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Shannon Rankin Germinate, 2014. 600 map pieces, 30 x 30 in. Courtesy of the artist, Rangeley, Maine
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Art in Embassies

Established in 1963, the US. Department of

State's office of Art in Embassies (AIE) plays

a vital role in our nation’s public diplomacy

through a culturally expansive mission, creating
temporary and permanent exhibitions, artist programming,
and publications. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In the early
1960s, President John F. Kennedy formalized it, naming the
program’s first director. Now with over 200 venues, AlE curates
temporary and permanent exhibitions for the representa-
tional spaces of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning contem-
porary art from the US. and the host countries. These exhi-
bitions provide international audiences with a sense of the
quality, scope, and diversity of both countries’art and culture,
establishing AIE’s presence in more countries than any other
U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of whom might
never travel to the United States, to personally experience the
depth and breadth of our artistic heritage and values, making
what has been called a: “footprint that can be left where peo-
ple have no opportunity to see American art.’

For fifty years, Art in Embassies has played an active diplomatic
role by creating meaningful cultural exchange through the visual
arts. The exhibitions, permanent collections, and artist exchanges
connect people from the farthest corners of an international
community. Extending our reach, amplifying our voice, and
demonstrating our inclusiveness are strategic imperatives for
America. Art in Embassies cultivates relationships that transcend
boundaries, building trust, mutual respect, and understanding
among peoples. It is a fulcrum of America’s global leadership
as we continue to work for freedom, human rights, and peace
around the world.

— John Forbes Kerry
U.S. Secretary of State
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Introduction

Itis our great pleasure to participate in Art in Embassies, and to
have this opportunity to celebrate the common experiences
shared by these talented Qatari and American artists. Art in
Embassies transforms our diplomatic missions into global
museums, providing us with a unique dialogue through the
language of art.

In developing this exhibition, we were struck by the similari-
ties in contemporary art from both Qatar and the U.S. state of
Maine, that were inspired by their very disparate landscapes.
Just as much of Qatari art has threads of the desert through-
out, so too does Maine's art reflect the woods and water that
make up that beautiful state. In both Maine and Qatari art,
you can truly feel the spirit of the artists, influenced by their
experiences with each respective climate, emanating from
the canvas. Those magical, if at times harsh, environments
have helped shape the strong and independent personalities
that characterize both Qataris and Mainers. We have already
seen the kindred spirits of Qatar and Maine combine when
artist Abbie Read (whose work Library is a focal piece of this
exhibition) visited Qatar in October, 2014. Abbie’s style of
preserving old and found items in her works reflects a similar
trend in Qatari objects, such as Mal Lawal, and her workshops
here created new links between Qatari and American artists.

We are honored to be able to display this magnificent cross-
cultural exhibition in our residence, connecting Qataris and
Americans through art. We are especially proud that this
exhibition displays the works of so many strong women.
We hope this will be the start of many more Qatari-U.S. art
exchanges and dialogues.

Ambassador Dana Shell Smith, Ray Smith,
Jake Smith, and Ryan Smith

Doha
December 2015
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Fatma Al Shebani

Who dares to challenge all this overwhelming roar of art and my
madness that invents marrow? Who can touch the silent eager-
ness and readiness in the eyes of my paintings?

Qatari artist and poet Fatma Al Shebani immerses herself in
cultural activities, works in development projects to fight
visual pollution, provides counseling and humanitarian aid to
orphans and victims of wars, and has a passion for travel that
keeps her constantly in motion. Al Shebani's plastic theatre
play, The Fourth Element, which challenges the conventional
forms of painting, won her first prize at the 2005 Doha Cultural
Festival. Since 2002, Al Shebani's work has been the subject of
several solo and group exhibitions in Qatar and abroad includ-
ing exhibitions in Dubai, Abu Dhabi, Riyadh, Jeddah, London,
Paris, Dhaka, Beirut, and Bethlehem. Al Shebani received her
Bachelor of Fine Arts degree from Qatar University in 1994,
She had worked as an art teacher for eleven years when she
decided to dedicate her time and efforts exclusively to her
art. Since then, her greatest achievements have included the
mural she drew on the Israeli wall in Palestine in 2013, and
her selection by the former Amir of Qatar, His Highness Sheikh
Hamad Al Thani to decorate Doha’s tunnels and streets in
2006/2007.
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Untitled, undated. Metal, 29 ¥ x 29 ¥ in. Courtesy of the artist, Doha, Qatar
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Untitled, undated. Acrylic on canvas with frame, 33 76 x 41 %5 in. Courtesy of the artist, Doha, Qatar
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Untitled, undated. Acrylic on canvas with frame, 33 76 x 41 %5 in. Courtesy of the artist, Doha, Qatar
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Mubarak Al-Malik
(born 1987)

