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Friends, 2010.
Oil on canvas, 21 % x 20 7s in.
Courtesy of the artist and the Museum Center Art Gallery, Baku

Rafigalar, 2010
Katan, yagl boya, 54 x 53 cm
Rasssamin va Muzey Moarkazinin Sargi Qalereyasimn icazosi ila, Baki



ART in Embassies

ART Established in 1963, the U.S. Department of State’s

office of ART in Embassies (ART) plays a vital
I role in our nation’s public diplomacy through
a culturally expansive mission, creating temporary and
permanent exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President
John F. Kennedy formalized it, naming the program’s first
director. Now with over 200 venues, ART curates temporary
and permanent exhibitions for the representational spaces
of all U.S. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary
art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality,
scope, and diversity of both countries’ art and culture,
establishing ART’s presence in more countries than any other
U.S. foundation or arts organization.

ART’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage and
values, making what has been called a “footprint that can be
left where people have no opportunity to see American art.”

For fifty years, ART in Embassies has played an active
diplomatic role by creating meaningful cultural exchange
through the visual arts. The exhibitions, permanent collections
and artist exchanges connect people from the farthest
corners of an international community. Extending our reach,
amplifying our voice, and demonstrating our inclusiveness
are strategic imperatives for America. ART in Embassies
cultivates relationships that transcend boundaries, building
trust, mutual respect and understanding among peoples. It is
a fulcrum of America’s global leadership as we continue to
work for freedom, human rights and peace around the world.

—John Forbes Kerry
U.SS. Secretary of State

Sofirliklorde incasanat

1963-cii ildo yaradilmis ABS Dovlst Departamentinin
“Sofirliklordo Incosanat” layihasi modoni missiya, miivaqqati
vo daimi sorgilorin, rossamlarla bagli miixtolif programlar vo
nogrlorin togkili ilo 6lkomizin xalq diplomatiyasinda miihiim
rol oynayir. Miiasir incosonat Muzeyi ilk olaraq bundan
on il onco bu global vizual incesenot programini nozordo
tutmusdu. 1960-c1 illorin avvallarinds Prezident Con Kenne-
di onu formalagdiraraq porogramin ilk direktorunu toyin etdi.

Hazirda “Sofirliklordo Incosonot” layihesi diinya iizra biitiin
ABS sofirlik, konsulluq veo sofirlik iqgametgahlarinda ABS vo
ev sahibi olan 6lkonin miiasir incosonat niimunalorini secorok
vo diizonloyorak 200 mokanda miivaqqoti vo daimi sorgilora
kuratorluq edir. Bu sorgilor beynoalxalq izloyicilorde hor iki
Olkonin incosonot vo modoniyyatinin Xxiisusiyyst, miqyas
vo miixtolifliyi barodo tosovviir yaradir, habelo hor hansi
digor ABS fond vo incosonat togkilatindan daha cox olkado
“Sofirlikdo Incosonat” layihosini tosis edir.

“Sofirliklordo Incasonat” sorgilori Amerika Birlogmsi Statlarina,
ola bilsin, he¢ vaxt sofor etmoyacok xarici votondaslara bi-
zim incasonat irsimiz vo doyorolorimizlo derindon vo genis
sokildo soxson tanis olmaq fiirsoti verir, insanlarin Ameri-
kan incesonatini izlomok imkan1 olmayan yerlordo 6z “ayaq
izlorini qoyur”.

“Sofirlikda Incasanat”layihasi alli ildir ki, vizual incosonat
vasitasilo manali madani miibadilo yaratmagla faal diplo-
matik rol oynayir. Sargilor, daimi kolleksiyalar va rassam
miibadilalari beynalxalg alomin an ucqar giisalorindan olan in-
sanlar arasinda alaqa yaradir. Shata dairomizi genislondirma,
sasimizi daha da uzaqlara yayma va ahataliliyimizi niimayig
etdirma Amerikamn strateji zoruratidir. “Safirlikds Incasanat”
layihasi insanlar arasinda etimad, qarsiligli hormat va
anlasma yaratmagqla sarhadlori asan alagalar qurur. Diiny-
ada azadliq, insan hiiquglart va siilh yaratmaq iiciin
caligdigumiz bir vaxtda, bu, Amerikamin qlobal liderliyinin
dayaq noqtasidir.

