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The Art In Embassies Program

The Art in Embassies Program (AIEP) is a unique blend of arc and diplomacy, politics
and culwre. Regardless of the medium, style, or subject mareer, art transcends barriers of
language and provides the means for AIEP to achieve its mission: to promote dialogue
through the international language of art that leads to mutual respecr and understanding
between diverse cultures,

Modestly conceived in 1964, this visual diplomacy iniriative has evolved into a
sophisticated program that curates exhibitions, managing and exhibiting more than 3,500
original works of loaned arr by Unired Stares citizens, The work is displayed in the public
reoms of some 170 U.S. Embassy Residences and diplomatic missions worldwide. These
exhibitions, with their diverse themes and contenr, silently yer persuasively represent one
of the most important principles of our democracy: freedom of expression. The arr is 2
grear source of pride to U.S. ambassadors, assisting them in multi-funcrional outreach w
the host country’s educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles,
ranging from eighteenth century colonial portraiture 10 contemporary gliss sculprure, They
are obrained through the generosity of lending sources that include U.S, museums, galleries,
artists, institutions, corporations, and private collectors, In viewing the exhibitions, the
thousands of guests who visir United Stares Embassy Residences each vear have the
opportunirty to learn about our nation—its history, customs, values, and aspirations—by
experiencing firsthand the internarional lines of communication know to us all as arr.

The Art in Embassies Program is proud to lead this global effore o present the artistic
accomplishments of the people of the United Srares. We invite you to visit the AIEP web
site, hotp:/faiep.state.gov, which features on-line versions of all exhibitions worldwide
and hyperlinks with ariss and lenders.



Introduction

Roots of Racism: Ignorance and Fear

The world has changed a grear deal since these quilts:began their journey of
transformarion in September of 2000, An exhibition that started as a way 1o raise
awareness of racism and focus attention on it evolved into a six city, and now
international, tour of hope. Wherever the quilts have gone they have been grected by
viewers who expressed feelings of jov and faith that, as a country, we were moving
ever faster toward breaking down racial barriers—both overt and covert.

The task of the exhibition was to get people talking openly about racism in their own
environments. This was accomplished in every city in which the quiles were displayed—
Memphis and Knoxville. Tennessee; Tulsa, Oklahoma; Fr. Wayne, Indiana; Houston,
Texas: and Adanta, Georgia. As people became involved with the messages conveyed
by the arnises, they expressed the resolve 10 move these concepts forward with a
positive hope for mankind,

In Mt‘.mphih where race has remained a volatle issue, feelings and storics of hurt were
shared with others who were willing to be there and listen, In Knoxville, children from
divergent culrures, inspired by the quilts, came together to create collaborative works of
art. In Fr. Wayne, a city with a then-raw racial wound, the exhibition brought rogether a
coalition that helped the city begin 1o heal. In Houston, 50,000 quilters from all over the
world took the messages back to their families. And in Atlana, the quilts were the
catalyst thas brought together several social-betrerment groups, which organized
discussions across racial lines aimed at bringing down the barriers,

And now the qui.[l.i continue their work on a 5|u|.'|a.| level with messages (o the Warld—
racism doesn’t work and we're all in this together,

Susan Lumsden
Gursir Crrator



Christine Adams

Rockville, Moryland

Shades of Diversity

Moving from Pennsylvania ro Maryland when | was in junior high [school] was a pivotal
expericnce for me. Because my dad was in the military the family traveled all over the
Unired States. By che time | was in the seventh grade, 1 had been in ten schools. Thar
move made more of an impression on me than the others, | was growing up and
noricing the changes in my environment more, Once, when riding a public bus, the
driver stopped and made my friend move 1o the back of the bus. When T sar with her,
he again stopped the bus and insisted | move up front. Instead, we gor off the bus. We
were two giggling girls who thought we had been reprimanded for laughing and
carrying on too much. It wasn't uncil Jaer thar | discovered what had really happened
thar day. Those who were black were relegated to the back of the bus. While my friend
ne longer muse sit-at the back of the bus, prejudice remains.

Thinking abour diversity, | remembered a comment my youngest son made one evening
ar dinner. He said that his friend, Tyree, was beautiful and had shiny brown, smooth
skin. Thar image was the beginning of Shades of Diversity, an effort 1 celebrate the
beautiful surface differences and connections among the people in today's world. @



Shodes of Diversity

Hand made ond hand dyed poper, silk, cotton, lamé, and beads

40 x 40 in, (107,86 x 101.6 cm)

Courtesy of the artist, Rockville, Maryland



Christine Adams

Rockville, Maryland

Rejoice!

In 1995 [ was one of nearly one hundred artists invited to create wall quilts in
celebration of Jerusalem 3000, That exhibition traveled worldwide for the next vear and
a half. Rejoice is one of several pieces from a Celefmatson series made in response to a
compelling need 1o celebrare all life. all people. This quilt features raized hands in many
skin tones. Ecumenism, diversity, and the world's potpourri of dissimilasities and
contrasts, are all 4 part of my message for harmony. The central motif is handmade
paper torn to represent a map of lerusalem and the surrounding area.
Superimposed on the map are a five-pointed star and a six-pointed [star] -
another message For h:urmun;-. I creared the quilt using free motion quifl:'mg,
appliqué, hand made and hand dyed paper, silk. cotton, lamé, and beads o
convey a message of international friendship and joy. Withour conscious effort
on my part, much of my work has involved some sort of healing process,
whether it be of the spirit or the body. ®



Rejoice!

Coton fabric and rayon thread
18 x 18 in, [45.7 x 45.7 cm)
Courtesy of the arfist, Rockville, Maryland



Joy Allen

Memphis, Tennessee

Yin/Yang Tango

| started this piece as 2 challenge to the yin/yang symbol in which the dark and
negative is female and the light and positive is male, [ wanted ro show my dancers
emerging out of the restrictions of symbolism. As | worked on it, [ realized thar | was
portraying the most taboo of romantic relationships — the Black man with the White
woman. The piece became for me a deeper starement on symbolism, on the symbols
snd beliefs we attach o skin color. We have 2 man and woman dancing here, bur what
we see is a Black man and & White woman (oh, my!}, and we artach all kinds of
prejudices 10 the sighe. The dancers are pressed up vight against cach other. going
through the complicated steps of their rango—but they are warching their backs.

