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NIKOLIC - HUKONTUR
City Mirror, 2013. Found timber, relief, 78 3% x 55 Y5 x 5 %2 in. Courtesy of the artist, Belgrade, Serbia
0znedano zpada, 2013. [lpsru ocmayu, pervedh, 200 x 140 x 14 cm. YemynsveHo oy6asHowhy ymemHuka — beozpad, Cpbuja



ART IN EMBASSIES

Established in 1963, the U.S. Department

of State’s office of Art in Embassies (AIE)

plays a vital role in our nations public

diplomacy through a culturally expansive

mission, creating temporary and perma-
nent exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global
visual arts program a decade earlier. In the early 1960s,
President John F. Kennedy formalized it, naming the
programss first director. Now with over 200 venues, AIE
curates temporary and permanent exhibitions for the
representational spaces of all U.S. chanceries, consul-
ates, and embassy residences worldwide, selecting and
commissioning contemporary art from the U.S. and the
host countries. These exhibitions provide international
audiences with a sense of the quality, scope, and diver-
sity of both countries’ art and culture, establishing AIE’s
presence in more countries than any other U.S. founda-
tion or arts organization.

AIE’s exhibitions allow foreign citizens, many of
whom might never travel to the United States, to per-
sonally experience the depth and breadth of our artistic
heritage and values, making what has been called a foot-
print that can be left where people have no opportunity
to see American art.

For fifty years, Art in Embassies has played an active
diplomatic role by creating meaningful cultural exchange
through the visual arts. The exhibitions, permanent
collections and artist exchanges connect people from
the farthest corners of an international community.
Extending our reach, amplifying our voice, and
demonstrating our inclusiveness are strategic imperatives
for America. Art in Embassies cultivates relationships
that transcend boundaries, building trust, mutual respect
and understanding among peoples. It is a fulcrum of
America’s global leadership as we continue to work for
freedom, human rights and peace around the world.

— John Forbes Kerry
U.S. Secretary of State



YMETHOCT Y AMBACALIAMA

Ipozpam 100 HA3UBOM ,, YMemHocm y am-

6acadama” (AUE), ocnosan 1963. 200une

y oxeupy Cmejm denapmmenma CAL,

uepa 8ajxcHy ynozy y jaeHoj ouniomamuju

Hawe Hayuje. 1Ipoepam ucnyrwasa mucujy
wuperoa Kynmype Kpo3 0CMUUbA8arve NPUBPEMEHUX U
CTANHUX U3NI0HOEHUX NOCMABKU, OP2AHU3AUUTY YMeN-
HUYKUX npozpama u usdasare nybnuxayuja. Mysej mo-
depHe yMemHOCMU je NPBU NYM OCMUCTIUO 084j 27100aTHU
npozpam eusyenHe ymemHocmu decem 200UHA pauuje.
Panux 1960-ux 2o0una, npedceonux Ilon O. Keneou je
yobnuuuo npoepam AVIE u umenosao npeoz oupexmopa.
Janac y suue 00 08e crmomume U3noibeHux npocmopa,
AUE npupehyje npuspemere u cmante usnoxbe y ame-
PUHKUM OUNTIOMAMCKUM NPeOCtnasHUUUMBUMA, KOH3Y-
namuma, ambacadama u pe3udeHUyUujama Wupom céema,
6upajyhu dena us onyca caspemenux ymemuuxa uz CAZ
u 3emama domahuna. Ilymem osux usnomoéu, mehyna-
POOHOj nybnuyu ce npyxa npunuka 0a caznedasa Kea-
numem U pasHoIUKOCH yMemHocmu u Kynmype obejy
semama. Ha osaj nauun, npoepam AVIE je npucyman y
suule 3emama 00 6uno Koje opyze amepuuke goroayuje
Unu opeanudayije Koja noopiasa ymermHocm.

Wsnowbe y okxeupy npocpama AVE omoezyhasajy
epahanuma opyaux 3emarva, 00 KOjux MHO2U MOHOA HUKA-
da nehe nocemumu CAJ, 0a Ha jedan cacéum nu4an Ha-
4UH 003 UBE PASHONIUKOC HAUAE KYIMYPHE U YMemHUYKe
6awmune. Ha maj Hauun ocmasmamo mpaz mamo 20e
76Y0U HEMAjy NPUNUKY 04 YNO3HAJY AMEPUUKY YMEMHOCHI.

Y npoTeknux mnefeceT TOANHA, IPOrPaM ,, YMETHOCT
y ambacajiama” je UTpao aKTMBHY Y/IOTY y HAIIIO]
AVIUIOMATHj|, OCTBapyjyhu 3Ha4ajHy KYATYpHY
pasMeHy IyTeM BU3ye/lHe yMeTHOCTH. VI3/ox0e,
cTajIHe 30MpKe 11 pasMeHa YMeTHIKA [T0Be3Yjy J/byfe U3
Hajyla/beHMjUX MecTa Ha cBeTy. CTpaTellky MMIIepaTiB
Cjennmennx Amepnukux JIp>kaBa y 067acTyt KyaType,
jecTe majbe MOBE3MBalbe, OIM3AIbE T7Iaca 33 KYNTYpy
U ’b€HO YK/by4YMBalbe Y APYIUTBEHE TOKOBE. 5, YMETHOCT
y ambacasiama” Heryje OHOCe KOjul IIpeBasuiase
TpaHuIle, JOIPUHOCE U3TPa/Ib/ TIOBEPEHHA, Y3ajaMHOT
HIONITOBaKa 1 pasyMeBama Mehy Hapoxuma. 3a Hac
je oo ynopuiurte mupepcke nosunyje CAJl y cety u
HacTaBuheMo Jja fleflyjeMo y mpaBIly jadarma cnobofe,
JbY[ICKMX IIpaBa M MUPA y CBETY.

— Ilon ®op6c Kepn
npxaBHu cekpetap CAJJ



PING PONG

The exhibition Ping Pong, curated for the residence
in Belgrade of the U.S. Ambassador to Serbia, Michael
D. Kirby, and his wife Sara, features art from American,
Serbian-American, and Serbian artists, as well as artists
from around the world whose work and practices engage
questions of exchange, translation, and memory.

The idea for the exhibit originated with a family story
told to me by my niece, Natalija Pavolovic, who was
born in Belgrade and grew up in Boston, about a ping-
pong table in the garden of her family’s ancestral home
in Belgrade where neighbors would come to play. The
house was torn down during the Tito era and the family
was given a flat in a Soviet-style apartment building
constructed at the site. When they moved, the family
took the ping-pong table from the garden onto the roof
of the apartment building, where they then played ping-
pong with their new neighbors.

I am an artist living in San Francisco. My father
Richard Kirby was in the Foreign Service. As children,
we lived in different cities in North America, Europe,
Africa, and Asia. Involving my family, along with
artists, in the creation of Ping Pong has been a way of
addressing movement from one place to another, one
place after another (and back) in our memories, travels,
and histories — an experience which so many of us share.

—Lynn Marie Kirby
Guest Curator

MAHT NOHT

M3noxcoba Iluur nour, npupehena 3a 6eozpadcky pe-
3udenyujy ambacaoopa CAJl y Cpbuju, Fb.E. Majkna [].
Kupbuja u wezose cynpyze Cape, npukasyje padose ame-
PUMKUX, CPNCKO-AMEPUUKUX U CPNCKUX YMEMHUKA, Kao
U Opyeux ymMemHuka u3 uenoz céema y 4ujem cy 0eso-
8awy u padosuma NPUcymHa numarea NONYm Kyumyp-
He pasmere, npesoherva u KOPNyca ycnomeHa.

Hoejy o nocmasuyu usnoxbe cam 0o6una Ha ocHogy
nopoouuHe npuue Kojy mMu je ucnpuuana moja pohaka
Hamanuja Ilasnosuh, pohena y Beoepady, a odpacna
y Bocmomy, o cmony 3a IMHT TIOHT y 6auimu rbeHe no-
poouure kyhe y Beoepady, ede cy cyceou donasunu oa
uepajy cmonu menuc. Kyha je cpywiera 3a epeme Tumose
én1adasuxe U NOPOOUUYU je 000e/beH CaH y cmambeHoj
3epaou coypeanucmuukoz cmuna, usepaheHoj Ha ucmom
mecmy. Kada cy ce npecenunu, nopoouya je cmo 3a cmo-
HU meHUc U3 bauime npeHena Ha kpoe ceoje 3epade, e0e
cy mada uzpasiu IVIHT IIOHT cd C60jUM HOBUM Cyceouma.

Ja cam ymemnuya u musum y Can Ppanyucky. Moj
omay, Puuapo Kupbu je 6uo y ounnomamcxoj cnyscou.
Kao deya, xusenu cmo y pasnuuumum 2padosuma wiu-
pom Cesepre Amepuxe, Espone, Appuxe u Asuje. Voeja
0a mMojy nopoouuy, 3ajedHo ca yMemHUUUMa, yYKby4um
y cmeaparve usnox6e IIMHT TOHT, npedcmasmpa HA4UH
0a ce 6asum memom CmManHux npomena mecma 6o0pasxa,
jeone 3a opyeom (u nampae), y Hawum ceharouma, ny-
MoearuMa U UCMOPUjU, uirmo npedcmaesva 3ajeOHU4Ko
UCKYCMB0 Koje 0esie MHo2U Mehy Hama.

—/Tun Mapu Kupbu
Tocm xycmoc



SIMONE FATTAL

Simone Fattal was born in Syria and was educated
in Lebanon. She studied philosophy in Paris at the
Sorbonne, but chose to become a painter and a sculptor.
She uses mainly clay, and sometimes bronze, firing in
a wood kiln with the help of master ceramist Hans
Spinner, who fired all the clay sculptures of Chillida,
Tapiés, Riopelle, and other masters of the twentieth
century. After exhibiting at the Sharjah Biennale in
2011, Fattal has exhibited her work widely. In addition to
being a translator, she is also the founder of the literary
press, The Post Apollo Press, which has published
some of the greatest contemporary poets, including
Barbara Guest, Anne Marie Albiach, Lyn Hejinian,
and Leslie Scalapino, to name a few. Her film Auto
Portrait was shown at Le Fid (Marseille), MoMA (New
York), Viennale (Vienna) and, most recently, at the
Contemporary MuHKA (Museum van Hedendaagse
Kunst Antwerpen) in Antwerp. Fattal’s work is included
in Here and Elsewhere, an exhibition of art from the
Arab world, at the New Museum, New York.

