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INTRODUCTION

We are delighted to have this opportunity to introduce our ART in Embassies
exhibition. Art is itself a language that crosses cultural and linguistic barriers, enabling
the artist and viewer to meet, and often inspiring emotions and new ideas never
dreamed of by the artist. Art is also very important to our family, and is a prism through
which we have formed, in part, our impressions of the world. Wherever our family
lives or travels, we put art museums and galleries first on our itinerary. Likewise, we
hope that the art in our new home, the U.S. Ambassador’s Residence in Bangkok will
help guests form an impression both of American life, and of our family.

Sophia, Adam, Nicole and | have selected art from my home state of Indiana. We
wanted to find works that not only captured the soul of Indiana, but also would serve
as a bridge between the American heartland and Thailand. Anchoring the collection
are five paintings by the Indianapolis artist John Domont. When our son Adam first
saw a Hoosier [Indiana] farm scene by Domont at the Indiana State Museum, he
realized that the work was very special. Domont’s vibrant interpretations of farm
landscapes are modern dreamlike versions of a vanishing agricultural economy. They are nostalgic, but are imbued with a sense of optimism.
Perhaps more interesting to our Thai guests might be Domont's three studies of Buddhist alms bowls. The artist’s exploration of Buddhism led him
to create this series, and when we encountered these works in his gallery, we immediately saw a bridge that led from Indianapolis to Bangkok.
Although the pieces were created in Indiana, we feel that they have found their true home in Thailand.

Another artist whose works provide a valuable link between Indiana and Thailand is Joel Washington, based in Bloomington. Washington’s portraits
of Jimi Hendrix and The Beatles evoke the technique and spirit of 1960°s pop art, one of our favorite periods. Moreover, his portraits of jazz artists
Eric Dolphy and Roland Kirk remind us of the Thai peoples’ love of jazz. His Majesty, the King, is the nation’s leading jazz aficionado, and my best
memory in Thailand was joining former President and Mrs. George H.W. Bush at a dinner in honor of the King's sixty years on the throne, and
listening to His Majesty recall his time playing jazz with renowned American artists like Benny Goodman.

My family is also proud to have six silkscreen prints by Kurt Vonnegut, one of the great American novelists. Vonnegut, who is also from Indiana,
was not only a talented writer, but also a gifted visual artist. His works are reminiscent of Saul Steinberg, who was his close friend. Interestingly,
we have found other connections with Vonnegut. John Domont's family knew Vonnegut well, and the Domont Gallery is located near the legendary
novelist's family home. During our first month in Bangkok, we hosted a lunch for the American writer Paul Theroux, who also was a close friend of
Kurt Vonnegut. When he saw the works installed in the Residence, he said that the author would have approved of their display in this magnificent
home. There is also a wonderful collage by Red Grooms hanging with the Vonnegut works that complements the whimsy of the Indiana writer.

Perhaps our most important work is Terre Haute by Robert Indiana. Indiana was born in my hometown of New Castle, and | am deeply honored to
be able to display one of his paintings. Although Mr. Indiana is most famous for his sculpture entitled Love, my family and | came to appreciate the
broader scope of his work when we saw his retrospective several years ago in Seoul, South Korea.

My family and | are grateful to all the artists and lenders as well as the ART in Embassies Program for making this exhibition possible, and sincerely
hope that it helps bring our guests closer to America, and builds both an artistic and an emotional connection between Thailand and the United
States. We look forward to discussing the art with you in person.

Ambassador Eric G. John and Mrs. Sophia John

Bangkok, April 2008
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THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and culture. Regardless of the medium, style, or subject matter, art
transcends barriers of language and provides the means by which ART promotes mutual respect and understanding among diverse cultures

Modestly conceived in 1964, ART has evolved into a sophisticated program that curates exhibitions, managing and exhibiting more than 3,500
original works of art lent by United States citizens. The work is displayed in the public rooms of some 180 U.S. embassy residences and diplomatic
missions worldwide. These exhibitions, with their diverse themes and content, represent one of the most important principles of our democracy:
freedom of expression. The art is a great source of pride to U.S. ambassadors, assisting them in multi-functional outreach to the host country’s
educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of media and styles, ranging from eighteenth century colonial portraiture to
multi-media installations. They are obtained through the generosity of lending sources that include U.S. museums, galleries, artists, institutions,
corporations, and private collectors. In viewing the exhibitions, the thousands of guests who visit U.S. embassy residences each year have

the opportunity to learn about our nation — its history, customs, values, and aspirations — by experiencing firsthand the international lines of
communication known to us all as art.

