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Marion Coleman Interpreting Annie, 2012
Quilted fiber collage, 60 x 60 in. Courtesy of the artist, Castro Valley, California
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ART in Embassies

A Established in 1963, the U.S. Department of State’s office of ART in Embassies
wemsassies  Plays a vital role in our nation’s public diplomacy through a culturally expansive
mission, creating temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned this global visual arts
program a decade earlier. In the early 1960s, President John F. Kennedy formalized it,
naming the program’s first director. Now with over 200 venues, ART curates temporary
and permanent exhibitions for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting and commissioning
contemporary art from the U.S. and the host countries. These exhibitions provide
international audiences with a sense of the quality, scope, and diversity of both countries’
art and culture, establishing ART's presence in more countries than any other U.S.
foundation or arts organization.

ART'’s exhibitions allow foreign citizens, many of whom might never travel to the United
States, to personally experience the depth and breadth of our artistic heritage and
values, making what has been called a “footprint that can be left where people have no
opportunity to see American art.’

For fifty years, ART in Embassies has played an active diplomatic role by creating meaningful
cultural exchange through the visual arts. The exhibitions, permanent collections and artist
exchanges connect people from the farthest corners of an international community. Extending
our reach, amplifying our voice, and demonstrating our inclusiveness are strategic imperatives
for America. ART in Embassies cultivates relationships that transcend boundaries, building
trust, mutual respect and understanding among peoples. It is a fulcrum of America’s global
leadership as we continue to work for freedom, human rights and peace around the world.

U.S. Secretary of State — John Forbes Kerry
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A Common Thread

The American Consul General's residence in Jerusalem is one of the United States' oldest diplomatic residences. It
was built in 1868 by the German Lutheran missionary Ferdinand Vester, eleven years after the U.S. first established
a permanent diplomatic presence in this city. 1868 was the year Ulysses S. Grant was elected President of the
United States, when Thomas Edison patented his first invention, and a year after Mark Twain visited Jerusalem, a
journey he wryly memorialized in Innocents Abroad — one of the most famous travel books of all time. This stone
house at 18 Agron Road — the home in which we now live — was one of the first houses constructed outside
Jerusalem’s Old City walls, built just a few years after Moses Montefiore began building Mishkenot Sha'ananim and
his famous windmill.

This house has served as both the office and residence of the Consul General since the United States bought the
property in 1912. In the intervening century, this lovely house and the many American diplomats who have lived
here over the years have borne witness to historic events in a city that is not only home to hundreds of thousands
of Jerusalemites — Christians, Jews, and Muslims — but is sacred to billions of people throughout the world.

For us, it's a privilege to live here, and one of the most enjoyable parts of living here is telling the story of this
house to our many visitors. And so, we thought, what a wonderful setting it would make to showcase the works
of American artists, and alongside those works to display some by local artists. In these works, we see a certain
connection —a common thread — a shared sense of creative expression and humanity woven through these
beautiful creations.

Why textile art? First, for us, it's a great love. At our home in the U.S., we've long since run out of floor and wall
space for the many carpets and other textiles we've acquired in our travels around the Middle East, from Morocco
to Lebanon. For centuries, textiles have connected the Levant with the Mediterranean and the wider world.
Textiles are a common thread that connects our own experiences overseas and in the United States. We've
discovered that they have also been a major part of the cultural heritage of Palestinians. And textile art has found
expression among the many talented Israeli artists working in this remarkable city.

The United States is an amazing source of creativity in textile art, from the traditional quilts of Gee’s Bend

to the most remarkable, modern, energetic designs of Warren Selig. We wanted to showcase a few of these
artists in Jerusalem, and draw this line — this common thread — from the artists and artisans of America to their
counterparts here in Jerusalem, more than 5,000 miles away. So this, too, is a common thread — a recognition
that in textiles there is great potential for self-expression, and for the expression of one’s cultural identity — across
cultures, distances, and time.

Consul General Michael Ratney
and Ms. Karen Sasahara

Jerusalem, November 2013
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Anonymous Palestinian Bayt Dajan Village

Palestinian embroidery can be divided into four categories - ritual, technical, geographic, and structural. It must
be noted, however, that the entire tradition of Palestinian embroidery has revolved around preparations for bridal
trousseaus, given that wedding ceremonies are considered to be the most important occasion in the life of the
Palestinian family. Normally, wedding gear would begin to be assembled several years before the wedding day. It
was once a collective effort that involved the bride, her relatives, and sometimes her neighbors. Designs and color
distribution would be determined by older women who had more expertise and a better understanding of the
significance of each motif.

