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COVER Helen Lambert, Icelandic Poppies (South African Poppies), undated
Acrylic on canvas, 39 x 51 in. Gift of the artist to the ART in Embassies Program, Washington, D.C.

OBJIOXKKA XeneH [TambepT, UcnaHpgckme maku (FO>xHoadppukaHckue makm), 6e3 nathl
AKpunoBas Kpacka Ha nonotHe, 99,1 x 129,5 cm. Nogapok XyOoxHuKa nporpamme «/ICKyccTBO B MOCOMbCTBaX>», BallMHITOH

MYKOBA KykHopxou ucnaHgi (KykHopxou Acopukoun 4aHy6i), 61oyHn Tabpux
PaHrn akpunu 6a pyw napoan Hakkown, 99,1 x 129,5 cm
Tyxdan paccom 6a bapHoman CaHbat gap cadoparxoHaxo, BawmHrtoH, Xas3av Konymoua.



Art is a universal language, transcending linguistic differences, which
speaks equally to people across time, geography, and space. Art, like
nature, is not defined by borders — its movement cannot be restricted;
its expression cannot be silenced. Art is a vivid expression of the power
of human creativity and freedom. The exhibition of art works that | have
selected to display in the United States Ambassador’s residence in Du-
shanbe draws on a variety of backgrounds and experiences to convey
the beauty and symbolism of nature and their connection to our human
culture.

Several of the floral works are evocative of the garden — a Persian locus of great historical tradition,
reflecting the human desire to cultivate beauty from the natural world. | also chose several works
featuring mountains. The powerful potential of Tajikistan’s mountain rivers may play a key role in the
country’s future development, but beyond this, the peaks themselves are an inspiration for human
achievement. | hope that the exhibition on display through the ART in Embassies Program will be a
force for uniting us, Tajiks and Americans, in a common respect for the power of human creativity
and the truth of both nature and human experience.

| want to express my appreciation to the artists, collectors, museums, and the ART in Embassies
Program whose joint efforts created this unique exhibition. Thank you also to the ART in Embassies
staff for their professionalism and dedication to creating programs that help the United States to
promote mutual understanding among people around the world.

Ambassador Tracey Ann Jacobson

Dushanbe
August 2007



ICKyCcCTBO — 9TO YyHMBEPCanbHbIM cnocob OBOLIEHWA, BbIXOOALMA 3a
npenenbl A3bIKOBLIX Pas3mnyni, KOTOPBIM OOMHAKOBO AOCTYMEH MoOAM
HECMOTPA Ha BPEeMA, pacCTOAHMA M MPOCTPaHCTBO. VICKYCCTBO, Kak U
npvpona, He MMEET rpaHnL — ero paseBuUTME He MOXKET OblTb OrpaHuye-
HO, a ero BhlpaXKeHWe He MOXKeT ObiTb 3arnyleHo. VMIckycCcTtBo — 3T0
APKOE OTOOPaXKEeHNE Curbl YENOBEYECKOrO TBOPYECTBA M cBOOOMLI. KO-
NEKUMA »KMBOMMCK, KOTOPYIO A BbiOpana OfA BICTaBKM B pe3upeHumn
nocna CLIA B [ywaHbe, npvBnekaeT pasHoobpasmem ComepkaHna u
CnocoBOB AnA Nepedayy KpacoTbl M CUMBOMMYHOCTM MPUPOMLI M €€ CBA-
31 C YErNOBEKOM.

Heckonbko paboT, Ha KOTOPLIX M300ParKeHb!, LIBETH HAMOMMHAIOT O KpacoTe cafa — BENMKOW Nep-
CMOCKOW Tpaouumnm OPEBHOCTU, BhipaXalOLWen CTPEMIEHNE YernoBeKa CO3fdath KpacoTy M3 mvpa
npvpodbl. A Takxe Bhibpana padoTsl ¢ n3odbpaxeHem rop. OrpoMHbIM NOTeHUMAaN FOPHbLIX Pek
TamKrKMCTaHa MOXKET ChirpaTth KMIOYEBYIOD POMb B OyAyllEM pasBuTUM CTpaHbl, U KPOME STOrO,
camu ropbl BOOXHOBMAIOT YefoBeKka Ha OOCTUXKeHnA. A Hadeloch, YTO BICTAaBKa KapTWH B pamMkax
nporpammel «/ICKyCCTBO B MOCOMbCTBAX» CTAHET CUION, KOTOpaA OObEOVHUT HAC, TAPKMKOB 1 ame-
PUKaHLEB, B HAlLEM OOLLEM YBAXKEHUM K TBOPYECTBY M UCTUHHOCTM YyBCTB M NEPEKMBAHUI NPUPOOHI
W YenoBeka.

H XO4y BbIPa3nTb CBOIO MPU3HATENBHOCTL XYOOXHUKAM, KOMMEKUMoHepaMm, My3eam 1 nporpammve
«l/ICKyCCTBO B MOCOMbCTBaX>» 3a COBMECTHbIE YCUINA B CO3OaHWM STOM YHUKANbHOM BbICTaBKU. H
TakXe Bblpaxxkato 6rnarogapHOCTb COTPYOHMKaM oduca nporpammsl «/ICKyCCTBO B MOCONbCTBAX»
3a NpodeccroHanv3M 1 NPenaHHoCTb Aeny Co3haHvA NPorpamm, KoTtopsle nomoraioT CoegnHen-
HbiM LLITatam AMeprKK cogencTBoBaTh B3aMMOMNMOHMMAHWIO NIOOen BO BCEM MUPE.

Mocon Tpewcu DHH )KenKobCcoH

r. dywaH6e
Asryct 2007 T.



CaHbar 3aboHn ymymmballaprecT, K1 xama ryHa QapKuATXou NyFasu-
PO nacu cap Kappa, 60 MapayMoOH Adap Xama 3aMOHYy MakoH 6apobap
xap®d Me3aHan. Canbar, mucnm Tabuat, capxan Hagopad: xeYy Kac Ha-
MEeTaBOHaA capav poxu oH rapgad. CaHbaT HUWOHAaW 0K 30XMPLLIaBUM
KyOopaTty a4oou Ba 0300uM MHCOH Mebolwan. Acapxoe, kKu MaH 6apou
HaMouLL dap kapoproxu cadvpy AMpuko aap dywaHbe MHTMX0O Hamy-
daam, TajyaccyMKyHaHaam Taypuban ryHoryH1 MHbUKOCK 3e60m Ba pam-
31 pobuTtam Tabmnat 6o dapxaHrn MHCOHN MebOoLLIaHM.

Babs3e a3 acapxomn TaceBuMpKyHaHOam rynxo axcocotu 60Fpo 6a By4yd
MeopaHa, Kn OH, BrHO 6a aHbaHan Tabpuxum GOPCK, MAKOHECT, KM
MHCOH dap OH a3 Tabuatv atpod 3e60Mpo 34oa MeHaMoAn. MaH XaMyyHUH AKYaHO TaCBMPK KYXX0-
PO MHTUX0O Kapdaam. VIMKOHOMETW 3néam Oapexon Kyxum TOYMKMCTOH MeTaBoHaHO Bapov pywom
OAHOAM WH KULWBAP HakWwM MyxuM ©03aHg, Bane Xy Kymnaxo uMnxombaxiim gactoBapaxov Hasw
MHCOH Mebowann. MaH ymenBopaM, K1 Hamouwm acapxo TaBaccytm bapHoman Canbat gap ca-
dopaTtxoHaxo AK KyBBae Merapaan, ki MeTaBoHan TOYMKOHY aMprKoMXopO Oap noawn axXTmpom 6a
HEPYM CO3aHOav MHCOHM Ba 9bTUKOLO Oa KyOpaTu MHCOHY TabuaTt 6a xam MyTTaxmo co3ad.

MaH Mexoxam muHaToopum Xygpo 6a pacCoMOH, rMpaooBapaHoaroH, 0CopxoHaxo Ba bapHomaw
Canbar gap cadoparxoHaxo, kKM gap AKYOAMM MH HaMOWLWM BEXaMTOPO TawWKun HamydaaHa, 6aéH
HamoAM. XaM4yH1H Mexoxam 6a gadtapu bapHoman Canbat gap cadoparxoHaxo 6apov cagokat
Ba Maxopartun banaHoun kactn gap Tawkun kapnadu tapHomaxoe, ku 6a Ménootv MyTtaxmona oap
ayoom xamourapdaxmum 6anHn MapayMOHW 4axoH KYMak MepacoHaHm, ap3su CUNoC HaMOAM.

Cadoup Tpencun DHH Yenkob6CcoH

LywaH6e
asrycm 2007



The ART in Embassies Program (ART) is a unique blend of art, diplomacy,
and culture. Regardless of the medium, style, or subject matter, art tran-
scends barriers of language and provides the means for the program to
promote dialogue through the international language of art that leads to
mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated pro-
gram that curates exhibitions, managing and exhibiting more than 3,500
original works of loaned art by U.S. citizens. The work is displayed in the
public rooms of some 180 U.S. embassy residences and diplomatic mis-
sions worldwide. These exhibitions, with their diverse themes and con-
tent, represent one of the most important principles of our democracy:
freedom of expression. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the host country’s
educational, cultural, business, and diplomatic communities.

