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Olga Karpeisky pink peonies, 2008

Oil on linen, 24 x 30 in. Courtesy of the artist, Lafayette, Colorado

Onbra KapneﬁCKM Po30Bble nMoHbl, 2008 .

Xonct, macno, 61 x 76,2 cm. lpegoctasneHo asTopom, Jlaghesiet (wrat Konopago)



The ART
in Embassies Program

The ART in Embassies Program (ART) is a unique
ART blend of art, diplomacy, and culture. Regardless of
the medium, style, or subject matter, art transcends
barriers of language and provides the means for the
program to promote dialogue through the international language of
art that leads to mutual respect and understanding between diverse
cultures.

Modestly conceived in 1963, ART has evolved into a sophis-
ticated program that curates exhibitions, managing and exhibiting
more than 3,500 original works of loaned art by U.S. citizens. The
work is displayed in the public rooms of some 200 U.S. embassy
residences and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of the most
important principles of our democracy: freedom of expression. The
art is a great source of pride to U.S. ambassadors, assisting them in
multi-functional outreach to the host country’s educational, cultural,
business, and diplomatic communities.

Works of art exhibited through the program encompass a va-
riety of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are ob-
tained through the generosity of lending sources that include U.S.
museums, galleries, artists, institutions, corporations, and private
collections. In viewing the exhibitions, the thousands of guests who
visit U.S. embassy residences each year have the opportunity to
learn about our nation — its history, customs, values, and aspirations
- by experiencing firsthand the international lines of communication
known to us all as art.

The ART in Embassies Program is proud to lead this interna-
tional effort to present the artistic accomplishments of the people of
the United States.

IN EMBASSIES
PROGRAM

[Tporpamma
«/IcKkycCTBO B NOCONBCTBAX»

Mporpamma «MckycctBo B noconbcteax» (ART)

A RT YHUKanbHbIM 06pa3oM coueTaeT B cebe MCKYCCTBO,
QMnnoMaTuio M- KynbTypy. Mpon3semeHnA uckyccTea
NPEeodoeBakoT A3bIKOBbIE 6apbepbl BHE 3aBUCMMOCTH
OT N306pa3nTenbHbIX CPEACTB, HANPaBNEHUA U CIOXeTa.
[na nporpammbl ART npou3sefeHnA 1CKyccTBa ABNAKOTCA UHCTPY-
MEHTOM BbINOSIHEHWNA €€ MUCCUM: MPOLJOMKEHNA AManora, Hanpas-
NIEHHOTrO Ha [OCTIKEHWE B3aWMOYBAXEHWA W B3aUMOMOHUMAHWA
MeXay NpeacTaBUTeNAMI Pa3fMYHbIX KyNbTyp, BEAyLUErocA Ha A3blKe
CKYCCTBA, MOHATHOM JIIOAAM BO BCEM MUPE.

OTa MHMLMATUBA «HarnAHON aunnoMativ» 6epet CBoe Havano
B 1963 r. B Hawww oHW OHa nepepocna B 0BLLMPHYHO M CROXHYH Npo-
rpaMmy, KypupytoLLYH NPOBEEHNE BbICTABOK, HA KOTOPbIX 3KCMOHU-
pyetca B obLuelt cnoxHocTv 6onee 3500 opurmHanos, NpegocTaBneH-
HbIX AnA aTol Lenm rpaxaaHami CLUA. 3tn paboTbl BbICTaBAAKOTCA
B CTa BOCbMMLECATN Pe3UOEHLMAX NOCONBCTB M AUMIOMATUYECKMX
muccnin CLLA B pasnnuHbix cTpaHax. BeicTasku, pasHoobpasHbie no
TemMatuke W copgepXxaHuto, ybeauTenbHo OEMOHCTpUpYOT 6e3 no-
MOLLM CIOB OfWH W3 BXHEWLUMX MPUHLMMOB HALLero rocyfapcrsa
- cBoboay BbIpaXeHWA NuYHOCTK. [peAcTaBneHHble Ha BbICTaBKax
MPOW3BEAEHNA NCKYCCTBA BBIMOMHAOT MHOTOLLENEBBIE QYHKLMM 1 AB-
NAKOTCA NPEAMETOM FOPLOCTM aMepUKaHCKIMX NOCNOB, KOTOPbIE 3Ha-
KOMAT NpeacTaBuTeneil chepsbl KynbTypbl 1 06pa3oBaHuA, LEN0BbIX U
AUNAIOMATUYECKMX KPYrOB MPUHUMAIOLLMX CTPaH ¢ uckyccTeom CLLUIA.

PaboTbl, KOTOpblE AEMOHCTPUPYIOTCA B paMKax nporpaMmbl, OT-
paXxaroT BCe pasHoobpa3sne TEXHUKM W XKaHPOB, HAYMHAA C KONOHU-
anbHon nopTpeTHoit xusonuck XVIII Beka 1 3akaHunBaA COBPEMEH-
HOW CTEKNAHHON CKynbnTypoil. OHKM Bbinu Nt06E3HO NPEnoCTaBfeHb
HaM aMepUKaHCKUMIN My3eAMM, KaPTUHHBIMU FanepeAMi, XyA0XHU-
Kamu, yUpexaeHnaMmM, KOMNaHUAMN U YaCTHBIMW KOAMEKLMOHepa-
MU. BbICTaBKM B PE3UACHLIMAX aMEPUKaHCKMX NOCOMbCTB eXerofHo
MOCeLLaroT ThICAYM NIOAEN BO BCEM MUPE. VICKYCCTBO, 3TOT YHMBEP-
CaNbHbIi «kaHan CBA3W», AaeT UM BO3MOXHOCTb 6onblue y3HaTb O
Hallei cTpaHe, ee UCTOPUM 1 06bluaAX, MOHATbL HaLl HAapoOf, ero Ha-
[EeXObl U YaAHMA.

CoTpyaHWKKM nporpammbl «/ICKyCCTBO B MOCONbCTBaX» rOPAATCA
TeM, YTO MM BblINana YecTb NPeAcTaBnATb aMepUKaHCKoe UCKYCCTBO
3a pybexom.

IN EMBASSIES
PROGRAM



Welcome to Spaso House, the Residence of the U.S.
Ambassador to the Russian Federation in Moscow. This catalog fea-
tures works of art on display at Spaso House through ART in Em-
bassies, which curates exhibitions of American art for U.S. ambas-
sadorial residences worldwide. Jocelyn and | are delighted to share
with you this exhibition, which highlights our common heritage with
Russia and with the rest of the world.

This exhibition displays twenty-one works by artists with links
to both the United States and the Russian Federation, artists who
are associated with European circles who depict American land-
scapes and cityscapes, American artists who explore world settings
and culture, and works of art that touch on universal themes. Olga
Karpeisky was born in Russia, then moved to the U.S., where she
settled in Lafayette, Colorado. Among her four paintings, still-life
Copper in the Kitchen shows a domestic scene which could be lo-
cated anywhere, but evokes an airiness and optimism synonymous
with the American spirit. Among the five works on display by Walter
Hatke, Music also plays with light and shadow, with a violin and bow
at rest — the untapped potential ready to spring into action.

A number of paintings are expressionistic, transporting the
French countryside to the U.S. Frederick McDuff's Wheaton, Mary-
land, 1970 very well could have been set 100 years earlier across
the Atlantic. Dawson Dawson-Watson actually began his career in
Giverny, France, alongside Claude Monet, before moving to the U.S.
in 1893. His Light Breeze depicts wildflowers in a bucolic scene in
Texas. A contemporary of the impressionists, Theodore Wores trac-
es his artistic roots to Germany and Japan, but his Curving Roadway
brings the impressionist style to the landscape of California.

Scott Lennox’s landscapes display the wide open spaces of
Texas, while Reginald Marsh’s Downfown New York depicts the big
city as dynamic, without being too imposing. Distinctive portraits by
William Sergeant Kendall and John Singer Sargent and a monotype
by Joseph Goldyne round out the exhibition.

We would like to thank ART in Embassies, its curator Robert
Soppelsa, and all of those who helped put this exhibition together
to display at Spaso House. We hope you enjoy these works of art.