The figures arc hand sewn and the piece is hand quilred. I usually work pretty quickly
once I'm inspired by an idea. When you look closely at the work, you will see stitches
both small and large. 1 like to think of the visible seams and stitches as symbolic of the
patched together narure of our lives — all of our compromises, bruises, and scars made
visible, We are rightly stitched in some places and frayed badly in others. Parts of our
lives are smooth and firm, other parts we are unable  hold rogether. ®



Yin/Yang Tango, 2000

pized media
1221 212 0n, (53032533 2 30.5cm)

Courtesy af the artist, Memphis, Tennesses



Jan Brashears
Cumming, Georgio

Emotions

Emations is illustrative of some of my darkest emotions at one point in dme. When this
picce was done, | was feeling anger ar exclusion, embarrassed, and frustrated by my
predicament. | worked in a frenzy, just getting pieces from the mble, treating them with
paint or whatever, and placing them on the picce until they worked. The work shows
such power and anger that | find the quilt 10 be frightening, and try not to examine it
oo closely.

The sinuation that eriggered this piece caused me o be excluded, humiliared, and tearful.

Mo longer could 1 belong to a group thar otherwise might have been my peers. All of this
was triggered by another person, a hateful person who felt, and said o me, that | was
disruprive (I whistled subconsciously while 1 worked) and did not belong in the group.
Peaple looked ar me strangely and scemed to agree with the person speaking. | moved
into another room and did this picce. | could ot believe how angry | had become.

Although 1 am white, 1 felr this piece would exemplify the feelings that 1 have heard
verbalized by my friends who are nor white. To be excluded from a group or an activity
for any reason is sad. To be dismissed summarily for a small reason is mean. To feel
uncertain and lack confidence because of what someone has said is unpardonable.

In examining our “white” history regarding how we have handled others of different
colors, | cannot imagine the depth of their sarrows. To be considered different simply
because we are born different is unnecessary. [People of | different cultures have the
same basic requirements in life: food, shelter, love, and community. How can anything
be any simpler? @



Emotions

Fabric/quilt
48 x 34 in. (121.9 % 96.3 em)
Courtesy of the artist, Cumming, Geergia



Rosemary Clgus—Gr_c_ly_

Doniphan, Missouri

Cultural Centers

Culrura! Centers uses various ethnic fabrics to suggest that there are diverse cultures in
America today. The large hexagon with the sequin boundary marker represents those of
the white establishment who use money and power 1o mainin the status quo. In the
process, they may exploit others.

Euplnit::inn is @ root of racism.

The square with the cross represents all religions, with the good they do shown by tive
sheer, glowing fabric on the periphery of the block. The block nself, however, has the
universal “no” symbol in gold sequins, and is veiled in black wlle. Unfortunately, the
leaders of the church can, at times, be persuaded not 1o see or intervene in the major
social problems of our times. Thus, the church has had lirtle influence on racism. This
block speaks ro the evil that appears to be presenmt when racism occurs,

Evil is 2 root of racism.

The radiating string pieced background emerges from various cultural centers, and
clashes with others, These lines represent humans fram vanous cultures who
occasionally clash with their neighbors, ar rimes, with lethal results.

Fear, ignorance and violence are roots of racism.

It is my hope in creating this quilt that che viewer will be more aware of the pervasive
problem of racism, and be willing 1o make changes to case the problem. One by one.
we can make a difference. @



Cultural Centers, 2000

Ethnie tabrics, SECIUIN, tulle, and string
&0 = 500n, (152.4 x 127.0 cm)
'i::_‘:-ur1¢l.:.-' of the artist, Doniphan, Misscun



Rosemary Claus-Gray

Doniphan, Missour

When the Slave Traders Came

When the Shive Traders Came portrays African culture a5 rich and complete prior o the
dlave traders’ arrival. The mask represents an honored person in the tribal society. The
black and white with red represents the conflict and violence thar occurred with the
srrival of the white traders, forever changing the tribal ways. The slave traders dilured

the existing culture through rape, kidnapping, and murder. ®



When the Slave Traders Came, 2000

Fiber
19% 17 Vi, (48.3 x 44.5 om]
Courtesy of the artist, Doniphan, Missouri




Claudia Comay

Qakla nd,EnﬂFDr nia

We Are All Made up of Bones and Dreams

Racism is a subject that is hard to approach on any level, and especially in a visual way.
And yer it seems so vital thar we speak of it and its injustices.

My quilt represents, in essence, a week, a lifetime. Because racism knows no

boundaries of time, place, or family. Each quilt speaks with the symbols of colors to
express anger, helplessness, loneliness, rigidity, and segregation. Hope is represented by
yellow sleeves and quilting thread, which breaks out and floats and also holds the quilt
fand us) up.

I ceally believe that communication and understanding are the key to better
relations. My hope is that this quilt exhibition will open up new avenues of
communication, and that the many vaices of the quilts will be heard by many
that, until now, have not paid much artention, We need to hear and care for each
ather a5 2 nation, and 1 think thar the people viewing this exhibition will see how
important this is. | welcomed the opportunity 1o be a part of ir, and have worked
hard to make a piece that expressed my feclings and my hopes. @
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We Are All Mode up of Bones and Dreams

Coftton quilt
24 = d2in, (861.0 x 108.7 em) soch
Courtesy of the artist, Oakland, California



Barbara Cordio

Bailey lslond, Maine

Common Ground

When | started this piece | was fed up with the situation around me. | saw, repearedly,
instances in which our children were not being treasured, Black children were not
receiving an education thar could help them be a strong part of our furure.,

We have 1o weach evervone! They are our furure.

There is much we have in common and can share. We are in this together. Treasure the
children—each one, ®



Commaon Ground

Fabsic q-uirl
A8 Vi x S6in (118.1 x 1422 cm)
Courlesy of the artist, Bailey lslend, Maine



Deanna M. Davis

Piedmont, Cc-:-l';fc}rni:]

Can we dll get along?

Peaple,

| just want 1o say, you know,

Can we all get along?

Can we get along?

Can we stop making i, making it horible for the older people and the kids?
But to go on like this,

l&'s not righ.

I's just nor right.

We can ger along here, we can all get along.

We're all stuck here for a while. Let’s just wry to work it out.