Mporpamma «/CKyCCTBO B MOCOMbCTBAX» YHMKAmNbHLIM 0OpasoM coye-
TaeT B cefe KOMNOHEHTHI UICKYCCTBa, AMMIOMaTUN U KyNbTypbl. Hesasu-
CVIMO OT CPEMCTBA BbIPaXKEHNA, CTUMNA UM TEMaTUKKM, MCKYCCTBO nepe-
CTynaeT A3blKoBble Gapbepbl, YTO 0OecneyMBaeT daHHyl NporpaMmy
BO3MOXHOCTbIO [OnA BEOeHUA ananora nocpeacTBOM MexKayHapoaHOro
A3blka MCKYCCTBa, KOTOPHIA CrOCOOCTBYET B3aMMHOMY YBAXKEHMIO U
B3aMMOMOHMMAHWIO Pa3NYHbIX KyMbTyp.

[aHHaA nporpammMa, ocHoBaHHaA B 1964 romy, CO BPEMEHEM nepe-
pocna B MHOrOrpaHHylo mporpaMMmy, B pamKax KOTOPOW BbICTaBMEHbI
tonee 3,500 opurmHarnbHbIX MPOU3BEOEHWN CKYCCTBA, MPENOCTaBMNEH-
Hble aMepurKaHckamm asTopamn. PaboThl BEICTABMNEHb! B OTKPbITHIX ArA
0obulecTBEHHOCTH KOMHaTax 6onee 180 pesnmeHuMi NoConbLCTB U auM-
NTIOMaTUYECKUX MUCCHUI MO BCEMY MUPY. DTV BLICTABKM, CO BCEM CBOUM
MHOroobpasnemM TeMaTuKin 1 CoOOep»KaHnA, NPeacTaBnAlT coOoM OanH
13 CaMbIX Ba>KHbIX MPUHLMIOB Hallen AeMoKpaTumn: CBOBOoOy CamoBLIpa-
»KeHnA. VICKyCCTBO ABNAETCA OYEHb BaXKHBIM MPEAMETOM FOPAOCTM ANA
nocnos CLA, nomoraa num B Aene HanaknaH1A OTHOWEHUM C 06paso-
BaTEMbHBIMU, KyMbTYPHBIMM, AEMOBBIMM 1 OMANIOMATUYECKMM KPYramu
CTpaH, B KOTOPbIX OHW paboTaloT.

Works of art exhibited through the program encompass a variety of
media and styles, ranging from eighteenth century colonial portraiture
to contemporary multi-media installations. They are obtained through
the generosity of lending sources that include U.S. museums, galleries,
artists, institutions, corporations, and private collections. In viewing the
exhibitions, the thousands of guests who visit U.S. embassy residenc-
es each year have the opportunity to learn about our nation — its his-
tory, customs, values, and aspirations — by experiencing firsthand the
international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this international ef-
fort to present the artistic accomplishments of the people of the United
States. We invite you to visit the ART web site, ,
which features on-line versions of all exhibitions worldwide.

Mpon3BeneHnAa NCKyCCTBA, BLICTaBNAEMbIE COrMacHO 3TOW MPOrpaMme,
OXBaTbiBAIOT PasHoobpasHsie CPEnCcTBa BEPAXEHWA M CTUIM OT NOPT-
PETHOW XMBOMMCK KOMOHMANLHOrO NepHoda BOCEMHAALATOro Beka Ao
MacLUITabHbIX MPOV3BEOEHNN, ONA CO3AaHNA KOTOPLIX MCMOMb30BaNMCh
pasHble cpeacTtsa BhipaxkeHnA. OHW MocTynaloT Gnarofgapa Leapoc-
TV UICTOYHVKOB, BKMIOYAIOWWX B CEOA aMeprKaHCKUe My3ew, ranepev,
XYOOXKHUKOB, WMHCTWUTYTHI, KOPMoOpauMm M YacTHbIX KOMMEKUMOHEPOB.
YBVOEB BLICTABKM, THICAYM FOCTEN, MOCELLAIOWMX aMEPUKAHCKME Pe3n-
OEHLMM KaxKabl 1o, MonyyatoT BOSMOXXHOCTb MO3HAKOMUTLCA C HaLewn
Hauvewn: ee UCTOPUEN, TPaULUMAMM, LUEHHOCTAMM U CTPEMIMEHUAMM, MO-
My4vB BrevyatneHna HENOCPENCTBEHHO OT MEXKOyHapOaHOro CpencTsa
OOLLEHNA, N3BECTHOrO HaM Kak MCKYCCTBO.

[Mporpamma «MckyccTBO B MOCONbLCTBax» rOpOMTCA BO3MOXXHOCTHIO
no3HakoMwTb Bac ¢ poctmkennamMm nckycctea Hapoda CoeamHEHHbIX
WraTtos. Mbl mpurnawaem Bac nocetuts Bebcant

, Ha KOTOPOM COOEepP’>KaTCA MHTEPHET BEPCUMM BCEX BLICTABOK MO
BCEMY MUDY.



BapHoman Carbat pgap cadopaTxoHaxo (ART) Ak 6apHoman GeHa-
3MPECT, K/ Oap Xyd caHbart, OunrioMatva Ba MapxaHrpo oMexTaact.
HosobacTa a3 Tap3un 6aéH, Wakn Ba MyHOoapuya caHbaTt capxanxou 3a-
60OHMPO paxHa kapna, bapow TapFrdn Mykonaman 6anHu1 apxaHrxom
FYHOryH 60 3a00HM GanHanMmunanuMm caHbat Ba SXTMPOMY Taxammyr
6anHn OHXO WapouT dhapoxam meosapag.

BapHoman ART comm 1964 4yH AK GapHOMau oody Tapxpesu Lyna
Oyn, Bane 6abarap oH 6a Ak 6apHOMan Baceb oma 6a MOopaKyHuM Ha-
MOMLLFOXXO Taboun €dT, K1 Oap oHxO 3unépa a3 3500 acapw acnmm
LWaxpBaHOOHM aMpuKon 6a Mabpas rysowra MmewasaHn. VH acapxo
gap Kapoproxxo € éuHon cadoparxoHaxon MMA gap 180 mamnaka-
TV YyaxoH Ha HaMouW rysowTa MewasaHn. VIH Mabpasxo, K1 MasmyHy
MyHOapV4am ryHOryH 0OpaHn, HUWOHaW MyXMMTapUH MPUHCUMIW DEMOK-
patvAn MO — 030amm 6aéH, — mebowand. CaHbaT MoAn NTUXoPU ca-
dupoHn Ménotn MyTtTtaxmna 6ynda, 6a oHXo Oap Hapkapop HaMmynaHu
MYHOCMBATXOM r'yHOryH 60 axim dapxaHr, maopud, Tmyopart Ba amnno-
MaTVAN KMWBaPXO KYMak MepacoHag.

Acapxoe, KM gap MH Mabpasxo HaMolW Joja MelasaHd, HamyHa as
wakny pasuaxon myxtanud Byna, a3 NopTPETXOoM AaBpav KONoH1anma-
MU acpu 18 cap Kapaa, To acapxou ryHoryHcoxauv MMmpysapo oap 6ap
mervpana. 'mpooBapwm acapxo oap vH GapHoma 60 Wwapodatm caxo-
BaTM MabXxasxou ryHOryH a3 Kabuim ocopxoHaxoBy Mabpasxon VIMA,
pPacCOMOHM anoxuaa, MHCTUTYTXOBY KOPMNOPaTCUAXO Ba KOMNEKCUAXOM
XyCYCW MMKOHMasup rapaupoaacT. Tamowom H Mabpasxo xap con ta
Xa30pOH MEexXMOHOHM cadoparxoHaxon MMA nMKoH Memwxan, ku 60
nctndoma as 3aboHu BarHanMunanm myowmpart 60 HoMM 3a00HN CaH-
baT 60 MapOyMn MO a3 Ha3auK LWMHOC LWyda, ovav Tabpux, ypdy odar,
ap3WuLLXO Ba OP3yBY OMOMNAMOH MabyMOT Navdo KyHaHO.

BapHomau caHbat nap cachopaTxoHaxo MMTUXOoP Hopan, K caHbaTty
paccoMMn MapdyMm aMpUKOPO Ba YaxoHWEH nelkall MekyHan. Mo wy-
MOpPO Ga TamoLLIOW COMOHau MH GapHoMa 60 agpecu

, KM LWaKMM MHTEPHETUM XaMan OH Mabpasxopo dap 6ap mervpan,
nabBaT MEKYHEM.



Wolf Kahn | 1927

Born in Stuttgart, Germany in 1927, Wolf Kahn immigrated to the Unit-
ed States by way of England in 1940. In 1945 he graduated from the
High School of Music and Art in New York, after which he spent time
in the Navy. Under the G.. Bill* he studied with the well-known teacher
and abstract expressionist Hans Hofmann, becoming Hofmann’s stu-
dio assistant. In 1950 he enrolled in the University of Chicago, lllinois,
from which he graduated in 1951 with a Bachelor of Arts degree.

Having completed his baccalaureate degree in only one year, Kahn
was determined to become a professional artist. He and other for-
mer Hofmann students established The Hansa, a cooperative gallery
where Kahn had his first one man show. In 1956 he joined the Grace
Borgenicht Gallery, where he exhibited regularly until 1995. Kahn has
received a Fulbright Scholarship, a John Simon Guggenheim Fellow-
ship, and an Award in Art from the American Academy of Arts and
Letters. He is a member of the Nation Academy of Design, as well as
the American Academy of Arts and Letters, and has completed an ap-
pointment to the New York City Art Commission. Traveling extensively,
he has painted landscapes in such diverse locales as Maine, Mexico,
Italy, Greece, Kenya, New Mexico, Hawaii, and Egypt. Kahn spends his

summers and autumns in Vermont on a hillside farm, which he and his
wife, the painter Emily Mason, have owned since 1968.