CUMOH OATAN

Cumon Paman je pohena y Cupuju, a wikonosana ce
y/Tubany. Cmyoupana je punosopujy y Ilapusy, na Ynu-
sepsumemy CopOoHa, anu je 00abpana no3us ciukapke
u eajapke. YenasHom KOpUCmu enuHy, noHekao OpoH3y.
Mamepujan neue y opseroj nehu, y3 nomoh spxyHckoe
kepamuuapa Xanca Cnunepa Koju je yuecmeosao y u3-
paou ceux enunenux ckynnmypa Yunuoa, Tanuja, Puo-
nena u Opyeux 8pxXyHCKUxX ymemuuxa 0éadecemoz 6exa.
Haxkon usnazawa na bujenany y Ulapjaxy 2011. 200u-
He, Pamanosa je usnazana céoje padose WUPom céema.
basu ce npesoherem, a noped moea je u ocHusay u3-
dasauxe xyhe ITocm Anono Ilpec xoja je ob6jasuna dena
HeKkux 00 Hajeehux caspemenux necHuxa, mehy Kojuma
cy bapbapa Tecm, An Mapu Anbujax, /lun Xejunuan u
Jlecnu Ckananuno. Fben ¢punm Aytonoprper je npuka-
3an Ha Pecmusany dokymenmapHoe punma y Mapcejy,
y Mysejy modepre ymemrocmu y Ebyjopky, Ha duam-
ckom pecmueany Bujenane y bBeuy, kao u HedasHo y
Mysejy caspemere ymemnocmu y Aumeepneny. Cmea-
panawmeo Pamanose uunu deo usnoxbe OBpe U Apy-
T7ie, HA KOjoj Cy Npuka3ana ymemuu4ka oena apancke

kynmype, y Hosom mysejy y Ebyjopxy.



FATTAL - OATAN

Warrior, 2002
Bronze, 22 7he x 52 x 2 3/ in.
Courtesy of the artist, Sausalito, California

Pamnuk, 2002.

bponsa, 57 x 14x6 cm

Yemynroero rey6a3Howhy ymemuuye —
Caycanumo, Kanugpopruja



JEANNE C. FINLEY

Jeanne C. Finley works in film, video, photography,
installation, Internet, and site specific public works. Her
work has been exhibited in international institutions,
including the Guggenheim Museum, San Francisco
and New York Museum of Modern Art, the Whitney
Museum, and at the George Pompidou Center in Paris.
She has been the recipient of many grants, including
a Rockefeller Media Arts Fellowship, Guggenheim
Fellowship, Creative Capital Foundation fellowship,
Cal Arts/Alpert Award, National Endowment for the
Arts fellowships, and the Phelan Award. Since 1989 she
has worked in collaboration with John Muse on many
installation and video projects, including Manhole
452 (2011), Flatland (2007), Clockwork (2006), and
Catapult (2005). Finley was an artist in residence at the
Camargo Foundation in Cassis, France in 2008, and
The Headlands Center for the Arts in 2005. In 2001 she
received an Arts Link fellowship to Sarajevo, to create
a film and website with Bosnian media artists. In 1990
Finley received a Fulbright Fellowship to Yugoslavia,
where she directed programs for Radio/TV Belgrade. In
1994 she was an artist in residence in Istanbul, Turkey,
through a grant from the Lila Wallace Readers Digest
Foundation.

LHIUH C. OUHII

Iun C. Qunnu je ymemnuya Koja ce 6asu guamom,
sudeom, omoepadujom, UHCMANAKUjAMA, UHMeEPHe-
mom u padosuma Ha omeopeHum nokauujama. Hbenu
Dpaoosu cy usnazanu y 6pojHuM mehyHapooHum uHcmu-
myyujama, mehy xojuma cy Iyeenxajm my3sej, My3sej mo-
depre ymemuocmu y Can Ppanyucky, Mysej modepHe
ymemuocmu y Ibyjopxy, Mysej Bumnu u Llenmap Kop
Ilomnudy y Ilapusy. Qunnujesa je dobuna 6pojHe cmu-
nemouje, ykwyuyjyhu u Pokgenep cmunenoujy 3a me-
ouje u ymemuocm, Iyeenxajm cmunenoujy, kao u cmu-
nenoujy Qondayuje kpeamusHoz Kanumana, Hazpaoy
Wncmumyma 3a ymemuocm Kanugopruja / Annepm,
cmunenoujy Hayuonante ymemnuuxe 3a0yioume u Ha-
epady Denan. O0 1989. 2o0une, capahusana je ca Llonom
Mjy3om Ha MHO2UM uHCmanayujama u 6udeo paosuma,
kao wimo cy llaxt 452 (2011.), PaBuuna (2007.), Car-
HM MexaHm3aM (2006.) u Karanynr (2005.). Punnujesa
je 2008. z00ume 0obuna ymemnuuxy cmuneHoujy Oou-
oayuje Kamapzo y Kacucy, @panuycka, a 2005. 200ure
je 6opasuna y Xeonenoc ymemnuuxom yenmpy. Toxom
2001. z00une, 0o6una je cmunenoujy Apmec-JIunx 3a 60-
pasax y Capajesy, 20e je peanuzosana punm u 6e6 cmpa-
HuYy ca 6ocanckum meoujckum ymemuuyuma. Ournuje-
8a je 1990. zodune 0o6una Pynbpajmosy crmunenoujy 3a
6opasax y Jyzocnasuju, 20e je paouna Kao pedumern npo-
epama Ha Paoujy u TB beozpad. Y moky 1994. eooune,
Donoayuja /luna Banac Pudepc Jlajyecm 0odenuna joj je
crmuneHoujy 3a ymemuuuku pao y Micmanbyny, Typcka.

Next page:

FINLEY - OWHN

Members of the Choir, undated. Photograph/audio, 19 "6 x 27 9/16 in. Courtesy of the artist, San Francisco, California
Ynanosu xopa, 6e3 damyma. 38y4ru 3anuc u pomozpaghuj, 50 x 70 cm. Yemynsvero swybasrowly ymemnuye — Can Opanyucko, Kanugopruja






ALEXANDRA GRANT

Alexandra Grant is a Los Angeles based artist who
uses language, literature, and exchanges with writers as
the basis for her work in painting, drawing, and sculp-
ture. Grant is known for her collaborations that give
shape to what she does outside of the studio as much
as within it. She has worked with writers as diverse as
hypertext pioneer Michael Joyce, actor Keanu Reeves,
and philosopher Hélene Cixous.

Grant’s first solo exhibition at a museum was in
2007, organized by curator Alma Ruiz, at the Museum
of Contemporary Art, Los Angeles (MOCA). Numerous
other shows at museums and galleries include the 2010
California Biennial of Art at the Orange County Museum
of Art (OCMA), the Artists Museum at MOCA in
2010 2011, Human Nature: Contemporary Art from the
Collection at the Los Angeles County Museum of Art
(LACMA) in 2011, Drawing Surrealism, also at LACMA
in 2012, and The Avant Garde Collection at OCMA in
2014. In 2013 Grant completed a two city exhibition with
Hélene Cixous called Forét Intérieure/Interior Forest,
which was inspired by Cixous’s book Philippines. This
multi dimensional project included a residency compo-
nent, contributions by both Los Angeles based and Paris
based artists, and public participation. Grant’s ongo-
ing body of work in painting and sculpture, Century of
the Self, was the focus of her exhibitions in 2013 at the
University of Southern California’s Fisher Museum and
in 2014 at Lora Reynolds Gallery in Austin, Texas.

Grant is also recognized for her philanthropic grant-
LOVE project, for which she has raised money for arts
non profits through sales of her LOVE symbol works.

ANNEKCAHZIPA TPAHT

Anexcanopa Ipanm je ymemnuya xoja xueu y Jloc
Anbhenecy u kopucmu je3ux, KrUiesHOCH U pasmeHy ca
NUCUUMA KAO OCHOBY 602 pA0A HA NObY CAUKAPCMEA,
upmesca u ckynnmype. Ipanmosa je nodjednaxo no3xa-
ma no capadru Koja 06nuKyje wex pad ussan cmyouja
KAo U MOKOM yMemHU1KO2 Creéaparba y cmyoujy. Paou-
714 je 3aje0HO ca pasnuuumum nucyuma, mehy kojuma
cy nuonup xunepmexcma Majxn Ilojc, enymay, Kujany
Pusc, punosog Enen Cuxcy.

IIpsy camocmanty mysejcky usnox6y Iparnmose op-
eanusoeana je 2007. eooune kycmoc Anma Pyus, y My-
3ejy caspemere ymemnocmu y /loc Anhenecy. Ycneoune
cy 6pojHe usnoxbe y mysejuma u eanepujama, Kao wmo
je Kamudopunjcko ymerHnuko 6ujenane 2010. 200ume
y Mysejy ymemnocmu oxpyea Opuny, Mysej ymemnuka
y Mysejy caspemerie ymemnocmu y Jloc Anhenecy 2010
2011. 200une, Jbypcka npupopa: CaBpeMeHa yMETHOCT
u3 36upke y Mysejy ymemuocmu okpyza J/loc Anbenec
2011. e00une, Lprajyhu nagpeamsam, makohe y Mysejy
ymemuocmu oxkpyea J/loc Anhenec 2012. 200ume, xao u
36upka aBaHrapye y Mysejy ymemuocmu okpyea Opuny
2014. 200une. Toxom 2013. 2ooute, Ipanmosa je 3aspuiui-
71 U300y peanu3oeamy y 06a 2paoa, 3ajeoHo ca Enen
Cuxcy, no0 Ha3ueom YHyTpalliba IIYMa, UHCHUPUCA-
Hy kroueom Cuxcujese nod nacnosom Oumunyun. Osaj
BULLEOUMEHIUOHU NPOjeKam je UmMao u crmamoeHy Kom-
noHexwmy, 3axeamyjyhu donpunocy ymemmuuka u3 Jloc
Anheneca u Ilapusa u y3 yueuwthe jasnocmu. Hajnosuje
cnuke u ckynnmype Ipanmose, nood Hasusom Bex cor-
CTBEHOCTH, Ousie ¢y y cpedumimy roere usnoxcée y uwep
mysejy Yuueepsumema jyscre Kanugpopruje 2013. 200u-
He, kao u y lanepuju Jlopa Pejnonoc y Ocmuny, Texcac,
2014. zooue.