— Rodney King * acks for calm, May 1, 1992, Los Angeles, California

Thirty years ago | saw Buoston's ghetto burning in riots of rage but can no longer recall
the event triggering that upheaval. | made this quilt in the hope thar the Los Angeles
riots would be remembered so thar these remembering would contribure 10 making a
difference, This quilt was made in 1992 and has been shown widely in the San
Francisco Bay Area and in Oklahoma. The vivid blues have now begun to fade 2 linke
roward lavender, which to me makes the piece even more significant. Time continues 1o

pass and sll we struggle. ®

* ‘The ictim of racial profiling, Rodney King is the African Amenican marori beaten by Los Angeles
palice officers during the course of a rutine (raffic stop. A bysianiler caprured the incident on
videotape. which resulted in riots pirting the cirys African American community againar the
predominately white leadenhip of the Palice Deparument.



Il

Con we all get along? 1992

Ghaih

47 x 36 in (1719.4 2 ®1_4 cm)

Courtesy of the arist, Pladmont, Califarnin



J_uciith Dierkes

Memphis, Tennessee

Don't it make your brown eyes blue?

Both of my grandmothers quilted. | am continuing that wadition with a contemporary
twist, Blending traditional quilting techniques with contemporary materials, | creare
what 1 call quilted paintings. Creating is a joyful. spirirual experience and | am grateful
for the opportunity to share the products of thar expenence with others.

Don't it make your brown eyes blue? was made especially for this exhibition. The piece
began as an expression of an inner vision that 1 have been experiencing. Nexr | started
thinking about how vision is connecred to racism. Hearing a discussion abour Toni
Morrison's [book] The Bluest Epe, | remembered the song title Don’ is make your brown
eyes bfue? At that point, the Dresden Plare fancy quilt pattern became an eye. 1 stuffed
the “eyes” using a trapunto technigque so they would pop out of the background. 1 like
to take traditional quilting techniques and use them in a contemporary manner. .



Dan't it make your brown eyes blue? 2000

Acrylic, hand quilted cotton
34 x 17 Va2 in. [BS.4 x 44,5 cm]
Courtesy of the arfist, Memphis, Tennessee



Judith Dierkes

Memphis, Tennessee

Cultural Diversity

Culenral Diversity is one piece in a series that | created using puzzles as the theme.
Each piece was something thar puzzled me. In this one, 1 was concerned with the
values of color. In 3 painting, black and white change the value of any color. Purrles
are composed of interlocking pieces. Societies are composed of interacting people. How
dull the world would be if we were all the same shape and color! ®



Cultural Diversity, 1999

Chilt, acrylic on hendquilted cofon
14 £ 12 in. [35.64 2 30.5¢cm)
Courtesy of the artfist, Memphis, Tennessee



Kristin Dukay

Secftle, Washington

Color Has Nothing to Do with Egg Quality

This soft book is pare of a series of quiles based on children’s themes and construcred
with telt, vinyl, and metal hardware, The inspiration for the quilt was an anecdore
related in Beverly Tarum’s book, Why Are Al the Black Children Sitting Together in the
Cafeteria? Beverly's young son noticed one day thar eggshells were both white and
brown: she seized the opportunity to crack the eggs open and show her son thar the
cggs all looked the same inside. Researching this idea for the exhibition, | found the
perfect quote about eges on the American Egg Board's web site: “Egg shell and yolk
color may vary, but color has nothing o do with cgg quality, flaver, nurrinive value,
cooking characteristics or shell thickness.” This quote appears on the “fried egg” side of
the quilt. | decided to make 2 soft book out of the quilt 1o underscore the teaching/
learning aspects of racism, ®
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18 % x 48 in. (47 6 x 121.9 cm]
Courtesy of the ortist, Seatile, Washington




Alyson Annette Eshelman

Hamilton, Ohio

Hide-n-Seek

Building walls of exclusivity around ourselves shields us from ourselves, others, and
God, destroving the potential for relationships in sociery. Because of these walls, society
i kept from being what God intended it 1o be. We look through [the lens of] biases and
ignorance and live as though the other [person] is insignificant. No marter our echnic
origin, we all have an emptiness inside that can only be filled with God. Hide-n-Seek
explores these walls in hopes of allowing God 1o break through, Gl us, and change us
so that the walls may come down, all may be sccepred, and our differences may be

celebrared.

The bulk of my work focuses on interdependence and interconnections indicating
relationships both with God and His people. In Western society, independence is
celebrared with vigor. To the conrrary, God calls His people 1o live in dependence on
him and to deny themselves. Within God's universal church, we stand in unison,
permanently bonded by the Spirit of God. The relationships are the result of our mutual
connection to Christ. The work conveys these dynamics with the understanding tha
there is something both bigger and beter than self, ®



Hide-n-Seek

Discharged cotton, machine appliquéd and quilted
J3 Max 35 Yaim (857 x 0.2 om]
Courtesy of the artist, Hamilion, Ohio



Shirley Jo Rimkus Falconer
Hillsboro, Oregen

Peace Over Hate

Each person must see over the horizon, to rise to the top, and Ay with their feathered
friends, Our feathered friends warn us, bad things i'l:.p]:u:n to them, But its worth the

risk 1o be free,

As a former nurse, I've raken from Crow, Avery, Hopkins, Meyers, McDowell, and
James, erc. They give me the courage to say things thar are bothering me. 50 now I'm
speaking up; racism, taxes, enviconmental issues, and that old glas ceiling are things o
be dealt with. 1 also jpﬂk abour warerfalls, d:ncing cows, and who knows whar else.
As a quilter turned to quile are, | chink 1 am finally doing the thing thar means the most
o me, @



Peace Ower Habe, 2000

At quilt
50 V2 x 50 Vain. (128.3 = 128.3 om)

Courtesy of the ortist, Hillsboro, Oregan



Marilyn Felber

Berkeley, Califormia

Ilumination

*You leach of you) are a whole universe hidden in 2 sack of blood.”
—Meowlana Jaluluddin Rumi (1207-73)

flfwmination, the quile, is simple: the loss of any part impoverishes the whole. Each
black is a whole universe. IF | look :lm:l}' l:m'm.tghr | see the extraordinary hr:u:y of
each part. Which paris could be removed withour harming the quile? Ar whar peint
would the quilr cease being exciting and strong. cease being an artistic whole?

The root of racism is ignorance.