Ambassador John Beyrle and Ms. Jocelyn Greene

Moscow
July 2010

[o6po noxanoBatb B Cnaco-xayc - pesunex-
uvo nocna CLLUA B Poccuiickoit Oenepaunm B Mockse. B aToT
KaTanor BKIOYEHbl MPOM3BELEHUS WCKYCCTBA, BbICTABMEHHbIE B
Cnaco-xayce B pamkax nporpammbl «/CKycCTBO B MOCONbCTBAX»,
6narofaps KOTOpO# MPOW3BEAEHNS WCKYCCTBA aMEPUKAHCKMX aB-
TOPOB ykpaLwaroT peanaeHumun nocnos CLLIA no Bcemy mupy. Mol ¢
[bxocennH oueHb pagbl, YTO MOXEM NOKa3aTb BaM 3Ty BbICTaBKY,
OTpaXxaroLLyto 06LHOCTb Hallero Hacneaus ¢ Poccueid 1 co Bcem
0CTasbHbIM M1POM.

Ha BbiCTaBKe NpefCcTaBneHo ABaALATb OAHO MPON3BEAEHNE Xy-
JOXHWKOB, CBA3aHHbIX kak ¢ CLLIA, Tak u ¢ Poccueir. 310 MacTepa,
CBS13aHHbIE C €BPONENCKIMM Xy LOXXECTBEHHBIMM KpYramu, KOTOpble
1300paXKaloT aMepuKaHCcK1e CenbCki1e 1 FOPOACKME Nen3axy, ame-
PUKAHCKUE XYAOXHWKM, KOTOPbIE UCCNEAyHT YCTPOUCTBO MUpa U
KynbTypy v obpaiatoTcs K obLueyenoBeyeckum Temam. Onbra Kap-
nevickv pogunack B Poccum a 3atem nepeexana B CLUA, raoe noce-
nunacs B ropoge JlacbeneTT, wrat Konopago. OaHa u3 4eTbipéx eé
KapTuH, HaTiopmMopT «MepgHas nocyaa Ha KyxHe», 3anedarnen 6bl-
TOBYIO KapT1HY, KOTOPYH MOXHO YBUAETb A€ YroAHO, HO KoTopast
BbI3bIBAET OLLyLLUEHWE NETKOCTA M ONTUMWU3MA, XapakTepHoe A
amepukaHckoro ayxa. Cpeau NaTv BbICTaBAEHHbIX PaboT YonTepa
Xatke — kapTuHa «My3bika», KOTOPYtO OTIMYAET Urpa CBETA W TEHM
W A€ OTAbIXQOLLME CKPUMKA 1 CMbIHOK CUMBOMIM3MPYIOT HEUCTONb-
30BaHHbIiA MOTEHLMAN 1 FOTOBHOCTb K EACTBUIO.

Psn KapTWH, BbINOMHEHbIX B XXaHPE 3KCMPECCUOHU3MA, CMOB-
HO nepeHocsT cenbekyto OpaHumio B CLUA. KapTuHa ®pepepuka
Makgadppa «YutoH, wrat Mapuneng» 1970 roga BnonHe morna
6bITb HanMcaHa CTONETUEM paHee Mo APYryro CTOPOHY ATNaHTUKM.
[oycoH [loycoH-YOTCOH Hauan cBOW TBOpPYECKMiA NyTb B XKUBEPHM
(OpaHums) 60k 0 6ok ¢ Knogom MoHe 1 nepeexan B CLUA B 1893
rogy. Ha ero kapTuHe «J1érkuit BeTEpPOK» M306paXKeHbl NONeBble
LiBEThI B TEXACCKOM CENbCKOM Meidaxe. Xy[0XeCTBEHHble Kop-
HM COBPEMEHHWKA MMNPECCMOHNCTOB Teofopa Yop3a BOCXOASAT K
"epmaHiv 1 SINOHUM, HO Ha ero KapTuHe «M3BuaucTas gopora» uM-
MPECCUOHNCTCKNI CTUNb NEPEHECEH Ha KannOPHUIACKWIA nei3ax.

Meit3axu CkoTTa JleHHoKCca NokasbiBatoT GeckpaiHie NpocTo-
pbl Texaca, a kapTuHa PemxuHansia Mapuua «Hoto-Mopk, LeHTp
rOPOfAa» NoKasbiBAET STOT AMHAMMYHbIA 6OMbLUOK ropod 6e3 u3-
NWLLHEN BHYLIMTENbHOCTM. 3aBEpLUAtOT BbICTABKY XapakTepHble
nopTpeThl kucTv Yunbama Capmxerta Kenganna u [xorHa Cuhre-
pa CappoxeHTa v actamn [xo3echa NonpanHa.

Mbl x0TUM no6narofaputb nporpammy «MckyccTBo B NOCONb-
CTBax», XpaHuTens eé konnekumum Pobepta Connency v BCex Tex, KTo
MoMOr B COCTaBMEHNUM 3TOW BbICTaBKM Ans €€ nokasa B Cnaco-xayce.
Hageemcs, 4To 9TV NPOM3BESEHNS UCKYCCTBA BaM MOHPABSITCS.

Mocon [xoH baitepnu u r-xa [xocenuH NpuH

Mocksa
Wone 2010 roga



Dawson Dawson-Watson
1864-1939

Aperipateticimpressionist painter and teacher, Dawson Dawson-
Watson was born in England, but spent the majority of his career in
France and America. The son of a well-known painter and illustrator,
he studied in London and Paris before becoming one of the early
members of the art colony in Giverny, the picturesque French village
where Claude Monet lived and worked. Dawson-Watson remained
at Giverny for five years (although he originally had intended to stay
only a few weeks), producing a distinguished body of work with a
particular focus on the local inhabitants and their farming activities.

In 1893, Dawson-Watson came to the United States at the be-
hest of painter J. Carroll Beckwith, teaching in Hartford, Connecti-
cut, and painting in New England for four years before returning to
England in 1897. After 1901 his travels included Quebec, Canada;
Woodstock, New York; and St. Louis, Missouri, where he settled for
a time, establishing a summer painting school in the Ozark Moun-
tains and becoming a leading art figure in the Midwest. After first
visiting Texas in 1917, he set up a permanent studio in San Antonio
in 1927, winning acclaim and awards for his light-filled depictions of
native Texas wildflowers in the landscape. Dawson-Watson'’s works
recall the many places he visited, and exemplify the impression-
ist aesthetic with their sparkling light, vibrant color, and assiduous
attention to atmospheric effects.

www.adelsongalleries.com

LoycoH [loycoH-YOTCOH
1864-1939

[loycoH [1oycoH-YOTCOH, IMNPECCHOHNCT-NEpUNaTeTvK 1 npe-
nojasatenb, POANNCS B AHIMK, HO GOMbLLYIO YacTb CBOEN TBOP-
yeckon xusnu nposen Bo Opanumn n Amepuke. OH Bbifl CbIHOM
M3BECTHOTO XYAOXHMKA W unarcTpaTopa, yunncs B JIoHaoHe u
Mapuxe, a 3aTem CTan 04HNM U3 NEPBbIX YNEHOB KONOHNM XYA0X-
HUKOB B XXMBEPHH, XMBOMMCHOM (DPaHLIy3CKON AepeBHe, rAe Xun
1 pabotan Knoa Mowe. [loycoH-YOTCOH nposxxun B XXuBepHu naTb
neT (xoTs cHauana Hamepesarncs NPOBECTM TaM BCEMO HECKOSbKO
HeJenb) 1 CO3han MHOro 3aMeTHbIX PaboT, rMaBHOW TEMOW KOTO-
PbIX ObIN MECTHbIE XXWUTENN U CENbCKAs XU3Hb.

