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A Common Thread

All cultures share a common thread through fibers – fabrics and 
woven clothing, baskets, mats, paper, and many other objects. In 
our twenty-seven years in the Foreign Service, my wife, Deborah, 
and I have lived in Pakistan, India, Bangladesh, Malaysia, and Sri 
Lanka, and we have traveled in many other Asian countries. We 
have always been drawn to the crafts of these cultures, especially 
the textiles and other fiber arts. We have seen how these traditions 
evolve over time as traditional artists and artisans react to change 
and modernity.

Fiber arts are also a vital art form in the United States today. In 
selecting the pieces for this exhibition, we have chosen a sample 
of work by five American women. Each of these fiber artists 
approaches the use of materials in a different way. The Jacquard-
woven works of Cynthia Schira use modern computer technology 
to assist in this very old method of hand-weaving. Lynn Sures 
creates her pictures as part of the process of creating the paper 
itself. Layer upon layer of pigmented paper pulp is applied to create 
her magnificent large pulp paintings. Three of the artists create 
their mixed media works with pieces of cloth, but each approaches 
the medium in a unique manner. Barbara Lee Smith uses layers of 
cloth as her palette and stitching to create movement and texture. 
Madeleine Thomson’s more whimsical approach draws on quilting 
and appliqué techniques. Karin Birch combines acrylic painting, 
stitching, beads, and cloth pieces in intimate and powerful pieces 
that glow like gems.

Interspersed with the ten works of art generously loaned to the 
Residence through the ART in Embassies Program are textiles and 
artwork from our personal collection – Iban pua cloth from Borneo, 
Guatemalan brocade woven and embroidered blouses, and textiles, 
paintings, and baskets from South and Southeast Asia. We hope that 
this exhibition will open a window to the exciting possibilities of 
fiber art for our visitors as we share part of our culture through the 
Common Thread of fibers.

Ambassador Jeff Lunstead and Deborah Sharpe-Lunstead
Colombo
August 2004
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rt rtvl agyn n}l#@pztk mh^my

n}l#@pztk^n# @hz# @vnw# wn##w[vk^n# m]l p]rn @rq^p^L^, @gw{ 
a&`]m~, mU, p&`]r& sh kdqzs^ azq^y @lzv p]rz v^s^r_ a&w^ pxjzvn# 
h&mtm @pz`] v}vk^. ap@g# v^@q#H @s#v@y# v^s^hw# vsr gwv}@y# 
pk^s#Wzn@y#w#, in#q^^yz@v~w#, m&@l#s^yz@v~w#, bOg#lz@q#H@y#w# sh H_x 
lOkz@v~w#y. @m~ awrw[r ap^ @bz@hz# azs^yzw^k rtvlq sOczry 
k@Lm]. @m~ v^v^Q sOs#kZw_n# w[l ap `]t] aw#km~ @p@hkm~ H^l#p, 
v^@H#S@yn#m n}l# azH^xw n^m&v]m~ smg ap@g# s^w# wq^n# b&`]N^. 
@vnst hz nvwzvyt m]h]N q_mt pzrm~pr^k klzkr&vn# hz H^l#p_n# 
s^y pzrm~pr^k q&n]m an]vRwny krn ay]r& ap^ n^r_k#SNy k@Lm]. 

n}l# wn#w[ azH^xw n^m&v]m~ vRwmzn ek#sw# jnpq@y#q v&qgw# 
w&nk# @hzbvy^. @mm pxqRHNy sEhz a&@mr^kzn] kzn#wzvn# 
ps# @qnk[@g# n^m&v]m~ ap^ @wz#rz gw#@wm]. @m~ ek# ek# ay@g# 
px@v~H ek^@nkt @vns#y. s^n#w^yz S_rz @g# j&kRd~ v^ymn# b^h^v_ 
a&w#@w# p&r;N^ aw# v^ymn# vlt pr^GNk wzk#SNy @yqv_@mn^. 
l^n# S]vRs# wm s^w#wm~ mvn#@n# kdqzs^ n^S#pzqn@y# v^v^Q p^yvr 
@lsy. vRNg&n#v] kdqzs^ pl#py s#Wr @ls sksn a&y@g# n^m&v]m 
q&v&n#w alOkzr pl#p# s^w#wmk^. @mzv]n#@g# n^m&v]m~ vl mzQYy 
sEhz @rq^ @yzqz @gn a&w#@w# ek^@nkt @vns# ay]r^n^. bzbrz 
l_ s#m^w# s^y ps]wly sks# kr a&w#@w# @rq^ k&b&l^ ap}r&vt 
s#Wr @ls @yzqz gn^m^n^. k#v^l#t~ sh a&p#l^k# kxm Bzv^w@yn# 
gn#nz lq vdz n^qhs# px@v~Hyk# m&d~l_n# @wzm~sn#@g# n^m&v]m~~ 
vl qk#nt a&w. k&r_n# bRc~ s^y aw#km~ sEhz p^n#wzr& kxm, 
m&h]m~ v^Q^, pbUv&l# sh q^l^@sn @rq^ k&b&l^ @yzqz @gn a&w.

“wznzpw^ kzRyzl w[l^n# el^ qk#vn klzv” (ART in Embassies) 
nm~v} v&d sth@n# pxqRHNy k^r_mt wzvkzl^kv spyz a&w^ 
ov]n#@g# agnz n^m&v]m~ qhy awrt a@p# @pXq#gl^k ekw[@vn# q 
smhr @q# a&w[lw#y. @bz#Rn^@yz#@vn# ap lq ibn# p]vz a&w^r^l#l 
q, g[vzwmzlz@vn# gw# v^yn lq @bxz@k#d~ sh em~@bxzy^dR 
s&t~t, @rq^p^L^ hz s^w[vm~ q, qk[N] sh ag#n^q^g azs^yz@vn# 
@wz#rz gw# gmn#ml] q eyt a&w[l# k@Lm]. @mm pxqRHNy w[l^n# 
@lzv pxjzvn# p]rz q^gh&@rn n}l#@pztvl as^r^mw# kwn#qry 
rsv^q_mt obt id l&@bn] a&w&y^ ap@g# blz@pz@rzw#w[vy^.

a&@mr^kz ek#sw# jnpq wznzpw^ @jfp#r^ ln#s#@td~ sh @db~rz  
Szp#ln#s#@td~
a@gz#s#w[ 2004 
@kzLA 

mnkhpf;f J}jupd; nra;jp

ehhpd; %yk; jahhpf;fg;gl;l Nriy> $il> gha; Nghd;w 
ifg;gzpg; nghUl;fs; cyfpd; vy;yhf; fyhrhuq;f 
Sf;FkpilapYs;s ,zf;fj;ijr; Rl;bf;fhl;LfpwJ. 
vq;fsJ 27 tUl ntspehl;Lr; Nritapy; ehDk; vdJ 
ghupahH nlNghuhTk; ghf;fp];jhd;> ,e;jpah> tq;fhspNjrk;> 
kNyrpah kw;Wk; ,yq;ifapy; trpj;jJld; ,d;Dk; 
gy Mrpa ehLfSf;Fg; gazQ; nra;Js;Nshk;. ,e;j 
ehLfspd; fyhrhuj;Jf;Nfw;g ifg;gzpg; nghUl;fs; 
Nky;> tpNr\khf Nriyapdhy; my;yJ NtW ehH 
tiffspdhy; jahupf;fg;gl;l rpj;jpuq;fs; kw;Wk; 
ifg;gzpfs; Nky; vkJ kdq;fs; ftHe;jd. ghuk;ghpa 
XtpaHfs; kw;Wk; Xtpaq;fs; jw;fhyj;Jf;Nfw;wgb 
khw;wkiltijAk; ehk; ghHj;Js;Nshk;.

ehH cw;gj;jpfs; %ykhd rpj;jpuq;fs; ,d;W 
mnkhpf;fhtpy; Kf;fpaj;Jtk; mile;Js;sJ. ,e;jf; 
fz;fhl;rpf;fhf ehq;fs; mnkhpf;f ngz;fs; Ithpd; 
Xtpaq;fis njhpT nra;Js;Nshk;. ,e;j ItUk; ehH 
cw;gj;jpfis ntt; NtW Kiwapy; ifahs;fpwhHfs;. 
ghHguh yP ];kpj;> knlypd; njhk;]d;> fhPd; gHr;> rpe;jpah 
\Puh kw;Wk; ypd; Rnu]; vd;gtHfspd; Xtpaq;fNs  
,q;F fz;fhl;rpf;fhf njhpT nra;ag; gl;Ls;sd. rpe;jpah 
\Puh etPd fzdp njhopy; El;gj;jpd; cjtpAld; 
gioa gpd;dy; Kiwfisf; ifahs;fpwhH. ypd; Rnu]; 
fhfpj mLf;Ffis cgNahfpj;J jdJ Xtpaq;fisg; 
g+Hj;jp nra;fpwhH. ,tHfspy; mLj;j %tUk; Nriyj; 
Jz;Lfis cgNahfpf;fpw NghjpYk; ntt; NtW Kiwapy; 
cgNahfpj;Jj; jkJ rpj;jpuq;fis epiwT nra;fpwhHfs;.

