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Linda Saphan Second Incognito Series #14, 2008
Ink on rice paper, 25 x 26 in.
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ART in Embassies (ART) is a unique blend of art, diplomacy, and culture. Regardless of the medium, style, or subject matter, art 
transcends barriers of language and provides the means for the program to promote dialogue through the international language 
of art that leads to mutual respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisticated program that curates exhibitions, managing and exhibiting more than 
3,500 original works of loaned art by U.S. citizens. The work is displayed in the public rooms of some 200 U.S. embassy residences and 
diplomatic missions worldwide. These exhibitions, with their diverse themes and content, represent one of the most important principles of 
our democracy: freedom of expression. The art is a great source of pride to U.S. ambassadors, assisting them in multi-functional outreach 
to the host country’s educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from eighteenth century colonial portraiture to 
contemporary multi-media installations. They are obtained through the generosity of lending sources that include U.S. museums, galleries, 
artists, institutions, corporations, and private collections. In viewing the exhibitions, the thousands of guests who visit U.S. embassy resi-
dences each year have the opportunity to learn about our nation – its history, customs, values, and aspirations – by experiencing firsthand 
the international lines of communication known to us all as art. 

ART in Embassies is proud to lead this international effort to present the artistic accomplishments of the people of the United States.

ART in Embassies
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kmµviFIsil,³kñúgsßanTUtCakarbBa©ÚlKñarvagsil,³kic©karTUt nigvb,Fm’ EdlmanlkçN³BiessNamYy. eTaHbICasarFatuplitrcnabT nigGtßn½y

y:aNakþI k¾sil,³GacCMnH)an]bsKÁEpñkPasa ehIy pþl;meFüa)ayeGaysil,³CMruBaJeGaymankarBiPakSaKña tamry³PasaGnþrCatiénsil,³ EdlnaM 

eGay mankareKarBKña nigyl;KñarvagGñkEdlmanvb,Fm’epSgKña. 

edaykmµviFIenHminsUvmaneKyl;)aneRcInenAkñúgqñaM 1964 kmµviFIenH)anvivtþeTACakmµviFITan;sm½yedayCYydl;kardak;taMgEdlRKb;RKg nigbgðaBaJsñaédedImCag

3 500 énsñaédsil,³x©IBIBlrdæGa emrik. eKmandak;taMgsñaédenHenAkñúgbnÞb;saFarN³énnivasdæanrbs;sßanTUt nig sßanebskkmµTUt rbs;shrdæGaemrik 

cMnYnRbEhl 200 enATUTaMgsaklelak. kardak;taMgenHCamYynigGtßn½y nigxøwmsarxus²énsñaédsil,³TaMgenaHKWtMNageGay eKalkarN_RbCaFibetyü 

sMxan;CageKrbs;eyIg EdlenaHKWesrIPaBkñúgkarbeBa©BaJmti. sil,³KWCaRbPBd¾Gs©arüénemaTnPaBsMrab;ÉkGKÁrdæTUtshrdæGaemrikedayvaCYyÉkGKÁrdæTUtTaMgenaH 

tammuxgareRcInkñúgkic©TMnak;TMngedaypÞal;CamYyshKmn_GñkkarTUtEpñkCMnYBaJvb,Fm_nigGb;rMkñúgRbeTsm©as;pÞH.

 

sñaédsil,³EdlRtUvanbgðaBaJenAkñúgkmµviFITaMgmUlmanrcnabT nigsarFatuplitrab;BIpÞaMgrUbKMnUrsm½yGaNaniKmenAkñúgstvtSTI18rhUtdl;vtßúsil,³cMruHsarFtu Edlman

dak;taMgnasm½ybc©úb,nñenH. TaMgGs;enH)anmkBIRbPBsb,úrsEdl)anbeBa©BaJeGayx©IdUcCasarmnÞIrrbs;shrdæGaemrikviciRt salsßab½nnanasarCIvkmµ nigGñkRmUl 

vtßúsil,³mñak;². ePJovrab;Ban;GñkEdl)anmkkan; nievsdæanrbs;sßanTUtGaemrikkñúgmYyqñaM²enAeBlTsSnavtßúsil,³ EdlRtUv)andak;taMgbgðaBaJman»kas)anEsVg 

yl;BIRbCaCatirbs;eyIgKWRbvtiþsaRsþRbéBNIKuNtMél  nigesckþIR)afñarbs;RbCaCatienHtamry³kar)aneXIBaJedaypÞal;nUvmeFüa)ayénkarTMnak;TMngKñaCaGnþrCati 

EdleyIgTaMgGs;KñasÁal;faCasil,³.

kmµviFIsil,³kñúgsßanTUtmanemaTnPaBdwknaMkarxitxMCaGnþrCatienH edIm,IbgðaBaJeGayeXIBaJBIsmiT§ipl Epñksil,³rbs;RbCaCnkñúgshrdæGaemrik. eyIgsUmGeBa¢IBaJelak 

GñkebIkeKhTMB½rrbs;kmµviFIsil,³ kñúgsßanTUt EdlmanGaRs½ydæan  http//aiep.state.gov .

kmµviFIsil,³kñúgsßanTUt
(Art in Embassies Program)
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Welcome to the United States Embassy Chief of Mission Residence in Phnom Penh, and to our ART in Embassies exhibition, which features 
twenty-one pieces of art from ten different artists. All of the artwork emphasizes the connection between the United States and Cambodia, and 
all of it looks forward to the future, even while acknowledging the past. Americans and Cambodians share a love of art, and we are proud of 
our respective artistic traditions. We also share a passion for communicating through art about our lives, histories, and our hopes and dreams. 

I am delighted to participate in ART in Embassies and have chosen a selection of works by a variety of American and Cambodian artists whose 
creations embody ingenuity, creativity, and a spirit of resilience. William Graef expresses his views in sculpture. His series of hubcaps cast in rice 
captures the contradictions between poverty and rapid development in Cambodia. Linda Saphan’s four pieces, from her Second Incognito Series, 
depict Asian women in a new context that dismisses the stereotype of them as exotic and submissive. Sayon Syprasoeuth’s beautiful painting, 
Fight, Flight, Fight, evokes emotion, as it delivers a message about the artist’s fight to live in Cambodia during the Khmer Rouge era, his flight 
from his homeland to a new country, and his fight to find footing once again and build a new life in the United States. The Building, a pencil and 
charcoal drawing on canvas by Kong Vollak, brings to mind the artist’s excitement and apprehension about rapid development in Phnom Penh. 

The two works by Joe Fyfe use light absorbent fabrics common to daily Cambodian life, from the fabrics sold in the markets to the meditation pil-
lows at a Phnom Penh temple, and Aragna Ker’s six works from his series, Heroes and Heroines Will Never Die From Adolescence, They Merely 
Change Their Names, are a playful twist on American pop culture. His collage series The Couple features Ker’s young parents and the house they 
came to own, exploring the family's American dream of owning their own home. In Phung Huynh’s Lotus Pond, from her series Disorientalism, 
she deliberately takes Chinese iconography out of its typical context and rearranges her subjects into perverse allegories, thereby deconstructing 
and obfuscating their original meanings. Nettra Pan’s Lotus Paper symbolizes Cambodia as a lotus flower, with rich roots in history, a turbulent 
past, and the potential to rise above the turmoil towards peace. Finally, through the conservator Pierrette Van Cleve, the artist You Khin kindly 
offered his painting entitled It’s the Book, Not the Bed, a reflection on the condition of women. Mr. You, an architect and painter, spent most 
of his adult life in Europe, Africa, and the Persian Gulf, before returning to Cambodia to paint full-time, a few years before his death in 2009.

I am grateful to all the artists who lent their work to make the exhibition possible, and also to ART in Embassies curator Imtiaz Hafiz, who guided 
the selection of these rich and inspiring works of art. I hope that you will enjoy these pieces—they truly highlight the talent of these wonderful 
artists and contribute to our appreciation of the connections between Cambodia and the United States. 

Ambassador Carol A. Rodley
Phnom Penh, August 2010

Introduction
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nievsdæanénRbFanebskkmµTUtshrdæGaemrikenATIRkúgPñMeBj nigBiB½N’sil,³kñúgsßanTUtsUmsVaKmn_. BiB½N’d¾KYreGaycab;citþenHmanvtßúsil,³cMnYn21EdlCasña

édrbs;sil,krcMnYn10nak;. sñaédsil,³TaMgGs;bBa¢ak;BIkarTak;TgKñarvagshrdæGaemriknigRbeTskm<úCa ehIysMlwgeTA GnaKtedaykþIsgÇwm Etk¾minePøcGtIt 

kalEdr. CnCatiGaemriknigExµrRsLaj;sil,³ dUcKña ehIyeyIgmanemaTnPaBcMeBaHRbéBNIsil,³rbs;eyIgerog²xøÜn. elIsBIenHeTot eyIgmanbMNgdUcKñakñúg

karsMEdgtamry³sil,³ nUvCIvit RbvtþisaRsþkþI sgÇwmnigkarRsém:cg;)anrbs;eyIg.

