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Art is a universal language, transcending linguistic differences, which 
speaks equally to people across time, geography, and space. Art, like 
nature, is not defined by borders – its movement cannot be restricted; 
its expression cannot be silenced. Art is a vivid expression of the power 
of human creativity and freedom. The exhibition of art works that I have 
selected to display in the United States Ambassador’s residence in Du-
shanbe draws on a variety of backgrounds and experiences to convey 
the beauty and symbolism of nature and their connection to our human 
culture. 

Several of the floral works are evocative of the garden – a Persian locus of great historical tradition, 
reflecting the human desire to cultivate beauty from the natural world. I also chose several works 
featuring mountains. The powerful potential of Tajikistan’s mountain rivers may play a key role in the 
country’s future development, but beyond this, the peaks themselves are an inspiration for human 
achievement. I hope that the exhibition on display through the ART in Embassies Program will be a 
force for uniting us, Tajiks and Americans, in a common respect for the power of human creativity 
and the truth of both nature and human experience.

I want to express my appreciation to the artists, collectors, museums, and the ART in Embassies 
Program whose joint efforts created this unique exhibition. Thank you also to the ART in Embassies 
staff for their professionalism and dedication to creating programs that help the United States to 
promote mutual understanding among people around the world.

Ambassador Tracey Ann Jacobson

Dushanbe
August 2007

Introduction



Bc­rec­cn­dj – änj eyb­dth­cfkm­ysq cgj­cjå jå­ot­ybz, ds­öj­lz­obq pf 
ght­ltks zps­rj­dsö hfp­kb­xbq, rj­nj­hsq jlb­yf­rj­dj lj­cne­gty kñ­lzv 
yt­cvjn­hz yf dht­vz, hfc­cnjz­ybz b ghj­cnhf­ycn­dj. Bc­rec­cn­dj, rfr b 
ghb­hj­lf, yt bvt­tn uhf­ybw – tuj hfp­db­nbt yt vj­étn åsnm ju­hf­yb­xt­
yj, f tuj ds­hf­ét­ybt yt vj­étn åsnm pf­uke­it­yj. Bc­rec­cn­dj – änj 
zh­rjt jnjå­hf­ét­ybt cb­ks xt­kj­dt­xtc­rj­uj ndjh­xt­cn­df b cdj­åj­ls. Rjk­
ktr­wbz éb­dj­gb­cb, rj­nj­heñ z ds­åhf­kf lkz ds­cnfd­rb d ht­pb­lty­wbb 
gj­ckf CIF d Le­ify­åt, ghb­dkt­rf­tn hfp­yj­jå­hf­pb­tv cj­lth­éf­ybz b 
cgj­cj­åjd lkz gt­ht­lf­xb rhf­cj­ns b cbv­dj­kbx­yjc­nb ghb­hj­ls b tt cdz­
pb c xt­kj­dt­rjv.

Yt­crjkm­rj hf­åjn, yf rj­nj­hsö bpjå­hf­ét­ys, wdt­ns yf­gj­vb­yf­ñn j rhf­cj­nt cf­lf – dt­kb­rjq gth­
cbl­crjq nhf­lb­wbb lhtd­yjc­nb, ds­hf­éfñ­otq cnhtv­kt­ybt xt­kj­dt­rf cj­plfnm rhf­cj­ne bp vb­hf 
ghb­hj­ls. Z nfr­ét ds­åhf­kf hf­åj­ns c bpjå­hf­ét­yb­tv ujh. Ju­hjv­ysq gj­nty­wb­fk ujh­ysö htr 
Nf­léb­rbc­nf­yf vj­étn csu­hfnm rkñ­xt­deñ hjkm d åe­le­otv hfp­db­nbb cnhf­ys, b rhj­vt änj­uj, 
cf­vb uj­hs dljö­yjd­kz­ñn xt­kj­dt­rf yf lj­cnb­ét­ybz. Z yf­ltñcm, xnj ds­cnfd­rf rfh­nby d hfv­rfö 
ghj­uhfv­vs ≤Bc­rec­cn­dj d gj­cjkm­cn­dfö≥ cnf­ytn cb­kjq, rj­nj­hfz jåüt­lb­ybn yfc, nf­léb­rjd b fvt­
hb­rfy­wtd, d yf­itv jå­otv edf­ét­ybb r ndjh­xt­cn­de b bc­nby­yjc­nb xed­cnd b gt­ht­éb­df­ybq ghb­hj­ls 
b xt­kj­dt­rf.

Z öj­xe ds­hf­pbnm cdjñ ghb­pyf­ntkm­yjcnm öe­ljé­yb­rfv, rjk­ktr­wbj­yt­hfv, ve­pt­zv b ghj­uhfv­vt 
≤Bc­rec­cn­dj d gj­cjkm­cn­dfö≥ pf cj­dvtcn­yst ecb­kbz d cj­plf­ybb änjq eyb­rfkm­yjq ds­cnfd­rb. Z 
nfr­ét ds­hf­éfñ åkf­uj­lfh­yjcnm cj­nhel­yb­rfv jab­cf ghj­uhfv­vs ≤Bc­rec­cn­dj d gj­cjkm­cn­dfö≥ 
pf ghj­atc­cbj­yf­kbpv b ght­lfyyjcnm lt­ke cj­plf­ybz ghj­uhfvv, rj­nj­hst gj­vj­uf­ñn Cj­tlb­yty­
ysv Inf­nfv Fvt­hb­rb cj­ltqcn­dj­dfnm dpf­bvj­gj­yb­vf­ybñ kñ­ltq dj dctv vb­ht.

Gj­cjk Nhtq­cb Äyy Létq­rjå­cjy

u. Leifyåt
Fduecn 2007 u.

Ddt­lt­ybt
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Cfy­üfn pf­åj­yb eve­vb­åf­if­hbtcn, rb úf­vf ue­yf afh­ìbznújb ke­íf­db­
hj gf­cb cfh rfh­lf, åj vfh­le­vjy lfh úf­vf pf­vj­ye vf­rjy åf­hj­åfh 
úfha vt­pf­yfl. Cfy­üfn, vbc­kb nf­åbfn, cfh­úfl yf­lj­hfl: útõ rfc yf­
vt­nf­dj­yfl cfl­lb hj­úb jy ufh­lfl. Cfy­üfn yb­ij­yfb jkbb pj­úbh­if­dbb 
ìel­hf­nb äõj­lø df jpj­lbb bycjy vt­åj­ifl. Fcfh­újt, rb vfy åf­hjb 
yf­vjbi lfh ìf­hjh­uj­úb cf­ab­hb Fvhb­rj lfh Le­ify­åt bynb­öjå yf­ve­
lffv, nf­õfc­cev­re­yfy­lfb nfõ­hb­åfb ue­yj­ue­yb byüb­rj­cb pt­åjø df hfv­
pb hj­åb­nfb nf­åbfn åj afh­úfy­ub bycj­yø vt­åj­ifyl.

Åfü­pt fp fcfh­újb nfc­dbh­re­yfy­lfb uek­új äúcj­cj­nb åjí­hj åf de­õel 
vtjhfyl, rb jy, åb­yj åf fyüf­yfb nfü­hb­öbb ajh­cø, vf­rj­ytcn, rb 

bycjy lfh jy fp nf­åbfnb fnhja pt­åjbhj äõjl vt­yf­vjzl. Vfy úfv­xe­yby zrxfyl nfc­db­hb rëú­új­
hj bynb­öjå rfh­lffv. Bvrj­yjbçnb pbçlb lf­hç­újb rë­úbb Nj­õb­rbc­njy vt­nf­dj­yfyl åf­hjb hei­lb 
jzylfb by rbi­dfh yfì­ib ve­úbv åj­pfyl, df­kt öe­lb ìek­kf­új bkújv­åfö­ib lfcnjdfhlújb yf­db 
bycjy vt­åj­ifyl. Vfy evtl­dj­hfv, rb yf­vjbib fcfh­új nf­dfc­ce­nb Åfh­yj­vfb Cfy­üfn lfh cf­
aj­hfn­öj­yf­új zr ìed­dft vt­ufh­lfl, rb vt­nf­dj­yfl nj­õb­rj­ye fvhb­rjbúj­hj lfh gjzb äúnb­hjv åf 
yt­heb cj­pfy­lfb bycj­yø df äünb­ìjl åf ìel­hf­nb bycj­ye nf­åbfn åf úfv ven­nf­úbl cj­pfl.

Vfy vt­öj­úfv vb­yfn­lj­hbb öel­hj åf hfc­cj­vjy, ubh­lj­df­hfy­lf­ujy, jcjh­öj­yf­új df Åfh­yj­vfb 
Cfy­üfn lfh cf­aj­hfn­öj­yf­új, rb lfh zrõjzuø by yf­vjbib åt­úfv­nj­hj nfirbk yf­ve­lffyl, åfçy 
yf­vjzv. Úfv­xe­yby vt­öj­úfv åf lfa­nf­hb Åfh­yj­vfb Cfy­üfn lfh cf­aj­hfn­öj­yf­új åf­hjb cf­lj­ìfn 
df vf­új­hf­nb åf­kfy­lb rfc­åø lfh nfirbk rfh­lf­yb åfh­yj­vf­újt, rb åf Bçkjjnb Ve­nf­úbl­lf lfh 
äõj­lb úfv­lb­ufh­afú­vbb åfqyb vfh­le­vj­yb õf­újy rë­vfr vt­hf­cj­yfyl, fhpb cb­gjc yf­vjzv.

Cf­abh Nhtqcb Äyy Õtqrjå­cjy

Leifyåt
fduecnb 2007

Ve­ìfl­lb­vf
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The ART in Embassies Program (ART) is a unique blend of art, diplomacy, 
and culture. Regardless of the medium, style, or subject matter, art tran-
scends barriers of language and provides the means for the program to 
promote dialogue through the international language of art that leads to 
mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated pro-
gram that curates exhibitions, managing and exhibiting more than 3,500 
original works of loaned art by U.S. citizens. The work is displayed in the 
public rooms of some 180 U.S. embassy residences and diplomatic mis-
sions worldwide. These exhibitions, with their diverse themes and con-
tent, represent one of the most important principles of our democracy: 
freedom of expression. The art is a great source of pride to U.S. ambas-
sadors, assisting them in multi-functional outreach to the host country’s 
educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of 
media and styles, ranging from eighteenth century colonial portraiture 
to contemporary multi-media installations. They are obtained through 
the generosity of lending sources that include U.S. museums, galleries, 
artists, institutions, corporations, and private collections. In viewing the 
exhibitions, the thousands of guests who visit U.S. embassy residenc-
es each year have the opportunity to learn about our nation – its his-
tory, customs, values, and aspirations – by experiencing firsthand the 
international lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead this international ef-
fort to present the artistic accomplishments of the people of the United 
States. We invite you to visit the ART web site, http://aiep.state.gov, 
which features on-line versions of all exhibitions worldwide.

The ART in Embassies Program

Ghj­uhfv­vf ≤Bc­rec­cn­dj d gj­cjkm­cn­dfö≥ eyb­rfkm­ysv jå­hf­pjv cj­xt­
nf­tn d ct­åt rjv­gj­yty­ns bc­rec­cn­df, lbg­kj­vf­nbb b rekm­ne­hs. Yt­pf­db­
cb­vj jn chtl­cn­df ds­hf­ét­ybz, cnb­kz bkb nt­vf­nb­rb, bc­rec­cn­dj gt­ht­
cne­gf­tn zps­rj­dst åf­hmt­hs, xnj jåtc­gt­xb­df­tn lfy­yeñ ghj­uhfv­ve 
djp­vjé­yjc­nmñ lkz dt­lt­ybz lbf­kj­uf gj­chtl­cn­djv vté­le­yfhjl­yj­uj 
zps­rf bc­rec­cn­df, rj­nj­hsq cgj­cjå­cn­detn dpf­bv­yj­ve edf­ét­ybñ b 
dpf­bvj­gj­yb­vf­ybñ hfp­kbx­ysö rekm­neh.