Inspired by Qatari heritage and Arab world political and social
realities, Mubarak Al-Malik explores in his work a harmonized
intersection of graffiti painting, sculpture, and calligraphy.
The artist's paintings were featured in several solo and group
exhibitions in Doha, Ankara, Paris, Brussels, Cairo, Kuwait, and
many other cities around the world. His works are found in
some of the most notable of Doha's landmarks, such as the
Katara Cultural Village, the Childhood Cultural Center, Qatar
Museums Authority, and Hamad International Airport. The
artist received his Bachelor of Education degree in fine arts
from Qatar University, and is a member of the Qatar Fine Arts
Society and the Qatar Youth Creative Arts Center.
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Untitled, undated. Acrylic on canvas, 100 x150 cm, Courtesy of the artist, Doha, Qatar
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Untitled, undated. Acrylic on paper, 20 x 100 cm. Courtesy of the artist, Doha, Qatar
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Jeffery Becton
(born 1947)

Since 1990 | have worked in the medium that | call digital mon-
tage — a seamless union of diverse visual elements in a com-
position, the original form of which is a digital file. Combining
primarily elements of photography as well as painting, drawing,
and scanned materials, the techniques | use foster and give form
to visual ambiquities, reexamining the boundaries of mixed
media and creating altered realities that merge into images rich
in symbolism both personal and archetypal.

According to Maine Museum of Photographic Arts (MMPA)
Director Denise Froehlich, Jeffrey Becton’s montages are
made up of a layering of regionally recognizable architecture
and still objects that feel inherited or collected by former gen-
erations.“They are quiet and slow meditations on the existen-
tial that unfold only after patient viewing. It is with beguiling
beauty that we are taken up by his alternate realities while his
outside views turn our equilibrium inside out”” Carefully con-
structed, the poetry of these compositions makes references
to the sea, the subconscious, time, and the summer home.
The borrowed color palette is from the ocean, the sky, and
other natural scapes found in and around Becton’s Deer Isle
home, and homes of others on the Atlantic coast.
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Breezing Up, undated. Color photograph mounted on aluminum with UV acrylic, 20 x 26 in. Courtesy of the artist, Portland, Maine
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Pond Island Passage, undated. Color photograph mounted on aluminum with UV acrylic, 20 x 26 in. Courtesy of the artist, Portland, Maine
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Stillness at Mistake, undated. Color photograph mounted on aluminum with UV acrylic, 20 x 26 in. Courtesy of the artist, Portland, Maine
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Mel Bochner
(born 1940)

Mel Bochner is best known for his exploration of connections
between language, perception, and meaning.“Certain things,
like how language is related to time, can be uniquely encoded
in the act of painting itself” (Burton, Johanna. Mel Bochner
Language: 1966-2006. Pg 140.)

Bochner's use of words, shapes, and colors, combined with
a fascination with language and its many interpretations, has
dominated his expansive artistic career, which spans nearly
five decades. His earliest work being amongst the first art to
examine language in the visual arts is credited as being part
of the beginning of conceptual art.

http://quintgallery.com/artist-statement/about-mel-bochner
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Untitled, 1984. Screenprint, 46 x 38 in. Gift of Lincoln Center / Vera List Art Program to Art in Embassies, Washington, D.C.
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Dale Chihuly

(born 1941)

Born in 1941 in Tacoma, Washington, Dale Chihuly was intro-
duced to glass while studying interior design at the University
of Washington. After graduating in 1965, Chihuly enrolled
in the first glass program in the country, at the University
of Wisconsin. He continued his studies at the Rhode Island
School of Design (RISD), where he later established the glass
program and taught for more than a decade.

In 1968, after receiving a Fulbright Fellowship, Chihuly went to
work at the Venini glass factory in Venice. There he observed
the team approach to blowing glass, which is critical to the
way he works today. In 1971, Chihuly cofounded Pilchuck
Glass School in Washington State. With this international glass
center, Chihuly has led the avant-garde in the development
of glass as a fine art.

