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Introduction

Welcome to the United States Ambassador’s Residence! As you look around, you will see several works of art with labels 
stating the name of the artist; all of these were lent to the ART in Embassies Program by the artists themselves. We have select-
ed these works – all created by Native Americans – in order to share this aspect of American culture with our visitors. Some are 
depictions of Native American life, legends, and history; all are rich with the spirits and traditions of Native America.

Upon entering, you will notice the Pueblo abstract limestone sculpture by Laura Fragua-Cota. You may find, as we do, that 
Where the Spirit Goes conveys a living sense of the woman’s inner strength as well as her unexpected delicate softness. Just 
above it is Belts and Peace Trees by Roger Parish, a member of the St. Regis Mohawk tribe. Parish, who holds a PhD in chemistry 
and describes himself as “an experimenter in mediums,” also created Man in the Maze and In the Woods.

Duane Slick, a member of the Sauk and Fox tribe of the Mississippi in Iowa (Mesquakie), presents a dream-like scene in 
Wolves in the Irises #2, a painting that invites the viewer to enter into the spirit presence within the mysterious atmosphere. His 
Tale of Two Trees reflects the consciousness of a Native American man who understands nature but lives in the urban world.

The three colorful works by Jesse Hummingbird, a Cherokee, provide a loving and humorous look at Cherokee life and cus-
toms. In his signature on each painting, Mr. Hummingbird memorializes his inspiration, the Cherokee artist Cecil Dick.

Benny Alba’s painting Love of Burchfield was inspired by the natural landscape of Montana, the Big Sky State, and reflects the 
dialogue between land and sky. Arlo Namingha of the Tewa/Hopi tribe provided the quietly intimate sculpture, Pueblo Mother, 
a piece that conveys the universality of love. Finally, his father, Dan Namingha, also of the Tewa/Hopi tribe, kindly lent us the 
dramatic Passage XXIII, a painting that allows us a glimpse of the power of the ancient Hopi sacred traditions.

We hope this exhibition of works by Native American artists opens a new window for you, as it has for us, into American 
culture. 

        Joseph and Sharon Mussomeli
        Phnom Penh
        July 2006

esckIþepIþm 

nievsndæanrbs;ÉkGKÁrdæTUtshrdæGaemriksUmsVaKmn_¡ enAeBlelak GñksMlwgemIlCMu vij elakGñknwgeXIjsñaédviciRtsil,³CaeRcIn edaymanbiTpøak  

eQµaHrbs;sil,³krpg . sñaéd sil,³TaMgGs;enHRtUv)anviciRtkreGayxI©edIm,Idak;taMgenAkñúgkmµviFIsIþBIsil,³kñúgsßanTUt . eyIg)aneRCIserIsyksñaéd  

TaMgenHEdlsuT§EtKUrnigqøak;edayCnCatiedImenAshrdæGaemrik kñúgeKalbMNgeFIVeGayGñkTsSnarbs;eyIgyl;dwgBITidæPaBénvb,Fm’Gaemrik . sñaéd  

xøHbgðajBICIvitrs;enArbs;CnCatiGaemrik erOgeRBg nigRbvtiþsaRsþ EdleBareBjeTAedaysµartInigRbéBNIrbs;RbeTsGaemriknasm½yedIm . 

enAeBlcUleTA GñknwgeXIjrUbcMlak;fµkMe)arEdlmanlkçN³GrUbiuy maneQµaHfa Pueblo EdlCasñaédrbs;viciRtkr Laura Fragua-Cota.  

GñkRbEhlyl;eXIjdUceyIgEdrfa sñaédsil,³enH EdlmaneQµaHfa {enAeBlEdlsµartIe)aHCMh‘aneTAmux{ (Where the Spirit Goes) )anbgáb;  

nUvGtßn½yrs;revIkénPaBxøaMgrbs;RsIþnigPaBRsTn;KYreGayRsLaj;EdleKminnwksµandl; rbs;RsIþ . enAelIcMlak;fµkMe)arenHKWcMlak;EdlmaneQµaHfa  

{ExSRkv:at;nigedImeQIsniþPaB{ (Belts and Peace Trees) EdlCasñaédrbs; Roger Parish nigCasmaCikénRkumkulsm<½n§ St. Regis  

Mohawk . Parish EdlmansBaØab½Rtfñak;bNÐitEpñkKImIviTüaehIyEdlehAxøÜnÉgfa {GñksakBiesaFn_sarFatu{ EfmTaMg)anbegIátsñaédsil,³ Edl 

maneQµaHfa {mnusSenAkñúgkEnøgvegVg nigenAkñúgéRB{ (Man in the Maze nig In the Woods) . 
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Duane Slick EdlCasmaCikénkulsm<½n§ Sauk nig Fox enAkñúgtMbn;Tenø Mississippi kñúgrdæ Iowa (Mesquakie) )anbgðaj  