Kahn’s work synthesizes his modern abstract training with Hans Hof-
mann, with the palette of Henri Matisse, Mark Rothko’s sweeping bands
of color, and the atmospheric qualities of American impressionism. He
regularly exhibits in galleries and museums across North America. Se-
lected museum collections include the Metropolitan Museum of Art,
New York, New York; the Whitney Museum of American Art, New York,
New York; the Museum of Fine Arts, Boston, Massachusetts; the Hirsh-
horn Museum and Sculpture Garden, Washington, D.C.; and the Los
Angeles County Museum, Los Angeles, California.

http://www.wolfkahn.com/index2.html

* The Serviceman’s Readjustment Act (1944), commonly known as the G.I. Bill,
was signed into law by President Frankiin D. Roosevelt on June 2, 1944. This
act provided veterans of the Second World War funds for college education,
unemployment insurance, and housing.

Bornb® KanH | 1927

Bonbd KanH popunca B 1927 ropy 8 Wrytrapte v 8 1940 ropy 4e-
pes3 AHrmmio uMmnrpuposan B CoeauHerHble LWTatel Amepuku, B 1945
rofy oH OkoHYMN LLIKomy Mysbiku 1 uckyccTtsa B Helo-Mopke, nocne
4ero Crny»kur B MOpCKoM droTte. B pamkax AkTa no TpydoyCTPOWCTBY
ObIBLLMX BOEHHOCY»KaLLWX* OH 0By4ancaA y 3HaMeHUTOro yunTtena n ad-
CTPaKTHOro akcnpeccuonncTa [raHca XodbmaHa v nosxe padotan B
KavecTBe accucTteHTa B ero ctyaum. B 1950 rogy oH nocTynun B Hukar-
CKWW YHMBEPCUTET B LWITaTe MNmmHoMC, KOTOPbLIM OkoHYMN B 1951 rogy
CO CTeneHblo Oakanaspa UCKYCCTB.

[NonyunB cTeneHb Gakanaspa BCero 3a omuH rof, KaHH Obin MoroH
PEWNMOCTN CTaTb NpodeCcCHoHanbHeM XyOoykKHMKoM. OH BMecTe C
OpyrMMn yyeHMkamm XodmaHa opraHm3oBarl COBMECTHYIO ranepeto
«XaH3a», rge v CoCToAnach ero nepsan BbiCTaska KapTtuH . B 1956
rogy OH npucoemuMHuncA K ranepee [ penc boprerncT, B KOTOPOW 00

1995 ropa perynApHO OpraHM30BLIBAN BLICTABKM CBOMX KapTWH. KaHH
ABMNAETCA nony4yarenem ctuneHann Oyndpant, ctvneHamm [hxoHa Can-
MoHa [NyreHxanma 1 Harpagbl B 06nactv CKyccTsa oT AMEpPUKaHCKOM
Akapemmn WickyccTts m Jutepatypsl. KaHH ABnAeTcA yneHom Hauwo-
HanbHon Akapemuy [vdanHa v AmepukaHckon Akagemun VICKyccTB u
[Tutepartypbl; OH Tak>ke 6bi1 B cocTaee Hblo-nopkckom [Mopoackon Ko-
mmccum ickycctB. Bo BpeMA MHOrOYMCIEHHBIX MyTEWECTBUM OH Mcarn
naHawadThl B Takux MecTax Kak wrat MaH, Mekcuka, Vtanua, ['peuns,
Kenwa, wrat Heto Mekcuko, MaBanm n Erunet. OH nposoowni NeTto u
oceHb Ha hepme B BepMoHTe, koTopas BGbina pacnonoxeHa y CKioHa
rOpbl 1, KOTOPYIO OH M ero cynpyra, XyooxkHuua Imum MarncoH, npw-
obperm B 1968 roay.

B pabotax KaHHa npocnekmBaioTcA HaBblkKi COBPEMEHHOrO abCcTpak-
LMOHM3Ma, nony4yeHHsle y ["aHca XodmaHa ¢ UBETOBOW rammon [ eH-



pn Matucca, Wwpokum pasHoobpasvem Lpetos Mapka Potko u art-
MOCQEPHBIMMA  CBOMCTBaAMM aMEPUKAHCKOrO  MMNpeccuonmama. OH
PerynAapHO BLICTABNAET CBOM paboThl B ranepenAx u Mysefax no BCen
CesepHoit AMepuke. Mysen ¢ konnekumamMm KapTuH KaHHa BKoyaioT
B ceba Myseit rckyccTs MeTpononurera B Helo-Mopke, Mysei YutHu
aMepPUKAHCKOro UCKyccTBa B Hilo-Mopke, My3el M306pasntensHoro
nckycctea B boctoHe, Mysent XuplxoH B BawwHrtone n Otevectse-
HbI My3en loc AHmxeneca B KanndopHmm.

http://www.wolfkahn.com/index2.html

* AKT no Tpy[oyCTPONCTBY ObIBLUMX BOGHHOCTTYy KalmX, n3BecTHu kaxk G.l. Bill,
Oblir1 MPUHAT B kKayecTse 3akoHa [lpesvneHTom @ paHKiMHOM Py3BensToM 2 MoHA
1944 roga. 3T0T aKT npeaycmatpusarn obecrieyeqne BeteparHos Bropov Mupo-
Bovi BoviHel cpefctsamv OriA MOyHeHna BeiCLUero 06pasoBaHmA, COLMATbHLIM
cTpaxoBaHmem rno 6e3paboTuLe n XXUTbem.

Bond KaH | 1927

Bond Kan conm 1927 pap waxpw Wrytraptv OnMoH Tasannya wyna,
pap comm 1940 6a VIMA myxoumpaTt kapgaact. Conm 1945 y Makra-
61 ONMM MYCHKiA Ba xyHappo aap Hio Mopk xatm Hamypa cvnac nap
Hepyxou fapéum IMA apou xvomar kappaacT. [1ac a3 oH, Ban, MyTo-
OUKN «Bunm XyKykxom cap6030H»*, a3 MyannmMmmn MaLlixyp Ba 9KCNpec-
CMOHUCTM abCTpaKkT XaHc XodmaH cabak rvmpudTa, ésapu CTyOouAu
XodmaH wyan. Conm 1950 y 6a [doHmwroxy Yvikaro goxvn Wwyn Ba nac
a3 Ak con oHpo 60 mapayav bakanaypu xyHap xatMm kapa.

KaH, kK1 Oa papadav Gakanaypu XyHap Oap AaBOMM Xamaru Ak Con
Hown rawTa 6y, Xe4 HaMeTaBOHWCT, KM paccoMm kacbun Hawaean. Ban
Ba Ovrap WOornpaoHn Cobukn XobMaH ranepenamn mylutapak € xya «XaH-
ca»-po TabCWC AOAAHA Ba Y HaxXyCTWH Kace Byn, Kv pacMxoAawpo nap
OH Yo 6a Mabpas rysowrt. Conm 1956 san 6a I"anepenau "penc bypre-
HUYT XampOoX LWya Ba MyHTasam 10 conv 1995 nap oH 4o HaMouLwxo tap-
rysop merHamya. KaH cteneHouan Oynbpawnt, cteneHoman YoH CanmoH
["areHxenm Ba yomsam xyHappo a3 Akagemvan XyHap Ba agabv AMpu-
KO fapédT kappaacT. Ban y3sm Akagemuan Muninm Tappoxi Ba Akaae-
MUAK XyHap Ba anadv AMpUKO Byda, xamyyHuH 6a Ha3aviki y3su Komumc-
cuA ovn 6a carbatv waxpu Hio Mopk rapavn. Y myoom cadap kapaa,
MaH3apaxopo gap 4ouxou ryHoryH a3 kabwim MewH, Mekcuko, WTa-
mmA, OHoH, Kenna, Hio Mekcnko, Xasanv Ba Mucp Tacevp HamygaacT.

Ban maBcuMxon TOOUCTOH Ba TpamMoxpo gap BepMoHT pap depman
BOKED Oap AOMaHau Tennaxo Mery3apoHaf, Kv OHPO Xampoxu 3aHall
paccoM Imunn MencoH a3 conm 1968 coxmbn MekyHaHn.

Pacmxon KaH omextan goHunwm a3 XaHc XobmaH omoy abCcTpakTy 3a-
MOHaBM aHayxTam y 60 paroMe3nxomn XeHpy Matmc, ryHoryHum paHrxom
Mapk PoTKO Ba XyCyCUATXOM aTMOCHEPUN MMNPECCUOHN3MN aMPUKOW
mebowaHa. Bond KaH MyHTazam gap ranepenxo Ba OCOpXoHaxo aap
capocapy AMPUKOU LUIMMOM Hamou Bapry3op MeHamosAd, as vyymna
nap Myseu caHbatm Metponommren, Hio Mopk, wrati Hio Mopk, My-
3EM XyHapXou ampukommn 6a Homu YuTHi, Hio Mopk, wrati Hio Mopk,
Myseun xyHapxom 3e60, boctoH, Maccadycetc, Mysei Ba 60Fm Myyac-
camaxon XvpLopH, BawmHrToH, Xassan Konymonsa, Myseun xaétn oexo-
" waxpw loc Anyenec, wram KanudopHua.

http://www.wolfkahn.com/index2.html

* CaHagy 6aKopTabMUHKYHM COOMK Xvamatimérm Hmaomi (1944), kn xamyyH
«burm xyKykxom capbo30H» Mabpy@ act, a3 4yoHubu [lpesvaeHt OpaHkmH
L. Pyssent 2 wiorn corm 1944 6a um30 pacvpaact. VIH caHan 6a BeTepaHxoum
Yarrm dyseymn HYaxom 6apov Taxcui gap OOHMLroX, Hagakan 6exopu Ba fa-
PEDTV MaH31N TabMuHM MaBNarxopo Kagonar meanxad.



