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Robert LaHotan In the Birch Woods, 1999. Oil on canvas, 40 x 40 in.
Courtesy of the Kraushaar Galleries Inc., New York, New York

PobepT IlaxotaH B 6epe3oBon powe, 1999. Macno Ha xoncTte, 101,6 x 101,6 cm
C paspelueruna ranepen Kpaywaap, r. Helo-Mopk



INTRODUCTION

Americans and Russians have developed many bonds in the two hundred years since we
established diplomatic relations. One of the most striking of these is a shared respect for
natural beauty, and for art which captures the vastness and variety of landscapes in our two
countries. The beautiful works on display in Spaso House
offer the thousands of guests whom we welcome every
year a glimpse of America’s natural riches, which has
inspired and defined our society in much the same way
that Russians have drawn strength from the wonderful
expanse of their own country.

Lisa and | were also proud to host a remarkable tempo-

rary exhibition from the Tretyakov Gallery in the summer
of 20086, shortly before our current collection of American
art was installed. This exhibition was not only a way to demonstrate our admiration for the
Tretyakov on its 150th anniversary; it was also a way to highlight some extraordinary Russian

landscapes. We remain deeply grateful to the Tretyakov for their generosity.

We greatly appreciate the support of the ART in Embassies Program, especially Curator Virginia
Shore, and the graciousness of the superb American artists who have allowed us to display
their work. We hope that you will enjoy their powerful images of America’s natural splendor.
And we hope that — along with the Tretyakov’s exhibition at Spaso House — they will remind

Russians and Americans alike of all that we share.

floi Yonap—

Ambassador Bill Burns and Lisa Carty

Moscow
January 2007



BBEJQEHMWNE

3a 200 neT, npoleawmne co AHA YCTaHOBMNEHWA AUMNOMaTUYECKNX OTHOWEHWU Mexxay Poccwuen
n CLUA, y3bl, cBA3bIBAIOLLME HALWM HAPOMb!, Kpennu 1 passmeanmch. Obe Halm CTpaHbl yavBw-
TenbHeIM 06pa3oM 0ObedMHAET BnaroroBerHoe OTHOWEHWE K KpacoTe NPUPOoMdsl U UCKYCCTBY,
KOTOPOE MOMOraeT 3anedatneTs OeCKpanHOCTb 1 pa3dHoobpasmne Halmx nensaxken. Benm-
KonenHsle padoThl, BbICTaBMNeHHble B Cnaco-Xayce, NoMoratoT ThicAYaM roCTen, KOTOPbLIX Mbl
€XXerogHo NPpUHMMaeM B pe3VOeHUMN, COCTaBWTb HEKOTOPOE NPEACTaBNeHe O MPUPOOHOM
oorarctBe AMEpPUKM, KOTOPOE BOOXHOBMAET U (DOPMMPYET Halle 0BLLECTBO TOYHO TaK e, Kak

N KpacoTa pyCCKMX NPOCTOPOB BAOXHOBIIAET POCCUAH.

Mbl € J'Tn3on Tak>Ke 04eHb ropanMMcaA Tem, 41o neToM 2006 roga, He3amonro 4o TOro Kak 13
CLUA npwbbina HelHeWHAA KONMeKUMA NPOn3BENEeHN aMePUKaHCKOro NCKyCcTBa, B Cnaco-Xay-
ce npoluna 3amevartenbHan BuiCTaBka NornoTeH M3 TpeTbAKOBCKOM ranepen. 3T1a BuicTaBka He
TOMbKO dana Ham BO3MO>KHOCTb OTAATh AaHb BOCXULLEHMA TPeTbAKOBCKOW ranepee HakaHyHe
ee 150-netuns, HO v Bbina LWaHCoM MPOOEMOHCTPMPOBATL HEKOTOPLIE MOTPACAlOLLME PYCCKME

nevsaxxu. Mel 04eHb BnarogapHsl TPeTbAKOBCKOW ranepee 3a NOOoOHYIO WenpoCTb.

Mbl kpaviHe npusHaTensHbl NporpammMe «/ICKyCCTBO B MOCOMNbCTBax» M OCODEHHO €€ KypaTopy
Bupmkumhum LWop, a Takxke 3amedaTtenbHbiM aMepUKaHCKUM XyOOXKHUKaM, KOTopbie NMI0Oe3HO
cornacunmcbe NpenocTaBnUTb CBOU paéom anAa sKCnosnumn. Mbl HageemcHd, 4TO BaM MoHpa-
BATCA 9TV BNeYaTnAoLMe NONoTHA, 0TOOPaXKaloLLMe BEMMKONENMe aMepuKaHCKoN Nnpupoas!.
Mbl Tak>xe HageeMcCA, 4TO 3Ta KOMnekuna, Kak 1 BblCTaBka KapTuH TpeTbHKOBCKOI;I ranepeu,

HarmoOMHWUT POCCHAHAM M aMepuKaHLam O TOM, YTO HaC OObednHAET.

Dewdbp—

Yvnbam bepHc [nza Kaptn
Mocon CLWA B Poccum

MockBa
Ansapb 2007 T.



SPASO HOUS€E - THeE RESIDENCE OF

Spaso House has been the resi-
dence of American ambassadors

in Moscow since the establishment
of diplomatic relations between

the United States and the former
Soviet Union in 1933. It stands one
mile west of the Kremlin at No. 10
Spasopeskovskaya Square, not far
from the Garden Ring Road (Sado-
voye Kol'tso) and the Arbat, an ancient region of Moscow. The
area surrounding Spaso House was inhabited in the 17th century
by the Tsar's dog-keepers and falconers. Spaso House and the
square on which it is located are named for the handsome Rus-
sian Orthodox Church situated on one side. Erected in 1711, the
Church of Salvation on the Sands (Tserkov’ Spasa-na-Peskakh)
was depicted in the 1870s by the artist V.D. Polenov in a painting
entitled “A Small Moscow Courtyard” (Moskovskiy Dvorik), which
now hangs in Moscow’s Tretyakov Gallery.

Designed by architects Adamovich and Mayat, Spaso House was
completed in 1914 for Nikolai Aleksandrovich Vtorov, a wealthy
merchant and manufacturer. It was built in the New Empire Style
during a period that favored ostentation. The interior is built on
an astonishing scale, with a main hall 82 feet long crowned by

a soaring domed ceiling, from which an enormous chandelier
hangs. Although not as vast as the ground floor, the living quar-
ters are impressive for their spaciousness and attention to detail,
such as beautifully molded ceilings, carved doors and handsome
chandeliers. Other than the addition of a one-story ballroom wing
in the 1930s, the mansion has not changed much in appearance.

Photo: William Brumfield

THeE U.S. AMBASSADOR TO MOSCOW

Following the 1917 Bolshevik
Revolution, the newly formed
Soviet government expropriated
all of Moscow’s mansions, includ-
ing Spaso House, for official use.
Soviet Foreign Minister Vyshinskiy
mentioned during a Spaso House
reception that his predecessor,
Georgiy Vasiliyevich Chicherin, the
Commissar for Foreign Affairs from 1918 to 1930, had lived at
Spaso House for some time during the 1920s.

When the first American ambassador, William C. Bullitt, arrived

in Moscow at the end of 1933 to present his credentials, he was
shown three buildings allocated for possible use by the American
Embassy. Two were chosen: Spaso House was selected as the
ambassador’s residence and another building then under con-
struction on Mokhovaya Street, next to the Hotel National, was to
serve as temporary offices and staff apartments until an embassy
compound could be built on Sparrow Hills — a plan that never ma-
terialized. Ambassador Bullitt occupied Spaso House for the first
time in March 1934. For several months, the residence also was
used as the embassy’s chancery and housed some of the staff
until the new building on Mokhovaya Street was completed.

The summer of 1934 has often been described as a honeymoon
in American-Soviet ties. The establishment of diplomatic relations
inspired good feelings, which prompted tens of thousands of
American tourists to visit the U.S.S.R. The advent of World War |l
and the German invasion in 1941 brought more changes in Spaso



SPASO HOUS€E - THeEe RESIDENCE OF

House. Part of the building was turned over to office use to ac-
commodate the overflow from the growth of the official American
community. A bomb shelter was even built in the basement.
Through all of this, the residence remained largely unscathed, only
suffering some broken windows.

In the late fall of 1941, as the Germans were approaching Mos-
cow, the seat of the Soviet government was transferred to the
east, to the Volga city of Kuybyshev (Samara). The foreign embas-
sies naturally followed. Spaso House was the evacuation point for
the American community; official personnel and correspondents
met at Spaso House and proceeded to the station, where they
boarded a train to Kuybyshev to the accompanying sound of dis-
tant Soviet anti-aircraft fire. A few months after the move to Kuy-
byshey, the Germans were pushed back from the Moscow area,
never actually entering the capital, and the new ambassador,
Admiral William H. Standley, and his staff could resume embassy
operations in Moscow. Spaso House has continued throughout
the postwar years to serve as the ambassador’s residence, and
as such has welcomed a host of distinguished visitors, including
six American presidents, three vice presidents and nine secretar-
ies of state.

THeE U.S. AMBASSADOR TO MOSCOW

In recent years steps have been taken to restore Spaso House

to its original 1914 splendor. Ambassador Thomas J. Watson
arranged for the restoration of the exterior fanlight windows,
destroyed during World War I, to glass of its original bright
ultramarine blue color. In 1983, during Ambassador Arthur A.
Hartman’s tenure, an ambitious program to repaint the residence
was undertaken to coincide with the fiftieth anniversary of the
establishment of diplomatic ties between the United States and
the Soviet Union. A recent redecoration in 1995 of the representa-
tional rooms and the ballroom has restored the interior to the New
Empire Style.

A variety of distinguished American art has been exhibited in
Spaso House over the years, a tradition now continued through
the State Department’s ART in Embassies Program. Under this
program, examples of fine and decorative art in a variety of media
and styles are loaned to U.S. embassies around the world, offer-
ing visitors to Spaso House an opportunity to become acquainted
with the richness and variety of American art.



