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Altoon Sultan Hay Bales on the Batture, Baton Rouge, Louisiana, 1997
Qil on canvas, 30 x 60 in. Courtesy of the artist and Tibor de Nagy Gallery, New York, New York

AntyH CantaH Ctoru ciHa, baTtoH Pyx, JlyisiaHa, 1997
OniiHi hap6u, NoNoTHO, 76,2 x 152,4 cm. KapTuHy mo6’A3HO HapaHo aBTopoM Ta ranepeeto Tibop ae Hari, Helo-Mopk
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From the moment we knew that we

would be coming to Kyiv, my wife Deb

proud testimony to the American so-

cial, cultural, and ethnic mosaic.

and | have relished the idea of shar-
ing American art and American artists
with the people of Ukraine. Thanks to
Curator Sally Mansfield of the ART in
Embassies Program of the U. S. De-

partment of State, we were introduced

to a number of wonderful artists and
galleries that have generously lent our selections of works of art to
the ambassadorial residence in Kyiv, to help us fulffill this vision.

We wanted to show images of the United States that would reso-
nate with Ukrainians. Both countries are blessed with fertile plains
that feed nations, basic industry, ports, rivers, marshes, and lakes.
As early Ukrainians were building St. Sofia’s cathedral in the heart
of Kyivan Rus, early Americans were roaming the Great Plains in
search of buffalo — and it would be almost five centuries before Eu-
ropeans would set foot on American soil. Nonetheless, some con-
temporary American art seems to have a Ukrainian flavor. Michael
Bauermeister’'s wooden sculptures in the entry way, for example,
have a vaguely Trypillian feel. The industrial cityscapes of Janos
Enyedi could be of Odesa as easily as Norfolk. The telephone lines
in Heidi Fowler’s painting could be anywhere in the United States or
Ukraine. Altoon Sultan’s farm scenes of rural Vermont and Louisiana
remind us of Ukrainian farms — except that Ukrainian sail is blacker.
And what can you say about Bill Moore’s multivalent Peace Keeper

Grasshopper? Just the collection of the names of these artists is

Our exhibition of American art is in-

stalled in the residence of the United
States ambassador in Kyiv, which is
nearly as old as the United States it-
self. Thomas Jefferson was president
when this structure was built. Its clas-
sical revival architecture has hints of Jefferson’s Monticello — but
even our third president’s home doesn’t have a view as spectacu-
lar as that of the residence: the monumental eighteenth century
Church of St. Andrew’s, on the famous Starokyivskaya Hill. Thanks
to an early ambassador — William Miller and his wife Suzanne — the
residence is beautifully restored and a fitting venue for the Ameri-

can art on display here today.

We hope that the works you see here will serve to bring Ukrainians
and Americans closer together, reminding our guests of just how
much we have had and continue to have in common.

Welcome to our home!

Ambassador William B. Taylor and Deborah F. Taylor

Kyiv
January 2007



IKOHOTPAO®IS

3 Tiel XBUMWUHK, KOMM MK QidHanMcA Wo igemo B YKpaiHy, MoA
opyxuvHa deb Ta A nnekanu igeto noginvTMcA 3 rpomMagAHamm
YKpaitn 3paskamy amMepuKaHCbKOro MMCTEUTBA Ta NO3HaMo-
MUTW IX 3 aMEPUKAHCBKUMM XYLOOXKHMKaMN. 3aBAAKK KypaTopy
nporpamu «MucTeutBo B noconscTeax» Canni MeHcding, mu
NMO3HaMOMUINMCA 3 NPEKPACHUMX MUTLAMKU Ta ranepeamu, AKi
pano No3nymnu BigibpaHi Hamy PoBOTV ANA NOCOMNLCHKOI Pe3u-
OeHuii B Knesi Ta QONOMOMMY HaMm BTIMUTY HaWy MPIO B XKUTTA.

Mu xoTimm nokasatn Takuni obpas Crnonyyenmx LTaTie, Akun
61 3HaNMLIOB BIOryK y cepuax ykpaiHuis. Obvosi Hawi Kpainm
6raroCnoBeHH POSIOYMM 3EMIAAMM, AKI FOOYIOTb HAPOOW, NPO-
MUCIOBICTIO, NMopTamu, pidkamun, ctaBkamn n osepamun. Komm
cTapopaeHi ykpaiHui 6yaysanm cobop CeAtoi Codii B cepui
KviBCcbKOi Pyci, KOpiHHI amepukaHui mMaHopysanv Benvkvmm
piBHMHaMK B MoLyKax Bi30HIB, i Oyno ue Mamke 3a M'ATb CTOo-
piy OO TOrO, AK EBPONENL CTYMUNMU HA aMEePUKaHCBKY 3EeMITI0.
TvM He MeHLY, 30a€eTbCA, WO AEAKI TBOPK CyHaCHOr0 aMepuKaH-
CbKOrO MMUCTEUTBA MatoTb YKPaiHCbKUW NpUCMaK. Hanpuknag,
nepes’aHi ckynbnTypu Mankna Bayepmancrtepa, BucTasneHi
y XOni, OeLo HaragyloTs TpuninbCbKy KymbTypy. |HOyCTpiansHi
nemsayxi AHowa EH’eni mornm 6yt HamanboBaHi Ak B Opeci,
Tak i B Hopdonky. TenedorHi opotv 3 kaptvH ["enpi ®aynep
MO>KHa 3ycTpiTn Byde-Oe B Cnonyyenmx LLtatax abo B Ykpai-
Hi. CinbCbKi Nnensaxi wratie BepmMoHT i IyisiaHa Ha kapTuHax
AnTyH CantaH HaragyloTb Ham NPO YKPaiHChKi hepmu, Tifbku
3emnA B YKpaiHi YopHiwa. A Wo kasatv npo tarato3HayHoro

CEPUEBWMHHOI

3EMA/I

«Konnka-mmrpoTeopunA» binna Mypa? Cama konekuift iMeH umx
XYOOXHMKIB € FOPAICTIO aMEPUKAHCBKOI CoLianbHOI MO3aiku.