Lfyyfz ghj­uhfv­vf, jc­yj­dfy­yfz d 1964 uj­le, cj dht­vt­ytv gt­ht­
hjc­kf d vyj­uj­uhfy­yeñ ghj­uhfv­ve, d hfv­rfö rj­nj­hjq ds­cnfd­kt­ys 
åj­ktt 3,500 jhb­ub­yfkm­ysö ghj­bp­dt­lt­ybq bc­rec­cn­df, ght­lj­cnfd­kty­
yst fvt­hb­rfy­crf­vb fd­nj­hf­vb. Hf­åj­ns ds­cnfd­kt­ys d jn­rhs­nsö lkz 
jå­ot­cn­dty­yjc­nb rjv­yf­nfö åj­ktt 180 ht­pb­lty­wbq gj­cjkm­cnd b lbg­
kj­vf­nb­xtc­rbö vbc­cbq gj dct­ve vb­he. Änb ds­cnfd­rb, cj dctv cdj­bv 
vyj­uj­jå­hf­pb­tv nt­vf­nb­rb b cj­lth­éf­ybz, ghtl­cnfd­kz­ñn cj­åjq jlby 
bp cf­vsö dfé­ysö ghby­wb­gjd yf­itq lt­vjr­hf­nbb: cdj­åj­le cf­vj­ds­hf­
ét­ybz. Bc­rec­cn­dj zd­kz­tn­cz jxtym dfé­ysv ghtl­vt­njv ujh­ljc­nb lkz 
gj­ckjd CIF, gj­vj­ufz bv d lt­kt yf­kf­éb­df­ybz jn­yj­it­ybq c jå­hf­pj­
df­ntkm­ys­vb, rekm­neh­ys­vb, lt­kj­ds­vb b lbg­kj­vf­nb­xtc­rb­vb rhe­uf­vb 
cnhfy, d rj­nj­hsö jyb hf­åj­nf­ñn.

Ghj­bp­dt­lt­ybz bc­rec­cn­df, ds­cnfd­kzt­vst cj­ukfc­yj änjq ghj­uhfv­vt, 
jö­df­ns­df­ñn hfp­yj­jå­hfp­yst chtl­cn­df ds­hf­ét­ybz b cnb­kb jn gjh­n-
htn­yjq éb­dj­gb­cb rj­kj­yb­fkm­yj­uj gt­hbj­lf dj­ctvyfl­wf­nj­uj dt­rf lj 
vfc­infå­ysö ghj­bp­dt­lt­ybq, lkz cj­plf­ybz rj­nj­hsö bc­gjkm­pj­df­kbcm 
hfp­yst chtl­cn­df ds­hf­ét­ybz. Jyb gj­cne­gf­ñn åkf­uj­lf­hz otl­hjc­
nb bc­njx­yb­rjd, drkñ­xfñ­obö d ct­åz fvt­hb­rfy­crbt ve­ptb, uf­kt­htb, 
öe­ljé­yb­rjd, by­cnb­ne­ns, rjh­gj­hf­wbb b xfc­nysö rjk­ktr­wbj­yt­hjd. 
Edb­ltd ds­cnfd­rb, ns­cz­xb ujc­ntq, gj­ct­ofñ­obö fvt­hb­rfy­crbt ht­pb­
lty­wbb rfé­lsq ujl, gj­ke­xf­ñn djp­vjé­yjcnm gj­pyf­rj­vbnm­cz c yf­itq 
yf­wb­tq: tt bc­nj­hb­tq, nhf­lb­wbz­vb, wty­yjc­nz­vb b cnhtv­kt­ybz­vb, gj­
ke­xbd dgt­xfn­kt­ybz yt­gjc­htl­cn­dty­yj jn vté­le­yfhjl­yj­uj chtl­cn­df 
jå­ot­ybz, bp­dtcn­yj­uj yfv rfr bc­rec­cn­dj.

Ghj­uhfv­vf ≤Bc­rec­cn­dj d gj­cjkm­cn­dfö≥ ujh­lbn­cz djp­vjé­yjc­nmñ 
gj­pyf­rj­vbnm Dfc c lj­cnb­ét­ybz­vb bc­rec­cn­df yf­hj­lf Cj­tlb­yty­ysö 
Inf­njd. Vs ghb­ukf­if­tv Dfc gj­ct­nbnm dtå­cfqn http://aiep.state.
gov, yf rj­nj­hjv cj­lth­éfn­cz by­nth­ytn dth­cbb dctö ds­cnf­djr gj 
dct­ve vb­he.

Ghj­uhfv­vf ≤Bc­rec­cn­dj d gj­cjkm­cn­dfö≥
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Åfh­yj­vfb Cfy­üfn lfh cf­aj­hfn­öj­yf­új (ART) zr åfh­yj­vfb åt­yf­
pb­htcn, rb lfh öel cfy­üfn, lbg­kj­vf­nbz df afh­úfyuhj jvtö­nffcn. 
Yj­dj­åfc­nf fp nfh­pb åfçy, ifrk df vey­lf­hb­õf cfy­üfn cfh­úfl­újb pf­
åj­yb­hj hfö­yf rfh­lf, åf­hjb nfh­íb­åb ve­rj­kf­vfb åfqyb afh­úfyuújb 
ue­yj­uey åj pf­åj­yb åfqyfk­vb­kf­kbb cfy­üfn df äúnb­hj­ve nf­úfv­vek 
åfqyb jyúj if­hjbn af­hj­úfv vtjdf­hfl.

Åfh­yj­vfb ART cj­kb 1964 xey zr åfh­yj­vfb jllø nfhúht­pø ie­lf 
åel, df­kt åfülnfh jy åf zr åfh­yj­vfb df­ctü jbl åf blj­hf­re­ybb yf­
vjbiujú­új nfå­lbk çan, rb lfh jyúj pbçlf fp 3500 fcf­hb fckbb 
ifúhdfy­lj­yb fvhb­rjø åf vfü­hfp ue­pji­nf vt­if­dfyl. By fcfh­új 
lfh ìf­hjh­ujú­új ç åb­yjb cf­aj­hfn­öj­yf­öjb BVF lfh 180 vfv­kf­rf­
nb õf­újy åf yf­vjbi ue­pji­nf vt­if­dfyl. By vfü­hfp­új, rb vfp­ve­ye 
vey­lf­hb­õfb ue­yj­uey lj­hfyl, yb­ij­yfb ve­úbv­nf­hby ghby­cb­gb lt­vjr­
hf­nbzb vj – jpj­lbb åfçy, – vt­åj­ifyl. Cfy­üfn vjzb banb­öj­hb cf­
ab­hj­yb Bçkj­nb Ven­nf­úb­lf åe­lf, åf jyúj lfh åfh­ìf­hjh yf­ve­lf­yb 
ve­yj­cb­åfn­újb ue­yj­uey åj fúkb afh­úfyu, vfjhba, nb­õj­hfn df lbg­kj­
vf­nbzb rbi­dfh­új rë­vfr vt­hf­cj­yfl.

Fcfh­újt, rb lfh by vfü­hfp­új yf­vji lj­lf vt­if­dfyl, yf­ve­yf fp 
ifr­ke hf­dbzújb veö­nf­kba åe­lf, fp gjhnhtn­újb lfd­hfb rj­kj­ybfkbp­
vb fchb 18 cfh rfh­lf, nj fcfh­újb ue­yj­uey­cj­úfb bvhë­pf­hj lfh åfh 
vt­ub­hfyl. Ubh­lj­df­hbb fcfh­új lfh by åfh­yj­vf åj if­hj­af­nb cf­öj­
df­nb vfü­öfp­újb ue­yj­uey fp ìf­åb­kb jcjh­öj­yf­új­de vfü­hfp­újb BVF, 
hfc­cj­vj­yb fkj­úb­lf, bycnbnenúj­de rjh­gj­hfn­cbzúj df rjk­ktr­cbzújb 
öe­ce­cø bvrjy­gf­pbh ufh­lb­lffcn. Nf­vj­ijb by vfü­hfp­új úfh cjk åf 
úf­pj­hjy vtú­vj­yj­yb cf­aj­hfn­öj­yf­újb BVF bvrjy vt­lb­úfl, rb åj 
bcnb­aj­lf fp pf­åj­yb åfqyfk­vb­kf­kbb vejibhfn åj yj­vb pf­åj­yb cfy­
üfn åj vfh­le­vb vj fp yfp­lbr ib­yjc ie­lf, jblb nfü­hbö, ehae jlfn, 
fhpbi­új df jhpe­de jvj­kf­vjy vfü­ke­vjn gfqlj re­yfyl.

Åfh­yj­vfb cfy­üfn lfh cf­aj­hfn­öj­yf­új banb­öjh lj­hfl, rb cfy­üf­nb 
hfc­cj­vbb vfh­le­vb fvhb­rj­hj åf xf­új­ybçy gti­rfi vt­re­yfl. Vj ie­
vj­hj åf nf­vj­ijb cj­vj­yfb by åfh­yj­vf åj flht­cb http://aiep.state.
gov, rb ifr­kb bynth­yt­nbb úf­vfb jy vfü­hfp­új­hj lfh åfh vt­ub­hfl, 
lfü­dfn vt­re­ytv.

Åfh­yj­vfb Cfy­üfn lfh Cf­aj­hfn­öj­yf­új
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Born in Stuttgart, Germany in 1927, Wolf Kahn immigrated to the Unit-
ed States by way of England in 1940. In 1945 he graduated from the 
High School of Music and Art in New York, after which he spent time 
in the Navy. Under the G.I. Bill* he studied with the well-known teacher 
and abstract expressionist Hans Hofmann, becoming Hofmann’s stu-
dio assistant. In 1950 he enrolled in the University of Chicago, Illinois, 
from which he graduated in 1951 with a Bachelor of Arts degree.

Having completed his baccalaureate degree in only one year, Kahn 
was determined to become a professional artist. He and other for-
mer Hofmann students established The Hansa, a cooperative gallery 
where Kahn had his first one man show. In 1956 he joined the Grace 
Borgenicht Gallery, where he exhibited regularly until 1995. Kahn has 
received a Fulbright Scholarship, a John Simon Guggenheim Fellow-
ship, and an Award in Art from the American Academy of Arts and 
Letters. He is a member of the Nation Academy of Design, as well as 
the American Academy of Arts and Letters, and has completed an ap-
pointment to the New York City Art Commission. Traveling extensively, 
he has painted landscapes in such diverse locales as Maine, Mexico, 
Italy, Greece, Kenya, New Mexico, Hawaii, and Egypt. Kahn spends his 

summers and autumns in Vermont on a hillside farm, which he and his 
wife, the painter Emily Mason, have owned since 1968.