TidæPaB dUckarRsém:tamry³pÞaMgKMnUrEdlmaneQµaHfa {cckenAkñúgRbRsIEPñkelx 2{ (Wolves in the Irises #2) . pÞaMgKMnUrenHeFIVeGayGñk  

emIledIrcUleTAkñúgmenaKtiénbriyakasGaf’kM)aMg . sñaédrbs;Kat;EdlmaneQµaHfa {knÞúyénedImeQIBIredIm{ (Tale of Two Trees)  

qøúHbBa©aMgBImnsikarrbs;bursCaCnCatiGaemrikedImmñak;Edlyl;BIFmµCati Etrs;enAkñúgbriyakasTIRkug . 

sñaédcMnYnbIEdlmanBN’l¥eqItrbs;viciRtkreQµaH Jesse Hummingbird EdlCasmaCik mñak;énkulsm<½n§ Cherokee bgðajBITidæPaBKYreGay  

RsLaj;nigKYreGaycg;esIcénCIvitnigRbéBNI rbs;kulsm<½n§ Cherokee . enAkñúghtßelxarbs;Kat;enAelIpÞaMgKMnUrnImYy² elak Hummingbird  

rMlwkdl;karbMpusdl;citþrbs;Kat; KWviciRtkr Cherokee mñak;eQµaH Cecil Dick . 

pÞaMgKMnUrrbs;viciRtkr Benny Alba EdlmancMNgeCIgfa {karRsLaj;tMbn; Burchfield” (Love of Burchfield) yktamlMnaMeTs   

PaBFmµCatienA Montana, EdleKehAfardæEdlmanemXFMlVwgelIVy ehIyqøúHbBa©aMgeGayeXIjBIkarBiPakSaKñarvagdInigemX . viciRtkr Arlo  

Namingha EdlmkBIkulsm<½n§ Tewa/Hopi )anpþl;rUbcMlak;EdlmanPaBsiñT§sñalRbkbedaylkçN³es¶om s¶at; EdlmaneQµaHfa Pueblo  

Mother . rUbcMlak;enHcg;bBa¢ak;BIkarRsLaj;EdlmanlkçN³ Caskl . cugeRkay «Bukrbs;Kat; eQµaH Dan Namigha EdlmkBIkulsm<½n§  

Tewa/Hopi EdrenaHmansnþancitþl¥edayeGayeyIgxI©pÞaMgKMnUrEdlmaneQµaHfa {dMeNIrqøgdl;TI 23{ (Passage of XXIII) . pÞaMgKMnUrenH  

eFIVeGayeyIgemIleXIjGMNacénRbéBNId¾BisidæBIbUraNrbs;kulsm<½n§ Hopi .

eyIgsgÇwmfakarbgðajsñaédsil,³rbs;sil,³krEdlCaCnCatiedImenAshrdæGaemrik)anpþl;eGayGñknUvkaryl;dwgfIµ²BIvb,Fm’rbs;Gaemrik dUcEdl 

eyIg)andwgrYcmkehIy . 

        PñMeBj Ex kkáda qñaM 2006

        Joseph and Sharon Mussomeli  

The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and culture. Regardless of the medium, style, or 
subject matter, art transcends barriers of language and provides the means for the program to promote dialogue through the 
international language of art that leads to mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated program that curates exhibitions, managing and exhibit-
ing more than 3,500 original works of loaned art by U.S. citizens. The work is displayed in the public rooms of some 180 U.S. 
embassy residences and diplomatic missions worldwide. These exhibitions, with their diverse themes and content, represent 
one of the most important principles of our democracy: freedom of expression. The art is a great source of pride to the U.S. 
ambassadors, assisting them in multi-functional outreach to the host country’s educational, cultural, business, and diplomatic 
communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from eighteenth century 
colonial portraiture to contemporary multi-media installations. They are obtained through the generosity of lending sources 
that include U.S. museums, galleries, artists, institutions, corporations, and private collections. In viewing the exhibitions, the 
thousands of guests who visit U.S. embassy residences each year have the opportunity to learn about our nation – its history, 
customs, values, and aspirations – by experiencing firsthand the international lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this international effort to present the artistic accomplishments of the 
people of the United States. We invite you to visit the ART web site, http://aiep.state.gov, which features on-line versions of all 
exhibitions worldwide.
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kmµviFIsIþBIsil,³kñúgsßanTUt 

kmµviFIsIþBIsil,³kñúgsßanTUtCakarbBa©ÚlKñarvagsil,³ kic©karTUt nigvb,Fm’ EdlmanlkçN³BiessNamYy . eTaHbICasarFatuplit rcnabT nig Gtßn½y 

y:agNakIþ k¾sil,³GacCMnH)an]bsKÁEpñkPasaehIypþl;meFüa)ayeGaysil,³CMrujeGaymankarBiPakSaKñatamry³PasaGnþrCatiénsil,³ EdlnaMeGay  

mankareKarBKña nigyl;KñarvagGñkEdlmanvb,Fm’epSg²Kña . 

edaykmµviFIenHminsUvmaneKyl;)aneRcInenAkñúgqñaM 1964 kmµviFIenH)anvivtþeTACakmµviFImYyTan;sm½y edayCYydl;kardak;taMg EdlRKb;RKgnig  

bgðajsñaédedImCag 3 500 énsil,³ km©Irbs;BlrdæGaemrik . eKmandak;taMgsñaédenHenAkñúgbnÞb;saFarN³énnivasdæanénsßanTUt nig ebskkmµkar 