Hawa konekuifn amepuKaHCbKOro MWCTEeLTBa BWCTaBMeHa B
peaugenuii MNMocna Cnonyyennx LTatie B Knesi, Aka 3a BIKOM
Make Taka cama, wo i Cnonyderi Wratn Amepukn. Komm ii
oynysamm, [NpesvpeHtom CWA 6y Tomac [xeddepcoH.
KnacuyHa apxitektypa 6yanHKy Haragye pesueHuito [ked-
depcoHa MoHTr4enno, ane HagiTb OYOMHOK HALLOrO TPETLOrO
lNpesnneHTa He Mae Takoro 4ynoBOro Kpaesuay, AKWA BInKpK-
BAETbCA 3 HAWOI pe3undeHUii Ha MOHyMeHTanbHy AHOPIBCHKY
uepkay XVIII ctopiyua Ha CTapokMiBChKiM ropi. 3aBAAKM OOHO-
My 3 nonepepHix Nocnis BinbAmy Minnepy i noro apy»xuHi Cro-
3€H, Len ByanHoK 6yB ManCTEPHO BiOpeCTaBpOBaHWM | YyOoOBO
NiOXoOWThb ANA OEMOHCTPAL aMEPUKAHCHKOrO MUCTELTBA.

Mwu cnogiBaemocs, Lo pobo, AKi B1 BadmTe, 0ONOMOXKYTh 36MM-
31TV YKPaiHLUIB Ta amepuKaHLUiB i HaragayTb HaWWM roCTAM AK
Bararto y Hac 6yno i € CninbHOro.

[TackaBo nNpocMMO OO HaWoro gomy!

Mocon BinbAawm b. Tennop ta Oebpa ®. Tennop

Kwi
CiveHb 2007 poky



THE ART I|IN

The ART in Embassies Program (ART) is a unique blend of art,
diplomacy, and culture. Regardless of the medium, style, or sub-
ject matter, art transcends barriers of language and provides the
means for the program to promote dialogue through the interna-
tional language of art that leads to mutual respect and understand-
ing between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibiting
more than 3,500 original works of loaned art by U.S. citizens. The
work is displayed in the public rooms of some 180 U.S. embassy
residences and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of the most
important principles of our democracy: freedom of expression. The
art is a great source of pride to U.S. ambassadors, assisting them
in multi-functional outreach to the host country’s educational, cul-
tural, business, and diplomatic communities.

MPOTPAMA

Mporpama «MuWCTeUTBO B MOCOMLCTBaxX» — YHiKarbHe MnoegHaHHA
MUCTeUTBa, aunrnomaTii i KynbTypu. HesanexkHo Big 3acobis, CTunis
i TEM, MUCTEUTBO OOnae MOBHI Bap’epu i Hadae Nporpami sHapAnaA
ONA BEOEHHA Qianory Mi>KHapOOHOIO MOBOIO MUCTELITBA, AKWUMA CIIPUAE
B3AEMHIV NOBA3i Ta MOPO3YMIHHIO MK PI3HUMM KyTbTypamu.

«MunCTeuTBO B MOCOMNbCTBaX» BYNO CKPOMHO 3anovatkoBaHo B 1964
pouli i 3 TOro Yyacy nNepeTBOPUNOCA B PO3BMHEHY NMPOrpamy, Aka op-
raHi3oBy€e ekcrnosuii, onikytounch noHan 3500 opuriHanamu TBOpIB
MmMcTeUTBa, HagaHux rpomagaHamv CLUA, i BucTasnaoum ix. Lli podo-
TV OEMOHCTPYIOTLCA B MICLIAIX 3ararnsHoro gocTyny npuonmsHo y 180
pesvgeruiax i miciax CLUA no BcbOMy CBITi. PisHOMaHITHICTb TeMm i
3MICTY LIMX eKCMO3uLiN BTIMOE B COBI OOWH i3 HAMBAXKINMBILLMX MPUHLK-
niB HalLLOl oeMoKparii — cBodoay BMpaXkeHHA. TBOpK MMCTeLTBa CTa-
toTb kepernom ropgocTi MNocnis CLUA i ponomaratoTs iM Hanaromky-
BaT1 BaratoMyHKLIOHArNbHI CTOCYHKM 3 OCBITHIMM, KYNbTYPHUMM, Bi3-
HECOBVMM Ta OMMIOMATUHHUMK CMINbHOTaMKM KpaiHn nepedyBaHHA.

EMBASSIES

« MWCTELULTB

PROGRAM

Works of art exhibited through the program encompass a variety of
media and styles, ranging from eighteenth century colonial portrai-
ture to contemporary multi-media installations. They are obtained
through the generosity of lending sources that include U.S. muse-
ums, galleries, artists, institutions, corporations, and private collec-
tions. In viewing the exhibitions, the thousands of guests who visit
U.S. embassy residences each year have the opportunity to learn
about our nation — its history, customs, values, and aspirations —
by experiencing firsthand the international lines of communication
known to us all as art.

The ART in Embassies Program is proud to lead this international
effort to present the artistic accomplishments of the people of the
United States. We invite you to visit the ART web site, http://aiep.
state.gov, which features on-line versions of all exhibitions world-
wide.

O B MNMOCOAbBCTBAXN™»

MucTelbKi TBOpW, AKi BUCTaBMNAIOTLCA B MEXax mporpamu, Ha-
nexkatb 00 PIBHOMAaHITHUX CTUMIB — Bid KOMOHianbHMX NOPTPETIB
XVIII cTopiyyA OO0 CydacCHUX MynbTUMERIMHMX iHCTanAuin. BoHwu
HaOXoOATh BiO LWEeOpuX No3nyarnbHUKIB — aMepPUKaHCHKUX My3eiB,
ranepen, XyooXHuKIB, opraHisauin, Kopnopauin i npuBaTHUX KO-
nekuin. MNepernanaioyn ekcnoauuii, TMCAYI FOCTeN, WO BiOBiOYOTb
peauaenuii MNMoconbcts CLUA wopoky, MatoTb 3MOry Kpatle 3po3y-
MITV Hawy Hauilo — 1i icTopilo, TpaauLii, UIHHOCTI Ta cnopiBaHHA — i
BesnocepenHbO OOMy4YUTUCA OO MiIXKHAPOOHUX KaHarniB KoOMyHika-
LiiT, BiIDOMMX HaM AK MUCTELTBO.

[Mporpama «MucTeUTBO B MOCONbLCTBAX>» MUWAETLCA TUM, WO MOe
B aBaHrapni peanisauii UbOro npoeKkTy Ha MiKHapOOHOMY pPiBHI
i mpencraenAe TBOPYI 3000yTKM amepwukaHuis. My 3anpollyemo
BacC BigBioat BeO-CTopiHKy nporpamun http://aiep.state.gov, Aka
MICTUTb ENEKTPOHHI BEPCIi BCIX eKCno3uuin.