´manesckþIrIkraynwgcUlrYmkñúgkmµviFIsil,³kñúgsßanTUt ehIy)aneRCIserIssñaédsil,³epSg²rbs;sil,krGaemriknigsil,krExµr EdlbgðajPaBbuinRbsb;KMnit 

écñRbDit nigsµartIrwgbuwg. elak William Graef )ansMEdgTsSn³rbs;elaktamrUbcMlak;. kgenACuMvijduMkg;yanynþ EdleFVIBIGgárbBa¢ak;pÞúyKñarvgPaRkIRk 
nigkarGPivDÆn_qab;rh½s enAkm<úCa. vtßúsil,³cMnYn 4 rbs; Linda Saphan kñúgcMeNamvtßúsil,³rbs;Kat; EdlmaneQµaHfa “Second Incognito
Series” bgðajBIRsþIGasuIkñúgbribTfµImYy Edlpat;ecalkarKitfaRsþIGasuIEbøkl¥ nigcaMEtsþab;bgÁab;eK. pÞaMgKMnUrd¾Rss;s¥atrbs; Sayon Syprasoeuth 
EdlmancMNgeCIgfa “ts‘U ts‘U ts‘U” eFVIeGayeKmanmenaseBa©tnaBuHke®Ba¢al edayvabgðajBIkarts‘Urbs;sil,kr kñúgkarrs;enA sm½yExµrRkhm karts‘Urbs; 
Kat;BImatuPUmi eTARbeTsfµI karts‘Urbs;Kat;kñúgkarrkmUldæanCab;lab;mYyCafµI ehIynigksagCIvitfµImYy enAGaemrik. pÞaMgrUbKUrelIRkdasedayeRbIexµAéd nigFüÚg 

ehIymaneQµaHfa “The Building” rbs; Kong Vollak eFVIeGayeKnwkeXIjdl;karrMePIbnigkarfb; )armÖrbs;sil,krelIkarGPivDÆn_y:agelOnenA PñMeBj. 
KMnUrBIrpÞaMgrbs;elak Joe Fyfe eRbIRkNat;RsÚbBnøW EdlmaneRcInenAkm<úCasBVéf¶ rab;BIRkNat; Edlmanlk;enApSarrhUtdl;exñIy sMrab;eFVIkarsµwgsµat enAvtþ 

mYyenAPñMeBj nigpÞaMgKMnUrrbs; Aragna Ker cMnYn 6 pÞaMg BIkñúgcMeNampÞaMgKMnUrrbs;Kat; EdlmaneQµaHfa “Heroes and Heroines Will Never Die 
from Adolescence, They Merely Change Their Names,” man lkçN³ Ebbkac;kugbnþictamvb,Fm’sm½yTMenIbrbs;Gaemrik. pÞaMgrUbPaBbiTrbs;Kat; 

EdlmaneQµaHfa “The Couple” KWsþIBI«Bukmþayv½yekµgrbs;elak nig pÞHEdlenATIbMput BYkeKKWCam©as;edayEsVgyl;BIsubinrbs;RKÜsarGaemrikkñúgkarmnTI 
kEnøgrs;enAsuxsan pÞal;xøÜnrbs;eK. RtBaMgQUk (Lotus Pond) KWCa EpñkmYyénKMnUrbnþbnÞab;Kñasm½yTMenIbrbs; Phung Huynh EdlmaneQµaHfa 

Disorientation ¬karvegVgsµartI¦. vaeRcInEtepþImecjBIkareRbIrUbPaBEbbcinedIm,IeRbóbeFobxusBIbribTFmµta. RkdaspáaQUkrbs; Nettra Pan bgðajBI 
nimitþrUbénRbeTskm<úCafaCapáaQUk Edlmanb¤sKl;rugerOgkñúgRbvtþisaRsþGtItkalRbkbedayPaBvwkvr niglT§PaBGacegIbput BIPaB vwkvreTArksnþiPaB. Cacug 

eRkaytamry³elak Pierette Van Cleve EdlCaGñkeFVIkarGPirkS sil,kreQµaH  (You Khin)anpþl;pÞaMgKMnUrrbs;Kat;EdlmaneQµaHfaCaesovePAminEmnERKeT

EdlqøúHbBa©aMgBIsßanPaBrbs;RsþI. elak YouEdlCasßabtükrnigCaCagKMnUrpgenaH)an cMNayPaKeRcIn énCIviteBjv½y rbs;elakenATVIbGWr:ub GaRhVik nigQUg

smuRTEBkS muneBl Rtlb;mkkm<úCavij edIm,IeFVIkarCaCagKMnUr kñúgeBlb:unµan qñaMmun eBlsøab; enAqñaM 2009.

´sUmGrKuNcMeBaHsil,krTaMgGs;Edl)anpþl;km©Iénsñaédrbs;eK edIm,IeFVIeGaymanBiB½N’ enH eLIg nigsUmGrKuNpgEdrdl; elak/ elakRsI Imtiaz Hafiz 
EdlCaGñkRKb; RKgkmµviFIsil,³kñúgsßan TUt nigEdl)anENnaMkñúgkareRCIserIssñaédsil,³l¥²TaMgenH. ´sgÇwmfa Gs; elak Gñknwgmankar cab;citþmkelIsña 

édsil,³TaMgenH EdlBitCabBa¢ak;BIeTBekaslüénsil,kr sil,karnIcMNan²TaMg enH nigrYmcMENkdl;kar eGaytMél rbs;eyIgdl;karTak;TgKñarvagRbeTsk

m<úCa nig shrdæGaemrik.

ÉkGKÁrdæTUt Carol A. Rodley
                                                                                PñMeBj Exmina qñaM 2010

buBVkza
(Introduction)
buBVkza

PñMeBBaJ ExsIha qñaM 2010
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The contemplative paintings Untitled (Phnom Penh #1) and Untitled (Phnom Penh #5) were produced while Joe Fyfe lived in 
Phnom Penh in the spring of 2007. Using burlap he brought from the United States, he produced the paintings with brown          
cotton that he had purchased from the Russian Market. Fyfe writes “they replicate aspects of light absorbent fabrics common 
to Cambodia. One example is the deep orange robes of the Buddhist monks. Another is the dark brown of the meditation pillows 
at Wat Langka.”

Joe Fyfe was born in 1952 in New York City, where he currently resides. He received his Bachelor of Fine Arts degree from the 
University of Arts in Philadelphia, Pennsylvania in 1976. He has also shown at Galerie Pitch in Paris, in Ho Chi Minh City, and 
in Hanoi, Vietnam. Fyfe currently teaches at Pratt Institute in Brooklyn, New York. He has received a Bessie Award for stage 
design (1986) and grants from the Guggenheim Foundation, the Pollock-Krasner and Gottlieb Foundations (2003 and 2008) for 
painting, and recently spent six months as a Fulbright research fellow in Vietnam and Cambodia (2006 2007). He writes about art 
for Art in America and Artnet, and is also a contributing editor at ArtCritical.com and Bomb magazine.

pÞaMgKMnUrEbbRsKt;RsKuMKµancMngeCIg ¬PñMeBj #1¦ nigpÞaMgKMnUrKµancMngeCIg ¬PñMeBj #5¦ RtU)anKUrenAeBl Joe Fyfe rs;enAkñúgTIRkugPñMeBjkalBIniTaXrdUv. 
edayeRbIsMBt;edr)av (Burlap) Edlelak)anykmkBIshrdæGaemrik elak)anKUrpÞaMgKMnUrCamYykUtugBN’etñatEdlelak)anTijBIpSarTYlTMBUg. elak Fyfe
)ansresrfa {vadUcRkNat;RsUbBnøWEdlmaneRcInenARbeTskm<úCa. dUcCas,g;elakBN’TwkRkUccas;. mYyeTotKWexñIysMrab;eFIVkarPavcnaEdlmanBN’etñatcas; 

enAvtþl½gÁkar.}

elak Joe Fyfe )anekItkñúgqñaM1952 kñúgTIRkugBaJÚy:kCaTIkEnøgEdlelakkMBugrs;enAnabc©úb,nñenH. elak)anTTYlsBaØbR½tbriBaØaxagviciRtsil,³BIsaklviTüal½y 
sil,³kñúgTIRkug Philadelphai rdæ Pennsylvania kñúgqñaM1976. elak)anbgðajsñaédrbs;elakenAviciRtsalenATIRkug)arIshUCImuij nigTIRkughaNUy

RbeTsevotNam. bc©úb,nñenHelak Fyfe beRgónenAviTüasßan Pratt kñúgRkug Brooklyn, New York. elak )an TTYlrgVan; Bessie Award 
cMeBaHkarerogcMbøg;qak ¬1986¦ nigGMeNayfvikaBImUlniFi Guggenheim, mUlniFi Pollock-Krasner nigmUlniFi Gottlieb ¬qñaM 2003 nig 2008¦
cMeBaHKMnUrlabBN’ehIykñúgeBlfµI²enH)ancMNayeBlcMnYn6ExCaGñkÉkeTseFVIkarkñúgkmµviFIGaharUbkN_ Fulbright enARbeTsevotNam nigkm<úCa ¬qñaM 2006 

– 2007 ¦. elak)ansresrBIsil,³ eGayTsSnavdþI Art in American nig Artnet nigCaGñkrYmcMENkBinitüepÞógpÞat;eGayTsSnavdþI ArtCritical.com 
nigTsSnavdþI Bomb.
          http://joefyfe.com

Joe Fyfe (born 1952)

elak Joe Fyfe ¬ekItkñúgqñaM 1952¦Joe Fyfe ¬ekItenAqñaM 1952¦

Joe Fyfe (born 1952)

The contemplative paintings Untitled (Phnom Penh #1) and Untitled (Phnom Penh #5) were produced while Joe Fyfe lived in Phnom Penh in 
the spring of 2007. Using burlap he brought from the United States, he produced the paintings with brown cotton that he had purchased from 
the Russian Market. Fyfe writes “they replicate aspects of light absorbent fabrics common to Cambodia. One example is the deep orange 
robes of the Buddhist monks. Another is the dark brown of the meditation pillows at Wat Langka.” 
 
Joe Fyfe was born in 1952 in New York City, where he currently resides. He received his Bachelor of Fine Arts degree from the University 
of Arts in Philadelphia, Pennsylvania in 1976. He has shown his work at Galerie Pitch in Paris, in Ho Chi Minh City, and in Hanoi, Vietnam. 
Fyfe currently teaches at Pratt Institute in Brooklyn, New York. He has received a Bessie Award for stage design (1986), and grants from the 
Guggenheim Foundation, the Pollock-Krasner and Gottlieb Foundations (2003 and 2008) for painting, and spent six months as a Fulbright 
research fellow in Vietnam and Cambodia (2006-2007). He writes about art for Art in America and Artnet, and is also a contributing editor at 
ArtCritical.com and Bomb magazine.

http : / / joefyfe .com

Philadelphia

http : / / joefyfe .com
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 Untitled (Phnom Penh #1), 2007
 Cotton, felt, and acrylic, 63 x 47 in.

 Courtesy of the artist, Brooklyn, New York

minmancMNgeCIg ¬ PñMeBj #1¦ 2007
kUtug hVIRt nigGasIudsrIragÁ (Acrylic)/ 63 x 47 GIug ¬160 x 119/4 sm¦

GMeNayrbs;sil,krenA Brooklyn, New York

Untitled (Phnom Penh #5), 2007
 Cotton and felt, 31 ½ x 24 in. 

