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Zoroaster Temple from Maricopa Point (Grand Canyon), undated
Oil on canvas, 60 x 90 in. Courtesy of Bank of America Corporation, Charlotte, North Carolina

Xpam 3apatyctpbl, Bug ¢ MoitHT-Mapukona, BobLuoii KaHboH (6e3 gatbl)
X0ACT, Macno, 152,4 x 228,6 cm. NpeaocTas/ieHo Koprnopauueit «baHk op Amepuka, r. LlapaoTT, CesepHas KaposnHa
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Established in 1963, the U.S. Department of State’s office of Art in Embassies

(AIE) plays a vital role in our nation’s public diplomacy through a culturally expan-

sive mission, creating temporary and permanent exhibitions, artist programming,

and publications. The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President John F. Kennedy formalized fit,
naming the program’s first director. Now with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational spaces of all U.S. chanceries, consulates, and
embassy residences worldwide, selecting and commissioning contemporary art from the
U.S. and the host countries. These exhibitions provide international audiences with a sense of
the quality, scope, and diversity of both countries’ art and culture, establishing AIE’s presence
in more countries than any other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom might never travel to the United States,
to personally experience the depth and breadth of our artistic heritage and values, making
what has been called a: “footprint that can be left where people have no opportunity to see
American art.”

For fifty years, Art in Embassies has played an active diplomatic role by creating meaningful
cultural exchange through the visual arts. The exhibitions, permanent collections, and artist
exchanges connect people from the farthest corners of an international community. Extending
our reach, amplifying our voice, and demonstrating our inclusiveness are strategic imperatives
for America. Art in Embassies cultivates relationships that transcend boundaries, building
trust, mutual respect, and understanding among peoples. It is a fulcrum of America’s global
leadership as we continue to work for freedom, human rights, and peace around the world.

—John Forbes Kerry
U.S. Secretary of State

art.state.gov



DoHp «/ICKyCcCTBO B MOCO/bCTBaX» Obl1 co3daH Mpu ocyaapCTBEHHOM Aenap-
TameHTe CLLUA B 1963 rogy. OH UrpaeT KIKYEBYHO PO/Ib B MyBAMYHOW AMnioMa-
T Hallen CTpaHbl MOCPEOCTBOM PacLUMPEHUS KyNbTYPHOO COTPYAHUYECTBA,
opraHM3aLm BPEMEHHBIX 1 MOCTOSIHHBIX BbICTABOK, XyAOXECTBEHHbBIX MPOrpaMm
1 nybnnkaumin. 3a gecaTtb Net go atoro B My3ee COBPEMEHHOMO MCKYCCTBa 3aQyMa/Chb O
pa3paboTke rnobasbHOW MporpaMmMbl M306pas3nTesbHbIX UCKYCCTB. B Havane 60-x rogos
MPOLLNIOro Beka Npe3naeHT [)koH KenHean ogobpun aTy nporpammy, HazHaume e€ NepBoro
ovpekTopa. B HacTosLee Bpemst doHA, «/ICKyccTBO B MocosbCTBax» nmeeT 200 NnoLaaoK u
KYPVIPYET OpraHm3aLpio MOCTOSIHHBIX M BDEMEHHbBIX BbICTABOK AJ151 BCEX AEMOHCTRALMOHHBIX
3a/10B B MOCOMbCTBAX, KOHCYIbCTBAaX 1 MOCOSIbCKUX PE3VAEHLNSX MO BCEMY MUPY, OTOMpPas
0719 Mokaza MpOoN3BEAEHNS COBPEMEHHOIO aMEPUIKAHCKOrO MCKYCCTBA U UCKYCCTBA CTPaH
NpebblBaHNS. STV BbICTABKM Jat0T MEXXAyHAPOAHOM ayAUTOPUN BOSMOXXHOCTL MOYYBCTBOBATL
XY[AOXXECTBEHHbBIN YPOBEHb, pa3Max M MHOro0bpa3ne MCKYCCTBa U KyJSbTypbl OOEUX CTPaH.
Taknm 06pasom, 3TOT POHA NPEOCTABIEH B OONbLLIEM YACIE CTPaH, YeM JTK0BOW Opyron ame-
PUKaHCKMIA OOHA, N OpraHmM3aLns, 3aHUMaKOLLIAACS M306pasnTENbHbIMU MCKYCCTBaMM.

®oHp, «/IckycCTBO B MOCOSLCTBAX» MPEAOCTaBASET BOSMOXHOCTb MHOCTPaHHbIM rpaxxaa-
HaMm, MHOIME VX KOTOPbIX, BOSMOXXHO, HUKOraa He 6biin B CoeanHEHHbIX LLITatax AMepuku,
JINYHO MOYYBCTBOBATb MyOUHY M MOMIHOTY HALLIEro XyAOXKECTBEHHOIr0 HAC/Ieans U LIEHHOCTEN,
OCTaBNss, Kak FOBOPUTCS, «CNed Tam, rae Y Joaen HeT BO3MOXHOCTY NMO3HAKOMUTLCS C ame-
PYKAHCKMM UCKYCCTBOM>,

Ha npoTskeHmm nosyBexka ¢oHA «VICKyCCTBO B MOCOIbCTBaX» Urpasi 60 IbLLIYIO POJIb B ANM/IO-
matv, obecrieqrBasi LUMPOKWA KyJIbTYPHBI O6MeH B 06/1acTv n306pasnTesibHbIX MCKYCCTB.
BbicTaBki, MOCTOSIHHbBIE SKCIO3ULM 11 OOMEHbI Xy AOXKHVKaMM OObEeaMHSIOT JIOAEN N3 CaMbiX
OTAa/IEHHBIX YIOJIKOB MUpA. PacluvpeHve cchepbl HalLen AesTe/IbHOCTY, €6 aKTVBU3aLms
W JEMOHCTPaUMs HaLLler MHKITIO3MBHOCTY SIBJISIKOTCS CTPATErHYeECKMA MIepaTBami 4J1si
Amepukin, DoHA «VICKycCTBO B MOCO/ICTBax» CrioCOOGCTBYET yCTaHOBIEHNO OTHOLLIEHWY, HE
3HaroLLMX ripaHvl, YKperisiss oBepue, B3aiMHOe yBaXKeHe Y MOHMaHne MeXXy Haponamu.
OTO SB/ISETCS CTEOXXHEM 7106a/IbHOMO /IMAENCTBA AMEPUKI B AESITE/IbHOCTY Ha 6/1aro cBo-
60k, rpaB YesioBeKka 1 Mupa Bo BCEM Mupe.

—/DkoH Keppu
[ocynapcTBeHHbIV cexpeTapb CLLIA



Spaso House is one of the great U.S. Ambassadorial residences in the world. Since the
establishment of U.S.-Soviet diplomatic relations in 1933, its walls have displayed many
outstanding paintings during the years that American ambassadors and their families have
lived here. With the help of the State Department’s Art in Embassies program, we have cho-
sen to further enrich this house with wonderful paintings and photographs of the American
landscape. Some are depictions of famous American national parks — Yellowstone (the first
national park in the world, 1872), Yosemite, Acadia, the Grand Canyon, the Grand Tetons,
and Mesa Verde. We have visited most of these stunning places. Others are depictions of
lesser known but still beautiful parts of our great country. We are so proud to share these
works of art and this heritage of preserved natural treasures with our guests at Spaso House.

We are particularly hopeful that our many Russian friends will find this exhibition as compelling
as we do. Landscape paintings are, of course, also a major part of the treasury of Russian
art. Throughout our lives we have enjoyed the paintings of Isaac Levitan, Alexei Savrasov,
Ilvan Shishkin, and many others. They have celebrated the beauty of Russia, even as they
highlighted a particular aspect or characteristic or mood of this country. And, since 1983,
Russia has its own national parks.

We would like to thank all of the lenders of the beautiful artwork in this exhibition; their names
are included in this catalogue. We are grateful to all of them for sharing their creations with
us. We would also like to thank our Art in Embassies program curator Bob Soppelsa and all
of his colleagues who have helped organize this exhibition and catalogue. We hope everyone
enjoys the exhibition as much as we do.

Ambassador John Tefft and Mrs. Mariella Tefft

Moscow
September 2015



Cnaco-Xayc — ogHa 13 nyudlnx B Mupe peaunaeHumin nocnos CLLIA co BpeMeHn yCTaHOBNEHMS
amnnomMatyeckmx otHoLeHu mexxay CCCP n CLLA B 1933 roagy. Ha npoTspkeHnm MHOMx
NET NpoxxmBaHns 3aeck nocnos CLLA 1 1x cemelt CTeHbl 3TOro 3aaHus ykpallasio MHOXECTBO
MOJIOTEH BbIJAOLLIVIXCS XyOOXHNKOB. B pamkax nporpammbl OCyOapCTBEHHOrO AenapTa-
mMeHTa CLLA «/IckyccTBO B MOCOSIBCTBAX» Mbl PELLMM NOMOSNHUTL 3TY KOSMIEKUMIO 3ameqa-
TeNbHbIMX KapTUHaMM 1 hoTorpadnsMm C U30DPaKEHMSIMN aMEPVKAHCKIX Nensdavken. Ha
HEKOTOPbIX M3 HIX M306PaXKEHbI 3HAMEHUTLIE HaLWIOHabHbIe Napki CLLIA: MlennoycToHckuin
(NepBbI HALWIOHABHBIN MapK B M1PE, CYLLIECTBYIOLLMY ¢ 1872 ropa), MocemmuTcekui, Akaaus,
Bonbuion KaHboH, MpaHa-TutoH n Meca-Bepage. Mbl nobbiBanv B 60MbLUMHCTBE 13 3TUX U3Y-
MUTENBbHBIX MECT. Ha Opyrix — MeHee W3BECTHbIE, HO HE MEHEE KpacuBble Yrofiku Hallen
OMPOMHOV CTpaHbl. Mbl C ropAoCTbO MOKaKeM roctaM Crnaco-Xayca 3TV Npoun3BeneHnst
MNCKYCCTBa 1 3TO Hacneame CoXpaHEHHbIX MPUPOOHbIX COKPOBULL,

Mbl 0COBEHHO Hadeemcsl, YTO 3Ta BbiCTaBKa MOHPaBUTC HaLLMM MHOMOYUCSIEHHBIM POC-
CUMCKNM [PY3bsIM TaK »Ke, Kak OHa HpaBUTCS Ham. [1eli3akn, KOHEYHO >Ke, COCTaBNsAOT U
B0MbLLYID YacTb 6oratoro POCCUMCKOrO UCKYCcCTBa. Mbl BCHO XK3Hb NKOBYEMCST KapTUHaMM
Vicaaka JleButaHa, Anekcesd CaBpacoBa, /BaHa LLnWK1HA 1 MHOMMX OpYrX XYOOMHUKOB.
[eoke akueHTMPYS BHUMaHME Ha KakOM-IMO6O OOHOM acrekTe, Ka4eCcTBe WM HACTPOEHMN,
OHW BOCXMLLIA/IMCh KpacoTom nendaken Poccun. A ¢ 1983 roga B Poccumn Toxe eCTb CBOU
HaLVIOHaTbHbIE MapKW.