ELIZABETH

“My work seeks to reflect the memory of color, light and place of
an experience and how one layer of each influences another. | am
fascinated by the way contemplation, imagination and time alter
the memory of an experience.

Painting is a way to exhibit the interpretations of places | have seen
as well as the sensations and beauty in nature that | find exciting.
On a site, | will draw or make color notes. But most often | observe
the shifting light, natural color of cloud formations and the sky in
open vistas. In the studio, | recall the experience of a place while
| use a variety of materials (graphite, pastels or oil bars) and tools
to draw and ground an image on paper or canvas. In the process

EAIT3ADBET

«CBoiMn poboTamm A nparHy Biga3epKanuti nam'ATe NPO KOMbO-
pw, CBITNO Ta Micle 3006yToro OocBigy, nepenatu, AK OOHE BMNu-
Ba€ Ha iHWwe. MeHe 3a4apoBye Te, HACKIMbKM PO3dymMu, yABa Ta
yac 3MIHIOIOTb NaM’'ATb MPO HaBYTU OOCBIA.

2KMBOMMC — Le MOXIMBICTb Mokasatv iHTepnpeTauii Micub, AKi A
Bayuna, a TakoXX BiO4yTTA Ta Kpacy Npvpoon, AKi MEHE 3axOonunu.
Ha npupodi A manioo onislemM abo pPoonio KOMbOPOBI HAYEPKK.
Ane HanyacTilwe A crnocTepiralo 3a 3MiHOIO CBIiTNa, NPUPOOHUMM
Konbopamu xmap i 3a HeOOM Y NEPCNEKTUBI, WO MeHi BigKkpvea-
eTbcA. B cTyqii A npuragyto 3000y Tin TakiuM YYHOM OOCBIL i BUKO-
PUCTOBYIO Pi3HOMaHITHI MaTtepianu (rpadit, nactens abo oninHi
(hapbu) Ta IHCTPYMEHTH, Wob HaMmanoBaT 1 3akpinnTM obpas Ha

A A K

DACOSTA AHERN

of painting in layers (of acrylic, gouache or oil) initial ideas are de-
veloped, altered and extended. It is memory over time of the color,
light, space in nature and place that | want to capture and express
in my work.

| have taught and painted in Crete and Skopelos, Greece; Luanda,
Angola; Ericeira, Portugal; and New Mexico and New England in
the United States. | have also painted in Ireland, England, Spain
and ltaly. In each place the light, color and terrain were different,
yet equally compelling, challenging and beautiful. Recalling the ex-
periences in these places charges my work. For me, painting is like
breathing, a necessity and a delight.”

OCTA AXEPH

nanepi abo NonoTHi. B npoueci HaHeceHHA WapiB (akpunom, ryatu-
Wwio abo onieto) NoYaTKOoBI inei PO3BMBaIOTLCA, 3MIHIOIOTLCA | PO3-
LumptoloTbCA. B cBOIX poboTax A xouy CXonuTh 1 nepenatm came
nam’ATb NPO Kormip, CBITNO Ta NpoCTip.

A Buknapana n manosana Ha Kputi Ta Ckonenoci, Ipeduis; B Ilyan-
Oi, Adrona; Epiuenpi, MNopTtyrania; Helo Mekcuko Ta Hosiv Axrnii,
CnonyyeHi lWtatn. A Takoxx maniosana B IpnaHmii, AHrmii, Icnaxii Ta
[Tanii. B KOXXHOMY MICTi CBITNO, KONIp i NPOCTIp By Pi3HUMK, ane
OOHAaKOBO HenepeBepLIEHNMM, BAONVBUMK Ta NPeKpacH1MK. 3rag-
KW MPO Ui MicuA daloTb iMAynbC MO poboTi. [InA MeHe »xuBonuc,
AK OMXaHHA — HeoOXIiOHICTb | Haconopa. »



ELIZABETH DACOSTA AHERN  EAISABET AAKOCTA AXEPH

BY THE SEA, 2006
Acrylic on canvas, 45 x 57 in. Courtesy of the artist and Carla Massoni Gallery, Chestertown, Maryland

BEIAST MOPSH, 2006
Akpuvn Ta nonoTtHo, 114,3 x 144,8 cm. KaptuHy nio6’A3HO HagaHo aBTopoM i ranepeeio Kapnu Macconi, YecteptayH, Mepineno



For Korean born artist Sin Ja An, water is both a subject and a me-
dium. She acquired a traditional training in art in her native Seoul,
where she taught history at the university level. However, she has
explained: “l was trained to strictly adhere to the tenets of my paint-
ing teacher. | didn’t find it creatively satisfying, | wanted to get away
from the rules.” Taking classes that introduced her to a Western
approach to watercolor, she began to discover a more personal
method and what emerged was an amalgam of Eastern and West-
ern technique. Instead of using thick paper, the artist found that
rice paper allowed her to achieve the saturated look of color she
desired. She explains, “The brush reacts in a totally different way
with rice paper. | can create dark colors with a special richness and
intensity that bleeds out on the edges.” She also adds Sumi ink,
noting ...” the rice paper and ink are meant to be together.”

Explaining her style, she says that “The fresh touch of paint is im-

Ona xymoxHuui CiH A AHb, wo Hapopunaca B Kopei, Boga € i
00’eKTOM, | BogHO4YacC iHCTpyMeHToM. CiH A AHb oTpumana npod-
eCilHy XyOo»kHio ocBiTy B pioHoMy Ceyni, Ooe B1MKknagana icTopito
B yHiBepcuTeTi. OgHak, BoHa 3ayBaxkye: «MeHe BYMnv CyBOPO
OOTPUMYBATUCA MPUHUMMIB MOrO BYMTENA ManioBaHHA. Big uboro
A He oTpuMyBarna TBOPYOro 3adoBoneHHA. MeHi xoTinocAa Bigin-
T BiO Npasun». bepyun ypoku, AKi No3HanoMunu ii i3 3axigHnm
NiOXOAOM 0O akBapenbHOro »KMBOMUCY, BOHA Nnovana BUHaxoamTv
0COBMCTUIM Niaxid, pPe3ynbTaToM AKOro cTano NoeaHaHHA CXiaHol
M 3axigHoi TexHikM. XyOoXkHuUA Bigkpwna, WO PWUCOBMIA Manip,
Ha BIOMiHY BiO TOBCTOro nanepy, Hagae i MOXXIMBICTb JocAra-
TV HACUYEHOrO KOMbOPY, AKOro BoHAa nparHyna. BoHa noAcHioe:
«[1eH3NnK pearye 30BCiM NO-IHWOMY Ha PMCOBMIA Nanip. A MOXXy
CTBOPUTU TEMHI KOMbOPW OCOBNMBOI MMNOUHN 1 IHTEHCUBHOCTI, AKI
MOBOM CTiKatoTb MO KpafAx». BoHa Takox gogae oo MartoHKa Hop-
HWMO, MOACHIOIOYM ... «PUCOBUI Nanip Ta YOPHUIMO CTBOPEHI OOHE
OnA OOHOroO».

portant to me. I’'m a minimalist. | don’t like the look of labor. In my
work, everything is reduced to its most simple elements, to a con-
cern with shapes and values. There’s complexity and control but it
should appear effortless, like the movement of a ballet dancer. My
students often say my brush dances.”