The ART in Embassies Program is proud to lead this effort to present the artistic accomplishments of the people of the United States. We invite you
to visit the ART website, http://aiep.state.gov, which features on-line versions of all exhibitions worldwide.
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JOHN DOMONT | born 1950

Born in Indianapolis, Indiana, in 1950, John Domont holds a Bachelor of Fine Arts degree from the California College of Art. He has traveled
extensively and has lived in California, New Mexico, France, Germany, and Israel. The recipient of several artists’ awards and commissions, he
currently lives and works in Indianapolis. His art has been shown in numerous exhibitions and in the collections of the Indiana State Museum,
the National Bank of Indianapolis, and the Indiana Historical Society, all in Indianapolis; The Swope Museum, Terre Haute, Indiana; Eli Lilly and
Company, Simon Enterprises; and the Norton Simon Museum, Pasadena, California; as well as in many private collections.

“| began my career as a fine art photographer focused on the decisive moment and pursuing the magic of light. | looked for images that indicated a
sense of universal wonderment and unity.

In my late twenties, | worked exclusively for conservation groups photographing threatened habitats and endangered species around the world. |
photographed so many different mammals in water habitats that water itself became a primary focus for my artistic endeavors.

In the process of abstracting the qualities of water, as it transformed into its various aspects of light, color, movement, and energy, | began to
experience a relationship with painting. By 1983 painting had become my primary means of artistic expression and landscape painting became
the primary focus of my work. My paintings are an expression of inspirations from nature and my relationship to the landscape. | strive to create
harmony among the three forms of light available to an artist: surface light, the light of nature, and the light of spirit. My art is about presence
and place.

| work in the landscape of Indiana, my home. Our roads, pastures, fields, and forests are the essence of our landscape, the American mid-west.
The Indiana countryside is both simple and nourishing. It is in the basics of our landscape that one can see and feel the beauty of the essential,
the elements of land and sky, of nature and humanity coming together. Rather than portraying the realism of a country scene, | am in pursuit of the
experiential expression. When one stands alone in a field with grain and sky, wind and color as companions, an experience of unity can occur.

| am interested in expressing the harmony of the seen and the unseen. This experience of unity, which brings with it a sense of awe, supports and
guides my work. My paintings are an attempt to honor the beauty and magic of living in our time and place.”

In addition to landscapes, the exhibition features a selection from his series entitled Begging Bow!. Domont believes all humans are spiritual
beggars on the path of self-awareness. Seemingly disparate, both his bodies of work exude feelings of placidity and wonder, while communicating
presence.

John J Domont, A Retrospective: Place and Possibility, November 21, 2003-January 4, 2004

www.domontgallery.com
WWW.swWope.org
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Begging Bowl #29, 1999
0il on canvas, 48 x 48 in. Courtesy of the artist, Indianapolis, Indiana

) Begging Bowl #29, 1999
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JOHN DOMONT | 20%# lauean

Begging Bowl #57, 2007
QOil on linen, 50 x 56 in. Courtesy of the artist, Indianapolis, Indiana
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Begging Bowl #58, 2007
QOil on linen, 48 x 54 in. Courtesy of the artist, Indianapolis, Indiana

Begging Bowl #58, 2007
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JOHN DOMONT | 20%# lanean

Color Falling, 2007
Oil on linen, 65 2 x 65 2 in. Courtesy of the artist, Indianapolis, Indiana
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JOHN DOMONT | 20%# lanean

Harvest Moon Rising, 2007
Qil on linen, 60 x 66 in.Courtesy of the artist, Indianapolis, Indiana
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RED GROOMS | born 1937

Red Grooms was born in Nashville, Tennessee, during the middle of the Great Depression in 1937. He attended the Art Institute of Chicago, lllinois,
and Peabody College in Nashville, Tennessee. He moved to New York City in 1956 to study at the New School for Social Research. In 1957 Grooms
participated in a summer session at the Hans Hofmann School of Fine Arts in Provincetown, Massachusetts.

