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ART in Embassies Exhibition

United States Embassy Dushanbe, Tajikistan



Jame Abbasi Mosque, 1599-1619 A.D., Isfahan, Iran, 2001
Photograph, 45 x 45 in. Courtesy of the artist, Hudson, New York

Macyuou Y9eiim A66ocii, coau 1599 1619, Hchaxon, Ipon, coau 2001
Axc, 114,3 x 114,3 em. Ake 60 pusousmu axcéapdop dacmpac wydaacm, I'ydson, Hio Hopi



ART in Embassies

T Established in 1963, the U.S. Department of State’s office
;) of ART in Embassies (ART) plays a vital role in our
nation’s public diplomacy through a culturally expansive
mission, creating temporary and permanent exhibitions, artist
programming, and publications. The Museum of Modern Art first
envisioned this global visual arts program a decade earlier. In the
early 1960s, President John F. Kennedy formalized it, naming the
program’s first director. Now with over 200 venues, ART curates
temporary and permanent exhibitions for the representational spaces
of all U.S. chanceries, consulates, and chief-of-mission residences
worldwide, selecting and commissioning contemporary art from the
U.S. and the host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diversity of both
countries’ art and culture, establishing ART’s presence in more
countries than any other U.S. foundation or arts organization.

ART’s exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making what
has been called a: “footprint that can be left where people have no
opportunity to see American art.”

“The ART in Embassies program reveals the rich history and
cultural heritage of the United States and the communal experiences
that we share with peoples of different countries, backgrounds and
faiths, binding us closer together. Through its temporary exhibitions
and permanent collections, the ART in Embassies program
intrigues, educates, and connects — playing an ambassadorial

role as important as that served by traditional diplomacy.”

— Hillary Rodham Clinton
Secretary of State



CaHbvaT pap caopaTtxoHaxo

ART Hoopau mapbym b6a ymypu canvam oap cagpopamxonaxo,
Ku coau 1963 oap [lenapmamenmu oasaamuu UMA mavo-
cuc égpmaacm, 0ap OUNAOMAMUAU XAAKUU 0A8AaAMU MO OO
pucoaamu a3 Hasapu gapxareii 8aces masaccymu 6apey3op Hamy-
OAHU HAMOULROXXOU MYBAKKAMIL 84 OOUMIL, bapHOMaxo 6apou pac-
COMOH 64 HAWPUAXOU 2YHOZYH HAKUU MYyXuM Meb603a0. Ocopxonau
canvamu mMyocup 6apromau 2400aAUl CAHvAMU MACBUPUU MA3KYD-
po bopu assan 0ax coa new newtburii Hamyoa 0yo./lap assaixou
coaxou 1960ym [Ipesudenm Yon Kanneou onpo mapuku mawsun
HAMYOaHU MYOUPU HAXYCMUHU OApHOMA Oa pacmusm 0aposapo.
Hap atinu xox, 6apromau Canvam oap bew a3 200 Hamouwzoxxou
MYBAKKAMI 6a OOUMUPO Oap cagopamxoraxo, oap moaopxo,
KOHCYA2APUX0 64 MAH3UA0XX0U UCUKomMamuu cagpuporu UMA
oap capocapu 4axou maeaccymu UHMUXoo 6a NeWHUX00 HaAMyOaHu
acapxou canvamu myocupu MMA ea xuweapxou Kabyaxynanoa
capnapacmii mexyHao. Hamouwzoxxou masxyp 6a mamouo6uro-
HU OAUHAAMUANGAT Oap bopau cugham, XyOYOX0 64 2yHOZYHPAH2UU
canvam 6a gpapxamau xap 0y KUMEAp Unmui00m NeuKaw MeHamo-
AHO 64 XAMUH MABP MAPKA3XOU CAHBAMPO HA3AP 6a OUAXOX, XA3UHA
é coamonu masyyoau canvamu UMA 0ap kuweapxou eyHozyH
mawocuc 0odaacm.