,e;jf; fz;fhl;rpf;fhf vkJ gpuj;jpNaf Nrfhpg;gpypUe;j 
rpy ifg;gzpg; nghUl;fSk; itf;fg;gl;Ls;sd. 
mit> NghHdpNah ehl;bypUe;J fpilj;j Nriy 
myq;fhuk;> NtW Nriyfs;> rpj;jpuq;fs;> rpy 
$ilfs; vd;gdthFk;. ehH jahhpg;Gfspd; %ykhd 
nghJ ,zf;fj;ijg; gfpHe;Jnfhs;s cq;fSf;Fk; 
,e;jf; fz;fhl;rp toptFf;Fnkd ehk; ek;GfpNwhk;. 

J}jH n[t;hp yz;];ll; kw;Wk; nlNghuh \hHg; yz;];ll;
Mtzp 2004 
nfhOk;G
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Jefferson House

Jefferson House was built in 1914 on land that was originally 
part of an eighteenth-century Dutch cinnamon plantation, hence 
the name of the neighborhood in which it is located – Cinnamon 
Gardens. When the Dutch formally ceded Sri Lanka to the British 
in the 1801, the island became Britain’s first Crown colony, with 
blocks of plantation land being granted to private individuals. 
Jefferson House was built on what had originally been Crown grant 
land, although the name of the person who commissioned its 
construction and the architect are not known. One of the prominent 
early residents was V.M. Fernando, a Supreme Court Judge. He was 
followed by Mohammed Sheriff Sithy Fatima, wife of Mohammed 
Haniffa Mohammed Munas.

Situated on one and a half acres, the two-story house is constructed 
of brick and cement, with its Mangalore tile roof supported by 
hardwood rafters. The spacious public rooms include a reception 
hall, dining room, and several drawing rooms. A large verandah 
looks out upon the terrace, which is surrounded by lawns and 
a garden of tropical trees and flowers. A one-story service wing 
extends to the rear of the property. The United States Government 
purchased the house in 1948, at which time it became the official 
Residence of the United States Ambassador to Sri Lanka.
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@jfpRsn# m&`]r

vsr 1914 q_ @jfpRsn# m&`]r iq^kr a&w#@w# 18vn s^yvst 
ayw## o~ln#q k[r&`]vw[yzyk# w[ly. 1801 vs@R q_ b^xwznYy 
v^s^n# ln#@q#s_n# plvz h&r @mm q^vy^n aw#pw# krgw# v^t Hx_ 
lOkzv b^xwznY@y# pLm] ytw# v^j^wy bvt pw#v}} awr vgz idm~, 
@kzts# vH@yn# p]q#gl^k ay^w^kr&vn#t @bqz @qn lq_. ev&n^ 
idm~ @kztsk @jfpRsn# m&`]r iq^v} awr ey iq^krn lq#@q# 
kv]r&n#q&y^ @hz# eh^ gZh n^RmzNy kv]r& v^s^n# krn lq#qk#q&y^ 
q @nzsEhn#y. @Hx#S#TzQ^krN v^n^s]r& v_.a&m~ pxnzn#`] mhwz 
eh^ v^s} m]l# pq^Oc^ kr&vn#@gn# @k@nk# bv sEhn# kL y]w[y. 
oh]@gn# ps] @mzhmd~ hn_fpz @mzhmd~ m}nzs# mhwz@g# BzRyzv 
vn @mzhmd~ @Sr_f# s^w#w^ pzw^mz mhw#m^y eh^ pq^Oc^kzr^y v}vzy.

ak#kr ekhmzrk pmN v} B{m^ Bzgyk g@dzl# hz s^@mn#w^ vl^n# 
iq^v a&w^ @mm m&`]@R vhl Hk#w^mw# przl vl^n# iq^v_ a&w^ awr 
ey mOg@lz#R uUvl^n# @sv^l^ v_ a&w. eh^ am]w#wn#@g# kzmr a&w[U 
p^L^g&n_@m~ uw#sv Hzlzv, k'm kzmry, hz v^s^w#w kzmr k^h^pyk#q 
@v~. gs#@kzl hz ml# p&l vl^n# alOkzr v} @gvw#wt m]h]Nlz v^Hzl 
azl^n#qyk# q p^h^tz a&w. id@m~ ps]ps @kLvr @wk# q^@vn wn^mhl# 
@gzdn&g^l#lk# @s#vky^n# sEhz iq^@kzt a&w. @mm @jfpRsn# m&`]r 
1948 vs@R q_ a&@mr^kzn] rjy v^s^n# m^lq_ gw# awr, ew&n# s^t 
ey a&@mr^kzn] wznzpw^ vryz@g# n^L n^vzsy @ls Bzv^wz @v~.

n[gH]d; ,y;yk;

gjpndl;lhk; E}w;whz;by; Xyhe;jHfshy; fUth 
elg;gl;l fUthj; Njhl;lj;jpy; 1914 Mk; Mz;by; 
n[gH]d; ,y;yk; fl;lg;gl;lJ. 1801 Mk; Mz;by; 
Mq;fpNyaHfs; Xyhe;jHfis mbgzpa itj;j gpd; 
fUth elg;gl;l fhzpfis jdpahhplk; xg;gilj;jdH. 
mur fhzpapy; ,e;j n[gH]d; ,y;yk; ahuhy; 
epHkhzpj;Jf; fl;lg;gl;lJ vd;gJ njhpahJ. ,e;j 
,y;yj;jpy; tho;e;j Kf;fpakhdtHfspy; cr;r ePjpkd;w 
ePjpgjp tP.vk;. ngHdhd;Nlh xUtH. mtUf;Fg; gpd; 
KfkJ `dPgh KfkJ %dh]; mtHfspd; ghhpah; 
KfkJ n\hpg; rpj;jp ghj;jpkh mtHfs; tho;e;jhH.

Xd;wiu Vf;fH fhzpapy; ,e;j ,uz;L khb ,y;yk; 
fl;lg;gl;Ls;sJ. cgrhu miw> rhg;ghl;L miw 
kw;Wk; tpUe;jhspfs; miw Nghd;W gy nghpa 
miwfs; ,q;F mike;Js;sd. ,e;j ,y;yk; 
kuQ; nrbfs; epiwe;j nghpa Kw;w ntspAld; 
fhzg;gLfpwJ. Mnkhpf;f J}jhpd; cj;jpNahfG+Ht 
,y;ykhd n[gH]d; ,y;yj;ij mnkhpf;f murhq;fk; 
1948 Mk; Mz;by; nfhs;tdT nra;jJ.
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The A RT in Embassies Prog ram 

The ART in Embassies Program is a unique blend of art, diplomacy, 
politics, and culture. Regardless of the medium, style, or subject 
matter, art transcends barriers of language and provides the means 
for ART to achieve its mission: to promote dialogue through the 
international language of art that leads to mutual respect and 
understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has 
evolved into a sophisticated program that curates exhibitions, 
managing and exhibiting more than 3,500 original works of 
loaned art by United States citizens. The work is displayed in the 
public rooms of some 180 U.S. embassy residences and diplomatic 
missions worldwide. These exhibitions, with their diverse themes 
and content, silently yet persuasively represent one of the most 
important principles of our democracy: freedom of expression. The 
art is a great source of pride to U.S. ambassadors, assisting them 
in multi-functional outreach to the host country’s educational, 
cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of 
media and styles, ranging from eighteenth century colonial portrai-
ture to contemporary glass sculpture. They are obtained through the 
generosity of lending sources that include U.S. museums, galleries, 
artists, institutions, corporations, and private collectors. In viewing 
the exhibitions, the thousands of guests who visit U.S. embassy 
residences each year have the opportunity to learn about our nation 
– its history, customs, values, and aspirations – by experiencing 
firsthand the international lines of communication known to us all 
as art. 