TUtrbs;shrdæGaemrikcMnYnRbEhl 180 enATUTaMgsklelak . kardak;taMgTaMgenH CamYynwgGtßn½ynigxøwmsarxus²Kñaénsñaédsil,³TaMgenaH KW tMNag 

eGayeKalkarN_RbCaFibetyüsMxan;CageKrbs;eyIg EdlenaHKWCaesrIPaBenAkñúgkarbeBa©jmti . sil,³KWCaRbPBd¾Gs©arüénemaTnPaB sMrab;ÉkGKÁ  

rdæTUtshrdæGaemrik edayvaCYydl;ÉkGKÁrdæTUtTaMgenaH tammuxgareRcInkñúgkic©TMnak;TMngedaypÞal;CamYynwgshKmn_GñkkarTUt shKmn_ EpñkCMnYj  

vb,Fm’ nigGb;rMkñúgRbeTsm©as;pÞH.

sñaédsil,³EdlRtUv)anbgðajenAkñúgkmµviFITaMgmUlmanrcnabTnigsarFatu plitrab;BI pÞaMgrUbKMnUrsm½yGaNaniKmenAkñúgstvtSTI 18 rhUtdl;vtßúsil,³ 

cMruHsarFatuEdlmandak;taMg nasm½ybc©úb,nñenH . TaMgGs;enH)anmkBIRbPBsb,úrsEdl)anbeBa©jeGayxI© dUcCasarmnIÞrrbs;shrdæGaemrik viciRtsal 

sßab½nnana saCIvkmµ nigGñkRbmUlvtßúsil,³mñak;² .  ePJovrab;Ban;nak;Edl)anmkkan;nievsdæanrbs;sßanTUtGaemrikkñúgmYyqñaM² enAeBlTsSnavtßúsil,³ 

Edldak;taMgbgðaj man»kas)anEsVgyl;BIRbCaCatirbs;eyIg KWRbvtiþsaRsþ RbéBNI KuNtMél nig esckIþR)afñarbs;RbCaCatienH tamry³kar)aneXIj  

edaypÞal;nUvmeFüa)ayénkarTMnak;TMngKñaCaGnþrCati EdleyIgTaMgGs;KñasÁal;faCasil,³enaH . 

kmµviFIsil,³enAkñúgsßanTUtmanemaTn³PaBkdwknaMkarxitxMCaGnþrCatienH edIm,IbgðajeGayeXIjBIsmiTi§plEpñksil,³rbs;RbCaCnenAkñúgshrdæGaemrik . 

eyIgsUmGeBaI¢jelak Gñk ebIkeKhTMB½rrbs;kmµviFIsil,³enAkñúgsßanTUt tamry³GaRs½ydæan³ http//aiep.state.gov EdlmankartaMgbgðajsñaéd  

édTaMgGs;enACMuvijBiPBelak . 
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BENNY ALBA  
 born 1949

Of Love of Burchfield Benny Alba writes: “to my mind, it is a marker painting. The work says all that I intended in a way that 
pleases me. In this case, the painting shows the beauty of storms. The indications of the time (dusk), the drama and action of 
wind and clouds, and the variety of textures – all accumulate to form a distinct mood. There’s an understanding and love of 
storms. Soon the rain pours down, the land is watered and the quiet of evening will begin. The title salutes an American Re-
gionalist painter, Charles Burchfield, because his work also shows a great understanding of nature.” 

Alba is primarily self-taught, having grown up in an artistic family. In 2004 she attended the Penland Arts and Crafts School, 
Penland, North Carolina. Alba’s paintings are included in many public collections, including the Birmingham Museum of Art, 
Alabama; Las Vegas Art Museum, Nevada; Mint Museum, Charlotte, North Carolina; National Museum of Women in the Arts, 
Washington, D.C.; and the Tyler Museum of Art, Texas.

BENNY ALBA
ekItenAkñúgqñaM 1949

viciRtkr Benny Alba )ansresrBIsñaédpÞaMgKMnUr {karRslaj; Burchfield” (Love of Burchfield) fa {tamKMnitrbs;́  vaCaKMnUrEdlKUr  

edayb‘íchVWt . sñaédenHniyayGs;BIGIVEdl´cg;niyay tamlkçN³EdleFIVeGay´mankareBjcitþ . kñúgkrNIenH KMnUrenHbgðajBIsRms;énxül;BüúH .  

pÞaMgKMnUrbgðajBIlkçN³eBlevla ¬eBlRBlb;¦eFIVeGaymankarrMePIbcitþ clnaénxül; nig BBk nigés,nanaEdleyIgeXIjnwgEPñkrbs;eyIg – TaMgGs;enH  

BUtpþúMbegIát)anCabriyakasepSgmYy. eKmankaryl;dwgnigkarRsLaj;eTAelIBüúH . minyUrb:unµan ePøogk¾beg¥arFøak;mknig eFIVeGayépÞdImanTwkeCaKCaM  

ehIyPaBs¶b;s¶at;naeBll¶ack¾)ancab;epIþmeLIg . cMNgeCIgénpÞaMgKMnUrenH)anpþl;karsresIrdl;CagKMnUrGaemrikEdlmanÉkeTsKUrBItMbn;enaH KWelak  