The Lamoille River at 10 Bends, undated. Oil on canvas, 52 x 72 in. Courtesy of the artist, New York, New York

Peka Namoun B 10 nanyumHax, 6e3 nats. Macnanaa kpacka Ha nonotHe, 132,1 x 182,9 cm. C paspetlueHna xynoxHuka, Huio-Mopk, Hbio-Mopk
Dapéu Namoun gap 10 rapavw, 6upyH Tabpux. PaHrpasran gap pyv nappam Hakkowi, 132,1 x 182,9 oM. MHbomm paccom, Hio Mopk, Hio Mopk



Helen Lambert | 1915

Helen Lambert’s thin, delicate lines of dripped paint spread and interlace about the canvas to define the flowers she references in her titles.

XeneH J1lambeprT | 1915

ToHKMe, germMKaTHbe NHMM CTUKAIOWEN KPacKn pacnpOoCTPaHAOTCA M NepenneTaloTCA MO BCEMY MOMOTHY AnA M300parkeHnA LIBETOB, O KOTOPLIX
XerneH JlambepT ynoMmMHaeT B Ha3BaH KapTUHbI.

XeneH I'lambeprT | 1915

Xartxou HO3yK Ba BOPVKK paHrn YakaHoav XeneH lambepT 6a pyv napna 6apou Waknrmpum rynxoe, Ku y oap YHBOH 3vKp KapOaacT, NaxH MellasaHn
Ba Hapxam MeomesaHp.



Anemones, undated. Acrylic on canvas, 52 x 60 in. Gift of the artist to the ART in Embassies Program, Washington, D.C.

AHeMoHbI (BeTpeHuubl), 6e3 nathl. AKpUnoBas Kpacka Ha nonotHe, 132,1 x 1562,4 cm
[Nopnapok XynoxHWKa nporpaMmme «MICKyccTBO B MOCONbLCTBaX», BalUMHITOH
JTonaxom HybMOH (Jlonaxacakxo), ovayHV Tabpux. Panrn akpuni 6a pyv napdav Hakkown, 132,1 x 152,4 cm
Tyxdan paccom 6a bapHoman CaHbaT fap cadoparxoHaxo, BawmHrToH, Xas3an Konymoua



Icelandic Poppies (South African Poppies), undated. Acrylic on canvas, 39 x 51 in. Gift of the artist to the ART in Embassies Program, Washington, D.C.

Ucnanpgckume makum (lO>xHoadhpukaHckue Makm), 6e3 gatel. AKpunoBas Kpacka Ha nonotHe, 99,1 x 129,5 cm
Momapok xymoXkH1Ka nporpamme «/ICKyCcCTBO B MOCOMNbCTBaX», BallMHITOH
KykHopxou ucnangi (KykHopxou Adppukom yaHy6i), 61noyHm Tabpux. PaHrv akpunin 6a pyv napdan Hakkouwi, 99,1 x 129,5 cm
Tyxdav paccom 6a bapHomaun CaHbar gap cadoparxoHaxo, BalwmHrToH, Xassav Konymoua



Constance Pappalardo

Born in Lima, Peru, in 1956 to an American father and Peruvian moth-
er, Constance Pappalardo came to America when she was eight years
old. Growing up in Manhattan, she was surrounded by art and culture,
and her love and desire for art, and painting in particular, grew and
grew. Pappalardo attended the United Nations International School
through high school, a progressive private school that encouraged her
to paint as she wanted, as much as she wanted. Pappalardo painted
large and in oils. She was fearless and convinced that art was going
to be her career and her life. After graduation, she spent a year at The
Art Students League and studied painting under Will Barnett. She was
disappointed with her experience there and applied to The School of
Visual Arts where she was accepted and studied, happily, for a year.

In 1976 an unexpected turn of events led Pappalardo to drop out of
the art scene, leave New York City, and begin a long spiritual journey.
Her travels led to strange adventures in places like Aruba, Curacao,
and Japan; the adventures of a more internal or spiritual nature were
even more exciting. Along the way she married and raised four chil-
dren. Now that they are grown, Pappalardo is able to return to her
first love.

“It's all about imagination, really. | am aware that many of my images
evoke a landscape or an ocean or a sky, but | must confess that all

these pictures the viewer experiences are totally subjective. When |
begin a painting, there is little forethought of anything but color and
composition. | pick watercolor as my primary medium because | like
the viscosity involved. | like to get certain areas of the canvas very wet,
and then | allow the alchemy between texture and color, brush stroke
and hard line to simply manifest. | don’t want to force anything. | have
experienced that if | force an image, it only surfaces in mediocrity. |
guess you could say my work is all about the subconscious...| started
painting in watercolor a couple of years ago, but from the very begin-
ning | felt that | wanted to break ground for the notoriously passive
medium. | knew that so much more could be done with the paint and
water. There had to be more to watercolor than transparencies. | was
fascinated with the fluid vibrancy of the pigment. How could color set
free by water stay so stagnant? So, that was what got me the most
motivated. When it was time to move from small works to larger piec-
es, | knew that | wanted to go on canvas. | felt that this, too, would be a
new adventure: exploring a medium that remained associated with its
relationship with paper for so long and having it seek a new life on the
canvas. Mysteriously, when I'm in the midst of painting, | have no clear
concept of what the finished piece will look like; | just follow my intu-
ition. Yet once the work is finished, | recognize myself immediately.”

http://www.constancepappalardoart.com/

KoHcTaHumA [annanapno

Poovewwmce B I'lume, Tepy, B 1956 rogy, oT oTUa amepukaHua n marte-
puv nepyarky, KoHcTtaHuma MNannanapno npuexana B AMepuKy korga
en ObINo BoceMb NeT. Buipocna oHa B MaHxaTTaHe 1 Obina oKpy»>xeHa
MCKYCCTBOM M KyMbTYpOW; ee nioOOoBb M CTPEMMEHME K UCKYCCTBY, B
OCOBEHHOCTH K XKMBOMUCK, POCIM C KaKabIM OHeM. [annanapno noce-
™ina MexxayHapopHyto wkony OOH, korga yuvnachk B cpeaHer Wkone
— OYeHb MPECTVXKHOW 4aCTHOW LUKONE, KOTopanA BOOXHOBMANA ee pu-
coBaTb Tak, Kak OHa XO4YeT W CKOMbKO xo4eT. [Nannanapao pucosana
Borblume KapTuHbl MacnAHbIMK Kpackamu. OHa Bbina yBepeHHa B TOM,
4TO MCKYCCTBO OYHET ee KapbepOon 1 XU3HbIO. [10Cne OKOHYaHNA LWKO-
Mbl, OHa npoBsena rof B J'lvre CTyAeHTOB-XYOOXKHMKOB 1 y4unach prco-
BaHmio y Yvnna BapretTta. OHa 6bina pasovapoBaHa nonyyMBLIKM Tam
OMbITOM 1 Nofjana AoKyMeHTHl B LLIkony nsobpasutensHoro MCcKyccTaa,
Kyda oHa MocTynuna 1 yCnewHo npotuna oby4YeHre Teyenve rona.

B 1976 romy HeoXkvoaHHbIM MOBOPOT COOLITMM 3acTasun [lannanap-
[0 YWTU W3 NCKYCCTBA, MOKMHYTL ropod Helo-Mopk v otnpasutbea B
gonroe nytelwecTtsne. Bo Bpema aTOro nyTelwecTsnA oHa nobbisana B
Apybe, Kypakao, AnoHWM 1 ncnbliTana Maccy NpuKoHeHni 0yXOBHOMO
xapakrepa. Bo BpemA nyTewecTsna OHa BbILLMA 3aMy>X 1 BocnmMTana
yeTBepbIX AeTen. W cenyac, Korga oHv Bulpocnu, [annanapno Moxet
BEPHYTbCA K CBOEW «MEePBOW MIOOBM».

«Boo0bLe-To, BCe Oeno B GaHTasuy; A 3Hato, HTO MHOMME U3 MOUX pa-
00T OTpaXKaloT Nensaku, okeaH Um Hebo, HO A OOMKHa MPU3HATLCA,
4TO BCE 3TV KaPTUHbI, KOTOPLIE NEPEXKMBAET 3PUTENDb — CYOBEKTUBHDI.
Korpa A HauvMHalo pucoBath, A 3apaHee He MnaHupylo HUYyero onpe-
OENeHHOro 1 AymMaio TOMbKO O LIBETE M KOMMO3uUUMK. A ncnonb3yto ak-
BaperbHble KPACKM Kak OCHOBHOW MaTtepuan »XMBOMMUCH, Tak Kak MHe



HPaBUTCA UX BASKOCTb. MHe HpasuTCA Oenath OnpeneneHHblie y4acTku
rorioTHa MOKPbLIMK, ¥ TOrfa A NPenocTaBnAlo anXxMMii BO3SMOXKHOCTb
npoABUTL CE0A MEXKAY TEKCTYPOW U LIBETOM, MPUKOCHOBEHWEM KUCTOY-
K1 ¥ TBEPOOV NMHMEN. A He Moo NpuHy>KOaTh, YTo Obl TO HW ObIno. A
NMoHAMa, YTO ecrnn A Byay HaBA3LIBATbL M30OPaXKEHNE, TO OHO MOMYyYUT-
cA 6e3papHbiM. [ymalo, MOXKHO OXapakTepunsoBatb MO paboThl Kak
NPOABIEHNE MOEro NOACO3HaHMA. H HaYana pucoBaTh akBaperbHOM
Kpackowm napy neT Hasag, HO C caMoro Hadana A otlylana notpeo-
HOCTb HayaTtb padoTaTtb C 3aBEOOMO NaCCUBHBIMM CPEOCTBAMM XKMBO-
nvcu. A 3Hana, 410 C BOOOW WM KpAaCKOW MOXHO cpaenatb mHoroe. B
KapTUHE HY>KHO OOmblue MPUMEHATb akBaperbHble KPaCKW, Hexenu
NMPOCTPaHCTBO. A Obina oYapoBaHa M3MEHUYMBOW XKMBOCTLIO MUrMEHTA.