The ART in Embassies Program is proud to lead this global effort to 
present the artistic accomplishments of the people of the United 
States. We invite you to visit the ART web site, http://aiep.state.gov, 
which features on-line versions of all exhibitions worldwide, and 
hyperlinks with artists and lenders.
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wznzpw^ kzRyzl w[l^n# eL^ ^ qk#vn klzv

v&dsthn v} kl_ klzv rzjYwn#wxyw#, @q#Hpzlnyw# hz 
sOs#kZw^yw# smg sOklny krn s]v^@H#S^ v} uw#szhyk^. klzv 
v^s^n# mzQYyk, @@Hl^yk @hz# v^SyQzrzvk @vns#km~ azq_ 
bzQk aB^bvz ym^n# v^v^Q sOs#kZw_n# vthz g&n_mtw# e#vz awr 
a@nYznY v^H#vzsyk# @gzd n&Ov_mtw# mhJ[ @ls k&p@vy^.

1964 vs@R q_ s]U@vn# a&r;A]N] @mm qZHYmy rzjYwzn#w^xk 
p^yvr q&n# 3500 k# pmN a&@mr^kzn] v&s^yn#@g# n^RmzN vl 
q&v&n#w sOk_RN pxqRHNyk# bvt pw#v_ a&w. kl^n# klt 
ov]n#@gn# lbz gn#nz lq @mm n^RmzN @lzv vtz a&w^ wznzpw^ 
kzRyzl sh wznzpw^ n^@vs# 180k pmN pxqRHNyt wbz a&w. 
pxjzwn#wxvzq@y# v&qgw#m m}lQRmyk# vn aqhs# pxkzHk^r_@m~ n^qhs 
v^v^Q @w#mzvn# mwv} @mm pxqRHN w[l^n# n^hDv hz s^w# a&qgn#nz 
azkzryt p^L^b^A] @v~. v^v^Q rtvl @m@hv@rh^ @y@qn a&@mr^kzn] 
wznzpw^ vr&nt e#vz@y# aQYzpn^k, sOs#kZw^k, vYzpzr^k sh 
rzjYwzn#w^xk @mm v&dsthn mg^n# aB^mznvw# r&k[lk# @gn @q#. 

pxqRH^w klz kZw^ vl v^v^Q mzQYyn#, @@Hl^yn# qk#nt a&w^ 
awr @m~ w[l qhat vn Hw vRS@y# n^m&v]m~ @mn#m aw^ 
n}wn klz@v apt hm]vn v_`]r& k&tym~ BzN#d q a&w. @mm 
kZw_n# kl^n# klt lbzgn#@n# a&@mr^kz ek#sw# jnpq@y# 
@kXw[kzgzr, klzkr&vn#, azywn azq_ @nz@yk[w# pxBv vl^n^. 
vsrk# pzsz pvw#vn @mm pxqRHNy n&rA_mt en am]w#wn#t 
klzv n&m&w^ jzwYn#wr sn#n^@v~qn jzly os#@s# s^w q^vv_@mn# 
a&@mr^kz ek#sw# jnpq@y# iw^hzsy, v&s^yn#@g# s^r^w# v^r^w#, 
g[NQRm sh a@p#k#Szvn# p^L^bE mnz av@bz#Qyk# lbzgw h&k. 
@mm v&dsthn v^s^n# mhw# aB^mzn@yn# y]w[v @lz#kyz @vw 
iq^r^pw# krn]@y## a&@mr^kzn] jzw_n#@g# klz k[slwzvyn#y. 
@lzvp]rz pvw#vn @mm pxqRHN jzlyn# g&n wvw# @wzrw[r& 
http://aiep.state.gov @vb~ adv^@yn# q&kgw h&k.

J}jufq;fspy; rpj;jpuq;fs;

Xtpak; kw;Wk; uh[ je;jpuk;> Murpay; kw;Wk; 
fyhrhuk; vd;gtw;wpd; xU tprpj;jpukhd fyitNa 
,e;j ~J}jufq;fspy; rpj;jpuq;fs;~ (Art in Embassies) 
vd;w epfo;r;rpKiwahFk;. nkhop> ghq;F kw;Wk; 
tplajhdj;ijg; nghUl;gLj;jhky;> Xtpak; vd;w 
rHtNjr nkhop rfy ghi\fspd; vy;iyfisAk; 
jhz;b> kf;fSf;fpilNa ciuahliy Nkk;gLj;j 
cjtp nra;tJld; NtWgl;l fyhrhuq;fSf;fpilapy; 
kjpg;igAk; Ghpe;JzHitAk; Vw;gLj;JfpwJ.

1964 Mk; Mz;by; Muk;gpf;fg;gl;l ,e;j epfo;r;rpKiw 
mnkhpf;f gpui[fshy; gpwhplkpUe;J ngwg;gl;L 
mtHfspd; mDkjpAld; tiuag;gl;l 3500 f;Fk;  
Nkyhd %yr; rpj;jpuq;fslq;fpa xU nghpa 
epfo;r;rpKiwahf ,d;W tpoq;FfpwJ. ,e;j Xtpaq;fs; 
cyfk; G+uhf 180 mnkhpf;f J}jufq;fspYk; J}juf 
tPLfspYk; ,d;W ghHitf;fhf itf;fg;gl;Ls;sd. gy 
NtWgl;l fUg;nghUl;fslq;fpa rpj;jpuq;fisf;nfhz;l 
,e;jf; fz;fhl;rp vq;fsJ [dehafj;jpd; Kf;fpa 
nfhs;ifahd Ngr;R Rje;jpuj;ij vLj;Jiuf;fpd;wJ. ,e;j 
rpj;jpuq;fshdJ mnkupf;f J}ju;;fSf;F ngUkpjkspf;Fk; 
%ytskhf mike;Js;sJld; mtHfs; Nrit GupAk; 
ehLfspd; fy;tp> fyhrhuk; kw;Wk; tpahghuj; Jiwfspy; 
<Lgl;Ls;s rKjhaj;JlDk; J}juf rKjhaj;JlDk; 
njhlHG nfhs;s xU fUtpahf cjTfpwJ. 

NtWgl;l nkhop %yq;fisAk; KiwfisAk; ifaho;e;J 
tiuag;gl;l ,e;jr; rpj;jpuq;fs; 18 Mk; E}w;whz;bd; 
Xtpaq;fs; njhlq;fp rkfhy rpw;gq;fs; tiu cs;sl 
f;fpAs;sJ. mnkhpf;f E}jdrhiyfs;> Xtpa $lq;fs;> 
XtpaHfs;> epWtdq;fs;> $l;Lj;jhgdq;fs; kw;Wk; 
gpuj;jpNaf ghtidahsHfsplkpUe;J ,e;j Xtpaq;fspd; 
%yr; rpj;jpuq;fs; ngwg;gl;Ls;sd. ,e;jf; fz;fhl;rpiaf; 
fz;Lfspf;f mnkhpf;f J}jufq;fSf;Fk; mnkhpf;f 
J}jHfspd; cj;jpNahfG+Htkhd tjptplq;fSf;Fk; 
tUif jUk; Mapuf;fzf;fhd kf;fSf;F vkJ ehl;bd; 
rhpj;jpuk;> gof;f tof;fq;fs;> tpOkpaq;fs; kw;Wk; 
vjpHghHg;Gf;fisAk; mwpa tha;g;Gf; fpilf;fpwJ. 

mnkhpf;f kf;fspd; Xtpaf; fiy rk;ge;jhd jpwikfs; 
mlq;fpa ,e;jf; fz;fhl;rp (Art in Embassies) cyFf;F 
xU vLj;Jf;fhl;lhf tpoq;FfpwJ. ,e;jf; fz;fhl;rp 
rk;ge;jkhd rfy tpguq;fisAk; http://aiep.state.gov 
,izaj; jsj;jpypUe;J ngwyhk;.