Charles Burchfield BIeRBaHsñaédrbs;Kat;)anbgðajnUvkaryl;dwgeRcInBIFmµCati{ . 

nag Alba )aneronedayxøÜnÉgPaKeRcIn edayKat;)anrs;enAkñúgRKYsarCaGñksil,³ . enAkñúgqñaM 2004 nag)aneronenAsalasil,³nigsib,kmµ  

Penland enATIRkug Penland kñúgrdæ North Carolina . pÞaMgKMnUrrbs;nagmanenAkñúgkEnøgRbmUlvtßúsil,³CaeRcIn sMrab;eGaysaFarN³CnemIl  

edayrYmmansarmnIÞrsil,³ Birmingham enAkñúgrdæ Alabama sar³mnIÞrsil,³enA Las Vegas kñúgrdæ Nevada sarmnIÞr Mint kñúgRkug  

Charlotte rdæ North Carolina sarmnIÞrCatinarIkñúgEpñksil,³ enA Washington, D.C.; nigsarmnIÞrsil,³ Tyler kñúgrdæ Texas . 
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Love of Burchfield, 2003 • Oil on canvas • 30 x 40 in. • Courtesy of the artist, Oakland, California

karRsLaj; Burchfield, 2003 • eRbgenAelIpÞaMgRkNat;KMnUr • 76/2 sm x 101/6 • viciRtkrmkBI Oakland, California 
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“Pueblo Indian Abstraction: Where the Spirit Goes is an abstraction of a Pueblo Indian woman. She is wearing a shawl over her 
head; her hair is cut in the style of Pueblo Indian women, and she is wearing a necklace and a manta (a wool dress that is worn 
over the right shoulder by Pueblo women). The hole that is there is symbolic of the spirit that is in all of us. This spirit has no 
color, it isn’t something that you can hold in your hand, but it is there. It is given to us from Qua-Tah-Ah. The Great Spirit, 
God or what ever name you have. We are all part of the Great Spirit, our spirits have been placed in different bodies that come 
in many colors and shapes, speaking in many different languages and singing different songs. And we are placed in different 
parts of the world but we are human carrying the spirit given to all.”

Fragua-Cota is a graduate of the Institute of American Indian Arts, Santa Fe, New Mexico. She has won a number of awards 
for her work, and has pieces in personal collections and museums throughout the United States.

LAURA FRAGUA-COTA
 born 1954, Jemez Pueblo

LAURA FRAGUA-COTA
ekItenAqñaM 1954/ Jemez Pueblo 

{KMnitGrUbIrbs;CnCatiedImGaemrik Pueblo: enAeBlEdlsµartIe)aHCMh‘aneTAmux KWCaKMnitGrUbIrbs;narImñak;CaCnCatiedImGaemrik Pueblo . nagkMBug 

EtrMuk,alnigkEnSgCUtk,al . sk;rbs;nagkat;tamEbbnarICnCatiedImGaemrik Pueblo ehIynagBak;ExSknigbg;knwgRkNat; dNþb; ¬sMelokbMBak;eFIV  

BIeramecomEdlnarI Pueblo Bak;enAelIsµaxagsþaM¦ . RbehagEdlman enaHKWCanimitþrUbénRBlwgEdlmanenAkñúgxøÜneyIgTaMgGs;Kña . RBlwgenHminman  

BN’eT. vamin EmnCaGIVEdlGñkkan;)anenAkñúgédeT EtvamanEmn . Qua-Tah-Ah EdlCaRBlwgFM b¤  RBH b¤ eQµaHNaepSgeTottamEdlGñkGacdak;  

eGay)an . eyIgTaMgGs;KñaKWCaEpñkmYyénRBlwgFM . RBlwgrbs;eyIgRtUv)andak;cUleTAkñúgxøÜnR)aNxus²KñaEdlmanBN’nigRTg;RTayCaeRcIn niyayPasa 

xusKñaCaeRcInnigeRcogbTcMerogxus²Kña . ehIyBYkeyIgRtUv)andak;enAtamtMbn;epSg²én BiPBelak EteyIgKWCamnusSEdlmanRBlwgEdlRtUv)anpþl;eGay 

eyIgTaMgGs;Kña{ . 

Fragua-Cota KWCanisSitEdl)anTTYlsBaØab½RtBIviTüasßansil,³GaemrikedIm enA Santa Fe rdæ New Mexico . nag)anTTYlrgVan;mYy 

cMnYncMeBaHsñaédrbs;nag ehIy)anRbmUlTuksñaéd sil,³sMrab;xøÜnnagpÞal;nigsMrab;sarmnIÞrenATUTaMgshrdæGaemrik . 



�

Pueblo Indian Abstractions: Where the Spirit Goes, 2006 • Limestone • 21 ¾ x 22 x 11 7/8 in.  
Courtesy of the artist, Ponderosa, New Mexico

KMnitEbbGrUbIrbs;CnCatiGaemrikedIm Pueblo fa {enAeBlEdlsµartIe)aHCMh‘aneTAmux{ qñaM 2006 • fµkMe)ar • 55/2 sm x 55/9 x 30/2

viciRtkr³ Ponderosa mkBIrdæ New Mexico 
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The bird clan is one of the remaining clans of the Cherokee nation. Here are two representatives of the clan with their head-
dresses. The Cherokee wrapped their hair around a stuffed bird rather than affixing it with string or sinew. The bird symbol in 
the background signifies the bird clan. 

