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Introduction

It is my pleasure to welcome you to the Residence of the
American Ambassador in Syria, and to invite you to enjoy
this exhibition of American art that | hope will give you some
impression of my home state of Tennessee.

We are all attached to our homelands, and | certainly am to
Tennessee. But that is only one of the reasons for selection of
the art in this show. Art is simultaneously local and universal;
it finds in specific local phenomena general social and human
meaning. The literature of the American South is well known
for its powerful expression of the universal through particular
Southern settings. The visual art of Tennessee succeeds through
a similar approach.

The works in this show are representative of artistic trends
throughout the United States. They range from the figurative
work of Edith Caywood and Carroll Cloar, with their specific
references to local traditions, to the more abstract and
expressionist paintings of Paul Edelstein and Twin. Additional
styles are represented by the hand-colored photographs of
Jeane Umbreit, the evocative "Morning IV* by Kurt Meer, and
"Yellow Sky" by Daisy Craddock. Daisy Craddock consciously
strives in her work to find a visual equivalent of great Southern
literature.

| am proud of what my fellow citizens of Tennessee, and of
America, have produced. | hope you enjoy the show as much as
| have.

Ambassador Margaret Scobey
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The ART in Embassies Program

The ART in Embassies Program is a unique blend of art,
diplomacy, politics, and culture. Regardless of the medium,
style, or subject matter, art transcends barriers of language and
provides the means for ART to achieve its mission: to promote
dialogue through the international language of art that leads to
mutual respect and understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy
initiative has evolved into a sophisticated program that
curates exhibitions, managing and exhibiting more than
3,500 original works of loaned art by United States citizens.
The work is displayed in the public rooms of some 180 U.S.
embassy residences and diplomatic missions worldwide. These
exhibitions, with their diverse themes and content, silently yet
persuasively represent one of the most important principles of
our democracy: freedom of expression. The art is a great source
of pride to U.S. ambassadors, assisting them in multi-functional
outreach to the host country's educational, cultural, business,
and diplomatic communities.

Works of art exhibited through the program encompass a
variety of media and styles, ranging from eighteenth century
colonial portraiture to contemporary glass sculpture. They are
obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and
private collectors. In viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences each year have the
opportunity to learn about our nation - its history, customs,
values, and aspirations - by experiencing firsthand the
international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this global
effort to present the artistic accomplishments of the people of
the United States. We invite you to visit the ART web site, http://
aiep.state.gov, which features on-line versions of all exhibitions
worldwide, and hyperlinks with artists and lenders.
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Edith Caywood

“Interiors," says Edith Caywood, “are the hallowed halls of a
person's life." Visit with the Saints and Granny's Yarn are small,
private worlds, which are created by Caywood. Within the walls
of elaborate, richly furnished rooms, she explores the isolation
and anguish of daily life. "When | finish, | look at my work just
like the audience does," she says. "There is no story line in my
head. | ask other people what they see in the painting, and that's
where | get the title."

“| come from the school of the intimist," Caywood says,
quickly simplifying the elements of Impressionism, German
expressionism, and Edouard Vuillard-style intimacy, which infuse
her paintings. "l take an emotional, intuitive approach to the
canvas."

Caywood was born in Nashville, Tennessee, and currently
lives and paints in Memphis, Tennessee. She received her
Bachelor of Fine Arts degree in 1986 from Memphis State
University. Caywood has received numerous awards, including
the Cambridge Art Association National Prize Show (1999) and
the Art South Biennial (1985). Her work is in private and public
collections, including the Brooks Museum, Memphis.

Art & Antiques, September 2002
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Granny's Yarn, undated AV P Y LN [ PO
Oil on canvas Do idalll &)l
30x 22 in. Uﬁuﬁu&‘-@wu'ﬁ

Courtesy of the artist and Lisa Kurts Gallery,
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Visit with the Saints, 2001
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Carroll Cloar (1913-1993)

Carroll Cloar was born in 1913, outside Earle, Arkansas. He
lived on a cotton farm with his parents, two older brothers, and
an older sister, who unfortunately died young. Cloar was not
particularly close to either of his parents. He was fearful of his
father, and later would paint him as a large and intimidating
man. His relationship with his mother was warmer, but still
never very close. However, the wild stories that she told her
young son would later influence his paintings.

In high school Cloar won an art award from the James Lee
Art Academy of Memphis, Tennessee, and that inspired him to
pursue an art career. In 1930 he moved to Memphis to attend
Southwestern College (now known as Rhodes College) as well
as the James Lee Art Academy. Cloar soon became overwhelmed
with the double workload, and decided to drop out of Lee
Academy and continue with his English major at Southwestern.
However, he began to feel bored with his studies, and decided
to change his major from English to Spanish. In the late 1930s
Cloar moved to New York City, where he attended the Art
Students League. He received an Edward MacDowell Traveling
Scholarship from the league in 1940, and a Guggenheim
Fellowship in 1946. After World War Il Cloar traveled to Mexico,
but moved back to New York City a year later.

