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Linda Saphan Second Incognito Series #14, 2008
Ink on rice paper, 25 x 26 in.
Courtesy of the artist, New York, New York and Phnom Penh, Cambodia,
and Van Cleve Fine Art, San Diego, California
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ART in Embassies

ART ART in Embassies (ART) is a unique blend of art, diplomacy, and culture. Regardless of the medium, style, or subject matter, art
memsasses  transcends barriers of language and provides the means for the program to promote dialogue through the international language
of art that leads to mutual respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophisticated program that curates exhibitions, managing and exhibiting more than
3,500 original works of loaned art by U.S. citizens. The work is displayed in the public rooms of some 200 U.S. embassy residences and
diplomatic missions worldwide. These exhibitions, with their diverse themes and content, represent one of the most important principles of
our democracy: freedom of expression. The art is a great source of pride to U.S. ambassadors, assisting them in multi-functional outreach
to the host country’s educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from eighteenth century colonial portraiture to
contemporary multi-media installations. They are obtained through the generosity of lending sources that include U.S. museums, galleries,
artists, institutions, corporations, and private collections. In viewing the exhibitions, the thousands of guests who visit U.S. embassy resi-
dences each year have the opportunity to learn about our nation — its history, customs, values, and aspirations — by experiencing firsthand
the international lines of communication known to us all as art.

ART in Embassies is proud to lead this international effort to present the artistic accomplishments of the people of the United States.
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Introduction

Welcome to the United States Embassy Chief of Mission Residence in Phnom Penh, and to our ART in Embassies exhibition, which features
twenty-one pieces of art from ten different artists. All of the artwork emphasizes the connection between the United States and Cambodia, and
all of it looks forward to the future, even while acknowledging the past. Americans and Cambodians share a love of art, and we are proud of
our respective artistic traditions. We also share a passion for communicating through art about our lives, histories, and our hopes and dreams.

| am delighted to participate in ART in Embassies and have chosen a selection of works by a variety of American and Cambodian artists whose
creations embody ingenuity, creativity, and a spirit of resilience. William Graef expresses his views in sculpture. His series of hubcaps cast in rice
captures the contradictions between poverty and rapid development in Cambodia. Linda Saphan’s four pieces, from her Second Incognito Series,
depict Asian women in a new context that dismisses the stereotype of them as exotic and submissive. Sayon Syprasoeuth’s beautiful painting,
Fight, Flight, Fight, evokes emotion, as it delivers a message about the artist’s fight to live in Cambodia during the Khmer Rouge era, his flight
from his homeland to a new country, and his fight to find footing once again and build a new life in the United States. The Building, a pencil and
charcoal drawing on canvas by Kong Vollak, brings to mind the artist’s excitement and apprehension about rapid development in Phnom Penh.

The two works by Joe Fyfe use light absorbent fabrics common to daily Cambodian life, from the fabrics sold in the markets to the meditation pil-
lows at a Phnom Penh temple, and Aragna Ker’s six works from his series, Heroes and Heroines Will Never Die From Adolescence, They Merely
Change Their Names, are a playful twist on American pop culture. His collage series The Couple features Ker's young parents and the house they
came to own, exploring the family's American dream of owning their own home. In Phung Huynh's Lotus Pond, from her series Disorientalism,
she deliberately takes Chinese iconography out of its typical context and rearranges her subjects into perverse allegories, thereby deconstructing
and obfuscating their original meanings. Nettra Pan’s Lotus Paper symbolizes Cambodia as a lotus flower, with rich roots in history, a turbulent
past, and the potential to rise above the turmoil towards peace. Finally, through the conservator Pierrette Van Cleve, the artist You Khin kindly
offered his painting entitled /ts the Book, Not the Bed, a reflection on the condition of women. Mr. You, an architect and painter, spent most
of his adult life in Europe, Africa, and the Persian Gulf, before returning to Cambodia to paint full-time, a few years before his death in 2009.

| am grateful to all the artists who lent their work to make the exhibition possible, and also to ART in Embassies curator Imtiaz Hafiz, who guided
the selection of these rich and inspiring works of art. | hope that you will enjoy these pieces—they truly highlight the talent of these wonderful
artists and contribute to our appreciation of the connections between Cambodia and the United States.