 Courtesy of the artist, Brooklyn, New York

minmancMNgeCIg ¬¬ PñMeBj #5¦ 2007
kUtug nighVIRt/ 31 1¼2 x 24 GIug ¬80 x 61 sm¦

GMeNayrbs;si,kr enA Brooklyn, New York

Joe Fyfe
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William Graef ¬ekItenAqñaM 1957¦

William Graef (born 1957)

Blingcaps #1, #2, and #3 record the ongoing societal changes occurring in Phnom Penh. In his artist’s statement William Graef writes, 
“Outside the capital of Cambodia, animal driven wooden carts are still common, in stark contrast to the recent bombardment of luxury 
automobiles that have become omnipresent inside the city. The prestige of a tricked out ‘ride’ gives one ‘big face’, the ever important role of 
keeping up with the Joneses even as most of the population still survives hand to mouth. Wheel covers cast in rice, the Asian dietary staple, 
bring to light the contradictions of an impoverished culture that is emerging from tragedy and entering a rapidly changing environment. 
Displayed like collectable porcelain dish ware, they question the very wants and needs of a developing nation experiencing an economic 
bonanza infused with an onslaught of Western values.”

William Graef attended the University of Michigan, Ann Arbor, and received his Bachelor of Fine Arts degree from the Pratt Institute in 
Brooklyn, New York.

rUb Blingcap #1, 2 nig 3 bgðajBIkarpøas;bþÚrénsgÁm enAkñúgTIRkugPñMeBj. enAkñúgesckþIEføg kñúúgnamGñksil,³rbs;elak elak William 
Graef )ansresrfa {enAeRkAraCFanIénRbeTskm<úCa reTHEdlGUsTajedaystVenAmaneRcInenAeLIy EdlCakarpÞúyRsLHBIrfynþRbNit²EdlhUr 

cUlmkkñúgeBlfµI²enH ehIyEdleKeXIjmanRKb;kEnøgkñúgTIRkug. kitiþnamén {karCiHrfynþ} edIm,Ibg¥ÜtrUbPaBxageRkA eFVIeGayeKman {muxmat;FMdMu}  

KWCatYnaTId¾mansar³sMxan;kñúgkareFVIkuM eGaycaj;eK ebIeTaHCaRbCaCnPaKeRcInesÞIrEtminmanhUbcukRKb;RKan;kþI. KMrbkg;Edlcak;Bum< edayeRbIGgár 

EdlCaGaharcaM)ac;RbcaMéf¶enAGasIu eFVIeGayeKemIleXIjc,as;BIskçN³pÞúyKñaén karniymEdlmankarcuHGn;fy nigEdleTIbEtegIbecjBIesaknakmµ 

ehIykMBugcUleTAkñúg briyakasEdlkMBugEtmankarpøas;bþÚry:agqab;rh½s. edayRtÚv)anbgðajdUcCacanB½rsaELn KYrrkSaTuk 

vaecaTsYreTAelIPaBRtwmRtÚvénkarcg;)annigesckþIRtÚvkarrbs;RbeTsmYyEdlkMBug GPivDÆ nigkMBugEtmankarlUtlas;esdækic©y:agqab;rh½s 

CamYynwgkarhUrcUly:ageRcInénKuN tMélrbs;elakxaglic.}

 

elak William Graef )ansikSaenAsaklviTüal½y Michigan, Ann Arbor ehIy)anTTYlsBaØa b½RtbriBaØaEpñkviciRtsil,³BIviTüasßan Pratt enA Rkug 
GMeNayrbs;sil,³kr

Blingcap #1, #2, and #3 record the ongoing societal changes occurring in Phnom Penh. In his artist’s statement William Graef 
writes, “Outside the capital of Cambodia, animal driven wooden carts are still common, in stark contrast to the recent bombardment 
of luxury automobiles that have become omnipresent inside the city. The prestige of a tricked out ‘ride’ gives one ‘big face’, the 
ever important role of keeping up with the Joneses even as most of the population still survives hand to mouth. Wheel covers 
cast in rice, the Asian dietary staple, bring to light the contradictions of an impoverished culture that is emerging from tragedy 
and entering a rapidly changing environment. Displayed like collectable porcelain dish ware, they question the very wants and 
needs of a developing nation experiencing an economic bonanza infused with an onslaught of Western values.”

William Graef attended the University of Michigan, Ann Arbor, and received his Bachelor of Fine Arts degree from the Pratt 
Institute in Brooklyn, New York. 
                            Courtesy of the artist

rUb Blingcap elx 1 2 nig 3 bgðajBIkarpøas;bþÚrénsgÁmenAkñúgTIRkugPñMeBj. enAkñúgesckþIEføgkñúúgnamGñksil,³ rbs;elakelak William Graef )an
sresrfa {enAeRkAraCFanIénRbeTskm<úCareTHEdlGUsTajedaystVenAmaneRcInenAeLIy EdlCakarpÞúyRsLHBIrfynþRbNit²EdlhUrcUlmkkñúgeBlfµI²enHehIy 

EdleKeXIjmanRKb;kEnøgkñúgTIRkug. kitiþnamén :karCiHrfynþ} edIm,Ibg¥ÜtrUbPaBxageRkA eFVIeGayeKman :muxmat;FMdMu} KWCatYnaTId¾mansar³sMxan;kñúgkareFVIkuMeGay

caj;eKebIeTaHCaRbCaCnPaKeRcInesÞIrEtminmanhUbcukRKb;RKan;kþI. KMrbkg;Edlcak;Bum<edayeRbIGgár EdlCaGaharcaM)ac;RbcaMéf¶enAGasIueFVIeGayeKemIleXIjc,as; 

BIlkçN³pÞúyKñaénkarniymEdlmankarcuHGn;fy nigEdleTIbEtegIbecjBIesaknakmµ ehIykMBugcUleTAkñúgbriyakasEdlkMBugEtmankarpøas;bþÚry:agqab;rh½s.

edayRtÚv)anbgðajdUcCacanB½rsaELnKYrrkSaTuk vaecaTsYreTA elIPaBRtwmRtÚvénkarcg;)annigesckþIRtÚvkarrbs;RbeTsmYyEdlkMBugGPivDÆ nigkMBugEtmankarlUt

las;esdækic©y:agqab;rh½s CamYynwgkarhUrcUl y:ageRcInénKuNtMélrbs;elakxaglic.}

elak William Graef )ansikSaenAsaklviTüal½y Michigan, Ann Arbor ehIy)anTTYlsBaØab½RtbriBaØaEpñkviciRtsil,³BIviTüasßan Pratt enARkug Brooklyn,
rdæ New York.

William Graef (born 1957)

William Graef ¬ekItenAqñaM 1957¦
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Blingcap #1, undated
Epoxy resin and white rice

16 in. diameter x 2 ½ in. thick
Courtesy of the artist, New York, New York

 
KMrbkg;Lan elx 1 minmanbBa¢ak;éf¶Ex

C½reQI Epoxy nigGgárBN_s
Ggát;p©it 4,62 sm kMras; ; 6, 34 sm

GMeNayrbs;sil,kr enATIRkugBaJÚy:k rdæBaJÚy:k

Blingcap #2, undated
Epoxy resin and brown rice

16 in. diameter x 2 ½ in. thick
Courtesy of the artist, New York, New York

KMrbkg;Lan elx 2 minmanbBa¢ak;éf¶Ex
C½reQI Epoxy nigGgárBN_etñat

Ggát;p©it 4,62 sm kMras; 6, 34 sm
GMeNayrbs;sil,kr enATIRkugBaJÚy:k rdæBaJÚy:k

William Graef
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Blingcap #3, undated
Epoxy resin and black rice

16 in. diameter x 2 ½ in. thick
Courtesy of the artist, New York, New York

KMrbkg;Lan elx 3 minmanbBa¢ak;éf¶Ex
C½reQI Epoxy nigGgárBN ’exμA

Ggát;p©it 4,62 sm kMras; 6, 34 sm
GMeNayrbs;sil,kr enATIRkugBaJÚy:k rdæBaJÚy:k

William Graef
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Lotus Pond is from Phung Huynh’s current series of paintings entitled Disorientation. It is largely inspired by Chinese auspicious imagery and 
reflects her long held interest in the seminal work of Edward Said on the subject of Orientalism. The depiction of carp and lotus flowers 
symbolizes prosperity, and is typical “auspicious” imagery. Particular combinations of objects, figures, and landscapes procure a specific 
omen, or good fortune. Huynh explains that such pictorial combinations can also function as homophones that produce alternate meanings 
(when the Chinese words "lotus" and "fish" are pronounced together, the words themselves sound like "living a good life for a long time"). In 
describing these paintings as a type of disorientation, Huynh alludes to Said's definition of the Orient, of a particular exoticizing of objects 
and figures that are Eastern in ways that are both delightful and horrifying. The series also questions how we culturally align ourselves, and 
how we choose to orient our [mis]interpretations of visual culture.

Huynh received her Bachelor of Fine Arts degree from the Art Center College of Design, Pasadena, California in 1999, and her Master of Fine 
Arts degree from New York University in New York City in 2001. Huynh has received commissions from the Los Angeles County Metropolitan 
Transportation Authority’s Laurel Canyon Station, Rolling Stone Magazine, and American Airlines, among others.

www.samleegal lery.com

Phung Huynh

Phung Huynh

Lotus Pond is from Phung Huynh’s current series of paintings entitled Disorientation . It is largely inspired by Chinese auspicious 
imagery and reflects her long held interest in the seminal work of Edward Said on the subject of Orientalism. The depiction of 
carp and lotus flowers symbolizes prosperity, and is typical “auspicious” imagery. Particular combinations of objects, figures, 
and landscapes procure a specific omen, or good fortune. Huynh explains that such pictorial combinations can also function 
as homophones that produce alternate meanings (when the Chinese words “lotus” and “fish” are pronounced together, the 
words themselves sound like “living a good life for a long time”). In describing these paintings as a type of disorientation, Huynh 
alludes to Said’s definition of the Orient, of a particular exoticizing of objects and figures that are Eastern in ways that are 
both delightful and horrifying. The series also questions how we culturally align ourselves, and how we choose to orient our 
[mis]interpretations of visual culture. Huynh received her Bachelor of Fine Arts degree from the Art Center College of Design, 
Pasadena, California in 1999, and her Master of Fine Arts degree from New York University in New York City in 2001. Huynh has 
received commissions from the Los Angeles County Metropolitan Transportation Authority’s Laurel Canyon Station, Rolling 
Stone Magazine, and American Airlines, among others.

