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Tula Telfair, Parallels Between Narrative and Spatial Sequences, 2004 + Oil on canvas + 47 % x 88 in.
Courtesy of Forum Gallery, New York. + Photo credit: © Tula Telfair, Courtesy of Forum Gallery, New York
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THE SHELTERING LAND

I am pleased to welcome you to the residence of the United States Ambassador to Bangladesh, and to
invite you to enjoy the works of art presented in this exhibition, entitled “The Sheltering Land.”

Each of the artists displayed here reflects in his or her work the great love and respect that the American
people have for our natural environment. Forests, mountains, and the wide open sky are images which
figure prominently in our folklore, our folk songs, and the history of our nation. This is an important
link we share with the people of Bangladesh, who also have
a rich tradition of songs and stories that celebrate their deep
connection to the land and sea. To escape the stress and
strain of modern life, Americans and Bangladeshis both
dream of retreating to nature’s sanctuaries, whether they

be the green fields of ancestral lands in Bangladesh or the
meadows, mountains, and forests of the United States.

“The Sheltering Land” reflects my own love of the
environment. I grew up in a rural area of New Jersey, near
the Pine Barrens, a national reserve of over one million
acres of heavily-forested coastal plain. Development in the
Pine Barrens is strictly controlled to preserve its unique
biodiversity and its vital role in the region’s environmental
equilibrium.

The United States Agency for International Development

in Bangladesh works with communities to safeguard their
dwindling natural resources, in particular protected forest
areas. The initiative focuses on cooperative management, giving local communities greater responsibility
for the forest resources in their area. This effort has generated interest by the local populace in
promoting biodiversity as an attraction for ecotourism. In addition, the productive uses of non-timber
forest products is now seen as an incentive for people to take a greater interest in preserving forest areas.

This exhibition serves as an invaluable addition to traditional diplomacy and provides the U.S. Embassy
with another opportunity to reach out to the people of Bangladesh across political and cultural
boundaries. I hope you enjoy the artwork and find that it gives you an opportunity to consider the

vital relationship we have with the environment around us. I would like to thank the artists as well as
galleries for their generosity in sharing these beautiful works with us in Bangladesh, and the ART in
Embassies Program of the U.S. Department of State for making this exhibition possible.

W it

Patricia A. Butenis
Ambassador

Dhaka
December 2006
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THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and
culture. Regardless of the medium, style, or subject matter, art transcends barriers
of language and provides the means for the program to promote dialogue through
the international language of art that leads to mutual respect and understanding
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated program that
curates exhibitions, managing and exhibiting more than 3,500 original works of
loaned art by U.S. citizens. The work is displayed in the public rooms of some 180
U.S. embassy residences and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of the most important
principles of our democracy: freedom of expression. The art is a great source of
pride to U.S. ambassadors, assisting them in multi-functional outreach to the host
country’s educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and
styles, ranging from eighteenth century colonial portraiture to contemporary
multi-media installations. They are obtained through the generosity of lending
sources that include U.S. museums, galleries, artists, institutions, corporations,
and private collections. In viewing the exhibitions, the thousands of guests who
visit U.S. embassy residences each year have the opportunity to learn about our
nation - its history, customs, values, and aspirations - by experiencing firsthand
the international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this international effort to present
the artistic accomplishments of the people of the United States. We invite you to
visit the ART web site, , which features on-line versions of all
exhibitions worldwide.
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Gonstance Bergfors oo oo

Starting with logs gathered from various sources, Constance Bergfors cleans off the bark and the outer softer
sapwood with an ax and a chainsaw. The remaining log is sanded smooth. She then makes many drawings
and small clay maquettes of the imagined piece. After drawing on the actual log, the carving begins with a
chainsaw and various chisels. When the form is satisfactory, a long sanding process begins using high speed
machines and ending with hand sanding. The whole work is then treated with several coats of preservative.
The final operation involves more sanding and oiling to achieve a hard, protective, smooth finish. The process
is a very physical task, and a tactile one. For Bergfors the senses of rhythm, touch, and texture are important.

