


Flower Garden, 2008-2009. Oil on canvas, 63 % x 59 %s in. (161 x 151 cm). Courtesy of the artist, New York, New York, and Hanart TZ Gallery, Hong Kong
LB > 2008-20094F © JHEE > 63 3/8 x 59 /163~ (161 x 151FK) ° EEATRAN (EIINAETT) FUEHEER (PEEHS) 12E



Hrt in Embassies

Established in 1963, the U.S. Department of State’s

office of Art in Embassies (AIE) plays a vital role in

our nation’s public diplomacy through a culturally

expansive mission, creating temporary and
permanent exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global visual arts
program a decade earlier. In the early 1960s, President John F.
Kennedy formalized it, naming the program’s first director. Now
with over 200 venues, AIE curates temporary and permanent
exhibitions for the representational spaces of all U.S. chanceries,
consulates, and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the host
countries. These exhibitions provide international audiences with a
sense of the quality, scope, and diversity of both countries’ art and
culture, establishing AlE's presence in more countries than any
other U.S. foundation or arts organization.

AlE’s exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a: “footprint that can be left where people
have no opportunity to see American art.”

For fifty years, Art in Embassies has played an active diplomatic
role by creating meaningful cultural exchange through the visual
arts. The exhibitions, permanent collections and artist exchanges
connect people from the farthest corners of an international
community. Extending our reach, amplifying our voice, and
demonstrating our inclusiveness are strategic imperatives for
America. Art in Embassies cultivates relationships that transcend
boundaries, building trust, mutual respect and understanding
among peoples. It is a fulcrum of America’s global leadership as we
continue to work for freedom, human rights and peace around the
world.

— John Forbes Kerry
U.S. Secretary of State
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INntroduction

It is my pleasure to welcome you to the U.S. Consul
General’s Residence in Hong Kong and to introduce our

Art in Embassies exhibition. Located on Victoria Peak, the
Residence offers spectacular views into Hong Kong's famous
harbor and the beautiful South China Sea. This is a wonderful
setting to display great works of American art. My fantastic
Art in Embassies colleagues in Washington and | have
selected works to celebrate America’s robust relationship
with Hong Kong and Macau, and to highlight the common
values our peoples share. My outstanding team here in Hong
Kong has overseen the art’s installation and participated in
the creation of this publication.

Water. The sea has fascinated me all my life — from my youth
in coastal Virginia to my posting now as Consul General,
marveling each day at Hong Kong's world-class port. Chinese
culture reveres water as an essential element of life and a
symbol of power and fluidity. Barbara Ernst Prey and Janet
Bauer McCarren’s depictions of idyllic boating scenes capture
the magic that water brings to our lives. Louis J. Kaep's
juxtaposition of a traditional Chinese junk with a visiting U.S.
aircraft carrier underscores Hong Kong's long-standing role
as one of the U.S. Navy's favorite ports of call.

Food. There is probably no more effective way for different
peoples to get to know each other than to dine together.
America is a land of diverse cuisines, reflecting our rich
immigrant story. Among them, | am fondest of China’s
extraordinary food, and there's no better place to enjoy it than
in Hong Kong and Macau. We thus are delighted to exhibit
food-related paintings by James Aponovich and Mia Brownell
in the Residence’s Dining Room — namely, depictions of fruits,
which Chinese people revere as temple offerings and as
auspicious gifts throughout the annual lunar cycle.

Horses. For Americans, horses helped make our country, and
they evoke the adventures of the frontier and the spirit of
freedom. The horse similarly has been important throughout
the history of China, where it symbolizes happiness, wit,
independence, and industry. In Macau and, in particular,
Hong Kong, horse racing is a remarkably popular form of
public entertainment. | am delighted to be able to exhibit a
painting by Patricia Miner-Sutherland, who spent some of her
childhood in Hong Kong as the daughter of a U.S. diplomat,
and ably captures the magic of an evening at the Happy
Valley Race Track. Using the traditional language of American
quilting, Crane Johnson celebrates the power and majesty of
horses in motion.

Chinese-American Interpretations. Emily Cheng and
Chinyee's beautiful abstract paintings round out the
exhibition. Ms. Cheng's Flower Garden brings to my mind

an illuminated Chinese lantern, with flowers reminiscent of
the lunar new year. Chinyee, whose life story epitomizes
America’s proud immigrant heritage, employs the spiritual
symbolism of the lotus, a recurring artistic and religious motif
in Chinese culture.