www.samleegallery.com

RtBaMgQUk KWCaEpñkmYyénKMnUrbnþbnÞab;Kñasm½yTMenIbrbs; Phung Huynh EdlmaneQµaHfakarvegVgsµartI (Disorientation). vaeRcInEtepþImecjBIkareRbI 
rUbPaBedIm,IeFVIkareRbóbeFoby:agbiunRbsb;rbs;cin ehIyqøúHbBa©aMgBIkarcab;GarmµN_CayUrmkehIyrbs;Kat; eTAelIsñaédbgárbegáItdMbUg²rbs; Edward Said 
sþIBI lkçN³rbs;CnCatiGasIu. karerobrab;BIRtIkabnigpáaQUkKWCanimitþrUbénvibulsux ehIyCakareRbóbeFobrUbPaB :d¾manb£kS}. karbBa©ÚlKñanUvvtßúrUb nigeTsPaB 

pþl;nUvRbpñÚredayELkmYy b¤sMNagl¥. Huynh )anBnül;fakarbBa©ÚlrUbPaBcUlKñaEbbenHGacCaBakümansMelgdUcKñaEtmann½ysresrxusKña EdlGacman 

n½ymþgGeBa©HmþgGBa©úúH CaPasacinenAeBlBaküfa :QUk} nig :RtI} RtUv)aneKGancUlKñavamann½yfa :GayuEvgnigRbkbedaysuPmgÁl. } kñúgkarerobrab;KMnUrTaMgenH 

faCakarvegVgsµartIkñúglkçN³EbbNamYyenaH Huynh niyaybeBaäógeTAniymn½yrbss; Said elIBaküfaGasIu (Orient) niymn½yeTAelIkareFVIeGayman 
lkçN³EbøkénvtßúnigrUbPaB EdlmanlkçN³tam EbbGñkenAtMbn;PaKxagekIt ehIymanlkçN³naMeGayrIkraypg rn§t;pg. KMnUrtKñaTaMgenHk¾eFVIkarecaTsYrpgEd 

relIviFIEdleyIgtMrg;vb,Fm’rbs; eyIgeGayRsbeTAxagNamYy nigviFIEdleyIgeRCIserIskñúgkartMrg;TisénkarbkRsay (RtÚvb¤xus) vb,Fm’Epñkckçú (Visual culture).

Phung Huynh

Phung Huynh
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Lotus Pond, 2008
Oil and collage on wood,  
24 x 21 in.
Courtesy of the artist, and Sam Lee 
Gallery, Los Angeles, California

RtBaMgQUk 2008
eRbg nigrUbPaBbiTelIwQI
61 x 53/3 sm
GMeNayrbs;sil,kr nigviciRtsal 
Sam Lee enA Los Angeles, 
California

Huynh )anTTYlsBaØab½RtbriBaØaEpñkviciRtsil,³BImhaviTüal½y Art Center College of Design enA Pasadena, California kñúgqñaM 1999 nig)anTTYl
sBaØab½RtGnubNÐitEpñkviciRtsil,³BIsaklviTüal½yjÚy:kkñúgRkúgjÚy:kkñúgqñaM 2001. Huynh KmnaKmn_RkugenA Los Angeles TsSnavdþI Rolling Stone 
Magazine Rkumh‘unGakascrGaemrik .l.

www.samleegallery.com

Lotus Pond, 2008
Oil and collage on wood,
24 x 21 in
Courtesy of the artist, and Sam Lee
Gallery, Los Angeles, California

RtBaMgQUk 2008

eRbg nigrUbPaBbiTelIwQI

 61 x 53/3 sm
GMeNayrbs;sil,kr nigviciRtsal

Sam Lee enA  Los Angeles,
California

www.samleegal lery.com
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As a naturalized citizen of the United States of America, and a native of Cambodia, Aragna Ker views himself as a cultural hybrid.  
His artwork fuses the dreams and ideals of citizens by bridging the cultural language barriers with the essence of universal experience. The 
nature of his work acts as a platform for viewers to accept their cultural exchanges as a means for accumulation, rather than risk. 

Ker writes: “As an artist, it is my personal goal to convey the intangible core of human experience by manifesting it visually. Fusing multiple 
human aspirations is the basis for the Torch Bearers series, which touches on dreams, status and idealism. Life experience transforms 
architectural structures into irresistible refuges”. The Couple, features a painting of Ker’s young parents amongst a collage forming the house 
they came to finally own. This piece explores the American family's dreams of owning their own refuge.

The Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Name series explores the power of the human 
psyche and a child's ability to transform his or her ordinary self into an extraordinary being (superhero) through the visualization of imaginary 
costumes. Unlocked by the imagination of the youthful mind, the inner child is empowered by the unseen and becomes invincible to reality. 
These are ordinary children who reflect the global ethnicities found in southern California and beyond. The Green Lantern is a portrait of Ker’s 
brother, Daron Ker, and Super Girl is his sister, Rezeda Ker. Combined, these works expose the role of facades in the children’s environments.

Born in 1974, Aragna Ker is a native of Cambodia's capital of Phnom Penh. He and his family immigrated to the United States when he 
was six years old. Ker is a graduate of both Claremont Graduate University (Master's degree in sculpture, 2004) and the San Francisco Art 
Institute (Bachelor's degree in painting, 1999). He currently resides and works in Los Angeles, while employed as an art instructor for adults 
with disabilities.

Aragna Ker (born 1974)
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Aragna Ker ¬ekItenAqñaM 1974¦

kñúgnamCaCncUlsBa¢atiGaemrik nigmanedImkMeNItExµr Aragna Ker ecIleXIjxøÜnÉgfaCamnusS kUnkat;Epñkvb,Fm’.  

sñaédsil,³rbs;elakbBa©ÚlKñanUvkarRsemIuRsém:nig]táþmKtirbs;Blrdæ edayP¢ab;KñanUvr)aMgvb,Fm’PasaCamYynwgsar³énbTBiesaFn_Casakl.

sarCatiénsñaédrbs; elakGaceFVICaevTikasMrab;GñkTsSna TTYlykkarpøas;bþÚrKñarbs;eKEpñkvb,Fm’ eFVICameFüa)ay énkarRbEmRbmUlkarpøas;bUr CaCaghaniP½y. 

elak Ker )ansresrfa {kñúgnamCasil,³kr ´ maneKaledApÞal;xøÚnkñúgkarbgðajcMNucsñÚlGrUbénbTBiesaFn_rbs;mnusS edayEsþgvaeLIg tampøÚvckçú. 

karrMlaybBa©ÚlKñanUvesckIþR)afñaeRcInEbby:agrbs;mnusSKWCamUldðanénKMnUrCaesrI sþIBI Gñkkan;cnøúH Edlmanniyaydl;karRsém: zan³ nig]tþmKtiniym. 

bTBiesaFn_kñúgCIvitERb køaysMNg;sßabtükmµeGayeTACaTIRCky:agRbéB.} bþIRbBn§BIrnak; enAkñúgKMnUrrbs;elak Ker KWCa»Bukmþayv½yekµgrbs;elak 

kñúgcMeNamrUbPaBbiTbegáIt)anCapÞH EdlenATIbMput BYkeKKWCa m©as;rbs;va. EpñkenHbgðajBIkarRsém:cg;)anTIsñak;GaRs½yedayxøÚneKmYyrbs;RKYsarGaem rik.

vIr³bursnigvIr³narInwgminsøab;BIGayuenACMTg;eT. eKRKan;EtbþÚreQµaHrbs;eKeT KWCasñaédmYyExS EdlEsVgyl;BIGMeNacéncitþrbs;mnusS  

nigsmtßPaBrbs;kumarmñak;kñúgkarEkERbxøÜnÉgeGayeTA CamnusSminFmµta ¬mhavIr³burs¦ tamry³kareFVIeGayRsém:emIleXIjsMelokbMBak;EbbRsemuI Rsém:. 

edayRtUv)ancak;esarebIkedaykarRsém:éncitþenAekµgv½y dYgcitþrbs;kumarmanGanuPaB edayGVIEdleKemIlmineXIj ehIyminmanGVIQñH)ankñúgPaBCak;Esþg. 

eKKWCakumarFmµtaEdlqøúH bBa©aMgeGayeXIjBICatiBn§ (Ethnicity) kñúgBiPBelak EdleKeXIjmanenA California PaKxag t,Úg nig kEnøgepSgeTot. 
eKamBN’ébtg (Green Lantern) KWCarUbénbgRbusrbs; Ker Edlman eQµaHfa Daron Ker ehIy mhavIr³narIKWCabgRsIrbs;elakEdlmaneQµaHfa Rezeda 
Ker. CarYm sñaédTaMgenHbgðajBItYnaTIénTidæPaBbiT)aMgxageRkAénbriyakasrbs;kumar. 

Aragna Ker )anekItenAkñúgqñaM 1974 kñúgTIRkugPñMeBj. elaknigRKYsarrbs;elak)aneTArs;enA shrdæGaemrik enAeBlelakmanGayu 6 qñaM.  

elak)anTTYlsBaØab½RtGnubNÐitEpñkcMlak;BIsa klviTüal½y Claremont Graduate University kñúgqñaM 2004 nig)anTTYlsBaØabRtbriBaØaxag 
KMnUrBIviTüasßansil,³ San Francisco Art Institute kñúgqñaM 1999. kñúgeBlbc©úb,nñenH elakrs; enAnigeFVIkarenATIRkug Los Angeles  
edayeFVICaRKÚbgðat;sil,³dl;mnusSFMEdlmanBikarPaB.