Mbl XoTenm 6bl No61aroaapuTh BCEX, KTO NMPEaoCTaBu MPEKPacHbIe NPON3BEAESHNS UCKYC-
CTBa [719 BbICTaBKM. VIX MMeHa BKJII0UEHbI B 3TOT KaTasior. Mbl 61arogapHbl M BCeM 3a To,
YTO OHW OENATCA C HaMV CBOUMM MPOM3BedgHUAMN. Mbl Takke XoTes Bbl NobnarofapuTs
KypaTopa nporpammbl «/ICKycCTBO B MOCONLCTBax» Bo6a Connency 1 ero Koner, Kotopble
MOMOI/IN OPraHN30BaTh BbICTABKY WM NOArOTOBUTL STOT KaTtanor. Ham oueHb HpaBuTcs sTa
BbICTaBKa, 1 Mbl HAEEMCS, UTO OHA MOHPABUTCA U BaM.

Mocon OpxoH TedodpT 1 r->ka Mapuanna Tecpbdot

Mocksa
CeHts16pb 2015 T



George J. Bleich has had a studio on the Monterey Peninsula
of California since 1969. He is known as a landscape painter,
especially for seascapes of the California Coast and of spec-
tacular scenes in national parks. Many of his paintings were
inspired by his travels around the world. He currently lives and
teaches painting in Pebble Beach, California.

[xopmk bneny paboTaeT B MaCTEPCKOW Ha MOJSIyoCTpOBE
MoHTepen B wtate KanmdopHua ¢ 1969 ropa. OH n3secTeH
Kak nemsaxmcT. Ocobyto N3BECTHOCTb EMY CHUCKaUTM MOPCKME
nemsakn nodepexxkbst KanmdopHnm 1 KapTuHbl, 1306paxkaro-
LLIMe 3axBaTblBatoLLME BUObI HALMOHAIbHBIX NMapkoB. MHorme 13
ero Npoun3BeaeHnin NosIBUINCE BO BPEMSI M0 MyTELUECTBUA MO
MUpy. B HacTosiLLiee BpeMst OH »XMBET B I. [1e66n-bud B WwiTaTte
KanndopHusi, rae npenoaaéT XMBOMMCH.



George Bleich Bridal Veil-Yosemite, 1997. Acrylic on canvas, 24 x 20 in. Courtesy of Bank of America Corporation, Charlotte, North Carolina

[ropa Baeiiy eara - Mocemurckmii napk (1997 1)
XoAcT, akpunoBble Kpacku, 61 x 50,8 cm. lpegocTasneHo kopropaumel «b3Hk op Amepukar, r. LapaoTT, CeBepHana KapoavHa
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In 1914 Edward Curtis photographed a Klamath Indian chief in
ceremonial headdress standing on a hill overlooking Oregon’s
Crater Lake, with Wizard Island in the background. Curtis, later
called by some Native American tribes “Shadow Catcher,” was
born in 1868 near Whitewater, Wisconsin. In 1874 the Curtis
family moved to La Sueur County, Minnesota. Curtis built his
first camera at the age of twelve and taught himself to expose
and develop film and to make photographic prints. By age sev-
enteen, he was working as an apprentice photographer in St.
Paul, Minnesota. His later photographs would have a profound
impact on the imagination of all America.

Requiring for its completion more than thirty years, one and a
half million dollars, and the assistance of a vast array of patrons,
researchers, scientists, editors, master craftsmen, interpreters,
sympathetic creditors, tribal elders, and medicine men, Curtis
published The North American Indian between 1907 and 1930.
Comprised of twenty volumes, with more than twenty two
hundred photogravures, the book created a photographic and
ethnographic record of more than eighty of North America’s
native nations. In the field, Curtis instituted his own methodol-
ogy, “the twenty five cardinal points,” to amass information on
all areas of Indian life and lore, including vocabulary; political and
social organization; religious customs; dwellings, food gathering
and preparation; geography; games; music and dance; dress;
weights and measures; and birth, marriage, and death customs.

B 1914 rony 9opapn KépTuc choTorpadmpoBan BOXXas UHOEN-
CKOIr0 MJIEMEHM KflamaT B NapagHOM rosIOBHOM yBope Ha (DoHe
OCTpOBa Yn3apg, CTOSAWMM Ha XOSIMe, C KOTOPOro OTKpbIBa-
eTca By Ha napk «Kpentep-Jlenk» B wrate OperoH. Képtuc,
Nno3gHee NPO3BaHHbIN B OOHOM WHOEMCKOM MeMeHn J10BLOM
Tenen, pogmncd B 1868 rogy 6513 ropoga YanTtyoTtep B LiTate
BuickoHenH. B 1874 rogy cembsa KEPTUCOB Nepeexana B OKpyr
Jla Cyep B wtate MuHHecoTa. KEpTuc cmMacTepun CBOM nep-
BbI choToanmapar B 12 NeT n cam Hay4winca dpotorpadumpo-
BaTb, MPOSABNATb MAEHKY W NevaTatb POoTOCHUMKK. K 17 rogam
OH cTan yyeHnkom dotorpada B ropoge CeHt-lNon B wTarte
MuHHecoTa. Ero dhotorpadusam nosxe Bbino Cy>KAeHO okasaTb
r1yboKOe BANSHNE Ha TBOPYECTBO BO BCEW CTPaHe.

B nepvopg ¢ 1907 no 1930 rogpl KEPTUC BbINyCTUN a/lbboM
«Hoenupl CesepHont Ameprki» (The North American Indian),
Ha 4To emy noTpebosaniock bonee 30 NeT, NoNTopa MUAMOHA
0011apOoB 1 MOMOLL MHOXKECTBA MELIeHATOB, CCnenoBaresien,
YYEHbIX, PEOAKTOPOB, BbICOKOKBATNMUUMPOBAHHBIX PaboTHK-
KOB, MEPEBOAHMKOB, COHYBCTBYHOLLMX KPEANTOPOB, CTapenLLVH
NNEMEH N MHOENCKVX 3HaxXapen U LamaHoB. ASTlbOOM COCTOSN
13 20 TomMOB, BkoHan 6onee 2200 doTorpasop W NpeacTas-
nsn cobon oTo- 1 aTHorpadnHecKknin OTHET o Bonee vem 80
KOpeHHbIX Hapodax CesepHol Amepurkn. KEptnc paspaboTan
COBCTBEHHYIO METOOMKY B 3TOW 06/1aCTV MOA Ha3BaHneM «25
KapOVHaUTbHbIX TOYeK», 4TOObl cobupaTtb MHpopMaumo 060
BCEX CTOPOHAX »KN3HW 1 TPAOULMOHHBIX MPaKTUHECKMX SHAHMUAX
VNHOEVLEB, BKJIKOYas pedb, COLMATIBHO-MOINTUHECKYIO OpraHn-
3aUmto, PEIMMMO3HbIE OOPSAbI, XUMLLA, edy W e€ NpUroToBne-
HUE, reorpaduio, Urpbl, My3bIKy 1 TaHLbl, OAEXOY, METPOJIOTAHO,
poXxaeHne, BCTyneHME B Bpak 1 norpedasibHble 06psiab.



Edward S. Curtis The Chief-Klamath, 1914
Contemporary digital photograph of a platinum print, 18 % x 22 % in. Courtesy of Art in Embassies, Washington, D.C.
Library of Congress Prints and Photographs Division, Washington, D.C., Edward S. Curtis Collection; cph3g12467 http://hdl.loc.gov/loc.pnp/cph.3g12467

3AB3PA KépTMC Box/ab nnemeHu Knamar (1914 T.)
CoBpemeHHasa umupposana potorpadus, caenaHHas ¢ Gotorpadum B TEXHUKE NAAaTUHOBOM NevaTw, 47,6 x 57,8 cm
MpepocTaBieHo poHAOM «MCKyCcCTBO B MOCO/bCTBAX» bubamoTeka KoHrpecca, otges rpastop v ¢poTorpaduii, r. BalmMHrToH, Konnekums 3asapaa Képtuca;
cph3g12467 http://hdl.loc.gov/loc.pnp/cph.3g12467
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Frederick Denys was born in Texas in 1946. He moved to Utah
in 1948 and has lived in the Provo/Orem area where he and
his wife, Joyce, raised their three sons. While Denys took art
classes at the college and university level, he is largely a self-
taught artist.

While attending Brigham Young University, Denys was inspired
by artists of the Hudson River School. In the mid 1800s this
American art movement, which included Albert Bierstadt,
Frederic Church, and Thomas Moran, created a romanticized
style of landscape painting. The term luminism came from this
movement, and describes the way in which light appears to
radiate from a painting. While Denys has adopted the luministic
style in many of his landscapes, he paints in many styles, rang-
ing from traditional realism to plein air painting. The artist has
said that, “I have never been stuck in one style. To me sticking
to one style is what | call ‘stagnant painting,” not real art.” Denys
has been inspired by subject matter from the West Coast to the
East Coast, all over the western U.S, throughout Europe, and as
far away as Africa. He excels at and enjoys painting large-scale
work. “A large painting is not just an ornament on the wall. It
makes a statement and sets a mood for the entire room,” he
says.

Over the past thirty years Frederick Denys has been represented
by galleries on the East and West coasts, along with galleries
in the West. His paintings hang in collections nationwide, in
Europe, and in Australia. He is listed in the International Who's
Who in Art and Antiques, Who's Who in American Art, McGuire’s
Who's Who in the West, and is a member of the International
Guild of Realism.

Dpenepvik Lennc pogmnca B Texace B 1946 rogy. B 1948 rogy
ero cembsl nepeexana B wrar KOTa B arnomepauumo 1poBo
Opewm, roe nosgHee BMECTE C XKeHoW [PKONC OHW BbipacTuim
TPOUX CbIHOBEN. XOTs [leHnc nocelan 3aHaTsg MO UCKYCCTBY
B KOJINEMKE U YHUBEPCUTETE, B LIESIOM OH SIBISIETCS XyO0MHM-
KOM-CaMOY4KOMN.