The artist has captured Korean mountains, the fields and water-
ways of Maryland, the tropical waters of Anguilla, and the Thou-
sand Islands in Ontario’s Saint Lawrence River, but she notes: I
have a strong relationship with place, but all these experiences
meld together; the works are no longer about a particular location.”
Small and intimate, her watercolors possess the ephemeral quality
of the remembered fragments of dreams.

From: Judith Bell, “Painting the Waters,” Waterfront Home & De-
sign (Fall 2005): pp.47-48.

PosnoBigaloum mpo cBin CTunb, BoHa Kaxke: «CBixkniA OOTUK aptn
BaXKNMBWM ONA MeHe. A — MiHiManicT. MeHi He nogobaeTbcA BUrMAL
BaXKKOI Mpadi. B mMoix poboTax yce 3BOAMTLCA A0 HaMMPOCTILUMX
€MNEeMEHTIB, A0 CMiBBIOHOWEHHA (MOPM Ta LiHHOCTEN. |CHYI0Tb CKnaa-
HICTb | KOHTPOb, &re BOHM MOBWHHI 30aBaTUCA NErkuMu, AK Pyxu 6a-
nepuH1. Moi CTyOeHTV 4acTo KaxKyTb, LLO Mi MEH3MMK TaHLIOE».

XyOo»KHMUA 300paXkye KOPEWCHKI ropu, nanun Ta pidkmu MepineH-
Oy, TpoMiyHi Bogy ocTposa AHrinna, Ta TucAYy OCTPOBIB Ha piuli
CeHT-IlopeHc B OHTapio, ane 3asHavae: «Y MeHe iCHYITb MilHi
B3AEMWHM 3 MiCLIEM, ane BeCb OOCBIO NepennaBnAeTLCA, | podoTH
Binblue He BIOOVBAOTb AKOICh KOHKPETHOI MiCUEBOCTI». ManeHbKi
M IHTUMHI, il akBapeni MalTb edbeMepPHyY BMaCTVBICTb YPMBKIB CHIB,
AKi 3akapdyBanmcA B nam’ATi.

[Dxynit Benn, «Mantotoun Bogy »,Waterfront Home & Design (ocCiHb
2005): cTop. 47-48.



ANTICIPATION, 2006
Ink and watercolor, 11 3/ x 9 % in. Courtesy of the artist and Carla Massoni Gallery, Chestertown, Maryland

[TEPEAYYTTS, 2006
HopHuno i akBapens, 28,9 x 23,5 cm KapTuHy nio6’A3HO HagaHo asTopom Ta [Tanepeeto Kapnm Macconi, HYectepTtayH, wrat MepineHa



MICHAEL BAUERMEISTER

“Wood has become my voice and my language. Over years spent
making things both useful and useless out of wood, the physical
work of sawing, carving, turning, and polishing has become my
contemplation. The real effort is in figuring out what to make next.

Sometimes the wood itself makes a suggestion. Sometimes | work
just to keep my hands occupied. And sometimes it all comes to-
gether into a kind of wooden poem.”

MAMWKA BAYEPMEWCTEP

«[lepeBo cTano MoiM rofnocoMm i Moeilo MOBOKO. [poTArom Gara-
TbOX POKIB A pOOMIO iHOOI KOPUCHI, a iHOAi HenoTPIOHi pedi 3 ae-
peBa; disndHa poboTa — NWNAHHA, Pi3bONEHHA, BIOTOYYBAHHA Ta
nonipyBaHHA — cTana MOIM FOMOBHUM 3aHATTAM. Hawmsarkrmsille

— BM3HAYMTH, AKWIA BUPIO Mae ByTh HACTYNHWM. |HOOI nigkasye ca-
Me fepeBo. Hac Bifd Hacy A npawoo TifbKK AnA TOro, Wob YMoCh
3aMHATU PYKK. IHKOMKW Lie BCE NOEOHYETLCA B Taky COOi Noemy 3
nepesa».



TROMPE, 2006
Walnut, 32 x 10 x 6 in. Courtesy of the artist, Augusta, Missouri

XOBOT, 2006
["opix, 81,3 x 25,4 x 15,2 cm. CkynbnTypy mto6’A3HO HapaHo aBTopoM, OracTa, wrat Miccypi



WHIRLING, 2002
White oak, 28 x 10 x 8 in. Courtesy of the artist, Augusta, Missouri

[KPYOKKASITHHST, 2002
Binmn gy6, 71,1 x 25,4 x 20,3 cM. CkynbnTypy nio6’A3HO HapaHo aBTopoM, OracTta, wraT Miccypi



“My interest in the industrial landscape probably stems from the
fact that | was born on the Southside of Chicago. My earliest child-
hood memories are of riding past the steel mills and refineries of
Gary, Indiana, in a very gray autumn dusk. The factories spewing
smoke and fire seemed to stretch forever. It was both frightening
and mesmerizing.

As the son of a Navy Reserve officer, | traveled a great deal. My
father would do his active duty every summer at Camp Pendle-
ton near San Diego. My family would race across the country, but
make a more leisurely return to Chicago. By the time | was ten | had
been to almost every state in the continental United States.

Throughout my many early travels across the American landscape,
the great cities of this country — the centers of commerce and in-

«Min iHTepec 0o iHOyCTpianbHUX NEN3axkis, MOXKMMBO, BUKIMKAHWN
TVM, WO A HAPOAMBCA Ha NiBOHI Yvkaro. [Nepuwi autaAdi cnoragm no-
B'A3aHi 3 Noi3oKkamu NOB3 METanyprinHi Ta HadTonepepodHi 3aB0-
oV B MicTi "api, wrat IHgiaHa, NoOXMypPuMKM OCIHHIMM CyTiHKamu. 3ga-
BanocA, Wo 3aBoay, AKi BUBEpPranv avm i Nonym’s, NPOCTAraloTLCA
[0 6e3KOHeYHOCTI. Byno MOTOPOLLHO, ane 1 3axonmoye.