PE3NGgEHUMUA nocnnA

HaunHaa ¢ 1933 ropa, korga obinm
yCTaHOBMNEHbLI AVMNOMAaTUYECKME
oTHoweHunA Mexxay CLA n CCCP,
pesunaeHUmen aMeprKaHCK1xX
nocnoe B MocKBe fABNAETCA 0COO-
HAK Cnaco-Xayc. OH pacrnonoxeH
B Mure K 3anady oT Kpemna no
agpecy: CnaconeckoBckas nno-
wapp, 10. 310 Hepaneko ot Capno-
BOro KorbLa 1 Apbara, 0gHOro 13
CTapuHHbIX panoHos Mocksbl. B XVII Beke 3mech »xunm Lapckue
ncapu 1 COKOMbHUKW. B namATb 0 Tex BpemeHax CoXpaHuioch
HaseaHne KpeyeTHMKOBCKOW ynuLibl, MO3OHEE nepeviMeHoBaHHoM

B yrmuy Komnosutopos. HassaHne Cnaco-Xayca v nnowamu, Ha
KOTOPOW OH PaCMonoXKeH, MPOUCXOANT OT BENMKOMENHOW PYCCKOW
NpaBOCNaBHOM LIEPKBK, CToALen Henopaneky. Llepkosb Cnaca Ha
[Teckax, nocTpoeHHana B 1711 roay, Obina n3obparkeHa XyooHu-
koM B.[. MNMonerosbiM B 1870-x rogax Ha kapTuHe «MoCKoBCKMM
[BOPWK>», KOTOPaA XPaHWTCA B TPETbAKOBCKOW ranepee.

CrpoutensctBo Cnaco-xayca Benock no 3akasy Hvikonaa Anek-
caHOpoBsvya BToposa, KpynHenwero Kynua, NpOoMbILLNEHHUKA 1
dunaHTpona, KOTOPOro HasbliBamk «MOCKOBCKMM MopraHom», u
ObIn0 3aBeplueHo B 1914 rogy. ABTOPbLI NPOEKTa — apXUTEKTOPSI
B.[. Anamosny 1 B.M. MadArt. VHTepbep 30aHvaA, NOCTPOEHHOrO B
CTUMNe HOBLIM amnup, NopakaeT pasMmaxoM. [ MaBHbIi 3an OrvHOK
OKOMO 25 METPOB BEHYAET BLICOKMI CBOOYATHIA MOTOMOK, C KOTO-
pOro cBMCaeT OrpoMHan xpycTanbHaa nocTpa. XKunsble noMeLle-
HMA, XOTA ¥ yCTynaloT N0 pasMepy 3ary Ha NePBOM aTaXKe, TOXe
BMEYaTnaAoT NPOCTOPOM U TLATENbHOW NPOPaboTKoM aeTanem

— BENVIKONENHOW NENHWMHOW NOTOMKOB, PEe3HbIMX ABEPAMM 1 POC-
KOLWHbIMM tocTpamu. B 1930-x rogax 6bin NPUCTPOEH OOHOSTaX-

COEAUHEHHDVLIX

UTATOB AMEPUKMNU B MOCHKBE

HbIM nnrens, NpeaHasHa4YeHHsIN
OnA My3blKarnbHbIX BEYEPOB 1 TaH-
ueB. B octanbHOM 0COBHAK Mano
M3MEHWCA.

Mocne OKTABPLCKOW PEBOMIOLIMM
1917 ropa BHOBb COOPMMPOBAH-
Hoe COBETCKOE NPaBnTENLCTBO
9KCNPONPUMPOBANo BCE MOCKOB-
CKve ocobHAkn. He nsberkan aton
yyacTu 1 ocobHAk BToposa. COBETCKMIA MUHUCTP MHOCTPaHHbIX
nen BelwvHCKu Ha 0AHOM 13 Npuemos B Cnaco-Xayce ynomaHyr,
YTO ero npeawecTBeHHnK ["eoprum Bacunbesuny YuyepuH, GuiBLUMIA
HapKoMOM mHocTpanHbix aen B 1918-1930 ropax, »<vn B Cnaco-
Xayce B 20-€ rofl.

Korpa B KoHUe 1933 ropa nepsbii aMepuKaHCKuin nocorn Yunbam
BynnutT npuexan B MockBy OnA BPy4YEHWA BEPUTENbHBIX FPaMoT,
emy nokasanv Tpv 3gaHuA, oTBeneHHsle anA noconbctea CLUA.
Bbibop nan Ha gBa 3paHuA: Cnaco-Xayc 6bin n3dpaH B kayecTse
pesupeHUmMn nocna, a 3paxve, pacnonoXxeHHoe Ha Moxoson
ynuLe no COCeACTBY C rOCTUHMLEN «HaumoHans», npennona-
ranocb BPEMEHHO MCMOoNb30BaTh ANA CyXEOHbIX MOMELLEHUN

1 KBAPTUP NepcoHana 0o Tex nop, noka He Gydet NocTpoeH
KOMMMEKC NoconscTea Ha BopobbeBbix ropax (HeiHe MeHnHckue
ropsbl). 9TOT MNaH Tak v He Obin OCYLLECTBMNEH.

JleTo 1934 ropa 4acTo Ha3biBalOT «MEOOBLIM MECALEM» COBET-
CKO-aMepUKaHCKMX OTHOWEHWI. YCTaHOBMNEHWE AMMNOMAaTUYECKIMX
OTHOLLIEHNI BbI3BAMO NMPUMMB TEMMbIX YYBCTB, MOOYOMBLUMIA OECATKM
ThICAY amepuKkaHckux TypucTtos nocetmts CCCP. C Havanom Bro-
POV MMPOBOW BOMHLI YacTb Crnaco-Xayca cTana Mcronb3oBaTtbcA



PE3NGgEHUMUA nocnnA COEAUHEHHDLIX WTATORB AMEPUKMNU B MOCHKBE

B AMMHUCTPATUBHBIX LEMAX, YTOOL CIPaBUTLCA C YBENMMUMBLLMMCA B nocnenyowwe rogel Obinv NPEANPUHATLI Wark No BO3POXKAEHUIO
06bEMOM PabOTHl 1 YMCIIOM aMEPUKAHCKMX COTPYAHWKOB. B nop- Cnaco-Xayca B ero 6uinom Benmnkonenun 1914 ropa. MNpu nocne
Barne sfgaHunA ObiNo yCcTpoeHo 6omboybexuLle. B rodsl BOWHbI Tomace YOoTCoHe ObINo BOCCTAHOBMEHO BHELLHEE BeepOooOpasHoe
pes3noeHuUMA NpaKTUYeCKn He NocTpadana, 3a UCKMioYeHreM pas- OKHO, paspyLeHHOe BO BPEMA BOWHbI. PecTaBpaTtopskl MCNomnb30-
OUTBIX OKOHHBIX CTEKOT. BanM CTEKIO APKOro ynbTpaMapuHOBOro LBETa, KOTOPOE BhiNo
npenycMOTPEHO B NepBoHavansHoM npoekte. B 1983 rogy, koroa
MosmHen oceHblo 1941 ropa, Korga Hemeukve BoncKa npubnmka- nocnom Asnanca Aptyp XaptmaH, Obina ocyllecTseHa pectaspa-
nvck kK Mockee, COBETCKOE MPaBUTENLCTBO ObINO 9BaKyMpPOBaHO uMA pesmoeHummn, npuypoyeHHan K 50-1 rojoBLUMHE YCTaHOBMNEHWA
Ha BOCTOK, B ropofn Kymnbeiwes (B HacToAwee BpemA Camapa). OUNIOMaTUYECKMX OTHOLLEHWN Mexxay CoeavHeHHsimm LLTatamm 1
VIHOCTpaHHble NOCOoMNbCTBA, ECTECTBEHHO, MOCNENOBaiM Tyaa »e. Cosetckum Coozom. B 1988 rogy 6uin BOCCTaHOBMEH NapapHbii
Cnaco-Xayc cTtan nyHKTOM aBaKyauun Onsa amepukaHLUes; wrar- 3ar, YTO BO3POAMIO OyX CTUMA HOBLI amnup, B KOTOPOM Obin
Hble COTPYOHVKM U XKYPHANUCTHI COBUPan1Chb Tam 1 OTNPaBnanmnch CNPOEKTUPOBAH 3TOT OCOBHSAK.
Ha BOK3arn, rge cagumcb Ha noesn 0o Kywobblwesa nofd othaneH-
HbI aKKOMMaHEMEHT COBETCKMX 3EHUTHBLIX Opyaun. HecKomnbko B Teyenve mrorvx net B Cnaco-Xayce BbICTaBNAMMCH pas-
MecHLeB CrycTA nocne nepeespa npasutensctsa B Kynobiues HOOOpa3Hble KOMNEKLMM MPOW3BEAEHW N306Pa3nTENBHOrO
HeMLbl Oblnvt OTOPOLWEHB! OT CTOMWLLI, M HOBbLIM NMOCON aaMUpart 1 O0EKOPATUBHO-MPUKNAOHOrO CKYCCTBA aMEPUKAHCKNX
YunbAam CTaHAM 1 ero wrat CMOrnM BO30OHOBWTL OEATENLHOCTb XYOOXHWKOB, paboTalolmMX B CaMblX pasHbIX CTUMAX 1 XaHpax
noconsctea B Mockse. B nocnesoeHHsle rogsl Cnaco-Xayc npo- — TpagvumA, KoTopana NPOoOor»KaeTcA U cerofHA. B pamkax npo-
[OMKan CNny>KnTb pesnaeHumnent Nocna, U ero NoCETUNO B60mMbLIoe rpamMmbl «/ICKyCCTBO B MOCOMbCTBAX>» MPOU3BEOEHNA KMBOMUCU
4YCINO BLICOKOMOCTaBMNEHHbIX FOCTEN, BKMIOYAA aMeprKaHCKNX npe- 1 CKyMbNTYypEl NpepocTaenAoT noconscteam CLUIA Bo Bcem mupe,
31OEHTOB, BULE-NPE3NOEHTOB 1 FOCCEKPETapEN. n roctm Cnaco-Xayca MMeloT BO3MOXKHOCTb MO3HAKOMUTLCA C
BoraTcTBOM ¥ paszHoobpasneM amMmeprKaHCKoro UCKyccTBa.