Much importance was placed on embroidery, as it was thought that a prospective bride’s character and
personality were revealed through her work. By the time of one’s wedding it was expected that a bridal outfit be
completed, as well as items embroidered for the home. Palestinian wedding costumes were ornate and symbolic,
consisting of the heavily decorated wedding dress and accessories together with valuable coins which covered
headdresses, and many pieces of silver jewelry. Both the style of the bridal dress and garments for everyday wear
were determined by the regional style.

http://palestinecostumearchive.com/
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Zay Arous (Wedding Dress), Bayt Dajan Village, 19th century

Silk with hand woven fabric, 70 7 x 27 %s in.

Courtesy of Abed Abu Omar and Zuheir Abed Abu Omar, Beit Hanina, Jerusalem
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Xenobia Bailey born 1955, Seattle, Washington

Raised in Seattle, Washington, Xenobia Bailey studied ethnomusicology at the University of Washington, where
she became intrigued by the craftsmanship and sounds of the cultures of Africa and Asia. After designing and
producing costumes for Black Arts West, a local African-American community theater, she was accepted by Pratt
Institute in Brooklyn, New York in 1974. Bailey received a Bachelor of Fine Arts degree in industrial design. She later
learned to crochet from Bernadette Sonona, a needle arts teacher at the Greenpoint Cultural Society, a cultural
community center in Brooklyn, and began to make and sell colorful crocheted hats inspired by African-American
hairstyles, textile patterns, and African architecture. Bailey’s hats have been featured in Elle magazine, on The Cosby
Show, and in the Spike Lee film Do The Right Thing.

Bailey has been an artist-in-residence at Pittsburgh’s Society for Contemporary Craft (Pennsylvania), as well as the
Studio Museum in Harlem and the Marie Walsh Sharpe Art Foundation, both in New York City. She has exhibited
at the Studio Museum of Harlem, the New Museum of Contemporary Art in New York City, the High Museum

of Artin Atlanta, and the Jersey City Museum in New Jersey. Her work is in the permanent collection of Harlem's
Schomberg Center for Research in Black Culture, the Allentown Art Museum in Pennsylvania, and the Museum of
Contemporary Arts and Design in New York City.
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Xenobia Bailey
Think, 2003
Crochet, 39 x 60 in.
Courtesy of Rahima Lateef, East Orange, New Jersey
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Loretta Bennett born 1960 Gee's Bend, Alabama

Loretta Bennett, daughter of Qunnie Pettway, has been described as a “new generation” quilter from Gee’s Bend,
Alabama. Inspired by the famed Quilts of Gee’s Bend 2002 exhibition in Houston, Texas, Bennett recalls: “There my
eyes were opened, and it touched me in a way as to question myself; can | make a quilt that someday might

hang on the wall of a museum? At that time, according to me, the answer was, No way, no way — not after seeing
my relatives' quilts hanging in a museum; they had been making quilts for generation after generation. Several
months passed and the Quilts of Gee’s Bend exhibition opened in New York; still | had not made any quilts. Finally,
after hearing all the great news reports about my ancestors’ quilts, | decided to try my hand at it. After all, | am an
offspring of some of the great quiltmakers from Gee's Bend. | came to realize that my mother, her mother, my aunts,
and all the others from Gee's Bend had sewn the foundation, and all | had to do now was thread my own needle
and piece a quilt together!
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House Top Out, 2009. Quilted fabric, 79 x 72 in. Courtesy of the artist and Greg Kucera Gallery, Seattle, Washington
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Jean Williams Cacicedo born 1948, Orange, New Jersey

Jean Williams Cacicedo, a nationally renowned fiber Catch, 2010
artist, was a prime innovator in the Wearable Art Wool cloth, stitched and felted, 34 x 54 in.
Movement of the 1970s. Known for her “signature” Courtesy of the artist, Berkeley, California
wool coat, Cacicedo has worked both on the body 2010 i3
and off the body, incorporating a special process she 137.2 X 86.4 ‘C’L?S"“"‘“j" ‘“é‘S"fyl
developed for wool fabrics. Lysa s ‘&”ls)ﬁ LAl e O3L
2010 ,0%9D