Jesse T. Hummingbird, three-quarters Cherokee and a tribal member of the Cherokee Nation, was born in 1952 in 
Tahlequah, Oklahoma. He attended the Watkins Institute College of Art and Design, Nashville, Tennessee; the University of 
Tennessee; and took classes at The American Academy of Art in Chicago, Illinois. 

Hummingbird established himself as a successful printer, graphic artist, and commercial illustrator before becoming a full 
time artist in 1983. He pursues both Cherokee and other American Indian themes in his acrylic paintings as what he calls 
“intertribal fantasy.” While painting contemporary images, he paints in the traditional style of the Oklahoma Native painters, 
which uses no shadows, or shading or blending of colors; each flat-colored area has an in-lining of a different color and then a 
dark outline.

JESSE T. HUMMINGBIRD
 born 1952, Cherokee

JESSE T. HUMMINGBIRD
ekItenAqñaM 1952 CnCati Cherokee 

RkumbkSabkSIKWCaRkummYyenAkñúgcMeNamRkumEdlenAesssl;énRbCaCati Cherokee . enHKWCatMNagBIrrUbrbs;RkumEdlmanrbs;Bak;enAelIk,al .  

BYk Cherokee yksk;rbs;eKeTArMuCMu vijstVsøab CaCagcgvanwgExSmYysés . nimitþrUbénstVsøabenAkñúgrUbbgðajeGayeXIjBIRkumbkSa bkSI . 

elak Jesse T. Hummingbird EdlmanQamC½rbIPaKbYnCa Cherokee nigCasmaCikkulsm<½n§mñak;én RbCaCati Cherokee )an  

ekItkñúgqñaM 1952 enA Tahlequah kñúgrdæ Oklahoma . Kat;)ansikSaenAviTüasßansil,³nigKMnUr Watkins enA Nashville kñúgrdæ  

Tennessee sklviTüal½y Tennessee ehIy)ancUleronenAbNÐitsPaEpñksil,³Gaemrik enATIRkug Chicago rdæ Illinois .

elak Hummingbird )ancat;TukxøÜnÉgfaCaGñkKUr¼sil,³krxagRkahViknigCa Gñke)aH Bum<pSayBaNiC¢kmµEdlmaneCaKC½ymñak;kñúgmuxrbrmuneBl  

EdlKat;køayeTACaviciRtkrGaCIB kñúgqñaM 1983. Kat;bgðajGtßn½yTak;TgnwgCnCati Cherokee pg CnCatiGaemrikedImdéTeTotpg enAkñúgKMnUreRbI  

TwkfñaMsMeyaK (Acrylic) rbs;Kat; tamGIVEdlKat;ehAfa {KMnitEbbrevIrvayCa Gnþrkulsm<½n§{ . eTaHbICaKat;KUrrUbTak;TgnwgerOgbc©úb,nñPaBkIþ EtKat;KUr  

tamrebobbUraNrbs; CagKMnUrCnCatiedImenA Oklahoma EdlminmanRsemalb¤karbBa©ÚlBN’Kña . kEnøgBN’latnimYy²manbnÞat;kñúgEdlmanBN’  

epSgnigbnÞat;eRkAmanBN’exµA .  
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We Are Bird Clan, 2001 • Acrylic on canvas • 24 x 36 in. • Courtesy of the artist, Bisbee, Arizona

eyIgCaRkumbkSabkSI qñaM 2001 • TwkfñaMsMeyaKenAelIpÞaMgRkNat;KMnUr • 61 sm x 91/4 • sil,³kr³ Bisbee mkBIrdæ Arizona 

For All the Marbles, 2000 • Acrylic on canvas • 24 x 36 in. • Courtesy of the artist, Bisbee, Arizona 
“The Cherokee did have games they played that were something like the game of marbles. And when I was a child I played 

marbles and always carried them with me until I was about 10. I put two animals considered the ‘tricksters” playing marbles 
– the coyote and wolf, so they can trick each other; it’s anyone’s guess as to who will win.”

sMrab; fµRKab;XIøTaMgGs; qñaM 2000 • TwkfñaMsMeyaKenAelIpÞaMgRkNat;KMnUr • 61 sm x 91/4 • viciRtkr³ Bisbee enArdæ Arizona

CnCati Cherokee manEl,gelgEdlemIleTAdUcCaEl,gfµRKab;XIø . enAeBl´enACa kumar ´elgfµRKab;XIøehIyEtgEtyk vaeTApÞHCamYyrhUtdl;  

´manGayuRbEhl 10 qñaM . ´)an dak;stVBIrEdl´cat;TukfaCa {Gñkqe)akeK{ kMBugelgEl,gRKab;XIø – KWcckFMnigccktUc edIm,I eGayvaelgl,icdak;Kña . 

eKminGacTsSn_Tay)aneTfaetIstVmYyNaCaGñkQñHeT{ . 
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Hummingbird Matron, 2005 • Acrylic on canvas • 30 x 24 in. • Courtesy of the artist, Bisbee, Arizona 
“This painting depicts a traditionally dressed Cherokee matron surrounded by the artist’s stylized hummingbirds. Birds bring 
messages to humans and this woman represents one of the elders of the clan. The large symbols on each side are Cherokee 

symbols for the hummingbird.”