GMeNayrbs;sil,³kr

kñúgnamCaCncUlsBa¢atiGaemrik nigmanedImkMeNItExµr Aragna Ker emIleXIjxøÜnÉgfaCamnusSkUnkat;Epñkvb,Fm’. sñaédsil,³ rbs;elakbBa©ÚlKñanUvkarRsemIu 
Rsém:nig]táþmKtirbs;BlrdæedayP¢ab;KñanUvr)aMgvb,Fm’PasaCamYynwgsar³énbTBiesaFn_Casakl.sarCatiénsñaédrbs;elakGaceFVICaevTikasMrab;GñkTsSnaTTYlyk 

karpøas;bþÚrKñarbs;eKEpñkvb,Fm’ eFVICameFüa)ayénkarRbEmRbmUlkarpøas;bUr CaCaghaniP½y. 

elak Ker )ansresrfa {kñúgnamCasil,³kr ´maneKaledApÞal;xøÚnkñúgkarbgðajcMNucsñÚlGrUbénbTBiesaFn_rbs;mnusSedayEsþgvaeLIgtampøÚvckçú. karrMlay 

bBa©ÚlKñanUvesckIþR)afñaeRcInEbby:agrbs;mnusSKWCamUldðanénKMnUrCaesrIsþIBIGñkkan;cnøúH Edlmanniyaydl;karRsém:zan³ nig]tþmKtiniym. bTBiesaFn_kñúgCIvit 

ERbkøaysMNg;sßabtükmµeGayeTACaTIRCky:agRbéB. } bþIRbBn§BIrnak; enAkñúgKMnUrrbs;elak Ker KWCa »Bukmþayv½yekµgrbs;elakkñúgcMeNamrUbPaBbiTbegáIt)an 

CapÞH EdlenATIbMputBYkeKKWCam©as;rbs;va. EpñkenHbgðajBIkarRsém:cg;)anTIsñak;GaRs½yedayxøÚneKmYyrbs;RKYsarGaemrik.

vIr³bursnigvIr³narInwgminsøab;BIGayuenACMTg;eT. eKRKan;EtbþÚreQµaHrbs;eKeT KWCasñaédmYyExSEdlEsVgyl;BIGMNacén citþrbs;mnusS nigsmtßPaBrbs;kumarmñak; 

kñúgkarEkERbxøÜnÉgeGayeTACamnusSminFmµta ¬mhavIr³burs¦ tamry³kareFVIeGayRsém:emIleXIjsMelokbMBak;EbbRsemuIRsém:. edayRtUv)ancak;esarebIkeday 

karRsém: éncitþenAekµgv½ydYgcitþrbs;kumarmanGanuPaBedayGVIEdleKemIlmineXIjehIyminmanGVIQñH)ankñúgPaBCak;Esþg. eKKWCakumarFmµtaEdlqøúHbBa©aMgeGayeXIj 

BICatiBn§ (Ethnicity) kñúgBiPBelak EdleKeXIjmanenA California PaKxagt,Úg nigkEnøgepSgeTot. eKamBN’ébtg (Green Lantern) KWCarUbénbg 
Rbusrbs; Ker EdlmaneQµaHfa Daron Ker ehIymhavIr³narIKWCa bgRsIrbs;elakEdlmaneQµaHfa Rezeda Ker.CarYm sñaédTaMgenHbgðajBItYnaTIén 
TidæPaBbiT)aMgxageRkAénbriyakasrbs;kumar.

Aragna Ker )anekItenAkñúgqñaM 1974 kñúgTIRkugPñMeBj. elak nig RKYsarrbs;elak)aneTArs;enAshrdæGaemrik enAeBl elakmanGayu6qñaM. elak)anTTYl 
sBaØab½RtGnubNÐitEpñkcMlak;BIsa klviTüal½y Claremont Graduate University kñúgqñaM 2004 nig)anTTYlsBaØa b½RtbriBaØaxag KMnUrBIviTüasßansil,³ 
San Francisco Art Institute kñúgqñaM1999. kñúgeBlbc©úb,nñenHelakrs;nAnigeFVIkarenATIRkug Los Angeles edayeFVICaRKUbgðat;sil,³dl;mnusSFMEdlman
BikarPaB. 

Aragna Ker ¬ekItenAqñaM 1974¦

GMeNayrbs;sil,³kr
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Torch Bearers, The Couple, 2009
Watercolor, decorative paper, 33 x 25 in. 

Courtesy of the artist, Los Angeles, California

Gñkkan;cnøúH bþIRbBn 2009
KUl½rTwk RkdaslMG 83,8 sm x 63, 5sm

GMeNayrbs;sil,kr enA Los Angeles, California

Torch Bearers, The Gentlemen, 2009
Watercolor, decorative paper, 33 x 25 in. 

Courtesy of the artist, Los Angeles, California

Gñkkan;cnøúH suPaBnburs 2009
KUl½rTwk Rkdas;lMG/ 83/8 x 63/5 sm

GMeNayrbs;sil,krenA Los Angeles, California

Aragna Ker
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Torch Bearers, The Little Girl, 2009
Watercolor, decorative paper, 33 x 25 in. 

Courtesy of the artist, Los Angeles, California

Gñkkan;cnøúH ekμgRsItUcmμak; 2009
KUl½rTwk Rkdas;lMG/ 83/8 x 63/5 sm

GMeNayrbs;sil,krenA Los Angeles, California

Aragna Ker
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Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Names: Green Lantern (Daron Ker), 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California

vir³bursnigvir³narInigminsøab;BIGayuenACMTg;eT. eKRKan;EtbþÚreQμaHrbs;eKeT³ eKamBN’ébtg (Daron Ker) 2008
KUl½rTwk Rkdasrwg/ 83>8 x 63>5 sm GMeNayrbs;sil,krenA Los Angeles, California

Aragna Ker
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Aragna Ker

Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Names: Super Girl I (Rezeda Ker), 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California

vir³bursnigvir³narInigminsøab;BIGayuenACMTg;eT. eKRKan;EtbþÚreQμaHrbs;eKeT³ ekμgRsIGs©arü (Rezeda Ker) 2008
KUl½rTwk Rkdasrwg/ 83>8 x 63>5 sm GMeNayrbs;sil,krenA Los Angeles, California
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Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Names: Flash, 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California

 
vir³bursnigvir³narInigminsøab;BIGayuenACMTg;eT. eKRKan;EtbþÚreQμaHrbs;eKeT³ BnñWepøk 2008

KUl½rTwk Rkdasrwg/ 83>8 x 63>5 sm GMeNayrbs;sil,krenA Los Angeles, California

Aragna Ker
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Heroes and Heroines Will Never Die from Adolescence,  They Merely Change Their Names: Batman, 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California

vIrburs nigvIrnarInwgminsøab;kñúgv½yCMTg;eT. eKRKan;EtbþÚrnamfa mnusSBIgBag
KUl½rTwk Rkdasrwg 83,8 sm x 63, 5 sm GMeNayrbs;sil,kr enA Los Angeles, California

Aragna Ker
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Nettra Pan

Nettra Pam writes: “As a Cambodian American raised in Cambodia, I have 
discovered firsthand the experiences unique to Khmer people, a perspective 
outside of foreigners' grasps. This has compelled me to contribute to the 
rebirth of Cambodian art, which was nearly obliterated during the Khmer 
Rouge Regime (1975-1979). In visual arts, I explore a popular Buddhist and 
Southeast Asian motif: the lotus flower. I imagine an analogy between 
Cambodia's current state, and the growth of lotuses out of ponds. There is 
richness at the roots but also a turbulent past that we need to rise above. 
Through the lotus, I aim to represent peace.” 

http : / /net t ra .pan.googlepages.com

Horizon, undated
Acrylic and charcoal on canvas

57 ¼ x 24 ¼ in. 
Courtesy of the artist, New York, New York,  

and Phnom Penh, Cambodia

eCIgemX minmanR)ab;éf¶Ex
GasIutsrIragÁ (Acrylic) nigFüÚgKUUrelIpÞaMgsMBt;

145/4 x 61/6 sm
GMeNayrbs;viciRtkr enAjÚy:k nigenAPñMeBj RbeTskm<úúCa
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Lotus Paper, undated
Acrylic, plaster, and newspaper on canvas, 24 x 63 ½ in.

Courtesy of the artist, New York, New York, and Phnom Penh, Cambodia

Rkadas;páaQUk minmanR)ab;éf¶Ex
GasIusrIragÁ fñaMbMeBak nigRkdas;kaEstbiTelIpÞaMgsMBt; 61 sm KuN 161>3

GMeNayrbs;sil,krenA Rkugj:Úy:k nigRkugPñMeBj

Nettra Pan

Nettra Pan )ansresrfa {kñúgnamCaCnCatiGaemrikedImkMeNItExµr nigrs;enAkñúgRbeTskm<úCa ´ )anCYbRbTHedaypÞal;nUvbTBiesaFn_Ebøkrbs;RbCaCnExµr 

EdlCaTsSn³yl;eXIjmYyEdlCn breTsminGacyl;)an. karenH)anCMrjeGay´rYmcMENkdl;karekIteLIgvijEpñksil,³enA RbeTskm<úCa  

EdlesIÞrEtrlaysabsUnenAeRkamrbbExµrRkhm ¬1975-1979¦ . kñúgsil,³ bMerIckçú ´EsVgyl;xIømsarsil,³enAGasIuGaeKñy_ nigtamBuT§sasna 

EdleRcInmankarniym eBalKW páaQUk. ´Rsém:BIPaBRsedogKñarvagsßanPaBbc©úb,nñenARbeTskm<úCa nigkarlUtlas;én páaQUkecjBIRtBaMg. 

manPaBsMbUrEbbRtg;b¤s Etk¾manGtItkalRbkbedayPaBrMeCIbrMCYlxøaMg EdlRtUvCMnHeGay)an. tamry³páaQUk ´manbMNgbgðajnimitþrUbénsnþiPaB.}

http : / /net t ra .pan.googlepages.com

Nettra Pan )ansresrfa {kñúgnamCaCnCatiGaemrikedImkMeNItExµr nigrs;enAkñúgRbeTskm<úCa ´)anCYbRbTHedaypÞal;nUv bTBiesaFn_ Ebøkrbs;RbCaCnExµr 

EdlCaTsSn³yl;eXIjmYyEdlCnbreTsminGacyl;)an. karenH)anCMrujeGay´rYmcMENkdl;karekIteLIgvijEpñksil,³enA RbeTskm<úCa EdlesIÞrEtrlay

sabsUnenAeRkamrbbExµrRkhm (1975-1979). kñúgsil,³bMerIckçú ´EsVgyl;xøwmsarsil,³ enAGasIuGaeKñy_ nigtamBuT§sasna EdleRcInmankarniymeBalKW 

páaQUk. ´Rsém:BIPaBRsedogKñarvagsßanPaBbc©úb,nñenARbeTskm<úCa nigkarlUtlas;énpáaQUkecjBIRtBaMg. manPaBsMbUrEbbRtg;b¤s Etk¾manGtItkalRbkb 

edayPaBrMeCIbrMCYlxøaMgEdlRtUvCMnHeGay)an. tamry³páaQUk ´manbMNgbgðajnimitþrUbénsnþiPaB }.   

http://nettra.pan.googlepages.com

Nettra Pan

Lotus Paper, undated
acrylic, plastr, and newspaper on canvas, 24 x 63 ½ in.

courtesy of the artist, New York, New York, and Phnom Penh, Cambodia

Rkadas;páaQUk minmanR)ab;éf¶Ex

GasIusrIragÁ fñaMbMeBak nigRkdas;kaEstbiTelIpÞaMgsMBt; 61 sm KuN 161>3

GMeNayrbs;sil,krenA Rkugj:Úy:k nigRkugPñMeBj
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Linda Saphan

The Incognito series presents Cambodian women dressed in their daily attire. The Khmer society is traditionally constraining, with a particu-
larly tight grasp on the younger generation. As a white, clear complexion is highly praised in Cambodia, Khmer young women move around 
in the daylight with their skin covered to protect them from the sun and pollution. Thus the clothing provides them with protection while 
covering and concealing their identities. This sense of anonymity allows women more freedom in the city. They can pass without much notice 
or attention, and many women value the secrecy and privacy the concealment provides. New opportunities for interaction are thus created, 
breaking with the traditional, and illustrating a unique contrast with the religious and traditional concealment of Muslim women. Incognito 
depicts the Asian woman in a context very different from that of the exotic and submissive object portrayed all too often in the media. 