Kahn’s work synthesizes his modern abstract training with Hans Hof-
mann, with the palette of Henri Matisse, Mark Rothko’s sweeping bands 
of color, and the atmospheric qualities of American impressionism. He 
regularly exhibits in galleries and museums across North America. Se-
lected museum collections include the Metropolitan Museum of Art, 
New York, New York; the Whitney Museum of American Art, New York, 
New York; the Museum of Fine Arts, Boston, Massachusetts; the Hirsh-
horn Museum and Sculpture Garden, Washington, D.C.; and the Los 
Angeles County Museum, Los Angeles, California.

http://www.wolfkahn.com/index2.html 

* The Serviceman’s Readjustment Act (1944), commonly known as the G.I. Bill, 
was signed into law by President Franklin D. Roosevelt on June 2, 1944. This 
act provided veterans of the Second World War funds for college education, 
unemployment insurance, and housing.

Wolf Kahn | 1927

Djkma Rfyy hj­lbk­cz d 1927 uj­le d Inen­ufh­nt b d 1940 uj­le xt­
htp Fy­ukbñ bv­vbu­hb­hj­dfk d Cj­tlb­yty­yst Inf­ns Fvt­hb­rb. D 1945 
uj­le jy jrjy­xbk Irj­ke ve­ps­rb b bc­rec­cn­df d Ymñ-Qjh­rt, gjc­kt 
xt­uj cke­ébk d vjh­crjv akj­nt. D hfv­rfö Fr­nf gj nhe­lj­ec­nhjq­cn­de 
åsd­ibö dj­tyyjc­ke­éf­obö¡ jy jåe­xfk­cz e pyf­vt­yb­nj­uj exb­nt­kz b få­
cnhf­rnyj­uj ärcghtc­cbj­ybc­nf Ufy­cf Öja­vf­yf b gj­pét hf­åj­nfk d 
rf­xt­cn­dt fc­cbc­nty­nf d tuj cne­lbb. D 1950 uj­le jy gj­cne­gbk d Xb­rfu­
crbq eyb­dth­cb­ntn d inf­nt Bk­kb­yjqc, rj­nj­hsq jrjy­xbk d 1951 uj­le 
cj cnt­gt­ymñ åf­rf­kfd­hf bc­rec­cnd.

Gj­ke­xbd cnt­gtym åf­rf­kfd­hf dct­uj pf jlby ujl, Rfyy åsk gj­kjy 
ht­ib­vjc­nb cnfnm ghj­atc­cbj­yfkm­ysv öe­ljé­yb­rjv. Jy dvtc­nt c 
lhe­ub­vb ext­yb­rf­vb Öja­vf­yf jh­uf­yb­pj­dfk cj­dvtcn­yeñ uf­kt­htñ 
≤Öfy­pf≥, ult b cj­cnjz­kfcm tuj gth­dfz ds­cnfd­rf rfh­nby . D 1956 
uj­le jy ghb­cjt­lb­ybk­cz r uf­kt­htt Uhtqc Åjh­ut­ybcn, d rj­nj­hjq lj 

1995 uj­lf ht­ue­kzh­yj jh­uf­yb­pj­ds­dfk ds­cnfd­rb cdj­bö rfh­nby. Rfyy 
zd­kz­tn­cz gj­ke­xf­nt­ktv cnb­gty­lbb Aek­åhfqn, cnb­gty­lbb Léj­yf Cfq­
vj­yf Ue­uty­öfq­vf b yf­uhf­ls d jå­kfc­nb bc­rec­cn­df jn Fvt­hb­rfy­crjq 
Frf­lt­vbb Bc­rec­cnd b Kb­nt­hf­ne­hs. Rfyy zd­kz­tn­cz xkt­yjv Yf­wbj­
yfkm­yjq Frf­lt­vbb Lb­pfq­yf b Fvt­hb­rfy­crjq Frf­lt­vbb Bc­rec­cnd b 
Kb­nt­hf­ne­hs; jy nfr­ét åsk d cj­cnf­dt Ymñ-qjhr­crjq Uj­hjl­crjq Rj­
vbc­cbb Bc­rec­cnd. Dj dht­vz vyj­uj­xbc­kty­ysö ge­nt­it­cn­dbq jy gb­cfk 
kfy­lifa­ns d nf­rbö vtc­nfö rfr infn Väy, Vtr­cb­rf, Bnf­kbz, Uht­wbz, 
Rt­ybz, infn Ymñ Vtr­cb­rj, Uf­df­qb b Tub­gtn. Jy ghj­dj­lbk kt­nj b 
jctym yf ath­vt d Dth­vjy­nt, rj­nj­hfz ås­kf hfc­gj­kj­ét­yf e crkj­yf 
uj­hs b, rj­nj­heñ jy b tuj ceg­he­uf, öe­ljé­yb­wf Ävb­kb Väq­cjy, ghb­
jå­ht­kb d 1968 uj­le. 

D hf­åj­nfö Rfy­yf ghj­ckt­éb­df­ñn­cz yf­ds­rb cj­dht­vty­yj­uj få­cnhf­r-
wbj­ybp­vf, gj­ke­xty­yst e Ufy­cf Öja­vf­yf c wdt­nj­djq ufv­vjq Uty­

Djkma Rfyy | 1927
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Djka Rfy cj­kb 1927 lfh ifú­hb Inenufh­nb Jkvjy nf­dfk­kel ie­lf, 
lfh cj­kb 1940 åf BVF ve­új­õb­hfn rfh­lffcn. Cj­kb 1945 ê Vfr­nf­
åb jkbb ve­cb­ìø df úe­yfh­hj lfh Yñ Qjhr öfnv yf­ve­lf cb­gfc lfh 
yt­he­újb lf­hçbb BVF fljb öbl­vfn rfh­lffcn. Gfc fp jy, dfq, ve­nj­
åb­ìb ≤Åb­kb úe­ìeì­újb cfh­åj­pjy≥¡, fp vefkkb­vb vfi­úeh df ärcghtc­
cbjybc­nb fåcnhfrn Úfyc Úja­vfy cf­åfì ub­hba­nf, çdf­hb cne­lbzb 
Úja­vfy iel. Cj­kb 1950 ê åf Lj­ybi­uj­úb Xb­rf­uj lj­öbk iel df gfc 
fp zr cjk jyhj åj lf­hf­õfb åf­rf­kfehb úe­yfh öfnv rfhl.

Rfy, rb åf lf­hf­õfb åf­rf­kfehb úe­yfh lfh lf­dj­vb úf­vf­uø zr cjk 
yjbk ufi­nf åel, útõ yf­vt­nf­dj­ybcn, rb hfc­cj­vb rfc­åø yf­if­dfl. Dfq 
df lb­ufh ij­ubh­lj­yb cj­åb­ìb Úja­vfy uf­kt­htzb vei­nf­hfr ç öel ≤Úfy­
cf≥-hj nfü­cbc lj­lfyl df ë yf­öec­nby rf­ct åel, rb hfcvújzfihj lfh 
jy õj åf vfü­hfp ue­pjin. Cj­kb 1956 dfq åf Uf­kt­htzb Uhtqc Åeh­ut­
ybxn úfv­hjú iel df vey­nf­pfv nj cj­kb 1995 lfh jy õj yf­vjbiúj åfh­
ue­pjh vt­yf­vel. Rfy cnt­gty­lbzb Aekåhfqn, cnt­gty­lbzb Õjy Cfqvjy 
Uf­uty­útqv df õjbpfb úe­yfh­hj fp Frf­lt­vbzb úe­yfh df flf­åb Fvhb­
rj lf­hçan rfh­lffcn. Dfq epdb Frf­lt­vbzb vbk­kbb nfh­hj­úø df Frf­lt­
vbzb úe­yfh df flf­åb Fvhb­rj åe­lf, úfv­xe­yby åf yfp­lb­rø epdb Rj­vbc­
cbz jbl åf cfy­üf­nb ifú­hb Yñ Qjhr ufh­lbl. Ë ve­ljv cf­afh rfh­lf, 
vfy­pf­hf­új­hj lfh õjqújb ue­yj­uey fp ìf­åb­kb Vtqy, Vtr­cb­rj, Bnf­
kbz, Ñyjy, Rt­ybz, Yñ Vtr­cb­rj, Úf­dfqb df Vbch nfc­dbh yf­ve­lffcn. 

Dfq vfd­cbv­újb nj­åbc­njy df nb­hf­vjú­hj lfh Dth­vjyn lfh ath­vfb 
dj­ìtü lfh lj­vf­yfb ntg­gf­új vt­ue­pf­hj­yfl, rb jyhj úfv­hj­úb pf­yfi 
hfc­cjv Ävb­kb Vtqcjy fp cj­kb 1968 cj­úb­åø vt­re­yfyl.

Hfcvújb Rfy jvtö­nfb lj­yb­ib fp Úfyc Úja­vfy jblb fåcnhfr­nb pf­
vj­yf­dø fylëö­nfb ë åj hf­uj­vt­pb­újb Úty­hb Vf­nbc, ue­yj­ue­ybb hfyuújb 
Vfhr Hjn­rj df öe­ce­cbznújb fnvjc­at­hbb bvghtc­cbjybp­vb fvhb­rjø 
vt­åj­ifyl. Djka Rfy vey­nf­pfv lfh uf­kt­htzúj df jcjh­öj­yf­új lfh 
cf­hj­cf­hb Fvhb­rjb ib­vj­kø yf­vjbi åfh­ue­pjh vt­yf­vjzl, fp õev­kf 
lfh Ve­ptb cfy­üf­nb Vtn­hj­gj­kb­nty, Yñ Qjhr, inf­nb Yñ Qjhr, Ve­
ptb úe­yfh­újb fvhb­rjbb åf yj­vb Ebnyb, Yñ Qjhr, inf­nb Yñ Qjhr, 
Ve­ptb úe­yfh­újb pt­åj, Åjc­njy, Vfc­cf­xe­ctnc, Ve­ptq df åj­íb ve­õfc­
cf­vf­újb Úbh­ijhy, Df­ibyunjy, Úfd­pfb Rj­kev­åbz, Ve­ptb úfçnb lt­új­
nb ifú­hb Kjc Fyõt­ktc, inf­nb Rf­kb­ajh­ybz.

http://www.wolfkahn.com/index2.html 

¡ Cfyflb åfrjhnfüvbyreybb cjåbì öblvfnxbçyb ybpjvø (1944), rb úfvxey 
≤Åbkb úeìeìújb cfhåjpjy≥ vfühea fcn, fp õjybåb Ghtpbltyn Ahfyrkby 
L. Hepdtkn 2 bñyb cjkb 1944 åf bvpj hfcblffcn. By cfyfl åf dtnthfyújb 
Õfyub Leddevb Õfújyø åfhjb nfúcbk lfh ljybiujú, yfafìfb åtrjhø df lf­
hçanb vfypbk nfüvbyb vfåkfíújhj rfajkfn vtlbúfl.