Bridging cultures is one of my most enjoyable obligations
as a diplomat, so Art in Embassies is especially meaningful
to me. Through the international language of art, it enables
me to enter into dialogue with guests at the Residence and
enriches our spirits.

| hope you enjoy this exhibition.
Consul General Clifford A. Hart, Jr.

Hong Kong
September 2014
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James Hponouich

James Aponovich was born in Nashua, New Hampshire,

and attended the University of New Hampshire at Durham.
Although he began his career as a portraitist and figure
painter, he has been known since the early 1980s for his
elaborate still life compositions. He began to exhibit
regularly during the 1970s, and in 1976 he was given his first
significant solo show at New England College in Henniker,
New Hampshire. Since then, Aponovich has exhibited widely
in galleries and museums, including the Currier Museum of
Art in Manchester, New Hampshire. Examples of his work
may be seen in the collections of the Art Institute of Chicago
in lllinois; the Museum of Fine Arts, Boston, Massachusetts;
and the Portland Museum of Art, in Portland, Oregon; among
other venues.
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Ora nges, 1989. Lithograph, 33 % x 32 Vs in. (85.7 x 81.6 cm). Courtesy of Art in Embassies, Washington, D.C.
&F o 19894F » R » 33 3/4 x 32 1/8H5~) (85.7 x 81.6%&>K ) - NfHEEEEMGHIAFFEME (HERSTEIFE )

|5



Mia Brownell

Mia Brownell was born in Chicago, Illinois, to a sculptor and
biophysicist. She uses the conventions of the painted food
still life to comment on contemporary issues surrounding
food. Her paintings simultaneously reference seventeenth
century Dutch realism and the coiling configurations of
molecular imaging. Brownell has had solo exhibitions in
major American cities, including New York, Boston, and

Washington, D.C. Brownell's paintings are in several private,

corporate, and public art collections and her work has been
reviewed in numerous publications including The Boston
Globe, The Village Voice, The New York Times, and Artnet
Magazine. Her paintings have been included in group
exhibitions worldwide. She teaches painting and drawing in
New Haven at Southern Connecticut State University.
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Still Life with Pear
and Grape, 2008

Oil on Canvas, 49 x 24 in. (124.5 x 61 cm)

Courtesy of the artist and J. Cacciola Gallery, New York,
New York

T MFEFY - 20084

HE 0 49 x 24855 (124.5 x 617K )
g Z A AT Cacciolad R L (ARATINALY )



Still Life with Orange and Grape/ 2011. Oil on canvas, 10 x 10/in. (25.4 x 25.4 cm). Courtesy of the artist, New Rochelle, New York

TEFAREEE - 201147 - JhE > 10 x 10955 (254 x 254F0K)  EEATRAASRME (MHENHTEEHE )
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Still Life with Orange and Grape [,2011. Oil on canvas, 10 x 10 in. (25.4 x 25.4 cm). Courtesy of the artist, New Rochelle, New York

TEFEEFYZ > 20114 < - 10 x 10985 (254 x 254%0K ) - EAiZRANIR ML (CAREDINHERHE )
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Emily Cheng

"World, wholeness, fragile beauty, celebration, center are some of
the themes | am currently working with. | look around the world, and
see amid chaos, its rich and complicated history. Its architecture and
museums are full of cultural artifacts that leave visual clues to other
civilizations and philosophies. A drape, cloud design, or flower from
as recent as the 18th c. or as distant as 1000 BC are all testimonies

to Man'’s drive to create order and leave synthesized expressions

of meaning. | am struck by the clarity with which the drive of life
continues to communicate. When | look at these imaginative artifacts,
some speak to me, and form a kind of internal connection.

They inspire me to explore what they mean, as well as why and

how they can continue to evoke in our time. | take these images,
usually fragments, and orchestrate them in a way to express different
internal states. The results are always surprising and sometimes even
compelling. In order for this third form to take on a new and vivid life,
it sometimes must be transformed or morphed so that its origin is now
more remote, imbedded in the layers of the painting or drawing.

The images | use are often chosen for their gestures or expressions.
The body no longer present leaves its trace. It can be seen in a 15th c.
European ornament or a Zhou Dynasty Goddess.

It is the extension of the artist or craftsman’s hand, arm, and mind; but
now reconfigured to service an entirely different purpose and context.
Gesture can be freed from gravity creating a mental field, or it can be
a reflection of the self, oriented vertically to the standing figure.