Kak ygaeTcA uBeTy Bbipa3unTtb cedA, Koraa Boga 0CTaeTCA HEMOABMK-
HoM? WTak, aTo m GbINo TO, 4TO GOMblWE BCErO MOTMBMPOBAIO MEHA.
Korga npuwwno BpemA nepexoautb OT HEBOMbLMX padoT K KPYMHbIM
KapTvHaMm, A MOHAMa, YTO XO4y pUcoBaTb Ha MOMoTHe. A 4yBCTBOBA-
na, 4to 970 ByOeT HENEerko: MCNoMb30BaTh CPEACTBO, KOTOPOE AOMNroe
BPEMA acCoUMMPOBANOCh C Bymaromn n BOpyr NpenocTaBuTb EMy BO3-
MO>KHOCTb BbIpasuTb cebs Ha NOnoTHeE... YOMBUTENBHO, HO B Mpouecce
PUCOBaHWUA, A HE MMEIO YETKOrO NPEeACTaBNeHNA, Kak OyaeT BuIrMAAETb
aTa KapTuHa; A MPOCTO Cnenyio CBOen nHTymumn. Ho korga padoTa 3a-
BeplieHa, A HEMEONEHHO y3Halo B Hen cebn»

http://www.constancepappalardoart.com/

KoHcTaHce [Mannanapgo

KoHcTtaHce [Mannanapno comv 1956 pap Jlvma (Mepy) a3 napapwu
aMpuWKoW Ba Modapu Nepym Tasannyn Wyna, aap CWMHHM xawTconari 6a
AMprKO omapacT. Ban nap MaHxeTTeH gap MyxuTu XyHap Ba dapxaHr
Oa BOA pacuh Ba Mexpy Myxatbartaw Oa caHbarty xyHap, a3 yymna
6a caHbaTV paccomi, XxamBopa ad3oul MeedT. XaHromu Taxcun oap
MakTabu Mréra MNMannanappo 6a Maktatu banHanxankum Coamorn Mu-
nan xam MepadT, K1 MH MakTabu nelwkagamu XyCyCci ypo xaBacMaH
MECOXT, TO Xap Kajape, K1 aunall xoxan Ba xap OH 4Ypo, Ku aunaul
xoxaf, Tacsup HamodAn. [Nannanapao pacMxon KanoHxadym mMexkalma Ba
a3 paHru paefFaHi nctudopa medypn. ¥ waxcy yacyp 6yn Ba 6oBapi
OOWT, K1 XyHap Kaco Ba xa€tv oAHOan Bam xoxaa rawt. ac a3 xatmu
MaKTao Bav AK conawpo Aap I'ran OoHMWHYEHM XyHapMaHm rysapoHi
Ba a3 Yun bapHeT gapcxov paccoMin OMyXT, aMMO as rnewpadTm Kop-
XOAL HOymen rawra, 6a Maktadu xyHapxon aéHin JoXur Lyn Ba Tynu
AK COM Aap OH 4O Taxcun Hamyd.

Comm 1976 paBaHov FanpuyalMOoLITV xaBoomc cabab wyd, To [Nanna-
napno caxHan xyHap Ba Hio Mopkpo tapk KyHany 6a cadapm TYnoHmm
MabHaBi oF03 HamoAd. Cadapn y 6a Mmaxanxoe MoHanom Apyoa, Kypa-
Kao Ba HonyH caprysawTxon aybepo 6a 6op oBapd; capry3awTxou
60TVHM Ba MabHaBn Gucép wonmbaxw 6ynara. dap vH Myanat Bav namu-
BOY Kapn Ba Yaxop dapsaHapo KarnoH Hamyd. XOro, Kv OHXO KaroH
wypaaHa, MNannanappo meTasoHan 6a vwky aseanav xyn 6o3rapnan.

«BokeaH, nH xama TaxamionoTt act. MaH megoHaMm, ku Gucépe as
pacMxoM Kawumpoau MaH gap xaénotm OwHaHoa maHsapa, faxp €
OCMOHPO 6emop MekyHaHf, Bane mMaH 00Ad abTMPOMd HaMoAM, Ku
Xamam MH pacMxo KoMmunaH cybbekTuei mebowann. Bakte maH 6a

pacMKawn Wwypyb MekyHam, MaH 6a Fanmp a3 paHr Ba KOMMO3WUTCuA
ovrap gap 6opav unse dukp HamekyHam. MaH o6paHrpo (akesapen-
pPO) XamyyH BocuTam MOTVOON Mermpam, 3epo MaH 4acOHOKMPO OyCT
mMegopam. MaH AycT gopam, kK 6ab3e KMCMaTxou napoav HakKowm
oucép Tap BowaHa Ba cvnac gap HGaviHM COXTOP Ba paHr, HaKWxou
Mykanam Ba 6aéHv cogaa anxmMmMmnaApo Kapop Meanxam. MaH Hamexo-
Xam Kopu Ma4ybypw aHqoM avxam. A3 Ta4ypuda MedoHam, k1 arap MaH
pacMpo Maybypu Kawam, oH pakaTt 6encTebooaum Mapo 30xmMp Me-
cosan. WoAn wymo MuKp KyHed, k1 xaman Kopxoun MaH gap 6opan
3epuyyp MebolaHm... XaMmarv YaHa con melasap, K maH 60 obpaHr
pacMm KawvaaHpo OF03 HaMmydam, Bane as nbTuoo 9xXCoC Hamydam, Ku
Mexoxam 6a TexHVKan 6a xama Mabiymy NacCuB 3aMuHa ry3opam.
MaH mepoHucTam, ki 60 paHr Ba 06 KOpxou BUCEpPEe aHYoM aoaa Me-
Wwaaf. XaHromu pacmMkalum 6elwrap as obpanr 6oaa nctudona éypa,
Ha a3 dasomn xonv. MaH a3 HaBacOHM MOebUM paHrpesa 6a Ba4yd oma-
gamM. Y ryHa paHr metasoHap o3ofn 6owap, gap Xone, kKu 06 COKUT
acT? VIH xamoH unse 6yn, k1 el a3 xamMma Mapo xaBacMaHd MECOXT.
XaHrome, K 3apypatu a3 Kopxou xypo 6a 4y3bxou KanoH rysalutaH
pacvg, MaH daxmvaam, kKn 60aa Ba napaan Hakkown rysapam. Max
XWC Kapham, K1 MH HM3 AK caprysallty HaBe Xoxan Wyn:. caHymnnaHmn
YCYIM HaKKOLWM, K1 MyOodaTy TynoHW 60 kofFas BobacTta Oyn Ba oap
Py Napoav Hakkown 6a y xaétu Hae gonaH. Aynb, Bane xaHrome, kv
MaH dap HMMapOox xactam, MaH XaTTo TacaBBYyp HAMEKyHaM, K1 aca-
PW HUXOW 41 ryHa MellaBan: MaH dakat Fapusaun (MHTyuTCuam) Xyopo
nanrvpmn mekyHam. Bakre K1 kop TamOoM Mellasap, MaH Xynampo das-
paH gapk MekyHam. »

http://www.constancepappalardoart.com/



Purple Mountains, 2006. Watercolor and pastel on canvas, 20 x 30 in. Courtesy of the artist, Cary, North Carolina

MypnypHbie ropbl, 2006 rof. AkBapensHana Kpacka 1 nactens Ha nonotHe, 50,8 x 76,2 cM. C paspeluenna xynoxHvka, Kapu, wrat CesepHana KaponvHa
Kyxxou apryBoH#, 2006. ObpaHr (akBapen) Ba nacten 6a pyv nappoan Hakkowwi, 50,8 x 76,2 cMm. MHbommn paccom, Kepu, KaponnHan wnmoni



Glenn Perry | 1953

Glenn Perry, born at Kenmore, New York, in 1953, received his art
education at the Pennsylvania Academy of the Fine Arts in Philadel-
phia, receiving a certificate in 1979. He has been a member of the
Buffalo Society of Artists since 1985, and the Washington Society of
Landscape Painters since 1999. Perry has been on the staff of the
National Gallery of Art’s exhibit department from 1990 through the
present.

“The two works in this exhibition were painted in Morgan County, West
Virginia. Cacapon Mountain from Compton’s Addition is a view 200 feet

above the Cacapon River. I've often painted from the hills and on the
river in this valley over the past twelve years; my wife and | have a cot-
tage directly below this view. The painting was done on the spot in four
sessions with final touches in the studio.

FPurselane Mountain and the Potomac River: here the vantage point is
from a ridge of Sideling Hill at 1600 feet above the Potomac River with
Purselane Mountain and the Green Ridge State Forest of Maryland in
the distance. It was a very difficult place to stand and paint, the work
was finished in the studio.”