Ipanmosa je nosHama u no PuUAAHMPONCKOM Npojex-
my noo Hasusom nofapu/bYBAB, y oxsupy koza je caxy-
Nuna Ho8alY, 30 HeNPOPUMHY yMernHOCH nymem npooaje
YMeMHU4KUX paoosa ca cumobonom vy6asu.
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GRANT - TPAHT

Love, Love, Love, undated. Letterpress print on paper, 10 %2 x 9 %2 in. Courtesy of the artist, Los Angeles, California
Jby6as, ry6as, rybas, 6e3 damyma. Limamna Ha nanupy, 26,7 x 24,1 cm. Yemynsero mwy6asrowly ymemnute — Jloc Anbenec, Kanugopruja



DOUGLAS HALL

Doug Hall is an internationally-known artist who
has worked for over forty years in a wide range of me-
dia, including performance, installation, video, and
large format photography. In the 1970s he became
prominent for his collaborative work with the media art
collective T. R. Uthco, which, among many other works,
created the video and installation entitled The Eternal
Frame (1976, in collaboration with Ant Farm), a reen-
actment of the Kennedy assassination, filmed in Dealey
Plaza in Dallas, Texas. Coming out of performance,
Hall’'s work, whether in photography, video, or installa-
tion, has reflected his interest in how our bodies inhabit
and are inhabited by the spaces they move through and
how these spaces mediate our experiences of the world.

Hall's work in diverse media has been exhibited in
museums in the United States and Europe, and is in-
cluded in numerous private and public collections.
A selection of public collections includes the San
Francisco Museum of Modern Art, California; The
Museum of Modern Art, New York; The Contemporary
Art Museum, Chicago; The Berlinische Galerie,
Germany; Berkeley Art Museum/Pacific Film Archive,
California; Museum fiir Moderne Kunst, Vienna; The
San Jose Museum of Art, California; and The Whitney
Museum of American Art, New York. Hall is Professor
Emeritus at the San Francisco Art Institute, where he
taught from 1980 until 2008. Currently, he is a visiting
artist in Graduate Fine Art at the California College of
the Arts, San Francisco.

10

OATNACXON

Jae Xon je ymemnuk nosnam wupom céema koju éeh
npeko uempoecem 200UHA CMBAPA Yy PASTIUHUMUM Me-
oujcKum opmama, Kao wimo cy nepdopmancu, uHcma-
navyuje, 6udeo u pomozpaguje senuxoe opmama. To-
kom 1970-ux 200una, nocmao je nosHam 3axeamyjyhu
capaowu ca epynom meoujckux ymemuuxa T.P. Jymko
Koja je cmeapana 6pojre padose, mehy Kojuma je 61udeo
u uHcmanayuja Beunrta npesapa (deno Hacmano 1976.
200une, y capaorwu ca Enm @apm), urcuyenavyuja amen-
mama Ha [lona Q. KeHebuja, CHUMmeHa Ha [lunu nnasu
y Hanacy, Texcac. Ha ocHo8y uckycmasa Ha nomy nep-
popmanica, cmeapanawmeo Xona, 6uno 0a ce paou o
pomozpapuju, sudeo padosuma unu uHcmManayujama,
0CTIUKABA He20680 UHMepecosarve 3a PeHOMeHOM KAKO
Hawia mena HacmMaryjy u 6Ueajy HacmarbeHa NPocmo-
puma xpo3 koje ce kpehy, kAo U HAYUHOM HA KOjuU 06U
npocmopu ymuuy Ha Haule NOUMaree céema.

Xonosu padosu Hacmanuy y pasnuuumum meoujuma
uznoxceru cy y mysejuma wupom Cjeourvenux Amepuu-
kux Ipxasa u Eepone u uume deo 6pojHUX NPUBAMHUX
u jasnux 36upku. Fheeosu padosu cy, usmehy ocmanoe,
Oeo my3ejckux 36upku y Mysejy modepHe ymemHocmu
Can Ppanyucka y Kanugopruju, Mysejy modepHe
ymemnocmu y Fbyjopky, Mysejy caspemene ymemuocmu
y Yuxkaey, Bepnumnckoj zanepuju y bepnuny, Hemauxa,
samum y Mysejy ymemuocmu y bepxnujy / Ilayugpuu-
Kom punmckom apxusy y Kanugpopruju, Mysejy modep-
He ymemnocmu y beuy, Aycmpuja, My3sejy ymemuocmu
Can Xose y Kanupopruju u Bumnu mysejy amepuuxe
ymemnocmu y Fbyjopxy, CALl. Xon uma nouacxo 3eéarve
Professor Emeritus na Mucmumymy 3a ymemuocm Yy
Can Ppanuyucky, 20e je npedasao 00 1980. 0o 2008. zo-
Oune. Y osom mpenymky je eocmyjyhu ymemnux Ha O0-
cexy cnuxkapcmea Ha Koneuyy 3a ymemuocm Kanugop-
nuja y Can Oparyucky.



HALL - X0

Untitled, 2013. Color photograph, 24 13/16 x 32 in. Courtesy of the artist, San Francisco, California
be3 Hacnosa, 2013. Gomozpachuja y 6oju, 63 x 81,3 cm. YemynrveHo ybasHowhy ymemHuka — CaH Opanyucko, Kanugopruja
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TARANEH HEMAMI & LYNN MARIE KIRBY

Taraneh Hemami was raised in Tehran, Iran, and
lives in San Francisco. Her work engages in diverse
strategies, including installation, object and media
productions, and collective and participatory projects,
as well as curation to explore themes of displacement,
preservation, and representation. Examining the care-
ful crafting of images as propagated for power and
political gain, Hemami’s recent explorations become
commentaries on tools of manipulation and persuasion
used across nations and histories.

Hemami is the recipient of grants and fellowships
from Creative Capital, the Creative Work Fund, the San
Francisco Arts Commission, California Council for the
Humanities, and the Center for Cultural Innovation, as
well as awards and fellowships from Kala Art Institute,
the Christensen Fund, and the Fleishhacker Foundation.
She has exhibited at national and international venues,
including the Victoria and Albert Museum, and Rose
Issa Projects, London, England; Villa Empain, Brussels,
Belgium; Intersection for the Arts and Yerba Buena
Center for the Arts, both in San Francisco, California;
Tarahan Azad, Tehran, Iran; Beirut Exhibition Center,
Lebanon; and Sharjah Art Museum, United Arab
Emirates. Hemami holds a Master of Fine Arts degree
in painting from California College of Arts and Crafts
(now California College of the Arts), San Francisco.
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Lynn Marie Kirby is occupied with questions of
place and the residue of history. Her practice depends
on improvisation and collaboration, accidents that
make her jump, and forms of contemplation. From her
background in cinema, performative and expanded
sculptural forms, Kirby is engaged with seeing through
different systems, both visible and hidden, using chang-
ing technologies as extensions of perception to capture
the flow of time. Her work has been widely exhibited in
galleries and museums, including the Whitney Museum
of American Art and the Museum of Modern Art, New
York; Olympic Museum, Sarajevo; the Pompidou Centre
in Paris and Strasbourg Museum of Contemporary Art,
France; Arsenal, Berlin; Manage, St. Petersburg; Bio
Paradis, Reykjavik; Fei Contemporary, Shanghai; Art in
Embassies, Chisinau; Portland Museum of Art, Oregon;
as well as the Kennedy Center and the Corcoran Gallery
in Washington, D.C. Venues in California include LACE
and Hammer in Los Angeles; the Pacific Film Archive
in Berkeley; the Oakland Museum; the San Francisco
Cinematheque; Yerba Buena Center for the Arts; the de
Young Museum; and the Museum of Modern Art and
Manresa Gallery in San Francisco.

Kirby’s media work has shown at film festivals
around the world, including Oberhausen, Toronto,
London, San Francisco, and Athens. She is the recip-
ient of grants and fellowships from such prestigious
institutions as the Guggenheim Foundation, Djerassi
Foundation, National Endowment for the Arts, Film
Arts Foundation, Jerome Foundation, Kelsey Street
Press, and the Arts Commission of San Francisco. She
is a professor at the California College of the Arts, San
Francisco.



TAPAHEX XEMAMU & TNH MAPU KWPBU

Tapanex Xemamu je oopacna y Texepany, Vpan, a
wusu y Can Opanyucky. OHa ce y céom pady ocnara
Ha pasnuuume cmpamezuje, 6asehu ce uncmanayuja-
Mma, uspadom npeomema, MeOUjCKOM NPOOYKUUjOM, KAO
U KOZEKMUBHUM U NAPMUUUNAMUBHUM NPOjeKMUmMa
U yn02ama Kycmoca y UCmpaicuéary mema npomexe
mecma 6opaska, ouysara u npedcmasmwarwa. ITocma-
mpajyhu naxmueo cmeaparee ciuka Koje Kao 0a mesxce
671ACU U NOTIUMUYKOM YMULA]y, HOBUjU padosu Xe-
mamujeee nocmajy KoMeHmapu anama Masunynayuje
u ybehuearea Koju ce Kopucme y MHOZUM HAPOOUMA MO-
KoM ucmopuje.