Byayun ctyoeHToMm yHrBEpPCUTeTa bpurama Sxra [JeHnc depnan
BOOXHOBEHME W3 MPOU3BELAEHNA XYOOXHUKOB «LLIKOMbl pekun
l'yosoH». B cepeaunHe 19-ro Beka XyOOXHMKM 3TOMO Hanpas/e-
HUSI B aMEPVKAHCKOM VICKYCCTBE, Cpeam KOTOPbIX Oblnv AnbbepT
BupwTtanr, Ppegepvik Hepy 1 Tomac MopaH, Ha4danm nmucatb
nemsaxxu B ctuie pomaHtuama. OTcroga NpovSOLLEN TEPMUH
<JIOMUHN3M», O3HAYaIOLLMIM, YTO KAPTMHA, HanMcaHHas B 3TOM
cTune, Byaro 6bl K3ydaeT CBET. HeCcMOTps Ha npucyTCTBME
3TOr0O CTUNS BO MHOMMX MEN3axKax, HanmMcaHHbIX [JeHncoM, OH
NCMNOJSIB3YET Y MHOTO OPYrX CTUIEN — OT TPaOULIMOHHOIO pea-
nm3ma go nnexHspuama. [JeHnc Kak-To ckasan: «H HuKorga He
NPUAePXMBaNCs OAHOro ctung. g MeHs npuoepxmBaTbcs
OLHOI0 CTUJIS O3HAYAET «3aCTOW B XKMBOMUCK», a HE HACTOSILLIEeE
NCKYCCTBO». [leHMC TaKkxe Yepnan BAOXHOBEHME Ha NMPOCTOPax
OT 3anagHoro Ao BOCTO4YHOro nobepexxbsl, amMepUKaHCKOro
3anaga, Bcen Eeponbl 1 gaxke Adprkn. OH C yooBOMBCTBYEM
MULLET KPYMHOMAaCLUTAOHbIE KapPTUHbI, KOTOPbIE MOJIyHatOTCs Y
Hero NMpPeBOCXOAHO. «bonblias KapTrHa — 3TO He MPOCTO YKpa-
weHme Ha cTeHe. OHa 3asBrseT 0 cebe 1 CO3maET atMmocdepy
BO BCEW KOMHaTe», — FOBOPUT OH.

3a nocnegHve 30 net paboTbl Ppenepvika [leHnca BbICTaBs-
JMCb B ranepesix Ha 3anagHoM 1 BoCTOYHOM Mobepexxbsix, a
Takke Ha 3anage CLLUA. Ero npovaseaeHnst MOXHO YBUOETb B
SKCMo3MLMSX MO BCEW CTpaHe, B EBpone un B Asctpanun. Ero
VIMSA 3aHECEHO B MEXOYHAPOOHbIN CNPaBOYHNK «KTO eCTb KTO
B 0OMacT UCKYCCTBa W aHTMKBapuaTa», «KTo ecTb KTO B ame-
PUKaHCKOM VCKYCCTBE», a TaKXXe B CMPaBOYHMKE «KTO €CTb KTO
Ha 3anage» Makryanpa. OH saBiseTcs YneHom MexxayHapoaHowm
rMNbaOMM peaniama.



Grand Canyon, Toroweap, 2001
Oil on canvas, 48 x 84 in. Courtesy of Bank of America Corporation, Charlotte, North Carolina

Bo/1bLUOI KaHbOH, paiioH Toposun (2001T.)
Xonct, Macno, 121,9 X 213,4 cMm. lpegocTas/ieHo Kopriopaumeit «baHk op Amepukan, r. LLiapnoTT, CeBepHasa KapoauHa



Best known for her Kansas landscapes, Joan Foth exhibited
her work in galleries in Topeka, Kansas City, and Lawrence,
all in Kansas; Oklahoma City, Oklahoma; and Santa Fe,
New Mexico. Her work is in the collections of the Wichita
Art Museum (Kansas), the Beach Museum at Kansas State
University, Topeka-Shawnee County Public Library, and the
Mulvane Art Museum in Topeka, all in Kansas, in addition
to many private collections. A retrospective exhibition of
her paintings was held at the Mulvane Art Museum in 1991.

Joan Foth was born in Elmira, New York, in 1930. The family
moved to New York City in 1941, where she attended the
High School of Music and Art. She received a Bachelor of
Arts degree in art history and oriental studies from Barnard
College (New York City). Her employment in Topeka began
in 1954 as assistant director of the Kansas Museum of
History. In 1958 she was hired as adjunct professor by the
Washburn University Art Department, where she taught life
drawing and watercolor for the next twenty-five years. Foth
was awarded an honorary Doctor of Fine Arts degree by
Washburn University in 1998.

Foth was chosen in 1970 as the first Kansas artist to par-
ticipate in the National Endowment for the Arts Artist in
the Schools program. She received the Kansas Governor’s
Arts Award from the Kansas Arts Commission in 1983.
Foth is included in Women Artists of the American West,
Leading the West: 100 Painters and Sculptors, Who's
Who in American Art (1989-90), and A Kansas Collection
by Patrick Rowley. She began painting the New Mexico
landscape in the late 1970s, exhibiting her work at Dewey
Galleries in Santa Fe from 1982-1992, and at the Munson
Gallery there starting in 1993. In 1990 she moved to
Chimayo, north of Santa Fe, where she died in 2010.

Camyto 6onbluyto 13BeCTHOCTL [koaH POT MPUHECTN €€ KaH3aCcCKMe
nen3axn. PaboTbl POT BbICTaBASAIMCH B rasiepesx B Tonuke, KaHsac-
Cuntn n JlopeHce, wrtat Kanzac, B Oxknaxoma-Cutiy, wrat Oknaxoma,
a Takke B CaHta-®e, Wwtat Heto-Mekcrko. MOMUMO MHOMOYNCIEHHDBIX
YaCTHbIX KONEKLNIA, €€ PabOTbl ECTb B KOINEKLIMSIX Xy AOXKECTBEHHOIO
Mysesd Yuumto (Kansac), Myses bud npu YHumeBepcuteTe wWTata
Kansac, nybnuyHom 6ubnmnotekn okpyra Tonmka-LLoHn (KaHsac) v
XyOoXXeCTBEHHOro My3est ManBerH npu YHuBepcuteTe YoLubepH
(KaHzac). PeTpocnexTvBHas BbICTaBka e€ NpoV3BEOEHUI COCTOSIaChb
B XyO0>XecTBeHHOM My3ee ManeeiH B 1991 rony.

[xoaH ®oT pogunack B Anmaiipe, wrat Heto-opk, B 1930 rogy. B
1941 rofly eé cembs nepeexana B ropog, Huto-lopk, rae oHa yumnach
B LUKOME My3blKK 1 1CKyccTBa. [hkoaH DOT nonayynna crteneHb 6aka-
naBpa ryMaHUTapHbIX HayK MO MCKYCCTBOBEAEHWMIIO | BOCTOKOBEAEHMIO
B Konnemxe BapHapaa B Heto-Mopke. E& paboTa B Tonvike Ha4anacs B
1954 rogy B Ka4ecTBe NMOMOLLHVKA AMpeKTopa ICTOpUYECKOro My3es
wrata Kansac. B 1958 rogy oHa nosyynna paboTy B ka4ecTBe Mpu-
raléHHOro npodeccopa Ha hakybTeTe UCKYCCTBA B YHMBEPCUTETE
YolbepH, rae OHa Npenogasana pPUCYHOK »XMBOW HATypbl U akBapesb
B TeuyeHue nocnenyowmx 25 net. B 1998 rogy ®ot 6bina yaoctoeHa
3BaHVA MOYETHOMO AOKTOPa YHMBEPCUTETA YOLLIGEPH.

DOT cTana NepBow XyAoXKHMLEN 13 KaHsaca, oTobpaHHom B 1970 rogy
0719 y4acTus B nMporpamMme «XyaoXKHUKM B LUKOax» HawumoHabHOro
hoHaa coaencTBust paboTHMKaM UcKyccTs. B 1983 rogy oHa nony-
ymna nNpua rybepHartopa LWrata KaHsac, KOTOpbI Bpy4aeTcsl XyaoXK-
HVKaM KoMuccren no UckyccTBy LiTata KaHsac. /M Dot BKIIKoHEHO
B TaKmne CnpaBOYHMKM, Kak «KeHLLMHbI-XYO0MHMLbI AMEPUKAHCKOro
3anapga», «/lydwme Ha 3anage: 100 XyOOXHUKOB U CKYJIbITOPOB>,
«KTO ecTb KTO B AMepmkaHcKoMm vckyccTae (1989-90)» n «Konnekums
KaH3zaca» Matpuka Poynn. OHa Havana pucoBaTh NaHawadThl wrara
Hbto-Mekcnko B koHUe 1970-x rogoB. E€ paboTbl BbICTaBASIMCH
B Manepee [btoyn B r. CaHTa-®Pe B 1982-1992 ropgax n B ranepee
ManHcoH ¢ 1993 roga. B 1990 rogy oHa nepeexana B Yvmano, K
cesepy oT CaHTta-de, raoe ckoHvanack 8 2010 roay.



Joan Foth rrom the High Road, 1991
Watercolor, 32 x 80 in. Courtesy of the Mulvane Art Museum at Washburn University, Topeka, Kansas

A)KOBH DOT Bug cwocce (19911.)
AkBapesib, 81,3 X 203,2 cM. NpeA0CTaB/neHO XyAOXKEeCTBEHHbIM My3eem MasiBeliH Npu YHuBepcuTeTe YowbepH, r. Tonuka, KaHsac



“I am an independent artist located in Topeka, Kansas. | have
been painting for over twenty years. | graduated from Washburn
University in Topeka with a Bachelor’s [degree] in Fine Arts in
1968. Over the last twenty years | have become a well known
local and national artist. I've designed and painted a Union
Pacific Museum cover for the Southwestern Bell phone book,
I've produced many Santa Fe paintings and other landscapes
that were sold at auctions and donated to local charities for
fund-raiser art sales. As an artist and native Kansan, | am proud
to paint acrylic landscapes and [to] be able to share my art with
others.”