THE ART IN

The ART in Embassies Program (ART) is a unique blend of art,
diplomacy, and culture. Regardless of the medium, style, or sub-
ject matter, art transcends barriers of language and provides the
means for the program to promote dialogue through the inter-
national language of art that leads to mutual respect and under-
standing between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibiting
more than 3,500 original works of loaned art by U.S. citizens. The
work is displayed in the public rooms of some 180 U.S. embassy
residences and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of the most
important principles of our democracy: freedom of expression.
The art is a great source of pride to U.S. ambassadors, assisting
them in multi-functional outreach to the host country’s educa-
tional, cultural, business, and diplomatic communities.

EMBASSIES

PROGRAM

Works of art exhibited through the program encompass a variety
of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are
obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and
private collections. In viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences each year have the op-
portunity to learn about our nation — its history, customs, values,
and aspirations — by experiencing firsthand the international lines
of communication known to us all as art.

The ART in Embassies Program is proud to lead this international
effort to present the artistic accomplishments of the people of the
United States. We invite you to visit the ART web site, http://
aiep.state.gov, which features on-line versions of all exhibitions
worldwide.



nPOrPAMMA

Mporpamma «KckycctBo B noconbcTBax» (ART) yHUKanbHbIM
00pasoM co4yeTaeT B cebe NCKYCCTBO, AMMIOMATHIO U KYNbTypY.
[NpousBenexnsa NCKyCCTBa NPeodonesaoT ASLIKOBLIE Oapbept
BHE 3aBMCMMOCTYV OT M300PasUTENbHLIX CPEACTB, HANpPaBneHnnA

n cloxeta. dna nporpammel ART npousseneHna UCKyccTea ABNA-
OTCA MHCTPYMEHTOM BBINOMHEHWA €€ MUCCUN: MPOOOIMKEHNA na-
fiora, HanpaeneHHoro Ha QOCTVXKEHWE B3anMOYBaXKeHNA 1 B3anMo-
NOHVMaHVA MeXxay NPEACTaBUTENAMM Pa3MMYHLIX KynbTyp, Bedy-
LerocA Ha A3blKe MCKYCCTBA, NMOHATHOM MIOAAM BO BCEM MMUPE.

3Ta MHMUMaT1Ba «HarnAgHoW aMnnoMatui» HepeT CBOe Hayano

B 1964 r. B Haww gHv oHa nepepocna B OOLWMPHYIO 1 CIIOXKHYIO
nporpaMmy, KypupyroLLyio NPOBEdEHVE BLICTABOK, HA KOTOPbIX
9KCMOHMpPYeTCA B 0bLen cnoxHocT tonee 3500 opurnHanos,
nNpenocTaBneHHbIX anA aTon Lenm rpaxkaanamm CLUA. 31r padoTsl
BbICTABMAIOTCA B CTa CEMMOECATU Pe3NOEHUMAX NOCOMNLCTB W AnM-
nomatuyecknx muceun CLUA B pasnunuHbix cTpaHax. BeicTasky,
pasHoobpasHbie Mo TemaTuke 1 cofep KaHuio, yoeamTensHo
OEMOHCTPUPYIOT 6€3 NOMOLLM CMOB OAMH U3 BAXKHEWLLIMX NMPUHUK-
MOB Hallero rocygapcTea — cBOOOAY BelpaxkeHna nuuHocTyv. [Mpen-
CTaBMeHHbIE Ha BbICTABKax MPOV3BEOEHVA UCKYCCTBA BbIMOMHAIOT
MHOroLenesble MyHKUMW 1 ABNAIOTCA NPEOMETOM FOPHOOCTH ame-
PUKaHCKUX MOCMOB, KOTOPbIE 3HAKOMAT NpefdcTasutenen cdepsl
KynbTypbl 1 06pa3oBaHuA, OENOBbIX U AMMIOMAaTUYECKUX KPYroB
NPUHMMAaIOLLMX CTpaH ¢ nckycctsoM CLUA.

«UWCHKYCCTBO B NMOCONLCTBAX»

PaboThl, KOTOPbLIE AEMOHCTPUPYIOTCA B paMKax nporpammel, oTpa-
)KaloT BCe pasHoobpasme TEXHUKN U )KaHPOB, HauvHaA C KOMOHW-
anbHov nopTpeTHom xumneommen XVIII Beka v 3akaH4vBan CoBpe-
MEHHOW CTEKNAHHOM CKyNbnTypon. OHW Gbinn Mo6e3Ho NpenocTas-
NEHbl HAM aMePUKaHCKUMK My3E€AMM, KAPTUHHBIMK ranepeamu,
XYOOXKHUKaMM, YHPEXOEHNAMMN, KOMAAaHUAMMU U YACTHBIMKU KOMMNeK-
uMoHepamu. BricTaBkM B pE3MOEHUMAX aMEPUKAHCKUX MOCOMNbCTB
€XXerogHo MoceLaioT ThICAYM NMIOAEN BO BCEM Mype. VICKyCCTBO,
9TOT YHMBEPCAbHbIN «KaHan CBA3N», 0aeT UM BO3MOXHOCTb
Borble y3HaTb O Hallew CTpaHe, ee UCTOpWK 1 0Bbl4aAX, MOHATb
Hall Hapof, ero HaaeXx<mbl v YaAHWA.

CoTpyaHWKKM Nporpammsl «/ICKyCCTBO B NOCOMbCTBAX» rOPAATCA
TEM, 4TO MM BhiMana 4eCTb MPEACTaBNATb aMEPUKAHCKOE UCKYC-
CTBO 3a pyb6exkoM. Mbl npurnawaem Bac nocetnts cant ART:
http://aiep.state.gov 1 nosHakoMWTLECA C SNEKTPOHHLIMKM BEP-
CMAMM BCEX BLICTABOK, MPOBOAMMLIX B paMKax mporpamMmel, C
aBTopamu paboT 1 KOMMekuroHepamu, NPEenoCTaBvBLWMMM ANA Hee
NpOoW3BEeNeHNA NCKYCCTBA.



MILTON AVERY +« 1885-1965

Milton Avery’s roots lie in the conjunction of American regionalism
and European and American impressionism. While Avery began
as a relatively traditional painter in the 1920s, his style quickly ran
counter to the social realism of the time. He combined elements
of American impressionism with the simplified shapes of Matisse
to forge a unique style that became increasingly abstract later in
his career.

Milton Avery was born at Sand Bank, New York. In 1905, Avery
began attending the Connecticut League of Art Students in
Hartford, where he remained an occasional life drawing student
through 1919. He moved to New York in 1925, and in the follow-
ing decades he showed work at numerous exhibitions mounted
by New York galleries and American museums. Avery’s preoc-
cupation with French fauvism and German expressionism led him
to develop a simplified formal idiom distinguished by clarity of line
and an expressive palette. Even though his style was close to
abstraction, Avery nonetheless clung to representation throughout
his entire career. Classical motifs and subject matter in portraits,
still lifes and coastal landscapes were his main thematic areas
and genres.

Prolific as a painter, graphic artist, and ceramist, Avery received
numerous awards from American art institutions before he died in
1965, although he only really became famous posthumously. Now
he is acclaimed as one of the most influential American twentieth-
century artists.

www.milton-avery.com

MUNTOH YNBEPU + 1885-1965

McTokn TBOpyecTBa MunToHa SBepw nNexkaT B CIMAHWM ame-
PUKAHCKOrO pernoHaniamMa ¢ eBPONenNCKNUM 1 aMepPUKaHCKIM
nMnpeccuroHnsmomM. B 20-e ropel XIX Beka Sreepwu HauvHan
Kak XyOOXKHUK-TPaAWLIMOHAINMCT, HO O4EHb CKOPO OH OTBEp-
HYMNCA OT rOCMOACTBOBABLUErO B TO BPEMA CTUMA COLMANbHOrO
peanv3ma. B ero Tsopyectse anemeHTsl aMepuKaHCKoro
MMNPECCUOHM3Ma COEOVHUNMCH C YNPOLLEHHEIMM (DopMamMu
Matucca, v B pesynbtate nonyunnca yHuKarnbHbin CTUMb, KOTO-
pbIi CO BDEMEHEM CTaHOBWUICA BCE Honee abCTPaKTHbIM.

MurnTtoH Sieepu poamnca B CaHp-Barke (wT. Hblo-Mopk). B
1905 rogy oH Havan saHMMaTbCA B JIMre CTyOeHTOB-XYOOMHM-
KoB KOHHEKTUKyTa B XapTdopae, rae NpoaormKarn yumrbCca Ao
1919 ropa, nenas BpemA OT BPEMEHN 3apPVCOBKM C HATYPHI.

B 1925 rogy 3veepwn nepeexan B Hulo-Mopk, 1 ¢ Tex nop Ha
NPOTAXKEHWN HECKOMbKNX AECATUNETUN Er0 KAPTWHBI BEICTaB-
NAMUCh B PA3MMUHBIX XYAOMECTBEHHbIX ranepeax Huio-opka
1N amepuKaHCKnx Mysefx. YernedeHre OnBepun dpaHLy3CK1MM
HOBM3MOM U HEMELIKMM UMMPECCHOHM3MOM MPUBENO K COo3da-
HUIO OCOOOKN YNPOLLEHHOW MaHepPbl MMCbMa, KOTOPYO OTnnyana
YETKOCTb MMHUN 1 BEIPA3UTENBHOCTL NanuTpeLl. HecMoTpa Ha
TO, 4TO CTUMb ero Obin 630K K abCTPaKUMOHU3MY, IMBEPU
TEM HE MeHee Ha NPOTAXKEHMN BCEN CBOEN TBOPHYECKOW MN3HN
TAroTen K n3obpasntensHocTn. Knaccuyeckme MoTmBhl U
CIOXKETHOCTb MOPTPETOB, HATIOPMOPTOB U NEN3aXKeN MOPCKOro
nobeperxbA COCTaBMANMM OCHOBY €ro TBOPYECTBA.