Ik Eiab 2S5 IES

Hamouwzoxxou 6apromau Canvam oap cagopamxonaxo b6a
WAaxpeanOOHU Xopuyue, Ki aKcapusmauion Woso xey 20X UMKOHU
6a Uéromu Mymmaxuoda cagap kapOanpo Ha0oparo, UMKOHUSM
Gapoxam meosapaod, ku O6y3yp2uu mMepoc 6a ap3uUUxou CaHvamu
MACUPUL MOPO IXCOC HAMOAHO, ABHE: «OaAP XOAAMU HAOOWMAHU
UMKOHUSIMU WUHOCOT 60 canwsamu AMpUKo, Ak HUWOHaAe 0ap Kaiou
OHX0 OOKiL Me2y30pao».

«BbapHoman CanbaT fnap cacopaTxoHaxo Tabpuxu 60/ Ba

Mmepocu (apxanruu Ménotn MyTraxugapo myappudi Hamy#a,
TaquGau YMYMUU MO Ba XaJIKXOU KUIIBAPXOU I'YHOI'YH, XaM1yHWH
IBTUKOJXOU MOPO OLLKOP MEHAMOs]| Ba MOPO 0603 XaM MYyTTaxXu/l
Meco3aj]. TaBaccyTH HAMOUIITOXXOU MYBAKKATi Ba JOUMUU XY/
6apHoman CanbaT gap capopaTxoHaxo TaBaqyyxpo Oa xyj Jano
MEHaMOSI/], TAbJIMM MENXa/] Ba XAIIKXOPO MYTTaxuJl MECo3aj] —
XaMUH TapyK HakIM capupupo Me603a1, Ku uH 6apodapu
JUNJIOMATUAN aHbaHaBI MYXUM acT.»

— Xunnapu Popxam KnuHToH,
Kotubu [Jasnatiu UMA



Introduction

Selecting works of art through ART in Embassies for the Ambas-
sador’s residence in Tajikistan was a long and thoughtful process.
I wanted to choose art that the people here could feel a connection

with by means of a shared historical, cultural, or literary background.

I selected these pieces with the hope that they could illustrate links
between the people of the United States and the people of Tajikistan,
through works of art that are Persian-Tajik and American in influ-
ence, and ancient and modern in expression. I hope that the Tajik
people who view this exhibition will have an understanding of the
background of these works and a special insight into their creation.

Art reaches the people of our world with a breadth and depth that
language cannot. Art unites us by showing the commonalities in our
history and culture, while revealing people’s unique perspectives
and individual triumphs and struggles, and I believe that the pieces
I chose for the exhibition reflect this. From the simple yet stark
black, white, and red tones of Maryam Shirinlou’s War and Peace
— Hope to the dreamy, peaceful watercolor of Sheila Isham’s Hafiz:
The Sun Never Says, each artwork embodies the Persian-Tajik cul-
ture and history, and the overall human experience.

I would like to express my appreciation to all of the artists whose
beautiful and unique works I am fortunate to be able to display. I
also would like to thank the ART in Embassies staff for their hard
work and dedication in helping me choose works that truly highlight
the connection between Tajikistan’s proud heritage and modern
American artists.

Ambassador Ken Gross

Dushanbe
January 2011



Humuxobu acapxou canvam masaccymu 6apromau XyKymamu
UMA «Canwvam 0ap cagpopamxonaxo» 6apou mansunzoxu Caghup
oap Toyukucmon pasanou 6aco myAoui 6a nypmyaoxusa 6yo.
Man mexocmam acapxoepo 0ap uH 4o 4ams 08apam, Ku 00AMOH
6a wapoghamu pewaxou ymymuu maopuxii, papxanzii € adabii 60
OHX0 pobumaepo axcoc bukynano. Man un acapxopo 60 ymeoe
UHMUX06 HamyOam, Ku OHX0 upmubomu 6ainu xaskxou Méno-

mu Mymmaxuoda éa Toyukucmonpo masaccymu acapxoe, Ku

3epu mavCcupu canvamu Gopci-moyuki 6a ampukoi ogapuoa
wyoaaro 8a 0ap Kuéga Kaouma 6a Xam3amon myocup mebo-
WAaHO, HULOH 000a MABOHAHO. Y MeO8OPAM, MAPOYMU MOYUK, KU
HAMOUWRZOXU MASKYPPO A3 HA3AD Me2Y3APOHAHO, 3amMunau ogapu-
HUWU UH acapxopo xyb oapk kapoa, 6a ycyau opapurumu OHxo
Masayyyxu Maxcyc 30Xup MeHAMOAHO.