(God looked on EVERYTHING that 8/He had made and saw thar it was good.) We
know; we just forget sometimes how it all goes rogether, and lose our way because we
can't sec clearly or are afraid. So we recover as quickly as we can and bravely ake
responsibility for the consequences of our forgerting. ®
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lrmination, 2000

Pieced cotton fobric, quiled
74 x 7din. [188 x 188 cm)
Courtesy of the ortist, Berkeley, Colifornia



Deborah Fell

Urbana, lllincis

Silence Broken

[n the 1950s, in a mountainous region of Hunan, China, the secret Nu Shu linguage was
collecred and translared by feminist Shi-huei Cheng. A book entitled The Tio of Women by
Pamela K. Metz and Jacqueline L. Tobin (Humanics Publishing Group, Alana, Georgia,
1995) celebrates women's voices from the past to the present using a modern day version
of Nu Shw.  According to the authors, the eternal - oftentimes silent — language of women
is "a thread that can serve as o guide through the labyrinth of lifes unfolding passages,
guiding us along the path walked by so many before us.  The Tao of Women is woven with
this thread,” The secrer language and cthis are quilr celebrate the silence broken.

This art quilr is a visual celebration of the silence broken by these women, The Nu Shu
symbols used in this piece have been chosen as a personal Tao of my life and dreams.
The blocks are see-through to represent the strong connection berween women; even
those standing behind the picce can be seen, thus keeping the connection going in
spite of the barriers. The fragile structure is pieced together by leather, emphasizing the
dichotomy of the language and its setring. The soright line quilting represents the
imprisonment of the women who created this language. Much of the fabric chosen for
the “batting™ of the quilt is lamé and sequing — the fabric is bright and shiny and is
intended 1o be fabric of celebrarion. The block fabric is hand-dyed and the colors
chosen are varied. The top of che quile is variegated velver,

“Remember the women who came before and the daughrers who follow.” (The Tae of
Wamen, page 3)

[dedicated ro my friend Jane Mamiott, who mught me abour connections. ®

All images in the quile are used with permission from the aurhors.



Silence Broken

Hond dyed fobric, velvet, leather, lamé, and sequins
G4 xdd in, (182621118 em)
Courtesy of the arfist, Urbane, Illinois



Almerphy Frank-Brown

Seatile, VWashington

Injustice

This is my artempt to render 3 part of America’s underbelly in historical and
contemporary images. In the late 19" century and the early 20° century, thousands of
Americans were lynched by mobs withour benefir of trial. By extension, the U.S. woday
has over 2,000,000 cirizens in jail and prison, the highest proportion of any country in
hislur_v. Blicks dare B.5 times more |ih:rf:u' to be incarcerzted than white pmpi:. Caay
bashing, as evidenced by the murder of Marthew Shepard in Laramie [Wyoming in
1998], and other hate crimes, are on the rise. While the country is enjoying a strong
economy, | feel it is also necessary 1o examine some of its less savory aspecis, @



Injustice, 2000

Cuilt
62 % 45in, (157.5x 114.3 em)

Courtesy of the artist, Seattle, Wasthington



Marlene Glickman

Clearwater, Florida

| Have a Dream

Martin Luther King's speech, ™1 Have a Dream,” sets the goal for all people to hold
hands as they walk through life rogether, helping one another with the knowledge thar
all pevple are created equal.

This doorway asks that vou make a commitment to this dream and share your own
dream of the furure of mankind and what you want to do to make that happen.

For me, an is 3 way of reviving people’s spirits, hopes. and dreams, Fiber is racrile as
well as visual, S0 is life. My intention is tw create something to enjoy and to remind us
that Tife can become betrer with our participation, Having dreams is vital to being alive.
| want my art to give people the hope that it is possible 10 make dreams become realiy.

When | create an artwork, | once again assert my aliveness and willingness 1o
COmmunicate.

| welcome whatever a person wants to contribute o thar artwork. Please add w the
Dearivay of Dreams by writing your dream on the paper provided, and placing it in one
of the packers provided on one side of the quilted doorway. ®



| Have a Dream, 2000

Fabric
23 x &&in. [236.2 x 1674 em)
Courtesy of the artist, Clearwater, Florida



f_\:‘iqr_y_Beth Goodman

Brainard, MNew York

Warp, Wef, Rift

Racism affeces our day-ro-day life on a community and world level,

The disruprions caused by hatred and bigotry may appear localized but are felt beyond
the individual acr. ®



Warp, Welt, Rift

Gl
S0 vy m A Vain, (1283 1181 cm)
Courtesy of the arfist, Brainard, Mew York



Louise D. Hall
Sorasota, Florida

Racism Is Woven Throughout the Fabric of Our Lives

| have atcempted to convey through my design thar whar has transpired in the past
regarding racism does affecr us all, to some degree. It is up to each of us 10 overcome
these hurdles to create harmony in our lives together.

[ originally planned on depicting links of chain winding throughout my wall hanging
with pictures of past events, with the title As Lowg As There Iy Racinm, We Are All in
Chaing. Then | decided 1o read up on the subjece for more inpur abou past evenes. By
the time 1 finished reading and taking notes, | decided 1o change to an informarive
piece. I leamed 1 grear deal more than 1 had known abour racism. | wint to share this
knowledge with others,

If a person was not there ar the time these events vook place. he could not experience
nor appreciate the suffering involved, or even be aware,

In my yourh, | personally experienced minority discrimination: religious and narional
heritage; plus | had a father who ranted and raged abour the “niggers.” daily. | have rried
to be sensitive to other peaple’s feelings and not be prejudiced,

In depicting a ‘woven fabric' theme, | selected fabric strips thar relace to the prinied 1ex, ®



R miciie (5 WOVTN THRROUGHOUT THE FABRIC OF U LATS

Rocism s Weoven Throughout the Fabric of Our Lives, 2000

Wiowan Fobric
S xddin [167.6x 1148 cm)
Courtesy of the artisi, Sorasoin, Florida



Kianga Jinaki Hanif
Riviera Beach, Florida

A Good Man Gone

It had been on my mind a long time w0 do a piece thar addressed the senseless violence
thar pervades our society as a result of racism, ignorance. and fear. This quile attemprs
to address the impacr of thar vielence nor only on the victim, bur his family, and the
world communiy.

The first and second panels of the quilt illustrate the words 1o the song folnmy Was by
Bob Marley. Every time | hear that song | feel it very, very deeply. Even though 1 have
not lost anyone in my immediare family o violence. as a mother of four | can
empathize with the devastation it causes. Ar the bottom of the second panel 1 wried 1o
list all the words that 1've heard or read in the media, over the years, that describe these
INNOCENT VICTImS.