The Venetians series marks a radical departure from the open
organic shapes formed, as Chihuly has stated, from “fire,
molten glass, human breath, spontaneity, centrifugal force,
and gravity” which marked his early career. The designs of
the Venetians, though they share many of the programmatic
qualities of the design work which preceded them, were
developed along a new aesthetic logic which was derived
from Chihuly’s interest in a private collection of Art Deco glass.
From this locus, Chihuly teamed up with master Venetian
glassblower Lino Tagliapietra to reconsider the elements
of the traditional glass vessel by creating glass sculpture
that simultaneously embraces and re-imagines tradition in
Venetian glass art.

www.chihuly.com
www.chihulyworkshop.com/chihuly-venetians.html
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Grace DeGennaro
(born 1956)

“Continuum”is both the name of my current painting series and
the essence of my ongoing aspiration: to convey to the viewer a
sense of the unseen structure that supports the universe. My work
is informed by my study of ancient uses of pattern, symmetry, and
iconic symbolism in traditional forms such as Tantric drawings,
Navajo weavings, and Byzantine mosaics, as well as modern
interpretations of these vocabularies, including geometric
abstraction, Carl Jung’s collective unconscious, Josef Albers’ color
theory, and Robert Lawlor’s sacred geometry.

During the past year | have been particularly fascinated by
Sanskrit algorithms that define the Fibonacci sequences, the
Golden Mean, and how these philosophical geometries are mani-
festin the world and in my work. Each of my paintings starts from
a central axis that divides the canvas into equal golden’ sections.
Starting at the center of a schematic framework, | apply small
beads of pigment in a process that combines colors in recurring
accretions. The resulting lattice of color on a contrasting ground
imparts a gnomonic expansion, much like the symmetric growth
of a tree, a shaft of wheat, or the shell of a nautilus. Each mark
begets and relates to another mark, creating a visible record of
time as the surface evolves and the past is seen with the present.

www.gra cedegen naro.com
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Shroud, 2011
Oil on linen, 96 x 60 in.
Courtesy of the artist, Yarmouth, Maine
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Gabriella D’Italia
(born 1977)

Gabriella D'ltalia was born in Morristown, New Jersey, and
received her Bachelor of Arts degree in philosophy and the
history of science and mathematics through the Great Books
program at St. John's College, Annapolis, Maryland. She
moved to rural Newburgh, Maine, and renovated an 1879
one-room schoolhouse (The Bell School), where she now
lives and works. The conceptual nature of D'ltalia’s practice
has expanded her range of materials and techniques, which
now includes video, writing, and installation work.

www.gabrielladitalia.com
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Finery, 2009. Pieced cotton fabric, batting, hand quilted, hand embroidered, 47 x 66 in. Courtesy of the artist, Newburgh, Maine
Ol 3.3“33 ‘t)‘..“sz.” QLA e dalow - 167.6x119.4 Ligss ))kms ok.m cé)A UAQS o\ed 2009 A3\

21



Alex Katz
(born 1927)

Alex Katz is one of the most recognized and widely-exhib-
ited artists of his generation. Often associated with the pop
art movement, Katz began exhibiting his work in 1954, and
since that time he has produced a celebrated body of work
that includes paintings, drawings, sculpture, and prints.
His earliest work took inspiration from various aspects of
mid-century American culture and society, including televi-
sion, film, and advertising, and over the past five and a half
decades he has established himself as a preeminent painter of
modern life, whose distinctive portraits and lyrical landscapes
bear a flattened surface and consistent economy of line.

www.richardgraygallery.com/artists/alex-katz/#biography
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Forest, 1992. Color aquatint, 29 x 66 in. Courtesy of the Foundation for Art and Preservation in Embassies, Washington, D.C.
o 60 iy (D) landl SV e dadlowally (gidd) duwye (o Aalore .o 1676 X737 (Sl Hao 1992 dils

23



Anne Neely
(born 19406)

Afew years ago, a journalist friend gave me Marq de Villier's “Water,
The Fate of Our Most Precious Resource,” a sobering account of
the world water crisis. At first it appealed to my environmental
conscience, but in the studio it opened my imagination to the
wonder and mystery of water that exists under the earth’s skin.
Consequently, | made paintings of ‘unseen’ water found in aqui-
fers and groundwater as well as water on the earth’s surface.