Ak cuH odiuepa pesepsy BiCbKOBO-MOPCLKMX cun, A Bararto
nopoporxysas. LLonita M 6atbko 6pas yyacTs y 360pax B Kemn
MenoneToHi Henopanik Big Cad [iero. Hawa ciM’a gy»xe WBMaKo
picTaBanacsa MiCuA NPU3HaYeHHnA, ane OOPOorolo Haszad Ao Yvkaro
MU He nocniwanu. Konuv MeHi BUNoBHUNOCA OeCATb POKIB, A NoBy-
BaB MPAaKTNYHO B KOXKHOMY KOHTUHEHTarbHOMY LUTATI.

YnpoOoB»X MOixX BaraTbOX paHHixX nogopoXKen Mo aMepUKaHChKIn
3eMrli, came BenuKi MicTa Uiei kpaiHn — LUEHTPW TOPTiBMi Ta NPOMMUC-

dustry — are what captured, and continue to capture my attention.
All of those images pleasantly haunt and inspire me to this day, and
| have spent the better part of my career as an artist trying to rein-
vent what | saw. | pursue my images, not only with broad strokes,
but also with the details of rivets, I-beams, corrugation, torch-cut
edges and especially rust. | find these details to be quite beautiful
and more abstract than ‘real.’

The word landscape, as it is used in the American vernacular today,
encompasses not just the land, but all that rests on it — including
urban and industrial scenes, which are so large that the land seems
to disappear, and the vistas we see are completely man-made.

These are the relics of our industrial age — the Age of Steel — and
they have completely captured my eyes and my soul.”

NOBOCTI — NpUBEPTaM i MPOAOBXYIOTb MPMBEPTATV MOIO yBary.
Bci ui o6pasu nponos)xyloTb NPUEMHO NeEpechigyBaTv n HagnxaTu
MeHe, i A NPOBIB Binblly YaCTUHY MOEI MUCTELILKOI Kap'epw, HaMa-
ralo4nchb 3HOBY BiOHaWTK Te, WO 6a4mB. A BTN 06pasu He TiNbKK
Yyepes WMPOKI Ma3kn dhapbdu, ane Takox Yepes AeTani 3aknenoxk,
OBOTaBPW, pPUMNEHHA, obpisaHi NonyM’AM Kpai 1, ocobnmeo, Ye-
pes ipXxy. Ha Moo aymky, Ui getani Y4ynosi U pafle abCcTpakTHi,
aHi>K pearbHi.

CnoBo «Nensak» B Cy4acCHit amepuKaHCbKil MOBi 03Ha4ae He Tinb-
KW 3eMMI0, ane 1 yce, WO Ha Hin MICTUTLCA — 1 ypOaHICTUYHI Ta iHOyC-
TpianbHi CUeHW, BENMYE3HI HACTIMbKK, WO 3eMMA, 30aETbCA, 3HUKAE,
i NepcneKkTMBM, AKi MM 6a4YMMO, CTaloTb aOCOMOTHO LUTYYHUMM.

Lle — peniktv Hawloro iHgycTpiansHoro Biky, CTanesBoro BiKy, i BO-
HW MOBHICTIO 32BOMOMINMM MOIMM O4YMMa | MOEIO ayLLelo. »



ROLLING STOCK, 2002
Acrylic, enamel on illustration board (in Plexiglas box), 27 x 48 x 8 in.
Courtesy of the artist, Mason Neck, Virginia

PYXOMWN CKAAA, 2002
AKpuvn, emans Ha inocTpauivHin gowui (B mnexkcurnacoBin kopobui), 68,6 x 121,9 x 20,3 cwm.
KapTtuHy nio6’A3HO HagaHo aBTopoMm, MencoH Hek, wrat BipmkuHia



SKYLIGHT, 2003
Digital print, 30 x 40 in. Courtesy of the artist, Mason Neck, Virginia

CBITAOBUWM AIXTAP, 2003
Lindposumn apyk, 76,2 x 101,6 cm. KapTuHy nio6’as3Ho HapgaHo asTopoM, MencoH Hek, wrat BipmkuHia



RUST BELT ELEGY, 1998
Iron filings in polymer, enamel and acrylic on illustration board, 36 x 69 3% x 10 in.
Courtesy of the artist, Mason Neck, Virginia

EAETIS SAIPXKABIANOTO MOSICY, 1998
3anisHi BKpanneHHa B NoniMep, emarnb Ta akpwn Ha inocTpadivHin gowui, 91,4 x 177,2 x 25,4 cm
KapTtuHy nio6’AsHO HagaHo aBTopoM, MencoH Hek, wrat BipmkuHia



COAL PIER 6 - DOCKSIDE DETAIL, 2005
Digital print, 26 x 38 in. Courtesy of the artist, Mason Neck, Virginia

BYIFIABHWI MIPC 6 — AETAAb AOKY, 2005
Lindposui opyk, 66 x 96,5 cm. KaptuHy nio6’A3HO HapgaHo aBTopoM, Mencon Hek, wrat BipmkuHia



DRY BATCH PLANT, DRY BATCH PLANT,

Virginia Concrete Company, Woodbridge Facility, detail 1, 2004 Virginia Concrete Company, Woodbridge Facility, detail 3, 2004
Digital print, 10 %2 x 6 in. Courtesy of the artist, Mason Neck, Virginia Digital print, 9 % x 8 in. Courtesy of the artist, Mason Neck, Virginia
BETOHHUWWN 3ABOA, BETOHHMW 3ABOA,

LlemeHTHaO KOoMMAaHis BipaXxuHii, ByaGpiaX, AeTanb 1, 2004 LlemeHTHa KoMMaHis BipaXuHii, ByaAGpiaX, AeTanb 3, 2004
Lindposui opyk, 26,7 x 15,2 cm Lindpposun opyk, 23,5 x 20,3 cm
KapTuHy nio6’aAsHo HapaHo asTopom, MencoH Hek, wrat BipmxuHia KapTuHy nio6’aAsHo HanaHo asTopoM, MencoH Hek, wrat BipmxuHia

DRY BATCH PLANT, Virginia Concrete Company, Wood-
bridge Facility, detail 2, 2004

Digital print, 5 %4 x 10 % in.