«5 BOMbHbIM XYOOXHUK 13 T. Tonvka B WwtaTte KaHsac. A pucyro
yxe 6ofee OBaguaty NeT. A nonydin cTeneHb Oakanaspa
1N300pasnTesbHbIX UCKYCCTB B YHMBeEpcuTeTe YoulbepH B
1968 rogy. 3a nocnegHwe ApaguaTth NIET 9 CTan WU3BECTEH Ha
MECTHOM U HaLMOHa/IbHOM YPOBHSX. S Caenan acKkus 1 Hapu-
coBas1 OBNOXKY A1 TeNedOHHOMO ChpaBOYHMKA KOMMaHUN
«CayTBecTepH benn», 9 HanMcan MHOXECTBO KapTUH C BUOAMMA
CaHta-®e 1 apyrne nNemsaxu, KoTopble OblI NPodaHb! Ha ayK-
UMOHax 1 nepefaHbl MeCTHbIM 61aroTBopUTESIbHEIM (DOHAAM
019 NMPOLaKN C LENbo MPUBAEYEHUST CPEACTB. A MECTHbIN
XyOOXHVK pOAOM 13 KaH3aca, KOTOpbI IoOUT prcoBaThb Nen-
32K/ aKpWUIOBOW KPACKOW U OEeNUTBCS CBOVIMW MPON3BEOEHM-
AMU C OPYTAMW JIKOOBM>,



Je rry Gaddis 1ce Floe, Wakarusa River, 1993
Acrylic on canvas, 36 x 48 in. (91.4 x 121.9 cm). Courtesy of the Mulvane Art Museum at Washburn University, Topeka, Kansas

,ﬂ,meppu I'a,a,,a,wc /léa Ha peke, peka Bakapyca (1993 1.)
XO0/ICT, aKpU/I0BbIE KPAckH, 91,4 X 121,9 cm. NpegocTaB/ieHo XyA0KeCcTBeHHbIM My3eeM MasiBeliH npu YHuBepcuTeTe YolbepH, r. Tonuka, wrat KaHsac



Carol M. Highsmith is a photographer, author, and publisher
who has photographed all fifty of the United States, the District
of Columbia, and Puerto Rico for thirty years. She specializes
in documenting architecture, ranging from the monumental to
the everyday and whimsical. In 2009 Highsmith donated her
life’s work of more than 100,000 images, copyright-free, to
the Library of Congress, which established a rare one-person
archive. Out of fourteen million images, the Carol M. Highsmith
Collection is featured in the top six alongside Mathew Brady and
Dorothea Lange.

Kopon Xamcmut — doTorpad, nvcatens U musgaTtesb, KOTo-
pas B TeueHWe Tpuauaty feT paboTaeT BO BCEX MATUOECSATU
wratax CLUA, nx ctomnue u MyapTto-Puko. EE koHéK — apxu-
TEKTYpPa, OT MOHYMEHTaU/TbHbIX 00Pa3LoB A0 MOBCEOHEBHLIX U
npuvayomebix. B 2009 rogy Xancmmt 6e3B03Me3aHO Nepedana
cobpaHe paboT BCEN CBOEM XN3HW, HacH TbiBaroLLee 6onee 10
TbICAY N300PaKEHNI, BMECTE C aBTOPCKMMM MpaBaMu Ha HUX
Bubnnotexke KoHrpecca CLLA, koTopast ocHoBasia peakuii BUA,
apxvBa, MOCBSLLEHHOMO OOHOMY YenoBeky. V3 14 MnnanMoHoB
N300PaKEHUN, XPaHALLMXCS B apxumBax bBrbnmoTekn, Konnek-
umsa Kapon XancMnT HaxoauTcs B LLECTEPKE BedyLLUMX, Hapsay C
konnexkumsmn Mateto bpenam n [JopoTen JlaHre.



Grand Tetons National Park, Wyoming, after 1980
Color photograph from digital negative, 16 x 20 in.
Courtesy of Art in Embassies, Washington, D.C.; Library of Congress LC-HS503-4137

HauuoHanbHblIi napk FpaHa-TuToH, wrat Baitomuur (nocse 1980 r.)
LiBeTHaa ¢poTorpadua c umppoBoro Heratunea, 40,6 X 50,8 cm
MpepacTaBseHO GOHAOM «MCKYCCTBO B MOCO/ILCTBAXY, . BalWMHITOH; BubanoTeka KoHrpecca LC-HS503-4137




Old Faithful Geyser, Yellowstone, after 1980. Color photograph from digital negative, 20 x 16 in.
Courtesy of Art in Embassies, Washington, D.C.; Library of Congress LC-DIG-highsm-04956

leiizep Ong-Peiitdyn, MeanoyctoyHckmii napk (nocae 1980 r.) LiseTHas dpoTorpadus ¢ uuppoBoro HeraT1ea, 50,8 X 40,6 CM
MpegcTaBneHo GoHAOM «MCKYCCTBO B MOCO/ILCTBAX», I'. BalwmHrTon; bubanoteka Konrpecca LC-DIG-highsm-04956



Natural Bridge, Virginia, after 1980. Color photograph from digital negative, 20 x 16 in.
Courtesy of Art in Embassies, Washington, D.C.; Library of Congress LC-HS503-1731

MpupogHas apkKa, wrat Buprunusa (nocsie 1980 r.) LiseTtHaa poTorpadus ¢ umppoBoro Heratusa, 50.8 X 40,6 cm
MpeacTaBneHo PoHAOM «MCKYCCTBO B NOCO/LCTBAX», I BalwmHIrToH; Bubanoteka KoHrpecca LC-HS503-1731



John William Hill was the son of the British aquatint engraver
John Hill, who migrated to the United States in 1819 with his
family. The young Hill was apprenticed to his father in 1822
when the family moved from Philadelphia to New York City, and
was elected an associate of the National Academy of Design in
1833, when he was only twenty-one years old. Early in his career
Hill was a topographical artist employed by the New York State
Geological Survey and later by Smith Brothers of New York City,
for which he made watercolor views of many American cities.
In about 1855, Hill read John Ruskin’s Modern Painters and
became interested in the American Pre-Raphaelite movement,
of which he came to be considered the leading spirit in America.

A versatile artist, Hill worked in lithography, aquatint, and water-
color. He made detailed pictures directly from nature, many in
watercolor and executed in a stipple technique with tiny brushes
normally employed for miniatures. He exhibited at the National
Academy of Design from 1829 until his death and also at the
Brooklyn Art Association, New York, from 1862 until his death.

LIDxoH Ynnbsm Xunn 6b11 CbIHOM aHrIMMCKOro rpaeépa [pxoHa
Xunna, paboTaBLUEro CrnocoboM «akBaThHTa», KOTOPbIA nepe-
cenmncs Bmecte ¢ ceMben B CLLA B 1819 rogy. HOHbIM Xunn
Hadan paboTtaTb y4eHVKOM Mpu oTue B 1822 roay, korga ceMbst
nepeexana 13 Gunapensdum B Heto-Vopk, a B 1833 roay 6bin
N36paH Y1EHOM-KOPPECNOHOEHTOM HauMOHaNbHOW akageMnm
au3arHa — B TO Bpems eMy 6bin Bcero 21 roa. B Hadane cBoewn
Kapbepbl Xunn 6bin XyOgoXKHMKOM-Tonorpadom 1 pabotan B
Feonorndeckolt cnyxbe Wwrata Heto-Mopk, a 3aTem B u3natens-
ctBe «CMmuT Bpasepc» B Heto-Vlopke, Ans kKoToporo oH Aenan
aKBapenM BMAOOB MHOMX amMepVIKaHCKMX ropogos. Okono 1855
roga Xvnn npouvTtan kHury [pxkoHa PéckuHa «CoBpeMeHHble
XYOOXHVKN>» 1 3aMHTEPECOBASICA ABVPKEHUEM aMEepPVIKaHCKMX
npepadasMToB, a CO BPEMEHEM CTa/l CHATATLCS VX CaMbIM
3Ha4YMMbIM NpeacTaBMTeNeM B AMEPUKE.

Byayun pasHOCTOPOHHUM XyOOXXHUKOM Xui paboTtan B JINTo-
rpaduu, akBaTuHTe 1 akeapenn. OH n1can KapTUHbl NPUPOoadp|,
MHOMME 13 KOTOPbIX BbIMOJSIHEHLI AKBAPENbO B MyHKTUPHOM
TEXHWNKE KPOLLIEYHbIX Ma3KOB, XapakTePHbIX A1 MHMaTIop. Ero
KapTUHbI BbICTaBIAIMCh B HaLWOHaNbHOW akagemmm amsanHa ¢
1829 ropga 0O ero cMepTu, a Takke B bpyknmHckom xyooxke-
CTBEHHOW accouyalmn B Hb}O—l7|OpKe ¢ 1862 roga n 0o KoHua
ero gHewn.



John William Hill view of Niagara Falls, 1867
Watercolor, 23 % x 32 in. Courtesy of Art in Embassies;
Gift of Joseph P. Carroll to the Foundation for Art and Preservation in Embassies, Washington, D.C.

ﬂ,)-KOH Yunavam Xuan sug Huarapckoro Bogonaaa (1867 r.)
AkBape/b, 60,3 x 81,3 cM. [pegocTaB/ieHO POHAOM «MCKYCCTBO B MOCO/ILCTBAX?;
Aap Axo3eda Kapposa PoHAY MCKYCCTBA M COXPAHEHUA KY/IbTYPHbIX LLleHHOCTEl B MOCO/IbCTBAX, I'. BalLMHITOH



Born in Ridgeway, Kansas, in 1870, Helen Hodge moved to
Topeka with her family as a small child. She studied painting with
a number of artists, including George M. Stone at Washburn
University in Topeka. Hodge made her living as a portrait pho-
tographer but in the summers she travelled widely, particularly
in the American West, seeking landscape subjects for her paint-
ings. This painting depicts the Sawtooth Mountain Range near
Stanley, Idaho.

XeneH Xomx poannack B MecTeuke Pumkyalt B KaHsace B 1870
rogy v ewgé pebEHKoM Oblna nepesBe3deHa CEMbEN B TOMMIKY.
OHa y4nnacb XMBOMUCK Y psida XyOOXHMKOB, B TOM YMCne Y
Ixopmxa CtoyHa B YHMBEpCUTETE YOLIGEPH B TOMMKE. XOMK
3apabarbiBana Ha »XW13Hb pPeMecsioM hoTorpada-nopTPeTUCTa,
HO KaxKOoe JIeTO OHa MHOMO MyTellecTBOBaUsla, OCOBEHHO MO
amepViKaHCKoMy 3anagy, 1 ckana Nemsadkm o1 CBOMX KapTuH.
Ha paHHOM kapTuHe nsobpakeHa ropHas uenb CoTyT 6am3 T.
CtoHm B Anpgaxo.