Ambassador Carol A. Rodley
Phnom Penh, August 2010
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JO€ FY{:C (born 1952)

The contemplative paintings Untitled (Phnom Penh #1)and Untitled (Phnom Penh #5) were produced while Joe Fyfe lived in Phnom Penh in
the spring of 2007. Using burlap he brought from the United States, he produced the paintings with brown cotton that he had purchased from
the Russian Market. Fyfe writes “they replicate aspects of light absorbent fabrics common to Cambodia. One example is the deep orange
robes of the Buddhist monks. Anather is the dark brown of the meditation pillows at Wat Langka.”

Joe Fyfe was born in 1952 in New York City, where he currently resides. He received his Bachelor of Fine Arts degree from the University
of Arts in Philadelphia, Pennsylvania in 1976. He has shown his work at Galerie Pitch in Paris, in Ho Chi Minh City, and in Hanoi, Vietnam.
Fyfe currently teaches at Pratt Institute in Brooklyn, New York. He has received a Bessie Award for stage design (1986), and grants from the
Guggenheim Foundation, the Pollock-Krasner and Gottlieb Foundations (2003 and 2008) for painting, and spent six months as a Fulbright
research fellow in Vietnam and Cambodia (2006-2007). He writes about art for Art in America and Artnet, and is also a contributing editor at
ArtCritical.com and Bomb magazine.

http://joefyfe.com
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Untitled (Phnom Penh #1), 2007 Untitled (Phnom Penh #5), 2007

Cotton, felt, and acrylic, 63 x 47 in. Cotton and felt, 31 72 x 24 in.
Courtesy of the artist, Brooklyn, New York Courtesy of the artist, Brooklyn, New York
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William Graef (born 1957)

Blingcaps #1, #2, and #3 record the ongoing societal changes occurring in Phnom Penh. In his artist’s statement William Graef writes,
“Outside the capital of Cambodia, animal driven wooden carts are still common, in stark contrast to the recent bombardment of luxury
automobiles that have become omnipresent inside the city. The prestige of a tricked out ‘ride’ gives one ‘big face’, the ever important role of
keeping up with the Joneses even as most of the population still survives hand to mouth. Wheel covers cast in rice, the Asian dietary staple,
bring to light the contradictions of an impoverished culture that is emerging from tragedy and entering a rapidly changing environment.
Displayed like collectable porcelain dish ware, they question the very wants and needs of a developing nation experiencing an economic
bonanza infused with an onslaught of Western values.”

William Graef attended the University of Michigan, Ann Arbor, and received his Bachelor of Fine Arts degree from the Pratt Institute in
Brooklyn, New York.
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Blingcap #1, undated
Epoxy resin and white rice
16 in. diameter x 2 %2 in. thick
Courtesy of the artist, New York, New York
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Blingcap #2, undated
Epoxy resin and brown rice
16 in. diameter x 2 %2 in. thick
Courtesy of the artist, New York, New York
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Blingcap #3, undated
Epoxy resin and black rice
16 in. diameter x 2 %2 in. thick
Courtesy of the artist, New York, New York
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Phung Huynh

Lotus Pond is from Phung Huynh's current series of paintings entitled Disorientation. It is largely inspired by Chinese auspicious imagery and
reflects her long held interest in the seminal work of Edward Said on the subject of Orientalism. The depiction of carp and lotus flowers
symbolizes prosperity, and is typical “auspicious” imagery. Particular combinations of objects, figures, and landscapes procure a specific
omen, or good fortune. Huynh explains that such pictorial combinations can also function as homophones that produce alternate meanings
(when the Chinese words "lotus” and "fish" are pronounced together, the words themselves sound like “living a good life for a long time"). In
describing these paintings as a type of disorientation, Huynh alludes to Said's definition of the Orient, of a particular exoticizing of objects
and figures that are Eastern in ways that are both delightful and horrifying. The series also questions how we culturally align ourselves, and
how we choose to orient our [mis]interpretations of visual culture.

Huynh received her Bachelor of Fine Arts degree from the Art Center College of Design, Pasadena, California in 1999, and her Master of Fine
Arts degree from New York University in New York City in 2001. Huynh has received commissions from the Los Angeles County Metropolitan
Transportation Authority’s Laurel Canyon Station, Rolling Stone Magazine, and American Airlines, among others.

www.samleegallery.com
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Lotus Pond, 2008

0il and collage on wood,

24 x 21 in.