�

Karin Birch 
(born 1960) Dawn, Solitary, and Thaw are part of a larger series of eighteen 

pieces entitled Winter Cycle that chronicles a poetic journey through 
the seasons. Winter symbolizes the withdrawal from the external 
landscape into the internal landscape. The movement of water, pat-
terns created by ice, branch formations left by receding floods, the 
night sky, and melting snow on the forest floor – became abstracted 
into a language of personal meaning. The artist finds the spare and 
dark, subdued colors of winter surprisingly rich and visceral. 

Of her work Birch says, “Each piece began with stretched linen 
gessoed black. I spontaneously painted an abstract white wash.  
I then deliberately built a surface of hand embroidery or stitched 
glass seed beads while discovering the meaning of the piece. I find 
hand stitching to be a time transcending process that creates the 
space for uninterrupted thought.”

Birch lives and maintains a studio in Brunswick, Maryland. Since 
1988, she has fused hand stitched embroidery and glass seed beads 
with painting. She was educated in painting and sculpture at the 
Corcoran School of Art in Washington, D.C., and the Pennsylvania 
Academy of Fine Arts in Philadelphia, and studied fiber arts at the 
Penland School of Crafts in North Carolina.

Birch is currently working on her sixth solo exhibition, which will 
be presented at Snyderman Gallery, Philadelphia, Pennsylvania, in 
February 2005. Her work is part of the permanent collection of the 
Smithonian American Art Museum, Washington, D.C., and in 2003 
she received the Maryland State Arts Council Individual Artists 
Award. 
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k&r^n# bRc~

(jn#m lzBy 1960)

Dawn, Solitary sh Thaw yn] n^RmzN 18 k^n# smn#v^w Winter 
Cycle nm~ ekw[@v_ @kztsk^. vs@R sZw[ p]rz q^@vn ap}r& 
v^s#wryk# @my^n# q&k#@v~. glzyn q^y qhrkw#, h^m mw a&`]n] 
@RKzvlw#, b&s yn gOvw[rk^n# a&@En aw[ azkzr@y# ir^ sthn]w#, 
r; ahs sh vn @pwk q^y@vn h^m ynzq^@yn# pL@vn#@n# ekm 
azkzryk aqhs#y. bRc~ wm n^RmzN g&n @m@s# k^yy^.

“h&m n^RmzNyk#m a&rA]@n# kU p&h&w^ l^nn# @rq^ mw s]`] 
p^n#wzr& k^r_@mn]y^. in#ps] ek# ek# kZw^@y# aqhs @w#r&m~ 
gn^m^n# ey mw aw^n# krn em~@bzxy^dR kxm @hz# v_`]r& pbU 
aw^n# m&s_@mn# alOkzr mw[p^tk# szqzgn#nvz. @nzk&d_ 
glz en s^w^v^l^ mzlzvkt id slsn ap}r& kl# @gv_@m~ 
k^xyzvl^yk# @ls aw^n# krn m&h]m~ v&d mz qk^nvz.”

@m~r^ln#d~ h^ bZn#s#v^k# vl pxqRHnzgzryk# pvw#vz@gn yn 
bRc~ 1988 s^tm aw^n# kL em~@bxzy^dR v&d sh v_`]r& pbU 
c^wx H^l#pyw# smg ap}r&vt sOklny kry^. @vzS^n#tn# DC h^ 
@kzR@kzrzn# klzywn@y# c^wx hz m}Rw^ klzvn# h&q$r$ a&y 
fp^l@dl#fp^yz@v~ klzv p^L^bE @pn#s^l#@v~n^yz a&kdm^@y#q uw[r& 
k&@rzly^nz h^ @pn#ln#d~ H^l#pzywn@y# wn#w[ klzv hqzrz a&w.

bRc~ mhw#m^y vsr 2005 @pbrvzr^ ms @pn#s^l#@v~n^yz 
fp^l@dl#fp^yz@v~ s#ny^dRmn# klzBvn@y# p&v&w#v_mt n^ym^w 
a&y@g# syvn e#k p]q#gl pxqRHNyt s}qznm~ vn#n_y. @vzS^n#tn# 
DC h^ a&@mr^kzn] klzv p^L^bE jzw^k @kXw[kzgzr@y# q^gtm 
pvw#vz@gn yn klz n^RmzN pxqRHN@y# qk#vz a&w^ n^RmzN 
awr bRc~ @g# n^RmzN vlt v^@H#S w&nk# h^m^@v~. 2003 
vsr sEhz @m~r^ln#d~ pxzn#w klz mN#dly mg^n# pxqzny 
krn lq p]q#gl sm~mzny q a&y v^s^n# h^m^kr@gn a&w.

fhPd; gHr; 

(gpwg;G 1960)

Dawn, Solitary kw;Wk; Thaw Mfpa rpj;jpuq;fs; 
gUtq;fspD}lhf tiue;j FspHfhyk; vDk; jiyg;gpd; 
fPo; mike;j 18 rpj;jpuj; njhlhpd; xU mk;rkhFk;. 
FspHfhyk; my;yJ khhp fhyj;jpy; epyj;Njhw;wk; 
khWtij ,e;j Xtpaq;fs; njspthff; fhl;Lfpd;wd. 

ePhpd; efHT> gdpf; fl;bapd; mikT> nts;sk; ngUfp 
tope;Njhba gpd;dH kuf; fpisfspd; Njhw;wk;> ,uT 
Neu Mfhak;> fhl;bd; jiuNky; gdpf;fl;b cUFjy;- 
vDk; jdJ rpe;jidfs; Xtpakhf tiuag;gl;Ls;sd. 

Nkupyz;l;> gpuz;];tpf; vd;Dkplj;jpy; trpf;Fk; gHr; 
mq;F xU Xtpa $lj;ijAk; elj;JfpwhH. 1988 Mk; 
Mz;L njhlf;fk; jdJ Xtpaq;fspy; ifj; ijay; 
kw;Wk; fz;zhb kzpfis cgNahfpf;fpwhH. th\p 
q;ld; NfhHnfhud; Xtpaf; fy;Y}hpapYk; gpynly;gpah 
ngd;]py;thdpah Xtpaf; fiyf; fy;Y}hpapYk; 
Xtpak; kw;Wk; rpw;gf; fiyfisg; gapd;whH. 

mjd;gpd; tl fNuhypdh ngd;yz;l; rpw;gf; fy;Y}hpapy; 
ehH %ykhd rpj;jpuf; fiyiaAk; fw;whH. 

gHr; jw;NghJ> 2005 Mk; Mz;L ngg;uthp khjk; 
ngd;]py;thdpah> gpynly;gpah ];idlHkd; muq;fpy; 
,lk;ngwTs;s jdJ MwhtJ jdp egH fz;fhl;rpf;fhf 
rpj;jpuq;fis cUthf;FfpwhH. th\pq;ld; D.C. apy;  
cs;s mnkhpf;f rpj;jpuq;fSf;fhd Njrpa rpj;jpug; 
nghUl;fhl;rp epiyaj;jpy; mtuJ rpy rpj;jpuq;fs; 
epue;jukhf ghHitf;fhf tplg;gl;Ls;sd. 2003 Mk; 
Mz;by; Nkhpyz;l; khepy Xtpa rigapd; jdpegH 
XtpaHfSf;fhd tpUijg; ngw;Ws;shH.

k&r^n# bRc~
(jn#m lzBy 1960)

Dawn, Solitary sh Thaw yn] n^RmzN 18 k^n# smn#v^w
Winter Cycle nm~ ekw[@v_ @kztsk^. vs@R sZw[ p]rz q^@vn ap}r&
v^s#wryk# @my^n# q&k#@v~. glzyn q^y qhrkw#, h^m mw a&`]n] @RKzvlw#, b&s yn 
gOvw[rk^n# a&@En aw[ azkzr@y# ir^ sthn]w#, r; ahs sh vn @pwk q^y@vn h^m 
ynzq^@yn# pL@vn#@n# ekm azkzryk aqhs#y. bRc~ wm n^RmzN g&n @m@s# k^yy^.       

