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annemarie and I are very happy to wel-
come you in our home, the official 

residence of the American Ambassador to the 
Slovak Republic, and to our ART in Embassies 
exhibition of American art. As the first Slovak-
American Ambassador to Slovakia, I am espe-
cially honored to serve in the country of my 
birth and to share my heritage with our Slovak 
and American guests. 

The works of art we have chosen to highlight 
throughout the residence are a special glimpse 
into that heritage, and into the connections be-
tween our two countries. Some of the paint-
ings represent places in the United States, like 
western Pennsylvania, where Slovak immigrants 
– including my own family – sought a new life 
and prosperity. A place of pride is given to the 
famous photograph by Joe Rosenthal of the 
American flag-raising on Iwo Jima, February 23, 
1945 – where a courageous Slovak, Sgt. Michael 
Strank, gave the order.

Other works follow a more personal theme 
and relate to our current residence in Naples, 
Florida, a place close to our hearts. We met Na-
ples-based artist Phil Fisher and chose a set of 
his landscapes to show our visitors the beauty 
of Southwest Florida.

We hope you enjoy your visit in our home and 
the stories about the United States that these 
wonderful pictures tell.

�Ambassador�Vincent�Obsitnik��
and�Annemarie�Obsitnik

Bratislava, March 2008
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Ú v O d

annemariea jasmeve§mi radi, ¤eVás
mô¤emeprivíta}vnaµomdomove,ofi-

ciálnej rezidencii amerického ve§vyslanca na
Slovensku, a tie¤, ¤e simô¤ete pozrie} naµu
vÿstavuamerickéhovÿtvarnéhoumeniasnáz-
vomArtinEmbassies,umenienave§vyslanect-
vách.Obzvláµ}mateµí,¤eakoprvÿamerickÿ
ve§vyslanecsoslovenskÿmikore◊mimô¤empô-
sobi}vmojejrodnejkrajineapodeli}saosvoje
dedi∑stvo s naµimi slovenskÿmi a americkÿmi
hos}ami.

Umeleckédiela,ktorévystavujemevtejtore-
zidencii, sú vÿnimo∑nÿm poh§adom do tohto
dedi∑stva a sú aj svedectvom spojenia, ktoré
existujemedzinaµimidvomikrajinami.Niektoré
ma§byreprezentujúmiestavSpojenÿchµtátoch,
ako západná Pensylvánia, kde slovenskí imig-
ranti, vrátane mojej rodiny, h§adali novÿ ¤ivot
ablahobyt.∂estnémiestomáznámafotogra-
fia fotografa JoeaRosenthala, ktorá zachytáva
vzty∑ovanieamerickejvlajkynaostroveIwoJima
podvedenímodvá¤nehoSlováka,Sgt.Michaela
Stranka,d◊a23.februára1945.

¢alµiatémasatÿkanaµejsú∑asnejrezidencie
vNaplesnaFloride, ktoré jemiestomblízkym
naµimsrdciam.StretlismesasumelcomPhilom
Fisherom,ktorÿvNaples¤ijeavybralismenie-
ko§kojehokrajinomalieb,abysmeukázalinaµim
návµtevníkomkrásujuhozápadnejFloridy.

Dúfame,¤esavámbudenávµtevaunáspá∑i}
azaujmúváspríbehyoSpojenÿchµtátoch,vyroz-
právanétÿmitokrásnymiobrazmi.

Ambassador�Vincent�Obsitnik��
a�Annemarie�Obsitnik

Bratislava, marec 2008
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The ART in Embassies Program (ART) is a unique 
blend of art, diplomacy, and culture. Regardless of 
the medium, style, or subject matter, art transcends 
barriers of language and provides the means for the 
program to promote dialogue through the interna-
tional language of art that leads to mutual respect 
and understanding between diverse cultures.

Modestly conceived in 1964, ART has evolved into a 
sophisticated program that curates exhibitions, man-
aging and exhibiting more than 3,500 original works 
of loaned art by U.S. citizens. The work is displayed in 
the public rooms of some 180 U.S. embassy residences 
and diplomatic missions worldwide. These exhibitions, 
with their diverse themes and content, represent one 
of the most important principles of our democracy: 
freedom of expression. The art is a great source of 
pride to U.S. ambassadors, assisting them in multi-
functional outreach to the host country’s education-
al, cultural, business, and diplomatic communities.