Courtesy of the artist, and Sam Lee
Gallery, Los Angeles, California
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Aragna Ker (born 1974)

As a naturalized citizen of the United States of America, and a native of Cambodia, Aragna Ker views himself as a cultural hybrid.
His artwork fuses the dreams and ideals of citizens by bridging the cultural language barriers with the essence of universal experience. The
nature of his work acts as a platform for viewers to accept their cultural exchanges as a means for accumulation, rather than risk.

Ker writes: “As an artist, it is my personal goal to convey the intangible core of human experience by manifesting it visually. Fusing multiple
human aspirations is the basis for the Torch Bearers series, which touches on dreams, status and idealism. Life experience transforms
architectural structures into irresistible refuges”. The Couple, features a painting of Ker’s young parents amongst a collage forming the house
they came to finally own. This piece explores the American family's dreams of owning their own refuge.

The Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Name series explores the power of the human
psyche and a child's ability to transform his or her ordinary self into an extraordinary being (superhero) through the visualization of imaginary
costumes. Unlacked by the imagination of the youthful mind, the inner child is empowered by the unseen and becomes invincible to reality.
These are ordinary children who reflect the global ethnicities found in southern California and beyond. The Green Lantern is a portrait of Ker's
brother, Daron Ker, and Super Girlis his sister, Rezeda Ker. Combined, these works expose the role of facades in the children’s environments.

Born in 1974, Aragna Ker is a native of Cambodia's capital of Phnom Penh. He and his family immigrated to the United States when he
was six years old. Ker is a graduate of both Claremont Graduate University (Master's degree in sculpture, 2004) and the San Francisco Art
Institute (Bachelor's degree in painting, 1999). He currently resides and works in Los Angeles, while employed as an art instructor for adults
with disabilities.
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Torch Bearers, The Couple, 2009
Watercolor, decorative paper, 33 x 25 in.
Courtesy of the artist, Los Angeles, California
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Torch Bearers, The Gentlemen, 2009
Watercolor, decorative paper, 33 x 25 in.
Courtesy of the artist, Los Angeles, California
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Torch Bearers, The Little Girl, 2009
Watercolor, decorative paper, 33 x 25 in.
Courtesy of the artist, Los Angeles, California
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Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Names: Green Lantern (Daron Ker), 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California
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Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Names: Super Girl | (Rezeda Ker), 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California
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Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Names: Flash, 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California
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Heroes and Heroines Will Never Die from Adolescence, They Merely Change Their Names: Batman, 2008
Watercolor, construction paper, 33 x 25 in. Courtesy of the artist, Los Angeles, California
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Nettra Pan

Nettra Pam writes: “As a Cambodian American raised in Cambodia, | have
discovered firsthand the experiences unique to Khmer people, a perspective
outside of foreigners' grasps. This has compelled me to contribute to the
rebirth of Cambodian art, which was nearly obliterated during the Khmer
Rouge Regime (1975-1979). In visual arts, | explore a popular Buddhist and
Southeast Asian motif: the lotus flower. | imagine an analogy between
Cambodia's current state, and the growth of lotuses out of ponds. There is
richness at the roots but also a turbulent past that we need to rise above.
Through the lotus, | aim to represent peace.”

http://nettra.pan.googlepages.com

Horizon, undated

Acrylic and charcoal on canvas

57 Y4 x 24 Y4 in.

Courtesy of the artist, New York, New York,
and Phnom Penh, Cambodia
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Nettra Pan

Nettra Pan pswiiwicl “pusstssmimisinfuiniaty Sudsigpiswagn §usgupsanwioss vsines fyrvapmostys
fﬁmmsﬁgs:mrﬁttﬁmgw?ﬁnﬁﬁsmssm{?smsmnﬁmm mits:msﬁgmtmmégﬁﬁmnﬁEIﬁmstﬁﬁtsju?mfgﬁﬁ?MJ:ts1 iswaAy® teugitaimnw
URSISTMBIVUTIANY 998M-98mET gudyiiioy dlbwuFurudug: sinamigs Samungas fﬁmtfsmsmsﬁmmmmﬁ
I @Lm?t'i'ﬁmnlmtﬁ]ugmmﬂ@smnvgtﬁ%mwtsmgﬁ gumsgamesispugntsmipnive msmocyivupdive tnfnsiiamuway
shwmniifuigoginingidsmwns ﬁ'msm:@m‘;ﬁ g&sﬁmuvwméﬁmﬁsmgmn "y

http://nettra.pan.googlepages.com

Lotus Paper, undated
Acrylic, plaster, and newspaper on canvas, 24 x 63 % in.
Courtesy of the artist, New York, New York, and Phnom Penh, Cambodia