The final panel pays homage to the March of Empry Shoes that occurs annually in our
nation’s capital. The first tme | heard of this protest [against the shooting deaths of
children] 1 could juse visualize the thousands of shoes silently pleading with us to STOP
THE MADNESS. @
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A Good Man Gone

Mixed media n].'||;h|‘| catton, kennis shoes, doll, and it
F2x3din [182.9 = 71.4 em]
Courtesy of the arfist, Riviera Beach, Flarida



Mountain View Califomia

Leave the Label on the Box

One moming, | was thinking abour whar 1 could possibly have 1o say abour racism. As
a white, upper middle class woman | didn’t chink racism affected me much. Siill 1 knew
that | wanted to say something. | started brainsrorming and 1 hir upon the word “labels.”
A flood of labels came to me: some said to me, some I'd heard others say, some 1 have
said—some common, almost idiematic, phrases. | felt sad that so many came w me 50
casily, 1 felt devalued by some, and guilty for having bought into others. | was
reminded thar we are all connected. Any time anyone is dehumanized by a label,
humanity as a whole is affecred.

My original idea for the quilt was o have lubels pinned on to figures, but 1 felr thar was
too negative. When a friend suggested the obvious, that the quilr could be more about
not pinning labels on o people, | was elated. What a relief!l What a lessen abour raking
negative things and making them positive. Ir has become common practice to make
labels incffective by claiming them. | invite you to write a label thar you have used or
has been used on you.

Then leave it on the box. Thar's where labels belong, ®



Leave the Lobel on the Bax, 2000

Textike
G045 in, (152 4x 114.3 cm]
Courtesy of the ortist, Mounkain View, Coliforic




Sara Newberg King

Paducah, Kentucky

Who Lost the Plan for the Brotherhood of Man?

There is a plan for brotherhood so the imporiant word is WHO
‘Cause | am thinking it could be ME and maybe could be YOU.

Whoever it is that lost it, and 1 think the word is plural,
Needs ro come forward now o mend this troubled world.

We need to join pur puzzle pieces to recover a worldwide plan.
We need to join our faces to look ar the brotherhood of man.

A brotherhood of friendship, a brotherhood of love
Would help every ane of us reach our potential from above.

%o ler’s all know that we are the WHO, it is | who must find the plan.
If we will join together, we can begin to understand ... @



Whao Lost the Plan for the Brotherheed of Man?

Ehibari :||_;-E-
A5 % 22 in [1T14.3 & 559 em)
Cow lesy af tha arbist, Podweah I{cnru:i_;,.-



Brigitte Brenda Lehrl

Brackenheim-faimsheim, Germany

Hatshepsut — WHY?

| was 3 tour leader in Egypr and had been living over a year in Thebes/West. [OF all the
historic sites] 1 loved most Hatshepsur's temple. When terrorists shot tourists there, | was
so shocked that | planned  quilt abour hare and muedee. | wrote of my frustration in 3
line around the border of the quilt. The sharp contrast between the beautiful love swory
of Hashepsur and the architect of her remple, her lover Senemur, and the wertoristy’
hatred was appalling. When will people learn 1o solve problems without killing and
hurting each other? @
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Hatshepsut - WHY?

Chuilt
4B x 38 m. (121.9 x 91.4 am]
Courtesy of the artist, Brockenheim-Meimsheim, Germany



Susan leslie Lumsden
Thayer, Missouri

Value of Diversity

When a society excludes others it becomes a study of wone-on-tone. How boring!

My life has been made much richer by learning about many cultures—ofien through
their festivals, foods, fashions, and folk rales. These are wonderful bridges that allow us
w share our wealth of cultare.

Splurge on them! @
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Susan Leslie Lumsden
Thoyer, Missouri

Whites Only—No Coloreds

No matter how fancy or elaborate a gare may be, i purpose & sill 1o keep people our.
In western society most often it hay been whites excluding “others.”

Sometimes help is offered bur at a bitter price—the loss of dignity, the loss of personal
growth, the loss of the individual’s ability to survive, the loss of hope for the future. All
these “costs” diminish the person,

Help, when offered, should be in 4 form thar builds a person’s self esteem, strengthens
his ability ro survive, and allows hope for a prosperous future, ®




Fiber, cotton with Mylor/nylon oppliqué, collon, rayon, and metallic freads

28228 in (711 2 71,1 em)

Courtesy of the arfist, Thayer, Missouri

Whites Only—No Coloreds




Susan Leslie Lumsden
Thayer, Missouri

Closed Society

Any group thar has been stung enough will tend o close ranks and exclude those who
could hure it. In the South especially, | feel this has occurred often with African
Americans, and in the West with Mative Americans, But when a society isolares fuself, it
is missing our on the opportanity to share the wealth of it culture with those who
could learn from it and ir is halting the opportunity o learn from others,

It ix time to ger past the hure and che blame. It is time for all of us o be a full part of
America and the world today. With over six billion people on the Earth roday—
separation is not the answer. @




Clased Society

Fiber, arfist dyed cotton, ond cofton yorn
Mae28in 711 x71.1 em)
Courtesy of the arfist, Thoyer, Missouri



Vimala McClure

Boulder, Colorado

Please in Your Box
Kiptych msﬂ Diversip]

This quile is the frst in the diptych. Iv is abour black-and-white rthinking. The linde bits of
color represent the different culmures isolated in their liele places where the majority
teels safe from them. The whole quilt is structured to be very closed, structured, the

way thar a racist may think. The pity is the racist menality, though. The back of the
quilt, 2 beautiful African fabric | got in Senegal, shows what we want to face the wall
where we can’t see it. Bur if we were just to open up, the incredible beauty of other
cultures will be available 1o and scen by all. ®




e e

Please Stoy in Your Box

Cotion, batting, fobric from a sari, ‘millenium rainbow” fabric, and thread
A2z 4&0n. [157.5x 118.8 cm)
Courtesy of the artist, Boulder, Colorade




Vimala McClure

Boulder, Colorado

Unity in Diversity

[diptych with Plecse Stoy in Your Box]

This is the second piece in the diptych, le shows a Lag Ciebin block that is bigger. more
integrated, almost dancing. It is made of fabrics from nearly every culture in the world,
including a border of an antique sari from India and a backing of “millennium rainbow
fabeic. It is meant to show the incredible beauty and life that happens when we encourage
both the integration and the integrity of cach culture o live together and shine, @
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Unity in Diversity

Caton, batting, fabric from Senegal, and threod
od x 48 i, (1626 x 121.9 cm)
Courtesy of the artist, Boulder, Colorodo




Patsy Monk

Parrish, Floride

What Enslaves You?