N D 137.2 X 86.4 ,T2191M 123NN ,IN0N PIN

Cacicedo received a Bachelor of Arts degree in IMNDOP 5P, DOINND MATNA

sculpture from the Pratt Institute,

New York City, in 1970. A recipient of

a National Endowment for the Arts
Fellowship Grant in 1976, she was
awarded Artist of the Year from the
Contemporary Crafts Committee of the
Oakland Museum, California, in 1985.
Her work has been featured in many
books and publications throughout her
career, including a cover story in both
American Craft and Ornament magazines,
and recently was featured in the Surface
Design Journal.

Based in Berkeley, California, Cacicedo
has taught as a visiting artist at the
California College of Art and Design,
Oakland; Penland School of Arts and
Crafts, North Carolina; the Spilt Rock Arts
Program at the University of Minnesota
in Minneapolis/St. Paul; and Shakerag
Workshops, Sewanee, Tennessee. Her
work is in the permanent collections of
the M.H. de Young Memorial Museum,
San Francisco; the Oakland Museum

of California; and the Tassen Museum,
Amsterdam.

http://jeancacicedo.com
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Marion Coleman born 1946, Wichita Falls, Texas

A native of Texas, Marion Coleman has lived in the San Francisco Bay Area of California for over thirty years. As a
girl she learned to sew from her grandmother and is from a family of quilt makers. During the past twenty years
she has steadily shifted her quilting style from work for the bed to wall art.

Coleman combined over thirty years of counseling experience with her art, to create work that addresses family,
history, nature, cultural traditions, and social themes. These pieces utilize color and figurative imagery to educate,
entertain, inspire, and stimulate ideas and discussion.

Coleman'’s work has been exhibited in the United States and internationally. She has completed numerous private
commissions, as well as public art commissions. Her work has been presented in several publications, including 500
Art Quilts, Patchwork Tsushin, Textile Forum, Art Quilting Studio, American Craft, Quilting Arts Magazine, Altered Couture,
Creative Quilting, Crafted Lives, and Textural Rhythms: Quilts in the Jazz Tradition and Journey of Hope. Coleman served
as president of the African American Quilt Guild of Oakland, California, and was awarded the 2009 Arts Leadership
Award by Alameda County, California.

www.marioncoleman.com
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Interpreting Annie, 2012
Quilted fiber collage, 60 x 60 in.
Courtesy of the artist,

Castro Valley, California
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Gerhardt Knodel born 1940 Milwaukee, Wisconsin

Gerhardt Knodel studied art, music, and theater at the University of California, Los Angeles, where he was
introduced to the expressive possibilities of fabric. Subsequent graduate studies at California State University

at Long Beach were directed toward the exploration of fabric as a medium for shaping and redefining living
environments. The study of the aesthetic and psychological implications of cloth architecture resulted in a need
for firsthand experience, initiating his extensive travels throughout the world, including Europe, North Africa,
Japan, China, Iran, Afghanistan, Turkey, and especially India and Indonesia, where he has experienced and studied
living textile-based traditions. World travel has also contributed to his large historic textile collection, assembled to
provide first-hand experience with material culture of the past. In tandem with contemporary issues in the visual
arts, the historic textiles continually provoke new insights — they teach.

For more than three decades, Knodel's work has been presented in art galleries and museums throughout the
United States, and in Switzerland, Poland, England, Canada, and Japan, including exhibitions at the San Francisco
Museum of Art, California; the National Collection of Fine Arts (now the Smithsonian American Art Museum),
Washington, D.C,; the British Craft Centre, London, England; and The Central Museum of Textiles, Lodz, Poland,
among others. It has also been included in numerous survey exhibitions. Major installation projects have been
presented in Seattle, Washington, and Seoul, South Korea.