“h&m n^RmzNyk#m a&rA]@n# kU p&h&w^ l^nn# @rq^ mw s]`] p^n#wzr& k^r_
@mn]y^. in#ps] ek# ek# kZw^@y# aqhs @w#r&m~ gn^m^n# ey mw
aw^n# krn em~@bzxy^dR kxm @hz# v_`]r& pbU aw^n# m&s_@mn# alOkzr 
mw[p^tk# szqzgn#nvz. @nzk&d_ glz en s^w^v^l^ mzlzvkt id slsn 
ap}r& kl# @gv_@m~ k^xyzvl^yk# @ls aw^n# krn m&h]m~ v&d mz 
qk^nvz.“

@m~r^ln#d~ h^ bZn#s#v^k# vl pxqRHnzgzryk# pvw#vz@gn yn bRc~ 
1988 s^tm aw^n# kL em~@bxzy^dR v&d sh v_`]r& pbU c^wx H^l#pyw# smg 
ap}r&vt sOklny kry^. @vzS^n#tn# DC h^ @kzR@kzrzn# klzywn@y# 
c^wx hz m}Rw^ klzvn# h&q$r$ a&y fp^l@dl#fp^yz@v~ klzv
p^L^bE @pn#s^l#@v~n^yz a&kdm^@y#q uw[r& k&@rzly^nz h^ @pn#ln#d~
H^l#pzywn@y# wn#w[ klzv hqzrz a&w.

bRc~ mhw#m^y vsr 2005 @pbrvzr^ ms @pn#s^l#@v~n^yz fp^l@dl#fp^yz@v~ 
s#ny^dRmn# klzBvn@y# p&v&w#v_mt n^ym^w a&y@g# syvn e#k p]q#gl 
pxqRHNyt s}qznm~ vn#n_y. @vzS^n#tn# DC h^ a&@mr^kzn]
klzv p^L^bE jzw^k @kXw[kzgzr@y# q^gtm pvw#vz@gn yn klz
n^RmzN pxqRHN@y# qk#vz a&w^ n^RmzN awr bRc~ @g# n^RmzN 
vlt v^@H#S w&nk# h^m^@v~. 2003 vsr sEhz @m~r^ln#d~ pxzn#w klz mN#dly 
mg^n# pxqzny krn lq p]q#gl sm~mzny q a&y v^s^n# h^m^kr@gn a&w.
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Dawn, 1997
Fiber, hand stitched embroidery, hand stitched glass beads, 
and acrylic on linen
8 x 12 in. (20.3 x 30.5 cm)
Courtesy of the artist, Brunswick, Maryland

Dawn, 1997
@kE^ vRg, aw^n# n^mvn lq em~@bzxy^dR m&h]m^, 
v_`]r& pbU sh l^nn# mw kL p^n#wzr&
aJl# 8 x 12 (@s.m_. 20.3 x 30.5)
H^l#p^ an]gxhy, bZn#s#v^k#, @m~r^ln#d~

Dawn, 1997
ehH> ifr;rpj;jpuj; ijay;> fz;zhb 
kzpfs; kw;Wk; Jzp
8 x 12 mq;Fyk; (20.3 x 30.5 nr.kP.)
Courtesy of the artist, Brunswick, Maryland
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Solitary, 1996
Fiber, hand stitched embroidery, and acrylic on linen
8 x 12 in. (20.3 x 30.5 cm)
Courtesy of the artist, Brunswick, Maryland

Solitary, 1996
@kE^ vRg, aw^n# n^mvn lq em~@bzxy^dR m&h]m^, l^nn# 
mw kL p^n#wzr&
aJl# 8 x 12 (@s.m_. 20.3 x 30.5)
H^l#p^ an]gxhy, bZn#s#v^k#, @m~r^ln#d~

Solitary, 1996
ehH> ifr;rpj;jpuj; ijay;> kw;Wk; Jzp
8 x 12 mq;Fyk; (20.3 x 30.5 nr.kP.)
Courtesy of the artist, Brunswick, Maryland

Thaw, 1997
Fiber, hand stitched embroidery, and acrylic on linen
8 x 12 in. (20.3 x 30.5 cm)
Courtesy of the artist, Brunswick, Maryland

Thaw, 1997
@kE^ vRg, aw^n# n^mvn lq em~@bzxy^dR 
m&h]m~ l^nn# mw kL p^n#wzr&
aJl# 8 x 12 (@s.m_. 20.3 x 30.5)
H^l#p^ an]gxhy, bZn#s#v^k#, @m~r^ln#d~

Thaw, 1997
ehH> ifr;rpj;jpuj; ijay;> kw;Wk; Jzp
8 x 12 mq;Fyk; (20.3 x 30.5 nr.kP.)
Courtesy of the artist, Brunswick, Maryland
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Cynthia Schira
(born 1934) “In my weavings, I juxtapose visual fragments from a range of 

sources: traditional textile design, fine arts drawing, cultural 
images, and sometimes computer gibberish as symbolic of the 
meaningless chatter endemic in our world today. The complexity of 
these graphic relationships along with the morphing of the images 
by their translation into woven structures fascinates me and is made 
possible by my use of Photoshop, a CAD program, and the electronic 
Jacquard loom.”

Cynthia Schira was born in Pittsfield, Massachusetts in 1934. She 
received her Bachelor of Fine Arts degree in 1956 from the Rhode 
Island School of Design, Providence, and her Master of Fine Arts 
degree in 1967 from the University of Kansas, Lawrence. Her work is 
represented in major public collections including the Metropolitan 
Museum of Art, New York; the Philadelphia Museum of Art, 
Pennsylvania; the Renwick Gallery of the Smithsonian Institution, 
Washington, D.C.; and the Museum Bellerive, Zurich, Switzerland. 
Schira is the recipient of two National Endowment for the Arts 
grants, a Tiffany Grant, and an Honorary Doctorate of Fine Arts 
degree from the Rhode Island School of Design. In 2000 she was 
awarded a Gold Medal from the American Craft Council.
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s^n#w^yz S_rz

(jn#m lzBy 1934)

“m@g# v^ymn# @bz@hz# q$ vl ekw[vk^. e#vzt pzrm~pr^k 
@rq^p^L @mz#s#wrw#, v^v^Q c^wxw#, sOs#kZw^k vt^nzkmk^n# 
y]w# p^L^r$ sh smhr v^t pr^Gnk n^RmzNw## ayw# 
@vnvz. @my^n# mz aqhs# krn#@n# n}wn @lz#k@y# pvw^n 
@w#r&mk# n&w^ klbly sO@k#wvw# krn#nty^.”

vsr 1934 m&sv}@st~ pxzn#w@y# p^t~s#fp_l#d~ h^ upw l&b} 
s^n#w^yz S_rz s^y klz v^qYz@v~q_ upzQ^y 1956 q_ @rz#d~ ay^ln#d~ 
v^H#v v^qYzl@yn# lbz gw#wzy. anw[r&v a&y vsr 1967 q_ 
k&n#szs# v^H#v v^qYzl@yn# Hzs#wxpw^ upzQ^yk# q lbz gw#wzy. 
a&y@g# n^RmzN pxqRHN s#Wzn awr n^v~@yz#k#h^ @m@txz@pzl^t^n# 
klz @kXw[kzgzryw#, @vzS^n#tn@y# s#m^w#@sz#n^yn# azywny hz 
s#v^t~sRln#w@y# @blr_v~ @kXw[kzgzryw# @v~. vsr 2002 q_ 
a&@mr^kzn] H^l#p mN#dl@yn# rn# pqk#kmk# q q^nz gw#wzy.

rpe;jpah \Puh 

(gpwg;G 1934)

~~vd;Dila gpd;dy;fspy; ghuk;ghpa JzpfSf;fhd 
Nfhyq;fs;> rpj;jpuq;fs;> fyhrhu gpujpikfs; 
kw;Wk; fzdpA+lhf vLj;j tbtq;fs; vdg; gy 
tpjkhd myq;fhuq;fs; cs;slq;Ffpd;wd.~~

rpe;jpah \Puh 1934 Mk; Mz;by; krRnrl;]py; 
gpw;];gPy;l; vd;Dkplj;jpy; gpwe;jhH. 1956 Mk; Mz;by; 
Gnuhtpld;]py; rpj;jpuf;fiyf; fy;Y}hpapypUe;J 
rpj;jpuf;fiyf;fhd gl;lj;ijAk; 1967 Mk; Mz;by; 
Nyhuz;]py; fd;]h]; gy;fiyf;fofj;jpypUe;J 
rpj;jpufiyf;fhd caH gl;lj;ijAk; ngw;whH. rpe;jpah 
\Puhtpd; Xtpaq;fs; epA NahHf; nkl;nuhnghypld; 
rpj;jpug; nghUl;fhl;rp rhiyapYk; ngd;]py;thdpah 
gpynly;gpah rpj;jpug; nghUl;fhl;rp rhiyapYk; 
th\pq;ld; ];kpj;N]hdpad; nud;tpf; fhl;rp 
rhiyapYk; Rtpl;]Hyhe;J ngy;yhuPth nghUl;fhl;rp 
rhiyapYk; ghHitf;fhf itf;fg;gl;Ls;sd. 
];kpj; mk;ikahH ,uz;L Njrpa tpUJfisAk; 
2000 Mk; Mz;by; mnkhpf;f ifj;jpwd; 
rigapd; jq;fg; gjf;fj;ijAk; ngw;Ws;shH.
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Beating Heart, undated 
Jacquard hand-woven cotton and linen
55 x 86 in. (139.7 x 218.4 cm) overall (diptych) 
Courtesy of the artist, Westport, New York