SriBepn Obin NMOOOBUTLIM »KMBOMUCLIEM, FPAMUKOM 1 XyOOX-
HVKOM MO kKepamvke. Bnnots 0o camon ceoer cmept B 1965
rogy OH Momyyarn MHOrOYMCIIEHHbIE Harpadsl OT aMepyKaH-
CKMX XYAOXKECTBEHHBIX y4pexaeHuin. OgHako no-HacToALeMy
3HaMeHUT OH cTan y>ke nocne cmepTu. CerogHAa MunToHa
OVBepu Ha3bIBAIOT OOHWM M3 CaMblX 3HAYUTENbHBIX aMepuKaH-
CKMX XyOOXHMKOB XX Beka.

www.milton-avery.com



MILTON AVERY +« 1885-1965 MUWATOH SUBEPU « 1885-1965

Iy e B den i

Sunset Dunes, 1957 OioHbl Ha 3akaTe, 1957
Qil on canvas, 38 x 50 in. Macno Ha xoncTe, 96,5 x 127 cm
Courtesy of the Milton Avery Trust, New York, New York C paspetierma doHaa MuntoHa Sisepu, r. Hiio-Mopk



MILTON AVERY » 1885-1965 MUWATOH SUBEPU « 1885-1965

Children at Seaside, 1935 OeTun y mopA, 1935
Oil on canvas, 30 x 40 in. Macno Ha xoncTte, 76,2 x 101,6 cm
Courtesy of March Avery Cavanaugh, New York, New York C paspetlierna Mapun Sneepun Kasara, r. Hbio-Mopk




SALLY MICHEL AVERY « 1902-2003

Born in 1902, Sally Michel Avery studied at the Art Students
League in New York. In 1924 she married American modernist
Milton Avery. For over forty years, Michel Avery and Avery painted
side by side, acting as each other’s models, collaborators, critics,
and champions. Together they developed a high-modernist style,
based on their use of high-key colors and semi-abstract forms.

Several retrospectives of Michel Avery’s work have been mounted
in recent decades and her paintings have been exhibited in
several museums. Her work is in the permanent collections of
the National Museum of Women in the Arts (Washington, D.C.),
the Metropolitan Museum of Art (New York City), the Wadsworth
Athenaeum (Hartford, Connecticut), the Corcoran Gallery of Art
(Washington, D.C.), and hundreds of other fine public and private
collections.

www.LloucksGallery.com

CAAAUN MUWENL INBEPU + 1902-2003

Canmm Muwens 9neepw poaunack B 1902 rogy. OHa yunnach
B HblO-MOPKCKOW Ilnre CTyaeHTOB-XyOoHWKOB. B 1924 rogy
BbILUMA 3aMY>K 3a aMEPVKaHCKOro mopgepH1ucta MuntoHa
Oueepwn. Bonee copoka net Muwwens SrBepn 1 Jineepu
nvcann CBOM KapTuHel 60K O BOK, Obinv Opyr AnA opyra
HaTypLUMKaMKW, TOBapULLIAMM, KPUTUKaMK, NOOAEPKMBANW APy
opyra. BmecTte oHM BbipaboTanm CBown OCOObIN CTUMb «BO3BbI-
WEHHbIA MOAEPHW3M>», OCHOBAHHbIA Ha CBETMLIX TOHAX W MOmMy-
abCTPaKTHbIX PopmMax.

Ha npoTtAXkeHnn nocneaHnx AeCATUNETUM COCTOANOCH
HECKOMbKO PETPOCMNEKTUBHBLIX BbICTaBOK Mulwens Junsepu; ee
pPabOoTbl BLICTABMNAMMCH B HECKOMbKMX My3€efX. VX MOXHO yBU-
OeTb B MOCTOAHHBIX KOMMNEKLUMAX HAUMOHANbHOrO My3ef «KeH-
WKWHBLI B UICKyccTBe» (r. BawuHrToH), Mysea MeTpononuTteH B
Heto-Mopke, Mysen YonceopT ATeHeyM (XapTdopm, WwT. KoH-
HeKTUKYT) 1 B ranepee KopkopaH B BalumHrToHe, a Takxxe B
COTHAX APYrMX rOCYOapCTBEHHBIX M HYACTHLIX KOMMEKLMA.

www.LloucksGallery.com



SALLY MICHEL AVERY  1902-2003 CAAAUN MUWENL INBEPU + 1902-2003

Bright Day, 1985 AcHbIn geHb, 1985
Qil on canvas, 40 x 50 in. Macno Ha xoncte, 101,6 x 127 cm
Courtesy of the Katharina Rich Perlow Inc. Gallery, New York, New York C paspeuwerna ranepen Karaputsl Puu Meproy, r. Heo-Vopk



WILLIAM CLUTZ  BORN 1933

A leading contemporary American lithographer and painter, Wil-
liam Clutz studied art at the Mercersburg Academy (1948-51),
and at the State University of lowa (1951-55). Clutz lived and
worked in New York City from 1955 to 1996. Most of his original
graphic art has been published there by Brooke Alexander.

Clutz’s first solo exhibition took place in 1954 when he was
twenty-one years of age. Since that time his original prints, draw-
ings and paintings have been exhibited at over twenty one-man
shows in New York, and at such major institutions as the Museum
of Modern Art, New York City, the Smithsonian Institute, Washing-
ton D.C., as well as internationally in Berlin, Paris, and The Hague.
His original lithographs are included in such major collections as
the Chase Manhattan Bank; Harvard University, Cambridge, Mas-
sachusetts; The Corcoran Gallery of Art, Washington, D.C.; and
the Museum of Modern Art, New York City.

The art of William Clutz is most often concerned with humanity,
within the urban environment. His work is striking, unique, and
modernist yet avoids pure abstraction; the artist has stated that
abstraction robs art of its meaning. Spring Street is one of Clutz's
largest and most impressive lithographs. It was published in New
York in 1978 in a very small edition of twenty-five impressions.

wwuw.cartage.org

ynaovam Kayu - pP. 1933

Benywwmn COBPEMEHHbLIN aMEPUKAHCKNIA nuTorpad v XyOoox-
HUK Yunbam Knyu yumunca 8 Mepcepcbyprckon akagemmm
(1948-1951) n B YHmBepcuTeTe wrata Anosa (1951-1955).
C 1955 no 1966 r. »kun B ropofe Huio-Mopke. BonbwmHCTBO
ero rpasiop 6bIno ony6nmnkosaHo B Hblo-Mopke nsparensct-
BOM bpyka AnekcaHgepa.

[NepBanA nepcoHanebHaA BeicTaBka Yunbama Knyua cocrtos-
nack B 1954 rogy, korga XyooxXKHVKY Obin ABaguarb OOWH rof,
M C TEX MOP €ro rpaslopbl, PUCYHKN 1 KAPTUHBI OEMOHCTPUPO-
Banuch 6onee 4yem Ha ABafuUaTV MepCOHanbHbIX BbICTaBKax B
Huio-Mopke, BhICTaBMNANMCH B HbIO-MOPKCKOM Mysee cospe-
MeHHOro nckycctsa, B CMUTCOHOBCKOM MHCTUTYTEe B BalumH-
rTOHe, a Takxke 3a pybexxom — B bepruHe, MNapwxe n [Taare.
Ero nutorpadum HaxogAaTcA B Konnekumax baHka HYens Man-
XaTTeH, [TapBapackoro yHnepcuteTa (Kembpumk, wrt. Mac-
cayvyceTc), B ranepee KopkopaH (BawvHrtoH) 1 B My3see
COBPEMEHHOro UCKycCTBa (r. Hiblo-Mopk).

B cBonx npowuseenerHnax Yunbam Knyu 4acTto obpallaerca

K TEMe 4enoBeka B ropofckon cpefe. Ero pabotsl B cTune
MOOEPHM3MA NOparkaloT CBOEW OPUMMHANBHOCTHIO, OOHAKO
XYyOOXKHVK 13BeraeTt 4yucToro adCTpakUMoHM3mMa, MOCKOMbKY
cyuTaeT, 4To abCTpakumA nmwaeT MCKYCCTBO cMbicna. Caman
fornbluanA 1 Bnedatnalowan nurorpadua Knyua «BeceHHsAnA
ymmua» 6bina onydnvkosaHa B Heto-Mopke B 1978 rogy o4eHb
MareHbK1M TMpaXkoM — BCEro Agafuath NATb OTTUCKOB.

wuwuw.cartage.org



WILLIAM CLUTZ « BORN 1933 gymabam KAYUw « P. 1933

Yellow Street, 1971 JKenTtasa ynuua, 1971
Qil on canvas, 30 x 40 in. Macno Ha xoncTe, 76,2 x 101,6 cm
Courtesy of the Katharina Rich Perlow Inc. Gallery, New York, New York C paspelenna ranepev Karaputsl Pud Mepnoy, 1. Hbto-Mopk



MARSHA CONNELL ¢« BORN 1945

Growing up in upstate New York, Marsha Connell was nurtured in
her love for art, nature, and learning by her grandfather, Samuel
Riss — painter, and all around Renaissance farmer. Connell carries
on this legacy in her passions for drawing and color, for the envi-
ronment, and for exploring ideas and cultures.

A graduate of Skidmore College (Saratoga Springs, New York)
and San Francisco State University (California), Connell is an art
instructor at Santa Rosa Junior College. She has won several
California Arts Council Artist-in-Residence grants and is a Fellow
of the California Arts Project. Connell leads creative workshops
and retreats that combine traditional studio practice and expres-
sive arts. As a working artist, she is well aware of the pleasures
and risks of artistic endeavors. Her gift is in helping students find
their own path to self-discovery within a supportive community.
Connell has had solo exhibitions at the Spring Lake Village Gallery
in Santa Rosa, California; the Galeria Tonantzin in San Juan Bau-
tista, California; and the Matanzas Creek Winery in Santa Rosa,
California.

MAPWA KOHHEN - P. 1945

Mapwa KoHHen Belpocna B ceBepHoOn YacTu wrata Heto-
Mopk. Mio60oBb K MCKYCCTBY, MNPUPOAE 1 3HAHWAM MPUBUT et
nenywka Cambloan PUcc — 4enoBek o4eHb Pas3HOCTOPOHHMIA
(1 B 9TOM NMOXOXKMi Ha OeATenen anoxu BospoyxkaeHna),
XyOOXXHVK 1 dhepmep. KoHHen yHacnegosana ero ctpactb
K PUCYHKY 1 LBETY, K OKpY>KatoLen Npupone, K nosHaHuo v
M3YHEHWIO PaSMNMYHBIX KYMbTYP.