During the late 1950s and early 1960s, Grooms made a number of Happenings, including his best known The Burning Building, in1959. Shortly
thereafter, he invented sculpto-pictoramas, the mixed-media installations that would become his signature craft. Melding painting and sculpture,
these immersive constructions invited interaction from the viewer, and were often populated with colorful, cartoon-like characters from many
different walks of life. His two most notable installations, the 1967 City of Chicago and the 1975 Ruckus Manhattan, were done in collaboration with
his wife at the time, an artist in her own right, Mimi Gross. Besides painting and sculpture, Grooms is also known for his prolific printmaking. He has
experimented with numerous techniques, creating woodblock prints, spray-painted stencils, soft-ground etchings, and elaborate three-dimensional
lithograph constructions.

Grooms” work has been exhibited across the United States, Europe, and Japan, and is included in the collections of some thirty-nine museums,
including the Art Institute of Chicago, lllinois; the Museum of Modern Art, the Whitney Museum of American Art, and the Metropolitan Museum
of Art, all in New York City; Cheekwood Botanical Garden & Museum of Art in Nashville, Tennessee; the Cleveland Museum of Art, Ohio; and the
Carnegie Museum of Art, Pittsburg, Pennsylvania. In 2003 Grooms was awarded the Lifetime Achievement Award by the National Academy of
Design, New York City. Grooms currently lives and works in New York City.

http://en.wikipedia.org/wiki/Red_Grooms

The fantasy narrative of Hippodrome Hardware honors the hardware used to build Grooms’ grandmather’s house, and the tools of the trade employed
in the Hippodrome, Manhattan’s biggest theater. Staged initially as a live performance in 1972, the piece was translated into a movie a year later.
Both versions were done as a circus-style show: “l always liked the properties of clowns — the funny cars, things they made themselves that weren't
slick. Things scaled up for a burlesque effect.” The exuberant, surreal image of this mixed-media drawing depicts the impossible feat of a giant,
unmanned hammer about to pound sun-shaped boards into plywood cloud-filled skies, thus alluding both to the “maker” of the universe and the
artist himself as maker.
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JOHN DOMONT | 90%# lanedn

I Nailed Wooden Suns to Wooden Skies (in conjunction with the film «Hippodrome Hardware»), 1972
Polymer and collage on paper, 21 %2 x 31 in.
On Loan from International Arts & Artists Hechinger Collection, Tools as Art; Gift of John and June Hechinger, Washington, D.C.

I Nailed Wooden Suns to Wooden Skies (in conjunction with the film «Hippodrome Hardware»), 1972
AnemslFd Indwesuazmsdallznszabuazirniagaenuunizaty, 54,6 x 78,7 %,
vatun1maIn International Arts & Artists Hechinger Collection, Tools as Art; Gift of John and June Hechinger, 70%adu @.5.
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ROBERT INDIANA | born 1928

Robert Indiana was born in New Castle, Indiana, in 1928, and changed his name from Robert Clark before moving in 1954 to New York City, where
he joined the pop art movement. Drawing on commercial art approaches blended with existentialism, his distinctive imagery gradually moved toward
what the artist calls «sculptural poems.» Indiana>s work often consists of bold, simple, iconic images, especially numbers and short words like
«EAT» «<HUG,» and «LOVE.»

He is also known for painting the unique basketball court formerly used by the Milwaukee Bucks in that city>s U.S. Cellular Arena, with a large M
shape taking up each half of the court. His 2002 aluminum sculpture in the lobby of Taipei 101, titled 7-0, uses multicolored numbers to suggest the
conduct of world trade and the patterns of human life.

Since1978 Indiana has been a resident of the island town of Vinalhaven, Maine. He appeared in Andy Warhol>s film Eat(1964), which is a single 45-
minute shot of Indiana eating a mushroom. Indiana has also been a theatrical set and costume designer, and after the September 11, 2001 attacks
on the United States, produced a series of Peace Paintings, which were exhibited in New York in 2004.