Djka Rfy | 1927

hb Vf­nbc­cf, ib­hj­rbv hfp­yj­jå­hf­pb­tv wdt­njd Vfh­rf Hjn­rj b fn­
vj­cath­ys­vb cdjq­cn­df­vb fvt­hb­rfy­crj­uj bv­ghtc­cbj­ybp­vf. Jy 
ht­ue­kzh­yj ds­cnfd­kz­tn cdjb hf­åj­ns d uf­kt­ht­zö b ve­pt­zö gj dctq 
Ct­dth­yjq Fvt­hb­rt. Ve­ptb c rjk­ktr­wbz­vb rfh­nby Rfy­yf drkñ­xf­ñn 
d ct­åz ve­ptq bc­rec­cnd Vtn­hj­gj­kb­nt­yf d Ymñ-Qjh­rt, ve­ptq Ebn­yb 
fvt­hb­rfy­crj­uj bc­rec­cn­df d Ymñ-Qjh­rt, ve­ptq bpjå­hf­pb­ntkm­yj­uj 
bc­rec­cn­df d Åjc­nj­yt, ve­ptq Öbh­iöjy d Df­iby­unj­yt b Jnt­xt­cn­dty­
ysq ve­ptq Kjc Fylét­kt­cf d Rf­kb­ajh­ybb. 

http://www.wolfkahn.com/index2.html 

¡ Frn gj nheljecnhjqcnde åsdibö djtyyjckeéfobö, bpdtcnysq rfr G.I. Bill, 
åsk ghbyzn d rfxtcndt pfrjyf Ghtpbltynjv Ahfyrkbyjv Hepdtkmnjv 2 bñyz 
1944 ujlf. Änjn frn ghtlecvfnhbdfk jåtcgtxtybt dtnthfyjd Dnjhjq Vbhj­
djq Djqys chtlcndfvb lkz gjkextybz dscituj jåhfpjdfybz, cjwbfkmysv 
cnhföjdfybtv gj åtphfåjnbwt b ébkmtv.
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The Lamoille River at 10 Bends, undated. Oil on canvas, 52 x 72 in. Courtesy of the artist, New York, New York

Ht­rf Kf­vj­bk d 10 bp­ke­xb­yfö, åtp lf­ns. Vfc­kz­yfz rhfc­rf yf gj­kjn­yt, 132,1 ö 182,9 cv. C hfp­ht­it­ybz öe­ljé­yb­rf, Ymñ-Qjhr, Ymñ-Qjhr

Lf­hçb Kf­vjbk lfh 10 ufh­lbi, åb­le­yb nfü­hbö. Hfyuhfd­ífy lfh hëb gfh­lfb yfì­ìj­iø, 132,1 ö 182,9 cv. Byüj­vb hfc­cjv, Yñ Qjhr, Yñ Qjhr

Kahn • Rfyy • Rfy
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Helen Lambert’s thin, delicate lines of dripped paint spread and interlace about the canvas to define the flowers she references in her titles. 

Helen Lambert | 1915

Njy­rbt, lt­kb­rfn­yst kb­ybb cnb­rfñ­otq rhfc­rb hfc­ghj­cnhf­yz­ñn­cz b gt­ht­gkt­nf­ñn­cz gj dct­ve gj­kjn­ye lkz bpjå­hf­ét­ybz wdt­njd, j rj­nj­hsö 
Öt­kty Kfv­åthn egj­vb­yf­tn d yf­pdf­ybb rfh­nb­ys. 

Öfn­újb yj­per df åj­hb­rb hfy­ub xf­rfy­lfb Út­kty Kfv­åthn åf hëb gfh­lf åf­hjb ifrkub­hbb uek­újt, rb ë lfh eydjy pbrh rfh­lffcn, gfúy vt­if­dfyl 
df lfh­úfv vtjvt­pfyl.

Öt­kty Kfv­åthn | 1915

Út­kty Kfv­åthn | 1915
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Lambert • Kfv­åthn • Kfv­åthn

Anemones, undated. Acrylic on canvas, 52 x 60 in. Gift of the artist to the ART in Embassies Program, Washington, D.C.

Fyt­vj­ys (Dtn­ht­yb­ws), åtp lf­ns. Fr­hb­kj­dfz rhfc­rf yf gj­kjn­yt, 132,1 ö 152,4 cv
Gj­lfhjr öe­ljé­yb­rf ghj­uhfv­vt ≤bc­rec­cn­dj d gj­cjkm­cn­dfö≥, Df­iby­unjy

Kj­kf­újb yëü­vjy (Kj­kf­öf­cfr­új), åb­le­yb nfü­hbö. Hfy­ub frhb­kø åf hëb gfh­lfb yfì­ìj­iø, 132,1 ö 152,4 cv
Nêúafb hfc­cjv åf Åfh­yj­vfb Cfy­üfn lfh cf­aj­hfn­öj­yf­új, Df­ibyunjy, Úfd­pfb Rj­kev­åbz
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Lambert • Kfv­åthn • Kfv­åthn

Icelandic Poppies (South African Poppies), undated. Acrylic on canvas, 39 x 51 in. Gift of the artist to the ART in Embassies Program, Washington, D.C.

Bc­kfyl­crbt vf­rb (Ñé­yj­fa­hb­rfy­crbt vf­rb), åtp lf­ns. Fr­hb­kj­dfz rhfc­rf yf gj­kjn­yt, 99,1 ö 129,5 cv
Gj­lfhjr öe­ljé­yb­rf ghj­uhfv­vt ≤bc­rec­cn­dj d gj­cjkm­cn­dfö≥, Df­iby­unjy

Rër­yjh­újb bckfy­lø (Rër­yjh­újb Fahb­ìjb õf­ye­åø), åb­le­yb nfü­hbö. Hfy­ub frhb­kø åf hëb gfh­lfb yfì­ìj­iø, 99,1 ö 129,5 cv
 Nêúafb hfc­cjv åf Åfh­yj­vfb Cfy­üfn lfh cf­aj­hfn­öj­yf­új, Df­ibyunjy, Úfd­pfb Rj­kev­åbz
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Born in Lima, Peru, in 1956 to an American father and Peruvian moth-
er, Constance Pappalardo came to America when she was eight years 
old. Growing up in Manhattan, she was surrounded by art and culture, 
and her love and desire for art, and painting in particular, grew and 
grew. Pappalardo attended the United Nations International School 
through high school, a progressive private school that encouraged her 
to paint as she wanted, as much as she wanted. Pappalardo painted 
large and in oils. She was fearless and convinced that art was going 
to be her career and her life. After graduation, she spent a year at The 
Art Students League and studied painting under Will Barnett. She was 
disappointed with her experience there and applied to The School of 
Visual Arts where she was accepted and studied, happily, for a year.

In 1976 an unexpected turn of events led Pappalardo to drop out of 
the art scene, leave New York City, and begin a long spiritual journey. 
Her travels led to strange adventures in places like Aruba, Curacao, 
and Japan; the adventures of a more internal or spiritual nature were 
even more exciting. Along the way she married and raised four chil-
dren. Now that they are grown, Pappalardo is able to return to her 
first love.

“It’s all about imagination, really. I am aware that many of my images 
evoke a landscape or an ocean or a sky, but I must confess that all 

these pictures the viewer experiences are totally subjective. When I 
begin a painting, there is little forethought of anything but color and 
composition. I pick watercolor as my primary medium because I like 
the viscosity involved. I like to get certain areas of the canvas very wet, 
and then I allow the alchemy between texture and color, brush stroke 
and hard line to simply manifest. I don’t want to force anything. I have 
experienced that if I force an image, it only surfaces in mediocrity. I 
guess you could say my work is all about the subconscious…I started 
painting in watercolor a couple of years ago, but from the very begin-
ning I felt that I wanted to break ground for the notoriously passive 
medium. I knew that so much more could be done with the paint and 
water. There had to be more to watercolor than transparencies. I was 
fascinated with the fluid vibrancy of the pigment. How could color set 
free by water stay so stagnant? So, that was what got me the most 
motivated. When it was time to move from small works to larger piec-
es, I knew that I wanted to go on canvas. I felt that this, too, would be a 
new adventure: exploring a medium that remained associated with its 
relationship with paper for so long and having it seek a new life on the 
canvas. Mysteriously, when I’m in the midst of painting, I have no clear 
concept of what the finished piece will look like; I just follow my intu-
ition. Yet once the work is finished, I recognize myself immediately.” 

http://www.constancepappalardoart.com/

Constance Pappalardo

Hj­lbd­ibcm d Kb­vt, Gt­he, d 1956 uj­le, jn jn­wf fvt­hb­rfy­wf b vf­nt­
hb gt­he­fy­rb, Rjy­cnfy­wbz Gfg­gf­kfh­lj ghb­töf­kf d Fvt­hb­re rju­lf 
tq ås­kj dj­ctvm ktn. Ds­hjc­kf jyf d Vfy­öän­nf­yt b ås­kf jr­he­ét­yf 
bc­rec­cn­djv b rekm­ne­hjq; tt kñ­åjdm b cnhtv­kt­ybt r bc­rec­cn­de, d 
jcj­åty­yjc­nb r éb­dj­gb­cb, hjc­kb c rfé­lsv lytv. Gfg­gf­kfh­lj gj­ct­
nb­kf Vté­le­yf­hjl­yeñ irj­ke JJY, rju­lf exb­kfcm d chtl­ytq irj­kt 
– jxtym ght­cnbé­yjq xfc­nyjq irj­kt, rj­nj­hfz dljö­yjd­kz­kf tt hb­
cj­dfnm nfr, rfr jyf öj­xtn b crjkm­rj öj­xtn. Gfg­gf­kfh­lj hb­cj­df­kf 
åjkm­ibt rfh­nb­ys vfc­kz­ys­vb rhfc­rf­vb. Jyf ås­kf edt­hty­yf d njv, 
xnj bc­rec­cn­dj åe­ltn tt rf­hmt­hjq b ébp­ymñ. Gjc­kt jrjy­xf­ybz irj­
ks, jyf ghj­dt­kf ujl d Kb­ut cne­lty­njd-öe­ljé­yb­rjd b exb­kfcm hb­cj­
df­ybñ e Ebk­kf Åfhytn­nf. Jyf ås­kf hf­pj­xf­hj­df­yf gj­ke­xbd­ibv nfv 
jgs­njv b gj­lfkf lj­re­vty­ns d Irj­ke bpjå­hf­pb­ntkm­yj­uj bc­rec­cn­df, 
re­lf jyf gj­cne­gb­kf b ec­gti­yj ghj­ikf jåextybt nt­xt­ybt uj­lf. 

D 1976 uj­le yt­jéb­lfy­ysq gj­dj­hjn cj­ås­nbq pf­cnf­dbk Gfg­gf­kfh­
lj eq­nb bp bc­rec­cn­df, gjrbyenm ujhjl Ymñ-Qjhr b jn­ghf­dbnm­cz d 
ljk­ujt ge­nt­it­cn­dbt. Dj dht­vz änj­uj ge­nt­it­cn­dbz jyf gjåsdfkf d 
Fhe­åt, Re­hf­rfj, Zgj­ybb b bcgsnfkf vfcce ghb­rkñ­xt­ybq le­öjd­yj­uj 
öf­hfr­nt­hf. Dj dht­vz ge­nt­it­cn­dbz jyf ds­ikf pf­veé b dj­cgb­nf­kf 
xtn­dt­hsö lt­ntq. B ctq­xfc, rju­lf jyb ds­hjc­kb, Gfg­gf­kfh­lj vj­étn 
dth­yenm­cz r cdj­tq ≤gth­djq kñå­db≥.