Canwvam b6a 00amoru capocapu 4axou 6o gapoupii a amuKuu
Yaexapu xeu MasCup mMepaconao, ku baxpu ugooau on 3a60u
oyuz acm. Canwsam mMopo masaccymu UHBUKOCU YMYMUAMXOU
maopuxi 6a papxameii MYMmMaxuo Hamyod, Xam3amon
UMKOHUAMXO0U HOOUPU 00AMOH 64 NUPYIUXOI0 MAAOUWXOU UH-
pupooupo owkop mecosad. Man mymmaunam, acapxoe, K 0ap
HAMOUWRZOX, 2UPO 08APOAAM, XAMUHPO UHBUKOCAD MeOOWAHO. A3
parzu 000, AMMO MYMAAKO CUEX, caged 6a cypxu « aHz 8a cyax
— ymeo»-u Mapam lupuray mo acapu xaéaanzes ea cagpobaxuiu
mapuku parexou oo ogpapuoau lleiina Huwam «Xogpus: Ogpmod
Xey 20X Hame2ya0», Xap AK acap mayaccymeapu apxauez, maovpux
6a maypubau ymymubaumapi acm.

Man mexoxam 6a xamau XyHapmaHOOoHe, Kit HAMOUUOUXUL
acapxou 3¢60 8a HOOUPAWOH 6APOAM MYACCAP WLYyOAdAcm, ap3u
cunoc Hamosam. Mawn mexoxam 6a xopmandonu 6apromau «Cano-
am oap cagopamxoraxo» Hu3 6apou 3axmamy GuooKopUauon
XaH20MU KJMaK 6a Man 0ap uHmuxoou acapxoe, Ku 60Kear poou-
mau baiinu mepocu nypugpmuxopu TOYUKUCMOH 64 XYHAPMAHOOHU
MYOCUPU AMPUKOUPO PABULAH HAMOUUL MEOUXAHO, U3KOPU
MUHHAMOOPT KYHAM.

Cacghup Ken I'pocc
yman6e,
Moxu siHBapu comu 2011



Lynn Davis

Born in Minneapolis, Minnesota, Lynn Davis earned a Bachelor of
Arts degree in 1970 from the San Francisco Art Institute, California,
and in 1974 began to work as an apprentice to the photographer
Bernice Abbot. Davis has traveled extensively throughout America,
Asia, Africa, and the Middle East. Her images capture the ruins and
monuments of Antiquity as well as buildings by great twentieth
century architects.

Davis traveled to Iran in 2001 to work on the series Ancient
Persia. The architecture she found there had retained the marks of
numerous cultures that had co-existed in the region since the times
of Cyrus the Great, Darius, and Xerxes. In her photographs Davis
captured the feelings that she experienced in front of the remains
of an advanced civilization, from Pasargadae, the first capital of
the Achaemenid Empire, to the impressive structures of the “ice
houses,” and in particular the fascinating Zoroastrian “towers of
silence,” in which the dead were placed to protect the land from
their impure bodies. Detailed compositions and highly striking
viewpoints come together in these almost abstract works charged
with a meditative force.

www.artknowledgenews.com/Lynn_Davis.html
http://lynndavisphotography.com

JInuHH OeBuc

3o00au waxpu Munneanoaucu uéaomu Munnecoma Jlunn /] esuc
coau 1970 cazosopu yneonu bakasaepu canvamu ] onuwkaoau
canvamu Can-®Ppancucko, uéaomu Kaaugpopnus eawm ea a3 coau
1974 xamuyr wozupou axcoapoop bBepruc 66om 6a kop uypjo
Hamyo. [lseuc 6a Ampurxo, Ocué, Agppuka ea llapxu Hazouk bucép
caghapxo xapoaacm. [lap axcxou § E020puxo 6a myyaccamaxou
AHMUKA 64 UMOPAMXOU a3 YoHUOU mevMoponu 6y3ypau acpu XX
coXma wyo0a UHBUKOC 2apOUOAaHo.