B 1893 rogy no HactosHuio xypoxHuka [xenmca Kappona
Beksuta [loycoH-YoTcoH npuexan B CLUA. YeTbipe roaa oH npeno-
nasan B XapTdopae (wtat KoHHekTukyT) u nucan B HoBoit AHrnum,
a B 1897 rogy sepHyncsa B AHrnumto. IMocne 1901 roga o4 no6biean
B Keebeke (Kavasa), Byactoke (wrat Huto-Mopk), n Cent-Jlyuce
(wrat Muccypv), roe mocenuncs Ha Hekotopoe Bpems. B CeHT-
Jlyuce [loyCOH-YOTCOH OpraHu3oBan NETHIOK KOy >KMBOMMCH B
ropax nnato O3apk v Caenancs OfHUM U3 BELYLUMX fesTenei uc-
kycctsa Ha CpepHeM 3anage. B 1917 roy oH Bnepsble nobbisan B
Texace, a B 1927 rogy opraHn3oBasn NOCTOSHHYIO CTYAWIO B rOPOAE
CaH-AHTOHMO, NOAYYMA NPU3HAHWE W YLOCTOMNCA Harpag 3a CBOv
HanoJHEHHbIe CBETOM Neii3axu Texaca ¢ M306paKEHNEM MECTHBIX
nonesbix UBeTOB. PaboTbl [loycoHa-YoTcoHa, B KOTOPbIX 3anevar-
NeHbl MHOTWE M3 TeX MECT, Fie OH NoBbIBan, SBSIOTCS NPUMEPOM
3CTETUKN MMMPECCUOHM3MA C €€ WCKPALUMMCS CBe-
TOM, XKMBbIM LIBETOM W MPUCTaSTbHbIM BHAMAHUEM K
atMocdepHbIM adhdpekTam.

www.adelsongalleries.com

Light Breeze, ca. 1917
Oil on panel, 30 x 34 % n.
Courtesy of Adelson Galleries, New York, New York

JIérkwii BeTepok, ok. 1917 r.
Hepeso, macno, 76,2 x 87 cm. 3
lpeaoctasneHo anepeeii Anenbcoxa, Huko-Mopk



William James Glackens
1870-1938

William James Glackens was an American landscape and genre
painter and illustrator, born in Philadelphia. An illustrator for Philadel-
phia and New York City newspapers and magazines for many years,
Glackens first exhibited his paintings with The Eight (the so-called
“Ash Can School”) and achieved fame as a brilliant painter of the con-
temporary scene. In his early works he used a dark palette. After living
in Paris, he adopted the technique of the French impressionist school
and turned to a brighter range of colors. He was particularly influenced
by Renoir. Glackens is well represented in the Barnes Foundation,
Merion, Pennsylvania, and other leading American collections.

www.infoplease.com

Brewster’s Creek (Bayshore, Long
Island), ca. 1924 Oil on canvas,

22 x 27 in. Courtesy of Kraushaar
Gallery, New York, New York

byxta bpioctepa (baiiwop,
0. JloHr-Aiinenp), ok. 1924 r.
Xonct, macno, 55,9 x 68,6 cm.
lpegocrasnero anepeei
Kpaywaap, Hyto-Viopk

Yunbam [xenmc F'nakeHe
1870-1938

Yunbsm [xeiiMc MakeHe — aMeprKaHCKui Nem3axneT, xaH-
pucT W uamtocTpatop, ypoxxeHey ®unagensguu. OH MHOrO neT
paboTan MAMCTPaTopoM B rasetax W xypHanax ®Ounagenbdum
n Hoto-Mopka. Bniepsble OH BBICTABIN CBOW XMBOMMGHbIE MPO-
n3sefeHns B cocTaee «BocbMEpku» (Tak HasbiBaemon «LLIkonbi
MYCOPLUMKOB», UM «ALLKAHCKOM LUKONbI») 1 CO BPEMEHEM 06pEn
cnasy 6necTsLlero MacTepa COBPEMEHHOrO nei3axa. Ero paHHee
TBOPYECTBO OTNMYaNa TEMHAs LBETOBAs ramMma, OfHaKO MOXMB
B Mapuxe, MNakeHC yCBOMN TEXHUKY LUKOMbI (DPaHLY3CKOrO M-
npeccvoHn3ma 1 06paTuics K 6onee CBETNIOMY AvanasoHy LIBETOB.
OcobeHHo 6omblUoe BNMSHWE Ha Hero okasan Penyap. PaboTbl
IakeHca xopolwo npefcTasneHsl B QoHpe BapHca B npuropoge
Ounapensum, ropoge Mepvor (wTat MeHcunbBanus) U apyrux
BE[YLLUNX aMEPUKAHCKMX KOMNEKLMSIX.

www.infoplease.com




Joseph Goldyne

born 1942

As a printmaker, Joseph Goldyne is widely recognized for his
elegant and refined monoprints, a medium which he discovered ser-
endipitously. He was scheduled to create intaglios with master printer
Robert Townsend, but when Townsend suffered an injury, the artist
proceeded to ink his own plate work. He writes: “When | beheld the
variations possible in presenting the same matrix of lines by means of
hand-wiping and painting, | was forever smitten ... seeing the infinite
possibilities of hand-wiped proofs was for me a life changing revela-
tion.” (Joseph Goldyne: The Pull of the Eye, The Play of the Hand,
Washington, D.C.: The Corcoran Gallery of Art, 2003: p. 7)

Goldyne treats his intaglio prints almost as monotypes, often pro-
ducing many singular variations before arriving at a final state. These
are often published in small editions, if at all. He enjoys printmaking,
drawn to the unique qualities in the infinite variations that are possible
through this medium. Goldyne captures richness and tones, particu-
larly in the black inks, while paying homage to the texture and color
of the paper.

www.tobycmossgallery.com

Children’s Hour, 1993

Monotype with pastel, 55 x 43 in.

Courtesy of the ART in Embassies Program, Washington, D.C.,
extended loan from Roselyne C. Swig

Herckuii yac, 1993 r.

MoroTunns, nactens, 139,7 x 109,2 cm.

lpegoctasneHo nporpammot «VIcKyccTBo B MOCONLCTBAX,
co6¢cTBEHHOCTL Po3esmH Cynr

[>xo3ed MNongaiH
p. 1942

B kauecTse asTopa scTamnos [xosed MonganH nony4mn wu-
POKOe MpW3HaHWe 61arofapst CBOUM 3NEraHTHbIM U YTOHUEHHBIM
NPOM3BEAEHNSAM, CO3LaHHbIM METOAOM MOHOTWMWM, KOTOPBbIA OH
OTKPbIN Anst cebs N0 CYaCTIMBON CyyanHOCTH. OH [OMKEH Obin
CO3/iaBaTb WHTANMM Ans rny6oKon neyvatn ¢ KeanuuMpoBaHHbIM
nevatHukoM PobepTom TayHceHaoM, Ho Koraa TayHCeHA nopaHu-
CSl, XYAOXKHMK CTan caM MoKpbIBaTh CBOKO NevaTHyto hopmy T1no-
rpadpckoii Kpackoid. Mo3xe oH HanuweT: «Koraa s yBuaen MHoro-
06pasne BO3MOXXHOCTEN, KOTOpbIE MPEAOCTABNSET OfHA M Ta Xe
Marpuua, Koraa Kpacku HaHOCSTCS OT PyKM, XKENaHue 3aHMMaThes
9TUM HaBcerja 3aBnafesno MHOM ...0TKPbIBLLMECS MHE GeCKOHe-
Hble BO3MOXXHOCTW CO3f@HWsi NPOBHbIX OTTUCKOB MPW HAHECEHMN
Kpacku OT pyKi1 M3MEHWIW BCHO MO XKM3Hb». (M3 KHurn [xoseda
lonpaitHa «YBUAEHHOE ra3oM, BOMIOLWEHHOE PYKOW», BalMHITOH:
XyLmoxecTtBeHHas ranepes Kopkopana, 2003, c. 7)

["onpaiiH NOAXOANT K CBOMM 3CTaMnam NoYTH Kak K MOHOTUMNK,
4acTo fienas MHOTOUMCIEHHbIE OTTUCKM HA MyTU K [OCTWKEHWIO
OKOHYaTENbHOM (HOPMbl. ITW YHUKANbHBIE rPacUyeckue NUCTbI
WHOrfia NybAMKYIOTCH ManbiMu Tupaxamu. [onfaiiHy HpasuTCS
CO3/iaBaTh 3CTaMrbl, €70 MPUBNEKAKOT HEMpeacKasyemocTb W bec-
KOHEYHOe MHOroo6pasne, KOTopble MPEfOCTaBMSET 3Ta TEXHMKA.
lonpaitd nepefaéT SpKOCTb LBETA M OTTEHKW, OCOBGEHHO KOorAa
paboTaeT C UCMONb30BAHNEM YEPHBIX YEPHUI, YYUTBIBAS MPK 3TOM
TEKCTYPY W UBeT Gymaru.

www.tobycmossgallery.com



Walter Hatke
born 1948

Walter Hatke received his Bachelor of Arts degree from DePauw
University, Greencastle, Indiana, and advanced degrees from the Uni-
versity of lowa. He is a nationally-known artist whose works are in
the collections of the Metropolitan Museum of Art in New York City;
the Art Institute of Chicago, lllinois; the Smith College Museum of Art,
Northampton, Massachusetts; Chase Manhattan Bank; Exxon Corpo-
ration; and others.