Works of art exhibited through the program en-
compass a variety of media and styles, ranging from 
eighteenth century colonial portraiture to contem-
porary multi-media installations. They are obtained 
through the generosity of lending sources that include 
U.S. museums, galleries, artists, institutions, corpora-
tions, and private collections. In viewing the exhibi-
tions, the thousands of guests who visit U.S. embassy 
residences each year have the opportunity to learn 
about our nation – its history, customs, values, and 
aspirations – by experiencing firsthand the interna-
tional lines of communication known to us all as art. 

The ART in Embassies Program is proud to lead 
this international effort to present the artistic accom-
plishments of the people of the United States. We 
invite you to visit the ART web site, http://aiep.state.
gov, which features on-line versions of all exhibitions 
worldwide.

Program „Umenie na ve§vyslanectvách“ (ART) je
jedine∑noukombináciouumenia,diplomacieakultúry.
Umenie, bez oh§adunamédium, µtÿl aleboobsah,
presahujebariéry jazykaaposkytujeprostriedkyna
podporu dialógu. Prostredníctvom medzinárodného
jazykaumeniadochádza k vzájomnému reµpektu a
porozumeniumedzirozli∑nÿmikultúrami.

ART, ktorÿbol zalo¤enÿv roku 1964, savyvinul
vsofistikovanÿprogram,prostredníctvomktoréhosa
administrujúvÿstavysviacako3,500originálnymi
dielami, zapo¤i∑anÿmi od americkÿch ob∑anov.
Práce sú vystavené vo verejnÿch priestoroch na
180-tichrezidenciáchamerickÿchve§vyslanectieva
diplomatickÿchmisiáchpocelomsvete.Tietodiela,
sosvojimirozli∑nÿmitémamiaobsahom,reprezentujú
jedenznajdôle¤itejµíchprincípovnaµejdemokracie:
sloboduprejavu.Umeniejeve§kÿmzdrojomhrdosti
pre americkÿch ve§vyslancov, pomáha im upevni}
vz}ahysovzdelávacími,kultúrnymi,ekonomickÿmia
diplomatickÿmikomunitamivhostite§skejkrajine.

Umelecké diela, ktoré sa v rámci programu
vystavujú, obsahujú rôzne µtÿly, od portrétov kolo-
niálneho obdobia v 18. storo∑í, po sú∑asné multi-
mediálneinµtalácie.Dielasazískavajúprostredníctvom
americkÿchmúzeí,galérií,umelcov,inµtitúcií,korpo-
rácií a súkromnÿch zberate§ov, ktorí ich ve§koryso
zapo¤i∑iavajú. Tisíce hostí, ktorí ka¤dÿ rok navµtívia
rezidencie americkÿch ve§vyslanectiev, sa v™aka
tÿmto vÿstavám mô¤u dozvedie} nie∑o o naµom
národe–jehohistóriu,zvyky,hodnotyatú¤by,ato
prostredníctvompriamejmedzinárodnejkomunikácie,
ktorúpredstavujeumenie.

Program„Umenienave§vyslanectvách“(ART)shrdos-
}oupredstavujenamedzinárodnejúrovniúspechy§udí
Spojenÿchµtátovvoblastiumenia.Pozÿvamevásna
návµtevuwebovej stránkyART,http://aiep.state.gov,
ktorázobrazujeonlineverzievµetkÿchvÿstavvosvete.
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B . J .  A d A M S

“My artistic life began with painting and drawing. 
The sewing machine has now become my brush and 
pencil; hundreds of colors of thread have become 
paint for realistic and abstract images set on various 
backgrounds. 

While working on one piece, another concept of-
ten emerges, and it is this constant, stimulating flow 
that causes my work to evolve. The unusual or com-
monplace materials and techniques I use, the focus 
required by the slow process of this art, and the infi-
nite available subjects, keep my work ever-changing, 
challenging, and always interesting. 

As Jacob Lawrence once said, ‘All artists are con-
stantly looking for something, and they don’t always 
know what.’”

http://www.bjadamsart.com 

A Classical Palette
“Over the faint image of a winter tree, nature’s hand 
is coloring pale leaves for the coming season.”