Saphan’s passion for art and her love of Khmer culture has made her one of the most prominent and encouraging voices in the Cambodian 
art scene. As one of the organizers of the Visual Arts Open Festival in Cambodia, and a founder and coordinator of the Selapak Neari pro-
gram, Saphan has supported and helped give exposure to women artists across Cambodia. Additionally, the artist launched the Art Rebels 
Association (a local association of young artists), and curated a group show of eighteen international and Cambodian female artists at the 
Ministry of Culture. 

Saphan explains: “My art work presents myself as an artist who is not distanced from contemporary society. I am very much at home in my 
own time, and comfortable with the many lifestyles and resulting imaginations that exist. My work expresses an awareness of participating 
in a new, developing, and active world full of possibilities, as well as of contradictions and paradoxes. The issues raised by my art works 
depict the variety of today’s culture, its fascinating, rich and complex appearance which are both global and particularly local, endlessly 
repetitive and endlessly differentiated. While visual aspects are the dominant dimension of this world, they are nevertheless inseparably 
connected to other fields. This is reflected not only in the multitude of sources I take my inspiration from (personal snapshot, old photography 
from family albums, sign panels’ images etc.), but perhaps no less in the fact that I am myself dealing with other media (drawing, installa-
tions, sculpture, and photography). In such a world, painting can be only one of several possible and equally interesting creative mediums.”

Saphan’s work has been included in several collective exhibitions throughout Cambodia, Myanmar, Singapore, France, and the U.S. Today 
she is living and working in Greenwich Village, New York. 

http : / /saphan. info
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Linda Saphan

esrI Gñklk;GtþsBaØaN (The Incognito series) bgðajBIRsþIExµrkñúgsMelokbMBak;RbcaM éf¶rbs;eK. tamRbéBNI sgÁmExµrmankarrwtt,itxøaMg 

CaBiesseTAelImnusSv½yekµg. edayman kareGaytMélelIsac;ss¥atenARbeTskm<úCa RsþIExµrekµg²eRcInedIreTANamkNaeRkam BnøWéf¶ edayRKbEs,krbs;eK 

edIm,IkMueGayb:HBnøIRBHGaTitünigkarBulbriyakas. dUecñH sMelokbMBak; karBarBYkeK edayRKbnigbiT)aMgGtþsBaØaNrbs;eK. karenHeFVIeGaynarImanesrIPaBeRcIn 

kñúgkareTANamkNa. eKGacedIreTANamkNaedayminmankarkt;sMKal;mkelIxøÜn ehIy narICaeRcIneGaytMélelIkarsMgat;nigkarlak;)aMgenH. dUecñH 

eKman»kaseFVIkarR)aRs½yTak; TgKña mineTAtamRbéBNI ehIbgðajnUvPaBpÞúyeTAnigkarlak;)aMgEdlkMNt;edaysasna nigRbéBNIsMrab;RsþImUsøIm. Incognito 
bgðajBIRsþICnCatiGasIukñúgn½ymYyxusq¶ayBIRsþI EdlmanlkçN³EbøknigeGanlMeTan dUcEdlmanbgðajCaFmµtatamRbB½n§pSBVpSayBt’man.

karRsLaj;sil,³rbs; Saphan nigkarRsLaj;rbs;nagcMeBaHvb,Fm_Exµr)aneFVIeGaynagkøayCa sMelgelceFøanigelIkTwkcitþxøaMgCageK 

kñúgEpñksil,³rbs;km<úCa. kñúgnamCaGñkerobcMmñak;én mehaRsbebIkcMhénckçúsil,³enAkm<úCa nigkñúgnamCasßabniknigCaGñksMrbsMrYlmñak;énkmµviFI  

sil,³narI Saphan )anKaMRTnigCYydl;kareLIgsMEdgnigkarbeBa©jsñaédrbs;sil,karinI enATU TaMgRbeTskm<úCa. elIsBIenHeTot  

sil,karinIrUbenHEfmTaMg)anbegáItsmaKmGñkmanKMnitÉk raCEpñksil,³ (Art Rebel Association) EdlCasamaKmkñúgRsukmYyénsil,krekµg² nig)an  

dwknaMkarsMEdlCaRkuménsil,karinIExµrnigGnþrCaticMnYn 18 nak; enARksYgvb,Fm’.

GMeNayrbs;sil,karinI 

http : / /saphan. info

Linda Saphan

esrI Gñklak;GtþsBaØaN (The Incognito series) bgðajBIRsþIExµrkñúgsMelokbMBak;RbcaMéf¶rbs;eK. tamRbéBNIsgÁmExµrmankarrwtt,itxøaMg CaBiesseTAelI 

mnusSv½yekµg. edaymankareGaytMélelIsac;ss¥atenARbeTskm<úCa RsþIExµrekµg²eRcInedIreTANamkNaeRkamBnøWéf¶ edayRKbEs,krbs;eKedIm,IkMueGayb:HBnøIRBH 

GaTitünigkarBulbriyakas. dUecñH sMelokbMBak; karBarBYkeK edayRKbnigbiT)aMgGtþsBaØaNrbs;eK. karenHeFVIeGaynarImanesrIPaBeRcIn kñúgkareTANamk 

Na. eKGacedIreTANamkNaedayminmankarkt;sMKal;mkelIxøÜn ehIynarICaeRcIneGaytMélelIkarsMgat; nigkarlak;)aMgenH. dUecñHeKman»kaseFVIkarR)aRs½y 

Tak;TgKñamineTAtamRbéBNI ehIybgðajnUvPaBpÞúyeTAnigkarlak;)aMgEdlkMNt;edaysasna nigRbéBNIsMrab;RsþImUsøIm. Incognito bgðajBIRsþICnCatiGasIukñúg
n½ymYyxusq¶ayBIRsþI EdlmanlkçN³Ebøk nigeGanlMeTandUcEdlmanbgðajCaFmµtatamRbB½n§pSBVpSayBt’man.

KarRsLaj;sil,³rbs; Saphan nigkarRsLaj;rbs;nagcMeBaHvb,Fm_Exµr)aneFVIeGaynagkøayCasMelgelceFøanigelIkTwkcitþxøaMgCageKkñúgEpñksil,³rbs;km<úCa.  
kñúgnamCaGñkerobcMmñak;énmehaRsbebIkcMhénckçúsil,³enAkm<úCa nigkñúgnamCasßabniknigCaGñksMrbsMrYlmñak;énkmµviFIsil,³narI Saphan )anKaMRTnigCYydl;kareLIg 
sMEdgnigkarbeBa©jsñaédrbs;sil,karinIenATUTaMgRbeTskm<úCa. elIsBIenHeTotsil,karinIrUbenHEfmTaMg)anbegáItsmaKmGñkmanKMnitÉkraCüEpñksil,³ (Art Rebel 
Association) EdlCasamaKmkñúgRsukmYyénsil,krekµg² nig)andwknaMkarsMEdlCaRkuménsil,karinIExµrnigGnþrCaticMnYn18nak;enARksYgvb,Fm’.

Saphan )anBnül;fa {kargarEpñksil,³rbs;´eFVIeGay´køayCasil,karinImñak; EdlminsßitenAq¶ayBIsgÁmsm½yTMenIbeLIy. ´manGarmµN_FmµtaeFVIGVI²eTAtam 

dMeNIrrbs;´ ehIyrs;enA)ansuxRsYltamrebobnigkarRsemIuRsém:eRcInEbby:ag. sñaédrbs;´sMEdgeGayeXIjnUvkaryl;dwgeTAelIkarcUlrYmkñúgBiPBmYyfIµkMBug 

duHdal nigmanPaBskmµ nigeBareBjedaylT§PaBRBmTaMglkçN³pÞúyKñaehIynigRbtimti (paradox) . bBaðaEdlelIkeLIgedaysñaédsil,³rbs;́ erobrab;lkçN³ 

epSg²énvb,Fm’sm½ybc©úb,nñ rUbPaBsµúKsµaj sMbUrEbbnigKYreGaycab;citþrbs;vaEdlman lkçN³Casaklpg lkçN³tamtMbn;edayELkmYy²pg nigmanlkçN³ 

dEdl nigxus²KñaKµanTIbBa©b;pg. fVIebIEpñkckçúmanlkçN³elIslubkþIkñúgBiPBelakenHk¾vaenAEtmanlkçN³Cab;Kñapþac;ecjmin)anBIEpñkd¾éTeTotEdr. cMNucenH 

RtUv)anqøúHbBa©aMgeGayeXIj minRtwmEtkñúgRbPBd¾eRcInEdlKMnit rbs;´pusecjmkenaHeT (rUbftpÞal;xøÚnrUbftcas;² CamYyRKYsar.l. ) Etk¾RbEhlCaRtUv)an

qøúHbBa©aMgeGayeXIjpgEdrenARtg;karEdlfaxøÚn´pÞal;kMBugEtmankarR)aRs½yCamYymeFüa)aypSayBt_mand¾éTeTot (KMnUr TIdak;taMg rUbcMlak;nigrUbft). kñúgBiPB 
elakmYyEbbenHKMnUrRbEhlCa meFüa)aymYyénmeFüa)ayCaeRcInEdlGacman ehIyEdlmanlkçNHRbDitjaNKYreGaycab;GarmµN_ }.  sñaédrbs;  Saphan RtUv
)andak;bBa©ÚlkñúgBiBN_vtßúsil,³CaeRcIn enARbeTskm<úCa PUma swgðbUrI)araMg nigshrdðGaemrik. sBVéf¶enH elakRsIkMBugrs;enAnigeFVIkarenA Greenwich
Village, New York.

http://saphan.info
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Linda Saphan

Second Incognito Series #4, 2008
Ink on rice paper, 25 x 26 in. 