Coau 2001 [138uc b6a Ipon baxpu 3y00u cuacuaau Popcu Kaoum
cagpap kapoaacm. Edzopuxou mewvmopue, ku v dap on yo mywoxuoa
HAMYO, HULLOHAX0U (hapXaH2X0U CeputymMopepo, Ku 0ap MUHMAaKa
a3 3amonaxou Kupu by3ype, Hopyw ea Kcepkc xam3ucm na-
myoaano, oap bap mezupugpm. ap axcxou xyo [l esuc axcocomu
XYOpO XaH20mu OUOAHU OOKUMOHOAX0U MAMAOOYHU NEUKAOAM

a3 Ilacapeaou, noiimaxmu HAxXyCMuHU WOXAHWOXUU AXOMAHUXO,
mo coxmopxou 6apan2e3anda «XOHAXOU AXUH» 8d AAAAXYCYC
«MAHOPAXOU CYKYMU» MAGMYHKYHaHOau 3apoywmue, Ku 0ap oH
00amoHu hasmuoa 6apou Xup3 HamyOaHu 3aMuH a3 4acaoxou
HONOKU OHX0 2Y30Uma MeutyOaHo, mayaccym kapoaacm. ap un
acapxou Kapub abcmpakmuu 00pou Hepyu uKpii maceupxou my-
¢haccan (0axuk) sa agpxopu xeae mayyybosap 6a xam omadaaro.

www.artknowledgenews.com/Lynn_Davis.html
http://lynndavisphotography.com



Funerary Tower, Ray, Iran, 2001
Photograph, 40 x 40 in. Courtesy of the artist, Hudson, New York

Manopau daghn, Peii, Ipon, coau 2001
Akc, 101,6 x 101,6 cm. Akc 60 pusousmu
axcbapdop dacmpac utydaacm, I'ydson, Hio Hopx

Jame Abbasi Mosque, 1599-1619 A.D., Isfahan, Iran, 2001
Photograph, 45 x 45 in. Courtesy of the artist, Hudson, New York
Macyuou Yeiim A66ocii, coau 1599 1619, Hcpaxon, Ipon, coau 2001
Axc, 114,3 x 114,3 cm. Akc 60 pusousmu

axcbapdop dacmpac wydaacm, I'vdzon, Hio Hopk



Georg Gerster

Georg Gerster was born in Winterthur, Switzerland, and received
his doctorate from Zurich University. Since 1956 he has been a
freelance journalist working for Neue Zuricher Zeitung and Wash-
ington, D.C.-based National Geographic. He has also created aerial
photography above 111 countries and six continents.

“Flying on business over Iran,” Gerster writes, “I had been struck by
the thought that Persia’s natural and cultural landscape was predes-
tined to be viewed from the air.” Indeed Gerster, who is hailed as a
pioneer in aerial photography, allows us bird’s-eye-views that reveal
the magnificence of the country’s architectural feats and splendid
countryside. His photographs allow us to explore ancient citadels
and architectural sites; some, like the historic Persepolis, built
thousands of years ago. The abstraction of these works obscures a
precise identification and evokes a sense of mystery.

http://www.Itmhgallery.com/exhibition.php?ex_id=2

Yopy lNepcTep

Yopy I'epcmep oap Bunmepcyp, lllseiimcapus masairyo uyoaacm
8a yH8OHU 0okmopuu xyopo oap [lonuwzoxu Cropux Houa utyoa-
acm. A3 coau 1956 y xamuyn xabapuuzopu 0300 0ap py3Homau
Hoiie Tcypuxep TcaittyHr 6a oap aeenmuu Hammn Yuorpaduk
60ke® 0ap Bawurzmon xop mexapod. Y unuynun ouou 111 mamaa-
Kam 6a wau Kumeau 4yaxoH akcxou xaséoi eupugmaacm.