Hatke’s paintings present subjects from everyday life in extraordi-
nary ways, taking into account such factors as lighting, vantage points,
and the effects of time on the process of creating works. He has been
a member of the faculty at Union College (Schenectady, New York)
since 1986.

www.union.edu/N/DS/s.php?s=1805

Yontep XaTke
p. 1948

YonTep XaTke nonyuun cTeneHb 6akanaspa UCKYCCTB B yHU-
Bepcutete [e Mo, MpuHkacn (wrat MHanaHa), u y4éHble cTeneHm
B YHuBepcuTeTe wrarta AioBa. XyA0XHUK nonb3yeTcs obLieHauu-
OHaNbHON N3BECTHOCTBIO, M €70 PaboTbl BXOAAT B COOPAHNS Takux
KONNeKLUMiA kak My3eii «<MeTpononuten» B Hoto-Mopke, Ynkarckuii
XYLOXECTBEHHbIA MHCTUTYT (WwTaT WnnuHoiic), Mysen Konnepxa
Codomm Cmut B HoptremnToHe (wtaT MaccauyceTc), 6aHk «Yeis
MaHxaTTeH», Kopropaumst «3KCCOH» 1 ap.

Ha nonotHax XaTke Tembl MOBCEAHEBHOM XXWU3HM MPEACTaoT
HeoObluHbIM 00pa3oM, 6rarofaps OCBELUEHWIO, Pakypcy U Bius-
HUIO BPEMEHN Ha MpoLece co3aaHns npouasefeqnin. C 1986 roga
OH npenoaaét B KOHMOH konnepxe (CkeHekTamy, wrart Hbro-l7lop|<).

www.union.edu/N/DS/s.php?s=1805

Mother Ann’s, undated

Oil on linen, 21 % x 51 % in.

Courtesy of the artist, Hamilton, New York, and Gerald Peters Gallery,
New York, New York

Jommnk Mambi SHH, 6e3 gaTbl

Xosiet, macno, 54 x 130,2 cm.

IpesocTasneHo asTopom, [amunsToH (wrat Huto-Mopk) u anepeeii
[Ixepansaa [MuTepca, r. Huto-Viopk



Hatke | XaTke

Music, undated Oil on linen, 36 x 19 in.
Courtesy of the artist, Hamilton, New York,
and Gerald Peters Gallery, New York, New York

My3bika, 6e3 gatbl Xoncr, macno, 91,4 x 48,3 cm. ~
INpesocrasnero asTopom, [amnsisToH (wrar Heto-Vopk)
u [anepeeii [xepanbaa utepca, r. Hpto-Mopk

The Provider, undated Oil on linen, 24 x 30 in.
Courtesy of the artist, Hamilton, New York, and Gerald
Peters Gallery, New York, New York

Kopmuneu, 6e3 gatsl Xoscr, macno, 61 x 76,2 cu.
lpesocrasnero asTopom, MamusbToH (wTat Huto-Mopk) u
lanepes [xepanspa [utepca, r. Huto-Mopk

Walden Il, undated Oil on linen, 37 3/8 x 46 1/8 in.
Courtesy of the artist, Hamilton, New York, and Gerald
Peters Gallery, New York, New York

Yongen Il, 6e3 gatei Xonct, macrio, 94,9 x 11 7,2cm.
lpesocrasnero asropom, MamusbToH (wTat Huto-Mopk) u
Tanepeet [xepanbpa [utepca, r. Huto-Mopk




Hatke | XaTke

Knolls, undated Oil on linen, 48 x 66 in. Courtesy of the artist, Hamilton, New York, and Gerald Peters Gallery, New York, New York
Xonmbi, 6e3 gatel Xoncr, macno, 121,9 x 167,6 cm [pegocTasneHo aBTopom, [amuisToH (wrat Heto-Viopk) n anepeeit [xepansaa utepca, r. Huto-Mopk



Olga Karpeisky

born 1953

“Everyone can understand beauty. It descends on us in different
ways. But there is something that appeals to everybody — it is the life
given to us. It could be bright and full of joy, or could feel abandoned
and lonesome. Sometimes in the sequence of fast racing events we
notice the divine moment of spiritual peace and harmony and we want
to prolong it. To find inspiration in simple things of everyday life that
appeal to the senses, to capture the stillness of the moment and then
to describe it as a beautiful theme to a viewer — that's my goal. | try
to achieve this through rhythmic, dynamic and balanced composition,
wrapped into the movement of light through the volume of space.”

Onbra Kapneicku
p. 1953

«[ToHMMaHWe kpacoTbl AOCTYNHO BCEM. OHa OTKPLIBAETCS Ham
no-pasHomy. Ho eCTb HEUTO, 4TO TPOraeT BCeX — 3T0 XKM3Hb, iaHHAS
HaM. OHa MOXET OblTb SPKOW W NOMHOW PAAOCTU UM MOXET CO3-
[aBaTb OLLyLUEHWe MOKMHYTOCTM M OAnHouecTBa. [opoil B beryLuei
yepese COObITHIA Mbl 3aMe4aeM B60XXECTBEHHDI MOMEHT [yXOBHOMO
MMpa 1 FapMOHMK M XOTUM MPOAMUTH ero. HaxoauTb BAOXHOBEHWE
B MPOCTbIX BeLax MOBCEAHEBHOW XXW3HW, MPUTArATENbHbIX ANS
UyBCTB, YBUAETb HEMOABVXHOCTb MITHOBEHMS 1 3aTEM NEPeaTh ero
KpacoTy Ans 3puTens — TakoBa Mosi Liefb. 5 CTapatoch A0CTMYb 3T0-
r0 Yepe3 PUTMUYHOCTb, ANHAMM3M M YPABHOBELLEHHOCTb KOMMO3M-
LK, 0611a4EHHON B IBUXXEHME CBETA CKBO3b TONLLY MPOCTPAHCTBA».

Silver Melody in Summer Night, 2007
Oil on linen, 26 x 22 in.
Courtesy of the artist, Lafayette, Colorado

CepebpsiHasi Mesnogus B NIETHIOK HOYb, 2007 T.
Xoncer, macno, 66 x 55,9 cm.
pegoctasnerHo asTopom, JlaghesieTt (wrat Konopaso)

Still-Life in Flamenco Style, 2009
Oil on linen, 26 x 22 in.
Courtesy of the artist, Lafayette, Colorado

HatiopmopT B cTune gnamenko, 2009 r.
Xoncr, macno, 66 x 55,9 cu.
lpegoctasneHo asTopom, JlaghesieTt (wwtat Konopaso)



Karpeisky |
Kapneicku

Pink Peonies, 2008
Oil on linen, 24 x 30 in.
Courtesy of the artist, Lafayette, Colorado

Po3osbie nuoHbl, 2008 r.

Xoncr, macno, 61 x 76,2 cM.
lpeaoctasnero aBTopom, JlagevieTt
(wrar Konopazao)

Copper in the Kitchen, 2008
Oil on linen, 26 x 30 in.
Courtesy of the artist, Lafayette,
Colorado

MegHas nocypa Ha KyxHe, 2008 r.
Xonct, macno, 66 x 76,2 cu.
[MpegocTasneHo aBTopom,
JlagpenteTT (wrat Konopago)




Lloyd Kelly

born 1946

Lloyd Kelly was born in 1946 in New Orleans, Louisiana. He re-
ceived a Bachelor of Arts degree in Political Science from Louisiana
State University, Baton Rouge, Louisiana, in 1970; a Bachelor of Fine
Arts Degree in drawing, from the University of Nebraska, Omaha, in
1973; and a Master of Fine Arts degree in printmaking from the Insti-
tuto Allende, University of Guanajuato, San Miguel de Allende, Guana-
jato, Mexico, in 1975. Kelly has completed work in museum curatorial
studies at the University of Colorado, Boulder, and has also studied
at the Louvre Museum, Paris, and the Tate Gallery, London. He is a
member of the Arts Club of Washington, D.C.; the Artist's Fellowship,
Inc., New York City; the American Academy of Equine Art, Lexington,
Kentucky; and the National Arts Club of New York City.