Helen H odge Morning in the Sawtooth Mountains, 1944
Oil on canvas, 24 x 26 in. Courtesy of the Mulvane Art Museum at Washburn University, Topeka, Kansas

Aenen X0 Yrpo e ropax Cotyt (1944 1)
Xo/cT, Mac/1o, 61X 66 cm. NpegocTaBneHO XyA0XKeCTBEHHbIM My3eem ManBeltH npu YHuBepcuTeTe YolwwbepH, r. Tonuka, KaHnsac
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Western artist Wilson Hurley was born April 11, 1924, in Tulsa,
Oklahoma, to Patrick J. and Ruth Wilson Hurley. In 1928 Patrick
Hurley was appointed the Secretary of War in the Herbert Hoover
administration, and the family moved to Leesburg, Virginia. The
Hurleys remained there until 1935, when they again moved, this
time to Santa Fe, New Mexico. There Wilson Hurley attended
the Los Alamos Ranch School, showing an early aptitude for art,
which was encouraged by his mother. She arranged for appren-
ticeships with New Mexico artists, including John Young Hunter
and Doel Reed. However, the elder Hurley, with a distinguished
military, political, and legal career, insisted that his son follow in
his footsteps. Consequently, upon finishing prep school in 1942,
Wilson Hurley entered the United States Military Academy at
West Point, New York, where he graduated in June 1945. He
served on active duty as a pilot in the U.S. Army Air Corps and
the U.S. Air Force until he resigned his commission in 1949.
Hurley then entered George Washington University Law School
and graduated in 1951 with a Juris Doctor degree.

By 1952 Hurley was back in Albuguerque, New Mexico, where
he practiced law, served a stint as an engineer at Sandia
Corporation, became involved in the banking business, and
pursued his art work in his spare time. Frustrated by lack of
success in his part time art career, Hurley followed the advice
of professional artist friends and gave up the law. He began
painting full time in 1965 at the age of forty. After that, with
the exception of a 1968-1969 active duty tour in Vietnam with
the Air Force, he continued his art career. Although Hurley did
numerous portraits, still lives, and other subject matter, he is
best known for his landscapes. They are marked by the vast
panorama of a Western sky displaying all the subtleties of color
present in magnificent sunsets and cloud formations. They
reveal the ever changing influence of weather, time of day, and
season of the year, elements familiar to the eye but difficult to
express on canvas.

XyOOXXHVK aMeprkaHCcKoro 3anaga YnncoH Xspan poawnics 11
anpenda 1924 roga s ropopae Tanca B Oknaxome B ceMbe [aTpuka
1 PyT YuncoH Xapan. B 1928 roay Matpurk Xapam 6bin HasHaveH
raBov BOEHHOrO BEAOMCTBA B aOMUHUCTPAUMM MpesnaeHTa
lepbepTa N'yBEpa 1 cembs nepeexasa B I. Jlncbepr B BupruHmn.
Tam cembs npoxxuna go 1935 roga, Nocne 4ero nepeexana B r.
CaHta-®e B iTaTe Hblo-Mekcnko. 3aeck YNcoH Xapav yumncs
B CE/bCKOW LUKOMe-naHcmoHe 6513 Jloc-Anamoca, paHo npo-
SBMB CKJIOHHOCTb K UCKYCCTBY, KOTOPYIO MOOLLPSSIa ero Martb.
OHa opranmsosana oby4eHne CbiHa Y MECTHBIX XYLOOXKHNKOB, B
TOM Yncne [pxoHa AHr-Xantepa v Joang Pyuoa. OgHako Xapnn
CTapuwuy, Weawnin No BOEHHOW, MOJSIMTUYECKOW 1 MPaBOBOW
KapbEPHOW JEeCTHULE, HacTamBasl, 4TOObl CbiH LWEA MO €ro
cTtonam. [oaToMy, OKOHYMB MOArOTOBUTESbHYHO LKoY B 1942
rogy, YuncoH Xapan noctynui B BoeHryto akagemmio CLLA B
YacT-MoitHTe (WraT Hito-/10pK), KOTopyo OKOHuMA B WioHe 1945
roga. OH NpoxXoaun AENCTBUTESBHYHO BOEHHYHO CTy»KOy B Kade-
cTBe nétumka kopnyca BBC cyxonyTHbix Borick CLLUA v B BBC
CLUA v Bbilen B oTrcTaBky B 1949 rogy. 3atem OH MocTynun
B YHuBepcuTeT UM. [pxopoyka BalmHrtoHa Ha ropuanyeckmn
hakynbTeT, roe 81951 rogy nosyymn cTeneHb OOKTopa npasa.

K 1952 rogy Xopav BepHyncsa B Hbto-Mekcrko, B rOpof
AnbbyKepke,rae paboTtan toprUcToM, Bbl MHXEHEPOM B KOPMO-
pauyn «Cangus», paboTast B 6aHKOBCKOW chepe, a B CBOBOAHOE
BPEMS 3aH1MASICA UCKYCCTBOM. Pa30o4apoBaHHbI OTCYTCTBUEM
ycrnexa B UCKYCCTBE, MOCKOJbKY 3aHMMAasICst UM He BCE Bpems],
Xapav NOCNenoBasT COBETY APY3EN 13 Yncia npodeccmnoHanb-
HbIX XYOOMXHUKOB M OCTaBW topucrnpydeHumo. B 1965 roay,
COpoKa JIET OT Pofy, OH MOCBATUI XXNBOMUCK BCE CBOE BPEMSI.
[MNocne aToro, 3a ucktodeHnem cnyxdbl B BBC Bo BheTHame B
1968-1969 rogax, OH MPOOOHKasT CBOK Kapbepy B UCKYCCTBE.
XoTa y X3p/av MHOXECTBO MOPTPETOB, HATIOPMOPTOB U OpY-
X TEM, N3BECTEH OH MPEXOE BCErO CBOMMM Mensaxkamu. Ha
HUX — BeckpanHee HebO 3anaga co BCEMM OTTEHKaMM LIBETOB,
XapaKTepHbIX A1 XXMBOMUCHBIX 3aKaToB, Tyd 1 061akoB. Ha Hmx



By 1971, when Hurley had his first one-man show, he was
well known in Western art circles. Since that time more than
eight-hundred of his works have gone into private and corporate
collections across the nation, and at least ten museums hold
collections of his paintings. Among his most spectacular works
are the five Windows to the West triptychs, each forty-five feet
in width by eighteen feet in height, on permanent exhibit in the
National Cowboy and Western Heritage Museum in Oklahoma
City, and the four, seventy-two inch by ninety inch paintings that
adorn the Rotunda of the Oklahoma Capitol. His work has won
numerous gold and silver medals, as well as the 1984 Prix de
West Award presented by the National Cowboy and Western
Heritage Museum.

Wilson Hurley was a Fellow of the American Society of Aviation
Artists, was elected to the Oklahoma Hall of Fame in 1996 and
the Tulsa Hall of Fame in 2001, and became the Albuquerque
Museum Foundation’s second Notable New Mexican in May
2002. At the beginning of the twenty-first century, Hurley and
his wife, Rosalyn, resided in Albuquerque, New Mexico. In
November 2002, Wilson Hurley was declared an Oklahoma
Cultural Treasure.

B/OHO pa3HOE BJIAHME NOrodpbl, BpemMeH OHA 1 BpeMEHW roga,
TakKO€e 3HaKOMOE r1asy, HO CJI0KHOE )14 NepeHeCeHNA Ha XOJICT.

K 1971 romy, korga cocTosiiacb ero rnepsasi NepCOHasIbHas
BbICTaBKa, OH Obl/1 Y>KE XOPOLIO U3BECTEH B Kpyrax MCKyCCTBa
Ha 3anage. C Tex Nop B COBPaHMAX HaCTHbIX KOSIIEKLIOHEPOB
1N KOpropaumn no BCEN CTpaHe Okasdasiocb cBbile 800 ero
paboT, N He MeHee LEeCHATV My3€eeB BbICTaBIAOT XpaHALLMECH
Yy HUX KOJIEKLMN €ro >XMBOMUCHBIX Npou3dBedeHun. K umcny
€ro camblX BreYat/IAioWLmx paboT OTHOCATCS MATb TPUMTXOB
«OKHa Ha 3anag», Kakdbih Mo NoYTM 14 METPOB B LUMPUHY Ha
5 C NOMOBMHOM METPOB B BbICOTY, COCTaBNSIOLLMX MOCTOAHHYIO
BbICTaBKY HaupoHaneHoro Myses KoBboeB 1 Hacneans 3anaga
B . Oknaxoma-Cutu, 1 YeTbipe KapTHbI pa3mepamm OKoJso 22
Ha 27,5 MeTpa, KOTOpbIE YKpaLLakT poTOHAY Kanutonus wrarta
Oknaxoma. Ero paboTbl HEOOHOKPATHO YyOOCTaMBa/IMChb 30J10-
ThiX U cepebpsHbIX Mefanen, a Takke Harpadpl Prix de West
1984 ropa, npucyxaéHHOM HaumoHabHbIM My3eeM KOBOOEB 1
Hacnegwsa 3anaga.

YunncoH Xapav 6bi1 OeNCTBUTENbHBIM YIEHOM AMEPUKAHCKOrO
obulecTBa XyoOXHMKOB asmaumn. B 1996 rogy oH 6bin 13bpaH
B [aHTeoH cnasbl Wwtata Oknaxoma, B 2001 rogy — B [NaHTeoH
cnaBbl ropofda Tanca, a B mae 2002 roga cTas BTOPbIM «Bblaa-
toLIMMCSA XuTenem Hito-MeKCnko» — 3BaHNE, KOTOPOE MPUCY>K-
naetca poHoom Myses ropoga Anbbykepke. B Havane XXI Beka
Xapaum ¢ »eHown PozanvH npoxmeanv B Anbbykepke. B Hosibpe
2002 roga YwncoH Xspnn 6bl1 NPOBO3rALLEH «KYJIbTYPHbIM
cokpoBuLLEM OKNaxombl».