«Xanzomu cagpapxou xuomamuam 60 xasonaiumo a3 6040u Ipomn»,
menasucao I'epcmep, «man Hoaxon ba puxpe omadam, Ku MaH-
3apau mabuii 8a gpapxarzuu Popc as xaso oudanbod acm». lap
xaxuxam I'epcmep, Ku XamMuyH HAXycmuu axcoapoopu Xa60i Mas-
pyg acm, 6a mo akcxou a3 6araHOUl napeo3u napparoaxo bap-
00WMaAaUpPo NewKaw MeKyHao, K WyKyxy waxomamu Mevmopuu
bapyacma éa dexomu 3¢0OMAH3APAPO OWKOP MEKYHAHO. AKCXOU
3 6a MO UMKOHUAMU MAXKUKU KAALBAXOU KAOUM 84 €020pUXOU
MeBMOPUPO MeOUXaHO, Ku bawvieu ouxo, ba monanou Ilepcenoauc,
XA30pX0 CON New COXMa wyoaano. AbCmpaKcuau un aKcxo ainus-
M AHUKPO MYOXAM MeCO3A0 84 XUCCUEMU ACPOPEPO MeAH2€3d0.

www.ltmhgallery.com/exhibition.php?ex_id=2



FIEIE
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Persepolis, Iran 1976, printed 2009
Fugjicolor crystal archive gloss paper, 30 x 22 in.
Courtesy of Leila Taghinia-Milani Heller Gallery, New York

Ilepcenoauc, Ipon, coau 1976, coau 2009 uon wyoaacm
Kozasu yunooopu Fujicolor, 76,2 x 55,9 cm

Akc 60 pusousmu Jlaiiro Tazunus — Fasepeau Muaanu ennep,
Hio Hopx dacmpac wiydaacm



Sheila Isham

“The energy of creating works of art is a force that manifests itself
in every culture, regardless of any differences among them, be they
political, ethnological, or geographic. This truth came to me gradu-
ally in the course of encountering and absorbing many contrasting
cultures. This creative energy, which I have been fortunate enough
to tap, is something not widely understood. Therefore, I feel inspired
to pass it on to others through my work.”

Sheila Isham’s life as an artist and wife of a diplomat has enabled
her to live and work in many overseas locations. In 1950 Isham

was the first American accepted to the (West) Berlin Academy of
Fine Arts. After living in Berlin, Isham and her husband moved to
Moscow, Washington, and then to Hong Kong, where she studied
classical Chinese calligraphy. In 1973 Isham moved to Haiti for four
years. Her last extended pilgrimage was to India. Isham’s experi-
ences abroad have greatly influenced her work. She uses creatures,
colors, and symbols of nature to show the possibilities in humankind
for harmony and peace.

sheilaisham@optimum.net
http://artists.parrishart.org/artist/320/

Wenna NWwam

«Hepyu ogpapuruwiu acapxo nepye mebowao, ku oap xap sax
¢apxane, capghu nazap a3 magosdymxou uu cuécii, SmHon02i é

uy yy2poghuu MuéHU OHX0 Xy8atioo mewasad. Mawn 6a oapku um
XAKUKAm MyHmasam oap yapaénu 6apxypo 6o gapxarexou 3uéou
myxoaugh 6a yabouoanu onxo omaoam. Un nepyu syooue, Ku MaH
XYUOAXMOHA MABOHUCIAM MABPUOU UCMUGOOa Kapop Ouxam 4u-
3ecm, Kt Ha xap kac megpaxmad. Bunobap un, man xuooammanoam
OHpPO masaccymu 0copam 6a Ou2apox baxuiam.»

ba lleiina Hwam xamuyn paccom ea xamcapu OURIOMAM MYACCaAp
wyo, Ku 0ap MAMAAKAMXou 3uéou Xopuyii 3uHOazil 8a Kop KyHao.
Coau 1950 Hwam sxymun ampurkoue 6y0, ku 6a Akademusu cans-
amu macsupuu Bepaun (Fapbii) kabya wyoaacm. Bavou ukomam
oap Bepaun Hwam ea xamcapu § 6a Mackas, Bawunemon éa 6av0
6a I'oHKOHZ2 KJUUOaHO, KU Oap OH 40 ¥ Xamu YUHUPO MeOMF3A0.
Coau 1973 Hwam 6a Xaumu b6a myooamu yop coa mexyuao. Caga-
pu oxupunu myaouuu § 6a Xunoycmon 6yo. Taaccypomxou xopuyuu
Huwam 6a acapxou § mawscupu 6y3ypz paconudand. Y mamomu
MAXAYKOM, PAHX0 64 pAM3X0u mabuupo 6apou Hamouws 000aHu
UMKOHUSMXOU UHCOHUAM 6aXpU HOUMUABT 6A MYCOAUMAM 84 CYAX,
maspuou ucmugpooa Kapop meouxao.