Life Magazine published some of Cloar's lithographs under
the title "Backwoods Boyhood.” The article was the first major
recognition of his talent, and greatly influenced him to continue
working within the theme of Southern culture. Cloar moved
back to Memphis in 1955, immersing himself in everyday life
there. He was also close to his home, which was a primary
resource for the themes presented in his paintings. Still in search
of his own identity, Cloar was particularly interested in depicting
childhood memories. Based on memory and photographs, he
created a mystical, mythical childhood.

In 1978 Cloar received an Honorary Doctorate degree from
Rhodes College, Memphis, and received numerous purchase
prizes from the Library of Congress, Washington, D.C., and the
Butler Institute, Youngstown, Ohio.

Carroll Cloar's paintings of Southern culture present a new
respect, image, and perspective of the South. Cloar's work is
included in nearly all major American art museum collections,
including the Arkansas Arts Center, Little Rock; the Brooklyn
Museum of Fine Art, New York; the Butler Institute, Youngstown,
Ohio; the Hirshhorn Museum and Sculpture Garden,
Smithsonian Institution, Washington, D.C.; the Metropolitan
Museum of Art and the Whitney Museum of American Art,
both in New York City; the Museum of Fine Arts, Boston, and
the Williams College Museum of Art, Williamstown, both in
Massachusetts; and the Tennessee State Museum, Nashville.
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) Perambulator, 1982

Graphite on vellum

28 x 38 in.

Courtesy of the Estate of Carroll Cloar and the David
Lusk Gallery, Memphis, Tennessee
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Smiling Moon Cafe, 1965

Graphite on vellum

23 x32in.

Courtesy of the Estate of Carroll Cloar

and the David Lusk Gallery, Memphis, Tennessee
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Daisy Craddock worm 1949

Light plays a big part in what Daisy Craddock calls the
“psychology of painting.” Enormous spreading branches framed
by light over water are an almost primal image for her. Craddock
states: "I've always felt tremendously challenged by great
Southern literature, and | think that we're just beginning to find
its visual equivalent.”

In a style reminiscent of Impressionism, Yellow Sky is
permeated with the changing light, the atmosphere, and the
space of the South. Craddock often paints subjects in groups
of three "partly to explore a different light or atmosphere, a
different state of mind."

Born in Memphis, Tennessee, in 1949, Daisy Craddock earned
her Bachelor of Fine Arts degree from Rhodes College, Memphis,
in 1971, and her Master of Fine Arts degree from the University
of Georgia, Athens, in 1973.
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Yellow Sky, 2002

Qil on linen

48 x 60 in.

Courtesy of the artist and the David Lusk Gallery, Memphis,
Tennessee
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Paul Edelstein worm 1959

Paul Edelstein is one of the mid-South's best-known artists.
Born in Louisville, Kentucky, in 1959, Edelstein was raised
in Memphis, Tennessee, where he resides today. Edelstein
began painting during his early teens. "l felt kind of lonely
and depressed as a teenager,” he says, "and used painting
as therapy." He later received his Bachelor of Arts degree in
painting and Russian from the University of Memphis.

Edelstein was a pupil of artists Dorothy Sturm (b. Memphis,
1910-1988) and Marjorie Liebman (b. Memphis, 1911), both of
whom were at one time represented by Betty Parsons Gallery in
New York City. Betty Parsons was an important art gallery owner
who helped start the careers of some of the most important
artists in twentieth century America, including Jackson Pollock,
Mark Rothko, Clyfford Still, Ellsworth Kelly, and many others.
Edelstein's “abstract figurative style” paintings, which he calls his
“day-long obsession," feature vibrant colors depicting everyday
life. Of his canvases Edelstein states that "color is my passion.”

Paul Edelstein's work is in numerous public and private
collections, including the Meridian Museum of Art, Meridian,
Mississippi; the Museum of Art, Jackson, Mississippi; and the
West Tennessee Museum, Humboldt, Tennessee. One of his
paintings appeared in the 1993 movie The Firm, and the artist
and one of his works appeared in the 2003 movie 27 Grams. He
currently runs the Paul Edelstein Gallery and Studio in Memphis,
and gives private lessons in painting.
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Untitled 6, undated

Qil on canvas
65x 30 in.
Courtesy of the artist, Memphis, Tennessee
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Kurt Meer

Kurt Meer says of his work that he "documents the effects
of living on the human form, the immediacy of physical
presence.” He believes that paintings "should not be construed
as anachronistic [because] they are an expression of an artist's
empathy for the existential stupor of living." For Meer, there is
no other option than to explore and express in his paintings the
subtleties of emotional and intellectual life.

