CROSS-POLLINATION: FINLAND AND THE AMERICAN WEST

What does it mean fo be human —to be a Fnn, say,
or an American? What distinguishes us one from
another? And what unites us?

With the birth of the twentieth century, many people
ecame fascinated by these questions. In Finland
and fthe Unifed Statfes, people began fo distance
themselves from the monarchies that had ruled
them and 1o delve info their histories prior o royal,
largely foreign, influence. The American Arfs and
Craffs and the Finnish National Romantic Move-
menits were born out of a common desire fo reach
eyond the fastes of kings and gueens, to seek ouf a
fruer and simpler way of living in the world.

In Finland, artists and architects looked o Karelia
and fo ancient oral fradifions and mythology, as im-
morfalized in the epic Kalevala, compilied by Elias
LonNrot in the ninefeenth cenfury. In the American
West, places like Taos, New Mexico, seemed 1o rep-
resent an original American aesthetic. The search
was for an essence of who we are in a place,
and included a new appreciation of the land — ifs
unigue fopography and flora ond fauna - as clues
fo our identity as common people.

In a remarkable cross-pollination of these culfural
reforms, the great Finnish artist, Akseli Gallen-Kallela,
fraveled to Taos to work and learn with like-minded
arfists. From 1923 fo 1926, he lived with his family in
the artists” community of Taos. Victor Higgins and
Walter Ufer, whose works are on loan here through
the US. Department of Stafe’s office of ART in Em-
assies, and Santa Fe artist Sheldon Parsons, whose
work has hung in this instifution since the 1940,
were all colleagues of Gallen. They even went coy-
ofe hunfing fogether one moonlit night.

The Ateneum has generously given the US. Emibassy
— for display in the Residence — beautiful sfate-of-the-
art reproductions of the three Akseli Gallen-Kallela
Taos works in ifs collection. Viewing the Finnish mas-
fer's American images in the context of ofher Taos
Society views we have found o e strangely moving.

Americans have a more complicated relationship
fo the Native American culfure than perhaps Fin-
land has fo Karelian culture. Galisteo: Patio Il was
painfed by Fritz Scholder, who grew up in South Do-
kota with no knowledge that he was one-quarter
Luseino, a California Mission Tfribe, buf embraced
the culture — presenting it from his own unconven-
fional perspective.

In more recent years, a Western artist named Rudy
Aufio of Montana was commissioned by Reader's
Digest fo design a ryijy weaving. White Horses was
woven here in Finland by Anneli (Hartfikainen) Mar-
joniemi in 1985, It fook her four and a half months
pbut Autio has always been listed as the sole arfist.
Applied arts and arfisanship were highly valued in
oth the Finnish and American movements of self-
discovery so it seems appropriate that Ms. Marjoni-
emi should be included in our thanks.

Rebecca DiDomenico lives and works in Boulder,
Colorado, but her vision goes far beyond the ge-
ography of the West, connecting art and natfure,
history and poetry and, in 1000 Wings, fauna fo the
mineral world, in this soaring yet infricate work that
must be experienced rather than simply viewed.

We welcome you each to enjoy this remarkable
exhibition in the spirit of "Cross-Pollination.” Our
cultures and our hisfories have much in common
with limifless possibilities for the future through col-
laboration. We also want fo thank ART in Emibassies,
Retecca DiDomenico, Eeva Pinomoa, Reader's
Digest of Finland, the Fred Jones Jr. Museumn of Art,
and the University of Oklohoma for their generosity
and effort on behalf of Emibassy Helsinki,

Cody Douglas Oreck
Ambassador Bruce J. Oreck

Helsinki, February 2011

VICTOR HIGGINS 1884-1949

Victor Higgins was born 1o a Shelbyville, Indiona,
farm family, and his father encouraged his early
interest in art. Higgins studied af the Art Institute of
Chicago (lllincis), and the Academy of Fine Arfs in
Chicago, with additional studies in Paris and Mu-
nich. While in Paris he met fellow Chicago artist
Walter Ufer, which not only led o a life-long friend-
ship, but also to a vision of American art as having
its own authenfic style, rather thaon borrowing the
nineteenth century academic style of European
painting.

POPLARS AND YOUNG FIELDS, 1940s
Oil on canvas, 30 x 22 in. (76.2 x 55,9 cm)
Courtesy of The Fred Jones Jr. Museum

of Art, The University of Oklahoma, Norman;
Purchase of the Priscilla C. and Joseph Tate
Collection, 2004

lln 1914 Higgins and Ufer went fo Taos,
New Mexico, which atf the fime was an
isolafed vilage. The colorful life of ifs
Pueblo people and its natural beauty
drew a collection of artists, creafing an
art colony, from which the Taos Society of
Artists wass founded in 1915, The Society
fraveled art exhibitions around the coun-
fry, infroducing southwestern fhemes with
great success. Higgins became a mem-
per in 1917, and remained one until the
Society’s dissolufion in 1927, Other mem-
Pers included Joseph Henry Sharp, Bert
Phillios, Ermest Blumenschein, Oscar Ber-
ninghaus, Iving Couse, and Wallter Ufer.