Zoroaster Temple from Maricopa Point (Grand Canyon), undated
Oil on canvas, 60 x 90 in. Courtesy of Bank of America Corporation, Charlotte, North Carolina

Xpam 3apatycTpbl, Bug, ¢ MoitHT-Mapukona, 5obluoit KaboH (6e3 gatbi)
XoAcT, Maca0 152,4 x 228,6 cM. NpegocTaBneHo Kopriopauuei «baHk o AmepuKa, r. LLiapaoTT, CeBepHada KapoauHa



Born in Boston, Massachusetts, Michael Karas was inspired
by the beauty of New England and began his life as an art-
ist at a very young age. Encouraged by family and educators
alike, Karas found the support necessary to pursue his art and
in 1975, graduated from the New England School of Art and
Design. After several years spent in Gloucester, Massachusetts,
and a two-year, cross-country painting trip of America, Karas
returned to New England and settled in mid-coast Maine where
he stayed for nearly eighteen years, finding inspiration in New
England’s landscape and rugged shoreline.

In 1989 Karas had his first introduction to the beauty of South
Carolina’s Lowcountry, and after several years of visits, made the
move to South Carolina in 2004. With the quintessential marsh
scene as his very own backyard, Karas has been studying the
Lowcountry as only an artist can. His paintings of the slight sea-
sonal changes in tonality and light of this landscape are truly
inspired. An accomplished landscape and marine artist, Karas
has been painting professionally for over thirty-six years, and
has had thirty-one, one-man shows in various galleries through-
out North America. He has exhibited in a number of museums,
and has been a Fellow of the American Society of Marine Artists
since 2001. Karas has received numerous awards for his paint-
ings, and was the subject of a feature article in American Artist
Magazine.

YpoxeHel, ropoga boctoHa, wrat Maccadycetc, Mankn Kapac
Obl1 BOOXHOBEH KPacoTon HOBOM AHIINM U CTaUT XyOOXKHMKOM
B O4YeHb paHHeM Bo3pacTe. [loowpsemMbin pogHbIMA 1 Neda-
roramy, Kapac 0Bpén Heobxoaumyto MOAAEPXKKY O 3aHd-
TS UCKyCcCTBOM 1 B 1975 rogy okoHumn LLIkony mnckyccTtea v
amsarHa Hoso AHrnmn. MNpoBeast HECKOLKO NET B . [10cTepe
B MaccayyceTce 1 fBa roga B noe3ake no AMepuKe cneumansHoO
019 Lenen 3aHaTus XKMBOMMCBIO, Kapac BepHysica B Hosyto
AHFNIO 1 NOCENNNCA B CPeOHEN YacTu nobepexbst Wwrata MaH,
rae Npoxuna nodtu 18 neT, Yeprnas BOOXHOBEHME B Mem3arkax
Hoson AHMMM 1 e€ n3pe3aHHOro NOBEPEXXbS.

B 1989 rogy Kapac BnepBble MO3HAKOMUICS C KPacoTOM HA3UH
Ha tore KO)kHOM KaponmHbl 1 MOCNE HECKOMBKIMX JIET MOCELLE-
HUS STUX MECT Hae3famu, NMepecennca Tyaa Ha XKUTebCTBO
B 2004 rogy. VIMess TMNUYHBbIM BONOTUCTBIM MEn3axK Ha Cob-
CTBEHHOM 3afiHeM ABOpe, Kapac 13y4aeT paioH HN3WUH C TOYKN
3peHNs XyOoXKHMKa. Ero KapTuHbl, nepegarolime ene 3aMeTHble
nepemMeHbl TOHOB 1 OCBELLEHNS TAMOLLHNX Mer3arkel B 3aBu1CH-
MOCTW OT BPEMEHW rofa, NMOUCTUHE UCMOMHEHBI BOOXHOBEHNS.
COCTOSBLUNINCA KaK MEN3KUCT 1 MapUHUCT, Kapac npodeccu-
OHaUTbHO 3aHMMAETCS XMBOMMCLIO Bonee 36 NeT. Y Hero npoLuna
31 nepcoHasibHast BbICTaBKa B Pa3/iMyHbIX KAPTUHHBIX rasiepesx
no Bcen CesepHot AMepurke. OH BbICTaBNSICS B PsiAe My3€€eB U
¢ 2001 roga cocTouUT AENCTBUTESNbHBLIM YIEHOM AMEPUKAHCKOIO
00LIECTBA MapPUHNCTOB. 3a CBOW >XMBOMMCHbIE paboTbl Kapac
YAOCTOEH MHOIOYMCIIEHHbIX Harpad, U ero TBOpYecTBy Obinia
MOCBSLLEHa CTaTbs B CMELMasibHOM XyAOXECTBEHHOM >XypHasie
American Artist Magazine.



Coast of Acadia, 1995
Oil on board, 48 x 48 in. Courtesy of Bank of America Corporation, Charlotte, North Carolina

Beper Akagum (1995 .)
flocka, mac/10, 121,9 X 121,9 cm. [pegocTasaeHo Kopriopauwueit «<baHk o AmepuKar, r. LlapsoTT, CeBepHan KaposnHa



“I have been painting in the Midwest, primarily Kansas, for about
fifteen years. | have traveled to many places but | am still drawn
to the simplistic beauty of Kansas. Many people think of Kansas
as just a flat agricultural state, but in fact it is full of wonderful
rolling hills, tree lined rivers and creeks, and other unique land
formations. The sunrises and sunsets are breathtaking and
calming at the same time. Our four seasons create a myriad
of colors worthy of any artist’s palette. Any artist can see the
grandeur of the great mountains and oceans, but to find beauty
in the simplest of rocky plains, tall native grasses, back roads,
meandering creeks, fields of grain, takes someone who loves
the region . . . loves the plains. Regional art plays an important
role in American history. | feel it not only records our place in
time, but it is a window for others to see the ordinary in a not so
ordinary way. | try to share that in each painting | create.”

«[loYTV NSTHaOUATb NET S 3aHMMaUICS XKMBOMMCHIO Ha CpeaHeM
3anage, B OCHOBHOM B KaH3ace. A 6bl/1 BO MHOMMX MECTax, HO
00 CUX MOP MEHS TAHET K ero He3aTenmBom kpacoTte. MHorve
OymatoT, 4To KaHsac 370 MPOCTO PaBHUHHBIA CENbCKOXO35M-
CTBEHHbII LUTAT, HO Ha CaMOM Aesie OH MOKPbLIT BOSIHAMW XOJi-
MOB, TaM PeKMN 1 Py4bl OKaMIIEHbI AEPEBLSIMM 1 BCTPEYAIOTCS
YHUKasbHble NaHawadTbl. Bocxoap! 1 3akaTbl TaM 3axBaTbIBaOT
OyX 1 B TO >Ke BPeMs OeNCTBYIOT yMUPOTBOPSIOLLE. Halum Bpe-
MeHa roga 6rellyT M1puagamMn Kpacok, AOCTOMHbIX MasUTPbI
XYOOXKHVKA. JIOBOMY XyOOXHUKY BWMOHO BEMYME OrPOMHbIX
rop W OKeaHOB, HO HYXHO MO-HACTOSsILLEMY JOOUTL 3Ty 3EMIIKO
1N 3TN PaBHWHBbI, YTODbI OTKPLITL KPACOTY CaMblX ODbIYHbIX Kame-
HUCTbIX MPEPUI, BbICOKMX ANKMX TPaB, MPOCESKOB, BbIOLLMXCS
PYYbEB U KOIOCALUMXCS HVB. PervoHanbHOe NCKYCCTBO UrpaeT
B&XKHYHKO POJIb B aMEPVKAHCKOW UCTOPUK. $1 4yBCTBYHO, YTO OHO
He TO/IbKO OTMEYaET Halle MeCTO BO BPEMEHW, HO W JaéT Apy-
MM BO3MOXHOCTb YBUAETb OObIMHOE HEODbIYHBIM 06pPa3oM.
CTPEMITKOCh K 3TOMY B K&XKOOW CBOEWN KapTUHE».



Ca ||y Krallman Grazing in the Prairie, undated
Acrylic on canvas, 43 % x 55 in. Courtesy of the Mulvane Art Museum at Washburn University, Topeka, Kansas

Koaau Kponm\naH Mact6uue B npepun (6e3 fartbl)
X0/CT, akpu/a0Bble Kpacku, 110,5 X 139,7 cM. [pegocTaBneHo XyA0XKeCTBEHHbIM My3eem MasnBeltH npu YHuBepcuTeTe YowbepH B r. Tonuka, KaHsac
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David Muench has photographed the landscape in all its
grandeur for half a century. Traveling the United States since
early childhood with his father, renowned photographer Josef
Muench, there was never another way of life for him.

Inventor of original and oft-imitated approaches to the land-
scape, David Muench brings his own idea of geography into
both his color and black and white images. For him, all of nature
is a context, each tiny element of critical importance to the mag-
nificence of the whole. It is this connectedness he seeks, an
idea he presents in the book Plateau Light.

“When photographing, | tune in to the natural rhythms and pulse
of the land ... to communicate and champion the stark beauty
that is nature — its wildness, its opposites ...” As James Lawrence
wrote in the text for Plateau Light, “Muench’s international repu-
tation derives from an unflinching embrace of nature’s nuances.
He engages the primal landscape across all the human fronts:
as thinker, dreamer, seeker, lover, lifelong friend.”

OaBua MioHx dhoTorpadmpyeT nemsak Bo BCEM ero Bemymn
yKe MoudTy nosieeka. Ero cygbba 6bina npegonpeneneHa Tem,
YTO C paHHero AetcTBa OH NyTellecTBoBasl MO CoeamMHEHHbIM
LLitaTam BMecTe co CBOMM OTLIOM, WM3BECTHbIM hoTorpacom
[Hxosedom MroHxoMm.

Kak nsobpetaresib OpUrnMHasTbHbIX 1 YacTO 3aMMCTBYEMbIX MOf-
X0O0B K nensaxy [Jasuna, MoHX MPUBHOCUT COBCTBEHHOE Npen-
CTaBfiEeHNE O reorpadu MecTa B CBOW LIBETHbIE 1 HYePHO-6esble
paboTbl. [1s HEFO BCSI MPUPOAA — KOHTEKCT, Kapkaast KpOXOoTHast
YacTMLa KOTOPOMO XKN3HEHHO BaxkHa /151 BE/MKOMENVS LIENOro.
/IMEHHO K Takoli CBA3aHHOCTWN OH CTPEMUTCS U PacCKadblBasT O
Hen B CBOeW kHure «[1nato ceeta» (Plateau Light).