Beating Heart, qzwm rh^w
j&kRd~ aw# v^ymn#, kp] sh l^nn#
aJl# 55 x 86 (@s.m_. 139.7 x 218.4)
H^l#p_ an]gxhy, @vs#t~@pz#t~, n^v~@yz#Rk#

Beating Heart, jpfjp 
Fwpf;fg;gltpy;iy 
gpd;dg;gl;l Jzp> gQ;R kw;Wk; Jzp
55 x 86 mq;Fyk; (139.7 x 218.4 nr.kP.)
Courtesy of the artist, West Port, New York
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Remembering the 40s, undated 
Jacquard woven cotton and linen 
49 x 53 in. (124.5 x 134.6 cm)
Courtesy of the artist, Westport, New York

Remembering the 40s, qzwm rh^w
j&kRd~ aw# v^ymn#, kp] sh l^nn#
aJl# 49 x 53 (@s.m_. 124.5 x 134.6)
H^l#p_ an]gxhy, @vs#t~@pz#t~, n^v~@yz#Rk#

Remembering the 40s, jpfjp 
Fwpf;fg;gltpy;iy
gpd;dg;gl;l Jzp> gQ;R kw;Wk; Jzp
49 x 53 mq;Fyk; (124.5 x 134.6 nr.kP.)
Courtesy of the artist, West Port, New York
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Barbara Lee Smith
(born 1938) “Balancing Act: Red was inspired by thoughts about vulnerability, 

both personal and societal. It was impossible for me to think 
about weakness for very long, however, without considering its 
opposite: strength. Keeping my mind on both sides of this coin, I 
found beauty in decay, elegance in awkwardness, calm when chaos 
threatened. Balancing Act: Red emphasizes balance through the 
magic of color. 

Balancing Act: Red is made using a synthetic industrial fabric as 
a base. First, I paint the fabric with textile pigments, then layer 
other fabrics over the painted surface and heat-fuse them in place. 
I add some machine stitching at this point to hold all the collaged 
elements in place. Then multiple layers are added to the back of 
the work, again with a combination of heat-fusing and machine 
stitching. This process makes the fabric strong. When the work is 
complete, I use a heated tool to melt the edges.”

Barbara Lee Smith has had solo exhibitions and been part of group 
exhibitions in the United States, Japan, Canada, Great Britain, 
France, and New Zealand. Her work is in public, private, and 
museum collections in North America, South Africa, New Zealand, 
and England, and is represented by galleries in New York, New York; 
Philadelphia, Pennsylvania; Santa Fe, New Mexico; and Tokyo, 
Japan.

Smith received her Master of Fine Art degree in mixed media from 
Northern Illinois University, DeKalb, in 1978. She has taught 
and lectured internationally, and is currently Visiting Professor 
at Joshibi College of Art and Design, Tokyo. She is the author of 
Celebrating the Stitch: Contemporary Embroidery of North America 
(Taunton Press, 1991), and has curated an exhibition based on it 
that traveled in the United States, Canada, Great Britain, and Japan. 
In 2000, in honor of her international work on behalf of embroidery, 
she was made an Honorary Member of the Embroiderers’ Guild, 
United Kingdom. In 2002 she was named a Distinguished Resident 
of the Ragdale Foundation, Lake Forest, Illinois. Smith’s home is in 
Oak Park, Illinois, and her studio is in Gig Harbor, Washington.



1�

bzb~rz l_ s#m^w#

(jn#m lzBy 1938)

bzb~rz l_ s#m^w# @m@s# k^yy^. “Hk#w^y g&n @nzs^wz 
eh^ v^r&q#Q aqhsvn `]bl bv g&n s^w^y @nzh&k. 
kzs^@y# @qp&w#wm g&n s^w^y y]w[y. q^rzpw# vn 
@qyk alOkzr bvw#, av]lk# a&w^ w&n n^H#cl bvw# 
m@g# s^wt i@b~m envz. @mm c^wx@yn# @pn#vn#@n# 
rw[ vRN@y# ap}Rv bv sh eh^ v^v^Qw#vyy^.”

“@mm s^w#wm n^mvz a&w#@w# kZw_m n}l# vl^n# kl 
@rq#qk# mwy. mz m]l^n#m @rq^p^L^ vRNk vl^n# ey pzt 
gn#vnvz. in#ps] e# mw[p^t @nz@yk# @rq^ k&bl^ s#Wr 
@ls wbz a&lv_mt rw# krnvz. ekk# mw ekk# w&b} 
@kzlzj#wt~t] n^s^ @ls ek#w&n# k^r_mt mm mhn m&S^mk^n# 
m&h]m~ k_pyk# q qmnvz. n^RmzNy Hk#w^mw# kr g&n_mt 
mzr&@vn# mzr&vt @m~ kxmy mz @yzqz gn#nvz. avsn# 
krn#@n# rw# krgw# @mvlmk^n# eh^ qzr a&l#l_@mn]y^.”

a&@mr^^kzv, jpzny, k&ndzv, mhz b^xwznYy, pxOHy, 
nvs_ln#wy azq_ rtvl bzb~rz l_ s#m^w# v^s^n# e#k 
p]q#gl pxqRHN sh kNdzym~ pxqRHn pvw#vz a&w. 
a&y@g# n^RmzN uw[r& a&@mr^kz@v~, qk[N] ap^xkz@v~, 
nvs_ln#w@y#, jpzn@y# sh v^v^Q a&@mr^kzn] pxzn#w 
vl p^h^t^ @kXw[kzgzrvl pxqRHNy @k@R.

s#m^w# mhw#m^y v^s^n# klzv p^L^bE Hzs##wx@v~q_ upzQ^yk# 
vsr 1998 q^ uw[r& il^@nzy^ v^H#v v^qYzl@yn# lbz @gn 
a&w. klzv sm~bn#Q@yn# @q#HN sEhz an#wR jzw^k k_Rw^ 
nzmyk# q^nz@gn s^t^n a&y q&nt @tz#k^@yz# n]vr @jzS^b^ 
v^qYzl@y# klzv sh n^RmzN p^L^bE @q#HN pvw#vy^. 
“Celebrating the Stitch: Contemporary Embroidery of North 
America (Taunton Press,1��1)” nm~ v} gxn#W@y# kw[vr^yq 
a&y vn awr a&@mr^kz@v~, k&ndz@v~, mhz b^xwznY@y# sh 
jpzn@y# p&v&w#v} m&h]m~ pxqRHN mzlzvk# q sOv^Qzny 
kLzy. vsr 2000 q_ a&y v^s^n# m&h]m~ @lzvt kL @s#vy 
ag&y_mk# vH@yn# mhz b^xwznY@y# m&h]m~ kr&vn#@g# sOsqy 
v^s^n# a&yt gr& szmzj^kw#vy p^r^nmn lq_. vsr 2002 
q_ a&yv il^@nzy^ pxzn#w@y# r;g#@d~l# pqnmt ayw# v^H^S#T 
p]rv&s^@yk[ @ls nm~ kr a&w. s#m^w# mhw#m^y il^@nzy^ 
pxzn#w@y# Oak Park h^ pq^Oc^ kzr^yk# vn awr a&@g# 
pxqRHNzgzry @vzS^n#tn# h^ pvw#vz @gn yn] l&@b~.

ghHguh yP ];kpj;

(gpwg;G 1938) 

Balancing Act: Red vDk; Xtpak; jdpg;gl;l Kiwapy; my;yJ 
rKjha hPjpahf Vw;glf; $ba Mgj;ij rpj;jhpj;Jf; fhl;LfpwJ. 
gytPdj;ijg; gw;wp vdf;Ff; fdfhyk; rpe;jpf;f Kbatpy;iy. 
Vnddpy; typikiag; gw;wpAk; rpe;jpf;f NeHe;jJ. ,e;j 
,uz;L gf;fq;fisAk; vdJ kdjpy; itj;jpUg;gjd; %yk; 
moptpD}lhf moifAk;> tpfhu jd;ikapD}lhf rpwg;igAk;> 
Fog;g epiyapD}lhf mikjpiaAk; fz;lwpe;Njd;. tHzj;jpd; 
kfpik %yk; eL epiy tFg;gij ,e;j Xtpak; rpj;jhpf;fpwJ. 