Unexpected
“An amaryllis, poinsettia, lily, hibiscus, and four roses 
surround red onions. A contrasting abstract back-
ground took each image out of the realm of realism 
and into a fantasy burst of color. To be highlighted 
each image is given prominence by displaying it as 
a separate unit.”

„Môj umeleckÿ ¤ivot sa za∑alma§ovaníma kres-
lením.Terazsamojímµtetcomaceruzkoustalµijací
stroj.Nitestoviekrôznychfariebsastali farboupre
realistickéaabstraktnéobrazystvárnenénarôznych
pozadiach.

Ke™ pracujem na jednom diele, ∑asto sa vynorí
™alµíkonceptajetoprávetentoneustálystimulujúci
tok,v™akaktorémusamojaprácavyvíja.V™akane-
obvyklÿmalebo tradi∑nÿmmateriáloma technikám,
ktorépou¤ívam,sústredeniu,ktorésivy¤adujepoma-
lÿprocestohtodruhuumeniaanekone∑némumno¤-
stvu dostupnÿch objektov sa moja práca neustále
mení,predstavujevÿzvuajev¤dyzaujímavá.

Ako raz povedal Jacob lawrence: „Vµetci umelci
stálenie∑oh§adajú,aniev¤dyvedia∑o.“

http://www.bjadamsart.com 

Klasickápaleta
„Na ne jas nom ob ra ze zim né ho stro mu vy far bu je ru ka 
prí ro dy ble dé lis ty pre nad chá dza jú ce ro∑ né ob do
bie.“

Neo∑akávané
„Ama ryl ka, via no∑ ná hviez da, §a lia, ibiµ a µty ri ru  ¤e 
ob ko le su jú ∑er ve né ci bu§ ky. Kon trast né abstrak tné po
za die vy ná µa ka ¤ dÿ ob raz z rí µe re aliz mu do fan ta zij
né ho roz pu ku fa rieb. Pre zvÿ raz ne nie je ka ¤ dÿ uve de
nÿ do po pre dia tak,  ¤e je zo bra ze nÿ ako sa mos tat nÿ 
ob jekt.“



5

B . J .  A d A M S

Classical Palette, 1999
Machine embroidery on hand painted canvas,  
appliquéd on cotton fabrics, 31 ½ x 40 ½ in.
Courtesy of the artist, Washington, D.C.

Kla sic ká pa le ta, 1999
Stro jo vá vÿ µiv ka na ru∑ ne ma §o va nom plát ne,  
apli ko va ná na bavl ne nej tka ni ne, 80 x 102,9 cm
S lás ka vÿm do vo le ním au to ra, Was hin gton, D.C.

Unexpected, 2004
Machine embroidery appliquéd  
on various fabrics, 35 x 35 in.

Courtesy of the artist, Washington, D.C.

Ne o∑a ká va né, 2004
Stro jo vá vÿ µiv ka apli ko va ná  

na rôz nych tka ni nách, 88,9 x 88,9 cm
S lás ka vÿm do vo le ním au to ra, Was hin gton, D.C.
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W A L T E R  E M E R S O N  B A U M  ( 1 8 8 4 - 1 9 5 6 )

One of the few Pennsylvania impressionists born 
in Bucks county, Walter Emerson Baum painted the 
Pennsylvania landscape in the styles of impression-
ism and American realism. having lived his whole life 
in Sellersville, Baum was described as the man “who 
discovered the beauty of Main Street.” Baum worked 
en plein air, painting snow scenes outdoors from na-
ture even in the worst winter storms. he studied at the 
Pennsylvania Academy of the Fine Arts, Philadelphia, 
under daniel garber, William Trego, and Thomas An-
shutz, winning the Jennie Sesnan gold medal in 1925. 
he was one of the founders of the Allentown Museum 
of Art, the Kline-Baum Art School in Allentown, and 
the Bucks county Traveling Art gallery. Baum worked 
as art editor and critic for the Philadelphia Evening 
and Sunday Bulletin and wrote a book, Two Hundred 
Years, about the germans of Pennsylvania.