[ nerHH Neppn | 1953

nen Meppu poavnca B Kenmope wrata Helo-Mopk B 1953 rogy. OH
nony4un oopasoBaHne B 0OnacTtu UcKyccTea B [leHcunbBaHCckon Aka-
OeMmnn n3obpasnTenbHOro nckycctea B Gunagenbdun, Nony4YmB CBOM
ovnnom B 1979 roay. ['neH MNeppwu ABnAeTcA yneHom ObliecTBa XyaoorK-
HWKoB byddano ¢ 1985 ropa 1 O6lecTa Nem3axmcToB BalumHrtoHa
¢ 1999 roga. C 1990 ropa no cev oeHb Neppw ABNAETCA COTPYAHNKOM
oTOena BblICTaBOK HaumoHanbHom Xyao>kecTBeHHom [ anepew.

«[1Be MOV KapTWHbl M3 OAHHOW BLICTABKM OblMM HamMcaHbl B OKpyre
MopraH wrata 3anagHana Buprunma. Bug [Topel KakanoH ¢ «KoMToH
SomiusH», — 3TO Nen3ark, KOTOPLIM OTKPLIBAETCA C BbIcOTh 200 hyTOB

Han pekon KakanoH. B TeyeHne nocnegHnx ABeHaguaTtv NeT A YacTto
PUCYIO MEN3aXkn C XONIMOB M C PEKU Ha BTOW OOMMHE; Y MEHA 1 MOEW
»KEHbI €CTb OOMUK MPAMO Nod 9TUM Nnendarkem. KapTunHa Obina Hanuca-
Ha Ha MecTe B YeThIpe ceaHca C HaHeCEHMEM OKOHYATENMbHbIX LITPUXOB
B CTYAWW».

["opei [MypceneviH n Peka [NoTomak, «30eCh Nen3ayk Ha4MHaeTCA C rop-
Horo xpebTa CanpnvHr B 1600 dyTax Hag pekow [NoTomak 1 pacnono-
YKEHHbIMM Henopaneky ropel [lypcenenH n HaumoHarnsHeIM necom [ puH
Prumx MapuneHnga. Bbino o4eHb CNo)KHO CTOA pUcoBaTh Ha 9TOM MeC-
Te, N0aTOMYy paboTa Oblna 3akoHYeHa B CTyOmn. »

[ neH [Neppnt | 1953

nex Meppin corm 1953 pap Kenmyp, Hio Mopk Tasannyn wynaact
Ba Oap Akamemvan xyHapxow 3ebow NeHcuneanna gap Puvnagendua
Taxcwn Hamyma, comm 1979 gunnomm oHpo dapédT kapdaacT. Ban a3
conm 1985 y3Bu YHamwumAtn paccomonn bByddano sa a3 comm 1999
y3BM HaMbMATM pacCOMOHM MaH3apaHuropu BawwvHrton 6ya. A3 conm
1990 10 6a umMpys lMeppit KOPMaHOK WybOan HAMOULLIOXM PaCcCOMMM
"anepeAn munmmn medowap.

«[ly acapv vH Hamomwwrox nap Mopran KayHtu, wratv Bupymhman Fapoun
Kawmna wynaaHn. Kyxu KaxkaroH a3 nioBaxon KoMrToH MaH3apan Aapén

KakanoH a3 6anaHoum 200 dyT mebowan. Oap tyrmm 12 comm oxvip maH
xamella a3 6orom Tennaxo Ba Aapév MH BOOV pacMKalli Mekaphoam; MaH
Ba 3aHaM gap MoéHu MH MaH3apa KoTTey gowTem. Pacm a3 Ak HykTa oap
4op acnm Con kawmaa wyna, dap Koprox TakMUn HAXOW rmpudtaact.

Kyxu MypcuneviH Ba gapéy NoTomak: HyKTanm pacMkali nap Teram
Tennav CangnvHr nap 6anangum 1600 dyT a3 napév MNoTomak Yonrvp
wynaacT, kv a3 oH Kyxu [NypcunenH Ba TerFan caban yaHranm gaenatim
Mepwvnenn a3 gyp HaMOEH acT. WH yom Gapomn Mctopa pacM KawmoaH
oucép aywsop 6yn Ba a3 vH Py KOp Aap KOProx aH4yom edraacT.»



Cacapon Mountain from Compton’s Addition, 2004. Oil on linen, 22 x 26 in. Courtesy of the artist, Washington Grove, Maryland

Bup MNopbl KakanoH ¢ «KomntoH dauwian», 2004 rog.
MacnaHan kpacka Ha nonoTHe, 55,9 x 66 cm. C paspeluenna xydoxkHvka, BalmHrtonckan pota, wrat MapwneHa

Kyxn KakanoH a3 unosaxou KomnTtoH, 2004. PaHrn pasraHi 6a pyv napaan Hakkowwn 55,9 x 66 cM. MiHbomn paccom, BawmHrtoH "pos, MepuneHn



Purselane Mountain and the Potomac River, 2004. Oil on linen, 26 x 19 in. Courtesy of the artist, Washington Grove, Maryland
lopbi MypcenenH n Peka MoTtomak, 2004. MacneHana kpacka Ha nonoTtHe, 66 x 48,3 cM. C paspelueHna XxyooxHuka, BawvHrtoHckan pouwa, wrat MapuneHa
Kyxu MypcunenH Ba papéu MoTtomak, 2004. PaHrv pasraHi 6a pyv napaav Hakkowwn, 66 x 48,3 cM. MHbomm paccom, BawmHrtoH Mpos, Mepunena



Andrea Sauer | 1971

“The small, beautiful things that are easily overlooked and forgotten in
the hustle bustle of everyday life inspire my paintings. When searching
for something to paint | am forced to slow down and look for the things
that appeal to my senses. | am drawn to nature’s vibrant colors and
the translucence of flower petals against the opaque leaves. | enjoy the
shapes and patterns found in nature, and how color can be used to
pull the viewer’s eye throughout a composition. | also find myself drawn
to reflective surfaces. Pushing reflected colors and yet still creating a
believable three-dimensional form is intriguing.

| hope that people viewing my work have trouble looking away from the
painting. | want my images to be extremely bold and the colors lush
and unexpected. The image should grab people from afar and draw
them in. Many of my images create a push-pull relationship between
foreground and background through the use of realistic flowers and the
very loosely painted backgrounds. The use of wet-on-wet paint creates
blurred organic shapes that offset the vivid and realistic flowers in the
foreground. My most recent paintings also play with the use of a black
background to push the translucent qualities of various flowers and
how light is reflected off the petals.

Years ago an instructor at Maryland Institute, College of Art made a
comment about the need to ‘fall in love’ with what you are painting.
I've scrapped a lot of paintings because | was worrying about switch-
ing over laundry or what | could whip up for dinner. | actually keep one
of these paintings hanging on my studio wall to remind myself of the
slop that | am also capable of creating. If | find myself becoming auto-
matic and preoccupied, | stop painting. There is a certain connection
that happens between artist and object and if it doesn’t happen, or
you don’t “fall in love’ with the object, the painting feels stilted. | love
watercolors because of the unforgiving quality of the medium; if you
aren’t engaged and able to act with speed and decisiveness the paint-
ing doesn’t work. | try to ride the line between impossibly intense colors
and painting a believable subject. Recently | have found myself straying
from direct observation to making decisions on color, shape, and com-
position based on what the painting needs.

My hope is that my images will bring enjoyment to viewers and that
some of my fascination and reverence for nature will become theirs.”

AHgpea Cayap | 1971

«HesHaunTenbHble, HO KPacKBLIE BELLM, KOTOPLIE OCTAOTCA HE3aMEeYeH-
HbIMW B CyeTe MOBCEOHEBHOM »KM3HM BOOXHOBMAIOT MEHA MMcaTb MOM
KapTuHbl. Koraa A Haxoxxycb B NOMCKax MOEW AnA KapTUHb, A BbIHY»X-
feHa 3amMedmTb TEMM »KM3HU 1 MPUCMOTPETLCA K TakMM Bellam, KOTo-
pble NPUTArYBaIOT MOW HyBCTBA. A BOCTOP >KEHA XKMBLIMU KpacKamMu npu-
pombl M Koraa Yepes npo3padHble NenecTky LBETOB NPOornAnbiBaeTCA
TemMHanA nuctea. A nonyyYaio YOoBOMbLCTBME OT O4epTaHui U 0Bpas3oB
Np1POoMbl; MHE HPABUTCA CNOCOBHOCTL KPaCOK MPMBMEYL B3OP 3pUTENA
Ha BCIO KOMMO3WUMIO, OT Havana A0 KoHua. Takxke MeHA npuefekaroT
oTpaxkarowme NoBepPxXHOCTH. Vicnonb3oBaTth OTpaXkeHHbIe LUBETA U B TO
)Ke BPEeMA co3{daBaTh eCTECTBEHHYIO TPexmepHyto opMy OnA MeHs
ABMAGTCA MHTPUYIOWMM.