www.askart.com

JTnonpg Kennu
p. 1946

JInoing Kennu poguncs B 1946 rogy B Hosom Opneane (wrar
Jlywanana). B 1970 ropy o nosyumn cTeneHb 6akanaspa nonuTono-
run B YhuBepcuTeTe wwrata Jlyuanana, B batoH-Pyxe, B 1973 rogy
— CTeneHb Gakanaspa n300pasnTeNbHbIX UCKYCCTB MO PUCOBaHWIO
B YHuBepcuteTe LTata Hebpacka (ropog Omaxa), u B 1975 rogy —
CTeneHb MarncTpa M3SILLUHbIX UCKYCCTB MO M3rOTOB/EHNIO 3CTamroB
B WHctutyTe AnbeHpe YHuBepcuTeTa wrata ['yaHaxyato, B Ca-
Murenb-ge-Anberge (Mexcuka). Kennu nsyyan pykoBoACTBO My3e-
smu B Konopagckom yHusepcuteTe B Boyngepe, a Takke yuuncs B
Jlyepe B Mapwxe v B [anepee Tent B JToHaoHe. OH sBRSETCS Yne-
HOM BaLLMHI TOHCKOrO Kny6a 1cKkyccTs, TOBapULLECTBA Xy [OXKHMKOB
B Hbto-Vlopke, AMEPUKaHCKOV akafieMun MNONOTMHYECKOr0 XaHpa B
uckyccTse B JlekcuHrTone (wrat KeHTykku) u HaumoHansHoro knyba
nckyceTs B Hoto-Vopke.

www.askart.com

White ‘Snowball’ Viburnum, 1991
Oil on canvas, 37 ¥ x 31 in.
Courtesy of the artist, Middleburg, Virginia

Kanuna, 1991 r.

Xonct, macno, 95,3 x 78,7 cm.
lpegoctasnero asTopom, Muanbepr
(wrat Buprurus)



William Sergeant Kendall
1869-1938

William Sergeant Kendall was born at Spuyten Duyvil, New York,
in 1869. When he was still a boy he dropped the use of his first name
and began signing his work Sergeant Kendall, using his mother’s fam-
ily name. With the encouragement of his family, Kendall enrolled at
the Brooklyn Art Guild in Brooklyn, New York, when he was fourteen.
Renowned painter Thomas Eakins was Kendall's first teacher and an
everlasting influence on his choice of subject. When Eakins returned
from Brooklyn to the Pennsylvania Academy of the Fine Arts in Phila-
delphia in 1884, Kendall continued study there with him.

In 1886 Kendall moved to New York City and studied with Harry
Siddons Mowbray and J. Carroll Beckwith at the Art Students League.
Eakins, Mowbray, and Beckwith had all been trained in France, which
undoubtedly influenced Kendall’s decision to leave for France in 1888.
In 1889 Kendall enrolled in the Académie Julian in Paris, where he
worked on and off for three years. He had passed the difficult entrance
examination to the Ecole des Beaux-Arts, but did not like the school
enough to spend much time there.

Returning to the United States in 1892, Kendall took a studio in
New York City. At the Cooper Union, where he taught a women’s
painting class from 1892 to 1895, one of his students was Margaret
Weston Stickney, whom he married early in 1896. Their first child,
Elisabeth, was born that fall. With Elisabeth’s birth Kendall found his
subject matter: his family, which eventually included three daughters.
Kendall’'s pictures fall into four principal categories: mother and child;
girl and mirror; trees; and youthful nudes. The subject he explored
most and extensively was the mother and child. Kendall remained an
active painter until his death, in Hot Springs, Arkansas, in 1938.

www.tfaoi.com/aa/2aa/2aa584.htm

Yunbam CapaxeHT Kengann
1869-1938

Yunbsm CapaxeHT Kengann poauncs B Mecteuke CnanTeH-
[laiiBun, SBNSKOLIEMCS YaCTbHO HbIHELIHETO HbHO-MOPKCKOro paiioHa
Bponke, B 1869 rogy. Ewg B neTcTBE OH NepecTan nomnb30BaThecs
CBOMM MMEHEM M CTan NoANMCHIBaTL CBOW paboTbl «CapaxeHT Kek-
Jann», UCroNb3ys BMECTO MMEHN eBUYbIO chamuinio Matepu. Mo
HacTosHMIO ceMby B Bo3pacTe 14 net Kengann 3anucancs B bpy-
KNMHCKYHO TMNbAMIO MCKYCCTB B Hbto-Mopke. VIMEHUTBIR Xy [oKHIK
Tomac WkuHe 6bin nepsbiM yuuTenem Kenpanna v Bcerpaa okasbian
B/MSIHNE Ha BLIGOP CHOXKETOB ANs ero kapTuH. Korpa B 1884 rogy
WkuHe Bepryncs u3 bpyknuHa B MeHCMbBAHCKYO akafemnio n3o-
6pasuTenbHbIx 1ckyceTs B Ounagensthum, Kenpgann nocnegosan 3a
yunTENEM ANS NPOJOSHKEHNS CBOEro 06pa30BaHus.

B 1886 rony Kenpann nepeexan B Huto-Mopk n yunncs ¢ I'ap-
pu CnapoHcom Moy6bpeem u [xeimcom Kapponom BeksuTom B
Jlvre monodbix XymoxHukoB. MkuHc, Moybpeit n BexsuT npoLunm
06yyenre B0 OpaHumn, 4TO, HECOMHEHHO, MOBAMANO HA PELLEHNE
Kenganna yexatb Bo @panumto B 1888 rogy. B 1889 rogy Kengann
3anucancsa B «Akagemnio XXronnana» B lNapuxe, roe pabéoTan ¢
HEBONMbLLMMM NepepbiBaMu Ha MPOTSXKEHUM Tpéx neT. OH cpan
TPYyAHble BCTYNUTENbHbIE 3k3ameHbl B LLIkony n306pasnTenbHbix uc-
KyCCTB, HO 3TO y4e6HOe 3aBefieHne He CAINLLKOM eMy NOHPaBHioCh,
W'y HErO HE BO3HWKIIO XKeNaHus 0CTaTbCs TaM Haaonro.

BeprysLmcs B CLUA B 1892 rogy, Kengann opraHusosan cTy-
o B Huto-Mopke. B Kyneposckom cotose, rae ¢ 1892 no 1895 roa
OH BEN KYPC XXWBOMUCA ANS KEHLLUMH, OFHOM M3 ero y4yeruy bbina
MaprapeT YacToH CTUKHM, Ha KOTOPO# OH XEeHWNCS B Havane 1896
roga. OceHbto poamncs ux nepsblid pedEHoK — Inn3abeT. C eé pox-
ZAeHvem Kenpann Halweén CBOKO rMasHyH0 TeMY — TEMY CEMbM, B KOTO-
PO CO BpeMeHeM CTarno Tpu fovepu. Moyt Bee kapTuHbl Kerganna
OTP@XAIOT OANH U3 YETbIPEX OCHOBHbIX CHOXKETOB: MaTb 1 PEOEHOK,
[EBOYKA 1 3epKano, KapTuHbl C AEPEBbSAMM W HOHbIE HIO. BornbLue 1
rny6xe Bcero um paspaboTtaHa Tema mMatepu v pebéHka. Kenpann
0CTaBancs akTMBHO PabOTArOLLMM Xy[OXHUKOM BCHO XU3Hb. OH
ymep B ropogde XoT-Cnpurrc (wrat Apkaxaac) B 1938 ropy.

www.tfaoi.com/aa/2aa/2aa584.htm

Portrait of Mildred Stokes, 1901

Oil on canvas mounted on panel, 55 x 47 in. Courtesy of Adelson Galleries, New York, New York

TMopTpet Mungpea Ctoykc, 1901 r.

Xosnct Ha narHo, macso, 139,7 x 119,4 em. lpegoctasnero anepeei Anenbcoxa, Horo-Mopk
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Scott Lennox
born 1947

Raised in Texas, Scott Lennox explored the Brazos River and the
countryside around it as a young boy, hiking, camping, canoeing the
river, and taking pictures along the way. Those early experiences al-
lowed him to know direct contact with life around him, and it is there
that he has focused his artistic energies most recently. His drawings,
paintings, field notes, poetry, and music invite us to wander, and to
bump into the mystery and wonder of things. He continues to be in-
spired by the Victorian poet, Gerard Manley Hopkins, who wrote of
inscape, the quiet and gradual self-revealing of inner nature, an idea
that runs through the body of Lennox’s work.