http://www.michenermuseum.org/ 
bucksartists/artist.php?artist=22  

JedenzmálaimpresionistovvPensylvánii,narode-
nÿ vBucks county,Walter EmersonBaumma§oval
pensylvánsku krajinu v µtÿle impresionizmu a ame-
rickéhorealizmu.Bauma,ktorÿpre¤ilsvojcelÿ¤ivot
vSellersville,opísaliako∑loveka,„ktorÿobjavilkrásu
MainStreet.“Baumpracovalvplenéri,ma§ovalsne-
hové scenérie vonku vprírodeaj v tÿchnajvä∑µích
zimnÿchbúrkach.¥tudovalnaPennsylvaniaAcademy
ofFineArtspodvedenímDanielagarbera,Williama
TregaaThomasaAnshutza,vroku1925vyhralzla-
túmedailuJennySesnan.Boljednÿmzozakladate-
§ovmúzeaumeniaAllentownMuseumofArt,ume-
leckej µkolyKline-BaumArtSchoolagalérieBucks
countyTravelinggallery.Baumpracovalakoumelec-
kÿredaktorakritikpre Phi la del phia Eve ning a Sun day 
Bul le tin anapísalknihuTwo Hun dred Ye ars(Dvesto
rokov)oNemcochzPensylvánie.

http://www.michenermuseum.org/ 
bucksartists/artist.php?artist=22  



7

W A L T E R  E M E R S O N  B A U M  ( 1 8 8 4 - 1 9 5 6 )

River Village Scene, undated 
Oil on canvas, 26 x 31 in.

Courtesy of the ART in Embassies  
Program, Washington, D.C.; Gift of  

Mr. and Mrs. Philip Berman

Scé na v Ri ver Vil la ge, bez dá tu mu
Olej na plát ne, 66 x 78,7 cm

Dar pá na a pa ni Phi lip Ber man  
Prog ra mu ART in Embas sies (Ume nie  

na ve§ vys la nec tvách), Was hin gton, D.C.

River Canopy, undated
Oil on canvas, 46 ¾ x 57 in.
Courtesy of the ART in Embassies Program, 
Washington, D.C.;  
Gift of Mr. and Mrs. Philip Berman 

Bal da chÿn nad rie kou, bez dá tu mu
Olej na plát ne, 118,7 x 144,8 cm
Dar pá na a pa ni Phi lip Ber man Prog ra mu  
ART in Embas sies (Ume nie na  
ve§ vys la nec tvách), Was hin gton, D.C. 
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R O N  d O N O U g h E  ( 1 9 5 8 )

A native of Loretto, Pennsylvania, now living in 
Pittsburgh, Ron donoughe is best known for his spir-
ited realistic landscape paintings. he has been a 
plein air artist for nearly twenty-five years. his works 
can be found in many corporate and private collec-
tions throughout the United States.

donoughe teaches painting at the Pittsburgh cen-
ter for the Arts, LaRoche college, and at various 
plein air workshops. his interest in traditional outdoor 
painting has led to the formation of a new group, The 
Plein-Air Painters of Western Pennsylvania. 

http://www.donoughe.com

RonDonoughe,rodákzlorettovPensylvánii,vsú-
∑asnosti¤ijúcivPittsburghu,jenajviacznámyv™aka
svojimoduµevnenÿmrealistickÿmkrajinkám.Jeplené-
ristomu¤takmer25rokov.Jehodielamô¤emenájs}
vmnohÿchfiremnÿchasúkromnÿchzbierkachpoce-
lÿchSpojenÿchµtátoch.

Ronvyu∑ujema§buvPittsburghcenterfortheArts,
laRochecollegeanarôznychplenérnychworksho-
poch.Jehozáujemotradi∑núma§buvexteriériviedol
kvytvoreniunovejskupinyThePlein-AirPaintersof
WesternPennsylvania(PlenéristizápadnejPensylvá-
nie).

http://www.donoughe.com

Pitt [Pittsburgh] View Vista  
Autumn, 2002
Oil on canvas, 32 x 53 in.
Courtesy of the artist, Pittsburgh, 
Pennsylvania

Po h§ad na jesenný  
Pittsburgh, 2002
Olej na plátne, 81,3 x 134,6 cm
S láskavÿm do vo lením au to ra,  
Pit tsburgh, Pe nsylvánia
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R O N  d O N O U g h E  ( 1 9 5 8 )

40th Street Light, 2007
Oil on canvas, 11 x 14 in.