A Hapgetock, YTO MOaM, CMOTPALLME MOV PaBOThl HE CMOTYT C NErKOCThIO
oTOpPBaTh OT HWX CBOW B30P. MHe 6bl XOTENOChb, YTOOB MOWM KapTUHbI
ObINY O4EHb CMEMBIMK, & KPACKM — COYHBIMU W HEOXKMOaHHLIMU. 1306pa-
YKEHWe OOMKHO MaHWTb YeroBeka m3-fnaneka U NpuBecTy ero kK cebe.
MHOrne 13 Moux KapTuH CO3Hal0T ABYXTaKTHbIE OTHOLLEHMA MEXAY Mne-
PEOHMM M 3a0HUM NnaHamm NOCPENCTBOM MPUMEHEHNA PEANMCTUYHBIX
LBETOB ¥ O4eHb HEOPEXKHO HAPWMCOBAaHHLIX 3adHMX NnaHoB. [pymeHe-
HWEe MEeTOHA OKPAaCKM MO BlIaXKHOMY CIOK0 CO3[aeT pacnnbiBYaTsie ecTe-
CTBEHHblE (DOPMbI, KOTOPbIE BanaHCHPYOT APKOCTb U PeanMCTUHHOCTb
LUBETOB Ha nepemdHem nnaHe. Mow HemaBHME KapTWHbI Takxe urpatoT
NPVMEHEHMEM B HUX TEMHOI O 3afHEro nraHa ¢ Tem, YToobl MoOYepKHyTb
Nonynpo3paYHOCTb LBETOB 1 TO, Kak CBET NPOrnAgbLBaeTCA CKBO3b 1X
nenecTku.



Heckonbko net Hasan omuH yuntens 13 Konnemka Mckyccts MHCTUTy-
Ta MapwvneHga ckasar, 4To Hy>KHO «BrOONATLCA» B TO, YTO PUCYELLb.
A BbIbpOCKNA MHOrO CBOMX HeydayHbIX KapTWH, MOTOMY YTO B MOMEHT
MX CO3OaHvA A OTBReKanach Ha CTUPKY WNW dymarna, 4To NpuroToBUTb
Ha y>kuH. A noBecuna ogHy 13 Takmx padoT y ceba B CTyaun, HTOOL! Ha-
noMmvHaTb cebe O CBOMX HeynayHblx TBOPeHUAX. Ecrm A 4yBCTBYIO, 4TO
HayMHal0 PUCOBAaTb MalMHamNbHO MW YyCTBYIO CeOA neperpy>KeHHON
pasHbIMM MbICIAMM, TO NPOCTO NepecTalo pucosaTts. BosHunkaeT onpe-
[eneHHanA CBA3b MeXOY XYOOXKHUMKOM M OOBEKTOM, U eChn 3TOro He
MPOUCXOOUT UMK Tl «HE BIIOOUICA» B CBOW OOLEKT, TO KapTnHa Oynet
KasaTbCA HeeCTeCTBEHHOW. A NIOOM0 akBapenbHble KPacku 3a ux He-

YMOIMMMOE Ka4yeCTBO TEXHUKU; ECINM Tbl HE BOBMEYEH MOMHOCTHIO U HE B
COCTOAHWM OeNCTBOBaTh OBICTPO W PEWMTENBHO, TO KapTHHA NPOCTO He
nony4utcA. A cTapalock Npuaep kMBaThCA OanaHca Mexxay HEBEpPOAT-
HO APKUMM LIBETaMU 1 eCTECTBEHHLIMM OKpackamu. HegasHo, A novima-
na cebA Ha Mbicnn, YTo Bny)xaalo, Ayman 1 pellan Kakow LBET, Kakyto
POopMY ¥ KOMMO3ULIMIO BbIBPATb, C Y4ETOM TOrO, YTO HY>KHO MMEHHO OnA
STOW KapTWHbI.

A o4eHb HadeloCh, YTO MOM PaBbOThl NPUHECYT YOOBONLCTBUE 3PUTENAM
1 nepenanyT UM Y4acTuLy MOEro BOCXMLLEHUA NMPUPOMON 1 MOYTEHNA K
Hew».

Anfpea Cayap | 1971

«/H xama ynaxomn xypay 3e60, K1 gap TakynaBxou 3uHoarn 6a Hasap
HamepacaHn Ba € dapomyw MelasaHd, 6a pacMxon MaH WIxXoM Me-
BaxwaHg. Xap rox kv gap 4ycrtyyyu MaB3yu TacBup Merapoam, maH
60A0 OpoM WasaM Ba Ba OH 4K, KU OMKKATM Mapo 6a xyn 4anb Meky-
Ham, Haszap aysam. MaH 60 paHrxou TanvwébaHnan Tabuat Ba Hypnap-
0o3um rynbaprxo aap 6apodapu paHrxom Tmpa omesmw Mmeébam. MaH
as LWaKNXoBY HaKWxou Tabun Ba a3 OH, KM 4Yi T'yHa paHr gap KOMMo-
3uTCKUA Bapon paxHamon kapoaHu dawmm 6uHaHoa uctudopna dypoa
Mellasan, nassar medapam. MaH 9Xcoc MekyHam, kv 6a catxu UHbK-
KOCKyHaHAa 4a30 wyaaam. TakoH AoAaHn PaHrxou nHbrkocébarpa sa
dap anmHn Xon a4od HamyaaHu LWaknn 6a xakmkaT Ha3amMki ce-aHoo3an
6apon MaH aymb acr.

MaH ymenBopaM oflaMOHe, K1 KOpW Mapo TaMoOLO MeKyHaHd, Hame-
TaBoHaHA ©a OCOHM HYalwMK XyOpo a3 OH KaHaHd. MaH mexoxam, Ku
TaCBMPXOV MaH HepymaHm Ba paHrxo askynogaa 6otaposaty Fampu-
vawmpowT GowaHn. Taceup 60A0 o0amMOHPO a3 ayp 6a xyd yand Ha-
MOoAQD Ba HMrox popad. bucépe as taceupxou MaH 6o mctmudona as
FYINX0u BOKeM Ba nacsamvHaxov 6esxTeToHa Kalumaallyna 6anHn netw-
3aMvHa Ba nac3amyHa MyHocndaTi dycamTi a4on MekyHaHa. Vctmdo-
Jav Tap3n pacMKallmMm pyn naphoav Ham UMKOH Meduxamd, Ku LaKknxom
[OF-A0FM Tabui 94OM WaBaHM, ki 60 rynxou pasllaH Ba BOKewn fap netw-
3amuHa Kapop rvpudTa YaHr mexypaHo. [Jap pacMxou Cconxou oxup
Kalmpaav MaH H13 nac3ammHn Créx 6apom HULLOH OOAaHM XYCYCUATXOM
HUMLWaPDODU Myrxom ryHoryH Ba MHbUKOCH pasLulaHin a3 6aprxo uctm-
dopa 6ypna Melasaq.

YaHg con kabn Ak myaappuce as Konneyv canbatv doHmwkanan Me-
puneHno kava kapda 6yd, kv paccom 6oaa 6a OH YM MeKkawam, OWWK,
waeafd. MaH 61cépe a3 pacMxoAMpo naptodTam, 3ep0o XaHromu a4on
KapaaHawoH MaH GelwTtap gap 6opan Yomallyn € XypoKM WOoM OUKP
Mekapmam. BokeaH MaH AKe a3 YyHWH pacMxopo Oap OeBOPU KOProxm
Xy[O OBEXTa MOHOaaM, TO xamela 6a xya énoBap LuaBam, K1 MaH Xam
6ab3aH METaBOHaM YyHWH Y13X0P0 odapam. Arap MaH 9XCOC KyHawm,
K1 rampumxTvép Kawmpa uctogaam Ba € xacTa Wydaam, MaH xaTtMmaH
KOppPO 6ac MekyHaM. banHn paccom Ba 06beKT pobutam MmyanaHe 60Aa
fowap Ba arap YyHvH Halwasad Ba € arap Wymo 6a 0ObEeKT OLMK Halla-
Bed, pacM Frputadumn xoxan Gapoman. MaH obpaHrpo (aksapenpo) 6a
OH XOTUP AYCT 0OPaM, K1 OH yCYIM pacMKalmall kacepo Hamebaxwan;
arap LWymo xyapo 6a nypparv 6a oH Habaxuwen sa 6a kagopu Kopu Tesy
KOTEBOHA amarn HakyHen, pacMy Qunxox Xocun Hamelwasan. MaH xame-
Wwa MeKyLam, Ku 6arHm nctmdoman panrxom a3 xad svén pasllaH Ba Ka-
Wm1haHy ocopm 6a BOKEVAT MOHaHA XxaTTu mamMeacT 6apkapop co3am. ba
Ha3OMKM MaH 9xCOC HamydaMm, K1 a3 Hasopatu 6esocuta 6a MHTUXOOU
paHr, LWaKn Ba KOMMO3UTCKA, k1 pacm 6a OH HMé3 gopan, Merysapam.

MaH ymensopam, kv pacmxon maH 6a bruHaHoaroH xanosat Mmebaxiian-
oy AK KUCMX adCyHWaBuM MaH a3 Tabmnar Ba axXTMpoMrysopuam a oH
MOFM OHXO XOXam Lym. »



Goin’ to Carolina, 2005. Watercolor on paper, 30 x 22 in. Courtesy of the artist, Abingdon, Maryland
Moxop B KaponuHy, 2005. AkBapenbHana Kpacka Ha bymare, 76,2 x 55,9 cm. C paspelleHna XxyaoXkH1Ka, IOUHITOH, wraT MapuneHa
PadchbTaH 6a KaponuHa, 2005. O6paHr (akBapen) 6a pyv korFas, 76,2 x 55,9 cM. ViHboMr paccom, S6uHrooH, MepuneHn
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Three Sisters (Hibiscus), 2005. Watercolor on paper, 31 x 39 in. Courtesy of the artist, Abingdon, Maryland

Tpu cecTtpbl (TMbuckyc), 2005. AkBapensHana kpacka Ha bymare, 78,7 x 99,1 cM. C paspelueHna XyaoxHuka, SOMHIToH, wrat MapuneHn
Ce xoxap (Xubuckyc), 2005. O6paHr (akapen) 6a pyu koras, 78,7 x 99,1 cM. MHbomMu paccom, S6mHrooH, MepwuneHn

il



Andy Warhol | 1930-1987

“If you want to know all about Andy Warhol, just ook at the surface of my
paintings and fims and me, and there | am. There’s nothing behind it.”