Courtesy of the artist, Mason Neck, Virginia

BETOHHUMW 3ABOA,

LlemeHTHO KOMMAHIs BipaXkuHii, ByaAGpiaX, AeTaab 2, 2004
Lindposuit apyk, 13,3 x 26 cM

KapTuHy nio6’A3Ho HapaHo aBTopom, MencoH Hek, wraT BipmxuHia




“My work stems from a deep appreciation and respect for nature.
Within my paintings, | explore the juxtaposition of nature, man, and
the divine. | address concepts of consumerism, stewardship, and
the paradox of independence/dependence within our social land-
scape.

FreEn A

«Mosa poboTa Gepe CBOE KOPIHHA 3 rMMOOKOI MoOOoBI Ta nosaru
0o npupoau. B CBOIX KapTnHax A AOCNIMKYIO CMiBBIAHOWEHHA NpW-
poou, nioamHn, Ta BOXKECTBEHHOr0. H 3aMMatoca KoHUenUiaMM No-
nuTYy, YNPaeniHHA Ta NapafoKCOM He3aneHOCTi / 3aneXXHOCTi B
Hallomy couianbHOMY nensai.

FOWLER

These paintings were inspired by views from the car window. | find
myself intrigued by the structures encountered within the course of
daily routine. | combine these elements with other symbolic piec-
es from everyday life. My paintings depict the intersection where
the beauty of the natural world meets the priorities of man. | feel
compelled to paint these contemplative landscapes because they
speak to me of the delicate balance we walk with nature, and with
ourselves.”

AYNEP

Ha Ui KapTvHWM MeHe HaaMXHYM KpaeBMam, WO BiOKPUBaNMCA 3 Bik-
Ha MawunHW. MeHe IHTPUrYIOTb CTPYKTYPW, AKI NOTpannAlTb Yy Bidi
woaHA. A NoedHyio Ui eNeMeHT 3 iHLWKMMM CUMBONIYHUMK peyamm
3 MOBCAKAEHHOI 0 XXMUTTA. MOI KapTWHM 3006paXKyt0Th NEPEXPECTH,
Ha AKOMY Kpaca NpupoOHOro CBIiTY 3yCTPIHaETbCA 3 NMIOOCLKUMM
npioputetamu. A BigyyBato, WO MyLly MarioBaTtu Ui cnornAfansHi
nemsaxki, 60 BOHM KaxKyTb MEHI MPO KPUXKMA BanaHc MK Hamu 1
NPYPOLOOIO, | MiXK HAMW CaMUMM».



HEIDI FOWLER « TEMNMAI ®AYAEP

NO. 102.22.005, 2005
Acrylic, junk mail, yard stick, and inkjet transfer on panel, 12 x 12 in. Courtesy of the artist and Carla Massoni Gallery, Chestertown, Maryland

HOMEP 102.22.005, 2005
AKpUn, peknamHi NMCTIBKK, penka Ta ToHep, nepeHecexnn Ha nadens, 30,5 x 30,5 cm
KapTuHy nio6’A3Ho HapaHo aBTopoMm i ranepeeto Kapnm Macconi, HectepTtoH, MepineHa



HEIDI FOWLER « TEMNMAI ®AYAEP

NO. 030.12.006, 2006
Acrylic, junk mail, ink, graphite, and inkjet transfer on panel, 12 x 12 in. Courtesy of the artist and Carla Massoni Gallery, Chestertown, Maryland

HOMEP 030.12.006, 2006
AKpUn, peknamHi NMCTIBKK, penka Ta ToHep, nepeHecexnn Ha nadens, 30,5 x 30,5 cm
KapTuHy nio6’A3Ho HapaHo aBTopoMm i ranepeeto Kapnm Macconi, HectepTtoH, MepineHa



“Botanical subjects are an inspiration for me whether in the form
of landscape or individual plants. | see them as architectural struc-
tures revealed by light. | seek the universal truth in visual forms
through the play of light on, in, and around the subject.

| like to be able to read a painting from across the room in terms
of strong design and shapes. | work from the whole to the parts.
| want to see the parts last. The camera has influenced my view,
seeing unusual angles and shapes in a microscopic world. There is
intense mystery and drama as light reveals plant forms. | magnify

«MeHe HagmxaloTb BOTaHIYHI 00’EKTH, HE3aNEXHO Bi TOro, Yu Lie
nensaxi, 4 oKpeMi pocnvHn. A Gady B HUX apXITEKTYPHI KOHCTPYK-
Ui, AKi NpoABNATLCA Npw CBITNI. A WyKalo abContoTHOI Npasmm
Bi3yanbHMX QOPM Yepes rpy CBiTNa Ha NOBEPXHi, B cepemvHi Ta
HaBKOMo NPenMeTIB.

MeHri nopobaeTtbcA Matv 3MOry YiTaTu KapTuHy, nepedysBaloyun B
IHLUIOMY KYTKY KiMHATW, 3 TOYKM 30pYy CUNM il On3anHy i KOHTYpIB.
A nounHato 3 Uinoro, Npocysaynch 0O fetanen. A xovy 6aqmT
netani octanHiMu. O6’eKTUB BNNMHYB HA MOE BayeHHA, HamasLM
MOXKIMBICTb MOOMBUTUCH HA HE3BUYAMHI KYTWU N POPMM B MIKPOC-
KOMi4YHOMY CBITi. Konwm CBITNO BigkpuBae GOopMM POCIMH, B LIbOMY
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and overscale to bring the vegetation up to the scale of our human
world.

Color for me is a lot or a little; either approach makes color impor-
tant. If light creates the form and structure, color, in its warm and
cool vibration, creates the heartbeat of the painting.

Artists that have influenced me the most include: Vermeer for
light, Manet and Gauguin for shapes, and Daumier for the mystery
shapes can express.”

BiOYYBaETHCA BEMMKA TAEMHMLA. A 30inbLUyt0 POCMMHHICTL OO Mac-
wrabis CBITY Monen.

[na meHe konbopy i Garato, i Mano; Oydb-AkuK Nigxig poouTb
KOMIp BaXKNvBMM. AKLLO CBITNO CTBOPIOE OPMY Ta KOHCTPYKLIIO,
TO KOMip, 3 MOro TEMMOTOD | NPOXOMNOAHOIO Bibpauieln, CTBOPIOE
CepuebuTTA KapTuHW.