«PoTorpadvpys, s NoAcTpamBaroCh Mo, PUTM U MySbC STOro
MecCTa... YTOObl MepedaThb U 3alMTUTL NMOpasUTEIbHYHO KpacoTy,
KOTOPYK MPEeOCcTaBnseT cobon NPUPOaa, €€ HETPOHYTOCTb, €€
MPOTUBOMOSIOXHOCTU...» Kak ckasan [kenmc JToypeHe B TEKCTE
Ot 3TOW KHUIMU, «MUPOBYIO penyTaumio MioHxa nMmUTaeT Hens-
MEHHOE MOHMMaHME OTTEHKOB Mpupodbl. OH paccMaTpuBaeT
nensadk Mo BCEMM YriamMm HENTOBEHECKOTO 3PEHNS: Kak MbICSIN-
TeNb, MeYTaTe b, UCKaTESb, BKOOIEHHbIN 1 AABHWIA OpYr>.



Half Dome, Yosemite, California, undated
Color photograph, 22 x 26 in. Courtesy of the artist, Santa Barbara, California

Xad-Aoym, Mocemutckas goamna, Kaamdophus (6e3 aatbl)
LiBeTHan ¢poTorpadus, 55,9 X 66 cm. NpeAocTaBneHa Xy40XKHUKOM, . CaHTa-bapbapa, KaandopHusa



Cliff Dwellings, Mesa Verde,
Arizona, undated

Color photograph, 26 x 22 in.
Courtesy of the artist,

Santa Barbara, California

CKanbHble xuauuia Meca-Bepae,
ApusoHa (6e3 gatbl)

LiBeTHaa poTorpadua, 66 x 55,9 cm
MpegocTaB/eHa Xy 0XHUKOM,

r. Canta-bap6apa, Kaamdophusa




Florida Everglades, undated
Color photograph, 26 x 22 in.
Courtesy of the artist,

Santa Barbara, California

dsepraeiigc, Propuaa (6e3 gatbr)
LiBeTHaa ¢poTorpadus, 66 x 55,9 cm
MpepocTaB/ieHa XyAO0KHUKOM,

r. CaHTa-bapbapa, KaamdpopHus




Bea Opelka was born in 1937 in Kaunas, Lithuania, and grew
up on her grandparents’ farm in the northern part of the country.
These early years were her first encounter with the wonders of
nature that continue to fire her imagination. In 1949 Opelka trav-
eled to the United States to study at the University of lllinois, and
moved to Kansas in 1971. Large oil paintings of vast spaces
are typical of her work. She has participated in numerous exhi-
bitions, including at the National Museum of Women in the Arts,
Washington, D.C., and the Birger Sandzén Memorial Gallery,
Lindsborg, Kansas. Opelka’s work is represented in many public
and private collections nationwide.

Bbea Onenka pogwnace B 1937 rogy B JIMTOBCKOM ropoae
KayHac n Bbipocia Ha hepme CBOWX POOUTENIEN B CEBEPHOM
yactu Jlutebl. C paHHMX NET OHa MO3HAKOMWUIach C Yyaecamm
NpUPOoabl, KOTOPbIE MO CEN AeHb 3aKMIraroT eé BoobparkeHue. B
1949 ropy oHa npuexana B CLLUA anst y4ébbl B VINMHONCCKOM
yHMBepcuTeTe, a B 1971 rogy nepeexana B Kanzac. 19 Heé
TUNMYHBI KPYMHbIE MOOTHA MacsioM, M3obpavkaroLme obLwnp-
Hble MPOCTPaHcTBa. E€ nponsseneHns Obinn NpeacTasieHsl Ha
MHOIOYMC/IEHHBIX BbICTAaBKaxX, B TOM 4ucie B HaumoHasHOM
My3ee >KEHCKOIO MCKyccTBa 1 MemopuransHoW ranepee brprepa
CaHpzeHa B ropoge JivHactopr, Kanzac. Pabotel bea Onenkm
€CTb BO MHOMX rOCYAaPCTBEHHBIX M YaCTHbIX KOJIIEKLMSAX MO
BCEW CTpaHe.



Bea Ope lka Approaching Storm, 1980s. Oil on canvas, 40 x 48 in.
Courtesy of the Mulvane Art Museum at Washburn University, Topeka, Kansas

Bea Onenka Mpubankenne rpossl (1980-€ rr.) Xo/cCT, Mac/0, 101,6 X 121,9 Cm
MpepocTas/ieHo XyaoxecTBeHHbIM My3eem Ma/iBeltH npu YHuBepcuTeTe YowbepH B r. Tonvka, KaHsac
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Born in Minneapolis, one of eleven children, Thomas Paquette
grew up fascinated by art and, from an early age, seemed oddly
aware that it was to be his life’s work. He went to college to
study painting but dropped out mid-way through his first year to
hitch-hike and hop freight trains around the country, traveling as
far away as Alaska. After a couple years spent thus wandering,
he gravitated back to formal art studies, finishing a Bachelor of
Fine Arts degree in painting (graduating summa cum laude) at
Bemidiji State University in 1985. With a full fellowship offered by
Southern lllinois University, Edwardsville, he earned a three-year
Master of Fine Arts degree in painting in 1988. Paquette has
painted full-time ever since. Within months of his master’s thesis
exhibition, Paquette was awarded a CAVA Residency-Fellowship
for three winters in Miami from the National Foundation for
Advancement in the Arts. He then moved to Maine for ten years,
during which time he painted the landscape, continued exhib-
iting in galleries around the country, and completed some large
public commissions.

When Paquette married his wife Ellen in 2001, he relocated
to northwestern Pennsylvania on the edge of the Allegheny
National Forest, building a studio with abundant natural light. He
draws inspiration from the natural world by which he is imme-
diately surrounded, but — true to that early vagabond spirit —
also from his more distant travels, including long drives around
North America and various sojourns in Europe. Paquette paints
on-site only in preliminary stages (typically, on a small scale in
gouache) and doesn’t consider himself a plein-air painter. A
Paquette painting, even if begun outdoors, is the result of much
re-consideration and re-working in his studio. Among several
other public and private commissions that he was awarded are
four, seven-foot-high canvases for the Federal Reserve Bank
of Minneapolis; a thirty-two-foot-long canvas for Central Lakes
College; an eleven-foot painting for the State Office Building in
St. Paul; and paintings for the collection of the opulent ocean
liner Queen Mary 2.

Tomac [MakeTTt pogoM w3 MwuHHeanonmca, 4TO B LUTaTe
MwHHecoTa. B cembe ero pogmtenein 6b110 ogvHHagLaTb AETEN.
C petcTBa OH YBNEKaSICS UCKYCCTBOM U, Kak HU CTPaHHO, y>Ke
C PaHHMX NeT B6bl1 YBEPEH, YTO C HUM OyOeT CBs3aHa BCS ero
»KM3Hb. CHavasia OH NOCTYMN B XYLOXECTBEHHOE YYUILLE, HO
6pocun ero, He NPOY4YVBLLNCH 1 FrOAa, YTOObI MOMyTELLEeCTBO-
BaTb MO CTpaHe aBTOCTOMNOM W Ha TOBapHbIX noesgax. e oH
TONBbKO HW Bbin, gobpanics gaxke 0o Andcku. Yepes napy net
CKUT@HWUM MO CBETY €ro BHOBb MOTSAHY/IO K aKaAeMUYeCKM
3aHATUAM XKMBOMUCHIO, 1 B 1985 I OH C OT/IMYMEM OKOHYWI
YHuBepcuTeT wTata B r. bemvmkun (wrtat MwHHecoTa), roe
noJiy4nn guniiom Bakanaspa N3sLLHbIX UICKYCCTB MO »KMBOMUCHK.
[Tocne aToro emy anm NOSHYKO CTUNEHOMIO AN MPOSOJKEHUA
obpasoBaHus B YHMBepcuTeTe KOXXHOro VinnnHomca, roe Jyepes
TPpW roga OH NoJly4ns CTeneHb MarncTpa N3sLHbIX MCKyccTB. C
Tex nop Tomac MakeTT BCE BpeMsi OTAAET »XMBOMUCK. Hepes
HECKOJbKO MECSLLEB MOC/e AUMMOMHOW BbICTABKM HA COUCKa-
HMEe cTeneHn marncTpa HaumoHanbHbIM oH N0 PasBUTUIO B
chepe NCKYCCTB Bblaeann MNMakeTTy kKak HaunHatoLLEMY Xy O0XK-
HUKY FPaHT Ha MPOXMBAHME B TEYEHME TPEX SUMHUX CE30HOB
B Mavamun. 3atemM OH Ha OeCATb JIeT MOCenunacs B lwtate MaH,
roe nmucan r|e|7|3a>4<|/|, npoao/»Kas1 BbICTaBATLCA B raiepesx rno
BCEW CTPaHE 1 BbIMOSHNIT HECKOJTbKO KPYMHbIX FOCY0apPCTBEH-
HbIX 3aKa30B.

Korga B 2001 rogy Tomac »eHuncs Ha OnneH, OHW nepee-
XanM Ha ceBepo-3anaf, lNeHCUnbBaHuK, Foe MoceMnmchb Ha
onyLKe ANEraHCKOro HaLIOHaIbHOrO JIECHOMO 3arMoBEAHNKE,
MOCTPOMB MaCTEPCKYIO C M300UnemM ectecTBeHHoro ceeta. OH
yepraeT BLAOXHOBEHME HE TOJIbKO 13 MUpa NPUPOoabl, KOTOPLIM
BM/IOTHYHO OKPYXKEH, HO 1 Bnarogapst CKUTaIbYECKOMY OyXxy
PaHHUX NIET, KOTOPbIN 3ap0aMIICa B AUIEKNX CTPAHCTBUAX MO
CeepHoi AMepVIKe 1 BO BPeMS KOPOTKMX MOe3A0K no Espone.
[MakeTT paboTaeT HEMOCPEACTBEHHO Ha HaType TObKO Ha
npenBapuTENbHbIX CTaansax (0BbIMHO PUCYSt YMEHBLLEHHbIE
3CKM3bl Nyalllbto) 1 He cUMTaeT cebs nieHapucToM. Jirobas kap-



Paquette has been an artist in residence at several places, includ-
ing Millay Colony, McNamara Foundation, USM Aegean Arts
and Cultural Exchange, three National Parks, and the American
Academy in Rome. He presented lectures around Greece when
his paintings were installed at the U.S. Embassy Athens in 2006,
and has given talks at the University of Wales in Cardiff, and at
Plymouth College in Exeter, England, as well as several colleges
in the United States. Paquette’s paintings have been featured in
several dozen solo exhibitions at nationally prominent art galler-
ies in New York, Chicago, Philadelphia, Maine, Minneapolis, and
Washington, D.C., and at museums such as the Georgia Museum
of Art, Erie Art Museum, Westmoreland Museum of American
Art, and Hoyt Institute of Fine Art. His works have been selected
to hang in U.S. diplomatic facilities around the world, including
embassies in St. Petersburg, Athens, Rome, Vienna, Santiago,
and Taipei. In 2007 the book Thomas Paquette: Gouaches was
published to accompany a traveling museum exhibition of his
gouache paintings.