Balancing Act: Red vd;w Xtpak; nraw;ifj; Jzpia 
mbg;gilahff; nfhz;L tiuag;gl;lJ. Kjypy; 
Jzp Nky; tHzg; gir G+rp mjd; Nky; mLj;j Jzp 
mLf;Ffis itj;J #Nlw;wp xl;l itj;j gpd; vy;yh 
mLf;FfSk; mirahj Kiwapy; ,ae;jpu kakhfj; 
ijj;J mjd; Nky; NkYk; Jzp mLf;Ffisr; NrHj;J 
Jzp mLf;Ffisj; jplg; gLj;jp mjd; Xuq;fis VjhtJ 
#^l;lg;gl;l fUtpapdhy; cUf;fp xl;l itf;fpNwd;.

ghHguh yP ];kpj; gy jdpg;gl;l fz;fhl;rpfis elj;jpaJld; 
kw;Wk; XtpaHfSld; Fothfr; NrHe;J mnkhpf;fh> [g;ghd;> 
fdlh> gpupl;ld;> gpuhd;];> kw;Wk; epA+]Pyhe;J Mfpa 
ehLfspy; gy fz;fhl;rpfis elj;jpaJz;L. mj;Jld; tl 
mnkhpf;fh> njd;dhgphpf;fh> epA+]Pyhe;J kw;Wk; ,q;fpyhe;jpy; 
jdpahH> mur ];jhgdq;fspYk; nghUl;fhl;rp $lq;fspYk; 
];kpj;jpd; rpj;jpuq;fs; ghHitf;F tplg;gl;Ls;sd. NkYk; 
epA NahHf;> gpynly;gpah> ngd;]py;thdpah> rhe;jh Nt> 
epA nkf;]pnfh kw;Wk; [g;ghd;> Nlhf;fpNah efuq;fspYs;s 
rpj;jpuf;fhl;rp rhiyfspYk; fhzf;$bajhfTs;sd.

];kpj; jdJ rpj;jpuf; fiyg; gl;lj;ij tl ,ypndha;]; 
gy;fiyf;fofj;jpypUe;J 1978 Mk; Mz;by; ngw;Ws;shH. 
cs;ehl;bYk; ntsp ehLfspYk; tphpTiuahsuhff; flikahw;wpa 
];kpj; jw;rkak; Nlhf;fpNah efhpy; N[h\pkp rpj;jpuf;fiyf; 
fy;Y}hpapy; gpuj;jpNaf Nguhrphpauhff; flikahw;WfpwhH. 
Celebrating the Stitch: Contemporary Embroidery of North America (Taunton 
Press, 1��1) vd;w E}ypd; Mrphpia ];kpj; MthH. me;jj; 
jiyg;gpd; fPo; xU rpj;jpuf;fz;fhl;rpia xOq;F nra;J 
mnkhpf;fh> fdlh> gpupl;ld; kw;Wk; [g;ghd; Mfpa ehLfspy; gy 
,lq;fSf;F vLj;Jr; nrd;whH. ];kpj; mk;ikahhpd; rHtNjr 
rpj;jpuj; ijay; Nritf;fhf 2000 Mk; Mz;by; If;fpa 
uh[;aj;jpd; rpj;jpuj; ijay; rq;fj;jpd; nfsut cUg;gpduhf 
epakpf;fg;gl;lhH. 2002 Mk; Mz;by; ,ypndha;];> Nyf; 
nghu];l; efuj;jpd; Gfo;ngw;w thrpahf nfsutpf;fg;gl;lhH. 
];kpj; mk;ikahhpd; tPL ,ypndha;]; Xf; ghHf;fpYk; 
mtuJ Xtpa miw th\pq;ld; [pf; ghHf;fpYk; cs;sd.
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Balancing Act Red, 2002
Mixed media construction
35 ½ x 96 in. (90.2 x 243.8 cm)
Courtesy of the artist, Gig Harbor, Washington

Balancing Act: Red, 2002
aJl# 35 ¡ x 96 (@s.m_. 90.2 x 243.8)
H^l#p^ an]gxhy, g^g# hzbR, @vzS^n#tn#

Balancing Act: Red, 2002
35 ½ x 96 mq;Fyk; (90.2 x 243.8 nr.kP.)
Courtesy of the artist, Gig Harbor, Washington
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Lynn Sures
(born 1950)Lynn Sures’ paintings focus on complex color from light variations, 

and on space. Saguaro National Park furnished a subject for #25 
(Arizona); Glacier National Park is the setting for #26 (Montana). 

“I am an artist working in paper, print, and book arts.  
When creating a print or book I make the paper myself.  
Lately, my long-standing passion, paper pulp-painting,  

has evolved into bas-relief and relief cast paper pulp-paintings.  
I like the challenge of not being sure what will result. 

My work has a long-standing relationship with the landscape, 
interpreting the American West, the Finger Lakes, the Potomac 

River, and more recently, Tuscany and other parts of Italy.” 

l^n# S]vRs#

(jn#m lzBy 1950)

#25 c^wx@y# ps]b^m sks# v_ a&w#@w# s&g[vz@rz# jzw^k uqYzny w[ly. 
#26 c^wxyt qzyk v_ a&w#@w# g#@l#S^yR jzw^k uqYznyy^. 

“mz @pzw#, kdqzs^ sh m]`xN sEhz n^RmzN krnvz. m]`xNy @hz# 
@pzwk# sEhz c^wx n^RmzNy krn v^t eyt avHY kdqzs^yw# mz 
v^s^n#m wnz gn#nvz.”

“k[mn an#q@m~ pxw^Plyk# l&@b~q&y^ @nzq&n @qyk# n^RmzNy k^r_m 
aB^@yz#gyk# @ls mz slknvz. @bz@hz# kzlyk s^t fp^n#gR v&v~ 
vlw# @pz@tzm&k# gOgz@v~w#, iwzl^@y# tsn^ a&w[U a@nk# plzw# 
vl @vns# b^m^ mt~tm~ vl s^w#wm~ mz v^s^n# n^mvz w^@bnvz.”

ypd; Rnu];

(gpwg;G 1950)

,y. 2� (Arizona) rpj;jpuj;jpd; nghUs; rFthNuh Njrpa 
G+q;fhtpdhy; rkHg;gpf;fg;gl;lJ. ,y. 2� (Montana) 
rpj;jpuj;Jf;fhd gpd;dzp fpNs]paH Njrpa G+q;fhthFk;.