Lennox continues to study art and music with his longtime friend
and mentor, Scott Gentling. During the past year, they have collabo-
rated on a suite of musical pieces for violin and guitar which they call
Brazos River Suite. They found rich and emotional receptions when
they performed the music privately for internationally acclaimed pianist
Van Cliburn, and then for the first time publicly, at the memorial service
that honored Gentling’s twin brother, Stuart, one of Lennox’s earliest
artistic mentors. When asked for an artist's statement, Lennox simply
says, “There is still goodness and quiet and grace in the world.”

www.icfw.org/lennox

CkoTT JIeHHOKC
p. 1947

Boipocwmii B Texace CkoTT JIeHHOKC B AeTCTBE 061a3un BCE
OKPECTHOCTY peku bpasoc, xoaun B NoXofbl, nnasan no peke Ha ka-
HO3 M MONyTHO Aenan cotorpadu. TOT OMbIT HOHBIX NET Aan emy
OLLyLLEHWE MPSIMOTO KOHTAKTA C OKPY>XKatOLLE JKM3HbH, U UIMEHHO
Ha 9TOM OH CKOHLIEHTPUPOBAN CBOK Xy[OXECTBEHHYIO SHEPUIO B
HacTosiLLee Bpems. Ero pucyHKu, KapTuHbl, NONeBble 3amMeTku, CTu-
XV 1 My3bIKa NPUTIALLAKOT B NyTELLECTBIE, B KOTOPOM HAC OXKMAAET
BCTpeya C TailHamu v vyaecamu. Ero no-npexxkHemy BAOXHOBRSET
BUKTOpWaHCKUA No3T [hxepaps M3aHnm XonkuHe, KOTopbiii nucan 06
«MHCKEMNe» — TUXOM W MOCTEMEHHOM CaMOPACKPbITUN BHYTPEHHEN
MpUPOZbI. 3Ta uaes, NPOHU3bIBAET BCE TBOPHECTBO JeHHOKCa.

JIEHHOKC MPOJOMKAET U3y4aTb UCKYCCTBO W My3bIKy CO CBOUM
[JaBHWM [IPYroM 1 HacTaBHUKOM CkoTToM [DkeHTnmHroM. HegasHo
OHM COBMECTHO Hanucanm CLoMTy Ansi CKOWMKW 1 ruTapbl, KOTOPYH
Hassanm «Crouta pekn Bpasoc». Nepsble BOCTOPXKEHHbIE OT3bIBbI
OHM NOMYYMAM, KOTAa UCTIONHAMM 3Ty My3bIKy KySlyapHO Ans nuaHu-
CTa C MMUpOBOW M3BECTHOCTLHO Baa KnnbepHa, a 3aTtem Bnepsble
ny6nmyHO — Ha NOMUHANBHON CRyx6e no 6paTty-6amaHely [keHT-
nutra CTi0apTy, KOTOPbIA 6bIT OAHAM U3 NEPBbIX XyA0XKECTBEHHbIX
HacTaBHuKoB JlenHokca. Korpa JleHHokca mpocsiT caenatb kakoe-
HMOY b 3a5IBNIEHME C TOUKM 3PEHNS XYAOXHIUKA, OH MPOCTO FOBOPHT:
«B Mupe BCE eLwé ecTb J06pOTa, NOKOW 1 MUIIOCEPANE>.

www.icfw.org/lennox



Silver Creek, 2004 Giclée from watercolor, 15 x 33 in. Courtesy of the artist, Fort Worth, Texas
CepebpsiHblii pyyed, 2004 r. XXukne n3 aksapem, 38,1 x 83,8 cm. lMpegocTtasneHo aBTopoM, OopT-YapT (lTat Texac)

Brazos Fall, 2005 Giclée from watercolor, 15 x 33 in. Courtesy of the artist, Fort Worth, Texas
OceHb Ha peke bpa3soc, 2005 r. )Kukne u3 aksapesm, 38,1 x 83,8 em. lNpegocTasneHo asTopom, DopT-YapT (wrat Texac)



Reginald Marsh
1898-1954

Reginald Marsh was born in Paris in 1898, the son of artists. Two
years later the family moved to New Jersey, just outside New York
City. After graduating from Yale University in 1920, Marsh moved into
New York and began a love affair with the city. He worked as an il-
lustrator for the New York Daily News, the New York Herald, Esquire,
and Harper'’s Bazaar, and was one of the original staff members of The
New Yorker. Throughout the 1920s Marsh studied off and on at the Art
Students League in New York City and traveled to Paris to study from
1925 t0 1926. It was not until the 1930s that Marsh turned his full atten-
tion to painting, becoming one of the “new” American artists striving to
create art that was distinctly and uniquely American, without reliance
on European tradition.

Marsh’s works convey the energy of city life, its vitality, and some-
times its irony. He painted Coney Island, subways, nightclubs, the
burlesque, street scenes, and the hustle and bustle of ships in the
harbor. He explained: “As for the subject, | became, the more | worked,
engrossed in the great surrounding panorama of New York. Not being
a person of great experience or widely traveled, it was difficult to be
aware of contemporary New York’s peculiar and tremendous signifi-
cance, and since our painting showed little of it, | can't exactly say how
| came to paint New York ... | like the great Coney Island Beach for
its infinite number and kinds of people, for the physical manifestations
of people from head to toe, its variety of design and its great vitality.
Just in this way there is enormous and endless material to paint in
New York, exciting, rarely touched, and waiting for the artist to make
use of it.”

— Peyton Boswell, Jr., Modern American Painting,
Dodd, Mead & Company: 1940

PexuHansg Mapuu
1898-1954

PemxuHansa Mapw poauncs B Mapvxe B 1898 rogy B cembe
XyA0XHWKoB. CnycTs Ba rofa CeMbst nocenunace B wrare Hoto-
[xepcy Hepaneko ot Hoto-opka. Okoruns B 1920 roay Mensckuit
yHvBepcuTeT, Mapuu nocenuncs B Hoto-Mopke, 1 Hadancs ero poman
¢ 9Tum ropogoM. OH paboTan XyLOXXHUKOM-MITIKCTPATOPOM B Ta-
KX M3aHNsX Kak «Hbto-Mopk peiinm Hbtoc», «Hbto-Mopk repans»,
«JCKBap» W «Xapnepc 6a3aap» v BXOAWUN B YMCNO NEPBbIX COTPYA-
HUKOB XypHana «Hbto-opkep». B 20-e rogpl Mapiu yunncs ¢ nepe-
pbiBamy B Jlure MonoabIx XyaoxHMko B Hito-Mopke, a B 1925-1926
rofax e3pun yuntscs B Mapwx. Jiuwb B 30-e rogsl Mapiu nocsstun
BCEr0 Ce6s XWBOMMCKA M CTan OAHUM U3 «HOBbIX» AMEPUKAHCKMX
XYAOXHWKOB, CTPEMSLLMXCS K CO3LAHWIO CYrybo amepuKaHckux,
HEMOBTOPUMbIX MPOU3BEAEHMIA, HE ONUPAIOLLMXCS HA EBPOMENCKYHO
TPaanLMIo.

Mponssenenns Maplua nepefarT SHEPreTUKy TFOPOLCKOM
XKU3HM, €6 XMBOCTb W Mopoit eé napasokesl. OH n3obpaxkan panoH
Konu-AiineHa, METPO, HOUHbIE KITyObl, BAPLETE, YNINYHBIE CLEHKN U
cyTonoky kopa6neii B 6yxTe. OH 06bsCHAN: «4T0 KacaeTcs TEMbI, TO
yem BonbLue 5 paboTan, TeM 60NbLLE MEHS 3axBaTbiBana OrpoMHas
oKpyXxatoLas naHopama Hoto-Mopka. Y MeHst He 6bIn0 60MbLIOrO
XKM3HEHHOTO OMbITA, 51 HE OblN NYTELIECTBEHHNKOM, NO3TOMY 5 BPSA
M S 0Co3HaBan 0COOYH0 W OrPOMHYHO 3HAUMMOCTb COBPEMEHHOTO
Hbto-Vlopka, 1 MOCKOMBKY HaLLia XMBOMMCH €& MokasbiBana Marno, s
He MOry TOYHO CKa3aTb, Kak S MPULLEN K TOMY, YTO Hayan nucatb
Hoto-Vopk... MHe HpaBuTCs OrpoMHbIA nnsx Kown-AineHaa 3a
6eCKOHEYHOE CKOMMEHME CaMblX PasHbIX SFOAEN, 33 AEMOHCTPALMIO
YeNOBEYECKOro TeNa € rofoBbl A0 NAT, 3@ €70 KOMMO3MLMOHHOE pas-
HOOGpa3ue 1 NOTPSCAOLLYH SHEPreTUKy. Takum BOT 06pa3omM Hbto-
Vopk naBT orpomHoe, BECKOHEUHOE KOMMHECTBO MaTepuana ans
paboThbl XyAOXKHWKE, MaTepuana yBnekatensHoro, peako 1enonb3y-
eMOro, 0XXMAALLEr0 CBOErO XyA0XKHNKa».