sheilaisham@optimum.net
http://artists.parrishart.org/artist/320/



A Seleccion of Poems

by the Poet Hafiz

|
15

Page 10 to 21:
Hafiz: A Selection of Poems by the Poet Hafiz and Watercolor Images by Sheila Isham
Boxed portfolio, 20 x 10 x 3 in. Courtesy of the artist, Southampton, New York
Xogus: Ocopu mynmaxabu woup Xopus ea pacmxou 60 paneu 06i ohapuoa wyoau lleiina Huwam
Mavyuyau acapxo, 50,8 x 25,4 x 7,6 cm. Bo pusousimu paccom dacmpac wydaacm, Caymeemnmon, Hio Hopx
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Farah Ossouli

=

Born in Zanjan, Iran, Farah Ossouli earned a diploma in painting in
1971 from the Girls School of Fine Arts, Tehran, and a Bachelor of
Arts degree in graphic design in 1977 from Tehran University.

“I realized quite early on in my childhood that dolls were not
capable of embodying all the tales and personalities I lovingly nur-
tured in my active imagination. I started creating my own characters
out of paper and paint, specific to each one of my fantastic stories.

I drew them, painted them, cut them out of cardboard, and played
with them for hours and days.

My fondness and fascination for literature and painting grew daily.
I felt that these two interests were pulling me in separate direc-
tions. I was spellbound by the fascinating game of narration mixed
with images. My inner paradise came to a completion when I was
capable of uniting these two interests in my work as a painter. The
sweet game initiated so joyfully and innocently in my early years
continues to live on in me today. I enjoy expressing my personal
understanding and interpretation of life and existence through the
symbolic characters and stories which I use in my works.”

www.farahossouli.com

dapax Occyni

Dapax, Occyait 0ap 3anyaru Ipor masaanyo égpma coau 1971 b6a

OUNAOMU PACCOMUU MAKMAOU CAHBAMU MACBUP 6APOU OYXMAapoH
oap Bpon ea coau 1977 6a yneoru bakaraspu caHovamu maceupuu
(epagpura) onuwzoxu Texpon noua utyoaacm.

«Man a3 060oHU KYOaKuam 0apK Kapoam, Ku AyXmaxKxo Kyopamu
mayaccymu xamau agpcoHaxo 6a KAxpamoHOHEPO, KU MaH 0ap xXaé-
aomu avosam 60 myxabbam menapsapudam, Haooparo. Man ba
ogapudanu KaxpamorHoHu xXyo a3 Ko2a3 6a pazu 6a xap sk XUKosu
ayouby zapoubam xoc utypyo Hamyoam. Man pacmu onxopo mexa-
wWuUoam, panzyoop mexapoam, OHXopo a3 Kapmor oypuoa mezupugp-
mam 8a 60 OHX0 coamxo8y pyaxou 0apo3 603i mekapoam.

Myxabbam 6éa wasku marn 6a adabuém ea paccomii py3 mo pys me-
agh3y0. Man xuc mexapoam, Ku ur 0y maiiny pazbamam mapo 6a oy
cammu yy0o mexkauwano. Man a3 omexmawasuu Ha4yubu Xukos 60
maceupxo agcyn awma 6yoam. buxuwmu OOMUHUAM XAMOH AAX3A
Komua 2auma 6y0, Kit MAH MABOHUCMAM UH OY CAMMU ULy2AU XYOPO
0ap Kopu paccomuu xyo Mymmaxuo Hamoam. boauu wupune, ku a3
0BOHU KJOaKuam XypcamooHa 8a OezyHoOXoHa 0203 épmaacn, X040
xam oap kaabam 4o oopao. Mawn as usxopu axmuwu Xycycii éa
Wapxu Xaém 6a Xacmuam masaccymu Kaxpamouxo 6d XUKosaxoe,

KU 0ap acapxou xyo ucmugooa MeKyHam, Aa3sam meoapam.»

www.farahossouli.com


Mayomv
Sticky Note
When we printed out the proof, a long vertical rule appeared to left of the Farah Ossouli text.  We wouldn't want it to appear in the end product.  Is this just a page crop mark?  You don't see it on line.    