≤Dj­jå­ot-nj, dct lt­kj d afy­nf­pbb; z pyfñ, xnj vyj­ubt bp vj­bö hf­
åjn jn­hf­éf­ñn gtq­pf­éb, jrt­fy bkb yt­åj, yj z lj­kéyf ghb­pyfnm­cz, 
xnj dct änb rfh­nb­ys, rj­nj­hst gt­ht­éb­df­tn phb­ntkm – ce­åütr­nbd­ys. 
Rju­lf z yf­xb­yfñ hb­cj­dfnm, z pf­hf­ytt yt gkf­yb­heñ yb­xt­uj jght­
ltkty­yj­uj b le­vfñ njkm­rj j wdt­nt b rjv­gj­pb­wbb. Z bc­gjkm­peñ fr­
df­htkm­yst rhfc­rb rfr jc­yjd­yjq vf­nt­hb­fk éb­dj­gb­cb, nfr rfr vyt 

Rjy­cnfy­wbz Gfg­gf­kfh­lj
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Rjycnfy­ct Gfg­gf­kfh­lj cj­kb 1956 lfh Kb­vf (Gt­he) fp gf­lf­hb 
fvhb­rjø df vj­lf­hb gt­heø nf­dfk­kel ie­lf, lfh cby­yb úfincj­kf­uø åf 
Fvhb­rj jvflfcn. Dfq lfh Vfy­útn­nty lfh ve­úb­nb úe­yfh df afh­úfyu 
åf djz hf­cbl df vtú­he ve­úfå­åf­nfi åf cfy­üf­ne úe­yfh, fp õev­kf 
åf cfy­üf­nb hfc­cj­vø, úfv­dj­hf fapjbi vtçan. Úfy­uj­vb nfú­cbk lfh 
vfr­nf­åb vbçyf Gfg­gf­kfh­lj åf Vfr­nf­åb Åfqyfk­öfk­ìbb Cjp­vj­yb Vb­
kfk úfv vt­hfan, rb by vfr­nf­åb gti­ìf­lf­vb öe­ce­cø êhj úf­dfc­vfyl 
vt­cjön, nj úfh ìf­lf­ht, rb lb­kfi öj­úfl df úfh jy xb­hj, rb lb­kfi 
öj­úfl, nfc­dbh yf­vjzl. Gfg­gf­kfh­lj hfcvújb rf­kjy­úfõv vt­rf­ibl df 
fp hfy­ub hfd­íf­yø bcnb­aj­lf vt­åehl. Ë ifö­cb õf­ceh åel df åj­df­hø 
ljin, rb úe­yfh rfcå df úfçnb jzylfb dfq öj­úfl ufin. Gfc fp öfn­vb 
vfr­nfå dfq zr cj­kfi­hj lfh Kb­ufb lj­ybi­õëçyb úe­yfh­vfyl ue­pf­hjyl 
df fp Ebk Åfh­ytn lfhcújb hfc­cj­vø jvêön, fvvj fp gti­hfa­nb rjh­
újzi yjevtl ufi­nf, åf Vfr­nf­åb úe­yfh­újb fçyø lj­öbk iel df ne­kb 
zr cjk lfh jy õj nfú­cbk yf­vel.

Cj­kb 1976 hf­dfy­lb ífqhb­xfivlji­nb úf­dj­lbc cf­åfå iel, nj Gfg­gf­
kfh­lj cfú­yfb úe­yfh df Yñ Qjhrhj nfhr re­yf­le åf cf­af­hb nêkj­ybb 
vfü­yf­dø jíjp yf­vjzl. Cf­af­hb ê åf vf­úfk­újt vj­yfy­lb Fhe­åf, Re­hf­
rfj df Õjgey cfh­ue­pfinújb fõb­åt­hj åf åjh jdfhl; cfh­ue­pfinújb 
åj­nb­yø df vfü­yf­dø åb­cçh ij­lb­åföi åe­lfyl. Lfh by vel­lfn dfq bplb­
djõ rfhl df xf­újh afh­pfylhj rf­kjy yf­vel. Új­kj, rb jyúj rf­kjy 
ie­lffyl, Gfg­gf­kfh­lj vt­nf­dj­yfl åf biìb fddf­kfb öel åjp­ufh­lfl.

≤Dj­ìtfy, by úf­vf nf­öfqñkjn fcn. Vfy vt­lj­yfv, rb åb­cç­ht fp 
hfcvújb rf­ib­lfb vfy lfh öfçkj­nb åb­yfy­lf vfy­pf­hf, åfúh ç 
jcvjy­hj åt­ljh vt­re­yfyl, df­kt vfy åjzl äünb­hja yf­vjzv, rb 
úf­vfb by hfcvúj rj­vb­kfy ceå­ütr­nb­dø vt­åj­ifyl. Dfì­nt vfy åf 

hfcvrf­iø ie­hëü vt­re­yfv, vfy åf ífqh fp hfyu df rjv­gj­pbn­cbz 
lb­ufh lfh åj­hfb xb­pt abrh yf­vt­re­yfv. Vfy jåhfyuhj (frdf­htk­
hj) úfv­xey dj­cb­nfb bånb­ljø vt­ub­hfv, pt­hj vfy xfcåyj­rb­hj lêcn 
vt­lj­hfv. Vfy lêcn lj­hfv, rb åfü­pt ìbcvfnújb gfh­lfb yfì­ìj­iø 
åb­cçh nfh åj­ifyl df cb­gfc lfh åfqyb cjö­njh df hfyu, yfìiújb 
vêìf­kfv df åfçyb cjl­lf fköb­vbzhj ìf­hjh vt­lb­úfv. Vfy yf­vt­öj­
úfv rj­hb vfõ­åe­hø fyõjv lb­úfv. Fp nfõ­hb­åf vt­lj­yfv, rb fufh vfy 
hfcvhj vfõ­åe­hø rf­ifv, jy af­ìfn åtbcntü­lj­lbb vf­hj pj­úbh vt­
cj­pfl. Ijzl ie­vj abrh re­ytl, rb úf­vfb rjh­újb vfy lfh åj­hfb 
pth­ieeh vt­åj­ifyl... Úf­vf­uø xfyl cjk vt­if­dfl, rb vfy åj jåhfyu 
hfcv rf­ib­lfy­hj jíjp yf­ve­lfv, df­kt fp bånb­lj äúcjc yf­ve­lfv, rb 
vt­öj­úfv åf ntö­yb­rfb åf úf­vf vfü­ke­vb gfc­cbd pf­vb­yf ue­pj­hfv. 
Vfy vt­lj­ybc­nfv, rb åj hfyu df jå rjh­újb åb­cç­ht fyõjv lj­lf vt­
if­dfl. Úfy­uj­vb hfcvrf­iø åti­nfh fp jåhfyu åjzl bcnb­aj­lf åehl, 
yf fp af­pjb öj­kø. Vfy fp yf­df­cj­yb vjtüb hfyuht­pf åf dfõl jvf­
lfv. Xø ue­yf hfyu vt­nf­dj­yfl jpjl åj­ifl, lfh új­kt, rb jå cj­rbn 
fcn? By úf­vjy xb­pt åel, rb åti fp úf­vf vf­hj úf­dfc­vfyl vt­cjön. 
Úfy­uj­vt, rb pf­he­hf­nb fp rjh­újb öehl åf õepüújb rf­kjy ue­pfi­nfy 
hf­cbl, vfy afú­vb­lfv, rb åjzl åf gfh­lfb yfì­ìj­iø ue­pf­hfv. Vfy 
úbc rfh­lfv, rb by ybp zr cfh­ue­pfi­nb yf­dt öj­úfl iel: cfy­õb­lf­yb 
ece­kb yfì­ìj­iø, rb vel­lf­nb ne­kj­yø åj rj­ífp dj­åfc­nf åel df lfh 
hêb gfh­lfb yfì­ìj­iø åf ë úfçnb yfd lj­lfy. Fõbå, df­kt úfy­uj­vt, rb 
vfy lfh yb­vf­hjú úfc­nfv, vfy úfn­nj nf­cfd­deh yf­vt­re­yfv, rb fcf­
hb yb­újø xb ue­yf vt­if­dfl: vfy af­ìfn íf­hb­pfb (bynebncbzb) öel­hj 
gfqub­hø vt­re­yfv. Dfì­nt rb rjh nf­vjv vt­if­dfl, vfy öe­lfv­hj afd­
hfy lfhr vt­re­yfv.≥

http://www.constancepappalardoart.com/

yhf­dbn­cz bö dzp­rjcnm. Vyt yhf­dbn­cz lt­kfnm jght­ltkty­yst exfc­nrb 
gj­kjn­yf vjr­hs­vb, b nju­lf z ght­lj­cnfd­kzñ fk­öb­vbb djp­vjé­yjcnm 
ghj­zdbnm ct­åz vté­le ntr­cne­hjq b wdt­njv, ghb­rjc­yj­dt­yb­tv rbc­njx­
rb b ndth­ljq kb­yb­tq. Z yt kñå­kñ ghb­yeé­lfnm, xnj ås nj yb ås­kj. Z 
gj­yz­kf, xnj tc­kb z åe­le yf­dz­ps­dfnm bpjå­hf­ét­ybt, nj jyj gj­ke­xbn­
cz åtp­lfh­ysv. Le­vfñ, vjé­yj jöf­hfr­nt­hb­pj­dfnm vjb hf­åj­ns rfr 
ghj­zd­kt­ybt vjt­uj gjl­cjp­yf­ybz. Z yf­xf­kf hb­cj­dfnm fr­df­htkm­yjq 
rhfc­rjq gf­he ktn yf­pfl, yj c cf­vj­uj yf­xf­kf z joe­of­kf gj­nhtå­
yjcnm yf­xfnm hf­åj­nfnm c pf­dt­lj­vj gfc­cbd­ys­vb chtl­cn­df­vb éb­dj­
gb­cb. Z pyf­kf, xnj c dj­ljq b rhfc­rjq vjé­yj clt­kfnm vyj­ujt. D 
rfh­nb­yt yeé­yj åjkm­it ghb­vt­yznm fr­df­htkm­yst rhfc­rb, yt­ét­kb 
ghj­cnhf­ycn­dj. Z ås­kf jxf­hj­df­yf bp­vty­xb­djq éb­djc­nmñ gbu­vty­nf. 

Rfr elf­tn­cz wdt­ne ds­hf­pbnm ct­åz, rju­lf dj­lf jc­nf­tn­cz yt­gjl­dbé­
yjq? Bnfr, änj b ås­kj nj, xnj åjkm­it dct­uj vj­nb­db­hj­df­kj vt­yz. 
Rju­lf ghb­ikj dht­vz gt­ht­öj­lbnm jn yt­åjkm­ibö hf­åjn r rheg­ysv 
rfh­nb­yfv, z gj­yz­kf, xnj öj­xe hb­cj­dfnm yf gj­kjn­yt. Z xed­cn­djdf­
kf, xnj änj åe­ltn yt­ktu­rj: bc­gjkm­pj­dfnm chtl­cn­dj, rj­nj­hjt ljk­ujt 
dht­vz fc­cj­wbb­hj­df­kjcm c åe­vf­ujq b dlheu ght­lj­cnf­dbnm tve djp­
vjé­yjcnm ds­hf­pbnm ct­åz yf gj­kjn­yt... Elb­db­ntkm­yj, yj d ghj­wtc­ct 
hb­cj­df­ybz, z yt bvtñ xtn­rj­uj ghtl­cnfd­kt­ybz, rfr åe­ltn ds­ukz­ltnm 
änf rfh­nb­yf; z ghj­cnj ckt­leñ cdj­tq by­neb­wbb. Yj rju­lf hf­åj­nf pf­
dth­it­yf, z yt­vtl­kty­yj ep­yfñ d ytq ct­åz≥

http://www.constancepappalardoart.com/

Rjycnfy­ct Gfg­gf­kfh­lj
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Purple Mountains, 2006. Watercolor and pastel on canvas, 20 x 30 in. Courtesy of the artist, Cary, North Carolina

Geh­geh­yst uj­hs, 2006 ujl. Fr­df­htkm­yfz rhfc­rf b gfc­ntkm yf gj­kjn­yt, 50,8 ö 76,2 cv. C hfp­ht­it­ybz öe­ljé­yb­rf, Rä­hb, infn Ct­dth­yfz Rf­hj­kb­yf

Rëú­újb fhíe­dj­yø, 2006. Jåhfyu (frdf­htk) df gfc­ntk åf hëb gfh­lfb yfì­ìj­iø, 50,8 ö 76,2 cv. Byüj­vb hfc­cjv, Rt­hb, Rf­hj­kb­yfb ib­vj­kø

Pappalardo • Gfg­gf­kfh­lj • Gfg­gf­kfh­lj
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Glenn Perry, born at Kenmore, New York, in 1953, received his art 
education at the Pennsylvania Academy of the Fine Arts in Philadel-
phia, receiving a certificate in 1979. He has been a member of the 
Buffalo Society of Artists since 1985, and the Washington Society of 
Landscape Painters since 1999. Perry has been on the staff of the 
National Gallery of Art’s exhibit department from 1990 through the 
present.