Xemamujesa je 006umHuya Hazpaoa u cmunexouja
uHcmumyyuja kao wimo cy Kpeamuenu xanumarn,
Dono 3a kpeamusnu pad, Komucuja 3a ymemnocm Can
Dpanyucka, Behe sa xymanumapue nayxe Kanugop-
Huje u Llenmap 3a kynmypry unosayujy. IToped moea,
dobuna je Haepade u cmunenouje Kana uncmumyma 3a
ymemuocm, Gonoa Kpucmencen u Qonoayuje Onajus-
xaxep. Xemamujeea je usnaeana y CAI u unocmpan-
cmey, usmehy ocmanoe y Mysejy Buxmopuja u Anbepm,
kao u y okeupy npojekma Poys Vca y Jlonoony, Benuka
Bpumanuja, y Bunu Emnan, y bpuceny, beneuja, samum
y Ooceky 3a ymemnocm u Llenmpy 3a ymemuocm Jep-
6a Byena, y Can ®panyucky, CAL, y Tapaxan Azady y
Texepany, Mpan, y Bejpymckom u3snoxberom yueHmpy y
Bejpymy, /Tuban, kao u y Mysejy ymemnocmu Ilapjax,
y Yjeourwenum Apanckum Emupamuma. Xemamujesa je
mazucmpupana Ha Odceky 3a npuMerbeHy yMemHocm u
cnukapemeo Kanugoprujckoz koneya 3a ymemuocm y
Can Ppanyucky.
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JTun Mapu Kupb6u ce 6asu numarouma pasnusumux
mecma u ocmamaxka ucmopuje. Fben pao ce ocnara Ha
UMnposusauujy u capaowy, cnyuajue oozahaje Koju
je umcnupuuly u pasme obnuke KoHmemnnayuje. 3a-
xeamyjyhu uckycmeuma cmeueHum y céemy Puamcke
yMemHocmu, nepPopmanca u NPoOUUPpeHux 6ajapcKux
popmu, Kupbujesa caenedasa cmeapHocm Kpo3 pas-
nuMume cucmeme, 6udpuUse U ckpuseHe, Kopucmehu
NpoMeHbUBe MeXHON02Uje KA0 NPOOYyHemaK onamarea
kako 6u yxeamuna npomok epemena. Paoosu Kup-
bujese cy U3nazanHu y MHOUM 2anepujama u mysejuma,
mehy kojuma cy Mysej amepuuke ymemuocmu Bumnu
u My3sej modepre ymemnocmu y Fbyjopky, Onumnujcxu
mysej y Capajesy, Llenmap Kopx ITonudy y Ilapusy u
Mysej caspemene ymemuocmu y Cmpasbypy, Ppanuy-
cxa, Apcenan y bepnuny, Hemauxa, Menaxc y Canxm
Ilemep6ypey, Buo Ilapaous y Pejkjasuk, Pej caspeme-
Ha y lllaneajy, Ymemnocm y ambacadama y Kuwurvesy,
Mondasuja, Mysej ymemnocmu I[lopmnanoa y Opezory;
kao u Keneou yenmap u Ianepuja Kopxopan y Bawume-
mony. Y Kanugopruju, usnaeana je y JIEJC-y u Xamep
y Jloc Amuhenecy, Iayugpuukom punmckom apxuey y
Bepxnujy, Mysejy y Oyxnenoy, Kunomeyu y Can Opan-
yucky; Llenmpy 3a ymemnocm Jepba Byena, Mysejy e
Jane, kao u My3sejy modepre ymemnocmu u lanepuju
Manpeca y Can Opanyucky.

Meoujcku padosu Kupbujese cy npukasueanu Ha
Punmckum pecmusanuma wupom ceema, mehy Koju-
ma cy pecmusanu y Obepxaysery, Topornmy, /IonooHy,
Can Opanyucky u Amunu. Kupbujesa je dobumnuya
6pojHUX HA2PadA U cMuUneHOUja NPecrnuMCHUX UHCMU-
myyuja kao wmo cy Pondayuja Iyeenxajm, Ponoa-
yuja Bepacu, Hayuonanna 3adymbuna 3a ymemuocm,
Donoayuja 3a Punam u ymemuocm, Pondayuja Ilepom,
Kencu Cmpum Ilpec u Komucuja 3a ymemnocm Can
Opanyucka. Y 3sary npogpecopa npedaje Ha Kanugop-
Hujckom koneyy 3a ymemuocm y Can Opanyucky.
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HEMAMI & KIRBY - XEMAMU & KPBU

Mapping Transmissions, 28 Milo3a Pocerca, and Jackson, California, undated
Photography, oil paint, canvas, and etched concrete stones, variable dimensions. Courtesy of the artist, San Francisco, California

Manupatoe nperoca, Munowa loyepya 28 u |lexcon, Kanugpopruja, 6e3 damyma
Oomozpaghuja u GemoHcke ykpacre naoye pasauyumux dumer3uja. YcmynveHo soy6asHouy ymemuuye, Can Opanyucko, Kanugopruja
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ZOLT KOVAC

Zolt Kova¢ is a Serbian painter currently living,
working, and studying in Belgrade. His three pieces for
this exhibition come from his Brilliant Painting Series
and feature juxtapositions of wordplay and abstract
forms.

Brilliant Pictures are publicly displayed for the first
time in the year celebrated as the hundredth anniversary
of very important, even decisive artistic projects in the
history of modern art. Since 1913 the institution of
modern art has been gradually emerging and gaining
acceptance in the public and popular discourse of
Western European and American culture. Abstract
painting as the final outcome of self-sufficient modern
painting, received in 1913 significant elaborations in
the works of Piet Mondrian, Kazimir Malevich, Robert
Delaunay and Ferdinand Leger. According to this
chronology, modern painting has been accepted and
cultivated for the last hundred years, and its centenary
heritage has endowed it with a prestigious historical
legitimacy. Although repeatedly proclaimed dead,
unnecessary, obsolete, or powerless, it has survived
thanks to its infinite openness and capacity to absorb
and assimilate all transformations, subversions and
criticisms inscribed in its formal and semantic frames.

Dilemmas about the essence of image, as well as
those about the nature of painting and its position at the
actual moment are points of departure for Zolt Kova&s
artistic deliberations. Since his early experiments in The
Good and the Bad Painting (2000), where he charges the
stability of the system of evaluation of an artist’s formal
success; since his subversive and witty statement on
the necessity to demystify the institution of art and the
figure of the artist in Painting Develops Supernatural
Abilities and Esthetic Experience Develops Supernatural
Abilities (2000), Kova¢ raises intriguing questions
about the status of painting at the introspective level,
within his own artistic position, as well as the power
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of painting in the larger field of its interaction with
society or observer. Kovac¢ continues his exploration
of the painting’s capacity to bridge the gap between
art and life in Invisible Paintings (2003), Empty Time
(2007-2008) and Paintings of Superfluous Information,
ceaselessly affirming the need to free the medium
from the constraints imposed on it by its pedigree of
an exclusive historical position, by the imperative
of complex theoretical-aesthetical elaboration, by
autoreferentiality, and complacency of painterly
medium and authors themselves.

Stupid Paintings (2008-2009) have also been created
on this persistent path of positive banalization. They
reintroduce abstraction into Kovac’s artistic repertoire
as a field for maneuvers of subversion and play with
the encumbering legacy of modernist painting. As
he studied at the Faculty of Fine Arts in Belgrade
within an unmistakably modernist approach to arts
and artistic creation, his response to the legacy of this
significant artistic narrative results from his situation:
aware of unfeasibility and obsoleteness of exclusive
and unidirectional artistic efforts in contemporary
circumstances, he relativizes and subverts the
ponderous, powerful substance of painting in his wish
to participate in the transformation of the relationship
between a painting and its social context. For Kovag¢, a
painting is not an exclusive, almost inaccessible object
of esthetic or intellectual enjoyment, but rather a visual
message tending to lure the observer into an exchange
of life’s experiences and everyday situations.

www.zoltkovac.com



ROJIT KOBAY

JKonm Kosau je cpncku cnuxap koju sxueu, paou u
cmyoupa y beozpady. Fbezose mpu cnuxe Koje 4ure 0eo
ose u3noxbe Hacnukaue cy y cepuju padosa Cjajae cru-
Ke U npedcmasmwajy jyKcmano3uyujy uepe pewu u an-
CMpaKmuux opmu.

CjajHe cnuxe cy npsu nym npukasaue jagHoCmu y
200UHU Kada je o0esexeHa crozo0ubULa 6e0Ma 3Ha-
uajHoe, moxoa u oony4yjyhee ymemnuukoz npojexma y
ucmopuju caspemere ymemuocmu. IToues 00 1913. eo-
OuHe, UHCMUMYUUja MoOepHe yMeMHOCMU je nocmene-
HO Hacmajana u npudobujana HaKIOHOCM jaHOCMU U
jasnoe duckypca y 3anadHoesponcKkoj u ameputkoj Kysu-
mypu. ANCmpakmuo caukapcmeo Kao KOHAYHU UCX00
€amo0060/mHoz ModepHoe crukapcmea, 1913. zodune je
0o6uno jacan uspas y denuma ITuma Monopujana, Ka-
sumupa Mamwesuua, Pobepma [unejuuja u Pepnana
Jlesxwcea. I[Ipema 060j XpOHOMOUfU, MOOEPHO CIUKAPCIMBO
je npuxeaheno u pazeujano ce nocnedrwUx cromumy 20-
0uHa, a 060 cmozoduwrve Hacnehe my oaje npecrux u
ucmopujcku necumumumem. Vaxo suue nyma npozna-
WABAHO MPMEUM, HeNOmpeOHUM, npesasuheHum unu
HemohHuMm, npexcuseno je 3axeamwyjyhu ceojoj 6eszpa-
HUYHOj OMBopeHOCmU U cnocoOHOCmU 0a ancopbyje u
acumusyje pasnudume mpancopmauje, cybsepuje u
Kpumuke ynucaue y c60jum QopmanHum u cemaHmuy-
KUM 0K8Upuma.