Indiana’s best known image is the word “LOVE" in upper-case letters, arranged in a square with a tilted letter O. This image, first created for a
Christmas card for the Museum of Modern Art in 1964, was included on an eight-cent United States Postal Service postage stamp in 1973, the

first of their regular series of love stamps. Infamously, Indiana failed to register the copyright for his catchy image and found it difficult to deter
unauthorized use. Sculpture versions of the Indiana image have been installed at several American locations as well as in Taipei, Japan, Singapore,
Spain, Canada, and Israel.

http://en.wikipedia.org/wiki/Robert_Indiana
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ROBERT INDIANA | 130 DIN@

Terre Haute, 1960

Qil on canvas, 62 78 x 39 % in.

From the Collection of the Indiana State Museum and
Historic Sites, Indianapolis, Indiana

Terre Haute, 1960

anaiuuAndhly, 159,7 x 100,5 as.
NNNNaLauYed Indiana State Museum and Historic
Sites iipad iAo T/aa uasgouReu




JAMES SPENCER RUSSELL | 1915-2000

James Spencer Russell was born in Monticello, Indiana, in 1915, but spent most of his life in New York City. He studied with Raymond Johnson
at the University of New Mexico, where he received his Bachelors of Fine Art degree, and with Donald Oenslager at Yale University, New Haven,
Connecticut, where he received his Masters of Fine Art degree. He exhibited work all across the United States, and was considered a pioneer of
set design for conversion to color television, working at NBC Television. His one-man shows of watercolors and drawings resulted in the inclusion
of pieces in the movies Midnight Cowboy and John and Mary. An avid jazz fan, he had work on the cover of Chico Freeman>s album titled Chico.
Russell exhibited at the American Federation of the Arts, New York City, the Rhode Island School of Design in Providence; and at Southern lllinois
University, before retiring to Kewanna, Indiana. He died in 2000.

www.indianamuseum.org
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JAMES SPENCER RUSSELL | tad@ miuwes Sawaa

Untitled (man sitting on a chair), 1955-1965
Oil on board, 26 & x 32 Vs in.
From the Collection of the Indiana State Museum and Histaric Sites, Indianapolis, Indiana;
Donated by Dr. Steven Conant in Memory of Mrs. H.L. Conant and Miss Joan D. Weisenberger

Untitled (man sitting on a chair), 1955-1965
MuaiTuUULHUNTZA, 66,4 X 81,6 @il
MINAmazauved Indiana State Museum and Historic Sites tinsduRou T uasgoudom
u59710 1A Dr. Steven Conant tiverilums 13endalifiua Mrs. H.L. Conant wag Miss Joan D. Weisenberger
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JAMES SPENCER RUSSELL | fawd aniyusses Smaaa

}
{
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Untitled (orange and tan abstract), 1940-1949
Qil on canvas, 30 % x 20 e in.
From the Collection of the Indiana State Museum and Historic Sites, Indianapolis, Indiana

Untitled (orange and tan abstract), 1940-1949

mwainiuuuiuinly, 77,8 x 52,5 aw.
NNz auved Indiana State Museum and Historic Sites tiissawiaoun Tuaa vasgdudowm
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KURT VONNEGUT, JR. | 1922-2007

Kurt Vonnegut, Jr. was born in Indianapolis, Indiana, in 1922, to fourth-generation German-American parents, son and grandson of architects in the
Indianapolis firm Vonnegut & Bohm. He graduated from Shortridge High School in Indianapolis, and later attended Butler University in Indianapolis
for a short time before transferring to Cornell University, Ithaca, New York, where he studied biochemistry and worked for the student newspaper.
During World War II, Vonnegut fought in the Army, was taken prisoner of war, and was awarded a Purple Heart for having been wounded in the
Battle of the Bulge. His war experience, along with the suicide of his mother in 1944 on Mother's Day, had a profound impact on his work. He is

a distinguished author of books such as Breakfast of Champions and Slaughterhouse-Five. After the war, he attended the University of Chicago,
lllinois, which eventually awarded him a Master’s degree in 1971 for his novel, Cat’s Cradle. Vonnegut died at the age of eighty-four in New York City
from complications resulting from a fall at his home.