XyOOXHUKaMK, AKi CIpaBuin Ha MeHe HanbinbLLKA BNvB, € Bepme-
€p 3 nornAgy ceitna, Maxe Ta [NoreH 3 nornAgy dopm, Ta dom’e
3 NornAgy TaEMHULI, AKY MOXKYTb BUCTIOBUTU (DOPMM>» .



CABBAGE FOR DAUMIER, 2006
Oil on canvas, 24 x 32 in. Courtesy of the artist and Carla Massoni Gallery, Chestertown, Maryland

[KATITYCTA AN AOM™ €, 2006
OninHi dapbu Ha nonoTHi, 61 x 81,3 cM. KapTtuHy nio6’A3HO HapaHo aBTopom Ta ranepeeto Kapnu MaccoHi, HYectepTtoH, MepineHn

il



BILL

“My background in engineering has led to my interest in the me-
chanical functioning of insects and their ability to survive. For ex-
ample, the grasshopper uses his large colorful wings to fly and
intimidate enemies. He also uses his powerful rear legs to jump.
My interest in insect survival has resulted in the creation of a se-
ries of large patinated bronze insect sculptures, which include this
grasshopper.

Mos iH>KeHepHa ocCBiTa CTMMymMtoBana 3auikabneHiCTb MexaHiYHUM
(YHKLIOHYBaHHAM KOMax Ta iXHbOK MOXKMVBICTIO BWXKMBaTW. Ha-
NPVKnad, KOHUK-CTPUOYHELIb BUKOPWUCTOBYE CBOI BEMWKI BAPBUCTI
Kpuna gnA Toro, wob nitaty i nAKaTu BOPOriB, a NOTY>KHi 3adHi
HOrM — AnA CTPUOKIB. Min iHTEPEC 0O BMXKMBAHHA KOMax Npv3BiB
0O CTBOPEHHA Cepii BEMMKMX OPOH30BMX CKYMbMTYP i3 MaTMHOIO,
BKITIOYHO 3 UMM KOHMKOM.

MO ORE

2

In creating this grasshopper for peace sculpture in patinated
bronze, | am dramatizing his iridescent wing colors as he leaps into
flight. The patterns of veins in his wings are emphasized by reflect-
ing them in the base. To quote the 19th century French writer M.P.
Verneuil, “They are knights clothed in armor.... who have arrayed
themselves in the most splendid vestments... ' My grasshopper
knight is offering an olive branch of peace.”

Mpautotoun Hag «KOHMKOM-MUPOTBOPLIEM» Y MATUHOBIN BPOHSI,
A nepebinblMB NepPenMBYaCTi KOMbOPW MOr0 KPWUM, KOMW BiH BU-
cTpubye y nonit. JiHii BEH y MOro Kpunax nigkpecriolnTbCA iXHIM
BiOO3epKaneHHAM B OCHOBI. MOXHa npounTyBaTh paHLy3bKoro
nmcbMeHHrKa XIX ctopivya M. . Bepriona: «Lle nuuapi B natax
... fIKi BOpanuca B HanrapHiwwm ofAr... Min KOHWK-mmuap npocTaA-
rae ONMBKOBY FiNKy MUPY.»



PEACE KEEPER GRASSHOPPER, 20086, edition 1/5
Bronze, 55 72 x 30 % x 23 2 in. Courtesy of the artist and Carla Massoni Gallery, Chestertown, Maryland

KOHNK-MMNPOTBOPELLL, 2006, 1/5
BpoHsa, 141 x 78,1 x 59,7 cM. CkynbnTypa n6’A3HO HapaHa aBTopoM i ranepeeto Kapnu MaccoHi, YectepTtoH, MepineHn
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MARCY

“This current work is a further exploration into the relationship be-
tween the natural world and the human psyche. The elegant ges-
tures of looping, twisted reeds, the intersections in a stand of marsh
grass, the staccato shapes of dark and light stalks, or the muted
forms of submerged leaves communicate a resonance within us
through a lyrical language of signs. The grace of these simple phe-
nomena is fleeting yet leaves its mark, igniting in us a kinship and
exhilaration that is wonderful in the true sense of that word. The

M AP C I

«Lla poboTa NponoB>KY€E AOCNIMKEHHA CTOCYHKIB MiXK CBITOM Npw-
pPOmM Ta MOOCHKOID MCUXIKOK. EneraHTHi XKectn nepenneTeHoro
o4epeTy, NepexpeLleHHa 3 BONOTHUMK Tpasamu, CTakato MopM
TEMHMX | CBITNMX CTEONMH, abo npurnyleHi Gopmu 3aHypeHoro
NUCTA PE30OHYIOTb B HAC 3aBHAKM NipWU4HIM MOBI 3Hakis. [ pauin-
HICTb TAKOro MPOCTOro ABMLLA WBWMAKOMNWHHA, ane 3anuvwae CBiv
cnin, 3anarntoloyn B HaC CMNOpIOHEHICTb | pafiCTb, WO B NPAMOMY
3Ha4eHHi UbOoro crosa 4ynoBo. Hebo TakoX WMPOKO 3anyyaeThb-

D UNN

A AHH
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RAMSEY

sky enters largely into these pieces as well, acting in the role of
light-giver. In its mirror image, we see the world upside-down, and
the potential for disorientation can bring about new revelations of
strength and fragility. From this point of view, our lives take on the
quality of these ephemera; faint tracings on the surface of mystery.
The challenge is to be receptive to the message of interconnected-
ness, which is also a message of hope.”

PEMCI

CA OO CTBOPEHHA LMX KapTWH, BUKOHYIOHM POk HOciA ceitna. Y
BiNO3epKaneHHi M1 6a41Mo CBIT, NEPEBEPHYTUM 3 HIl HA TOMOBY, |
MMOBIPHICTb Ae30pieHTauii MOXXe Oatv HaM HOBE PO3YMIHHA CUMK
Ta KPUXKOCTI. 3 UbOro nornady, Hawi »XUTTA BOMpatoTb AKOCTI Liei
LUBUOKOMIMMHHOCTI; CTaloThb CNadKumMmu Cnifjamu Ha noBepXHi TAEMHM-
ui. Cnpobynmo »x gocnyxaTnca Ao NOCNaHHA NPO B3aEMOMNoB’A3a-
HiCTb, AKE BOAHOYAC € i MOCnaHHAM Hapii».