I have spent time between Boston and Washington County, in
rural Maine, and each year | exchange my life in the city for the
silence and awareness that remoteness brings. While in Boston,
my factory studio echoes the noises of the city in the midst of
commerce. But, when | am in Maine, all of that slips away, and |
respond to the world around me, to weather, and now, to water.
Tragically, many land waters have been compromised historically
by mankind, particularly rivers, scattered not only in my own
backyard, but also worldwide. But some of these rivers and aqui-
fers are success stories too, rescued by passionately concerned
citizens, such as the Mopang Aquifer in Township 30, Maine, now
unharmed after an attempt in 1989 to put an ash dump near it.
Mopang runs silently under the earth and into streams and the
Machias River, carrying the ancient name, given by early guard-
ians, the Passamaquoddy Indians.

Although | am moved by the challenges we face today preserv-
ing water, for me the greater challenge is in my studio where, in
some small way, | attempt to convey the beauty of this essential
resource and what we are giving up by ignoring it.

www.anneneely.com
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Floe, undated. Oil on canvas, 56 x 72 in. Courtesy of the artist, Boston, Massachusetts
gl »oslwgy (SUAN (oo Alsloxa o 1829 X 1422 (3lad e Cd Ulgl) gy adgb

25



Shannon Rankin
(born 1971)

| create installations, collages, and sculptures that use the
language of maps to explore the connections among geolog-
ical and biological processes, patterns in nature, geometry, and
anatomy. Using a variety of distinct styles [ intricately cut, score,
wrinkle, layer, fold, paint, and pin maps to produce revised ver-
sions that often become more like the terrains they represent.
These new geographies explore notions of place, perception, and
experience, suggesting the potential for a broader landscape and
inviting viewers to examine their relationships with each other
and the world we share.

http://shannonrankin.com
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Germinate, 2014. 600 map pieces, 30 x 30 in. Courtesy of the artist, Rangeley, Maine
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Abbie Read
(born 1955)

I have been creating this wall installation since 2010. Its title
is “Library” and it currently consists of eleven two foot wide panels
thatare 7 ¥ feet high. It is made up of many (over 150 at this point)
individual book-like boxes that house artifacts, curiosities, my own
art, and other small constructions. | am drawn to the stained and
abused surfaces of old and discarded objects, the stuff of previous
lives and times and the rustier, the more ancient looking the better.
Each individual piece is constructed by hand (no prefabricated
boxes) using binder’s board, book cloth, paste papers that | paint
myself, and marbled papers, some of which | have been making
myself.

Born in New Hampshire in 1955, and raised on the campus
of Phillips Academy, Andover, the second of five children,
Abbie Owen Read grew up with access to the natural world
as well as superior facilities on campus where her father was
an instructor in English and theater. She spent her junior year
of high school living in France, as a student in the School Year
Abroad Program. The coast of Maine became an integral part
of the family’s life when her parents began spending part of
each summer on Matinicus Island, where they had purchased
property in the 1950s.

http://abbiereadartist.com
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Library, 2010-2014. Mixed media, Each, of five panels: 90 x 24 x 6 in. Courtesy of the artist, Appleton, Maine
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Claire Seidl
(born 1952)

If I ever had a bag of tricks, | checked it a long time ago. | have
no pre-conceived ideas or plans when | paint. | adhere to no set
of procedural givens. | have no signature style. My relationship to
painting is not settled, but dynamic and evolving. Each painting
is resolved according to its own individual requirements, and my
job is to look hard and long enough to find them. | seek new ways
to mesh surface and space convincingly, and always look for
new pictorial resolutions. | focus on the visual, but mine is also
a personal response to paint that includes emotion and feeling. |
am not an intellectual. I'm not trying to fit, or to fitin. | respond to
the color and movement, scale, forms, and lines as well as to the
layers and erasures that speak of space and time and memory.
There is darkness in my paintings, and light; speed and stillness;
strength and softness. There are moods and secrets. There is color
with its attendant associations. Something is being expressed,
something uniquely human.

www.claireseidl.com/ess_15.html
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Far Be It From Me, 2009. Oil on canvas, 66 x 58 in. Courtesy of the artist, New York, New York
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