Serenade (from Cage series), 2008
Gouache on cardboard, 29 72 x 29 % in.
Courtesy of the artist and Leila Taghinia —
Milani Heller Gallery, New York, New York

Cepenaoa (a3 cuacuaau Kagpac), coau 2008
T'yaw oap pyu kapmon, 74,9 x 74,9 cm

Akc 60 puszousmu paccom éa Jlaiino Tazunus
— Fanepesu Munanu eanep, Hio Hopk
odacmpac wyoaacm




Yari Ostovany

; he writing comes in three scripts. One that he alone can read.
One that he and others can read. And one that neither he nor
anyone else can read. I am that third script.

~ The Third Script, Shams-e-Tabrizi (d. ca. 1248 A.D.),
thirteenth century Persian sage

“The inspiration and the point of departure for this series is the rap-
turous encounter between Rumi (Persian Sufi mystic and poet) and
the dervish Shams of Tabriz in November 1244. For Rumi this was
an event that shook up his life and set his soul on fire, and it was
indeed Shams who freed the molten lava of poetry within him. It
was a mystical union, and Rumi and Shams immediately recognized
each other as soul mates and companions on the spiritual path. They
found in each other the indescribable third script, which cannot be
understood by the mind but only known as its presence is felt.

Living in the space between two cultures, I am interested in inves-
tigating the nomadic in-between spaces: between emergence and
disappearance, the solid and the void. I am further interested in the
mechanics of a symbiotic relationship between Persian and West-
ern Art ... My interest lies not so much in a synthesis of styles but
rather, in an epistemological approach; to dismantle those visual
vocabularies to their most bare and abstract cultural elements and

Apu OcToBaHMU

Hasuwmayom 60 ce xam uypo mewasad. Xamu aKym oHecm,
KU MAHX0 HABUCAHOA XOHOA MemasoHao. [uzapaw onecm, Ku
¥ 8a Ouzapon xoHOa memasdoHand. Ba cassymaw onecm, ku
Ha ¥ 6a Ha Kacu ouzap xoHoa memasonao. Mawn xamon xamu
casgymam.

~ Xaru caBByM, llamcu Tabpusii (coau 1248 menooi),
mymagaxxupu gpopcu acpu IX

«HUaxombaxw ea HyKmau ubmuoouu UK CUACUAA 80Xpull 606ayou
Mmoxu HOs0pu coau 1244 6atinu Yaroauoounu Pymii (cyghii a
woupu ¢opc) ea dapsew Ulamcu Tabpusii eawumaacm. Bapou Pymii
un xooucae 0yo, Ku xaému ypo maxkor 000 6d YOHU Ypo omau 3a0
6a llamcu Tabpusii 6y0, ku 6a 8y4you y ceau 2y003au Ha3mpo
pexmaacm. M1 ummughoxu macaseygue 6yo ea Pymii 6éa Tabpusii
6a 3y0il AKOuappo Xamuyr 0ycnmy Xamouau 20AGH y6mupog Ha-
MmyO0an0. OHX0 Oap AKOuap Xamu HOMApxymu ceromepo nauoo Ha-
MYOAHO, KU OHPO aKA OapK Kapoa HAMemasoHao, ammo oap bopau
OH MeOOHAO, UyH Xy3ypU OH 3XCOC KapOa Meuasdo.

Lap ¢pasou baiinu 0y apxare 3unoazii kapoa mar 6a MAXKUKU
azoxou mobatinuu HOyCmy8op — OaiiHu 3yxyp 6a HONAOUOWAsil,
YUCMU CAXM 84 XOAU2E MAPOK, 30Xup MekyHam. Tasayyyxu mapo

6a xy0 mexanuamu pooumau cumbuUOMuKuYu OAiHU canvamu Gopcy
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sensibilities, using this as a point of departure and moving towards a
terrain that lies in between the musical and the architectural.”