Juneme o cywmunu cnuke, Kao u 0 NPUPOOU ciu-
KApcmea U NO3UUUJU 06e YMEMHOCMU Y CA0AUirbeM
MpeHymkKy, HuHe nonasHy mauky yMemHuukux pasma-
mpara JKonma Kosaua. O0 panux excnepumerama y
padosuma J1o6po u notue cnukapctso (2000.), 2de Kpu-
muKyje cmabunHocm cucmema eséanyayuje gopmantos
ycnexa ymemuuka, npexo cybeep3uexe u 6pumke usja-
8e 0 Heonxo0HOCMuU deMucmudukayuje uHCMumyyuje
ymemuocmu u gueype ymemnuka Ha cnukama Camka
pasBMja HaTIpupopHe crocobHoctu u EcTercko mc-
KYCTBO pasBHja HATIpUpOAHe criocobHoctu (2000.),
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Kosau nocmasma unmpuzanmua numarea o cmamycy
CAUKAPCMBA HA HUB0Y UHMPOCHeKIUje, Y OKBUPY con-
cmeeHe no3uyuje ymemHukd, Kao U o cHA3U CIuKap-
Cmea HA wiupem Nowy uxHmepakyuje ca Opyurmeom
unu nocmampavem. Kosau nacmaemwa da ucmpaicyje
Kanayumem cnukapcmea 0a npemocmu jaz usmehy
ymemHocmu u xueoma y padosuma HeBumpuse cim-
Ke (2003.), IIpasHo Bpeme (2007-2008.) u Cnuke mo-
BpUIHMX MHDOpMaIja, usHosa nomephyjyhu nompeby
0a ce 08aj meouj 0cno6o0u ozpanuterva HaAMemHymux
nopeknomM Koje noopasymesa usysemau UCMOPUJCKU
NoN0KAj, UMNEPAMUBOM KOMNIIEKCHUX MeoPUjcKo-e-
CMemcKux pasmamparea, 3amum camopedepenyujan-
Howihy U 3a00607/6cME0OM MeOUjymMa CIUKApa U camux
aymopa. Imyne cnuxe (2008-2009.) cy maxohe nacmarne
HA 080M YNOPHOM mpazy no3umueHe Oaxanusauuje.
One nonoso ysoode ancmpaxuyujy na Kosaues ymemnuu-
KU penepmoap kao nome MaHeBpUCarva cy06ep3UsHUM
u nouzpasara onmepehyjyhum nacnehem mooepHu-
cmuukoe cnukapcmea. byoyhu oa je cmyoupao na da-
Kynmemy nukosHux ymemuocmu y beozpady, y oxeupy
nocmojanoe MOOEPHUCUUKOZ NPUCYNa YyMeMHOCU
U YMEMHUUKOM CMBApary, ez08 002080p Hacnehy
0602 3HAYAjJHOZ YMEMHUYKO2 HAPAMUBA NpoOUCHUYe
u3 cnedehez cmasa: 6yoyhu ceecman Heocmeapmuso-
cmu u npesasuheHocmu eKCKay3UBHUX U jeOHOCMePHUX
YMEMHUUKUX HANOPA Y CABPeMEHUM OKOTHOCMUMA, OH
penamususyje u noopuea MAacusHy, MORWHY Cyumuy
CAUKApCmMea y xemu 0a yuecmsyje y mpanchopmauju
00Hoca usmehy cnuke U reHoz OPyuIneeHoe KOHMeK-
cma. 3a Kosaua, cnuxa Huje excKy3u6aH, 201moeo He-
docmynan npeomem ecmemcKoe Unu UHMeneKmyanHoz
yacusarea, eeh je mo eusyenna nopyka koja mexcu 0a
Y8yue nocMampaya y pasmeHy HuomHux uckycmasa u
CBAKOOHEBHUX CUMYyAauja.

www.zoltkovac.com



KOVAC - KOBAY

Power without Obligation, undated
Metallic paint on aluminum,

48/16x 36 Y4 in.

Courtesy of the artist, Pancevo, Serbia

CHaza 6e3 o6ase3a, 6e3 damyma
Memanuk 6oja Ha anymuHujymy,
124x92 cm

YemynrveHo roy6asHouwhy ymemHuka —
[anyeso, Cpbuja



LEORA LUTZ

Leora Lutz is a Toronto-born writer, artist, and art
administrator who grew up in the north eastern part of
Los Angeles, before relocating to the San Francisco Bay
Area in 2011. Lutz’s personal ideology stems from the
fruition of punk rock reasoning and a life-long prac-
tice with the handmade - continually questioning the
active role that art plays in shaping history. Her inter-
disciplinary practice is rooted in the writings of rebels
who questioned the norms of their time, drawing in-
spiration from Zen poetry to Henry David Thoreau,
Immanuel Kant to Hannah Arendt, Dorothy Parker to
Samuel Beckett.

Since spring 2013, Lutz has been a regular contrib-
utor to San Francisco Arts Quarterly. She is also an
art educator; her recent guest artist lectures include
Color All the Time and You Are Not Your F*ing Khakis.
Recent research and art-making topics include: Thing
as it pertains to romance; Garment for You: Fahrenheit
451 Redux; and a sound mash-up of subway escalators
and corporate automatic soap dispensers. Her work has
been shown at several galleries, institutions, and pub-
lic places including the Henry Art Gallery in Seattle,
MOCA, Palm Springs Museum of Art, 18th Street Arts
Center, and the Wattis Institute for Contemporary Art.
Her project if by sea: sound-poetic walk was historical-
ly-based field recordings installed at Angel Island in
San Francisco Bay. She recently finished a project for
the For-Site Foundation called inkwell in which she
performed landscape interventions.
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JIEOPA NYL|

Jleopa Jlyy, je nucay, ymemuuua u ymemHu4Ku
npodyyenm «oja xueu y Toponmy. Odpacna je y ce-
seposzanaoHom Jloc Anhenecy, a samum ce oocenuna y
Can Ppanyucko 2011. 200une. /Tuuna udeonoeuja Jly-
yose npoucmuve U3 ocmeapera NAHK-POK HAYUHA
pasmumparea u 200uHa noceehenux pyuHom paoy, y3
HenpeKUuoHo Npeucnumuearee AKMmueHe ysioze ymMemHo-
cmu y obnukosarwy ucmopuje. Fben unmepoucyunu-
HAPHU pao ce memenbU HA CHUCUMA U 0eSTUMA HYBEHUX
ToYOU Koju Cy Hueenu ucnpeo c6oe 6pemeHa, nNpeucnu-
myjyhu madawwe Opywmeene Hopme, upnehu npu
mome uxcnupauujy o0 sen noesuje 0o Xenpu Jlejeuda
Topoa, imanyena Kanma, Xane Apenm, LHopomu Ilap-
kep u Cemjyena Bexema.

O0 nponeha 2013. zo0une, /Iyyosa je pedosat capao-
HUK waconuca YMeTHudku ksapran Can @paHIucka.
Iloped moea, 6asu ce u ymemuuuxom edyxkayujom. He-
dasHo je odpxucana eocmyjyha npedasarea noo Ha3ueom
YBek 60ja u Tu HuCH npoksete kaku 60je. Mehy we-
HUM HOBUJUM UCMPANUBAIAMA U MeMAMA YMemHUY-
Koz cmeapanawimea cy: CTBap Koja kao 0a ce 00HOCU
Ha pomancy, Opeha 3a Bac: ®Papenxajr 451 Penykc,
KAo u 36y4HA MEUIA8UHA NOKPEMHUX CIeneHuya me-
mpoa u aymomama 3a CanyH y NOCI0BHUM 32padama.
Paoosu Jlyyoee cy npuxasanu y 6pojHum eanepujama,
UHCMUMYUUjama U jasHum npocmopuma, mehy xoju-
ma cy Ymemnuuka 2anepuja Xeupu y Cujemny, Mysej
caspemere ymemuocmu y /loc Anhenecy, Mysej ymem-
Hocmu Ilanm Cnpunecy, Llenmap 3a ymemnocm y 18.
ynuyu u Mncmumym casepemerne ymemuocmu Bamuc.
Iben npojexam nod Hasueom AKo moper Mopa: 3ByY-
HO-TIOETCKA IIeTIba NPedcmasva UCMOpUjcke cCHUMKe
nocmasmwene Ha Ejnyen Ajnendy y Can @panyucky. He-
dasHo je 3aspuiuna npojexam 3a Gop Cajm Ponoayujy,
100 Hasusom VIHKBeTI, y kome je ussena nepdopmac y
npupooHom ambujermy.
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LUTZ - iyl

Text Kilim, 2013

House paint on linen, mahogany,
printed text (in 3 parts), 67 x 45 in.
Courtesy of the artist, Oakland,
(alifornia

Texcm hunum, 2013.

boja Ha nany, maxazoxuja,
Wwmamnanu mexcm (u3 mpu dena),
170,2 x 114,3 cm

YemynrveHo oy6asHowhy ymemHuye
— Oyknena, KanugpopHuja



BRANISLAV NIKOLIC

Branislav Nikoli¢ is an artist and curator working
in the media of painting, sculpture, installation, and
photography. Born in 1970 in Sabac (Serbia) to an ar-
tistic family, Nikoli¢ has been dealing for many years
with the social dimension of sculpture as a medium in
public space. Very often he acts as an archeologist of
contemporary society, exploring new value to used ob-
jects. Nikoli¢’s focus is mainly on pieces of wood, found
on the streets, which have lost their purpose - both the
natural one (as a tree) and the utilitarian one (as wood-
work). His sculptures represent more than just skillful
transformations of material. His intervention entails
introduction of socially discarded facts into the institu-
tions of art, where they obtain new function: the status
of works of art. City vibrations become resonant in a
way that optimizes the society and institution in artistic
and socially engaged terms.

Nikoli¢’s focus is not on the passive appropriation
of social facts, but instead on their interpretation. Thus,
he is creating the work of art with the function of pro-
ductive social critique grounded in recombination,
recomposition, and reconstruction of existing facts.
In his paintings, Nikoli¢ moves along the trace of pop
research of industrial products, with which he ambiv-
alently plays all the time. He starts with realistic items
that he collects, notes down, and modifies. These are
the objects from every day life which obtain an artis-
tic character once they are removed from their usual
contexts. Nikoli¢’s images are reduced, minimalistically
clean, and articulated, with a form as their dominant
feature. Apparently simple, his paintings reveal their
multidimensional nature as they involve images of val-
ues that a modern society writes into universally recog-
nizable forms.
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Nikoli¢ has presented his work in many individu-
al and group exhibitions, in his country and abroad.
Moreover, his work has been included in several pub-
lic, corporate, and private collections. Nikoli¢ re-
ceived a Bachelor of Arts degree in painting from the
Art Academy of Novi Sad, Serbia, and a Master of
Fine Arts degree both from the Art Academy of Novi
Sad and from the Dutch Art Institute, Enschede, The
Netherlands. He has been a member of the Visual
Artists Association of Serbia (ULUS) since 1995, and of
the international art collective New Remote (www.ne-
wremote.net). Since 2002 Nikoli¢ has been a curator of
the Jalovik Art Workshop (www.jalovik.net). Together
with Kosta Bogdanovi¢ and Rajka, Nikoli¢ co-authored
elementary school textbooks about the visual arts. He
currently lives and works in Belgrade, Serbia.

www.branislavnikolic.net



BPAHUCITAB HUKONUR

bpanucnas Huxonuh je ymemHuk u Kycmoc Koju
cmeapa y meOujuma nonym ciuKapcmea, 6ajapcmea,
uncmanayuja u gomoepaguje. Pohen je 1970. z00ume
y lanyy, y ymemuuuxoj nopoouyu, a éeh 2oounama ce
6asu 0pyumeeHoM OUMEH3UJOM CKYINMYpe Kao meouja
y jasHom npocmopy. Yecmo Oenyje kao apxeonoe cas-
pemeroe Opywimea, ucmpaxcyjyhu Hosy eépedHocm Ko-
puwhenux npeomema. Hukonuh ce yenasnom goxycupa
Ha napuuhe u ocmamxe opeema HaheHe HA YIUUYU KOJU
Cy u3zyounu ceojy npeobummy cepxy, Kako npupooxe
ocmamke (Oenose opeema) maxo u kopuuihere (denose
opsenapuje u opyeux npeomema). Hbezose ckynnmype
HUCY camo seuime mpanchopmayuje mamepujana, eeh
noopasymesajy ysoherve OpyuimeeHo 0006aueHux npeo-
Mema y ymemHuuke uHcmumyuyuje, 20e oHu 006ujajy
C60jy HO8Y (PYHKUUjy U CMAmyc yMemHUukux oena.
Bubpauuje epada nocmajy 36yure Ha maxas HA4uH Koju
onmumu3yje Opyuimeo u uHcrmumyuuje y ymemHu4kum
U OpyumeeHo AHeAN08aAHUM OKBUPUMA.