Courtesy of the artist, 
Pittsburgh, Pennsylvania

Svetlo na 40. ulici, 2007
Olej na plátne, 27,9 x 35,6 cm
S láskavÿm do vo lením au to ra,  

Pit tsburgh, Pe nsylvánia

34th Street Morning, 2004
Oil on canvas, 11 x 14 in.
Courtesy of the artist, 
Pittsburgh, Pennsylvania

Ráno na 34. ulici, 2004
Olej na plátne, 27,9 x 35,6 cm
S láskavÿm dovolením autora,  
Pittsburgh, Pensylvánia
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P h I L  F I S h E R

Phil Fisher has lived and painted in South Florida for 
over thirty-five years. Many of his watercolors boast 
images of Naples and the surrounding Everglades 
and its wildlife. Fisher’s formal art education began 
early in life with the influence of his talented father 
and the encouragement of his proud mother. “I was 
born with a brush in my hand. Mom’s never quite 
gotten over that.” he studied at the Ringling School 
of Art in Sarasota, Florida; The Instituto d’Allende in 
San Miguel, Mexico; The University of Toledo, Ohio; 
and The Toledo Museum of Art. he has also studied 
with such noted artists as watercolorists Walter chap-
man and don Andrews.

Fisher’s list of commissions includes several large 
oils for the collier county Museum, book illustrations, 
and images for prints to raise funds for a multitude 
of art and wildlife organizations, including the Endan-
gered Species Research Foundation, Inc.

“I believe it is best for an artist to paint from the 
heart and not to fall into trappings of what’s popu-
lar. doing work for causes we believe in often brings 
controversy, but we are nothing if we don’t stand on 
the principles which we believe are fair and just... An 
artist must place more value on why you are do-
ing a painting and less on how to do it. Often the 
suggestion of nature’s perfection is more interesting 
than the thing itself… I consider myself a ‘general 
practitioner’ of art, enjoying the challenge of different 
subjects and approaches that interest me.”

Fisher owns and operates Phil Fisher gallery in 
downtown Naples with his artist wife, Natalie guess.

http://www.philfishergallery.com  

PhilFisher¤ijeapracujenaju¤nejFlorideviacako
35rokov.Mnohézjehoakvarelovsúhrdÿmzobraze-
nímNaplesaokolitÿchEvergladesaichdivokejpríro-
dy.Fisheroveformálneumeleckévzdelávaniesaza-
∑alovrannomvekuv™akavplyvutalentovanéhootca
a povzbudzovaniu hrdejmatky. „Narodil som sa so
µtetcomvruke.Mamasastÿmnikdyúplnenevyrov-
nala.“¥tudovalnaRinglingSchoolofArtvSarasote
naFloride,vInstitutod’AllendevSanMiguelvMexi-
ku,naUniversityofToledovOhioavToledoMuseum
ofArt.¥tudovaltie¤stakÿmivÿznamnÿmiumelcami
ako súakvarelistiWalterchapmanaDonAndrews.

NazoznameFisherovychzákazieksanachádzanie-
ko§kove§kÿcholejovprecolliercountyMuseum,kni¤-
néilustrácieaobrazypretla∑enazískanieprostried-
kovpremno¤stvoumeleckÿchorganizáciíaorganizácií
naochranudivokejprírody,vrátane„Endangeredspe-
ciesfoundation,Inc.(Nadáciapreohrozenédruhy)“.