www.opus125.org/ostovany/index.html

2apbii Hu3 yaab mexynao ... Man na 6a cunmesu ycyaxo, Oaiku

b6a myHocubamu 3NUCMOMON02I (INUCMOMONOUA — MACBANAU
Gancagpasuecm, ku oapku poxu b6a oacm oeapoaru OoHuw oap 60-
pau npeomemu MyausHpo maaad MeKyHao) Mapox 30XUp MEKyHaM;
6apxamouxuy Ly2amxou maceupii mo nOAXoU YpEHMAapuH 6a Xaéauu
hapxanzii 8a sxcocom 60 ucmugooau oH XamuyH HyKmau UOmuooi
8a xapaxamouxanoau cyu gasou mobaiHuu OaiHu caHvamxou
MYCUKTL 864 MEBMODIL» .

www.opusi125.org/ostovany/index.html

The Third Script: Number 10
Oil on canvas, 38 x 38 in.
Courtesy of the artist, Reno, Nevada

Xamu cassym: Pakamu 10
Parneu paszanii oap pyu mamows, 96,5 x 96,5 cm
Bo pusousmu paccom dacmpac wyoaacm, Peno, Hesada



Maryam Shirinlou

As he looked well,
He saw himself in the created world
Then he said ‘whom should I complain of, it’s all from us upon us’

~ Nasser Khosrow (1004-1088 A.D.),
eleventh century Persian poet, philosopher, scholar, and traveler

“To me life is a constant quest for who I am; for who WE are; for
attainment of more awareness. This essence is also the fundamental
backbone of my art.”

Maryam Shirinlou was born in Tehran. Following the revolution,
she moved with her parents first to France and then to the United
States, where she studied art in California. She later moved back to
Tehran and became interested in the Persian style of lettering and
calligraphy, which coincided with her discovery of the plays and
poems of the Persian mystics. Shirinlou started to develop an art
form using the bold uncontrolled script to convey her understand-
ing of the fundamental truths latent in mysticism. She stresses that
it is not calligraphy, but rather a form of expression, often without
specific meaning.

http://payvand.com/news/09/may/1309.htmi
www.maryamshirinlou.com

(7]

Mapam lWupuHny

Bap mup nuzox kapoy napu xew oap oH Ouo,
T'ypmo, 3u kit Hoaem, Ku a3 MOCM, KU 6ap Mocm.

~ Hocupu Xycpas (1004-1088),
woupu gopcu acpu X1, atinacyg, oaum 6a caiiéx

«bapou man xaém mawvrou yycmyyyu ooumuu xysuamu MAH,
MOEH, 6apou nouawasii 6a xydozaxuu 6ewumappo 0opao.
Moxuamu OH UHYYHUH MASMYHU ACOCUU CAHBAMU MAH ACT.»

Mapsam Mupunay oap Texporn masarnyo égpmaacm. Ilac a3
UHKUA00 § 60 soaudalinu xyo assan 6a Paponca, cunac 6a Héaomu
Mymmaxuoa kyuuoaacm, ku 0ap oH 40 canvampo oap uéasomu Ka-
aughoprun omyxmaacm./lepmap y 6a Texpon bapzawma 6a xamu
¢opcii mapox 3oxup Hamyo, ku bapobapu on ¥ bapou xyo Hamouw
6a Hasamu macassygu ¢popcupo kawug namyoaacm. llupunry b6a
oghapudaru wakau canvame uwypye Hamyoaacm 6o ucmugooau
HasuwWma4omu pasuianu benazopam 6apou usxopu gaxmuiu xyo
oudu xaxukamu (pynoamenmanuu macassygh. Y meah3ono, ku um
map3u HaBUUM He, OAAKU WAKAU CYXaH2YE mebowao, ku bewumap
MABHOU MYALISAH HA00PAO.

http://payvand.com/news/09/may/1309.html
www.maryamshirinlou.com



War and Peace — Hope, 2008
Mixed media collage, 39 ¥ x 27 %is in.
Lent by the artist, courtesy of Galerie Nikki Diana Marquardt, Paris

Yanz 6a cyax — ymeo, coau 2008

Koanaxce 60 ucmughooau socumaxou 2ynoeyt, 100 x 70 cm
Bapou ucmugpooau mysaxramii 60 pusousmu I'asepesu Huxu
Huana Mapkyau [lapuxc dacmpac wyoaacm
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