— W3 knuru: Peyton Boswell, Jr., Modern American Painting,
Dodd, Mead & Company: 1940



Downtown New York, undated
Watercolor, 20 % x 26 % in. Courtesy of the ART in Embassies Program, Washington, D.C., gift of William Benton

Hoto-Hopk, yeHTp ropoga, 6e3 gatsl
AkBapenb, 52,7 x 66,7 cm. [lpesocTaBieHo nporpammont «VIckyccTBo B I0CoNbCTBAX», BalmHITow, Aap Ynnbama bentora



Frederick Hale McDuff

born 1931

Born in Birmingham, Alabama in 1931, Frederick McDuff rede-
veloped an early interest in painting that led him to New York City in
the 1950s. He studied briefly at the Art Students League but found his
greatest inspiration in such museum masters as Jean Baptiste Corot
and Camille Pissarro. In the early 1960s McDuff left New York for
Washington, D.C. In the 1970s he encountered abstract painting, in
which he previously had little interest, and from it he learned to impart
a greater clarity and purity to his work.

McDuff is a contemporary impressionist in the highest tradition.
Nature, therefore, plays an important role in what he expresses. Beach
scenes, and landscapes bathed in a delicate light and stilled by an
ethereal calmness, are among the subjects that have garnered the
Washington, D.C. based painter recognition in American and Euro-
pean art circles. A romanticist, McDuff takes us to faraway places in
time and space. His is a world devoid of harsh realities, a serene place
where gentility is the essence of gracious living. With astonishing lucid-
ity, McDuff orchestrates charming tableaux which take us on excur-
sions into a realm of remembrances of things past.

www.lakeshoregallery.com

Openepuk Xenn Makgadd

p. 1931

Openepuk Makaadhd poanncs B 1931 rogy B ropofie brupmure-
Me (wTat Anabama) v paHo 3anHTEPECOBANICS XXMBOMMCHIO. Bo3podk-
JIeHME 3TOrO MHTEPECa B 3peNomM BO3pacTe npuseno ero 8 Hito-Mopk
B 50-e rogbl. Heponroe Bpemsi OH yuuncs B Jure MonoAbIx XyAox-
HUKOB, HO BAOXHOBEHME Yepnan 6ombLue BCEro y Takux My3enHbiX
macTepoB kak Xax-batuct Kopo 1 Kamunb Muccapo. B Havane 60-x
ronos Maxknachcp nepeexan us Hoto-Mopka B BawwHrton. B 70-e
rOAbl OH 06paTA BHUMaHWe Ha a6CTPAKTHYHO XXMBOMUCb, K KOTOPOA
npexae NPOosiBASA Mano MHTEpeca, 1 OHa Hay4una ero npuaasatb
NPOM3BEAEHNSM B0SbLLE SCHOCTW M YMCTOTbI.

Makgadhd SBnseTcs COBPEMEHHbIM UMMPECCUMOHUCTOM B Bbl-
COYavLeM MOHAMaHWM 3TON Tpaamumn. MoaToMy npupoja urpaet
BAKHY0 pOfb B ero TBopyecTse. Mopckoii 6eper u nensaxm, OMbl-
Tble HEXHbIM CBETOM W YCTOKOEHHbIE HEMOABMXXHOCTBIO BO3AYXa,
OTHOCSATCS K YMCAY TEM, KOTOPbIE CHUCKANM XyAOXHWUKY NMPU3HAHWE
B Amepuke n Eepone. PomaHTik Makaadbdy nepeHocuT Hac B fanm
MPOCTPaHCTBa M BpemeHn. Ero mvp nuWEH cypoBon peanbHOCTH,
9TO CrIOKOWHAs raBaHb, rAe 6e3MsTeXxKHas 3MeraHTHOCTb COCTaB-
nsieT CyTb 6narocnoBEHHOr0 XuTbs. C NOpasMTenbHON SCHOCTbH
Makpachdh CTpoUT o4apoBaTenbHble KapTUHbI, MEPEHOCSLUME HAC B
LiapCTBO BOCMOMUHAHMIA O MPOLLITIOM.

www.lakeshoregallery.com

Wheaton, Maryland, 1970

Oil on canvas, 23 x 29 in.
Courtesy of the ART in Embassies
Program, Washington, D.C.,

gift of Robert Kogod Goldman

YutoH, wrar Mapuneng, 1970 r.
Xosict, macno, 58,4 x 73,7 cm.
[pesocrasneHo nporpammoi
«VICKycCTBO B 10COMBCTBAX>,
Bauumnrron, sap Pobepta lNongmana



Deep Blue Sea, undated Oil on canvas, 25 x 29 in.
Courtesy of the ART in Embassies Program, Washington, D.C., gift of The Venable Neslage Galleries

Tny6okoe curee mope, 6e3 gatsl Xoncrt, macno, 63,5 x 73,7 cu.
lpegocTasneHo nporpammot «VIckyccTBo B MOCONbCTBaX», BawwmHrToH, aap anepen BeHabn-Hecnanx



John Singer Sargent
1856-1925

The most sought-after society portraitist of his time, as well as a
highly accomplished painter of landscapes and genre scenes, John
Singer Sargent was born in Florence, Italy, to well-to-do American par-
ents. He depicted his sitters with a bravura brushstroke and a degree
of originality that were highly progressive at the time. As a result, he
enjoyed critical notice and important patronage, but also weathered
some controversy. Though he spent most of his life abroad, his Ameri-
can ties brought him numerous portrait commissions as well as impor-
tant commissions for the mural programs at Boston’s Museum of Fine
Arts (Massachusetts) and the Boston Public Library.

Sargent’s works, whether in oil, watercolor, or charcoal, are
marked with naturalness and a distinct sense of immediacy, due to his
remarkable technical facility as an artist. Whether monumental por-
traits or casual outdoor scenes, his works possess a freshness and
fluidity seldom matched in any era. Sargent spent much of his free
time painting and sketching outdoors, and his landscapes and outdoor
genre scenes — influenced by his friendship with French impression-
ist Claude Monet and frequently executed in watercolor — depict the
various locations he visited, including Italy, rural England, Giverny
(France), the Mediterranean, northern Africa, and the Alps. The artist
devoted a large portion of his late career to his mural projects, and
also became part of the War Artists Memorial Committee of the British
Ministry of Information during WWI, traveling to France at the age of
sixty-two to record battle scenes and military figures.

www.adelsongalleries.com
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[>xoH Cunrep Capa)eHT
1856-1925

Camblil MOAHbIA CBETCKWiA MOPTPETUCT CBOETO BPEMEHW, a
TaKXKe UCKYCHbINA Ner3aXnCT 1 xxaHpueT [xoH Currep CapaxeHT
poavncs B Utanuu, B0 OnopeHUnm, B CemMbe COCTOSTENbHbIX ame-
pukaHLeB. Ero nopTpeTbl, HanUCaHHble CMenbIMM Maskami, 0Tinya-
JNCb OPUrMHANBHOCTBIO W ObINW HOBbIM CIIOBOM B WCKYCCTBE TOTO
BpemeHn. B uTore ero oTMeTUna KpUTUKE, HALWMUCh BANSTENbHbIE
MOKPOBUTENH, XOTS €r0 PaboTbl MOyYanM BECbMa MPOTUBOPEUMBLIE
0T3bIBbl. BonbLIYIO YaCTb XXM3HM CapiKEHT NPOXMN 32 PyBEXOM,
0fiHaKo 6narofapst CBOMM aMePUKaHCKMM CBA3AM OH MOMy4an MHO-
rOYMCNEHHbIE 3aKa3bl HA HAMMCaHWe NOPTPETOB, a TakKe BaXHbIE
3akasbl Ha peckn B BOCTOHCKOM My3ee W306pa3nTeNbHbIX WC-
KyccTB v BOCTOHCKOM ny6nnyHO BMBAMoTEKe.