Huxonuh wuje ycpedcpehen Ha nacusHo npuxea-
marve OpywImeeHuUx 4ureHuuad, éel Ha HwUX060 my-
mauewe. Ha maj Hauun, on cmeapa ymemHuuko 0esno
ca PyHKyujom npooykmueHe OpyuimeeHe Kpumuxe
3acHosaHe HA PeKOMOUHOBAY, PEKOMNOHO8AWY U pe-
KoHcmpyucary nocmojehux uurwenuya. Ha céojum cnu-
kama, Hukonuh ce xpehe mpazom non ucmpaxusearoa
UHOYCMPUJCKUX  NPOU3600a, KOjuma ce Henpecmaro
nouzpasa Ha ambueaneHman Ha4uH. 3anouurwe pea-
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TUCMUYHUM NpeoMemuma Koje cakynmad, 3anucyje u
npeobnuxyje. To cy npedmemu U3 c6aK00He8HO2 HUBO-
ma Koju nonpumajy ymemnuuku Kapaxkmep kaoa ce us-
mecme u3 yobuuajenoz konmexcma. Huxonuhese cnuxe
cy ceedeHe, MUHUMATUCUYKY YUCMe U APMUKYIUCA-
He, a opma je HwUX08a OCHOBHA KAPAKMEPUCTUKA.
Hausened jeonocmaste, wezose cnuxe 0mkpusajy céojy
BULLEOUMEHIUOHATIHY Npupody obyxeamajyhu cnuke
8peOHOCU KOje caspemeHo OPyuimeo ynucyje y yHu-
8ep3asnHo npeno3Hammwuee oouxe.

Huxonuh je usnazao ceoje padose Ha 6pojHum camo-
CIANIHUM U 2PYNHUM U3TI0HOAMA, KAKO Y 3eMbU MaKo
u y uvocmparcmey. Iloped moea, wez08a Oena uume
0eo HeKONUKO jasHUX, KOPHOPamueHUX U npusamHux
36upku. Huxonuh je ounnomupao cnuxapcmeo Ha Aka-
demuju ymemuocmu y Hosom Cady, a mazucmpupao je
cnukapcmeo makohe na Axademuju y Hosom Cady xao
u Ha Xonanockom uncmumymy 3a ymemuocm y Exue-
oey, Xonanouja. Ynau je Yopyseroa nuKko8HUX yMemHuU-
ka Cpouje (Y/IYC) 00 1995. z00ume, kao u mehyHnapoore
ymemuuuxe epyne Fby Pumoym (www.newremote.net).
00 2002. 200une, Huxonuh je kycmoc Ymemuuuxe paou-
onuye Janosux (www.jalovik.net). 3ajedno ca Kocmom
Bbozoanosuhem u Pajkom Bowxosuhem, Huxonuh je xo-
aymop yyubeHuKa 3a 0CHO6HY UKOJLY U3 TUKOBHE yMem-
nocmu. XKueu y Beoepady.

www.branislavnikolic.net



NIKOLIC - HUKONUT

City Mirror, 2013. Found timber, relief, 78 %4 x 55 s x 5 Y2 in. Courtesy of the artist, Belgrade, Serbia
0znedano zpada, 2013. [lpsru ocmayu, peredh, 200 x 140 x 14 cm. YemynsveHo oy6asHowhy ymemHuka — beozpad, Cpbuja
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VESSNA PERUNOVICH

Vessna Perunovich is a Toronto-based, Yugoslav-
born visual artist who immigrated to Canada in 1988,
and since then has developed an extensive interdisci-
plinary practice. She works in a diverse range of media,
including painting, drawing, installation, sculpture, vid-
eo, and performance. Perunovich has exhibited exten-
sively, both nationally and internationally, presenting
over seventy solo exhibitions and special projects. She
has shown her work at international biennials in Cuba,
Albania, England, Portugal, Yugoslavia, and Greece and
taken part in international residencies in Beijing, New
York, Berlin, Bursa (Turkey), Banff (Canada), as well as
in the Serbian cities of Prijepolje and Ecka. Her inter-
disciplinary survey exhibitions Borderless and Emblems
of Enigma have recently been exhibited at public gal-
leries and museums across Canada and in Europe.
Perunovich is a recipient of the Toronto Friends of
Visual Arts award (2005) and a Chalmers Development
Grant (2011), as well as grants from the Toronto Arts
Council. She has received awards from the Canada
Council for the Arts and Ontario Arts Council.

Perunovich’s works are included in numerous pri-
vate and public collections in the United States, Canada,
and Europe.
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BECHA NEPYHOBWR

Becna Ilepynosuh je ymemuuya pohena y Jyeocna-
suju koja je 1988. zooune emuepupana y Kanady u 00
maoa xueu y Toponmy, unmensusHo ce b6asehu un-
mepoucyunnunaprum paoom. OHa cmeapa y wupoxom
pacnouy meouja, ykmwyuyjyhu cnuxe, upmese, uHcma-
nayuje, ckynnmype, eudeo u nepgopmarce. IlepyHo-
suhesa je usnazana Ha MHOZUM U3NLOKOAMA Y 3eMbU
U UHOCMPAHCMBY, Npedcmasusuiu npexo cedamoecem
camocmannux usnowbu u nocebHux npojexama. Ilpu-
Kasana je céoja dena Ha mehyHaApoOHUM OUjeHANUMA HA
Ky6u, y Anbanuju, Eneneckoj, Ilopmyeany, Jyeocnasuju
u Ipukoj, a yuecmeosana je y mehyHapoOHUM U3n0x-
6ama y Iexuney, Ebyjopxy, bepnuny, Bypcu y Typckoj,
Banugy y Kanaou, xao u y cpnckum epadosuma Ilpuje-
nomwy u Euxoj. Fbene unmepoucyunnuxapHe usnoxée
npeeneda bes rpannija 1 AM671eMy eHUTMe He0asHo Cy
npuxasaxe y jasHum eanepujama u my3ejuma uupom
Kanaoe u Espone. Ilepynosuhesa je dobuna nazpady
IIpujamemwa susyennux ymemuocmu Toponma (2005.)
u Haepady Yanmepc Hdesenonmenm (2011.), xao u Ha-
epade Ymemnuukoez eeha Toponma. Haepahena je u 00
cmpane Kanaockoe ymemuuukoe eéeha u Ymemnuukoz
eeha Oumapuja.

Padosu Ilepynosuhese ce nanaze y OpojHum npu-
samuum u jasuum 36upkamay CAZl, Kanaou u Eeéponu.



PERUNOVICH - NEPYHOBUR

Stitching the Snow, undated. Nine-part photograph, 41 % x 59 %2 in. Courtesy of the artist, Toronto, Ontario
Lliasosu y crezy, 6e3 damyma. omozpachuja u3 desem denosa, 106,1x 151 cm. Yemynrvero sey6asHowlhy ymemHute — Topormo, OHmapuo
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ALEXIS PETTY

Alexis Petty is a San Francisco-based designer and
artist. She received a Master of Fine Arts degree in design
from California College of the Arts in San Francisco in
2009, and a Bachelor’s degree in architecture from the
University of Colorado at Boulder. Since the beginning
of 2010, Petty has co-organized, co-curated, and is
the web and print designer for the Carville Annex
in the Outer Sunset. The gallery and studios at the
Carville Annex are home to the idea that the art show
is a conversation, not an exhibition - both the result
and onset of the process of making. Petty also began
the Upper Left Ethnography Project, also in the Outer
Sunset, originally sponsored by Southern Exposures
Alternative Exposure Grant. She is the co-organizer, as
well as the web and print designer. The project works
within the Carville Annex to create a framework of
support for artists in San Francisco. The project seeks to
explore portraiture as a way to understand an emerging
community in a fringe San Francisco neighborhood.

Petty is a contributing artist for Julie Cloutier’s
City Reader, a publication set to unravel relationships
between the pedestrian and the sidewalk. She is a
contributing artist and print designer for Factory
Company, which organized the 2010 event Semester of
Love.

Her project for the U.S. Ambassador’s Residence in
Belgrade is based on the Berlin house that was owned
by her great grandfather Erich Mendelsohn, a German
Jewish architect who abandoned his home just before
World War II. Petty replicated two doors from his house
and placed them in her home in San Francisco.
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ANEKCMC METH

Anexcuc Ilemu je Ousajuepka u ymemuuya koja
wueu y Can Ppanyucky. Mazucmpupana je cnuxap-
cmeo u ousaju Ha Kanugoprujckom koneyy 3a ymem-
Hocm y Can @panyucky 2009. 200ute, a duniomupana
apxumexmypy Ha Ynueepsumemy Konopaoa y bonoepy.
O0 nouemka 2010. 200une, Ilemujesa je 6una cyopea-
HU3AMop U Kycmoc, Kao u 6e6 u spaguuxu ousajHep 3a
Kapsun Anexc y Aymep Cancemy. lanepuje u cmyouju
Kapeun Anexca Hezyjy 3amucao 0a je ymemHu4ka npeo-
€taea 3anpaso paseosop a He u3noKo6a, KAxo y ucxooy
mako u y 3auemxy npoveca cmeaparea. Ilemujesa je
maxkohe 3anouena Topmu neBu eTHOrpaCKM MpojeKar
y Aymep Carcemy Koju je npoOUMHO cHOH30PUCAH Y
okeupy Haepade 3a anmepramusru pad. Ona je oede
cyopzanusamop, eéeb u epaduuxu ousajuep. Y capaoru
ca Kapsun Anexcom, kpo3 npojekam ce cmeapa oxKeup
3a noopuiky ymemuuyuma y Can Opanyucky, ucmpa-
Hyjyhu nopmpemucarwe kao Ha4uH pasymesaroa pa-
cmyhe mapeunanne 3ajeonuye y cyceocmsy Can Ppan-
yucka.