“The two works in this exhibition were painted in Morgan County, West 
Virginia. Cacapon Mountain from Compton’s Addition is a view 200 feet 

above the Cacapon River. I’ve often painted from the hills and on the 
river in this valley over the past twelve years; my wife and I have a cot-
tage directly below this view. The painting was done on the spot in four 
sessions with final touches in the studio.

Purselane Mountain and the Potomac River: here the vantage point is 
from a ridge of Sideling Hill at 1600 feet above the Potomac River with 
Purselane Mountain and the Green Ridge State Forest of Maryland in 
the distance. It was a very difficult place to stand and paint, the work 
was finished in the studio.”

Glenn Perry | 1953

Ukty Gth­hb hj­lbk­cz d Rty­vj­ht inf­nf Ymñ-Qjhr d 1953 uj­le. Jy 
gj­ke­xbk jå­hf­pj­df­ybt d jå­kfc­nb bc­rec­cn­df d Gty­cbkm­dfy­crjq Frf­
lt­vbb bpjå­hf­pb­ntkm­yj­uj bc­rec­cn­df d Ab­kf­ltkm­abb, gj­ke­xbd cdjq 
lbg­kjv d 1979 uj­le. Ukty Gth­hb zd­kz­tn­cz xkt­yjv Jå­ot­cn­df öe­ljé­
yb­rjd Åea­af­kj c 1985 uj­lf b Jå­ot­cn­df gtq­pf­ébc­njd Df­iby­unj­yf 
c 1999 uj­lf. C 1990 uj­lf gj ctq ltym Gth­hb zd­kz­tn­cz cj­nhel­yb­rjv 
jn­lt­kf ds­cnf­djr Yf­wbj­yfkm­yjq Öe­lj­ét­cn­dty­yjq Uf­kt­htb.

≤Ldt vjb rfh­nb­ys bp lfy­yjq ds­cnfd­rb ås­kb yf­gb­cf­ys d jr­he­ut 
Vjh­ufy inf­nf Pf­gfl­yfz Dbh­ub­ybz. Dbl Ujhs Rfrfgjy c ≤Rjvgnjy 
Älbiäy≥, – änj gtq­pfé, rj­nj­hsq jn­rhs­df­tn­cz c ds­cj­ns 200 ae­njd 

yfl ht­rjq Rf­rf­gjy. D nt­xt­ybt gj­cktl­ybö ldt­yfl­wf­nb ktn z xfc­nj 
hb­ceñ gtq­pf­éb c öjk­vjd b c ht­rb yf änjq lj­kb­yt; e vt­yz b vj­tq 
ét­ys tcnm lj­vbr ghz­vj gjl änbv gtq­pf­étv. Rfh­nb­yf ås­kf yf­gb­cf­
yf yf vtc­nt d xt­ns­ht ct­fy­cf c yf­yt­ct­yb­tv jrjy­xf­ntkm­ysö inhb­öjd 
d cne­lbb≥.

Ujhs Gehctktqy b Htrf Gjnjvfr, ≤pltcm gtq­pfé yf­xb­yf­tn­cz c ujh­
yj­uj öhtå­nf Cfq­lkbyu d 1600 ae­nfö yfl ht­rjq Gj­nj­vfr b hfc­gj­kj­
éty­ys­vb yt­gj­lfkt­re uj­hs Geh­ct­ktqy b yf­wbj­yfkm­ysv kt­cjv Uhby 
Hblé Vä­hb­kty­lf. Ås­kj jxtym ckjé­yj cnjz hb­cj­dfnm yf änjv vtc­
nt, gj­änj­ve hf­åj­nf ås­kf pf­rjy­xt­yf d cne­lbb.≥

Ukty Gth­hø cj­kb 1953 lfh Rty­veh, Yñ Qjhr nf­dfk­kel ie­lffcn 
df lfh Frf­lt­vbzb úe­yfh­újb pt­åjb Gty­cbk­df­ybz lfh Ab­kf­ltk­abz 
nfú­cbk yf­ve­lf, cj­kb 1979 lbg­kj­vb jyhj lf­hçan rfh­lffcn. Dfq fp 
cj­kb 1985 epdb Õfvübznb hfc­cj­vj­yb Åea­af­kj df fp cj­kb 1999 
epdb Õfvübznb hfc­cj­vj­yb vfy­pf­hf­yb­uj­hb Df­ibyunjy åel. Fp cj­kb 
1990 nj åf bvhëp Gth­hø rjh­vfy­lb iêüåfb yf­vjbiuj­úb hfc­cj­vbb 
Uf­kt­htzb vbk­kb vt­åj­ifl.

≤Le fcf­hb by yf­vjbiujú lfh Vjh­ufy Rfeynb, inf­nb Dbh­õb­ybzb ífh­åø 
rf­ib­lf ie­lffyl. Rêúb Rfrfgjy fp bkjdfújb Rjvgnjy vfy­pf­hfb lf­hçb 

Rf­rf­gjy fp åf­kfy­lbb 200 aen vt­åj­ifl. Lfh nêkb 12 cj­kb jöbh vfy 
úf­vt­if fp åj­kjb ntg­gf­új df lf­hçb by dj­lø hfcvrf­iø vt­rfh­lfv; vfy 
df pf­yfv lfh gjçyb by vfy­pf­hf rjn­ntõ lji­ntv. Hfcv fp zr yeì­nf lfh 
xjh afc­kb cjk rf­ib­lf ie­lf, lfh rjh­ujú nfr­vb­kb yb­újø ub­hba­nffcn.

Rêúb Gehcbktqy df lfhçb Gjnjvfr: yeì­nfb hfcvrf­iø lfh nt­ífb 
Ntg­gfb Cfqlkbyu lfh åf­kfy­lbb 1600 aen fp lf­hçb Gj­nj­vfr õjqubh 
ie­lffcn, rb fp jy Rêúb Geh­cb­ktqy df Nt­ífb cfå­pb õfy­uf­kb lfd­kf­nbb 
Vt­hb­ktyl fp leh yf­vjçy fcn. By õjb åf­hjb bcnj­lf hfcv rf­ib­lfy 
åb­cçh lei­djh åel df fp by hë rjh lfh rjh­ujú fyõjv çanffcn.≥

Uktyy Gth­hb | 1953

Ukty Gth­hø | 1953
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Cacapon Mountain from Compton’s Addition, 2004. Oil on linen, 22 x 26 in. Courtesy of the artist, Washington Grove, Maryland 

Dbl Uj­hs Rf­rf­gjy c ≤Rjv­gnjy Älb­iäy≥, 2004 ujl.
Vfc­kz­yfz rhfc­rf yf gj­kjn­yt, 55,9 ö 66 cv. C hfp­ht­it­ybz öe­ljé­yb­rf, Df­iby­unjy­crfz hj­of, infn Vä­hb­ktyl

Rë­úb Rf­rf­gjy fp bkj­df­újb Rjvgnjy, 2004. Hfy­ub hfd­íf­yø åf hëb gfh­lfb yfì­ìj­iø 55,9 ö 66 cv. Byüj­vb hfc­cjv, Df­ibyunjy Uhjd, Vt­hb­ktyl

Perry • Gth­hb • Gth­hø
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Purselane Mountain and the Potomac River, 2004. Oil on linen, 26 x 19 in. Courtesy of the artist, Washington Grove, Maryland

Uj­hs Geh­ct­ktqy b Ht­rf Gj­nj­vfr, 2004. Vfc­kt­yfz rhfc­rf yf gj­kjn­yt, 66 ö 48,3 cv. C hfp­ht­it­ybz öe­ljé­yb­rf, Df­iby­unjy­crfz hj­of, infn Vä­hb­ktyl

Rë­úb Geh­cb­ktqy df lf­hçb Gj­nj­vfr, 2004. Hfy­ub hfd­íf­yø åf hëb gfh­lfb yfì­ìj­iø, 66 ö 48,3 cv. Byüj­vb hfc­cjv, Df­ibyunjy Uhjd, Vt­hb­ktyl

Perry • Gth­hb • Gth­hø
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“The small, beautiful things that are easily overlooked and forgotten in 
the hustle bustle of everyday life inspire my paintings. When searching 
for something to paint I am forced to slow down and look for the things 
that appeal to my senses. I am drawn to nature’s vibrant colors and 
the translucence of flower petals against the opaque leaves. I enjoy the 
shapes and patterns found in nature, and how color can be used to 
pull the viewer’s eye throughout a composition. I also find myself drawn 
to reflective surfaces. Pushing reflected colors and yet still creating a 
believable three-dimensional form is intriguing. 

I hope that people viewing my work have trouble looking away from the 
painting. I want my images to be extremely bold and the colors lush 
and unexpected. The image should grab people from afar and draw 
them in. Many of my images create a push-pull relationship between 
foreground and background through the use of realistic flowers and the 
very loosely painted backgrounds. The use of wet-on-wet paint creates 
blurred organic shapes that offset the vivid and realistic flowers in the 
foreground. My most recent paintings also play with the use of a black 
background to push the translucent qualities of various flowers and 
how light is reflected off the petals. 

Years ago an instructor at Maryland Institute, College of Art made a 
comment about the need to ‘fall in love’ with what you are painting. 
I’ve scrapped a lot of paintings because I was worrying about switch-
ing over laundry or what I could whip up for dinner. I actually keep one 
of these paintings hanging on my studio wall to remind myself of the 
slop that I am also capable of creating. If I find myself becoming auto-
matic and preoccupied, I stop painting. There is a certain connection 
that happens between artist and object and if it doesn’t happen, or 
you don’t ‘fall in love’ with the object, the painting feels stilted. I love 
watercolors because of the unforgiving quality of the medium; if you 
aren’t engaged and able to act with speed and decisiveness the paint-
ing doesn’t work. I try to ride the line between impossibly intense colors 
and painting a believable subject. Recently I have found myself straying 
from direct observation to making decisions on color, shape, and com-
position based on what the painting needs.

My hope is that my images will bring enjoyment to viewers and that 
some of my fascination and reverence for nature will become theirs.” 