Higgins is credited with bringing mod-
ermism fo academic realism. He also
changed his subject matter from genre
scenes of Pueblo Indians to landscapes,
and some sfill life and portrait work. Re-
flecting a sfrong cubist influence, his land-
scapes  experimented  with multi-point
perspective and inferlocking plones. In
the 1940s, he painted 'litfle gems,” a series
of small landscapes from a setup in the frunk of his
car. His friend Emest Blumenschein wos known o
hove commented: ‘In them was the best Higgins
quality, a lyrical charm added to his lovely color . . .
He always had, as do most good artists, an instinct
that guided his form sfructure ... Al works of love:
love of his simple subjects and of his craffsmanship.”

www.victorhiggins.com

WHITE HORSES, 1991
Hand woven pile wall hanging. 60 x 96 in. (152,4 x 243,8 cm). Courtesy of “Reader’s Digest,” Helsinki, Finland

RUDY AUTIO 19262007

Rudy Aufio was born Ame Rudolph Aufio fo a fam-
ily of Hnnish immigrants in Bufte, Monfona. As a
child, he took drawing classes from Works Progress
Administration artists working in Butte. Affer serving
in World War Il, he studied art af Montana State Uni-
versity (then Montana Stafe College) in Bozerman,
and earned a Master of Arfs degree from Washing-
fon Statfe University in Pullman. In 1957 he starfed the
ceramics department af the University of Monfana
in Missoula, where he faught for fwenty-eight years.

The recipient of numerous awards, Aufio is best
known for his figurative ceramic vessels, but he
also worked in o variety of other media, including
pronze, concrete, glass, fabricated metal, and fap-
esfry. A National Endowment grant in 1980 enabled
him to work and lecture af the Arabia Porcelain Fac-

fory and the Applied Arfs University in Helsinki, Fin-
lond. During this fime, he obtained a commission
from the University of Monfana for its Cultural Center
— a hand woven pile tapestry, called a ryijy in Finn-
ish. The smaller, Reader’s Digest version displayed
here was made under the supervision of the artist,

Aufio’'s work can e found in the permanent collec-
fions of museums around the world, including the
Boston Museum of Fine Arts, Massachusetts; the Met-
ropolifan Museum of Artin New York City; the Renwick
Gallery of the Smithsonion Insfitution, Washington,
D.C. the Applied Arfs Museum in Helsinki, Finland;
and the Natfional Museum in Stockholm, Sweden.

www.rudyautio.com
http://en.wikipedia.org/wiki/Rudy_Autio

FRITZ SCHOLDER 19372005

Born in Breckenridge, Minnesofa, Fritz Scholder s
one the most famous Native Americon artists of the
fwenfieth cenfury, having excelled In painting as
well as lithography, phofography, monotype, and
poetry. He begon studying arf with Oscar Howe, a
nofed Sioux arfist, in high school. He studied at the
University of Kansas, af Wisconsin Stafe University,
and with Wayne Thiebaud af Sacramento College
in California, and af the University of Arizona in Tuc-
son, where he earmed a Master of Fine Arfs degree
in 1964,

Scholder always painted in series. In 1967 he began
depicting the real Indion,” which became imme-
diately controversial. Scholder was the first o paint
Indions with American flags, beer cans, and cats.
His work explored a loaded natfional cliché and the
ongoing guilt of the dominant culture. Although
Scholder was one-guarter Luseino, a California Mis-
sion fribe, he did not grow up as an Indian, and his
unigue perspective could not be denied.

By 1970 Scholder had become a major influence
for a generatfion of Nafive American arfists. The
recipient of numerous awards, including the 2002
Arizona Governor's Award, he offen lecftured af arf
conferences and universities. His work is the subject
of several publicafions, and his exhibition hisfory
extends throughout the United Stafes as well as fo
Romania, Yugoslavia, Berlin, London, Switzerland,
and Paris. In 2008-2009 The Natfional Museum of
the American Indian mounfed a major refrospec-
five shown concurrently in Washington, D.C. and
New York City.

www.fritzscholder.com

GALISTEO, PATIOII, 1979

Oilon canvas, 40 x 30 in. (101,6 x 76,2 cm)

Courtesy of Fred Jones Jr. Museum of Art, The University
of Oklahoma, Norman; Purchase, Richard H. and
Adeline J. Fleischaker Collection, 1996



ART IN EMBASSIES

m ART in Embassies (ART) is a unigue blend
1w Of arf, diplomacy, and culfure. Regardiess

of the medium, style, or subject maffer,
art franscends barriers of language and provides
the means for the program to promote dialogue
through the internatfional language of art that
leads o mutual respect and understanding be-
fween diverse cultures.