Courtesy of the artist, New York, New York and Phnom Penh, 
Cambodia, and Van Cleve Fine Art, San Diego, California

Gñklak;GtþsBaØaNTI2 rUbesrIelx 4 2008
TwkexμAelIRkdas;eFVIGMBIGgár/ 63/5 x 66 sm

GMeNayrbs;sil,krenAjÚy:k nigenATIRkugPñMeBj RbeTskm<úCa
nigviciRtsil,³ Van Cleve Fine Art, San Diego, California

Second Incognito Series #14, 2008
Ink on rice paper, 25 x 26 in.

Courtesy of the artist, New York, New York and Phnom Penh, 
Cambodia, and Van Cleve Fine Art, San Diego, California

 
Gñklak;GtþsBaØaNTI2 rUbesrIelx 14ñ 2008
TwkexμAelIRkdas;eFVIGMBIGgár/ 63/5 x 66 sm

GMeNayrbs;sil,krenAjÚy:k nigenARkugPñMeBj RbeTskm<úCa nigviciRtsil,³ 
Van Cleve Fine Art, San Diego, California
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Linda Saphan

Second Incognito Series #15, 2008
Ink on rice paper, 25 x 26 in. 

Courtesy of the artist, New York, New York and Phnom Penh, 
Cambodia, and Van Cleve Fine Art, San Diego, California

Gñklak;GtþsBaØaNTI2 rUbesrIelx 15 2008
TwkexμAelIRkdas;eFVIGMBIGgár/ 63/5 x 66 sm

GMeNayrbs;sil,krenAjÚy:k nigenATIRkugPñMeBj RbeTskm<úCa nigviciRtsil,³
 Van Cleve Fine Art, San Diego, California

Second Incognito Series #5, 2008
Ink on rice paper, 25 x 26 in. 

Courtesy of the artist, New York, New York and Phnom Penh, 
Cambodia, and Van Cleve Fine Art, San Diego, California

Gñklak;GtþsBaØaNTI2 rUbesrIelx 5 2008
TwkexμAelIRkdas;eFVIGMBIGgár/ 63/5 x 66 sm

GMeNayrbs;sil,krenAjÚy:k nigenATIRkugPñMeBj RbeTskm<úCa nigviciRtsil,³
Van Cleve Fine Art, San Diego, California
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Sayon Syprasoeuth (born 1967)

Sayon Syprasoeuth paints to recollect his youth, and to explore ideas of justice, freedom, and spirituality, especially as they relate to his 
life. He also make sculptures that hang from the ceiling or wall. Both types of work reflect upon and grapple with earlier times and places. 
In them, he tries to capture a fleeting beauty that he rushed through while moving from one place to the other. In his youth Syprasoeuth 
was surrounded by lush coconut trees and fields of wild flowers and vegetation at his family farm in Cambodia. It was a beautiful place, but 
they had to abandon it when fleeing the Khmer Rouge. They traveled through Thailand, to Hong Kong and the Philippines, finally settling in 
the small farm town of Elkader, Iowa.

Syprasoeuth lives and works in Los Angeles, California. His work includes drawing, painting, and installation. He works from intuition, pop 
culture, and everyday happenings that are informative and thought provoking. Syprasoeuth studied in the United States and received his 
Master of Fine Arts degree from the Claremont Graduate University, California, in May 2007. 

www.sayonart .com 

Sayon Syprasoeuth ¬ekItenAqñaM 1967¦

Sayon Syprasoeuth paints to recollect his youth, and to explore ideas of justice, freedom, and spirituality, especially as they 
relate to his life, He also make sculptures that hang from the ceilling or wall. Both types of work reflec upon and grapple with 
earlier times and place. In them, he tries to capture a fleeting beauty that he rushed through while moving from one place to the 
other. In his youth Syprasoeuth was surrounded by lush coconut trees fields of wild flower and vegetation at his family farm in 
Cambodia. It was a beautyful place, but they had to abandon it when fleeing the Khmer Rouge. They traveled through Thailand, 
to Hong Kong and the Philippines, finally settling in the small farm town of Elkader, lowa.

Syprasoeuth lives and works in Los Angeles, California. His work includes drawing, painting, and installation. He works from 
intuition, po culture, and everyday happenings that are informative and thought provoking. Syprasoeunth studied in the United 
State and received h Master of Fine Arts degree from the Claremont Graduate University, California, in May 2007.

www.sayonart.com

Sayon Syprasoeuth (born 1967)

Sayon Syprasoeuth ¬ekItenAqaM 1967¦

Sayon Syprasoeuth KUrrUbedIm,IrMlwkBIv½yekµgrbs;Kat; nigedIm,IEsVgyl;BIKMnitsIþBIyutiþFm’esrIPaB nigpøÚvcitþCaBiessTak;TgnigCIvitrbs;elak. eRkABIenH 
elakk¾eFVIrUbcMlak;pgEdrEdlRtUv)anBüÜrBIelIBitanb¤CBa©aMg. sñaédTaMg2EbbenHqøúHbBa©aMgnigmanbMNgedaHRsaybBaðakñúgeBlnigTIkEnøgknøgmk. kñúgenaHelakcab; 

yksRms;Edl)at;eTAvijy:agelOn EdlKat;)anqøgkat;kñúgeBlpøas;TIBIkEnøgmYyeTAEnøgmYykñúgv½ykumarrbs;elak Sayon Syprasoeuth )anrs;enAhuMBT½§eday 
edImdUgvalpáaéRB nigrukCatid¾Rss;bMRBgenAelIksidæanrbs;RKYsarelakkñúgRbeTskmuCa. vaCakEnøgmYyRss;s¥at EtBYkeKRtUve)aHbg;vaecalkñúgeBlrt;eKcBIBYk 

ExµrRkhm. BYkeK)aneFVIdMeNIrqøgkat;RbeTséf eTAhugkug nigRbeTshVIlIBIn edayenATIbMput )aneTAtaMglMenAkñúgRkugksidæantUcmYyenA Elkader, rdæ Iowa.

Sayon Syprasoeuth sBVéf¶rs;enAnigeFVIkarenATIRkug Los Angeles, California . sµñaédrbs;elakmanKMnUrKMnUrlabBN_dak;taMg. elakeFVIkarecjBIKMnit 

pÞal;xøÜnrbs;elak vb,Fm_sm½yTMenIb nigGVI²EdlekIteLIgral;éf¶ Edlpþl;Bt’manyl;dwgeRcInnigbMpusdl;karKit. elak )ansikSaenAshrdæGaemric ehIy)anT

TYlsBaØabR½tGnubNÐitEpñkviciRtsil,³BIsaklviTüal½y Claremont Graduate University, California kalBIEx]sPa qñaM 2007.

www.sayonart.com
www.sayonart .com 
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Sayon Syprasoeuth

Fight, Flight, Fight, 2007
Oil and gold leaf on canvas on panel, 36 ½ x 60 ½ in.

Courtesy of the artist, Fountain Valley, California

vay vay vay 2007
eRbgnigsøwkmasenAelIpÞaMgsMBt;dak;elIpÞaMg/ 92/7 x 153/7 sm)

GMeNayrbs;sil,kr enA Fountain Valley, California
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Kong Vollak (born 1983)

The Building is a result of Kong Vollak's feelings of excitement and apprehension about the current escalation of construction in Phnom 
Penh, which seems alive and endless. The image is vibrant and presents a contemporary response to the past and current architecture of the 
capitol of Cambodia. In an interview Kong explained: “I hope ... it will make people think about both the good and bad aspects of develop-
ment in Phnom Penh. I'm not so sure all of these new buildings are good for this city; too many tall, modern buildings can negatively affect 
the landscape in terms of traffic jams, pollution and a loss of the old, traditional style of architecture that is part of our culture. Nowadays 
there are so many huge, tall, modern buildings being erected, and the old traditional-style buildings are being overtaken." 

Kong Vollak graduated from the Royal University of Fine Arts, Phnom Penh. He currently lives in Phnom Penh, where he also works as an 
elementary school teacher. 

– Stephanie Mee, “Exhibition Showcases Changing Urban Landscape,” Phnom Penh Post, May 5, 2009.
www.phnompenhpost .com.index2

Kong Vollak ¬ekItenAqñaM 1983¦

sñaédTaMgGs;enHecjBIGarmµN_rMePIbnigfb;kñúgcitþrbs; Kong Vollak sþIBIkMeNItnaeBl bc©úb,unñenHénkarsagsg; enAPñMeBj 

Edlhak;dUcCars;revIknigKµanTIbBa©b;. rUbPaBenHmanPaB rs;revIk ehIybgðajBIkareqøIytbkñúgsm½ybc©úb,nñeTAsßabtükmµsm½ybc©úb,nñnigBIGtItkal 

énraCFanIrbs;RbeTskm<úCa. kñúgbTsMPasmYy Kong )anBnül;fa {´sgÇwmfa>>>vanigeFVI 
eGayeKKitTaMgeTAelITidæPaBl¥nigTidæPaBGaRkk;énkarGPivDÆn_enATIRkugPñMeBj. ´minR)akdfa GaKarfµI²TaMgenHl¥sMrab;TIRkugenHeT BIeRBaHfa  

GaKarTMenIbx<s;²eRcIneBkGacmankarb:HBal; dUcCakarkksÞHcracr karbMBulbriyakas nigkar)at;bg;sßabtükmµBIsm½ybUraN EdlCaEpñk 

mYyénvb,Fm’rbs;eyIg. sBVéf¶enH manGaKarTMenIb FM²nigx<s;CaeRcInkMBugRtUv)ansagsg;eLIg elIslubeTAelIGaKarcas;²EbbbUraN.}

Kong Vollak ecjBIsaklviTüal½yPUminÞviciRtsil,³ PñMeBj. sBVéf¶enH elakrs;enAkñúgTIRkugPñM eBj edaybeRgonenAsalabzmsikSapgEdr.

www.phnompenhpost .com.index2

This group of works is a result of Kong Vollak’s feelings of excitement and apprehension about the current escalation of         con-
struction in Phnom Penh, which seems alive and endless. The image is vibrant and presents a contemporary response to the 
past and current architec ture of the capitol of Cambodia. In an interview Kong explained: “I hope ... it will make people think 
about both the good and bad aspects of development in Phnom Penh. I’m not so sure all of these new buildings are good for 
this city; too many tall, modern buildings can nega tively affect the landscape in terms of traffic jams, pollution and a loss of the 
old, traditional style of architecture that is part of our cul ture. Nowadays there are so many huge, tall, modern buildings being 
erected, and the old traditional-style buildings are being overtaken.” 