RsIþcMNas;CamYynwgstVbkSItUc qñaM 2005 • TwkfñaMsMeyaKenAelIpÞaMgRkNat;KMnUr • 76/2 61 x sm • viciRtkr³ Bisbee enArdæ Arizona

pÞaMgKMnUrenHBN’naBIRsIþcas;TMuCnCatiedIm Cherokee mñak; kñúgsMelokbMBak;tamRbéBNI EdlenACMuvijKat; viciRtkrKUrrUbhVÚgbkSItUc²EdlmanBN’  

Rss; . bkSInaMsareTAkan;mnusSehIy RsIþmñak;enHtMNageGaycas;TMumñak;kñúgcMeNamcas;TuMenAkñúgRkum . sBaØaFM²enAmçag²KWCasBaØarbs;CnCati  

Cherokee EdlCanimitþrUbénstVbkSItUcenaH .



��

DAN NAMINGHA
 born 1950, Tewa-Hopi

Dan Namingha’s works command unwavering respect for the earth and spirit of his ancestry, the beautiful heritage that is 
the heart of his creativity. He is constantly drawn to his roots so deeply embedded in ceremony, yet allows us only a guarded 
glimpse of his sacred traditions – the spirit messengers, the katsinas representing blessings, ancestors and cloud people ... all  
of these forming the interim of visage between the physical and the spirit world.

Namingha received his formal education at the University of Kansas, Lawrence; Institute of American Indian Arts, Santa Fe, 
New Mexico; and the American Academy of Art, Chicago, Illinois.

DAN NAMINGHA
eekItenAkñúgqñaM 1950 CnCati Tewa-Hopi

sñaédrbs; Dan Namingha eFIVeGayeKeKarBeday\tgakercMeBaHEpndInigRBlwgén mnusSCMnan;dUntarbs;Kat; eBalKWebtikPNÐd¾l¥Rss;EdlCa  

ebHdUgénKMnitécñRbDitrbs;Kat; . Kat;EtgEtmanTMenareTArkedImkMeNItrbs;Kat;EdlmanCab;Tak;Tgy:ageRCAeTAnwgBiFI EtKat;eFIVeGayeyIgeXIjEtmYy  

cMENkénRbéBNId¾Bisidærbs;Kat; – eBalKWRBlwgGñknaMsar EdlmaneQµaHfa Kachinas EdltMNag eGayBrC½y buBVburs nigmnusSenAzansYK’>>>>> 

TaMgGs;enHKWCamuxEdlenAcenøaHBiPBrUbv½nþnigBiPBmenaKti . 

elak Namingha )ansikSaenAsklviTüal½y Kansas, Lawrence, viTüasßansil,³rbs;CnCatiedImGaemrik enA Santa Fe, New Mexico  

nig bNÐisPaEpñksil,³rbs;GaemrikenA Chicago, Illinois .



��

Passage XXIII, 2002 • Acrylic on canvas • 50 x 40 in. • Courtesy of the artist, and Niman Fine Art, Santa Fe, New Mexico

dMeNIrqøgdl;TI 23 qñaM 2002 • TwkfñaMsMeyaKenAelIpÞaMgRkNat;KMnUr • 127/0 sm x 101/6  

GMeNayBI viciRtkr nigEpñkviciRtsil,³ Niman Fine Art, Rkug Santa Fe rdæ New Mexico



��

ARLO NAMINGHA
 born 1973, Tewa-Hopi

Arlo Namingha writes of his process, “[I am] working in various woods, clay, cast bronze, fabricated bronze, and stone. The 
majority of sculptures I create reflect my Tewa-Hopi background. Using the idea of design, form, and movement, I minimize 
these literal images not to recreate them but to draw from them and my personal experiences. My work not only reflects the 
figurative aspect of my native people and cultural deities but also the idea of scenery and landscape as well as symbolism.”

Namingha was born in Santa Fe, New Mexico, and raised in San Juan Pueblo, New Mexico. He is the eldest son of artist Dan 
Namingha. Growing up with his Native culture, he began carving Katsina dolls at an early age. Working from commissions in 
his early twenties, he started producing wood sculptures and now works in wood, clay, stone, fabricated and cast bronze. 