Special recognition has come through grants awarded by the National Endowment for the Arts, the Michigan
Foundation for the Arts, and the United States/Japan Fellowship Commission. In 1993 Knodel became an
Honorary Fellow of the American Crafts Council. He has received an Honorary Doctoral Degree from the Maryland
Institute College of Art, Baltimore, and in 2002 received the Distinguished Craft Educators Award from the James
Renwick Alliance of the Smithsonian American Art Museum, Washington, D.C. In 2008 Knodel was awarded the
Michigan Governors Arts Award for outstanding achievement in the visual arts.

http://gknodel.com
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Gerhardt Knodel
Guardians of the Third Day, 1982
Cotton, Mylar, and linen, 53 2 x 68 2 in. Courtesy of the artist, Bloomfield Hills, Michigan
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Buthina Milhem born 1961, Arara, Israel

Born in 1961, Buthina Milhem is a Palestinian artist who lives in Arara, an Arab village in Israel. She sees her work as
an accurate documentation of her culture. Her art and her ideas are intertwined with the very rich history of the
Palestinian people, rooted to their land. Being a Palestinian artist, Milhem believes that she has a moral obligation
in reconstructing the memory of her people. Her artistic process begins with washing the fabric with coffee to
achieve a faded, discoloration of the surface. She then sews the words of her concept into the fabric. Every note of
her dress is implanted in the heart and mind of the future.

When asked why she creates and exhibits her art, Milhem responds, “exhibiting my art is proof of my existence”
She has shown her work in solo exhibitions at HaMahat Nitzha et HaTofer, (The Needle Vanquishes the Sower), Umm
el Fahem, Israel, in 2005; and Ale Meal Alay, (A Leaf Above Me), at Umm el Fahem Art Gallery in 2002. Milhem has
participated in group exhibitions at Homot Ve Yotzrot (Walls and Artists), Art Center, Arara, and Umm el Fahem Art
Gallery,among others.

http://buthinamilhem files.wordpress.com
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Untitled, 2007. Fabric and thread, 39 ¥s x 27 %s in. Courtesy of the artist, Arara, Israel
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Galya Rosenfeld born 1977, 0akland, California

Galya Rosenfeld’s work is at the intersection of design, fashion, craft, and art. Ruled by mathematic formulas as
much as creativity, her designs emerge from the place where whimsy meets pragmatic thought. She accesses a
diverse range of materials through her practice, mixing traditional techniques with those she herself has developed.
In her work she searches for internal logic of form and material, alongside self-reflexive commentary about her
fields of activity.

Rosenfeld's work has been displayed in major exhibitions around the world, most recently at the Tel Aviv Museum
of Artin Israel and the Contemporary Jewish Museum in San Francisco, California. Her pieces are in the permanent
collection of The Costume Institute at The Metropolitan Museum of Art, New York, have been commissioned for the
permanent collection of The Museum of Modern Art, New York, and gifted by Shimon Peres, President of the State
of Israel, to The Deutscher Bundestag, Berlin, Germany. Rosenfeld’s professional experience includes lecturing and
teaching internationally. She is currently teaching in the Department of Jewelry and Fashion at Bezalel Academy of
Art and Design in Jerusalem, and maintains a studio in Tel Aviv.

Born in Oakland, California, Galya Rosenfeld was educated at the Ecole Nationale Superieure des Arts Decoratifs,
Paris, France; Bezalel Academy of Art and Design, Jerusalem; and is pursuing a Master of Arts degree at Tel Aviv
University in an interdisciplinary program in the arts.

www.galyarosenfeld.com

Red Square, Red Cubes,

Stars of David, 2008

Modular wall piece, 36 % x 38 % in.
Courtesy of the artist,

Ramat Gan, Israel
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Warren Seelig born 1946, Abington, Pennsylvania

28

Warren Seelig’s work continuously defines
and redefines the qualities that are unique
to textiles and, in particular, to a kind of
abstraction rooted in repetitive processes.
The artist lives and works in Rockland, Maine,
and holds a Master of Fine Arts degree from
Cranbrook Academy of Art in Bloomfield
Hills, Michigan. He is a distinguished visiting
professor in the Fibers/Mixed Media program
at the University of the Arts in Philadelphia,
Pennsylvania, where he teaches, curates, and
writes on various subjects related to textiles,
fiber, and material studies.