Boinyckruua konnemka Ckvuagmopa (Capartora-cnpuHre,

wr. Huio-Mopk) 1 yHmeepcuteta Can-®paHumcko (wT. Kan-
ndpopHua), KoHHen npenonaeT »KMBOMMUCh B KOMMEMKeE B
CaHta-Pose. OHa HeogHOKpAaTHO BhIMFpbIBANa rpaHThl Kamnu-
dopHunckoro CoseTta MCKYCCTB ANA XYOOXHWKOB, NPOXMBaIO-
LUMX MO MECTY y4eObl. YyacTByeT B padoTe KanmpOpHUMCKON
[porpammel pasBuTMA MCKyCCTB. KOHHEeN NpoBoanT TBOP-
4eCKue cemuHapbl 1 Bble3dHble 3aHATUA, COEOMHAA TakUM
06pa3omM TpaaMUMOHHbIE CTYAMMHBIE 3aHATUA M SKCApeC-
CHOHM3M. Byayyn padoTaolmm XynoxH1KoM, Mapuia npe-
KpacHO 3HaeT PagoCTU W TATOTEl TBOPHECKON MU3HM XyOOXK-
HMKOB. OHa NoMoraeT CBOMM CTyAEHTaM — YUUT UX HaXoauTb
COOCTBEHHbIN MyTh K CAMOMO3HaHWIO BHYTPM COOBLECTBA,
oKasblBaloLero uv nopoep)xky. B ranepee CnpwuHr-Iak B
CaHta-Pose (KanndopHuA) npolwna nepcoHansHanA BelcTaBka
Mapum KoHHen; e€ paboThl BLICTABNANMCHL TakKe B ranepee
«ToHaHumH» B Can-XyaH-baytucte (Kanndophua) n ranepee
«MataHsac Kpuk BanHepn» B CaHta-Pose.



MARSHA CONNELL ¢« BORN 1945 MAPWA KOHHEN « P. 1945

Lavender Entry, 2003 Tpona B naBaHpge, 2003
Qil on canvas, 36 x 72 in. each of two Macno Ha xoncte, 91,4 x 182,9 cM kaxaana KapTnHa
Courtesy of the artist, Santa Rosa, California C paspeuwenua astopa, CaHra-Posa, KanmpopHna



MARSHA CONNELL ¢« BORN 1945 MAPWA KOHHEN « P. 1945

Cloudhands, 2005 Ckasou4Hble obnaka, 2005
Oil on canvas, 24 x 24 in. Macno Ha xoncTe, 61 x 61 cm
Courtesy of the artist, Santa Rosa, California C paspeuwenuna aBtopa, CaHta-Posa, KanndbopHua



MARSHA CONNELL ¢« BORN 1945 MAPWA KOHHEN « P. 1945

Autumn Dance #3, 2000 OceHHum TaHey N2 3, 2000
Oil on canvas, 30 x 40 in. Macno Ha xoncTe, 76,2 x 101,6 cm
Courtesy of the artist, Santa Rosa, California C paspeuwenunsa astopa, CaHta-Posa, KannbopHua



€ETHEL GITTLIN

“My painting has taken me on a journey — one of discovery and
fulfilment through the lushness of oils manipulated across canvas-
es, with an energy and passion that comes from deep within. The
joy of creation has moved me from abstraction to fantasy worlds
to a magical place by the sea that stirs my soul. | am recreating

in many guises this beautiful place that has become an integral
part of my being. To be in that spot by the Mediterranean is to
feel the effects of time measured by sunny skies, rolling seas, and
boldly cast shadows that take on a life of their own. | am weaving
together realistic passages with those that are abstracted, giving
the works a quality that is my own. It is the juxtaposition of these
two effects that gives a sense of serenity and timelessness to the
images. My paintings are about a place where it is soothing to be.
They are about a scene that calls to you in a gentle, yet inviting
way. Such a place can mean whatever you wish. For me it's about
the gifts that nature perpetually bestows — the memories and the
joy of having been there — the warmth, exuberance, mystery, and
love that rest there. Perhaps these works will conjure a place that
matters deeply and significantly to the viewer...”

~ Ethel Gittlin, 2004
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3TENL TUTTAWUH

«Mowu paboTbl N03Bany MeHA B NyTELIECTBUE, NMOMHOE OTKPbI-
T 1 BOMMOLLEHWIA 3aMbICTIOB, C BYMCTBOM KpPacoOK Ha XOrcTe,
C Oblowen 13 rnyouHbl sHeprmen n cTpacTtbio. PagocTb TBOP-
4yecTBa Bena MeHA OT abCcTpakumi B Mvp aHTasum, K Bor-
WwebHOMYy MeCTy Ha Bepery Mopf, KOTOpOe Tak B3BOIHOBANO
MOI0 Oyly. A CHOBa 1 CHOBa BOCMPOW3BOXKY PasHble 0bnmnybA
3TOro MECTa, CTaBLIEr0 HEOTbEMIEMOM HaCTbiO MOEro ObITUA.
B aton yactm Cpean3deMHOMOPbLA BPeEMA N3MepAeTCA COor-
HEeYHbIM HEOOM, BOMHYIOLUMMCA MOPEM U1 TIyOOKUMA MUTLIMA
TEHAMW, KOTOPbIE MMBYT CBOEW COOCTBEHHOW MMN3HBIO. H
cnneTalo BoeamHo pearbHble M abCcTpakTHble o6pasbl, Npuaa-
BaA MOMM paboTaM KayeCTBO, KOTOPOE ABMAETCA CBOUMCTBOM
Moew HaTypbl. VIMEHHO 3TO CnvAHWe peanbHoro n abcetpa-
KTHOro cosfaerT ollylleHe BE3MATEXXKHON rapMOHUK 1 BHE-
BpeMeHbA. Mou KapThHbl — pacckas O MecTe, B KOTOPOM BO3-
HVYKaeT olylleHne NoKosA, KOTOPOe TMXO MaHUT K cebe. 1O
MECTO MOXKEeT 03Ha4aTb 4TO YrOOHO, MO Ballemy >KernaHuio.
[nA MeHA 3TO BeyHble 1 Henpexoddawve gapbl Npupoab —
BOCMOMWHAHWNA M PadoCTb OT CO3HAHWA TOro, 4TO A Tam Obina
— Tennorta, ¥ TanHa, n3obunmne 1 nodoBb, KOTOPLIE LIapAT TaMm
Bcerga. W MOXKeT OblTb, MOM KapTWHBI BOCKPECAT B NamMATU
3puTENA TO MECTO, KOTOPOE eMy OCOOEHHO AOPOro...»

— Orenb [uttnvH, 2004



€ETHEL GITTLIN 3TENL TUTTAWUH

La Mer Brilliante - Suite, 2005 CaepkatoLyee Mope - ctonTta, 2005
Qil on canvas, 44 x 66 in. Macno Ha xoncte, 111,8 x 167,6 cm
Courtesy of the artist and Walter Wickiser Gallery, New York, New York C paspellerna astopa v ranepen Yontepa Yvkucepa, r. Holo-Mopk
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€ETHEL GITTLIN 3TENL TUTTAWUH

La Promenade au Matin, 2004 YTpeHHunn npomeHapn, 2004
Qil on canvas, 40 x 46 in. Macno Ha xoncTte, 101,6 x 116,8 cm
Courtesy of the artist and Walter Wickiser Gallery, New York, New York C paspeluerna astopa v ranepen Yontepa Yvkucepa, r. Holo-Mopk
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HAROLD GREGOR « BORN 1929

Harold Gregor gained national prominence in the early 1970’s
within the photo-realism movement, turning to farm structures
and the sweeping horizon of the rural Midwest for inspiration.
Along with the realist landscape depictions, this Bloomington,
lllinois, artist is also known for his unusual flatscape paintings
which combine an aerial perspective with unique color choices
to suggest an essential Midwestern landscape.

In 1995, upon retirement, Gregor began exploring a third aspect
called “trail” paintings — colorful abstract paintings derived from
scenes of a local walking trail. He continues to paint and show all
four modes: realist panoramas, colorful aerial flatscapes, ener-
getic abstract “trail” paintings, and his latest effort Vibrascapes.

Gregor, a native of Detroit, Michigan, received his Bachelor of Sci-
ence degree from Wayne State University, his Master of Science
degree from Michigan State University, and his doctorate from
Ohio State University. Among many distinctions, he is the recipient
of a 1993-1994 National Endowment for the Arts (NEA) grant and
an NEA Midwest Fellowship. In 1993 he was awarded the lllinois
Academy of Fine Arts Lifetime Achievement Award. Gregor’s work
is represented in important public and private collections through-
out the United States and Europe. Gregor is a distinguished
professor emeritus at lllinois State University, Normal, lllinois.

wwuw.hgregor.com
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FAPOMNLAO FPEFOP o P. 19029

["aponba ['perop nprobpen HauMoHanbHyt M3BECTHOCTL B
Hadarne 70-x rogos, Kak NpencTaBnTerns HanpasneHnsa doTo-
peanv3ma. 3a BOOXHOBEHMEM OH 0OPATUICA K CEMbCKUM
COOpYy>KeHMAM 1 BeckparHnm npocTtopam CpeaHero 3anana.
Hapany ¢ peannctnyHbiMm naHowadTamMm aTOT XYOOXHUK 13
BrnymuHrToHa (Wt. VINMMHOMC) M3BECTEH TakXKe CBOUMM «(NaT-
cKennamn» — KapTorpaduieckUMmn kKapTMHamMm, B KOTOPbIX
nemsaku, n3o06pakeHHble Kak Obl C BEICOTHI NMTUYLErO MOMNEeTa,
B COYETAHMM C YHMKaMbHbIMY LIBETOBBIMU PELIEHUAMN Nepe-
paloT ocobeHHocTm naHawadToB CpedHero 3anapa.