Andrea Sauer | 1971

≤Ytp­yf­xb­ntkm­yst, yj rhf­cb­dst dt­ob, rj­nj­hst jc­nf­ñn­cz yt­pf­vt­xty­
ys­vb d cet­nt gj­dct­lytd­yjq ébp­yb dljö­yjd­kz­ñn vt­yz gb­cfnm vjb 
rfh­nb­ys. Rju­lf z yf­öj­éecm d gj­bc­rfö bltb lkz rfh­nb­ys, z ds­yeé­
lt­yf pf­vtl­kbnm ntvg ébp­yb b ghb­cvjn­htnm­cz r nf­rbv dt­ofv, rj­nj­
hst ghb­nz­ub­df­ñn vjb xed­cn­df. Z dj­cnjh­ét­yf éb­ds­vb rhfc­rf­vb ghb­
hj­ls b rju­lf xt­htp ghj­phfx­yst kt­gtc­nrb wdt­njd ghj­ukz­ls­df­tn­cz 
ntv­yfz kb­cn­df. Z gj­ke­xfñ eljdjkm­cn­dbt jn jxth­nf­ybq b jå­hf­pjd 
ghb­hj­ls; vyt yhf­dbn­cz cgj­cjå­yjcnm rhf­cjr ghb­dktxm dpjh phb­nt­kz 
yf dcñ rjv­gj­pb­wbñ, jn yf­xf­kf lj rjy­wf. Nfr­ét vt­yz ghb­dkt­rf­ñn 
jn­hf­éfñ­obt gj­dth­öyjc­nb. Bc­gjkm­pj­dfnm jn­hf­éty­yst wdt­nf b d nj 
ét dht­vz cj­plf­dfnm tc­nt­cn­dty­yeñ nhtö­vth­yeñ ajh­ve lkz vt­yz 
zd­kz­tn­cz by­nhb­ueñ­obv. 

Z yf­ltñcm, xnj kñ­lb, cvjn­hz­obt vjb hf­åj­ns yt cvj­uen c ktu­rjc­nmñ 
jnjh­dfnm jn ybö cdjq dpjh. Vyt ås öj­nt­kjcm, xnj­ås vjb rfh­nb­ys 
ås­kb jxtym cvt­ks­vb, f rhfc­rb – cjx­ys­vb b yt­jéb­lfy­ys­vb. Bpjå­hf­
ét­ybt lj­kéyj vf­ybnm xt­kj­dt­rf bp-lf­kt­rf b ghb­dtc­nb tuj r ct­åt. 
Vyj­ubt bp vj­bö rfh­nby cj­plf­ñn lde­önfr­nyst jn­yj­it­ybz vté­le gt­
ht­lybv b pf­lybv gkf­yf­vb gj­chtl­cn­djv ghb­vt­yt­ybz htf­kbc­nbx­ysö 
wdt­njd b jxtym yt­åhté­yj yf­hb­cj­dfy­ysö pf­lybö gkf­yjd. Ghb­vt­yt­
ybt vt­nj­lf jr­hfc­rb gj dkfé­yj­ve ckjñ cj­plf­tn hfc­gksd­xf­nst tc­nt­
cn­dty­yst ajh­vs, rj­nj­hst åf­kfy­cb­he­ñn zh­rjcnm b htf­kbc­nbx­yjcnm 
wdt­njd yf gt­ht­lytv gkf­yt. Vjb yt­lfd­ybt rfh­nb­ys nfr­ét bu­hf­ñn 
ghb­vt­yt­yb­tv d ybö nt­vyj­uj pf­lyt­uj gkf­yf c ntv, xnj­ås gjl­xth­ryenm 
gj­keg­hjp­hfx­yjcnm wdt­njd b nj, rfr cdtn ghj­ukz­ls­df­tn­cz crdjpm bö 
kt­gtc­nrb.

Fy­lhtf Cfeäh | 1971
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≤By úf­vf xbp­újb öeh­le pt­åj, rb lfh nf­re­lfd­újb pby­lf­uø åf yf­pfh 
yf­vt­hf­cfyl df ç af­hjvêi vt­if­dfyl, åf hfcvújb vfy bkújv vt­
åfö­ifyl. Úfh ujú rb lfh õec­ne­õëb vfd­pëb nfc­dbh vt­ufh­lfv, vfy 
åjzl jhjv if­dfv df åf jy xb, rb lbì­ìf­nb vf­hj åf öel õfkå vt­re­
yfl, yf­pfh lë­pfv. Vfy åj hfyuújb nf­gb­iç­åfy­lfb nf­åbfn df yeh­gfh­
lj­pbb uek­åfhuúj lfh åf­hj­åf­hb hfyuújb nb­hf jvt­pbi vtçåfv. Vfy 
fp ifrkúj­de yfìiújb nf­åbø df fp jy, rb xø ue­yf hfyu lfh rjv­gj­
pbn­cbz åf­hjb hfú­yf­vjø rfh­lf­yb xfi­vb åb­yfy­lf bcnb­aj­lf åeh­lf 
vt­if­dfl, kfp­pfn vt­åf­hfv. Vfy äúcjc vt­re­yfv, rb åf cfn­úb byüb­
rjc­re­yfy­lf õfpå ie­lffv. Nf­rjy lj­lf­yb hfyuújb byüb­rj­cç­åfy­lf df 
lfh fqyb újk äõjl yf­ve­lf­yb ifr­kb åf úf­ìb­ìfn yfp­lb­rb ct-fylj­pfø 
åf­hjb vfy fõbå fcn.

Vfy evtl­dj­hfv jlf­vj­yt, rb rj­hb vf­hj nf­vj­ij vt­re­yfyl, yf­vt­
nf­dj­yfyl åf jcj­yø xfi­vb öel­hj fp jy rf­yfyl. Vfy vt­öj­úfv, rb 
nfc­dbh­újb vfy yt­he­vfyl df hfyuúj afd­ìe­kjl­lf åj­nf­hj­df­ne ífqhb­
xfivljin åj­ifyl. Nfc­dbh åjzl jlf­vjy­hj fp leh åf öel õfkå yf­
vjzl df yb­ujú lj­hfl. Åb­cç­ht fp nfc­dbh­újb vfy åj bcnb­aj­lf fp 
uek­újb dj­ìtø df gfc­pf­vb­yf­újb åtäúnbçnj­yf rf­ib­lf­ie­lf åfqyb gti­
pf­vb­yf df gfc­pf­vb­yf ve­yj­cb­åf­nb le­cfv­nø äõjl vt­re­yfyl. Bcnb­aj­
lfb nfh­pb hfcvrf­ibb heb gfh­lfb yfv bvrjy vt­lb­úfl, rb ifrkújb 
ljí-lj­íb nf­åbø äõjl if­dfyl, rb åj uek­újb hfd­ify df dj­ìtbb lfh gti­
pf­vb­yf ìf­hjh ub­hba­nf õfyu vt­öë­hfyl. Lfh hfcvújb cjk­újb jöbh 
rf­ib­lfb vfy ybp gfc­pf­vb­yb cbçú åf­hjb yb­ijy lj­lf­yb öe­ce­cbznújb 
ybv­ifa­aj­ab uek­újb ue­yj­uey df byüb­rj­cb hfd­if­yø fp åfhuúj bcnb­
aj­lf åeh­lf vt­if­dfl.

Xfyl cjk ìfåk zr ve­lfh­hb­ct fp Rjk­kt­õb cfy­üf­nb Lj­ybi­rf­lfb Vt­
hb­ktyl ìfql rfh­lf åel, rb hfc­cjv åjzl åf jy xø vt­rf­ifl, jibì 
if­dfl. Vfy åb­cç­ht fp hfcvújzvhj gfh­nja­nfv, pt­hj úfy­uj­vb äõjl 
rfh­lf­yf­ijy vfy åti­nfh lfh åj­hfb õj­vf­iëø ç öë­hj­rb ijv abrh 
vt­rfh­lfv. Dj­ìtfy vfy zrt fp xe­yby hfcvúj­hj lfh lt­dj­hb rjh­uj­úb 
öel jdtö­nf vjy­lffv, nj úf­vt­if åf öel çlj­dfh if­dfv, rb vfy úfv 
åfü­pfy vt­nf­dj­yfv xe­yby xbp­új­hj jaf­hfv. Fufh vfy äúcjc re­yfv, 
rb ufqhbbönbçh rf­ib­lf bcnj­lffv df ç öfc­nf ie­lffv, vfy úfn­vfy 
rjh­hj åfc vt­re­yfv. Åfqyb hfc­cjv df jåütrn hj­åb­nfb vefqzyt åjzl 
åj­ifl df fufh xe­yby yf­if­dfl df ç fufh ie­vj åf jåütrn jibì yf­if­
dtl, hfcv íqhb­nf­åbø öj­úfl åf­hj­vfl. Vfy jåhfyuhj (frdf­htk­hj) åf 
jy öj­nbh lëcn lj­hfv, rb jy ece­kb hfcvrf­ibfi rf­ct­hj yf­vt­åfö­ifl; 
fufh ie­vj öel­hj åf geh­hf­uø åf jy yf­åfö­itl df åf ìfl­hb rj­aø nt­pe 
ìj­nt­üj­yf fvfk yf­re­ytl, hfc­vb lbk­öjú új­cbk yf­vt­if­dfl. Vfy úf­vt­
if vt­rë­ifv, rb åfqyb bcnb­aj­lfb hfyuújb fp úfl pbçl hfd­ify df rf­
ib­lf­yb jcj­hb åf dj­ìtbzn vj­yfyl öfn­nb gfqdfcn åfh­ìf­hjh cj­pfv. Åf 
yfp­lb­rø vfy äúcjc yf­ve­lfv, rb fp yf­pj­hf­nb åt­dj­cb­nf åf bynb­öj­åb 
hfyu, ifrk df rjv­gj­pbn­cbz, rb hfcv åf jy ybçp lj­hfl, vt­ue­pf­hfv.

Vfy evtl­dj­hfv, rb hfcvújb vfy åf åb­yfy­lf­ujy úf­kj­dfn vt­åfö­ify­
le zr ìbcvb facey­if­dbb vfy fp nf­åbfn df äúnb­hjv­ue­pj­hbfv åf jy 
vj­kb jyúj öj­úfl iel.≥

Fylhtf Cfeäh | 1971

Yt­crjkm­rj ktn yf­pfl jlby exb­ntkm bp Rjk­kt­léf Bc­rec­cnd By­cnb­ne­
nf Vä­hb­kty­lf crf­pfk, xnj yeé­yj ≤dkñå­kznm­cz≥ d nj, xnj hb­ce­tim. 
Z ds­åhj­cb­kf vyj­uj cdj­bö yt­elfx­ysö rfh­nby, gj­nj­ve xnj d vj­vtyn 
bö cj­plf­ybz z jn­dkt­rf­kfcm yf cnbh­re bkb le­vf­kf, xnj ghb­uj­nj­dbnm 
yf eéby. Z gj­dt­cb­kf jl­ye bp nf­rbö hf­åjn e ct­åz d cne­lbb, xnj­ås yf­
gj­vb­yfnm ct­åt j cdj­bö yt­elfx­ysö ndj­ht­yb­zö. Tc­kb z xed­cn­deñ, xnj 
yf­xb­yfñ hb­cj­dfnm vf­ib­yfkm­yj bkb xe­cn­deñ ct­åz gt­ht­uhe­éty­yjq 
hfp­ys­vb vsc­kz­vb, nj ghj­cnj gt­ht­cnfñ hb­cj­dfnm. Djp­yb­rf­tn jght­
ltkty­yfz cdzpm vté­le öe­ljé­yb­rjv b jåütr­njv, b tc­kb änj­uj yt 
ghj­bc­öj­lbn bkb ns ≤yt dkñ­åbk­cz≥ d cdjq jåütrn, nj rfh­nb­yf åe­ltn 
rf­pfnm­cz yt­tc­nt­cn­dty­yjq. Z kñå­kñ fr­df­htkm­yst rhfc­rb pf bö yt­

evj­kb­vjt rf­xt­cn­dj ntö­yb­rb; tc­kb ns yt dj­dkt­xty gjk­yj­cnmñ b yt d 
cj­cnjz­ybb ltqcn­dj­dfnm åsc­nhj b ht­ib­ntkm­yj, nj rfh­nb­yf ghj­cnj yt 
gj­ke­xbn­cz. Z cnf­hf­ñcm ghb­lth­éb­dfnm­cz åf­kfy­cf vté­le yt­dt­hj­zn­
yj zh­rb­vb wdt­nf­vb b tc­nt­cn­dty­ys­vb jr­hfc­rf­vb. Yt­lfd­yj, z gjq­vf­
kf ct­åz yf vsc­kb, xnj åkeé­lfñ, le­vfz b ht­ifz rf­rjq wdtn, rf­reñ 
ajh­ve b rjv­gj­pb­wbñ ds­åhfnm, c ext­njv nj­uj, xnj yeé­yj bvty­yj lkz 
änjq rfh­nb­ys. 