ARLO NAMINGHA
ekItenAkñúgqñaM 1973 CnCati Tewa-Hopi

Arlo Namingha )ansresrBIdMeNIrkargarrbs;Kat;fa {´kMBugEtbegIátsñaédsil,³epSg² EdleFIVBIeQI dIGidæ lgðincak;Bum<  beBaäat ehIynigfµ . 

rUbcMlak;PaKeRcInEdl´eFIVeLIg qøúHbBa©aMgBIsavtarrbs;́ CaCnCati Tewa-Hopi . edayeRbIKMniténkarKUr TMrg;rUbrag nigclna ´bnßyrUbPaBtamn½y 

Rtg;TaMgenH minEmnkñúgbMNgedIm,IbegIátvaeLIgvijeT EtedIm,ITajRbeyaCn_BIva nig BIbTBiesaFn_pÞal;xøÜnrbs;́  . sñaédrbs;́ minRtwmEtqøúHbBa©aMgTidæPaB  

GtßbdirUbénRbCaCnedImdUc´nigvb,Fm’EdleKarBGTieTBEtb:ueNÑaHeT Etk¾qøúHbBa©aMgeGayeXIjpgEdrnUvKMnitTak;TgnwgeTsPaBk¾dUcCalkçN³CanimitþrUb{. 

elak Namingha )anekItenARkug Santa Fe, rdæ New Mexico ehIy)anrs;enAtMbn; San Juan Pueblo kñúgrdæ New Mexico .  

Kat;KWCakUnRbusc,grbs;viciRtkr Dan Namingha . eday)anFMdwgkIþeLIgenAkñúgvb,Fm’edImrbs;Kat; Kat;)ancab;epIþmqøak;kUnRkmMu Katsina  

taMgBIKat;enAekµg . edayeFIVkareRkamkugRtaCamYynwgRkumh‘unCMnYj enAeBlEdlKat;manGayu 20 qñaM)øay Kat;)ancab;epIþmeFIVcMlak;eQI ehIy  

enAeBlenH sñaédsil,³rbs;Kat;maneFIVBIQI dIGidæ fµ niglgðincak;Bum< beBaäat . 



��

Pueblo Mother, 2002 • Bronze • 15 ½ x 7 x 7 in. • Courtesy of the artist, and Niman Fine Art, Santa Fe, New Mexico

Pueblo Mother, qñaM 2002 • sñaédeFIVBIlgðin • 39/4 sm x 17/8 x 17/8 

GMeNayBI viciRtkr nigEpñkviciRtsil,³ Niman Fine Art, Rkug Santa Fe rdæ New Mexico



��

ROGER PARISH
 born 1940, Mohawk

Roger Parish’s background in art is painting, printmaking, and sculpture, particularly watercolors, etchings, and bronzes. 
His works have received numerous awards, and he exhibits widely in the Philadelphia area and elsewhere. He has studied 
printmaking at the Pennsylvania Academy of the Fine Arts, and is a member of the Guild of Papermakers based in Philadel-
phia.

Parish has a doctoral degree in chemistry. He is driven by nature to experiment with mediums, always looking for a differ-
ent way to create things to achieve a unique effect. Parish is a member of the St. Regis Mohawk Tribe of upstate New York. His 
works often contain Indian themes or symbols. Several of his works are represented in the permanent collection of the Iroquois 
Indian Museum in Howes Cave, New York; the Colgate University Museum, Hamilton, New York; and the Mashantucket Pe-
quot Museum in Connecticut.

ROGER PARISH
ekItenAkñúgqñaM 1940 CaCnCati Mohawk

Rbvtiþsavtarrbs; Roger Parish kñúgEpñksil,³KWKMnUr kare)aHBum< nigcMlak; Biesseday eRbIBN’Twk rUbpþitBIcMlak; nig rbs;sil,³eFIVBIlgðin . sñaéd 

rbs;Kat;)anTTYlrgVan;CaeRcIn ehIy Kat;)andak;taMgsñaédrbs;Kat;enAtamkEnøgCaeRcInenA Philadelphia nigenAkEnøgdéTeTot . Kat;)ansikSakar 

e)aHBum<enAbNÐitsPaEpñkviciRtsil,³enArdæ Pennsylvania ehIyCasmaCikmñak;énsmaKmn_GñkeFIVRkdasEdlmanmUldæanenA Philadelphia. 

elak Parish mansBaØab½RtbNÐitEpñkKImI . FmµCati)anCMrujKat;eGaycg;eFIVkarsakBiesaFn_elIsarFatuplitrbs;sil,³edayEtgEtrkemIlviFIepSg  

edIm,IbegIátGIV²EdleFIVeGaymancMNab;GarmµN_EbøkeK . Parish KWCasmaCikénkulsm<½n§ Mohawk St. Regis enAxageCIg New York.  

sñaédrbs;Kat;eRcInEtbgáb;nUvGtßn½yb¤nimitþrUbTak;TgnwgCnCatiedImGaemrik . sñaédrbs;Kat;PaKeRcInmanenAkñúgkRmgrbs;sil,³GciéRnþy_enAkñúgsarmnIÞr  

CnCatiedImGaemrik eQµaH Iroquois enA Howes Cave, New York, sarmnIÞrénsklviTüal½y Colgate, enA Hamilton, New York  

nig sarmnIÞr Mashantucket Pequot enArdæ Connecticut . 