'ehd; fhfpjk;> mr;rb kw;Wk; Gj;jf tiuglq;fs; 
vd;gtw;wpd; %yk; tiugtd;. Mr;rb my;yJ Gj;jfj;ij 
ehd; epHkhdpf;Fk;NghJ mjw;Fj; Njitahd fhfpjj;ij 
ehNd jahhpj;Jf;nfhs;fpNwd;. mz;ikf; fhykhf> 
vdJ ePz;l fhy MirahftpUe;j fhfpj gir %yk; 
rpw;g Kiwapyhd Xtpaq;fis ehd; epHkhdpg;gJz;L. 
ehd; epHkhdpf;Fk; Xtpaj;jpd; epiwT vd;d Kiwapy; 
mikAnkd;w rthiy ehd; kpfTk; tpUk;GfpNwd;. 
Nkw;F mnkhpf;fh> gpq;fH Vhpfs;> nghl;Nlhkf; 
ejp> ,j;jhypapd; l];fdp kw;Wk; NtW ,lq;fspd; 
epyj;Njhw;wk; my;yJ ,aw;iff; fhl;rpfis tpsf;fpf; 
fhl;Lk; Xtpaq;fSld; vdf;F kpfj; njhlHGs;sJ."
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# 25 (Arizona), 1995
pl#p# s^w[vmk#
aJl# 43 x 79 (@s.m_. 109.2 x 200.7)
H^l#p_ an]gxhy, v_tn#, @m~r^ln#d~

,y. 25 (Arizona), 1995
fhfpjg; gir Xtpak;
43 x 79 mq;Fyk; (109.2 x 200.7 nr.kP.)
Courtesy of the artist, Wheaton, Maryland

#25 (Arizona), 1995
Pulp painting
43 x 79 in. (109.2 x 200.7 cm) 
Courtesy of the artist, Wheaton, Maryland
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# 26 (Montana), 1995
pl#p# s^w[vmk#
aJl# 43 x 79 (@s.m_. 109.2 x 200.7)
H^l#p_ an]gxhy, v_tn#, @m~r^ln#d~

,y. 26 (Montana), 1995
fhfpjg; gir Xtpak;
43 x 79 mq;Fyk; (109.2 x 200.7 nr.kP.)
Courtesy of the artist, Wheaton, Maryland

#26 (Montana), 1995
Pulp painting
43 x 79 in. (109.2 x 200.7 cm) 
Courtesy of the artist, Wheaton, Maryland
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Madeleine Thomson
Madeleine Thomson has been making art since she put her first 

chocolate pudding handprints on her mother’s kitchen wall; she has 
been experimenting ever since. Trained as a printmaker, Thomson 
has taught art to a wide range of ages and abilities. She has shown 

her work nationally, particularly in Pennsylvania at The Painted 
Bride, Muse Gallery, Wallingford Art Center, and Swarthmore 
College, often exhibiting under her alias, Banana Queen. She 
maintains a studio during the academic year in Swarthmore, 

Pennsylvania, and in Thetford Center, Vermont, during the summer. 
Thomson believes each of us is an artist at heart and has something 

to express.

“Creating is a time of magic. Sometimes outward activities look like 
they have no apparent relationship to the creative process; I may 
be trimming lilacs or running for a train, and out of nowhere the 

muse may knock me on the head, unbidden. It is wonderful when it 
happens and can never be forced. What I love and celebrate inspires 

my work. The smallest moment can become a painting or spark a 
book – the way light falls on a petal, the dress fabric on a passing 

stranger, the perfume of apricots, the overheard conversation. 
Everyday riches sustain me.”
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m&d~l_n# @wzm~sn#

k[dz avQ^@y# s^y mvt ayw# m]Uw&n#@gy^ b^w#w^@y# aE^n lq 
@nz@yk# k[r&t] m&d~l^n#@g# klz q^v^@y# a&rA]my^. ps] kzlyk m]`xN 
H^l#p^n_yk# @ls p]h]N] v_@mn# ps] a&y v^v^Q vys#vl ayt sh 
v^v^Q k[Hlwz a&w#wn#t ey ug&n#v}vzy. @bz@hz# v^t a&@g# n^RmzN 
plv}@y# Banana Queen nm^n^. aQYyn vRSy p]rz a&y s^y n^RmzN 
@pn#s^l#@v~n^yz@v~ q g_xS#m n^vzd]v w[l e#vz vR@mzn#t~ pxzn#w@y#q 
pxqRHNy krn#n_y. a&y v^H#vzs krn#@n# hqvw^n# ap h&m 
@k@nk[m k[mk# @hz# pxkzH krn#nt uw#szh krn klzkr&@vk[bvy^.

“n^RmzNy yn] in#`x jzlyk#. smhrv^t eq^@nqz v&d kty]w[ vl 
n^RmzNH_l^ ymk# q&k_mt apt as_r& v^y h&k^y^. @bz@hz# v^t ml# 
vlt szw#w[ krn v^tw#, `xm~r^yt @hz# bsyt `]]vn v^tw# k[mk# 
@hz# ap}r& n^RmzNH_l_ h&J_mk# m@g# s^wt p&m^N^y h&k^y^. e@s# 
s^`]vn v^t ey cmw#kzr jnk h&J_mk#. nm]w# ey b@ln# s^wt 
gn#ntw# b&h&. mz azsz krn @q#vl# h&mv^tm m@g# v&dt @hzE 
q^r^yk# @qnvz. ml# @pw#wk# mwt v&@tn az@lz#k k^rN, mJ@wz@t~ 
hm]vn @knk[@g# gv]mk a&w^ pzt rtz, a&p^xkt~ @gd^vl s]vE 
azq_ @nz@yk# szmznY @q# m@g# j_v^wy @p#zSNy krnvz.”

klNyd; njhk;]d;

jdJ jhahH rikj;j nrhf;yl; Gbq; (Chocolate Pudding) 
Nky; jdJ if Nuiffisg; gjpj;J rkayiwr; Rthpy; 
rpj;jpuk; gjpa itj;j ehs; njhlf;fk; klNyd; njhk;]d; 
rpj;jpuf;fiyapy; <Lgl;Ls;shH. md;W njhlf;fk; ,d;W 
tiu mtH gy Muha;r;rpfisr; nra;J tUfpwhH. mr;rb 
Kiwapy; gapw;Wtpf;fg;gl;l njhk;]d; ntt;NtW taJ 
vy;iyfisAk; jpwikfisAk; nfhz;l gyNgUf;Fr; 
rpj;jpuf;fiyiag; gapw;Wtpj;Js;shH. gdhdh Fapd; 
(Banana Queen) vd;w ngahpy; mtH cs;ehl;bYk; 
ngd;]py;thdpahtpYk; 'The Painted Bride, Muse Gallery, 
Wallingford Art Center kw;Wk; Swarthmore College" Mfpa 
,lq;fspy; jdJ Xtpaq;fisf; fhz;gpj;Js;shH. 
ghlrhiy ehl;fspy; ngd;]py;thdpah ];thHj;NkhhpYk; 
Nfhilf; fhyj;jpy; tHnkhd;l; Thetford Center Yk; 
Xtpa miwfis elj;JfpwhH. ehk; midtUk; 
kdjpYs;s VjhtJ xU tplaj;ij rpj;jpuk; %yk; 
ntspg;gLj;jf;$ba XtpaHfnsd njhk;]d; ek;GfpwhH.
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Springtime Enchantment, undated 
Stitched and pieced mixed fabrics
34 x 17 in. (86.4 x 43.2 cm)
Courtesy of the artist, Swarthmore, Pennsylvania

Saddened Heart, 1986
kpz m&s} @rq^ sh @l#s# k&b&l^
aJl# 43 x 45 (@s.m_. 109.2 x 114.3)
H^l#p^ an]gxhy, s#vzRw#@mz#R, @pn#s^l#@v~n^yz pxzn#wy.

Saddened Heart, 1986
ijj;j kw;Wk; Jz;bf;fg;gl;l fyit Jzpfs;
43 x 45 mq;Fyk; (109.2 x 114.3 nr.kP.)
Courtesy of the artist, Swarthmore, Pennsylvania

Saddened Heart, 1986
Stitched and pieced mixed fabric and lace
43 x 45 in. (109.2 x 114.3 cm)
Courtesy of the artist, Swarthmore, Pennsylvania 

Springtime Enchantment, qzwmk# rh^w
kpz m&s} @rq^ k&bl^
aJl# 43 x 45 (@s.m_. 86.4 x 43.2)
H^l#p^ an]gxhy, s#vzRw#@mz#R, @pn#s^l#@v~n^yz pxzn#wy.

Springtime Enchantment, jpfjp Fwpf;fg;gltpy;iy
ijj;j kw;Wk; Jz;bf;fg;gl;l fyit Jzpfs;
34 x 17 mq;Fyk; (86.4 x 43.2 nr.kP.)
Courtesy of the artist, Swarthmore, Pennsylvania
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Karin Birch/ fhPd; gHr;
Dawn, 1997

Fiber, hand stitched embroidery, hand stitched glass beads, 
and acrylic on linen

ehH> ifr;rpj;jpuj; ijay;> fz;zhb 

kzpfs; kw;Wk; Jzp

8 x 12 in. (20.3 x 30.5 cm)
 x  x 

8 x 12 mq;Fyk; (20.3 x 30.5 nr.kP.)

Courtesy of the artist, Brunswick, Maryland
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