Thus Andy Warhol described himself, being deliberately enigmatic with
regard to the depth of his talent. Having received a degree in pictorial
design in 1949, he began his professional career as a window dress-
er and later as a commercial illustrator. He derived his subject matter
from popular culture and established himself as a primary figure in the
Pop Art movement with his paintings of Campbell’s Soup cans. Using
cultural icons from Jacqueline Kennedy Onassis to the Lone Ranger,

Warhol celebrated the transience of taste and fame. Such silkscreened
paintings were based on close-up portraits made with the Polaroid
Big Shot camera. Throughout the 1960s, his New York City studio,
the Factory, was a fertile creative ground for a disparate group of art-
ists and hangers-on. Having developed an idea, Warhol employed his
Factory staff for the physical production of the art objects. Warhol was
a filmmaker, director of multimedia shows, and founder and publisher
of Interview magazine. He created the prototype of the artist as social
celebrity, successful businessperson, and mass producer.
http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

IHAm Yopxon | 1930-1987

«Ecnm Bbl xoTUTE y3HaTh SHOM Yopxona, NPOCTO MNOCMOTPUTE HA MOM
KapTWHbI, TOCMOTPUTE MOW (DUMbMbI M HA MEHA CaMOro, U BOT OH Al BECH.
3a BCeM 3TUM DOOMbLUIE HUYErO HE KPOUTCA».

Tak OHom Yopxon onvcan cebs, ¢ HaMepeHHOW TaMHCTBEHHOCTHIO B OT-
HOWeHMN K rmyBuHe CBOero TanaHTta. [onyynB cTeneHs B 06nacTu »u-
BOMMCHOrO an3anHa B 1949 rogy, oH Havan CBOO MPOMECCUOHAMBHYO
Kapbepy B Ka4eCTBe ODOPMUTENA BUTPMH, & NO3XKE B KAYECTBE KOMMEP-
4eckoro unncTparopa. Ero sooxHosnana oblleHaponHan Kynetypa, 1
BCKOpE OH YTBEPAWNCA B KA4eCTBE OCHOBHOM (DUrypbl MOM-UCKYCCTBA,
pucyA n3obparkeHna »xecTaHbiX 6aHoK «Cymsl Kamnbenns». Mcnons-
3yA M300paxeHna 3HamerHnTocTen oT [kaknud Kennegn OHaccums go

«[ToyH PaHmwepa», Yopxon npasgHoBan OblICTPOTEYHOCTL BKyCa 1 Cna-
Bbl. [logo6Hble TpadapeTHble KapTuHbl ObiM COenaHLl U3 NopTPEeTOoB,
CHATBbIE KPYMHBLIM MNMaHoM C nomolbio otoannapara Polaroid Power
Shot. Becb 1960 rop ero cTyava B ropofe Hbio-Mopk noa HassaHuem
«DaKTOPK> BbiNa NMOOOPOAHON TBOPHECKOW MOYBOM ANA HECPABHUMOM
FPYNMbl XYOOXHUKOB M HaBA3YMBLIX MOKMOHHMKOB. PaspaboTas voen,
Yopxon HaHAN paboTHMKOB B CBOIO CTyauio «DaKTopW» OnA OCyLIEeCT-
BNEHVA 9TUX naen. Yopxon Beinyckan MuibMel 1 MynbTUMEOWHLIE LLOY;
OH Takxe ObiN yypemmTenemM 1 usgarenem »kypHana «/Hrepsbto». OH
co3pgan npoobpas xydoXKHUKa Kak 3HaMEHUTOrO YernoBeka, YCneLHoro
Br3HeCMeHa 1 co3garensa MacCoBOrO MPOW3BOACTBA.
http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

IHam Bapxon | 1930-1987

«Arap wymo gap 6opav SHOM Bapxon xama 41M3po OOHUCTaH XOXemd,
TaHxo 6a pacMxou MaH, MUNMX0AM Ba XYW MaH Hasap adkaHen: maHa
MaH, oap xamuH 4oAam. [lap nacu uH xama 41an gurape HecT. »

3Hom Bapxon xyapo aHa xamuH Tasp, 60 NyLLIoHMAaH1 napaan acpop pym
MCTEBOOMM Xy TacBMP MeHamonAm. [1ac a3 coxvo wynaH 6a YHBOHW UM
Oap coxam Tappoxym Tacempn aap corm 1949 y havonmati kactmalpo
XaMmyyH opouLirapu Tvpesaxo OF03 Hamyda, Gabaorap 6a cudatv Ha-
MOWLLMXaHaam TM4opaTii Kop kapaaacT. Y MaB3yxopo as hapxaHri Map-
OyMr MervpudT Ba 60 TacBMpU KyTTrdaxom « LLypbon Kamnbenn» xyopo
XaM4yH AKe a3 LWaxcuATxomn Hamoénn Canbatu Non a4on kapa. ctndo-
[an TaCBMPXOM WaxcoHn H6apyacTa, a3z YaknmH KenHeon OHacus 1o 6a

2

[ToyH Pan4ep, 6a Bapxon UMKOH 00, K1 LWaxoy WyxpaTi rysapopo va-
wafd. YyHrH pacMKalmxom konabm gap acocw NopTPETXOe, K 60 AacTro-
xu Polaroid Power Shot akkocn wyna 6ynara, cypar mervpudrtada. dap
TyrM conxon 60-ym cTyman y aap Hio Mopk 60 Hommn «DakTopu» Gapom
AK rypyxv 6eHasmpm pacCoMOHY XaBOHOPOHN aCui ManaoHN CEPXOCHIM
a4on rapovoa 6ya. lNac a3 namgo kappaHv vhea, Bapxon 6a ctymmau
«DaKTOPU» KOPMaAHOOHPO Kabyn HaMmym, TO OH OCOPU CaHbaTPO amarnaH
Tacenp HamoAd. Bapxon dunMcosn kapoaacT Ba HAMOWLLIXON MynTUMeE-
OMPO POXBapn HAaMy[aacT; Y XxamyyH1H acoCry30p Ba HOLLMPK Mayarnam
WHTepsio 6yn. Ban npoToTvnn pacCcoMpo XamyyH Yexpav MaLLxypm n4tm-
MOU, COXMOKOPM MyBad®daK Ba NPOOI0CEPH acapXon OMMaB 3400 Hamy.

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625



After the Party, 1979. Silkscreen, 28 ¥ x 37 in. Gift of Bob Colacello to the ART in Embassies Program, Washington, D.C.

Mocne Beuepuukn, 1979 ron. TpadapeTtHana nedvats, 71,8 x 94 cm
MNopapok boba Konadenno nporpamme «/ICKyCCTBO B MOCOMNbCTBAX>», BalUMHITOH

Mac a3 3nédpar, 1979. PaHrkopwm konadw, 71,8 x 94 cm
Tyxdan Bob Konaceno 6a bapHoman Canbar gap cadoparxoHaxo, BawmHrToH, Xassav Konyméua
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MPU3HATENBHOCTb BawmHrToH O3HHM [KOHCOH, [npekTop NporpamMmmel «ICKyCCTBO B MOCOMb-
ctBax» | Kamunb BeHToH, KypaTop | Pebeka Knapk, Otaen pernctpaumm | Mapcua Mawno, Pegaktop
| Cannn MaHcdwna, KoopavHaTtop M3patensckoro MpoekTta | AmMaHga Bpyke, Menemkep no Bocnpo-
nsBedeHvio n3obpaxeHnn Oywanbe CretcoH CaHpepc, CekpeTapb no obwmm Bonpocam | AgpueH
Pycka, koHcynbTaHT | [N'ymbyexpa HymoHosa, [dvpekTop HaunornamsHoro myses um. K. bexaona | [>koH
[TapceH, PykoBoguTens otaena no cBA3AM C 0OLIECTBEHHOCTLIO | Mana BaxoboBa, ACCUCTEHT MO KyIb-
TYPHbLIM BoMpocam | HurvHa Anmvesa, nepesoaunk | Pyctam Mup3aowmpurHoB, nepesonyvk | A6gymanmk
Kapupos, nepesonuvik | Hyp Ymapos, nepesopunk/dotorpacd Bena Hatamm Manep, dusanHep no
rpadvke

AP3/ CMIMOC BawmHrtToH 3HHM YoHCOoH, dnpekTtopun bapHoman Canbat gap cadoparxoHaxo | Ka-
munna benton, Kypatop | Pebekka Knapk, Wybbav 6akanorvpn | Mapcua Mano, Myxappupu Hawpua
| Cennn Mancdena, XamoxaHrcosm novxam nHtuwopoT | AmaHaa bpykc, MeHevepu Tacempxo Laxpwn
DOywanbe CteTtcoH CaHpepc, Poxbapwu Wwybdam xagamotv kynn | AgpueH Pycka, Mywosup | Mynyex-
pa HybmoHoBa, Onpektopn OcopxoHan munnum 6a Homm K. Bexaon | HoH MapceH, Poxbapw wybban
pobuTta 60 BacouTh axbopu ymym | Maia Baxo6osa, Epnamuin onpg 6a macounm dapxarrin | HuruHa
Anvesa, TapyymoH | Pyctam MupsownpuHos, TapyymoH | Aboymanvk Koovpos, TapyymoH | Hyp Yma-
pos, TapyymoH / cypatrup Bena Hatamm Mavep, Opouwrapw rpadvka
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