Kong Vollak graduated from the Royal University of Fine Arts, Phnom Penh. He currently lives in Phnom Penh, where he also 
works as an elementary school teacher.

– Stephanie Mee, “Exhibition Showcases Changing Urban Landscape,” Phnom Penh Post
www.phnompenhpost.com.index2

Kong Vollak (born 1983) 

Kong Vollak ¬kItenAqñaM 1983¦

sñaédTaMgGs;enH ecjBIGarmµN_rMePIbnigfb;kñúgcitþrbs; Kong Vollak sþIBIkMeNItnaeBl bc©úb,unñenHénkarsagsg; enAPñMeBj Edl hak;dUcCars;revIknig 

KµanTIbBa©b;. rUbPaBenHmanPaB rs;revIk ehIybgðajBIkareqøIytbkñúgsm½ybc©úb,nñeTAsßabtükmµsm½ybc©úb,nñ nigBIGtItkalénraCFanIrbs;RbeTskm<úCa. kñúgbT 

sMPasn_mYy Kong )anBnül;fa {´sgÇwmfa>>>vanigeFVI eGayeKKitTaMgeTAelITidæPaBl¥ nig TidæPaBGaRkk;én karGPivDÆn_enATIRkugPñMeBj. ´minR)akdfaGaKar
fµI²TaMgenHl¥sMrab;TIRkugenHeT BIeRBaHfa GaKarTMenIbx<s;²eRcIneBkGacmankarb:HBal;dUcCakar kksÞHcracr karbMBulbriyakas nig kar)at;bg; sßabtükmµBIsm½y 

bUraN EdlCaEpñk mYyénvb,Fm’rbs;eyIg. sBVéf¶enH manGaKarTMenIb FM²nigx<s; CaeRcInkMBugRtUv)ansagsg;eLIgelIslubeTAelIGaKarcas;²EbbbUraN}.

Kong Vollak ecjBIsaklviTüal½yPUminÞviciRtsil,³ PñMeBj. sBVéf¶enH elakrs;enAkñúgTIRkugPñMeBj edaybeRgonenAsalabzmsikSapgEdr.

Stephanie Mee, {BIB½N’bgðajeGayeXIjKMrUtYya:géneTsPaBTIRkugEdlkMBugmankarpøas;bþÚr}.GtßbTrbs;kaEstPñMeBjb:usþ_ ecjéf¶TI 5 ]sPa qñaM 2009.

www.phnompenhpost.com.index2
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Kong Vollak

The Building, undated
Pencil and charcoal on canvas
50 x 28 ¾ in. 
Courtesy of the artist,  
Phnom Penh, Cambodia

GaKar minmanéf¶Ex
exμAé nigFüÚelIpÞaMgsMBt;
127 x 73 sm
sñaédsil,kr enAPñMeBj RbeTskm<úCa
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Khin You (1947-2009)

Khin You, born in 1947 in Cambodia, graduated from the Royal University of Fine Arts in Phnom Penh in 1973 with a degree in interior archi-
tecture. A French scholarship enabled him to study decoration at Marseilles-Luminy School of Fine Arts, France, from which he graduated in 
1974. You later became a French citizen, and worked as an architect in Sudan and Ivory Coast from 1977 to 1981, and later in Qatar, before 
settling in London in 1999. He returned to Cambodia in 2004 and died in late 2009. 

The artist’s work, influenced by his extensive travel, focuses on people of all races, and especially on women – their conditions, their 
work, their happiness and unhappiness. In Cambodia, You mostly created portraits of women. The meaning behind his paintings is 
amplified by his powerful brush strokes. To depict the concept of unity he uses string running through his oil paintings; he was inspired  
to do so by the Sanscrit word Sutra, which refers to the rope or thread that binds all things together. You’s work speaks to the dream of 
a better world, free from oppression, poverty, and misery – a world of harmony, where people can join together regardless of their culture 
or background.

Khin You ¬1947-2009¦

elak Xin yU ekItenAqñaM 1947 enARbeTskm<úCa )aneroncb; enAsalaviciRtsil,³ enA PñMeBj kñúgqñaM 1973 edaymansBaØab½RtxagsßabtükmµEpñkxagkñúg 
(Interior architecture). karTTYl)anGaharUbkrN_BIRbeTs)araMg )anpþl;lT§PaBeGayKat;GacsikSaEpñktubEtglMG enA salaviciRtsil,³ Marseilles- 
Luminy ehIyelak)anTTYlsBaØab½RtBIsalaenH enAqñaM 1974. eRkaymk elak yU)ankøayCaBlrdæ)araMg ehIy)aneFVIkarCasßabtükr enARbeTss‘Udg; 

nigRbeTs K½rDIv½r BIqñaM 1977 dl;qñaM 1981 ehIyeRkaymk enARbeTskata muneBleTArs;enAkñúgTIRkúgLúg kñúgqñaM 1999. elak)anRtLb;mkRbeTskm<úCavij 

kñúgqñaM 2004 ehIy)anTTYlmrNPaB enAcug qñaM 2009.

sñaédsil,³rbs;elak EdlmankarTak;TgnwgkareFVIdMeNIry:ageRcInrbs;elakenaH epþat elImnusSRKb;Catisasn_TaMgGs; CaBiesselIRsþI dUcCa  

sßanPaBrs;enA kargar karsbüay nigTukç esakrbs;eK. enARbeTskm<úCa elakyUeRcInKUrrUbsþIBIRsþIePT. Gtßn½yenABIeRkaypÞaMgKMnUrrbs;  

elakRtÚv)anEsþgeGayeXIjtamry³KMnUrTak;TgnwgesckþIRsLaj;. kñúgkarbBa¢ak;BITsSn³ÉkPaB Kña elakeRbIExSkat;tamKMnUrEdlKUredayeRbIfñaMlayeRbg. 

elak)aneFVIdUecñH edaysarelakman karcab;GarmµN_elIBakükñúgPasasMRsáwtfa Sutra EdlniyayBIExSBY b¤GMe)aH EdlcgGVI²ep¥abKña.  

sñaédrbs;elakelIkeLIgBIkarRsém:cg;eGaymanBiPBelakmYyl¥ EdlminmankarKabsgát; Kµan PaBRkIRknigTukçevTna 

eBalKWBiPBelakmYyEdlmanPaBsuxdumrmna ehIyRbCaCatimankarrYbrYm Kña edayminKitBIvb,Fm’ b¤BgSsavtaeLIy.

Khin You, born in 1947 in Cambodia, graduated from the Royal University of Fine Arts in Phnom Penh in 1973 with a degree in    
interior architecture. A French scholarship enabled him to study decoration at Marseilles-Luminy School of Fine Arts, from 
which he graduated in 1974. You later became a French citizen, and worked as an architect in Sudan and Ivory Coast from 1977 
to 1981, and later in Qatar, before settling in London in 1999. He returned to Cambodia in 2004 and died in late 2009.

The artist’s work, influenced by his extensive travel, focuses on people of all races, and especially on women – their                        
conditions, their work, their happiness and unhappiness. In Cambodia, You mostly created portraits of women. The meaning 
behind his paintings is amplified by his powerful brush strokes. To depict the concept of unity he uses string running through 
his oil     paintings; he was inspired to do so by the Sanscrit word Sutra, which refers to the rope or thread that binds all things 
together. You’s work speaks to the dream of a better world, free from oppression, poverty, and misery – a world of harmony, 
where people can join together regardless of their culture or background.

Khin You (1947-2009)

Khin You ¬1947-2009¦

elak Xin yU ekItenAqñaM 1947 enARbeTskm<úCa)aneroncb;enAsalaviciRtsil,³enAPñMeBjkñúgqñaM 1973 edaymansBaØab½RtxagsßabtükmµEpñkxagkñúg (Interior 
architecture). karTTYl)anGaharUbkrN_BIRbeTs)araMg)anpþl;lT§PaBeGayKat;GacsikSaEpñktubEtglMGenAsalaviciRtsil,³ Marseilles-Luminy RbeTs
)araMgehIyelak)anTTYlsBaØab½RtBIsalaenHenAqñaM1974. eRkaymkelakyU)ankøayCaBlrdæ)araMgehIy)aneFVIkarCasßabtükrenARbeTss‘Udg; nigRbeTsK½rDIv½r 

BIqñaM 1977 dl;qñaM 1981 ehIyeRkaymkenARbeTskatamuneBleTArs;enAkñúgTIRkúgLúgkñúgqñaM 1999. elak)anRtLb;mkRbeTskm<úCavijkñúgqñaM 2004 ehIy

)anTTYlmrNPaBenAcug qñaM 2009.sñaédsil,³rbs;elak EdlmankarTak;TgnwgkareFVIdMeNIry:ageRcInrbs;elakenaH epþatelI mnusSRKb;Catisasn_TaMgGs;

CaBiesselIRsþIdUcCasßanPaBrs;enAkargarkarsbüay nigTukçesakrbs;eK. enARbeTskm<úCaelakyUeRcInKUrrUbsþIBIRsþIePT. Gtßn½yenABIeRkaypÞaMgKMnUrrbs;elak 

RtÚv)anEsþgeGayeXIjtamry³KMnUrTak;TgnwgesckþIRsLaj;. kñúgkarbBa¢ak;BITsSn³ÉkPaBKñaelakeRbIExSkat;tamKMnUrEdlKUredayeRbIfñaMlayeRbg. elak)aneFVI 

dUecñH edaysarelakmankar cab;GarmµN_elIBakükñúgPasasMRsáwtfa Sutra EdlniyayBIExSBY b¤GMe)aH EdlcgGVI²ep¥abKña. sñaédrbs;elakelIkeLIgBIkarRsém: 
cg;eGaymanBiPBelakmYyl¥ EdlminmankarKabsgát; KµanPaB RkIRk nigTukçevTna eBalKWBiPBelakmYy EdlmanPaBsuxdumrmna ehIyRbCaCatimankarrYbrYmKña 

edayminKitBIvb,Fm’ b¤BgSsavtaeLIy.
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Khin You

It’s the Book, Not the Bed 
Oil on canvas, 33 x 38 in. Courtesy of the estate of Khin You, Phnom Penh, Cambodia

vaKWCaesovePAminEmnERKeT
eRbgenAelIpÞaMgRkNat; 84 x 97 sm sñaédrbs;elak Xin yU
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