Bemoa Ha neHcuio B 1995 roay, ['perop passun ele oamH
aCMneKT MMBOMUCK — XKMBOMUCh NMPUPOOHBIX MPOrynoYHbIX Map-
WPYTOB: aBCTPaKTHbIE KapTUHbI, HABEAHHLIE Nen3akamm MeCT-
Horo nporynoyHoro MapuwpyTa. OH 1 cenvac npoponxkaet
nvcaTth W BEICTABNATbL KAPTUHBI B 3TUX TPEX »KaHpax — peanuc-
TM4YHbIE NMAaHOPAaMbI, LIBETHLIE KapTOI’paCDW—leCKI/Ie J'IaHJZlLLIaCDTbI,
SHepreTMyeckne abCcTpakumm, HaBEAHHLIE MPOryNOYHBIMU Map-
WwpyTamu, a B NOCNedHee BPeEMA K HUM NpuOaBUIMCh TaKkxe 1
«BNOPaCKENMbI».

[perop, yporxeHeu deTtpounta (WT. Myunran) nonyymn cTe-
neHb BakanaBpa eCTeCTBEHHbIX HAyK B YHMBepcuTeTe YanHa,
CTeneHb MarncTpa ecTeCTBeHHbIX HayK B YHMBepcuTeTe
wrata Muunran 1 JOKTOPCKYIO YYeHyto CTeneHb B YHBEpPCH-
TeTe wrarta Orano. Cpean MHOMMX APYrMx OOCTUXKEeHU [ pe-
ropa — rpaHT HaumoHanbHoro oHga UCKYCCTB W ryMaHuTap-
HeiX HayK (NEA) 1993-1994 v ctvnenana NEA ana CpegHero
3anapa. B 1993 rogy oH nonyyun Harpagy «3a NoyKM3HEHHbIe
OOCTWXKEHWUA» OT AKageMun 3ALLHBIX UCKYCCTB MnnuHonca.
Pa6oTbl ['peropa npencraeneHsl B KPYNHENLWMX rOCyOapcT-
BEHHbIX 1 YacTHeIX komnekumnax CLIA n EBponsl. OH ABnAeTcA
3acny>keHHelM npodeccopom YHvBepcuteTa wrarta Mnnm-
Howc B Hopwmare.

www.hgregor.com



HAROLD GREGOR « BORN 1929 FAPONLAO FPEFOP o P. 1929

lllinois Flatscape #79, 2002 UnnunHonckum nensaxk N2 79, 2002
Acrylic on canvas, 52 x 84 in. Akpwurosana Kpacka Ha xoncte, 132,1 x 213,4 cm
Courtesy of the artist and Katharina Rich Perlow Inc. Gallery, C paspelwenuna atopa v ranepen KatapuHsl Puy MNepnoy,
New York, New York r. Helo-Mopk



SCOTT KAHN « BORN 1946

Scott Kahn was born in Springfield, Massachusetts, in 1946. He
earned his Bachelor of Arts degree from the University of Penn-
sylvania and then went on to study at the Art Students League in
New York City and at Rutgers University, New Brunswick, New
Jersey, where he earned his Master of Fine Arts degree. In addi-
tion to receiving the Pollock-Krasner Foundation Grant twice and
the Change Inc., Emergency Grant, Kahn has participated in ex-
hibitions at the Katharina Rich Perlow Gallery, New York City; the
Jason and Rhodes Gallery and Piccadilly Gallery, both in London;
and the Albright Knox-Art Gallery in Buffalo, New York. His work
is in a variety of collections including AT & T, Chase Manhattan
Bank, and Dow Jones & Co.
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CKOTT KAH o P. 1946

Ckott Kan pogunca B CnpuHrdunge (wr. MaccadyceTtc) B
1946 rogy. OH nonyymn cTeneHb 6akanaspa UCKYCCTB B YHU-
BepcuTeTe wraTta [leHcunbBaH1A, 3aTemM NpOoOormKm y4EDY B
Iure CTyOeHTOB-XyOOXKHMKOB B Hblo-opke 1 YHreepcuteTe
Pytrepca B Heto-bBpaHcywmke (Hbto-[bxepcw), roe nomyymn
CTeneHb MarmcTpa M3ALWHbIX MCKYCCTB. KaH nonyyan rpaHTsl
®oHpa Monnoka-KpacHepa (oBarkabl) W Ype3sBblYanHbii rpaHT
Change Inc., yqyacTBoBan B BeICTaBkax B ranepee KarapuHbl
Puy Meproy (Helo-Mopk), B ranepenax [keiicona u Poaca v
Mukagunm (o6e B JloHOoHe), a Takxe B ranepee OndpawT-
Hokc B Byddano (wr. Helo-Mopk). Ero paboTsl BXOOAT BO MHO-
rme XyaoXeCTBEeHHbIE KOMMEKUMM, TOM YUCTIE KOMMaHNN «31-
Tu aHO Tu», «Hens ManxatTeH Bank» 1 «[Joy-[IKoHC 1 Ko».



SCOTT KAHN « BORN 1946 CKOTT KAH » P. 1946

Berkshire Nightscape, 2005 HouHon nensaxx B Bepkwunpe, 2005
Oil on linen, 24 x 28 in. Macno Ha nbHAHOM NONoOTHe, 61 X 71,1 M
Courtesy of the artist and Katharina Rich Perlow Inc. Gallery, C paspelenna aBtopa v ranepen KatapuHsl Pud MNepnoy,
New York, New York r. Hblo-Mopk
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ALEX KATZ « BORN 1927

Alex Katz was born in New York City on July 24, 1927. From
1946 to 1949 he studied at the Cooper Union School of Art

in New York, and then, from 1949 to 1950, at the Skowhegan
School of Painting and Sculpture in Maine. His work has been the
subject of nearly 200 solo exhibitions internationally since 1954,
including a 1986 Whitney Museum of American Art (New York
City) retrospective. In 1994 The Cooper Union School endowed
the Alex Katz Visiting Chair in Painting, and in 2000, honored the
artist with its “Artist of the City” award. The Paul J. Schupf Wing
for the Art of Alex Katz at the Colby College Museum of Art in
Waterville, Maine, makes the Colby museum one of the few mu-
seums in the United States with a wing devoted solely to the work
of a living artist. Katz currently lives and works in New York.

Katz’s work has always been figurative. His present large scale
paintings of figures in landscape and urban settings have evolved
from the flat statues, and later close-ups. His flat, free-stand-

ing, life-sized cutouts bear a striking yet subtle likeness to their
subjects, living figures from literature and art. These mammoth
paintings, created in a new scale, emphasize color and drawing.
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ANEKC KAUW o P 1927

Anekc Kau pogunca B Huto-Mopke 24 uiona 1927 ropa.

C 1946 no 1949 ron oH yuuncA B WKomne nckyccts «Coto3
Kynepa», a 3atem, ¢ 1949 no 1950 ron, B LLKone »xmonmcu
n ckynbnTypbl Ckoyxurana (wt. MaH). C 1954 ropa y Kaua
MPOLUMO OKOMO ABYXCOT NEPCOHArNbHBIX BHICTABOK MO BCEMY
MMPY, B TOM Y1CrEe PETPOCMNEKTMBA B Hblo-MOpKCKOM Mysee
aMepUKaHCKOro nckycctaa YutHm B 1986 rogy. B 1994 ronoy
«Coto3 Kynepa» BbiaBHYN Kaua Ha nocT npurnaleHHoro
npodeccopa »xmponmcK, a B 2000 rogy yaocToun Harpamsl
«XyOoXHWK ropofda». B Mysee nsobpasuTernbHbix MICKYCCTB
kornemxa Kondu B YoTepsunne (WT. MaH) Lenoe Kpbino oTee-
OeHo nofd TBopyecTso Kaua, 4to genaet my3en Konbv eguHcT-
BeHHbIM B CLUA My3eeM, B KOTOPOM TBOPYECTBY HblHE 30paB-
CTBYIOLLErrO XYyAOXKHWKA NMOCBALIEHO OTAENbHOE KPbIMO.

lNponsseneHna Kaua scerga obinv o6pasHeiMn 1 Metadopmy-
HbiMW. Ero HblHeWwHre KpynHoMacluTabHble nonoTHa, nsobpa-
»Kawowme Purypsbl Miogen B ropOACKOM OKPY>KEHWMM UK Ha
npuvpoae, BEIPOCN U3 MIOCKUX CKYMbATYP M M300parKeHni
KpynHeIM MnaHom. Ero nnockue, cBoOoaHO CTOAME BbIpE3aH-
Hble 0Opasbl MMEIOT NopasuTensLHOe, HO MPY 3TOM eaBa YNoBu-
MOe CXOOCTBO C OpuUrMHanamy — XyooXKHuKamu, nucaTenamu,
noatamu. [[poMagHOCTb 3TMX CO3HaHHbIX B HOBOM Maclutade
KapTWH NOO4YepPKMBAET LUBET Y PUCYHOK.



ANEKC KAUW o P 1927

ALEX KATZ « BORN 1927

Forest, 1992 INec, 1992
Color aquatint, 29 x 66 in. LiBetHana akBaTtuHTa, 73,7 X 167,6 cM
Courtesy of the Foundation for Art and Preservation in Embassies, C paspeuwenna QoHpoa oxpaHsl TpenMeTos
Washington, D.C. MCKYCCTBa B MOCOMNbCTBAxX
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ROBERT LAHOTAN  19927-20029

Fulbright Fellow and member of the National Academy of Arts,
Robert LaHotan was born in Cleveland, Ohio in 1927. He received
his Bachelor of Arts and Master of Fine Arts degrees from New
York’s Columbia University. He received many awards throughout
his career, including a Fulbright Grant in 1951 and the Certificate
of Merit from National Academy of Design, New York, in 1996.

Lahotan was known for landscapes and still lifes of subtle force
and lyrical color. His work is in the permanent collections of
Lehigh University in Bethlehem, Pennsylvania and the University of
North Carolina, Chapel Hill. His paintings have been exhibited at
the Dallas Museum of Contemporary Art, Texas, and the Roch-
ester Memorial Art Gallery, New York. For over thirty-six years La-
Hotan taught painting and art history at the Dalton School in New
York City. He lived in New York City and Cranberry Island, Maine.
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POBEPT NAXOTAH ¢ 1927-2002

PobepT INaxoTaH, BbiNyCKHUK Nporpammel QyndpaiTta n YneH
HaunoHaneHoM akagemun MCKyccTB, poaunca B KnueneHge
(wt. Orarno) B 1927 roagy. OH nony4nn cteneHs 6akanaspa
MCKYCCTB 1 Marnctpa U3ALHbIX MCKYCCTB B KONyMOMMCKOM
yHrBepcuTeTe B Hblo-Mopke. 3a roasl cBoern padoThl OH Mony-
4MN MHOrO Harpag, B ToM uncne rpaHt @orHpa OynbpawTa B
1951 rogy 1 NOYETHYIO rPaMOTy HbIO-MOPKCKOWM HaunoHarnb-
HOM akapjemuv OusanHa B 1996 roay.