��

Belts and Peace Trees, 2003 • Etching on handmade paper • 20 x 16 in. • Courtesy of the artist, Tucson, Arizona

ExSRkv:at;nigedImeQIsniþPaB; 2003 • rUbpþitBIcMlak;dak;elIRkdasEdleFIVedayéd • 50/8 sm x 40/6 • sil,³krenARkug Tucson, rdæ Arizona 

Man in the Maze, 2005 • Handmade mulberry paper with paper wasp nest • 24 x 20 in. • Courtesy of the artist, Tucson, Arizona

mnusSenAkñúgkEnøgvegVg; 2005 • RkdaseFIVedayédBIedImmnCamYynwgsMbuk«m:al;eFIVBIRkdas • 61 sm x 50/8 

sil,³kr enARkug Tucson, rdæ Arizona 



��

In the Woods, 2000 • Clay monotype • 41 x 31 in. • Courtesy of the artist, Tucson, Arizona

enAkñúgéRB; 2000 • sñaédEtmü:ageFIVBIdIGidæ • 104/1 sm x 78/7 • sil,³kr enARkug Tucson, rdæ Arizona



��

DUANE SLICK
 born 1961, Winnebago / Mesquakie

Duane Slick has stated: “The focus of my work evolves around my identity as a Native American man, one who understands 
native issues and lives in an urban world.” Slick’s artwork refers to a nature-based land, serene and dreamlike. Wolves in the 
Irises #2 is from the recent series of paintings, Instructions on the Care and Use of White Space. Its title is derived from the cultural 
traditions of oration within the Native American culture. 

Slick received his Bachelor of Fine Arts and Bachelor of Arts degrees in education from the University of Northern Iowa, 
Cedar Falls, in 1986; and his Master of Fine Art degree in painting from the University of California, Davis, in 1990. Slick has 
also attended the Skowhegan School of Painting and Sculpture, Skowhegan, Maine. Currently, he holds the chairmanship of 
the department of painting at the Rhode Island School of Design, Providence.

Slick’s paintings can be found in the permanent collections of the Montclair Art Museum, New Jersey; Spenser Museum of 
Art, University of Kansas, Lawrence; and the Institute of American Indian Arts Museum, Santa Fe, New Mexico, among others.

DUANE SLICK
ekItenAkñúgqñaM 1961 CnCati  Winnebago/Mesquakie

Duane Slick )anelIkeLIgfa {cMNucsMxan;énkargarrbs;́ vilvl;enACMuvijGtþsBaØaNrbs;́ CabursCnCatiedImGaemrikmñak; EdlCaGñkyl;bBaða  

rbs;CnCatixøÜnehIyrs;enAkñúgtMbn;Rkug{ . sñaédsil,³rbs; Slick eyageTArkTwkdItamEbbFmµCati EdlmanPaBs¶b;s¶at;nigdUcCasubin . cckenAkñúg 

RbRsIEPñk 2 )anmkBIpÞaMgKMnUrmYyQutnaeBlfIµ²enHEdleKehAfa esckIþENnaMsIþBIkarEfTaMnigkareRbIépÞs (Instructions on the Care and Use of  

White Space) . cMNgeCIgenHecjmkBIRbéBNIvb,Fm’énkareFIVsunÞkrfatamvb,Fm’rbs;CnCatiedImGaemrik . 

Slick )anTTYlsBaØab½RtbriBaØaEpñkviciRtsil,³nigbriBaØaEpñksil,³kñúgkarGb;rMBIsklviTüal½y Northern Iowa, Cedar Falls enAqñaM 1986  

ehIy)anTTYlsBaØab½RtGnubNÐitviciRt sil,³EpñkKMnUrBIsklviTüal½y California, Davis, enAkñúgqñaM 1990 . eRkABIenH Slick )ancUl  

eronenAkñúgsalaEpñkKMnUrnigcMlak; enA Skowhegan rdæ Maine . enAeBlbc©úb,nñenH Kat;CaRbFanénmhaviTüal½yxagKMnUrenAsalaKMnUrenA  

Rhode Island . 

eKGaceXIjKMnUrrbs;elak Slick enAkñúgkRmgvtßúsil,³GciéRnþy_enAkñúgsar³mnIÞrsil,³ Montclair enAkñúgrdæ New Jersey, sarmnIÞrviciRt  

sil,³ Spencer, sklviTüal½y Kansas, Lawrence nigviTüasßanrbs;sar³mnIÞrsil,³rbs;CnCatiedImGaemrik enARkug Santa Fe kñúgrdæ  

New Mexico nigmanenAtamkEnøgepSg²eTot . 



��

Tale of Two Trees, 1992 • Oil on wood • 14 x 35 in. 
Courtesy of the artist, North Providence, Rhode Island, and Gregory Lind Gallery, San Francisco, California

knÞúyénedImeQIBIredIm  qñaM 1992 • eRbgenAelIeQI • 35/6 sm x 88/9 

sil,³kr mkBI North Providence, Rhode Island nigviciRtsal Lind Gregory, enATIRkug San Francisco rdæ California 

Wolves in the Irises #2, 2002 • Acrylic on linen • 24 x 36 in. 
Courtesy of the artist, North Providence, Rhode Island, and Gregory Lind Gallery, San Francisco, California

cckenAkñúgRbRsIEPñk 2 qñaM 2002 • TwkfñaMsMeyaKelIkMral • 61 sm x 91/4  

sil,³kr mkBI North Providence, Rhode Island nigviciRtsal Lind Gregory, enATIRkug San Francisco rdæ California 
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