Vonnegut's work as a visual artist began with creating his own illustrations for Slaughterhouse-Five and developed with Breakfast of Champions,
which included numerous felt-tip drawings. From 1993 onward, he collaborated with artist Joe Petro Ill on a range of silkscreen prints. He also
created an album cover for the band Phish called Hook Line and Sinker, which is currently on view at the Rock and Roll Hall of Fame. Critic Peter
Reed has commented: “Less familiar than the fiction, however, are Vonnegut's creations in the graphic arts. These reveal the same postmodern
heterogeneity, the fantastic and the mundane, sentiment and irony, humor and melanchaly.”

http://en.wikipedia.org/wiki/Kurt_Vonnegut
http://www.vonnegut.com/
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AN IUNA, PHYT | 1922-2007
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http://en.wikipedia.org/wiki/Kurt_Vonnegut
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KURT VONNEGUT, JR. | 1361 J1ufe, Qiitess

[ Don'T Kyow
WHAT T 1S

ABOUT HOOSIERS.
BUT WHEREVER Yp()

Go
THERE 15 ALWAYS

A HOOSIER.
DoING SOMETHING-
VERY IMPORTANT
THERE .

Confetti #19, 2004

One color silkscreen print on

white Coventry cotton paper, 15 x 11 in.

Copyright 2007 Origami Express LLC,

Kurt Vonnegut and Joe Petro ll, Lexington, Kentucky

Confetti #19, 2004
ooa % A Ao a A o
MNIAMINTaaansuFife) Aunasuunszayiinng
A A =
rwdvnniiesTanuns (Coventry), 38,1 x 27,9 au.
a a Q‘ . .
g9rudvans 1l 2007 Origami Express LLC, L
Kurt Vonnegut t1az Joe Petro lll ileafindadu Sgiaudnn
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Confetti #8, 2004

One color silkscreen print on

white Coventry cotton paper, 15 x 11 in.

Copyright 2007 QOrigami Express LLC,

Kurt Vonnegut and Joe Petro lll, Lexington, Kentucky

Confetti #8, 2004

I o
mmnamsigananiudifel Auwasounszaisinnie
vl Taniuns (Coventry), 38,1 x 27,9 a1,

a a Q’ . .
aguavans 1 2007 Origami Express LLC,
3 a o W @

Kurt Vonnegut tag Joe Petro lll iioadndadu Sgiaudnn
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KURT VONNEGUT, JR. | 1561 310, Yiitess

WHERE Do 1 GET MY 1DEQS FRom?

You MIGHT AS eLL HAVE ASKED
THAT OF BEETHOVEN. HE WAS

GOOFING ARDUND IN GERMANY

LIkE EVERYBODY ELSE, AND

AL OF A SUDDEN THIS SWFF

CAME GUSHING OUT OF HIM.
IT W§s Mysic.

1 wAs QOoFINg ARoUND LIKE
EVERYBoPY ELSE IN INDIANA,

AUp ALL OF k SUPDEN STUFF
CAME GUSHING ouT. IT WAS
DISGUsT WITH CNIIZATION.

Confetti #4, 2004
One color silkscreen print on white Coventry cotton paper, 15 x 11 in.
Copyright 2007 Origami Express LLC, Kurt Vonnegut and Joe Petro Ill, Lexington, Kentucky

Confetti #4, 2004
ooa Y a4 aa a 7 A o a A A
MmamsiFananiudife) fuwasuunszasivhnnthedvnndiealanuns (Coventry), 38,1 x 27,9 %,
a a o . . A 3 a o o I
a9mdvans 1) 2007 Origami Express LLC, Kurt Vonnegut uaz Joe Petro IIl o u@in@adu sgiaudnd
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KURT VONNEGUT, JR. | 196 Jusune, giies

FoAmAL PORTRAIT GF THE SEIANE Fiirkes WRITER Wriqpois TROUT, wiapue 4 PooPil

REART ANARGAD IN FLCAMAIR (944 FoR FROSTRITE Budide o

Fof o Seedin Feoon, ssfas A aAg oL h AR Twe by Eyitods, PeddD

Baleysp By A BeaPrd 3gRyick ™ 1947

Purple Heart, 1997
Seven color silkscreen on Conventry deckle edge cotton paper, 24 x 18 in.
Copyright 2007 Origami Express LLC, Kurt Vonnegut and Joe Petro Ill, Lexington, Kentucky
Purple Heart, 1997
ca ‘ a & aa < A o A = a <
MmnmMsiigananiuiad AunasuunszasininnthaiiesTanuns (Coventry meﬂlﬂ“ﬂﬂigﬂﬂglﬂuiﬂﬂl@"gig, 61 x 45,7 a3

s

A9UaVaANT 1 2007 Origami Express LLC, Kurt Vonnegut tag Joe Petro Il iiioadindadai grausdnn
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KURT VONNEGUT, JR. | 196 Jusune, giies