JlaxoTaH M3BECTEH CBOVMM HEXKHBIMU U MIMPUYHBIMK Nen3a-
»Kamu 1 HaTiopMopTamm. Ero npovseseneHnAa HaxogATCcA B
NMOCTOAHHOM KOMneKkumn yHnsepcuteTta Jlnxan B betnexeme
(wTt. MeHcuneBaHnA) 1 YHrBepcuteTa wrata CeBepHana Kapo-
nvHa B Yenan-Xunne. Ero padortel BbicTasnAoTcA B My3ee
coBpeMeHHoro nckycctea B dannace (wT. Texac) n B Memo-
puanbHOV xyoo>kKecTBeHHOW ranepee Poyectepa (r. Helo-
Wopk). Bonee 36 net IaxotaH npenopasarn XMBOMCh 1 UCTO-
puio nckycceTs B Lkone Oanstora B Helo-Mopke. OH »xun B
Heto-Mopke 1 KpsHbeppu-AnneHn (wt. MaH).



ROBERT LAHOTAN + 1927-2002 POGEPT NMAXOTAH ¢ 1927-2002

Approaching Storm, 1999 Mpubnuxarowmmca wtopm, 1999
Qil on canvas, 40 x 40 in. Macno Ha xoncte, 101,6 x 101,6 cm
Courtesy of the Kraushaar Galleries Inc., New York, New York C paspelerna ranepen Kpaywaap, r. Helo-Mopk
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ROBERT LAHOTAN + 1927-2002 POGEPT NMAXOTAH ¢ 1927-2002

In the Birch Woods, 1999 B 6epesoBom pouye, 1999
Qil on canvas, 40 x 40 in. Macno Ha xoncTte, 101,6 x 101,6 c™m
Courtesy of the Kraushaar Galleries Inc., New York, New York C paspeluernna ranepen Kpaywaap, r. Helo-Mopk
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RICHARD SEGALMAN « BORN 1934

After studying at the Parsons School of Design, the Art Students
League, and the New School for Social Research, all in New York
City, Richard Segalman started his career in the early 1960s work-
ing with watercolors and oils. Segalman most often depicts two
or three people engaged in a moment of emotional significance,
usually in a tranquil domestic setting or an ephemeral beach
scene such as Brighton Beach. Segalman makes his subjects’
faces nondescript, communicating their feelings and relationships
through their clothing and physical positions. Segalman’s work

is often compared to impressionism, save for the artist’s appar-
ent connection with his models. Segalman is represented by
Katharina Rich Perlow Gallery, but has also exhibited his work at
Marlborough Gallery in New York City; the Albright-Knox Gallery
in Buffalo, New York; and the Harmon-Meek Gallery in Naples,
Florida. His work is in @ number of collections, including the
Corcoran Gallery of Art, the Hirshhorn Museum and Sculpture
Garden, both in Washington, D.C., and the Minneapolis Institute
of Arts, Minnesota.
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PUYAPL CEFAMAMAH  P. 1934

Nocne yyebsbl B Lkone mnsanHa lNapcoHca, Jlvre ctynen-
TOB—XYOOXHMKOB 1 HOBOW LIKOMNE coumarnbHbIX MCCNENoBaHW B
Heto-Mopke Puyapn Ceranman Havan csolo kapbepy B 1960-x
rogax, pucya aksapensto 1 Macnom. CeranmaHy CBOMCTBEHHO
n3obparkaTb rpynny 13 OByX-TPEX YENOBEK B MOMEHT SMOLMO-
HanbHOW 3HAYMMOCTU, OOBLIYHO B CMOKOMHOW OoMallHen obcTa-
HOBKE Wi B MMMOIIETHOM 3MM30ME Ha NIAXKE, Kak Ha KapTuHe
«BpanTton-buy». Ceranman 0bblYHO HEe MPOPMCOBLIBAET NnLa
CBOWX repoeB, WX HyBCTBa W B3aMMOTHOLLEHWA BbIPa>KEHD
NOCPENCTBOM OfeAHun 1 No3. Ero paboTsl 4aCcTo CpaBHMBAOT
C UMMPECCHOHN3MOM, XOTA B HUX MPOCMaTpMBaETCA CBA3b
XYHOOXKHWKa CO CBOMMM Mofenamu. ponasenenna CeranmaHa
npencTtaenAaet ranepena KatapuHel Pud MNepnoy, HO OHW Takke
BLICTaBNEHb! B ranepee Manb6opo B Heto-Mopke; B OnopaitT-
Hoxkc B Byddano (wT. Heto-Mopk) 1 B ranepee XapmoHa-
Muka B Hennna (wt. ®nopwupa). Ero kapTvHel npencTasneHs

B HECKOMMbKNX MY3EWHbIX KOMMEKLIMAX, B TOM Y1CNE B ranepee
KopkopaH, B Mysee 1 cafly ckynbnTyp XupwxopHa (B Batumr-
ToHe, okpyr Konymoéua), a Takxe B MrnHHeanonsCKoOM MHCTH-
TyTe uckyccts (WT. MuHHecoTa).



RICHARD SEGALMAN « BORN 1934 PUYAPA CEFAAMAH  P. 1934

Brighton Beach, 2004 Mnaxx «<bpanToH-Buu», 2004
Qil on canvas, 11 x 14 in. Macno Ha xoncTte, 27,9 x 35,6 cm
Courtesy of the artist and Katharina Rich Perlow Inc. Gallery, C paspelwenna aBTopa v ranepen KarapuHsl Pud MNepnoy,
New York, New York r. Helo-Mopk
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JAMES SHAY « BORN 1948

James Shay earned his Bachelor of Arts degree in architecture
from Arizona State University and went on to study painting and
drawing with Jay Defeo, Hassel Smith, Jack Jefferson, and David
Hannah at the San Francisco Art Institute, California. He is the
president of the board of directors at the Marin Arts Council in
Marin County, California. His work has been included in exhibi-
tions at Stremmel Gallery in Reno, Nevada; the Friesen Gallery
in Sun Valley, Idaho; and Susan Street Fine Art in Solana Beach,
California. Shay has guest lectured at the San Francisco Liter-
ary Society, the San Francisco Museum of Modern Art and the
California College of Arts and Crafts.
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OMENMC WEN o P. 19438

[xenmc Wen nonyymn cteneHb Hakanaspa UCKYCCTB B
0brnacTn apxMTeKTYpbl B YHUBEPCUTETE WTaTa ApnsoHa u
NPOOOMKUI N3y4eHne pUcyHka v »xmsonucu y [kea dedo,
Xaccena Cwuuta, [Ikeka [xeddepcoHa v [asmaa XaHa B
WHcTuTyTe nckyccts B CaH-OpaHumcko (wr. KanmdopHua).
O ABnAeTcA npeaceparenem npasneHa CoseTa no nckyc-
cTBy rpacdctea MapuH (wWt. Kanudophua). Ero npovssene-
HWA OEMOHCTpMpoBanuce B ranepee Ctpemmen B PeHo (WT.
Hesapa); ranepee ®puseHa B CaH-Banm (wT. Angaxo) n B
ranepee n3obpasuntenbHoro nckycctea CoiosaH CTput B
Conana-buy (wt. Kanudophua). LLen BeicTynaeT ¢ nekumamm
no npurnaweruio intepatypHoro obuwecTtsa Can-®paHumcko,
My3eA coBpemeHHoro nckycctaa B CaH-OpaHumcko 1 LLkonsl
MCKYCCTB M pemecen wrata KanudopHuAa.



JAMES SHAY  BORN 1948 OMENMC WERN o P 19438

Poet’s Meadow, 2005 INyr noaTa, 2005
Casein and Prismacolor on paper on board, 69 x 84 in. KaseuH 1 kapaHpawm «[Mpuamakonop» Ha bymare, 175,3 x 213,4 cm
Courtesy of Stremmel Gallery, Reno, Nevada C paspeuwenva ranepen Ctpemmens, r. PeHo, Hesapa
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JAMES SHAY « BORN 1948 OMENMC WERN o P 19438

Yellow Swale, 2005 2Kentaa HM3MeHHocTb, 2005
Casein and Prismacolor on paper on board, 65 x 50 in. KasewuH n kaparHpawn «[prnamaxkonop» Ha ymare, 165,1 x 127 cwm
Courtesy of Stremmel Gallery, Reno, Nevada C paspeuwennsa ranepen Ctpemmens, r. Peno, Hesapa
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ALEX STISSER

Originally from the small town of Galva, lllinois, Alex Stisser has
been working in glass since 1993. He earned his Bachelor of Fine
Arts degree in glass and sculpture from lllincis State University and
also studied at the University of Wolverhampton, England. Stisser
has worked at The Haystack Mountain School of Crafts in Deer
Isle, Maine; Pilchuck Glass School in Washington State; and Ben-
jamin Moore, Inc., in Seattle, Washington. Stisser often spends
vacations driving a tractor around the family farm in lllinois.

ANEKC CTUCCEP

Anekc Ctuccep, Bbixogel 13 ropogka [fanbsa (wt. VnnuHowc),
paboTaeT no ctekny ¢ 1993 roga. OH nonyyun cteneHb Haka-

naBpa M3ALLHBIX MCKYCCTB (CTEKIO 1 CKyrbnTypa) B YHMBEPCU-
TeTe wrarta MnnuHowc, a Takxe yuuncA B ByneepxamntoHe (B

AHrmmm). Ctnuccep padotan B LLkone pemecen Xanctek-MayH-
TiH (WT. MaH), Lkone cTekna lMNunbyyka B Wwrate BawnHrToH

1 B KoMnaHun «beHmxkamud Myp, WHk.» B Cuatne. OTnyck oH

4aCTO NPOBOOMT, padboTas Ha TPaKTope Ha cemenHon epme.