Being a slave is more than human over human. It Is emotion, fear, bias, anger, mancy,
health, life style preferences... it is any entity that clouds one’s ability 10 see sell ar any
other person in the true sense of being human, One constant pursuit is the "Perfect
World." 1 would be so bold as to say ir is the quest of probably every man, woman, and
child who had any idea those things could be bever.

There is a door to the “Perfect World"™—but it is locked. Fortunately, every lock has a
key and this door also has 4 key. Upon careful examination, the real KEY o the
“Perfect World” and the real answer ro whar has enslaved you... will be obvious.

It will take thar KEY o begin the journcy. @




What Enslaves You?

Fiber
49 =520 [124.5 % 132.1 cm)
in:-l.rr'r.:s}r ol the artist, Parrish, Florida




Longfellow Myers

(Odessa, Florida

Sisters Sing / Blues Women

The classic blues women's lyrics reflected the injustices they encountered in urban
America. They criticized discriminarion and sang of the struggles for social change.
Being an carly feminist voice, many songs decried the male double standard. These
women were rebellious and stood tall against dominarion in any form. This quilr is part
of a series created 10 honor their spinit,

This project was designed using a basic Log Cabin quilt patrern, an obvious reference 10
the [Harrier Beecher Stowe] classic novel iiele Tom's Cabin. Two sides of cach block
ase composed of dark tones and two sides are light tones. When joined they create an
encasement thae “holds™ cach singer. Each light or dark side is configured from seven
different fabrics, the *7" being a symbolic, mystical number,

The materials were torn by hand and sewn on my mother's 1930 sewing machine.
Embellishments were hand sewn. The collected black and whire images were digirized,
sliered with the addition of color, and printed on cottan. All the components of this
project are corton, with the exception of miscellaneous adornmenis. @




Sisters Sing / Blues Women, 2000

Cotion fobric, digitized colored images on coion, and miscellaneous adarnments
47 % Jd¥r x in. [119.4 x 874 cm)
Courtesy of the artist, Odesso, Florido




J. Marie Norris
Umatilla, Oregon

Walk a Mile in My Feet; Work an Hour With My Hands

We as human beings are all similar in the way we are formed, bur each of us is unique
in his own right. As you view this work, | hope you will consider this and remember
that God is not through with us. With each generation we grow, evolve, and learn.
Being afraid because someone is different is wrong, and we all need to learn this.
Please think before you speak to or act toward another. Do not look enly ar outward
appearances bur realize thar each of us is special in his own unique way.

Please, do not pull on the loose picces; they are like lintle children, still growing, whe
need to be handled gently, with tender loving care. ®




Walk a Mile in My Feet, Work an Hour With My Hands

Textile
452 48in. (1143 x121.9 em)
Courtesy of the artist, Umatilla, Cregaon




Susan North

Troy, Michigan
None of the Above

My quilt is abour—and for—my rwenty-year-old daughter, who is of mixed race.
Although her identity has always been clear in her own mind, she has struggled all her
life because there is rarely a box to check on any official form thar accurately describes
her. From census forms o college applicarions, we have always faced this dilemma.

She posed for the figures on the quily, which are symbols of her need to break out of
the “check applicable box™ mentality. The design proceeds from dark and drab colors
on the upper lefi {with red and blue patches representing the police cruiser lights chat
che is more likely to see because her skin is dark) 1w a happier and more optimistic
parchwork of bright and diverse colors representing our hopes for the furure. Even the
thread used for the quilting (some of ir hand dyed) is a jumble of assorted colors. ®




Mane of the Above

Cotten lehrics and !mlhng
2B x25in. [71.1 x 3.5 cm)
Conrhe Ly af the arfish, Tray, Mie |'.|g|:n




Pat Owoc

St louls, Missouri

All the world's a stage. ..

We exist in relationship with others, in encounters marked with intimacy or violence,
friendship or distrust, cordiality or briskness. We've learned that we can, after an inirial
almost physical/lemonional reaction, choose the way we feel abour other people and
sitwarions, and that we can separate an individual from his behavior. And, often, we are
able to recognize the worth of all, even these with whom we sharply disagree. It is
when we are most hure, or those we love are hurt, or those in whom we recognize a
shared humanity are hurt, that we choose to become stronger, to become combarants,
1o witness for the worth of all,

As e-mail conversation progressed in the coming together of this exhibition, individuals
related times of hurt and questioning and family rife and devaluation, and of growing
strength and resolve, Many related specific incidents, describing those rfimes as being
marked by joy or pain or fruseration or danger. Ir reminded me that how we affect cach
other, how we live with surength and the ability 1o form bonds, can bring abour change.
From our conversations to the making of these “witness quilts,” to increased discussion
and a heightened sensitivity 1o the spirit and soul within each individual, chere is the
hope for change, “All the world's a stage...”—how will cach of us play our pares? @
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All the world's o stage ..., 2000

Fiber, qui|r
43 x 82 in, (109.2 x 208.3 cm)
Courtesy of the arlist, 51, Louis, Missouri




Edna J. Patterson-Petty

Fast St. Louis, lllinois

Human Wrongs

My concept of Human Wrangs came from watching the news, sceing people exclude,
being excluded, etc. After internalizing these feclings | gave birth to my art quilc. In the
quilt, the world is torn into sections; this is symbolic of disarray. The chains represent
mentil a5 well as emotional slavery. The whire dove is symbaolic of the need for world
peace; the burtons at the beak of the birds' mouths represent the proverbial olive
branch. The white buttons are symbolic of the spiritual connection that is needed, The
scale represents the imbalance of “inclusion of everyone’s rights.” The empry scroll
represcnts the need for revision of the Universal Declaration of Human Rights.