Some sources are chosen for their ability to express delicacy, excess,
luxury, and equilibrium. The more excessive the offering the more
rarefied perhaps the expression can be. While western romanticism is
played out in passive states of longing, my paintings seek to offer a
kind of personal recalibration.”

— Emily Cheng
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Flower G arden, 2008-2009. Oilon canvas, 63 % x 59 7 in. (161 x 151 cm). Courtesy of the artist, New York, New York, and Hanart TZ Gallery, Hong Kong
TEE > 2008-20094F ° J#EE > 633/8 x 59 T/1635~F (161 x 1518K) ° BTRAN (ALYNALITNT) FUEFERFHR (PEIEHS) 2t
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Chinyee

Born in Nanjing, China, Chinyee studied at the Nankai Middle
School in Chongging where she and her family were forced to seek
refuge during the Sino Japanese War. In 1947, having graduated
with highest honors from high school in Nanjing, she was awarded
a scholarship to study in the United States. She earned her
Bachelor of Arts degree in fine arts at the College of Mount Saint
Vincent (Riverdale, New York) and then went on to receive her
Master's degree in art education at New York University (New York
City). She also studied in New York at the Art Students League and
the 8th Street Studio.

Chinyee began exhibiting her work in the early 1950s. In 1965 she
had her first solo exhibition at the prestigious Mi Chou Gallery

in New York City. Her work has been exhibited in galleries in
Manhattan, and in the metropolitan area, and in galleries and
institutions elsewhere in the United States and abroad, namely
England, Hong Kong, Japan, and Taiwan.

Chinyee’s work has been selected and honored by UNICEF, and
by the United States Art in Embassies program for exhibition in
U.S. embassies and ambassadors’ residencies abroad. In 1989 she
was awarded the title “Artist of the Nineties” by Manhattan Arts
magazine. Four of her works were selected by the Jane Voorhees
Zimmerli Art Museum at Rutgers University (New Brunswick, New
Jersey) to be included in its traveling exhibition Asian American
Artists and Abstraction 1945-1970, which took place from 1997 to
1999.

In 2007, A Lyrical Journey: Chinyee’s 50-Year Retrospective was
presented jointly by the Shanghai Art Museum in Shanghai, China,
and in 2008 by Alisan Fine Arts Gallery in Hong Kong. Chinyee
continues to paint in her Princeton, New Jersey, studio and
exhibits her work both in the United States and abroad.
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Blue Lotus #1, 1983

Qil on canvas, 68 /s x 48 16 in. (173 x 122 cm).
Courtesy of the artist and Alisan Fine Arts, Ltd.,
Hong Kong

BEEETE19R 0 19834F

JHIEE > 68 1/8 x 48 1/16 #~f (173 x 1228K)
TR AR AFEERE (FEEHE) 12t
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Crane Johnson

Crane Johnson is a quilter and art quilter. She currently

has work exhibited at the American Embassy in Bamako,
Mali, as part of the Art in Embassies program, and now the
Consul General’s residence in Hong Kong also has a piece
of her art. Her work has appeared in the international juried
exhibitions: Quilt National and Visions; International Quilt
Festival in Houston, Texas; American Quilter's Society show
in Paducah, Kentucky; Quilter’s Heritage Celebration in
Lancaster, Pennsylvania; Pacific West Quilt Show in Seattle,
Washington; Vermont Quilt Festival; Quilts=Art=Quilts and
the IQF touring exhibition of the Journal Quilt Project. Her
work is also in many private collections.

Publications include: Creative Quilting, the Journal Quilt
Project; Art Quilts by Visions; Quilt Expressions, Quilt
National Contemporary Quilts; and Great American Quilts.

The Alliance for American Quilts created Quilter's Save Our
Stories to capture the voices and stories of quiltmakers.
The Alliance archives the original audio recordings and

photographs in the American Folklife Center at the Library of

Congress.
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Horse Cents, 2010. Mixed media on quilted fiber, 58 x 56 in. (147.3 x 142.2 cm). Courtesy of the artist, Eagle, [daho
B 20104F o 4TEEERYIREEE > S8 x S6FE~T (1473 x 1422085k )  © BT A AIRAE - BoZmp @
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Louis J. Kaep

Louis J. Kaep, an art director and watercolorist, lived in
Greenwich, Connecticut and died when he was eighty-eight
years old. Kaep, who was born in Dubuque, lowa, on March
19, 1903, studied at the Art Institute of Chicago, lllinois,

and the Academie Julian in Paris. After moving to New York
City, he was an art director at Montgomery Ward, the Vogue
Wright Studios, and the Electrographic Corporation, where
he became president and later vice chairman.