PmEsHNGs Ssnis|nuisis
muning givima SupthwmiadsiGginnng 99 wy gon 999.m
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Linda Saphan

The Incognito series presents Cambodian women dressed in their daily attire. The Khmer society is traditionally constraining, with a particu-
larly tight grasp on the younger generation. As a white, clear complexion is highly praised in Cambodia, Khmer young women move around
in the daylight with their skin covered to protect them from the sun and pollution. Thus the clothing provides them with protection while
covering and concealing their identities. This sense of anonymity allows women more freedom in the city. They can pass without much notice
or attention, and many women value the secrecy and privacy the concealment provides. New opportunities for interaction are thus created,
breaking with the traditional, and illustrating a unique contrast with the religious and traditional concealment of Muslim women. Incognito
depicts the Asian woman in a context very different from that of the exotic and submissive object portrayed all too often in the media.

Saphan’s passion for art and her love of Khmer culture has made her one of the most prominent and encouraging voices in the Cambodian
art scene. As one of the organizers of the Visual Arts Open Festival in Cambodia, and a founder and coordinator of the Selapak Neari pro-
gram, Saphan has supported and helped give exposure to women artists across Cambodia. Additionally, the artist launched the Art Rebels
Association (a local association of young artists), and curated a group show of eighteen international and Cambodian female artists at the
Ministry of Culture.

Saphan explains: “My art work presents myself as an artist who is not distanced from contemporary society. | am very much at home in my
own time, and comfortable with the many lifestyles and resulting imaginations that exist. My work expresses an awareness of participating
in a new, developing, and active world full of possibilities, as well as of contradictions and paradoxes. The issues raised by my art works
depict the variety of today's culture, its fascinating, rich and complex appearance which are both global and particularly local, endlessly
repetitive and endlessly differentiated. While visual aspects are the dominant dimension of this world, they are nevertheless inseparably
connected to other fields. This is reflected not only in the multitude of sources | take my inspiration from (personal snapshot, old photography
from family albums, sign panels’ images etc.), but perhaps no less in the fact that | am myself dealing with other media (drawing, installa-
tions, sculpture, and photography). In such a world, painting can be only one of several possible and equally interesting creative mediums.”

Saphan’s work has been included in several collective exhibitions throughout Cambodia, Myanmar, Singapore, France, and the U.S. Today
she is living and working in Greenwich Village, New York.

http://saphan.info



Linda Saphan
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Second Incognito Series #4, 2008 Second Incognito Series #14, 2008

Ink on rice paper, 25 x 26 in. Ink on rice paper, 25 x 26 in.
Courtesy of the artist, New York, New York and Phnom Penh, Courtesy of the artist, New York, New York and Phnom Penh,
Cambodia, and Van Cleve Fine Art, San Diego, California Cambodia, and Van Cleve Fine Art, San Diego, California
FPRIBHFEPNANGY JBLESIIE ¢ ood HPRIBHGESRNANTY JUIESIwE of Wood
§nm§n°j‘1nmf\is§ﬁﬁﬁm M, X 99 W Frighdpmai§ainmg, am.e x 99 wy
iiimnujiUMMMJnitsimmn Suisipudinm UiSAYM Jiimnwsvmmmjniis1mwn Susippudinm UiSwAYH Sty
Buib{ardn): Van Cleve Fine Art, San Diego, California Van Cleve Fine Art, San Diego, California
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Second Incognito Series #15, 2008 Second Incognito Series #5, 2008
Ink on rice paper, 25 x 26 in. Ink on rice paper, 25 x 26 in.