Ilemujesa capahyje xao ymemnuya y Cutu pugepy
IIynu Knymuje, ny6nukayuju koja mexicu pacnaumarby
o0Hoca usmehy newaxa u mpomoapa. Capahyje u xao
epaguuxu ousajnep ca Pakmopu komnanu xoja je 2010.
opzanusosana 0ozahaj CeMecTap /by6aBu.

Pao Ilemujese 3a usnoso6y y pesudenyuju ambacaoo-
pa CAZl y beoepady je Hacmao Ha ocHosy npute o Kyhu
y bepnuny xojy je usepaduo npadeda ose ymemmuue,
Epux Menoencon, Hemauku apxumexkma jespejckoe no-
peKna Koju je Hanycmuo ceoj 0omM HenocpeoHo npe no-
uemxka Jlpyz0z ceemcxoz pama. Ilemujesa je Hanpasuna
pennuke 06oje spama u3 ose kKyhe u nocmasuna ux y
c60j oom y Can Ppanyucky.



PETTY -METK

Proximity Portrait, 2013

Photograph of original installation

Pencil and acrylic on linen,

72x30in., each door

Courtesy of the artist, San Francisco, California

Moptper 6nu3une, 2073.
(Oomozpaghuja opuzuHanHe uHcmanayuje
0n106Ka U GKPUAUK HA IAHEHOM NIAMHY,
182,9x 76,2 cm céaka spama
YemynrweHo roybasHowhy ymemHuye

— (an Opanyucko, KanugopHuja



ANA PRVACKI

Serbian born Ana Prvacki is an artist whose work
draws on daily practices and social research. Her inter-
ventions are meant to transform the viewer’s percep-
tion and experience of daily life and routine, providing
solutions to our everyday problems, worries, and fears.
She explores social anxiety and the comedic potential
of faux pas, as well as the socio-political significance
of welcoming the “other” Prvacki was recently an art-
ist in residence at the Hammer Museum (Los Angeles)
where she developed Greeting Committee (2011), a
participatory project about gestures of hospitality, ci-
vility, and etiquette. She has shown in numerous inter-
national venues, including at the SMART Museum in
Chicago; Bloomberg, Lombard Freid Projects, and Art
in General, all in New York; Isabella Stewart Gardner
Museum in Boston; Centre Pompidou in Paris; Castello
di Rivoli Museo d’Arte Contemporanea in Turin;
Australias Sydney Biennial; the Singapore Biennial, and
the Turin Triennale. Prvacki is based in Los Angeles.

www.gardnermuseum.org/
contemporary_art/artists/ana_prvacki

AHA TTPBAYKNK

Ana Ilpsauxu je ymemuuya pohena y Cpbuju, a renu
paodosu ce 3acHUBA]Y HA C6AKOOHEBHUM UCKYCIEUMA U
opywimeeHum ucmpaxcuearouma. Y ceojum denuma,
OHA MexU npeoOIUKOBAY Nepuentuje NoCMampaia u
CBAKOOHEBHUX PYMUHCKUX UCKycmaea, npyxajyhu pe-
uierba 3a Haule c6aKo0HesHe npobeme, bpuze u cmpaxo-
se. OHa ucmpancyje aHKCUO3HOCH OPYUIMBa U KOMUHHU
nomenyujan 2agosa, Kao u OpyuimeeHo-noAUMuUUKU
3Hauaj npuxeamarwa Heuee ,0pyeauujez”. Ilpeauxu
je HedasHo 6Gopasuna Ha cmpyunoj npakcu y Mysejy
Xamep y Jloc Auhenecy, ede je peanuzosana Opdop 3a
mouek (2011.), napmuyunamueHu npojekam noceeher
2eCMUKYIAYUjU K0ja 03HAYABA 20CMONPUMCIBO, UU-
8UnU306anocm U OoHmoH. Msnazana je y 6pojuum
npocmopuma y uHocmparcmsy, mehy xojuma cy Mysej
CMAPT y Yukaey, bnymbepe, Jlombapo-DPpajo npojex-
mu, kao u Apm un Llenepan, ceu y Ibyjopxy, samum
Mysej Vzabena Cmjyapm Iapouep y Bocmony, Llenmap
Ilomnudy y Ilapusy, Mysej caspemene ymemHocmu
Kacmeno ou Pusonu y Topuny, xkao u Aycmpanujcko
6ujenane y Cuonejy, bujenane y Cuneanypy u Tpujenane
y Topuny. IIpeauxu sxusu y /loc Anhenecy.

www.gardnermuseum.org/
contemporary_art/artists/ana_prvacki

Next page:

PRVACKI - TIPBAYKM

Greeting Committee PSA, undated. Video. Courtesy of the artist, Los Angeles, California

o3dpasHu 0d6op I1CA, 6e3 damyma. Budeo. Yemynswero rwybasrowhy ymemnuye — Jloc Anbenec, Kanugopruja






ANN SCHNAKE

Ann Schnake is an artist who builds installations
and sculptural works engaging with bodies in failing
economic and ecologic systems. She is both an artist
and a nurse and often collaborates with other body
workers, including other artists, nurses, cooks, dancers,
and hairdressers. Her family is originally from Serbian
villages in Montenegro and Croatia. All her life she has
traveled back and forth from the region to her home in
the San Francisco Bay Area, with her world viewpoint
greatly enriched by the complications of village life, the
rise and fall of socialism, and experiences of immigrant
realities.

Schnake’s visual and performative works can be
seen in expected sites, like galleries, and in unexpect-
ed locations, from hospitals to dinner tables to tents.
She was the founder of ArtsChange, directing exhi-
bitions, performances, and social dialogue in public
sites in Richmond, California — one of the most vio-
lent cities in the U.S. — from 1996 to 2010, and the
director of the Bosnian Youth Art Workshop in East
Oakland, California from 2005 to 2008. Recent works
include Itinerant Structure: Traveling Medicine Show
and Empanada Stand at dAOCUMENTA(13) in Kassel,
Germany (2012); Poetic Potatoes at Berkeley Art
Center (2014); Odd Sunday Dinners, a series of curat-
ed meals and conversations (2010 to the present); and
MobilelnTent, an ongoing traveling project of visual
and performative work (2013 to the present). Schnake
holds a Bachelor of Arts degree and a Master of Science
degree in nursing from the University of California at
San Francisco, and a Masters in Fine Arts degree from
California College of the Arts, San Francisco.
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EH WHEJK

En Illnejk je ymemuuya Koja cmeapa uHcmanayuje
u eajapcka Oena npedcmasmpajyhu mena y cucmemu-
Ma npuepede u #ueomre cpedure, nyHum mana. OHa
je ucmospemeno u ymemHuua u Hezosamenuyuad, a ve-
cmo capahyje ca wyouma uuja 3aHumarea o6yxeamajy
menecHu acnexm, Kao wimo cy yMemHuyu, mMeouyuH-
cKe cecmpe, Kyeapu, nnecauu u gpusepu. Ilopoouya
IlTHejkose je nopexnom u3 cpnckux noopy4ja Lipue Tope
u Xpeamcxke. Yumaeoe susoma nymyje na penayuju 0o
0602 pezuioHa 00 c60z doma y 3anusy Can Ppanyucka,
a reHo caznedasarbe céema oko cebe je ymHozome 060-
eaheno uckycmeuma meuikoz ceockoz #usoma, ycnoHa
U Nada coUUjanu3ma U KHueoma emuzpanama.

Busyennu padosu u nepgopmarcu Illnejkose moey ce
sudemu Ha yoobuuajeHum Mecruma Kao uimo cy eanepuje,
Anu UCMO MAKo U HA HeO4eKUBAHUM Mecmuma, 00 607-
HuYa 00 cmonosa 3a obedosarve unu wamopa. IllHejkosa
je 6una ocnusau noxkpema ApmcUejuy, nocmasmwajyhu
usnoxcbe, nepopmarce u opywmeenu oujanoe Ha jas-
Hum mecmuma y Puumondy, Kanugpopruja, jeonum o0
epadosa ca Hajeehom cmonom Hacuma y CAJL, y nepuody
00 1996. 00 2010. 200une, a 6una je u oupexmop bocan-
cKe ymemuuuke paouonuye 3a maade y Vicmournom Oy-
knendy, Kanugpopruja, 00 2005. 0o 2008. z0dure. Mehy
HeHUM HOBUjUM padosuma usosdjajy ce CTpyKTypa UTH-
Hepepa: [TyTyjyha meguuuHcka npencrasa u Emnanana
wranp Ha usnowou 0OKYMEHTA (13) y Kaceny, He-
mauka (2012.), samum Ioetnanu kpommipu y Llenmpy
3a ymemnocm y Bepxnujy (2014.), Heobwdne HepepHe
Bedepe, cepujan obpoxa u paseosopa ca kycmocom (00
2010. 0o Odanac), kao u Ilokpemnu wamop, akmyenHu
nymyjyhu npojexam cauuroen 00 6U3yenHUX paoosa u
nepgopmarica (00 2013. do danac). Illnejkosa je dunno-
MUpana u Maucmpupana Kao MeOURUHCKAa cecmpa Ha
Ynueepsumemy Kanugopruje y Can Opanyucky, a no-
ped moea je mazucmpupana cnukapcmeo Ha Kanugop-
Hujckom koneyy 3a ymemrocm y Can Ppanyucky.
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SCHNAKE - LWHEJK

Untitled

Wood, 6 separate pieces,

overall 39x 20 in.