„Myslímsi,¤epreumelcajenajlepµiema§ova}zo
srdca a neda} sa chyti} do pasce toho, ∑o je po-
pulárne. Pracova} pre veci, v ktoré veríme prináµa
∑astokontroverzie,aleniesmeni∑ím,aksaneriadi-
mezásadami,oktorÿchsimyslíme,¤esúpoctivéa
správne...Umelecmusíklás}vä∑µiuhodnotuna to,
pre∑oma§ujeobrazamenµiuna to,ako tourobi}.
∂asto je sugescia dokonalosti prírody zaujímavejµia
akosamotnÿobjekt...Pova¤ujemsaza‚vµeobecného
praktika‘umenia,ktorÿsateµízvÿzievrôznychtéma
prístupov,ktoréhozaujímajú.“

PhilvlastníaprevádzkujegalériuPhilFishergal-
leryvcentreNaples,spolusosvojou¤enouNatalie
guess,ktorájetie¤umelky◊a.

http://www.philfishergallery.com  
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P h I L  F I S h E R

91 Broad Ave. S., undated 
Watercolor on paper, 33 x 41 in.
91 Bro ad Ave., S., bez dá tu mu

Akva rel na pa pie ri, 83,8 x 104,1 cm

Bougainvillea Shadows, undated 
Watercolor on paper, 29 x 35 in.
Tiene Bouganvillea, bez dá tu mu
Akva rel na pa pie ri, 73,7 x 88,9 cm

Trinity by the Cove, undated 
Watercolor on paper, 21 x 25 in.

Sv. Trojica pri zálive, bez dá tu mu
Akva rel na pa pie ri, 53,3 x 63,5 cm

A Slice of Paradise, undated 
Watercolor on paper, 33 x 41 in.

Kú sok ra ja, bez dá tu mu
Akva rel na pa pie ri, 83,8 x 104,1 cm
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P h I L  F I S h E R

Evening Breeze, undated 
Oil on canvas, 16 x 13 in.

Ve ∑er nÿ vá nok, bez dá tu mu
Akva rel na pa pie ri, 40,6 x 33 cm

Another Day in Paradise at the Naples Pier, undated 
Oil on canvas, 44 x 56 in.

¢al µí de◊ v ra ji v Na ples Pier, bez dá tu mu
Olej na plát ne, 111,8 x 142,2 cm

Deep Lake, undated 
Oil on canvas, 14 x 17 in.
Hlbo ké ja ze ro, bez dá tu mu
Olej na plát ne, 35,6 x 43,2 cm

All artworks are courtesy of the artist, Naples, Florida.
S lás ka vÿm do vo le ním au to ra, vµetky diela, Na ples, Flo ri da.
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B A R B A R A  N U S S  ( 1 9 3 9 )

“First and foremost, I paint light. I paint the light 
on the gentle landscapes in the country, the light 
and shadow patterns on aging structures reminiscent 
of another time, and the light that illuminates cer-
tain petals in a bouquet of flowers. My passion for 
painting is challenged by these interesting patterns 
of light and dark and the subtle textures and nu-
ances of shapes.

My paintings represent my inner desires to escape 
the pressures, obligations, and demands of the so-
ciety in which we live and to retreat to places that 
soothe and comfort me. It is my hope that others 
may also escape to more pleasurable places when 
they view my paintings.”

http://www.barbaranuss.com 

„Predovµetkÿmma§ujemsvetlo.Ma§ujemsvetlona
jemnÿch scenériách v krajine, vzory svetla a tie◊ov
nastarnúcichstavbáchpripomínajúcichdávne∑asya
svetlo,ktoréosvet§ujeniektoréokvetnélístkykvetín.
Mojaváµe◊prema§ovaniejestimulovanátÿmitoza-
ujímavÿmivzormisvetlaatie◊aajemnÿmitextúrami
aodliµnos}amitvarov.

Mojema§bypredstavujúmojevnútornétú¤byunik-
nú}tlaku,povinnostiamapo¤iadavkámspolo∑nosti,
vktorej¤ijemeautiahnu}sanamiesta,ktorémaupo-
kojujúauteµujú.Dúfam,¤eajostatnímô¤upripoh§a-
denamojema§byuniknú}napríjemnejµiemiesta.“

http://www.barbaranuss.com 

Afternoon on East Street, 2004
Oil on linen on panel, 16 x 12 in.