TWHa [NakeTTa, Oaxe HadYaTas Ha OTKPbITOM BO34yXe, SIBASET
cobow pe3ynbTaTt 60/bLLIOrO NEPEOCMbICIIEHNS 1 NEPEPaBOTKM
B CTeHax ero mMactepckomn. Cpean HECKOJIbKMX MOMYHEHHbIX 1M
rOCY0apCTBEHHbBIX M YaCTHbIX 3aKa30B ECTb YETbIpe Mos0THA
bonee 2-x METPOB BbICOTON, HaMMcaHHbIX Ans PeaepasbHOro
pesepBHOro taHka MyHHeanoamea, NoOTHO AMHOW 6onee 9
C NosoBMHOM MeTpoB a1 Konneoyka LieHTpasibHbIX 038P, Kap-
TVHa pa3MepoM MosTopa Ha TpY C JILLHUM MeTpa A1 agMu-
HUCTPaTNBHOro 3aaHns B . CeHT-lNone, a Takke KapTuHbI 415
KOMNEKLUMM POCKOLLHOMO OKEaHCKOro narHepa «KymH Mepu 2».

Towmac lMakeTT paboTan BO MHOMVX MecTax Mo MpurialleHnto,
B TOM 4ncne B AoMe TBopyecTBa «Kononus Munnen», ®oHae
MakHamapbl, LEHTPe Orerckoro WCKYCCTBa W KyJIbTYPHbIX
0bmeHoB Npu YHuBepcuTeTe KO)xHOro MaHa, Tpex HaumoHa b-
HbIX Mapkax 1 AMeprKaHckon akagemMun B Pume. OH untan
nexkumm no Bcewn [peuym B TOT nmepuon, Koraa ero paboThbl
6binn BbicTaBneHbl B noconbctee CLUA B AdmHax B 2006
rogy, a Takxke BbICTynasl B YHuBepcuTeTe Yanbca B Kapande,
B [NMMYTCKOM KONINEMKE aHIIMNCKOrO ropoda OKCeTep U B
HeckoNbkx konnemkax CLUA. KapTuHbl [NakeTTa skCnoHu-
POBa/INCb Ha HECKOJbKNX AECSATKaX NepCoHasIbHbIX BbICTaBOK
B M3BECTHbIX HaLWOoHabHbIX ranepesx Heto-Mopka, Yvkaro,
dunapgensdun, wrata MaH, MuHHeanonuca 1 BawnHrtoHa, a
TaKKe B TaKMX My3€esiX, Kak XyOOXXeCTBEHHbIN My3er [KopmKiu,
XyOOXECTBEHHbIA My3ell . Opu, Y3CTMOPNEHACKUN My3eWn
aMEPUKaHCKOro UCKyccTBa U VIHCTUTYT M3SLIHBIX WUCKYCCTB
XownTta. Ero pabotbl 6bin BbiOpaHbl, YTOBbI YKpacuTb OUMIO-
MaTundeckme yupexaerHnst CLLIA no Bcemy Mupy, B TOM YACIIE B
CankT-lNeTepbypre, AdvHax, Prume, Bene, CaHTbsaro n Tanbse.
B 2007 romy Bbiwen ansbom «Tomac NMakeTT: paboTbl ryallblo»
K MEPEOBVKHOW MYy3ENHOW BbICTaBKE €ro ryalleBbIX KapTUH.



Thomas Paquette irches Enveloped Ill, 2011
Oil on linen, 41 x 56 in. Courtesy of the artist, Warren, Pennsylvania

Tomac INakeTT Bepéssi B ayyax ceetalll (2011r.)
XoAcT, Macno, 104.1 X 142.2 cm. [IpegocTaB/neHa XyA0KHUKOM, . YOppeH, leHcuabBaHusA



Thomas Paquette Highland Summer, 2008
Oil on linen, 40 x 68 in. Courtesy of the artist, Warren, Pennsylvania

Tomac [MakeTT fleto s ropax (2008 1.)
XoAcT, Macno, 101.6 X 172.7 cM. [IpeaoCTaBAEHO XYAOKHUKOM, . YOppeH, NeHcnbBaHua



Thomas Paquette Late Vermilion Light (Vermilion Cliffs, Arizona), 2013
Oil on linen, 38 x 76 in. Courtesy of the artist, Warren, Pennsylvania

Tomac [MakeTT Nosauuii kuHosapHbiii ceeT (KUHOBapHbIe cKa/bl, Apu3oHa) (2013 1)
XoAcT, Macno, 96.5 x 193 cMm. [pegocTaBaeHa XyA0XKHUKOM, T. YoppeH, leHcuibBaHmA



Virgil Williams was a landscape, genre, and portrait painter,
as well as a decorator, whose last known address was San
Francisco. He studied at Brown University (Providence, Rhode
Island), in New York City under Daniel Huntington (1816-1906),
and in Rome with William Page (1811-1885). Williams studied in
Paris and in Rome from 1853 to 1860. He returned to Boston
in 1860 where he exhibited at the Leonard Auction Rooms in
1863 and 1871. He taught drawing at Harvard University and
the Boston School of Technology.

Williams settled in San Francisco in 1871, where he directed the
newly formed San Francisco School of Design until his death.
He was a co-founder of the San Francisco Art Association, as
well as the co-founder and president of the Bohemian Club
(1875-1876). His first wife, Mary, whom he divorced about
1860, was the daughter of painter Wiliam Page. He married
Dora Norton in 1871, and returned to San Francisco with her.
Williams exhibited at the Pennsylvania Academy of the Fine Arts
(1861), the California Art Union (1865), and the Boston Art Club
(1875, 1880, 1889). His work is in the collections of the Oakland
Museum of California; the Silverado Museum, Saint Helena,
California; the Bancroft Library at the University of California,
Berkley; and the California Historical Society.

Bupmxmun Yuneamc 6bi1 MEN3adKUCTOM, >KaHPUCTOM U Mop-
TPETUCTOM, a Takxke AexkopaTopom. CBoM MocnedHWe rofdpl
OH Npoxun B CaH-OpaHumcko. Bupmkin Ynnbsame yunncs B
YHueepcuteTe bpayHa (r. MNposuaeHc, wrat Poa-AnneHa), B
Huto-Vopke y daHvena XaHTuHrToHa (1816-1906) 1 B Puime
¢ Yunbsamom [Mengxem (1811-1885). C 1853 no 1860 rog
Yuneamc yuamnca B Napwxe v B Pume. B 1860 r. oH BepHycs
B BocCTOH, roe ero paboTbl 3KCMOHUPOBANCE B AYKLIMOHHbIX
3anax JleoHapoa B 1863 n 1871 rogax. OH npenogasan purcy-
HOK B [apBapOCKOM YHMBEPCUTETE 1 BOCTOHCKOM TexHude-
CKOM YYMnLLE.

B 1871 rogy Yuneamc nocenmncs B CaH-PpaHUMCKO, rae
pykoBoaun Llkonon pusanHa CaH-PpaHuncko OO0 camon
CBOEN KOH4YMHbL. OH Bbl1 coydpeamTenem XyOooXXeCTBEHHOMN
accoupaumn CaH-PpaHUMCKO, a Takke COoy4qpeauTeniem wu
npegcenarenem boremckoro knyba (1875-1876). Ero nepeas
»xeHa Mapwu, ¢ KOTopow oH pa3eésncs B 1860 roay, 6bina gode-
pbto XygoxxHuKa Yunbama Nenmpxa. B 1871 rogy oH »xeHuncs
Ha [ope HopToH 1 nepeexan ¢ Hen B CaH-PpaHUMCKO.
PaboTbl Yunbamca 6biv B aKCno3unumn [NeHcUnbBaHCKOW aka-
OeMUM N34LLHBIX McKyccTB (1861), KanndopHuinckoro corsa
NCKycCTB (1865) 1 BOCTOHCKOro XyOOXXeCTBEHHOro Kiyba
(1875, 1880 n 1889 rr.). Ero nponsBeneHns eCTb B KOIEK-
umsax OkneHackoro myses KanndgopHun, B Mysee Cunbeepano
B I. CeHT-XenvHa B KanudopHun, B brbnnoteke BaHkpodTa
npy KamndopHUINCKOM yHMBEPCUTETE U B KannOpHUMCKOM
NCTOPUYECKOM OBLLIECTBE.



Yosemite Valley, undated
Qil on canvas, 30 x 50 in. Courtesy of Bank of America Corporation, Charlotte, North Carolina

Mocemutckas gonmna (6e3 gatbl)
XoAcT, macno, 76,2 x 127 cm. lpegoctasneHo kopropaumen «b3Hk op Amepukar, r. LapaoTT, CeBepHana KapoanHa
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Foth, Joan — From the High Road, 1997 ; WatEICOIOr ... e 13
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Gaddis, Jerry — Ice Floe, Wakarusa River, 1993; acrylic on canvas

Highsmith, Carol — BiOGraphy ... ........oiiiiii e 16
Highsmith, Carol — Grand Tetons National Park, Wyoming, after 1980; color photograph from digital negative ....................ccoocooi. 17
Highsmith, Carol — Old Faithful Geyser, Yellowstone, after 1980; color photograph from digital negative...................ccccccccoeiiiiii 18
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Hodge, Helen — Morning in the Sawtooth Mountains, 1944; oil on canvas

HUrIY, WIISON P. — BiOGraDNY ..o et
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Karas, Michael — BiOGraphy ..o e 28
Karas, Michael — Coast of Acadia, 1995; Oil ON DOAIT ... ... e 29
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Opelka, Bea — BiOGrapy ... ..o 36
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Breny, JpKOPOIK — BUOMDAMIMS ... 6

Bneiiy, Oykopaxk — Qata — Mocemutckuii napk, 1997; XONCT, @KPNOBBIE KDACKM ..............o oo oo 7
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