Courtesy of the artist, New York, New York and Phnom Penh, Courtesy of the artist, New York, New York and Phnom Penh,
Cambodia, and Van Cleve Fine Art, San Diego, California Cambodia, and Van Cleve Fine Art, San Diego, California
HPRIDHEEONISY jotaimse o8 bood HPRIHEEONANSY oiasiine & Woos
§righibinthaifiing, ame x 99 wy §riglibinthai§ifings, ame x 99 wy
simwivigAnsinwn Swisisppuging wisoaym Ssnoag: simwiviagAnsinuwn Swisispuging wiswaym Ssnoag:
Van Cleve Fine Art, San Diego, California Van Cleve Fine Art, San Diego, California
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Sayon Syprasoeuth (born 1967)

Sayon Syprasoeuth paints to recollect his youth, and to explore ideas of justice, freedom, and spirituality, especially as they relate to his
life. He also make sculptures that hang from the ceiling or wall. Both types of work reflect upon and grapple with earlier times and places.
In them, he tries to capture a fleeting beauty that he rushed through while moving from one place to the other. In his youth Syprasoeuth
was surrounded by lush coconut trees and fields of wild flowers and vegetation at his family farm in Cambodia. It was a beautiful place, but
they had to abandon it when fleeing the Khmer Rouge. They traveled through Thailand, to Hong Kong and the Philippines, finally settling in
the small farm town of Elkader, lowa.

Syprasoeuth lives and works in Los Angeles, California. His work includes drawing, painting, and installation. He works from intuition, pop
culture, and everyday happenings that are informative and thought provoking. Syprasoeuth studied in the United States and received his
Master of Fine Arts degree from the Claremont Graduate University, California, in May 2007.

www.sayonart.com

Sayon Syprasoeuth afasigh ogon)
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Sayon Syprasoeuth

Fight, Flight, Fight, 2007
QOil and gold leaf on canvas on panel, 36 % x 60 % in.
Courtesy of the artist, Fountain Valley, California

s fss diss woord
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Kong Vollak (born 1983)

The Building is a result of Kong Vollak's feelings of excitement and apprehension about the current escalation of construction in Phnom
Penh, which seems alive and endless. The image is vibrant and presents a contemporary response to the past and current architecture of the
capitol of Cambodia. In an interview Kong explained: “I hope ... it will make people think about both the good and bad aspects of develop-
ment in Phnom Penh. I'm not so sure all of these new buildings are good for this city; too many tall, modern buildings can negatively affect
the landscape in terms of traffic jams, pollution and a loss of the old, traditional style of architecture that is part of our culture. Nowadays
there are so many huge, tall, modern buildings being erected, and the old traditional-style buildings are being overtaken."

Kong Vollak graduated from the Royal University of Fine Arts, Phnom Penh. He currently lives in Phnom Penh, where he also works as an
elementary school teacher.

— Stephanie Mee, “Exhibition Showcases Changing Urban Landscape,” Phnom Penh Post, May 5, 2009.
www.phnompenhpost.com.index2

Kong Vollak afasigh ogem)
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The Building, undated
Pencil and charcoal on canvas
50x 28 % in.

Courtesy of the artist,

Phnom Penh, Cambodia
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Khin You (1947-2009)

Khin You, born in 1947 in Cambodia, graduated from the Royal University of Fine Arts in Phnom Penh in 1973 with a degree in interior archi-
tecture. A French scholarship enabled him to study decoration at Marseilles-Luminy School of Fine Arts, France, from which he graduated in
1974. You later became a French citizen, and worked as an architect in Sudan and Ivory Coast from 1977 to 1981, and later in Qatar, before
settling in London in 1999. He returned to Cambodia in 2004 and died in late 2009.

The artist's work, influenced by his extensive travel, focuses on people of all races, and especially on women — their conditions, their
work, their happiness and unhappiness. In Cambodia, You mostly created portraits of women. The meaning behind his paintings is
amplified by his powerful brush strokes. To depict the concept of unity he uses string running through his oil paintings; he was inspired
to do so by the Sanscrit word Sutra, which refers to the rope or thread that binds all things together. You's work speaks to the dream of

a better world, free from oppression, poverty, and misery — a world of harmony, where people can join together regardless of their culture
or background.

Khin You (9gc-woog)
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It's the Book, Not the Bed
Oil on canvas, 33 x 38 in. Courtesy of the estate of Khin You, Phnom Penh, Cambodia
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