Courtesy of the artist, Woodbine, Maryland

Po po lud nie na uli ci East Stre et, 2004
Olej na §a no vom plát ne/dos ka, 40,6 x 30,5 cm

S lás ka vÿm do vo le ním au tor ky, Wo odbi ne, Ma ry land
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B A R B A R A  N U S S  ( 1 9 3 9 )

Morning at Church Circle, 2004
Oil on linen on panel, 12 x 16 in.
Courtesy of the artist, Woodbine, Maryland

Rá no v Church Cir cle, 2004
Olej na §a no vom plát ne/dos ka,  
30,5 x 40,6 cm
S lás ka vÿm do vo le ním au tor ky,  
Wo odbi ne, Ma ry land

Saturday Morning, 2004
Oil on linen on panel, 11 x 14 in.

Courtesy of the artist, Woodbine, Maryland

So bot né rá no, 2004
Olej na §a no vom plát ne/dos ka, 

27,9 x 35,6 cm
S lás ka vÿm do vo le ním au tor ky, 

Wo odbi ne, Ma ry land
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J O E  R O S E N T h A L  ( 1 9 1 1 - 2 0 0 6 )

Joseph John Rosenthal was born in Washington, 
d.c. on October 9, 1911. his parents were immigrants 
from Russia. Rosenthal had a strong interest in pho-
tography and after finishing college joined the News-
paper Enterprise Association in San Francisco, before 
becoming a staff photographer with the San Fran-
cisco Examiner. 

On the outbreak of the Second World War Rosen-
thal applied to join the U.S. Army as a military pho-
tographer. Rejected because of his poor eyesight, 
Rosenthal was eventually sent to cover the Pacific 
War by the Associated Press. In March of 1944 he 
photographed the American progress toward Japan, 
including the invasions of guam, New guinea, and 
guadalcanal.

Rosenthal was at Iwo Jima and took some very 
dramatic pictures of the invasion. On February 23, 
1945, while on the top of Mount Suribachi, he took 
one of the most famous photographs of the war: 
Raising of the Flag on Iwo Jima. Of the six soldiers 
depicted in the photo, three were killed within the 
next few days. 

After the war Rosenthal became chief photogra-
pher and manager of Times Wide World Photos. Later 
he worked for the San Francisco Chronicle. he died 
on August 20, 2006.

http://www.spartacus.schoolnet.co.uk/ 
USAProsenthal.htm  

Joseph JohnRosenthal sa narodil voWashingto-
ne,D.c.d◊a9.októbra1911.Jehorodi∑iaboliruskÿ-
miemigrantmi.Ve§misazaujímalo fotografiuapo
ukon∑eníakadémievstúpildozdru¤eniaNewspaper
EnterpriseAssociation vSanFranciscu, aneskôr sa
stalinternÿmfotografomvSan Fran cis co Exa mi ner.

Po vypuknutí druhej svetovej vojny sa Rosenthal
prihlásildoAmerickejarmádyakovojenskÿfotograf.
Potomakobolodmietnutÿkvôlislabémuzraku,bol
nakoniec vyslanÿ agentúrou Associated Press, aby
zdokumentovalvojnuvPacifiku.Vmarci1944fotog-
rafovalpostupAmeri∑anovsmeromkJaponsku,vrá-
taneinvázienaguame,Novejguineiaguadalcanal.

Rosenthal bol na Iwo Jima a odfotografoval nie-
ko§ko ve§mi dramatickÿch záberov invázie. D◊a 23.
februára1945bolnavrcholeMountSuribachiaodfo-
tografovaljednuznajslávnejµíchfotografiívojny: Vzty
∑o va nie vlaj ky na Iwo Ji ma. Zoµiestichvojakovboli
vpriebehupárnasledujúcichdnítrajazabití.

PovojnesaRosenthalstalhlavnÿmfotografoma
mana¤éromTimesWideWorldPhotos.Neskôrpraco-
valpreSan Fran cis co Chro nic le.JosephJohnRosen-
thalzomreld◊a20.augusta2006.

http://www.spar ta cus.scho olnet.co.uk/ 
USAP ro sen thal.htm

NOT ILLUSTRATED
Flag Raising on Iwo Jima, February 23, 1945

Framed poster, 35 x 43 in. Collection of the Embassy

BEZ VYOBRAZENIA
Vzty ∑o va nie vlaj ky na Iwo Ji ma, 23. feb ru ára 1945
Pla gát v rá me, 88,9 x 109,2 cm. Zbier ka ve§ vys la nec tva
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