The words in red are self-explanarory. The six profile heads represent the burcaucrars
that make laws, policics. etc., and the keys represent the Key to making the world a
berrer place. The other 17 buttons are symbolic of Suppert, the support of exch ather's
rights, support of the government, etc. The iridescent white fabric is symbolic of the
peace and serenity of which the world is in need. The windows, if viewed closely,
chow clouds in a blue sky, but some of the designs are wmed o give 3 different
ilusion, such as the look of explosion, nuclear warfare, destruction.

| felt such a relief afer 1 complered this work. ®




Human Wrongs, 1998

Fobric, keys, and buttons
43 x 43 in, {10¥.2 % 109.2 em)
Courtasy of the arfist, East 5t. Louis, llinois




Barbara S. Pozek
Kimberling City, Missouri

Common Ground

In 1988, during the Democratic Convention, Jesse Jackson gave a speech envitled,
“Common Ground.” In the speech, he equated Americs to a quilt and it was an image
that remained in my memory. When this exhibition came o my amention, | knew | had
what | wanted 1o say about racism. Although the word “ignorance” is a pretty strong
word, the meaning, “what one does not know” was arcracrive to me. [ also thought chat
a lor of the tsues of racism are buried in past belieks, artitudes and injustices.

By all ourward appearances, 1 am a typical white American woman. lt is surprising,
then, to know thar my culrural heritage includes slavery, starvarion, and cruelty. In this
quilt, | made an effort to contrast what was happening to the Alrican people and whar
was happening 1o the Irish people at the same time in history. | used information from
respected history books and. when possible, | included direct quotes o allow the
viewer to sce the prevailing thoughe of the day.

Although | could not relate centuries of injustice 1o any ethnic group in one quilt, | assure
you this is not an isolated momenr in human history, and in fact, it cominues today. In
researching this subject, 1 came 1o the conclusion that racism is a ol for people of one
ethnic group to make people of another ethnic group seem less than human (or childlike)
so that they can be exploited with lirdle remorse. This is a thoughe thar is nor iselared in
the past or unique to these cthnic groups 1've depicted in my quils. In the end, | echo
Jesse Jackson's thoughes thar America, as a nation, s made up of lows of small groups.

If we use knowledge as strong thread, it can be brought together ro make a thing of
beauty just as so many of our grandmothers made warm blankets from scraps of cloth.
This quilt depicrs just one area where we might find some common ground. ®




Cammaon Ground, ¢. 2000

Chuil
J6 % 36 in. (91,4 x 1.4 em|
Courfesy of the arfist, Kimberling City, Missouri




Wendy L. Ritchey

Berwyn, llinois

Leave Your Bitter Stones Behind

This work draws on a sermon | once heard by 2 pastor who had paricipared in peace
negotiations berween Catholic and Protestant groups in Northern Ireland. During these
talks participants were asked ro select a rock from a pile outside the room where the
talks were scheduled. Then the participants were asked to imagine placing all their fears
and resentmients rowards one another into the rock. Afterwards people left the rocks
behind as a kind of symbol of their willingness to turn such concerns over o God. When
leaving the meeting. people could choose to take one of the stones with them on the
condirion thar they would pray for the anonymous person who originally picked it up.

I liked this analogy because hatred and racism so often resemble an old accumulation
of fears and resentments thar have hardened into stone, like a kidney stone, instead of
being flushed away as they would in a healthier body.

In this picce | am calling for your participation, The container of small red stones is there
for all of us with old vestiges of fears and bitterness, feelings of superiority or inferiority
based on race, to leave them behind by depositing the stone into one of the clear vinyl
pouches on the quile. If you want to remove a stone someone else has left behind,
please do so, knowing that your action obligates you to think about that person who lefr
it there with hope, love, and the faith that they too can be freed from their bitterness,

If this works, the quilt will not be so weighed down it falls off the wall—since some
will leave stenes and some will rake stones. Some will do both, as. 1 have, @




Leave Your Bitter Stones Bahind

Fabric, oerylic, point, ond siones
S54x 54 in, (13722 1372 e
Courtesy of the arfist, Barwyn, illinois



Kim Ritter

Houston, Texas

Soil Sample

In this quile 1 have used the metaphor of a soil sample to make a visual image of the
layers of hate that we Ecq:r buried. Slavery and its by-products of hate, discrimination,
prejudice, and stereotyping are just a few of the issues that society politely avoids, We
don't want to face these realities. We bury them down deep. We've become so adept at
forgerting the past, that we often don't even see the evidence of the pervasive racism
that STILL haunts our sociery. The ghostly crosses lining the garden represent the
victims of that on-going racism. And yer, the garden sull grows under 3 moonlit sky. ®
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Soil Sample, 1999

At quilt
A8 xddin (1727 x 111.8 em)
Courtesy of the artist, Houston, Texas




Meena Schaldenbrand

Plymouth, Michigan
Peeling Layers Back fo Basics

Underneath our many layers of clothing and skin we are the same...
Marvel ar our similarities, celebrare our differences.
Have a heart, reach our, and lend a hand...

Make 3 difference in the short time we have. ®







Mei-ling St. Leger

Clearwater, Florida

But Words DO Hurt!

“Sticks & stones may break my bones, but words will never hus me.”

| was lucky to have been born into a family with friends of all races, religions, and
preferences. $o | learned from the beginning thas peaple were people, individuals with
no other label atrached. 1 learned to appreciare differences: once when [ was abour
cleven | was standing with my mother, the only two invired Anglos at a pucblo
ceremony in New Mexico, A curly haired blonde girl with her red haired mother,
surtounded by black straight hair, watching, then panicipating in an ancient religious
ceremony of which | only vaguely understood the meaning. It was 3 moving
experience, When | left childhood 1 started to learn how much of the world looked ar,
and ralked about others, Fearing their differences, Since then | have felt strongly that we
must educare people as early as possible o appreciate diversity, celebrare and preserve
cultural heritage, and eradicare all forms of prejudice: racial, religious, or preferential.
You may like or dislike an individual, bur people arc people, no marter what the belief,
packaging, or lifestyle. | wanted to participace in this exhibition because 1 hape it will
foster communication to further educare people.
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But Words DO Hurt!

Resist dyed ond quilted silk
42 x 30 in. [108.7 x 76.2 cm)
Courtesy of the artist, Clearwater, Flarida




Julie Zaccone Stiller
Boulder Creek, California

Pay Attention, Mom!