Constance Bergfors received her Master of Arts degree from Smith College, Northampton, Massachusetts; she
later studied painting and drawing in Washington, D.C., at the Corcoran School of Art. Bergfors’ husband’s
Foreign Service assignment took the family to Italy, where she continued her studies at the Accademia di Belle
Arte in Palermo, Naples, and Rome.

Three years in Conakry, Guinea, in West Africa and one year in the Var region of southern France, refined her
early paintings into floating color shapes with movement and relationships similar to her present sculpture.
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Come On Now, 2006 + Cherry wood + 46 x 21 x 21 in. total + Courtesy of the artist, Cabin John, Maryland
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John Fitzsimmons (born 1953)

John Fitzsimmons’ painting explores the intimate space experienced as a “witness to a slice of life.”
He gravitates towards the random and the chaotic and makes use of those unresolved tensions in his
paintings. Fitzsimmons writes “I take what could be considered a random glance of a tree, stream or a
patch of ground, and explore its space and light. The negative space is no less important as an object.”

Fitzsimmons studied fine arts at the State University of New York in New Paltz, and received his diploma
in painting and printmaking from the Art Academy of Cincinnati, Ohio, in 1977.
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Here in This Spring, 2006 + Oil on panel + 20 x 80 in. + Courtesy of the artist, Fayetteville, New York
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Sea of Green, 2006 + Oil on panel + 36 x 80 in. + Courtesy of the artist, Fayetteville, New York
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Janaki Lennie

From the series Breathing Space, Janaki Lennie’s paintings explore the possibility of calm in the midst
of chaotic contemporary experience, which is often characterized by a profound disconnection from the
natural world and each other. Even with colors distorted by chemicals and light pollution, glimpses of
the sky seen between the intrusions of the city are strangely beautiful and offer a path to reconnect with
mythic notions of earth and stars.

Lennie writes “As a society, our concepts of beauty are conditioned by images of pristine natural
wilderness. At the same time, in the quest for convenience and development, structures like freeways
and power lines tear at our landscapes with indifference. The search for inspiration in a cluttered,
mundane world sometimes leads our gaze upward. In my recent work, the void of the sky, framed by
glimpses of natural and man-made artifacts, becomes the focus of an inchoate yearning, providing space
for escape and a point of contact with the natural world.”

Lennie received her Bachelor of Arts degree in painting and sociology from Curtin University of
Technology, Perth, Western Australia, and her Master of Fine Arts degree in 1999 from the University of
Houston, Texas.
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Breathing Space 108, 2006 + Oil on acrylic panel + 45 x 36 in. + Courtesy of the artist, and Rudolph Projects/
ArtScan Gallery, Houston, Texas
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Breathing Space 116, 2006 + Oil on acrylic panel + 45 x 36 in. + Courtesy of the artist, and Rudolph Projects/
ArtScan Gallery, Houston, Texas
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Peter Schroth born 1955

Peter Schroth writes in his artist’s statement, “I am a painter who works with landscape imagery. The
work emphasizes light and space and is characterized by simplicity of composition and a minimal
presentation of information. I find these qualities to be both highly evocative and visually succinct. I
aim to employ this formality of structure to balance the more integrating elements of color and surface.
These paintings are intended to refer to broad, general ideas regarding the landscape, and spring as
much from our collective knowledge of the subject as they do from observation, and ultimately are less
representations of nature than they are metaphors for human mental and emotional states. “