Seelig has twice received individual
fellowships from the National Endowment for
the Arts, and has received three fellowships
from the Pennsylvania Council on the Arts.
His work has been included in over thirty
major museum exhibitions in the United
States, Europe, Japan, and South Korea. He
has lectured extensively around the world
and has written for various magazines and
journals, including American Craft, Fiber Arts,
and Surface Design Journal, to name a few.
Seelig's work is in the collections of museums
and colleges, and is in private and corporate
collections worldwide.

www.warrenseelig.com/

Silver Double Ended, 2002

Stainless steel and Tyvek, 96 x 60 x 24 in.
Courtesy of the artist, Rockland, Maine
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Carole Lyles Shaw born 1948, Baltimore, Maryland

Carole Lyles Shaw's work has evolved over many years as she explored and learned about various media. She
began her career as an artist in the 1970s with writing, photography, and printmaking. She was inspired to
begin making art quilts in 1990, and now works by blending various media to achieve the depth, transparency,
and layers of meaning that she wants each work to express. Currently, Shaw creates multi-layered collages that
combine acrylic painting, mono-printing, stenciling, stitching, and digital transfers on hand-made papers and
textiles.

As a contemporary African-American artist, Shaw joyously lives and works at the nexus of multiple worldviews
and cultural legacies. In her life and artwork, she celebrates pluralism, dynamic complexity, and paradox. At its
core, her work draws on Sub-Saharan West African aesthetics and organizing principles of repetition, discontinuity,
mirroring, and minkisi (spiritual meanings within the work to be interpreted by the viewer and the artist). This is
only one of the vocabularies that Shaw uses in her work. Other influences are traditions as diverse as the work of
African-American and contemporary Sub-Saharan African painters and printmakers of the twentieth and twenty-
first centuries, the Western European Bauhaus painters and weavers, abstract modernism, cubism, impressionism,
and new millennium technology and popular culture.

Shaw’s work is in the permanent collection of the Rocky Mountain Quilt Museum, Golden, Colorado, and appears
in numerous publications, including American Quiltmaking, 1970-2000, Spirit of the Cloth, and Artquilts and Quilts
Today: A Living Tradition by Robert Shaw of the Shelburne Museum.

www.carolelylesshaw.com
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Carole Lyles Shaw

Flowers for Jazz Women: Sassy Red Shoes #1, 2010. Cotton

Florida

37 x 39 in. Courtesy of the artist, Sarasota,
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Ethel Stein born 1917, New York, New York

Born in 1917, Ethel Stein attended the Hessian Hills School in Croton-on-Hudson, New York, where she was taught
woodworking by Wharton Esherick and painting by George Biddle. She later studied sculpture with Chaim Gross
and design with Josef Albers. Ultimately she took up weaving, befriending famed textile artists Lenore Tawney and
Mary Walker Phillips.

As of 2009, Stein was still weaving every day in her Westchester County studio, alternating between geometric
abstraction and figurative imagery, and between vivid color and a subdued palette of black, white, and gray. Her
work has been described as modern, yet “informed by her deep understanding of textile history, weave structure
and loom technology, honed during the time she spent as a researcher at the Cooper-Hewitt and Metropolitan
museums, analyzing rare old textiles in the collections.

Stein’s work has been exhibited at the Art Institute of Chicago, lllinois; the Metropolitan Museum of Art and
Cooper-Hewitt National Design Museum, both in New York City; the Katonah Museum, New York; and the Textile
Museum in Washington, D.C,, to name a few.
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Butah, 2011. Dyed warp and damask,
87 x 73 in. Courtesy of the artist and
browngrotta arts, Wilton, Connecticut
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Consuelo Underwood born 1949, Sacramento, California

Consuelo J. Underwood has exhibited and lectured nationally and internationally. Her work is in the permanent
collections of the Smithsonian American Art Museum, Washington, D.C,; the Museum of Arts and Design, New
York City, the National Hispanic Cultural Center, Albuguerque, New Mexico; the Oakland Museum, California; and
the Mexican Museum, San Francisco, California. Her contributions to the contemporary Chicano and fiber art
movements have been referenced in multiple critical publications.

Underwood was born in Sacramento, California, and received her Bachelor and Master of Arts degrees from San Diego
State University (California). She went on to become head of the fiber/textile program at San Jose State University
(California), in the Spatial Area in the School of Arts & Design. In 2009 she withdrew from academia to focus on creating
work that “reflects the quiet beauty that permeates the Americas still, in spite of the last five hundred years!

www.consuelojunderwood.com
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Workers Unite! Flag, 2009. Woven silk fabric and cotton bandanas,
29 x 12 in. Courtesy of the artist, Cupertino, California
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Consumer Flag, 2010. Contemporary fiber, 96 x 24 in. Courtesy of the
artist, Cupertino, California; and Craft in America, Los Angeles, California
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