“Mam, 1 think all dark people are bad,” said my S-year-old son. Where did that come
from? I've never said, thought, dene anything to give him this idea! Where did he ger
this? 1 asked him as calmly as possible where he had goteen this idea. He said: "Well, all
the bad guys in movies are always bad, bad, bad, dark. dark, dark.” | asked him for a
couple of cxamples and he mentioned all the Disney Bad Guys. In our small rown we
have almost zero racial diversity, we have almost no contact with any other races. The
only constant source of images of diversity comes from the media we're in contact with.
In our house that is books, kids magazines, and movies/television. I've been so worried
about limiting their exposure to violence thar [ never really worried abour race issues,
We've always talked abour it, thar whar's inside counts, everyone looks different from
evervane else, etc. Guess that wasn't enough counterbalance!

To show this in a quilt 1 decided that the central image would be a child flopped on the
foor in front of the TV, The TV is growing roots under the floor up into the child. The
mom is in the background whirling around cleaning and raking care of the houschold.
She is not paying attention 1o whar is happening to her child while she/he is parked in

front of the TV, @
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Antoinette Tisa
Brocklyn, New York

Antoinette & Andrew

| chose this quilt for the show because it shows an incredibly idealissic picture of race
and race relations, 1t represents whar was going on in my life ar the time it was made.
My boyfriend and | had just moved into a Caribbean community and even though | was
an outsider, it felr as if anything was possible and that all could work itself out.

However, this was really far from the truth. The truth, unlike the quilt, is often ugly. 1
like this piece because it shows a happy 2-dimensional picture. It represents how
people say they want race relations to be—harmonious. It doesnt show the challenge
and difficulties that race presents as well as che incredible rewards,

I am happy that 1 made this quilt and can siill look ar it and smile. Aestherically it is
besuiful. It shows my naiver¢ and encrgy. However, 1Id like o think thar my later quilts
show a picture with more depth. Not just smiling 2-dimensional faces that you cani
really see beyond. ®




Antoinete & Andrew

Guih, eppliquéd, hond-pieced, machine and hand embroidered
A8 x 34in. [121.9xF1.4 cm)
Courtesy of the artist, Brooklyn, Mew York



Judith Trager

Boulder, Colorade

Sabbath in the Old City

The streets, empty by last light, were strangely hushed on Friday nights in the old ciry.

Doars dammed one last time as children and fathers gathered in the kitchens and
dining rooms made warm by the aroma of fresh challah. Morher lit the lights and facher
blessed us with the same words used for eons. May we be strong like lsrael; may we
keep the commandments. We giggled, smelling the stew that would be our dinner. In
the distance, glass was breaking,

Sabbath in the Old Giry reflects on the moment before Kristalinacht when Nazi storm
troopers shatrered the glass of buildings and synagogues across Germany. There is one
way into the ghetto and one way our. Cur people thought we were safe there. Life, like
fiber, is impermanent. The yellow lights of the quild’s “houses” also commemorate the
lives of those children lost forever 1o the Holocaust. ®




Sabbath in the Old City, 1991

Fiber
ddx 43 n. (11468 x 1092 cm)
Courtesy of the artist, Boulder, Colorado



Rosanna Lynne Welter
West Valley City, Utah

From One Tree

Where does it come from? This idea that one race is somehow supetior 10 another. lsnt
it perfectly obvious that we've all come from the same roorstock? Is a peach superior to
a pear? An apple bewer than an apricor? @




From One Tree, 2002

Fibar/ texlile
25 x2din. [63.5x 41 em)
Courtesy of the artist, Wes! Valley City, Uich



Jill Rumoshosky Werner

Wichita, Kansas

What Color Is Your Skin2

We cannot choose our skin color and we cannor change it, yer our lives are
wremendously affecred by this particular physical characreristic. People think that they
know us on the inside just because they can see what's on the outside. They often
judge us and make decisions thar affect us which are based solely on this one fearure.
When those decisions impacr us negarively, it can change the paths of our lives forever,

This quilt 1s the game board for an actual game, which teaches the players abour the
effects of racial discrimination. As in real life, the plavers cannor choose their characrer’s
skin color: it is purely a martter of chance, However, it affects everything thar happens 1o
them in the game. The Minority Character faces a longer and more dithcult Pathway w
Success than the White Characrer. Also. the Race Cards contain real sitvations, which
anyone can face, but the sutcome of the situation depends upon the race of the
characrer that drew the card. Quite liverally, the deck is stacked against the Minority
Character right from Square One.

| would love to have schoolchildren Fﬂ:l}r rhis game. It may nn!y take 3 few minutes to
play, but the lesson it containg should be one that they remember, Perhaps, with a linde
more understanding, judgements could be changed here and there, so that in the furuere,
people would be free 1o forge their own, best paths through life. Decisions would not be
made for them based on their skin color alone. I want o change the rules of the game. ®



What Calar is Your Skin?

Cauilt
21 %21 in. (53.3 x 53.3 om|
Courlesy of the artist, Wichito, Kansas



Darcy Young

Houston, Texas

THE LINE BETWEEN / the best & worst in us!

The original skerch of these litle boys was made more than two years ago. However, |
wasn't surc why ar where they would ever appear. While driving 1o a friend’s house
one day and contemplating whether or not 1 would submit a work o be included in the
exhibition, Roors of Racim, the vision of the left side of this quilc appeared in my mind.
Immediarely, my mind said: “You can’t do thar—it’s too harsh, teo much, we graphic,
might offend!” My hearr constricted, my eves filled with tears; oh, the shame of what we
have done and continue to do 1o anc another.

It was then that T knew: ... 1 HAD TO DO THIS QUILT! If 1 can verbalize parr of whar |
want my life to be dbout, it would be: ...STOP the prejudice, the judging, the bigotry,
the hating each other, and live with love, honor, respect, integrity, caring, partnesship,
sharing. My wishes for the world—PEACE FOR ALL, VISIONS OF LIVING TODAY AND
TOMORROW WITH GRACE, AND ABOVE ALL. HONGRING AND LOVING ONE
ANOTHER (NO MATTER THE COLOR, THE RELIGION, THE POLITICS, THE SEXUAL
ORIENTATION, ETC)

Please take ime to sit quietly on a beach with arms around each other,
contemplate God's creations and be grateful for the gift of lifc and each other. ®
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THE LINE BETWEEN / the best & waorst in us! 2002

Handpainted silk
33 x 86 in. (83.8 x 718.4 em)
Courtesy of the artist, Houston, Texas
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