Untitled, 2004. Glass, 19 x 8 %2 in.
Courtesy of Museum of Glass, Tacoma, Washington

Be3 HasBaHuA, 2004. Ctekno, 48,3 x 21,6 cM
C paspeuenna Mysen ctekna, r. Takoma, wrat BawmnHrToH
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Untitled, 2004. Glass, 8 % x 6 % in.
Courtesy of Museum of Glass, Tacoma, Washington

Bes Ha3BaHuA, 2004. CTekno, 22,2 x 17,1 cm
C paspeuenna Mysen cTekna, r. Takoma, wrat BawmnHrToH



ALEX STISSER ANEKC CTUCCEP

Untitled, 2004. Glass, 4 3% x 10 in.
Courtesy of Museum of Glass, Tacoma, Washington

Bes Ha3BaHuA, 2004. Ctekno, 12,1 x 25,4 cm
C paspewenua Myasen cTekna, r. Takoma, wrat BawwnHrtoH

Untitled, 2004
Glass, 14 x 8 2 in.
Courtesy of Museum of Glass, Tacoma, Washington

Be3 HasBaHuA, 2004. Ctekno, 35,6 x 21,6 cm
C paspeuwenua Mysea ctekna, r. Takoma, wrat BawnHrToH

Untitled, 2004. Glass, 9 % x 6 in.
Courtesy of Museum of Glass, Tacoma, Washington

Bes HasBaHuA, 2004. Ctekno, 24,8 x 15,2 cm
C paspeuwenna Myaen cTekna, r. Takoma, wrat BawwnHrtoH
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JACK STUPPIN » BORN 1933

Jack Stuppin has exhibited nationally in many solo and group
shows. During 1999 he exhibited with others in the Sonoma State
University Art Gallery (California) show: Paintings from the Open
Space, and had a one man show at the Quicksilver Mine Co.

in Sebastopol, California. He has also exhibited at the DeYoung
Museum in San Francisco, California; Columbia University in New
York City; and the LewAllen Contemporary Gallery in Santa Fe,
New Mexico.

Paintings by Stuppin are in many private, corporate, and institu-
tional collections. Among the museums that hold his work are:
the deYoung Memorial Museum, San Francisco, California; the
Butler Museum of American Art, Youngstown, Ohio; Fine Art
Museums of New Mexico, Santa Fe; Fine Arts Museum of South
Texas, Corpus Christie; Crocker Art Museum, Oakland, California;
San Jose Museum of Art, California; and the Yale University Art
Gallery, New Haven, Connecticut. The National Endowment for
the Arts has paintings by Stuppin on display at its headquarters in
Washington, D.C.
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OMEK CTYMNWUH  P. 1933

[xek CTynuH nMen HECKONbKO NePCOHarbHbIX BbICTABOK U
HEOOHOKPAaTHO OEMOHCTPMPOBAN CBOM PaboThl Ha FPYMNMOBbIX
BbiICTaBKax no Bcen ctpaHe. B 1999 rogy B uncne gpyrmx
XYHOOXHMKOB OH BLICTaBMAMNCA B XyOOXECTBEHHOM ranepee
rocygapcTBeHHoOro yHmeepcuteta CoHoma (wt. KanudopHnA)
Ha BbiCTaBKe «>KMBOMMUCb OTKPLITOrO NPOCTPaHCcTBa» U Npo-
BEN NepcoHarnbHyto BbIcTasky B Keukcuneep MarH Komnanu
B CebacTonone (wt. KanmdopHna). OH Takke y4yacTBoBar

B BbicTaBkax B MemopuansHoM mysee [le Axra B CaH-Opan-
umcko (wr. Kanudophua), B KonyMOnnckom yHnsepcuteTe

B Hbio-Vlopke 1 B ranepee coBpeMeHHoro McKyccTsa I1bio
Annena B CanTta-®e (WwT. Hblo-MeKcHko).

Pabotbl CTynvHa HaxoOATCA B pasnmyHbIX MIMYHLIX, Kopnopa-
TUBHBIX 1 My3EMHBIX KOMMEKUMAX, B TOM 4ncne B Memopumars-
Hom My3ee [1e Axra B Can-®paHumcko (wt. KanvdopHua);
Mysee amepuKkaHCcKoro nckyccrtea uMm. batnepa B AHrcrayHe
(wTt. Orarno); Mysee n3obpasmnTernbHbiX MCKYCCTB Wwrata Heto-
Mekcuko B CaHTta-®e; My3see n3obpasmtenbHbelX UCKYCCTB
tO>xHoro Texaca B Kopnyc-KpucTu; Xyao»KeCTBEHHOro
Mmy3eA Kpokepa B Oknange (wT. Kanudophua); mysee B
CaHn-Xoce (wT. KanndopHrA) 1 B XyOO>KECTBEHHOW ranepee
WMenbckoro yHusepcewuteTa B Hblo-XenseHe (WT. KOHHEKTUKYT).
KapTuHel CTynnHa MOXKHO yBMOeTh B WTab-kBapTnpe Haumo-
HanbHOro oHaa MCKyCcCTB B BawuWHrtoHe.



JACK STUPPIN » BORN 1933 OMEK CTYNUH » P. 190353

Apple Orchard, 2003 A6noHeBbIN cap, 2003
Oil on canvas, 23 72 x 29 % in. Macno Ha xoncTte, 59,7 x 75,6 cm
Courtesy of the artist, Sebastopol, California C paspeuwenna aBtopa, r. Cebactonons, KanmbopHua
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JACK STUPPIN  BORN 1933 OMEK CTYNUH » P. 190353

.. ..-n{.:sl."ll I".
".”“.-'ﬂ. kll 1768 ¢ :Il-'

Russian River, 2001 Pycckana peka, 2001
Qil on canvas, 48 x 60 in. Macno Ha xoncte, 121,9 x 152,4 cm
Courtesy of the artist, Sebastopol, California C paspeuwenna aBTopa, r. Cebactonons, KanmbopHua
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JANE WILSON « BORN 1924

Jane Wilson has been compared to Lois Dodd, Jane Freilicher,
and Neil Welliver, all of whom concentrate on landscape as a
central motif of their work. Wilson’s portrayals of the Long Island

(New York) sky have been traced to her early years spent in lowa.

Within her landscapes, she strives to capture the significant and

ephemeral movements of weather, the seasons, and natural light.

Wilson received her Bachelor of Arts and Master of Arts degrees
from the University of lowa in lowa City. She moved to New York
City in 1949, where she went on to hold professorships at Co-
lumbia University and the Pratt Art Institute. Wilson has exhibited
regularly in New York since the early 1950s at such galleries as
the DC Moore Gallery and Fischbach Gallery. She has received
numerous awards, including the Benjamin Altman Prize from the
National Academy of Design; the Eloise Spaeth Award from The
Guild Hall Museum in East Hampton, New York; and the Adolf
and Clara Obrig Prize from the National Academy of Design. Her
work is in public collections all over the United States, including
the Hirshhorn Museum and Sculpture Garden in Washington,
D.C.; and the Museum of Modern Art, and the Whitney Museum
of American Art, both in New York City.

42

OMENH YUNANCOH o P. 19024

[xenH YuncoH cpasHmsaioT ¢ JTyncom Jonowm, [xkenH @pan-
mKep 1 Hunom YannvBepom, MOCKOmMbKY AnA BCeX 3TUX
XYOO>XKHMKOB Mensark ABMAETCA OCHOBHLIM MOTMBOM MpPOM3Be-
aeHun. 3o6parkerna Heba Hap MoHr-Anerpom (Helo-Mopk)
HaMOMMHaIOT O AETCKMX rodax YWUncoH, KOTOpblE OHa NpoBena
B AnoBe. B cBomx nensarkax oHa ctapaeTtcA OTpasuTb 3Haum-
TEMNbHbLIE, Y MUMONETHBIE M3MEHEHWA NOrodbl, BPEMEHM rofa U
OCBeLlEeHNA.

YuncoH nonyyuna ctenexn 6akanaspa 1 marnctpa UcKyc-
CTB B yHMBepcuteTe Arnosa B Anosa-cutn. B 1949 rogy oHa
nepeexana B Helo-Mopk, rae nonyumna npodeccopeKyio
OOMKHOCTL B KOMyMOMCKOM yHUBEPCUTETE N XYOOXKECTBEH-
HoMm mHCTUTyTe lMNMpaTtTa. C Havana 50-x rogoB YWncoH pery-
NAPHO BbICTaBMAMNA CBOM KapPTWHbLI B Takmx ranepenx Heto-
WMopka, kak On-Cv Myp 1 ®uwbax. OHa ynocTounacs MHOMo-
4MCNEeHHbIX MPU30B, BKMOYaA Harpany uMeHn benmxkamuvHa
AnbTMaHa ot HaumoHansHom akagemuv onsanHa, Harpagy
Ononsel Cnat my3ea ['vng Xonn B VIcT-XamnToHe (WwT. Hbto-
WMopk) v Harpagy Aponkda v Knapsl O6pur HauvoHansHoi
akapgemun gusanHa. Pabotel [kenH YUNcoH HaxogATcA B pas-
NMMYHBIX My3enHbix konnekunax CLA: B Mysee 1 cany cKynbn-
Typ XvpwxopHa B BawmHrtoHe (okpyr Konyméua); 8 Mysee
COBPEMEHHOI0 UCKyCCTBa M B My3ee aMeprKkaHCKOro ncKyc-
ctBa YutHu B Helo-Mopke (wT. Hito-Mopk).



JANE WILSON « BORN 1924 AMENH YNACOH o P 10924

Heat in Water Mill, 1997 >Kapa Ha BogAHOM MenbHuLe, 1997
Oil on linen, 42 x 34 in. Macno Ha nbHAHOM nonoTtHe, 106,7 X 86,4 cm
Courtesy of DC Moore Gallery, New York, New York C paspeteruna ranepen n-Cv Myp, r. Helo-Mopk
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JANE WILSON « BORN 1924 AMENH YNACOH o P 19024

Sudden Rainbow, 2001 BHesanHana papgyra, 2001
Qil on linen, 60 x 70 in. Macno Ha nbHAHOM nonoTtHe, 152,4 x 177,8 cM
Courtesy of DC Moore Gallery, New York, New York C paspeterunna ranepen n-Cv Myp, r. Helo-Mopk
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