FLUX, 2006
Qil on canvas, 40 x 54 in. Courtesy of the artist and Carla Massoni Gallery, Chestertown, Maryland

CTABOI, 2006
OninHi dapbu, nonotHo, 101,6 x 137,2 cMm. KapTuHy miod’A3HO HapgaHo aBTopoM i ranepeeto Kapnm MaccoHi, HYectepToH, MepineHn
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“The untouched, wilderness landscape has been seen as a place
of refuge and spiritual sustenance. Our contemporary urban soci-
ety still longs for that solace. But looking at landscape is a culturally
constructed activity and the earth itself has been manipulated for
millennia by humankind. So, for me, a sweep of land is a stage for
the sometimes tense and often uneasy relationship between nature
and culture.

In the complex geometries of agricultural landscapes, | find the ordi-
nary amidst beauty, wise use and abuse bumping up against each
other. My aim is to paint this world that | see in a flat-footed, straight-
on manner, so that |, the artist, take a back seat to the thing seen.”

Born in Brooklyn, New York, Altoon Sultan received both her
Bachelor and Master of Fine Arts degrees from Brooklyn College,
where she has also taught. A member of the National Academy of

«Hesanmanmn, ovkuii Nensa)x PO3rnADaeTbCA AK MiCLe, O0e MOXX-
Ha 3HaWTW NPUTYNOK ¥ Odep»Katu OyxOBHY MiOTPUMKy. CydvacHe
ypbaHi3zoBaHe CyCninbCTBO BCE Le NOTPEOYE Takoi BTixW. Ane cno-
CTepeXeHHA 3a Nensarkem — diArbHICTb 3yMOBMeHa KynbTypolo, a
NIOACTBO MaHinNynioBano 3eMrelo BIPOOOBX TMCAYOMiTb. TOMY AnA
MEHe, 3eMnA € CLUEHO OnA iHOOI Hanpy»XeHux, a 4acTo-TycTo i
HENPOCTUX CTOCYHKIB MiXK MPUPOMOIO | KyMNbTypOIO.

Y cknagHivt reoMeTpii CinbCbKOroCcnogapCchknx Nensarkis A 3Haxo-
[DKY 3BMHYaNHE NMOMDK MPEKPAacHOro, Myape KOpUCTyBaHHA i 3M0B-
YKMBaHHA, AKi CTMKAaOTbCA MiX cobolo. Moa meta — manosatu
CBIT, AKWI A Bady, Yy BIOBEPTIN i YECHIN MaHepi, WOB A, AK XyOOX-
HVK, Byrna OpyropAaHOIO BIOHOCHO NOBaYeHNX peyens.

HapomxeHa B Bpykniti, Hoio-Mopk, AntyH CanTaH oTpumana cTy-
neHi 6akanaspa i Marictpa MUCTeUTB y BpyKniHCLKOMY KoneoxKi,
[ie BOHa TakoX NisHilwe BuKknagana. Ynex HauioHansHoi Akapemii
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Design, the artist has exhibited both nationally and internationally
and has works in public collections from California to England to
Japan, including the Metropolitan Museum in New York City; the
Museum of Fine Arts, Boston, Massachusetts; and the National
Museum of Women in the Arts in Washington, D.C. She has taught
at the University of Pennsylvania’s Graduate School of Fine Arts,
the Skowhegan School of Painting and Sculpture in Maine, the
Vermont Studio Center, and Dartmouth College. In 1999 Sultan
published The Luminous Brush: Painting with Egg Tempera (New
York: Watson-Guptill Publications), a study of and how-to guide
for this ancient technique. She has been the recipient of numerous
awards, including MacDowell Colony Fellowships, Yaddo Fellow-
ships, National Endowment for the Arts Fellowship Grants, and an
Academy Award in Art from the American Academy of Arts and
Letters. Sultan lives and works in a farmhouse on a hilltop in north-
ern Vermont.

Ov3aiiHy, XynoxHuua uctasnanaca B CLUA i sa kopnoHom. fi po-
60T 36epiraloTbCA B NyOnivyHMX konekuiax sig KanidopHii 0o AH-
rnii Ta AnoHii, 3okpema B Mysei «MeTtpononiter» B Hbio-Mopky,
Mysei ob6pasoTBopuMx M1CTeUTB y BOCTOHI, Wwrat Maccauycertc,
Ta HauioHanbHOMy My3€el MUTLIB-XIHOK y BalumHrtoHi, okpyr Ko-
nymoia. BoHa Buknapana B acnipaHTypi akynbTeTy MUCTeUTB
[1eHCiNbBaAHCBLKOrO YHIBEPCUTETY, B LUKOIM MMBOMUCY | CKyrnbM-
Typn «CkoyxeraH» y MewHi, y cTydinHoMy ueHTpi BepmoHTa Ta
OapTtmyTcbkomMy konemki. B 1999 poui CantaH Bupana KHury
«CAIOUAN NEH3MVK: ManioBaHHA ASYHOIO Temnepoio» (Hblo-Mopk:
Watson-Guptill Publications) — nocnigp»xeHHsa i NoCiOHMK 3 BUKOPW-
CTaHHA Ui€l OaBHbOI TEXHIKW. BoHa oTpumMana 4scneHHi Haropoou,
BKMOYHO 3 cTuneHpiAamMm MakHayenn Konowi Ta Anno, ctvneHaieto-
rpaHToM Bif HauioHansHOro oHay MMCTELTB | Haroponoo AMepu-
KaHCcbkoi Akagemii MucTeuTs i nitepatypu. CantaH »kunee i npautoe
y CBOEMY 3aMiCbKOMY OyaMHKY, pO3TallOBaHOMY Ha BEPLLMHI ropu
B NiBHIYHOMY BepMOHTi.



TRACTOR AND AG-BAGS, GROTON, VERMONT, 1994
Qil on canvas, 30 x 90 in. Courtesy of the artist and Tibor de Nagy Gallery, New York, New York

TPAKTOP | MIWKW, TPOTOH, BEPMOHT, 1994
OniitHi hap6u, NonoTHo, 78,2 x 228,6 cM. KapTuHy nio6’A3HO HanaHo aBTopoM Ta ranepeeio Tiop ae Hari, Holo-Mopk
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HAY BALES ON THE BATTURE, BATON ROUGE, LOUISIANA, 1997
Qil on canvas, 30 x 60 in. Courtesy of the artist and Tibor de Nagy Gallery, New York, New York

CTOTUW CIHA, BATOH PVYXX, AYI3IAHA, 1997
OniiHi dpap6u, NoNoTHO, 76,2 x 152,4 cM. KapTuHy nio6’asHO HapaHo asTopom Ta ranepeeio Tidop ge Hari, Huio-Mopk
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