Mpoussenerns CapaxeHTa — MacfioM N, akBapesbio Ui
YrNéM — OTMEYEHbI ECTECTBEHHOCTBIO M OTHETAMBLIM OLLYLLEHNEM
HEMOCPEACTBEHHOCTW B CUlY MOPA3NTENbHOMO BNAAEHNS XyAOXe-
CTBEHHON TEXHWKOW. By b TO BENMYECTBEHHbIA NOPTPET UK 00bIY-
Has ynu4Has CLeHka — ero Npou3BefeHns 06N1aAatoT CBEXECTLIO 1
MNaBHOCTbIO, PEAKO BCTPEUaoLLMMICS B MtoBYHO 3noxy. bonbLuyto
4acTb CBOO6OAHOTO BpeMer CapKeHT pUcoBan v aenan Habpocku
Ha OTKDbITOM BO3JYXE, ¥ ero Nen3axu 1 ynnuHble XXaHpoBble CLEH-
K (N04 BMSHMEM €ero APy>XObl C PAHLY3CKIM MMMPECCUOHUCTOM
Knogom MoHe), 4acTo BbIMONHEHHbIE aKBAPENbHO, M306paxkatoT Te
MeCTa, e OH ObiBan, B TOM uucne Wtanio, cenbekyro AHMm,
XKusephm (OpaHums), CpeansemHomopbe, ceep ADprkn n Anbrbl.
BonbLLyto YacTb BpeMeHM Ha No3AHEM 3Tane CBOEro TBOPYECTBA
XYAOXHWK nocBslan gpeckam, a Takxke BOWEN B KOMUTET BO-
€HHbIX Xy[OXHMKOB MO opraHu3aumm Memopuana MunmncTepcTaa
MHchopmaLmn Benmkobputanun Bo Bpems Mepsoit MMPOBOI BOMHI.
B Bo3pacte 62 net oH e3aun Bo GpaHuuto, 4Tobbl 3aneyatneTs 6a-
TasbHble CLEHbI 1 BOEHHBIX.

www.lakeshoregallery.com

Mrs. Jacob Wendell, 1888

Oilon canvas, 71 Yax 47 Y in.

Courtesy of Adelson Galleries, New York, New York
Muccune Jeiikob BeHgenn, 1888 r.

Xoner, macno, 181,6 x 120,7 cm.

Ipesocrasnero anepeeii Anenscona, Hoto-Mopk






Theodore Wores
1859-1939

Born in San Francisco, California in 1859, Theodore Wores began
his art training at age twelve in the studio of Joseph Harrington, who
taught him color, composition, drawing, and perspective. When the
local School of Design in San Francisco opened in 1874, he was one
of the first pupils to enroll. After one year at that school under Virgil
Williams, he further studied at the Royal Academy in Munich, Ger-
many and painted with Toby Rosenthal, William Merritt Chase, Frank
Duveneck, and James Whistler.

Upon returning to San Francisco in 1881, Wores began painting
Chinatown subjects. He spent three years in Japan in the mid-1880s,
followed by years of traveling, during which he exhibited in London,
New York City, and Boston. He made a second trip to Japan before
returning to San Francisco in 1898. About this time, Wores began
painting the California landscape. The years 1901 to 1903 were ones
of travel to Hawaii, Samoa, and Spain. The Wores family home and his
studio burned in the great San Francisco earthquake of 1906. The fol-
lowing year he was appointed dean of the San Francisco Art Institute,
a position he held for six years.

In 1913 Wores painted in Hawaii and Calgary, Canada, and he
spent from 1915 to 1917 in Taos, New Mexico, where he painted the
Indians of the Southwest. In 1926 the artist remodeled an abandoned
church in Saratoga, New York, and converted it into a weekend retreat,
while maintaining a residence in San Francisco at 1001 California
Street. His artistic output was great and included Japanese, Hawai-
ian, and Samoan figure studies, and San Francisco Chinatown sub-
jects. In his later years Wores concentrated on the flowering orchards
around his studio in Saratoga. During his early career his palette held
the warm brown colors of the Munich School, but evolved later to the
lighter shades of impressionism. Wores died in San Francisco on
Sept. 11, 1939, having had a long and successful career.

www.askart.com
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Teogop Yops
1859-1939

YpoxeHey ropoga Can-®Opanumcko (wrat Kanudoprus) Teo-
nop Yop3 Hauan yuuTbCs M306pasnTenibHoMy UCKYCCTBY B BO3pAC-
Te 12 net B cTyaun [xo3echa XappuHrToHa, KOTopbIii 06y4mnn ero
KOMMO3MLWM, PUCOBAHWIO, MEPCMIEKTUBE M YMEHWIO MONb30BaThCS
usetom. Korpa B 1874 ropy B CaH-®paHumcko oTkpeinack LLkona
AN3aiHa, OH 3anucancs B Heé B uncne nepsbix. MpoyymBLLIMCH Tam
OfH rOf, MOA PYKOBOACTBOM Bupmxuna Yunbsmca, OH npogoskun
06yuenme B Koponesckoi akagemun B MioHxeHe (T'epmanus) 1 pu-
cosan Bmecte ¢ Tobu PoseHTanem, Yunbsmom Mepputom Yeiizom,
Opankom [lroBeHekoM u [xeitmcoM YucTnepom.

Mo sosspatueHnn B CaH-OpaHumcko B 1881 rogy Yops cran
pucosaTb ero kuTaickuin ksaptan. B cepeguHe 80-x romos OH
npoBén Tpu rofa B SANOHWM, MOCNE Yero HEeCKONbko NeT nyTe-
LIECTBOBAN ¥ BLICTABASN CBOM PaboTsl B JloaoHe, Hobto-Mopke
1 bocToHe. 3aTem OH BO BTOpOM pa3 noexan B AnoHWo, 0TKyAa
BepHyncs B Can-Opanumeko B 1898 ropy. MpubnuanTtensHo B 310
BpeMst Yop3 Hauan nucatb neindaxu KanudgopHuu. C 1901 no 1903
rOA OH e3aun Ha ocTposa "asaiin, Camoa u B Vicnanuto. Bo Bpems
3emneTpscenns 1906 roga 4oM, B KOTOPOM Xuna cembs Yopaa B
Can-®paHuucko, 1 ero ctyaus cropenu. B 1907 rogy oH 6bin Ha-
3HaueH AekaHoM MHctutyTa nekyccts Can-OpaHumeKo 1 3aHuman
9Ty [OMKHOCTb LUECTb NET.

B 1913 ropy Yops pucosan Ha I"aBaiisx v B KaHaackom Kanrapw,
a ¢ 1915 no 1917 rof OH Xun B MHAENCKOM CeneHun Taoc Ha ce-
Bepe wrata Hoto-Mekeuko, rae pucosan MHAELEB NiemMeHn T1Ba.
B 1926 rogy xyRO>XHUK PEKOHCTPYMPOBAN 3a6POLLEHHYHO LIEPKOBb B
Caparore (wTat Hbto-Mopk) 1 npeBpaTitn €& B MECTO BOCKPECHOMO
OT/AbIXa, NPOAOXAs NOCTOSHHO XMTb B Can-DpaHumcko Ha ynuue
KanucopHus-ctput,B some Homep 1001. Yopa nucan o4eHb MHOTO, B
TOM YiCAIe MOPTPETHbIE 3THOAbI ANOHLEB, raBanLes 1 CaMoaHLEs, a
TaKXKe CHOXKETbI U3 XWU3HW KuTalckoro keapTana Can-OpaHumcko. B
nocnegytoLve robl Yop3 CoCpefoTouNn CBOE BHUMAHNE Ha LBETY-
LMX capax BOKpYr ceoeii cTyanm B Capatore. B Hauane TBopyecTBa
ero nanuTpy HamomHAMM TENMble KOPUYHEBbIE TOHA MIOHXEHCKO
LUKONbI, HO CO BPEMEHEM €8 3an0HWM 6onee CBETbIE UMMPECCHO-
HUCTCKME OTTEHKM. Yop3 ymep B Can-OpaHumcko 11 ceHTsibps 1939
rOA@, MPOXMB JONTYHO U YCMELLHYHO TBOPHECKYHO XU3Hb.

www.askart.com



Curving Roadway, undated Oil on Canvas, 16 % x 20 ¥z in.
Courtesy of the ART in Embassies Program, Washington, D.C., gift of Doctors Ben and Jess Shenson

Wssunuctas gopora, 6e3 gatel Xonct, macno, 41,9 x 52,1 cm.
[lpeaocTaBneHo nporpammoii «VIckyccTBo B M0CONMLCTBAX», BalumHIToH, fap AokTopoB bexa u [)xecc LLleHcoH
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