Z jxtym yf­ltñcm, xnj vjb hf­åj­ns ghb­yt­cen eljdjkm­cn­dbt phb­nt­kzv 
b gt­ht­lf­len bv xfc­nb­we vjt­uj dj­cöb­ot­ybz ghb­hj­ljq b gjx­nt­ybz r 
yt­q≥. 
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Goin’ to Carolina, 2005. Watercolor on paper, 30 x 22 in. Courtesy of the artist, Abingdon, Maryland

Gj­öjl d Rf­hj­kb­ye, 2005. Fr­df­htkm­yfz rhfc­rf yf åe­vf­ut, 76,2 ö 55,9 cv. C hfp­ht­it­ybz öe­ljé­yb­rf, Äåby­unjy, infn Vä­hb­ktyl

Hfa­nfy åf Rf­hj­kb­yf, 2005. Jåhfyu (frdf­htk) åf hëb rj­ífp, 76,2 ö 55,9 cv. Byüj­vb hfc­cjv, Äåbyuljy, Vt­hb­ktyl

Sauer • Cfeäh • Cfeäh
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Three Sisters (Hibiscus), 2005. Watercolor on paper, 31 x 39 in. Courtesy of the artist, Abingdon, Maryland

Nhb ctc­nhs (Ub­åbc­rec), 2005. Fr­df­htkm­yfz rhfc­rf yf åe­vf­ut, 78,7 ö 99,1 cv. C hfp­ht­it­ybz öe­ljé­yb­rf, Äåby­unjy, infn Vä­hb­ktyl

Ct öj­úfh (Úb­åbc­rec), 2005. Jåhfyu (frdf­htk) åf hëb rj­ífp, 78,7 ö 99,1 cv. Byüj­vb hfc­cjv, Äåbyuljy, Vt­hb­ktyl

Sauer • Cfeäh • Cfeäh
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“If you want to know all about Andy Warhol, just look at the surface of my 
paintings and films and me, and there I am. There’s nothing behind it.” 

Thus Andy Warhol described himself, being deliberately enigmatic with 
regard to the depth of his talent. Having received a degree in pictorial 
design in 1949, he began his professional career as a window dress-
er and later as a commercial illustrator. He derived his subject matter 
from popular culture and established himself as a primary figure in the 
Pop Art movement with his paintings of Campbell’s Soup cans. Using 
cultural icons from Jacqueline Kennedy Onassis to the Lone Ranger, 

Warhol celebrated the transience of taste and fame. Such silkscreened 
paintings were based on close-up portraits made with the Polaroid 
Big Shot camera. Throughout the 1960s, his New York City studio, 
the Factory, was a fertile creative ground for a disparate group of art-
ists and hangers-on. Having developed an idea, Warhol employed his 
Factory staff for the physical production of the art objects. Warhol was 
a filmmaker, director of multimedia shows, and founder and publisher 
of Interview magazine. He created the prototype of the artist as social 
celebrity, successful businessperson, and mass producer.

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

Andy Warhol | 1930-1987

≤Tc­kb ds öj­nb­nt ep­yfnm Äy­lb Ejh­öj­kf, ghj­cnj gj­cvjn­hb­nt yf vjb 
rfh­nb­ys, gj­cvjn­hb­nt vjb abkm­vs b yf vt­yz cf­vj­uj, b djn jy z dtcm. 
Pf dctv änbv åjkm­it yb­xt­uj yt rhj­bn­cz≥.

Nfr Äy­lb Ejh­öjk jgb­cfk ct­åz, c yf­vt­hty­yjq nf­by­cn­dty­yjc­nmñ d jn­
yj­it­ybb r uke­åb­yt cdjt­uj nf­kfy­nf. Gj­ke­xbd cnt­gtym d jå­kfc­nb éb­
dj­gbc­yj­uj lb­pfq­yf d 1949 uj­le, jy yf­xfk cdjñ ghj­atc­cbj­yfkm­yeñ 
rf­hmt­he d rf­xt­cn­dt jajh­vb­nt­kz dbn­hby, f gj­pét d rf­xt­cn­dt rjv­vth­
xtc­rj­uj bk­kñ­cnhf­nj­hf. Tuj dljö­yjd­kz­kf jå­ot­yf­hjl­yfz rekm­ne­hf, b 
dcrj­ht jy en­dth­lbk­cz d rf­xt­cn­dt jcyjdyjq abuehs gj­g-bc­rec­cn­df, 
hb­cez bpjå­hf­ét­ybz étc­nz­ysö åf­yjr ≤Cegs Rfv­gåtkk≥. Bc­gjkm­
pez bpjå­hf­ét­ybz pyf­vt­yb­njc­ntq jn Léfr­kby Rty­yt­lb Jyfc­cbp lj 

≤Kj­ey Häy­lét­hf≥, Ejh­öjk ghfp­lyj­dfk åsc­nhj­ntx­yjcnm dre­cf b ckf­
ds. Gjljåyst nhf­af­htn­yst rfh­nb­ys ås­kb clt­kf­ys bp gjh­nht­njd, 
cyz­nst rheg­ysv gkf­yjv c gj­vj­omñ aj­nj­fg­gf­hf­nf Polaroid Power 
Shot. Dtcm 1960 ujl tuj cne­lbz d uj­hj­lt Ymñ-Qjhr gjl yf­pdf­yb­tv 
≤Aär­nj­hb≥ ås­kf gkj­ljhjl­yjq ndjh­xtc­rjq gj­xdjq lkz yt­chfd­yb­vjq 
uheg­gs öe­ljé­yb­rjd b yf­dzp­xb­dsö gj­rkjy­yb­rjd. Hfp­hf­åj­nfd bltb, 
Ejh­öjk yf­yzk hf­åjn­yb­rjd d cdjñ cne­lbñ ≤Aär­nj­hb≥ lkz jce­ot­cn­
dkt­ybz änbö bltq. Ejh­öjk ds­gec­rfk abkm­vs b vekm­nb­vt­lbq­yst ije; 
jy nfr­ét åsk ex­ht­lb­nt­ktv b bp­lf­nt­ktv éeh­yf­kf ≤By­nth­dmñ≥. Jy 
cj­plfk ghj­jå­hfp öe­ljé­yb­rf rfr pyf­vt­yb­nj­uj xt­kj­dt­rf, ec­gti­yj­uj 
åbp­ytc­vt­yf b cj­plf­nt­kz vfc­cj­dj­uj ghj­bp­djl­cn­df.

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

≤Fufh ie­vj lfh åj­hfb Äylb Dfh­újk úf­vf xbp­hj lj­ybc­nfy öj­útl, 
nfy­új åf hfcvújb vfy, abkvújzv df öe­lb vfy yf­pfh farf­ytl: vf­yf 
vfy, lfh úf­vby õjzv. Lfh gf­cb by úf­vf xb­pb lb­uf­ht ytcn.≥

Äylb Dfh­újk öel­hj fyf úf­vby nfdh, åj gë­ij­yb­lf­yb gfh­lfb fchjh hëb 
bcntü­lj­lb öel nfc­dbh vt­yf­vjzl. Gfc fp cj­úbå ie­lfy åf eydj­yb bkvø 
lfh cj­úfb nfh­hj­úbb nfc­db­hø lfh cj­kb 1949 ë af­üj­kbznb rfc­åbfihj 
úfv­xey jhjbiuf­hb nb­ht­pf­új jíjp yf­ve­lf, åfülnfh åf cb­af­nb yf­
vjbilb­úfy­lfb nb­õj­hf­nø rjh rfh­lffcn. Ë vfdpêúj­hj fp afh­úfy­ub vfh­
le­vø vt­ub­hban df åj nfc­db­hb ìen­nb­xf­újb ≤ Iëh­åjb Rfvgåtkk≥ öel­hj 
úfv­xey zrt fp ifö­cbznújb yf­vjçyb Cfy­üf­nb Gjg äõjl rfhl. Bcnb­aj­
lfb nfc­dbh­újb ifö­cj­yb åfh­õfc­nf, fp Õfrkby Rty­yt­lb Jyf­cbp nj åf 

Kjey Hfy­õth, åf Dfh­újk bvrjy ljl, rb ifú­lb iëú­hf­nb ue­pf­hj­hj xf­
ifl. Xe­yby hfcvrf­ib­újb ìj­kf­åø lfh fcj­cb gjhnhtn­újt, rb åj lfcnuj­
úb Polaroid Power Shot frrj­cø ie­lf åe­lfyl, ce­hfn vt­ub­hba­nfyl. Lfh 
nêkb cjk­újb 60-ev cne­lbzb ë lfh Yñ Qjhr åj yj­vb ≤Aär­nj­hb≥ åf­hjb 
zr ue­hë­úb åt­yf­pb­hb hfc­cj­vj­ye úf­dj­lj­hj­yb fcbk vfqlj­yb cth­új­cb­kb 
äõjl ufh­lb­lf åel. Gfc fp gfqlj rfh­lf­yb bltz, Dfh­újk åf cne­lbzb 
≤Aär­nj­hb≥ rjh­vfy­ljy­hj ìf­åek yf­vel, nj jy jcj­hb cfy­üfn­hj fvf­kfy 
nfc­dbh yf­vjzl. Dfh­újk abkvcj­pø rfh­lffcn df yf­vjbiújb vek­nb­vt­
lb­hj hjú­åf­hø yf­ve­lffcn; ë úfv­xe­yby fcjc­ue­pjh df yjibhb vf­õfk­kfb 
Bynthdñ åel. Dfq ghj­nj­nb­gb hfc­cjv­hj úfv­xey xtú­hfb vfi­úe­hb bõnb­
vjø, cj­úbå­rj­hb ve­dfa­afì df ghj­lñ­ct­hb fcfh­újb jvvf­dø äõjl yf­vel.   

http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1625

Äy­lb Ejh­öjk | 1930-1987

Äylb Dfh­újk | 1930-1987
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After the Party, 1979. Silkscreen, 28 ¼ x 37 in. Gift of Bob Colacello to the ART in Embassies Program, Washington, D.C.

Gjc­kt dt­xt­hby­rb, 1979 ujl. Nhf­af­htn­yfz gt­xfnm, 71,8 ö 94 cv
Gj­lfhjr Åj­åf Rj­kf­xtk­kj ghj­uhfv­vt ≤Bc­rec­cn­dj d gj­cjkm­cn­dfö≥, Df­iby­unjy 

Gfc fp pbçafn, 1979. Hfyurj­hbb ìj­kf­åø, 71,8 ö 94 cv
Nëú­afb Åjå Rj­kf­ct­kj åf Åfh­yj­vfb Cfyüfn lfh cf­aj­hfn­öjyfúj, Df­ibyunjy, Úfd­pfb Rj­kev­åbz

Warhol • Ejh­öjk • Dfh­újk
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