In his watercolors, Kaep specialized in landscapes,
particularly famous American ones. He received commissions
from the United States Navy and the Seabees, and was

a member of the National Academy of Design and the
American Watercolor Society. (Obituary: New York Times,
10/10/91)

6]
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Untitled (Ships and Boats in Hong Kong Harbor), undated
Digital print from transparency, 24 x 30 in. (61 x 76.2 cm). Courtesy of the U.S. Navy Collection, Washington, D.C.
mRE FEAM - Ol
BEEENEL > 24 x 3035~ (61 x 76.2/80K ) ° EBUFHAEREEAL (SERERE)
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Janet Bauer McCarren

"Art has been extremely important to me all of my life. | am a TRV TS BB EE c RE 2 BER R
full time painter working in watercolor and oils for over thirty HAKHE %[[,Eﬁiﬁh"‘ﬁ%i%%%i WET TN B SR IRk
years. | am dedicated to honing my abilities of perception Be Sy DU —FE UK REE - FREHEEREAR
and to creating sparkling, fluid watercolors. In many ways FE Fth2anit lﬁ,@gﬁ; S AR R E AR 0 WiesE
this is also true for my oils in that | want them to speak to the A s o

viewer with directness, always communicating a joy for life.”
— Janet Bauer McCarren

— Janet Bauer McCarren

18]



Untitled [Lake Erie off Cleveland], 1959. Watercolor, 24 x 36 in. (61 x 91.4 cm). Courtesy of Art in Embassies, Washington, D.C. Gift in memory of John J. Soppelsa
MRE[T R RBIMAEFI] > 19595 © KF > 24 x 3695~F (61 x 9OLARDK) o K{EREEEMIAEIZM (FEREEFE ) © 482 JTohn J. Soppelsa” 144
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Barbara Ernst Prey

Born in New York, Barbara Ernst Prey graduated from
Williams College (Williamstown, Massachusetts) and earned
a Master's degree from Harvard University (Cambridge,
Massachusetts). She received a Fulbright Scholarship and a

grant from the Henry Luce Foundation, enabling her to travel,

study, work, and exhibit extensively in Europe and Asia. Prey
has studios in New York, Massachusetts, and Maine, where
she has worked and exhibited for several decades. She is an
adjunct faculty member at Williams College.

Prey’s artwork has been on exhibit at the White House and
her painting for the official White House Christmas Card
(commissioned by the President) is part of the White House
permanent collection. Her painting Line Leader is on exhibit
in the office of the Chairman of the National Endowment
for the Arts, Washington, D.C. Prey is an artistic ambassador
for the United States, having participated since 2004 in U.S.
State Department Art in Embassies exhibitions. Her work
has been exhibited in many U.S. embassies and consulates
worldwide. She was also honored when NASA commissioned
her to paint four paintings for its collection. The New York
State Senate honored Prey with its Women of Distinction
Award, a tribute to outstanding New York women, joining
previous honorees Susan B. Anthony, Harriet Tubman,

and Eleanor Roosevelt. She was invited to moderate the
panel Women at the Helm of American Art, in New York
with Museum of Modern Art Curator Laura Hoptman and
Guggenheim Curator Nancy Spector. Prey's artwork is in
prominent private, corporate, and museum collections
around the world.

|20]
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Parade, undated. Watercolor, 28 x 40 in. (71.1 x 101.6 cm). Courtesy of the artist, Oyster Bay, New York
AT > FEHEH o K > 28 x40 F5F (711 x 101.68K) o Eflum A ARt (A& IEERT )
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Patricia Miner-Sutherland

“The wonderful and sometimes painful experience of the
creative process is what has held me enthralled for many
years.

It is my belief that the creative solutions come more easily

to a mind that is prepared with knowledge and that art is a
continuous discipline.

The constant study of anatomy and drawing the human
figure from a live model has taken my paintings to a different

level.”

— Patricia Miner-Sutherland

|22|
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Happy Valley Race Track, 2013. Qil on linen, 23 x 27 in. (58.4 x 68.6 cm). Courtesy of the artist, Larchmont, New York
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