Self-Portrait #1 with Yellow Hair, 1995
Silkscreen on paper, 37 %6 x 29 3% in.
From the Collection of the Indiana State Museum and Historic Sites, Indianapolis, Indiana; Donated by Ann Stack

Self-Portrait #1 with Yellow Hair, 1995
L4 L4
MNNAMIMFanTAIU RUWaIUUNTZAY, 94,8 X 75,2 3.
=) a v a = a ¢
MINAMezauved Indiana State Museum and Historic Sites 1ilesdwAsunllad vasgoudou uSnalae touu auann
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KURT VONNEGUT, JR. | (A9 JuIune, Qiiters

GOME OF THeSE ARE GALIX|ES.

,L.-——jm /I?//h_'\,

Some of These Are Galaxies, 2006

Two color silkscreen on black Rising Stonehenge deckle edge cotton paper; signed and numbered with a self-portrait in white pencil by the artist, 15x 11 in

Copyright 2007 Origami Express LLC, Kurt Vonnegut and Joe Petro Ill, Lexington, Kentucky

Some of These Are Galaxies, 2006
oo a ¢ a a 7 L. Ao Ao <
MNAAMIINTaATNTUADIE RUNAIVUATEAY Rising Stonehenge AM1innnthauaziiveunse A usosvUsY
"lﬂum%sawauammmammﬂu Tﬂﬂﬁaﬂu"lmmmwmumﬂaﬂﬂuaaaﬂm"hma 38,1x27,9 wu.

2

AIUDVANT ﬂ 2007 Origami Express LLC, Kurt Vonnegut ttag Joe Petro llI eudngaduy FYIAUAND
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JOEL WASHINGTON | born 1960

Joel Washington was born in Indianapolis, Indiana, in 1960, and moved to Bloomington, Indiana, in 1975. A self-taught artist, he was inspired to
be an animator and later a painter after viewing The Beatles’ landmark film, Yellow Submarine, as a child. In particular, he was drawn to its use of
color and graphic design. This movie, along with the entire 1960s era and such artists as Andy Warhol, Peter Max, LeRoy Neiman, and Roger Dean,
continues to influence him. To date, he is engaged in five bodies of work, including one that features large acrylic pop renditions of various jazz and
other musicians. Kirk has built a local reputation for his artwork: he has had several solo exhibitions at the Neal Marshall Black Cultural Center and
Tutto Bene Gallery, among other venues, and his work has been purchased by Indiana University, the Indiana Memorial Building, and the Laughing
Planet. He has also created work on commission for the University of North Carolina at Chapel Hill, and Indiana University musician and teacher
Dave Baker.

www.indianamuseum.org
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Jimi Hendrix, 1997
Acrylic on canvas, 72 x 48 in.
Courtesy of the artist, Bloomington, Indiana

Jimi Hendrix, 1997
anideudozaian vuiuily, 1829x 1219 au.
worenmIagAallu mnilesugiisdu vasgau@em



JOEL WASHINGTON | Jatoa 2039Au

Beatles (Influence), 1997
Acrylic on canvas, 72 x 48 in.
Courtesy of the artist, Bloomington, Indiana

Beatles (Influence), 1997
L pwidoudesaian vuAudly, 182,9x 1219 aw.
worlenmIasAallu vnilosugiisdu vasgau@em
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Rahsaan Roland Kirk, 2005
Acrylic on canvas, 72 x 48 in. Courtesy of the artist, Bloomington, Indiana

Rahsaan Roland Kirk, 2005
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Eric Dolphy, 2007
Acrylic on canvas, 36 x 24 in. Courtesy of the artist, Bloomington, Indiana

Eric Dolphy, 2007
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Jazz Man, 2000-2006
Acrylic on canvas, 28 3% x 22 4 in.
From the Collection of the Indiana State Museum and Historic Sites, Indianapolis, Indiana

Jazz Man, 2000-2006
mwidisudezaian vuiuly, 73 x 57,5 @
A MaEzauved Indiana State Museum and Historic Sites tiipsawiaou Tuae vasgdudow
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