Meer received his Bachelor of Fine Arts degree from the
University of Memphis, Tennessee, in 1996. He has won various
awards, including the 1999 Best in Painting Award, Arts in the
Park, Memphis.
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Morning IV, undated

Qil on canvas

60 x 48 in.

Courtesy of the artist and Perry Nicole Fine Art,
Memphis, Tennessee
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Twin (born 1975)
[Jerry and Terry Lynn]

Born in 1975 in Memphis, Tennessee, identical twins Jerry
and Terry Lynn have been painting together collaboratively
since they were old enough to hold crayons. Now the distinctive
characteristics of two personalities are interwoven in paintings
that appear to be the work of a single artist. Their decision
to sign their paintings with the singular “Twin" speaks to the
intimacy of their collaboration.

Jerry Lynn and Terry Lynn usually work side-by-side, building
up layers of paint and collage until an image emerges. The
work is based on stories told to them by their grandparents and
relatives, and on their own experiences growing up in the South.
Rhythms, legacy, power, motherland, history, church, religion,
antebellum - all are words that describe the paintings in their
Southern Secrets series, which includes the works Autumn, The
River Cried, and Gathering II.

Both artists studied at the University of Memphis, where
Jerry Lynn earned a Bachelor's degree in business administration
(1999) and Terry Lynn earned a Bachelor's degree in fine arts
(2001).
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Autumn, 2004

Mixed media on canvas

60 x 48 in.

Courtesy of the artists and David Lusk Gallery,
Memphis, Tennessee
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Gathering I, 2004

QOil on canvas

72 x 87 in.

Courtesy of the artists and David Lusk Gallery,
Memphis, Tennessee
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The River Cried, 2004

Mixed media on canvas

36 x36in.

Courtesy of the artists and David Lusk Gallery,
Memphis, Tennessee
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Jeane Umbreit porm 1953

Of her photography Jeane Umbreit writes: "as simultaneously
spectator and creator, | witness and capture the perspective,
moment, or subject which makes the real surreal.”" In the flowing
lines of the cityscape Peabody, Rooftop, the viewer can see what
Umbreit means when she says: “in realizing a photograph, |
search for a meaning ... to connect with it a deep and personal
level of consciousness." In Pyramid, she pays homage to her
city's Egyptian namesake, Memphis.

Jeane Umbreit was born in 1953 in Minneapolis, Minnesota,
but she currently lives and works in Memphis, Tennessee.

In 1988 Umbreit was commissioned to create works for the
Memphis/Shelby County Room of the Public Library Building
in Memphis. Her paintings are held in private and public
collections that include the Arkansas Arts Center, Little Rock; the
Bibliotheque Nationale, Paris, France; the Cincinnati Museum
of Art, Ohio; the Memphis Brooks Museum of Art, Tennessee;
the New Orleans Museum of Art, Louisiana; the Santa Barbara
Museum of Art, California; and the Southeast Museum of
Photography, Daytona Beach, Florida.
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Peabody, Rooftop, 1988

Gelatin silver print, hand colored, photograph
26 x 26 in.

Courtesy of the artist and David Lusk Gallery,
Memphis, Tennessee
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Pyramid, 2000 2000 & 54 dasll ol

Gelatin silver print, hand colored photograph Ligd B gum (st sh Llah Lund el
26 x 26 in. A H66X66
Courtesy of the artist and David Lusk Gallery, 5 dane 55l gl iy Wlag Bliall Lo

Memphis, Tennessee



Acknowledgments

Washington

Anne Johnson, Director ART in Embassies Program
Imtiaz Hafiz, Exhibition Curator

Rebecca Clark, Registrar

Marcia Mayo, Publications Editor

Sally Mansfield, Publications Project Coordinator

Damascus
Brian O'Rourke, Project Supervisor
Abdul Raouf Adwan, Project and Translation Coordinator

Vienna
Claudia Kupfer, Graphic Design

The ART in Embassies Program gratefully acknowledges the
generous gift from Robert D. Stuart, Jr. which made possible the
publication of this catalogue.

20

Z‘):\ﬁ:s\g JS.w
’l':'b

allassdl 8 LSSl (il gralisg Bpae :og-suig> o
geobidl (pal 1 dadls jLuial

omgaid) ddgho (SIS S,

alegalall §) 0 1gulo Lww)lo

gorinll oleglog Aasmia il wile Sl

ey
ayminll by 2lyg9]
daryilly gopmiull Gusia plgae Bohllae

Lnd

clodly 2l @rcuad [prdigS LaglS

LY s 5pail] a5 el el 5 LSS S ol 55 o)

C):IYIC’JI\’L.M-JQ‘);L:IJ‘) J..\.u.”qu
S 138 g A 8 a1 day KU1 il



Printed by the Regional Program Office, Vienna



ART

IN EMBASSIES
PROGRAM

Published by the ART in Embassies Program
U.S. Department of State, Washington, D.C.
May 2005