Modestly conceived in 1963, ART has evolved into
a sophisticated program that curates exnibifions,
managing and exhibiting more than 3,500 original
works of loaned art by US. cifizens. The work is dis-
played in the public rooms of some 200 U.S. embas-
sy residences and diplomatic missions worldwide.
These exhibitions, with their diverse themes and
content, represent one of the most importfant princi-
ples of our democracy: freedom of expression. The
art is a great source of pride to US. amibassadors,
assisting them in mulfi-functional ouftreach to the

host country’s educational, cultural, business, and
diplomatic communifies.

Works of art exhibited through the program encom-
pass a variety of media and styles, ranging from
eighteenth centfury colonial porfraiture 1o confem-
porary multi-media installations. They are obtained
through the generosity of lending sources that in-
clude US. museums, galleries, arfists, institutions,
corporations, and private collections. In viewing the
exhibitions, the thousands of guests who visit US,
embassy residences each year have the opportu-
nity To learn about our natfion — ifs hisfory, customs,
values, and aspirations — by experiencing firsthand
the infernational lines of communication known fo
us all as art.

ART in Embassies is proud fo lead this infernational
effort fo present the artistic accomplishments of the
people of the United States.
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REBECCA DIDOMENICO

Relbbecca DiDomenico was born in Green-
brae, California. She atfended school ot
Claremont College, California, and Trito-
huvan University in Nepal, and ulfimately
received a Bachelor of Arts degree in Eng-
lish literature from the University of Coloro-
do, Boulder. In DiDomenico’s world, there
is No separation between art and life,
studio and home. Her work is concermed
with the collision and inferpenetration of
various forms of nature, mythology, art
history, and metfaphysics. With her innate,
relenfless curiosity, DiDomenico casts the
net of her imagination wide: I am inter-
esfed in unexpected relafionships, the
way a spider web mimics a wheel, the
commonality between Dr. Seuss and the
Dalai Lama, the resemblance befween
patterns in the constellations of the stars
and the minufe particles inside the body.”

www.DiDomenicostudio.com

1000 WINGS, 2000

Butterfly wings, mica, brass hinges, glass, and
crystal, 114x 92 x 5in. (289,6 x233.7 x 12,7 cm)
Courtesy of the artist, Boulder, Colorado

INDIAN ON HORSEBACK WITH COLT, c. 1930
Oil on canvas, 16 x 20 in. (40,6 x 50,8 cm). Courtesy of Fred Jones Jr. Museum of Art,
The University of Oklahoma, Norman, Purchase, Richard H. and Adeline J. Fleischaker Collection, 1996

WALTER UFER 18761936

Born in Louisville, Kentucky, Walter Ufer was the son
of German immigrants. Affer an apprenticeship
with a Louisville commercial lithographer, he frav-
eled fo Dresden, Germany, fo study af the Royal
Applied Arf Schools and the Royal Academy. Af-
fer seven years abroad, during which he metf JH.
Sharp, Emest Blumenschein, and Victor Higgins,
Ufer studied at the Art Institute of Chicago (llinois).

In 1914 Ufer moved fo Taos, New Mexico. The lonc-
scape was inifially of some interest but it was the
Pueblo Indians who fascinated him. A strong sup-
porter of individual freedoms and a devout socialist
(and friend of Leon Trofsky), he saw them as having
been oppressed for centuries in such a manner as
fo erase their racial and culfural identity. These feel-
iNgs of anger and despair were a confinuing theme
in Ufer's work. An alcoholic and depressive, he suf-

fered from crippling episodes of desolation, during
which he was moody and unproductive. Oftherwise
warm and personable, he had maony friends, and
wais an acfive memiber of the Taos Society of Artists,

During the 1920s, Ufer's work sold very well. In 1920 he
won Third prize af the Carnegie Infernational, a break-
through in presfige for the Taos Society of Arfists and
for him, and his prices soared. Apart from a disastrous
experiment in 1923 (wherein Ufer, on the urging of his
agent, made several painfings that never sold — all
featuring the same Indian figure on a whife horse
against a background of Taoos Mountain), he was
generally successful until the stock market crash of
1929. Sadly, in destitution Ufer succumbed entirely to
alcoholism.

www.walterufer.net
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