Schroth received his Bachelor of Fine Arts degree from Syracuse University, New York, and his Master of
Fine Arts degree from the University of Colorado. He has worked as a teacher since 1981, and currently
is Professor of Foundations at Savannah College of Art and Design, Georgia. Schroth’s works have been
exhibited in the United States, Ireland, Poland, and Finland, in both solo and group shows. He has
received many awards and residencies including a Millay Colony residency in Austerlitz, New York, a
Pollock-Krasner Foundation Award; a Yaddo artists’ colony residency in Saratoga Springs, New York; and
a MacDowell Colony residency in Peterborough, New Hampshire.
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Trees, Tall Pine III, 2003 + Oil on panel + 14 x 14 in. + Courtesy of the artist, Jersey City, New Jersey
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Boundary III, 2003 + Oil on panel + 14 x 17 in. + Courtesy of the artist, Jersey City, New Jersey
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Between the Yards II, 2003 + Oil on panel + 17 x 14 in. + Courtesy of the artist, Jersey City, New Jersey
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T“Ia Tﬂ"ﬂil‘ born 1961

Tula Telfair builds and frames her fictional visions with brilliant color that illuminates her enormous,
active, and unforgettable skies. Horizons are transitory spaces, alive with the intensity of reflected
luminance; clouds are spectacular dramas, unfolding and revealing their stories. A third element,

the mountains, illustrates the harmony within nature, the dialogue between its elements. In Telfair’s
paintings, there is the suggestion of what has happened or will happen. They communicate by
combining stillness with motion, solitude with universality, and definition with suggestion. Since
1993 Telfair has been making polytychs by combining landscape panels with panels of pure color

to investigate how we accumulate information, one image defining and informing another. All of

her landscapes are fabricated in the studio from recollections of moments spent in nature, not from
observed landscapes or photographs.

Telfair spent her childhood in West Central Africa. A grant recipient and graduate of Moore College of
Art, Philadelphia, Pennsylvania, she was a graduate fellow and received a Masters of Fine Art degree
at Syracuse University, New York. She was first employed as an instructor at Wesleyan University in
Connecticut, subsequently becoming Chair of its Department of Art and Art History and then Acting
Dean of the school.

Courtesy of Forum Gallery, New York

B (BT ©IF g iy Wi bAeH 7R Mo tew a1 o fifer, s s i wadi S wieee
IR (O | RS THFETRIA, QT (@Tel 61 eifSwfTe St Sige! ta | (RetE sEwE Fndrey 4 |
971 A @ FamacsE e FU0R | G0 $oI SAmA Adeqie egfon N qFrerel e Facy, e
0 A TR | GACHANER SIS BRQTACS & q060R A1 fF 9503 O3 SIorT IR | QeTETs oifed e JRaew,
et A FAEERTO, AL AN AVEG TN GOCZ | (T3 S99 AT (ATF (GACHAI TIGCH AT
e fAwm q0ed AT AT QOIS BRSE 71 s JifEa @t b1 Afesrm @k o @ SN f[Feia
2 A&ge I, 93 Hawn toft AR T 7T4F wiE | eFfon Tl fofi @ Jgoet Fifbrre iR

TS THEFGECSR fof 73es-Te 907 (7R 7 “gfo o fosfiel weaesy | e fof egfes el 01 A1 (i
TEATT (AF DA |

TR O (R SRR 25w 147 SiEaR | (RPrreifag fetesfm 19 ST S} S6-93 afert
@32 @ ez Betl S Fasa ARt FTfeiib-1 aavem ayiged (@t g9r G (AHR fofy o T
T T2 NG [ o1 T | FIHBFIE ST 3eIRG-a qIew IG5 R 44 5P Feaw fof |
srReIre Y3 ffmreras figeet ¢ feigeen 3fogm [RemeR GRRE=IRTTR nIftg e FEF 132 «F2 T oRele
St wiftrgs e I |

@RI A3 Ehe, 78 3



Parallels Between Narrative and Spatial Sequences, 2004 + Oil on canvas + 47 % x 88 in. + Courtesy of Forum
Gallery, New York; Photo credit: © Tula Telfair, courtesy of Forum Gallery, New York
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