Courtesy of the artist, Berkeley, California

be3 Hacnosa

Jpso, wecm 3ace6Hux denosa,
YKynHux dumensuja 99 x 50 cm
YemynrveHo roybasHowhy ymemHuye —
bepknu, Kanugpopruja



SELMAN TRTOVAC

Selman Trtovac was Born in Zadar, Serbia, on August
14, 1970. From 1990 until 1993 he studied fine arts at
the Faculty of Art in Belgrade. In 1993 he moved to
Kunstakademie Diisseldorf (Diisseldorf Art Academy),
where he studied with Professor Klaus Rinke, a German
conceptual artist. Trtovac received his Master of Arts
degree in 1997, returning to Belgrade in 2000, where he
became a member of ULUS (Association of Fine Artists
of Serbia) in 2002 and the International Artists Forum
in 2003. He lives and works in Belgrade and Diisseldorf.

Trtovac belongs to the generation of artists that
has articulated its artistic language in Belgrade and
Diisseldorf during the last decade of the twentieth
century. In the early 1990s, Trtovac was active in the
Belgrade Students Cultural Center. His education at
the Belgrade Faculty of Art, where traditional artistic
techniques were cherished, proved to be a good founda-
tion for his continued education at the Diisseldorf Art
Academy, whose programs are founded on the modern
artistic experience of the sixties and seventies. Having
worked with two famous artists professors — Klaus
Rinke and Jannis Kounelli, an important artist of the
Italian art movement Arte Povera — exerted a signifi-
cant influence on Trtovacs artistic language and his
comprehension of the essence of art. The combination
of those two influences — an academic understanding
of the fine arts and the heritage of modernism - has
resulted in Trtovacs highly original artistic language,
which expresses symbolic forms that come from con-
crete experience.
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CEJIMAH TPTOBAL,

Cenman Tpmosay, je pohen y 3adpy, y Xpseamckoj,
1970. 200une. Y nepuody 00 1990. 0o 1993. 2o0une, cmy-
oupao je npumerveny ymemuocm na Dakynmemy nu-
ko6HUx ymemnocmu y beoepady. Y moky 1993. 200une,
npewao je Ha Axkademujy ymemuocmu y JJusendopdy,
2de je cmyoupao ko0 npog. Knayca Punkea, Hemaukoe
KoHuenmyannoz ymemuuxa. Tpmosay, je mazucmpupao
1997. 200une, a 2000. 200une ce spamuo y beozpad, 20e
je nocmao unan Y/IYC-a (Yopysere nukosHux ymem-
Huka Cpbuje) 2002. 200une, a e00uHy 0axa KacHuje u
unan Mehynapoonoe ymemnuukoz gpopyma. Kueu u
paou Ha penavuju Beoepad - [Ju3sendopd.

Tpmosay, npunada eceHepauuju ymemHuxka Koju
cy obnuxosanu ceoj ymemuuuku udpas y beozpady u
Jusendopgy moxom nocnedwe OeueHuje 0sadecemoe
sexa. Toxom panux 1990-ux eoouna, Tpmosay, je 6uo
akmuean y 6eoepadckom CmyoeHmckom KynmypHom
uenmpy. Obpasosarve Koje je cmexao Ha 6e0epadckom
Dakynmemy TUKOBHUX yMeMHOCMU, 20e ce Hezyjy mpa-
OuYUOHATIHE YMemHUUKe MexXHuKe, NOKA3AN0 ce Kao
0o6pa ocHosa 3a Hacmasax 06pasosara Ha Axademuju
ymemuocmu y Jluzendopdy, ede cy npozpamu 3acHo8aHu
HA MOOePHOM YMEMHUUKOM U3PA3y uie3decemux u ce-
damoecemux eo0ura dsadecemoe éexa. Capada ca 06a
nosHama ymemuuxa u npogecopa, Knaycom Punkeom
u Januc Kynenu, 3HauajHum npunaoHuxom umanujau-
CK02 yMemHuuKoe nokpema Apme nosepa, u38puiUI cy
senuxu ymuyaj Ha Tpmosues ymemHuuxy uspas u roe-
2080 cxgamatrve cywmume ymemrocmu. Kombunayujom
06a 06a ymuuyaja — akademckoz noumarea ciuKapcmea
u Hacneha modeprusma — nacmao je Tpmosues opueu-
HANIAH YMeMHUYKU je3UK KOju u3paiaea cumbonuuxe
opme npoucmexsie U3 KOHKPeMHUX UCKYCMABA.



TRTOVAC- TPTOBAL|,

Spark and E Line (diptych), 2013. Photograph and graphite on paper, each piece: 80 "'/1x 29 %2 x 1%/16 in. Courtesy of the artist, Belgrade, Serbia
Bapruya u E-naju (Qunmusx), 2013. Qomozpacpuja u wmupen nanup, dumer3uje nojeduHayrux denosa: 205 x 75 x 5 cm. Yemynsvero soy6asHowly ymemHuka — beozpad, (pbuja
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SUSAN WORKING

Susan Working is an interdisciplinary artist whose
cross media work spans sculpture, installation, furniture
design, painting, drawing, photography, and sometimes
video. Recent projects combine wood with other media,
and often explore the collaborative process. She has a
long standing interest in the shaped and painted three
dimensional object as a “border object” Her 2012
installation exhibition Di/Visions, for example, explored
the forms of fences and razor wire along the U.S./Mexico
border.

Her project for the U.S. Ambassador’s residence in
Belgrade similarly telegraphs concerns of cross nation-
al separation and connection. Large painted wood let-
ters aim to suggest the dense materialities and embod-
iments of language (letters as literal bodies) over and
against its immateriality as spoken word or digital data,
and how efforts at translation and transmission from
afar can both divide and entangle/engulf us. The artist’s
work has been shown at the Milwaukee Art Museum
in Wisconsin; the Salone Internazionale de Mobile in
Milan, Italy; the International Contemporary Furniture
Fair in New York; and other venues in the U.S. and
abroad.

Working has taught at the Rhode Island School of
Design in Providence, California College of the Arts in
San Francisco, and the University of California, Santa
Cruz. Formerly the Academic Director of the Pont
Aven School of Contemporary Art in France, she also
served from 2002 to 2009 as Director of the Furniture
Design and Sculpture Program at the Anderson Ranch
Arts Center in Colorado. She holds a Master of Fine
Arts degree from the Rhode Island School of Design
and is currently a curator at the Randall Museum in San
Francisco.
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CY3AH BOPKWUHT

Cysan BopkuHe je unmepoucyuniuHapHa ymem-
HUYUA Yuju paod y pasnudumum meoujuma obyxeama
cKynnmype, uHcmanayuje, Ou3djH Hamewimaja, cruxe,
upmesxce, pomoepaduje, a nospemero u 6udeo padose. Y
C80jUM HOBUjUM padosuma, oHa KOMOUHYje 0peo ca Opy-
euM medujuma, a wecmo Ucmpaxcyje npouece capaoroe
y moky cmeaparwa. Beh dyeo ce 6asu obnuxosarem u
ocnuKaBarem MpoOUMEH3UOHATIHUX npeoMema Kao
»epanuuHux npeomema.” Ha npumep, y okeupy usnoxcbe
uxncmanayuja us 2012. eooune, Iu/Busnje, Bopxureo-
6a je ucmpascueana obnuxke 02pada u 600mwuKase Hue
oy epanuye usmehy CAJl u Mekcuka.

Jeno Bopxuneose 3a pesudenyujy ambacadopa CAJJ
y beoepady Ha cnuuan HavuH npeHocu u3asose mehyHa-
UUOHATIHOZ pa3dedjara U noeesusarba. Benuxa opee-
Ha, OCTUKAHA C7I08A CY2ePUULY 2YCY MAamepujanrHocm
u omenosmwerve jesuxa (cn06a Kao npasa menda) Hacy-
npom HeMamepujanHoCmu us2080peHe peuu umu Ou-
2UMAnHUX No0amaxa, a nopeo moza Onucyjy KaxKo Hac
Hanopu mokom npesohera u nperoca peuu usoanexa
Mmoey ucmospemero pasosojumu u 36nuxcumu. Pado-
68U 06e ymemHuye cy npuxazanu y Mysejy ymemnocmu
Munsokuja y Buckoncuny, samum Ha MehyHnapoorom
canony Hamewimaja y Munany, manuja, na Mehyna-
pOOHOM cajmy caspemeroe Hamewimaja y Fbyjopxky, kao
u Ha opyeum usnoxbama y CAJl u unHocmpancmsy.

Bopxuneosa npedaje na Qaxynmemy 3a ousaju Poyo
Ajnano y IIposudency, Ha KanugopHnujckom xoneuy 3a
ymemnocm y Can Ppanyucky u Ha Ynusepsumemy Ka-
nugopnruje y Canuma Kpy3y. buna je oupexmop Illkone
3a caspemeny ymemuocm Ilonm Aeen y Ppanyyckoj, a
y nepuody 00 2002. 0o 2009. zodune paduna je kao ou-
pexmop Odcexa 3a Hamewmaj u Npozpam 6ajapcmea y
Llenmpy ymemnocmu Anoepcor Panu y Konopady. Ma-
eucmpupana je Ha Ocexy 3a npumeroeHy ymemHocm
IlTkone ousajua Poyd Ajneno, a mpenymHo je kycmoc
Mpyzseja Penoan y Can Ppanyucky.



WORKING - BOPKWUHT

Ping Pong, 2013. Wood, paint, eight pieces, each 48 x 18 x 6 in. Courtesy of the artist, Berkeley, California
Mune none, 2013. [jpeo, 6oja, u3 ocam denosa, nojeduHayrux dumen3uja 121,9 x 45,7 x 15,2 cm. Yemynsvero svybasHowhy ymemHuye — bepknu, KanugopHuja
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3AXBANTHOCT

Can Opanyucko
Jlun Mapu Kup6u, eocm kycmoc

Bawunzmon

Po6epm Conenca, kycmoc koopouramop
Ilejmu Apbonuno, cexpemap

Mapwa Mejo, suuiu ypeoHux

Cenu Mercgpuno, ypeoHux

Amanoa Bpyxkc, epaduuku ypeoHux

Beozpao

Enusabem Konuxk, pykosoounay, cekmopa
ONUMUX NOCTI064

Pajan Poynanos, casemHux 3a 00Hoce ¢ jasHouthy

Llon [Ipy Iubnun, amauie 3a Kynmypy

Mapuja bjenonemposuh, acucmenm amauiea

3a Kynmypy
Kcenuja Ilumwaxk, npesodunay,

beu
Hamanu Mejep, epaguuxu ousajuep
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