—Con Forbs Kerri
ABS dovlat katibi



Introduction

We chose Relationships as the theme of our Art in Embas-
sies exhibition in order to recognize what is surely the most
passionately felt issue in the hearts of Azerbaijanis today: the
Nagorno-Karabakh conflict and the troubled relationship be-
tween Armenia and Azerbaijan. The relationships represented
in the exhibition, many and varied, are among shapes, colors,
and textures; family members, friends and lovers. They are
between workers or artists and their tools; athletes and their
equipment; America and her arriving immigrants. A mirror
even offers an opportunity to explore one’s relationship with
self. Half of the selection is the work of Azerbaijanis and half
that of Americans.

Relationships has improved our quality of life every day
since its installation, and we hope it has given and will
continue to give pleasure to our many visitors. Clearly it
goes without saying that it would not have been possible
without both the effort and creative talent of the artists whose
work is included or the generosity of its lenders, to whom
we are deeply grateful. Special thanks, too, to our American
curator, Robert Soppelsa, the project’s wise coordinator and
supportive anchor, and to our Azerbaijani curator, Liana
Vezirova, the project’s fairy-godmother, who generously
allowed us to select all of our Azerbaijani works from her vast
and magnificent inventory, guided us thoughtfully through
that selection process, and oversaw their installation.

We dedicate our exhibition to the Azerbaijani people, in
support of the hopes, prayers, and hard work we share as
we join them in their search for a peaceful resolution to the
Nagorno-Karabakh conflict.

Ll | My,

Baku
August 2013

Giris

Bu giin Azarbaycanlilarin iiroyinde qubar baglayan movzunu
— Dagliq Qarabag miinaqisosi vo Ermenistan vo Azorbaycan
arasinda problemli olagolori — dork etmok ligiin, biz,
“Sofirlikdo Incosonot” sorgimizin movzusunu “dlagolor”
adlandiririq. Sorgido tomsil olunmusg coxsaylt vo cesidli
slagaler formalar, ronglor vo materiallar, ails lizvlori, dostlar
vo sevgililor arasindadir. Bu alagolor ustalar vo ya rossamlar
vo onlarin alatlari arasinda, idmang1 vo idman alstlori; Ame-
rika vo Olkoyo golon miihacirlor arasindadir.Hotta giizgii
insanin 06zii ilo olagonin kosf etmok imkanini toklif edir.
Nogrdoki asarlorin yarist Azorbaycan, digor yarist iso Ameri-
ka rossamlarinin asarloridir.

“Alagoalor” sorgilondiyi giindon hayatimiza rong qatmigdir vo
biz timidvariq ki, onlar bizim ¢oxsayli qonaqlarimiza zovq
vermis vo vermokdo davam edocokdir. Siibhesiz, osorlori
bu nogro daxil edilmis vo ya osorlorinin sorgilonmosine
icazo vermis vo buna goro minnotdarhiimiz: bildirdiyi-
miz rossamlarin omoyi vo yaradict istedadi olmadan bu
sorgi miimkiin olmazdi. Layihonin miidrik koordinatoru vo
giiclii dostokloyicisi, amerikali kurator Robert Soppelsa vo
sorgimizin qoruyucu moloyi vo himayodarma, 6z zongin
vo mohtogom rosm xozinosindon osorlori se¢cmoyo bizo
icazo verdiyino, secim prosesindo bizo yol gostordiyine vo
quragdirmaya nozarat etdiyino gors azorbaycanli kurator Lia-
na Vozirovaya xiisusi togokkiirlorimizi bildiririk.

Dagliq Qarabag miinaqisesinin siilh yolu ilo nizamlanmasi
iiclin edilon cohdlora qosuldugumuz bir vaxtda boslonon
iimidloro, edilon dualara vo ¢okilon zohmatlora dostok olaraq,
biz, bu sorgini Azoerbaycan xalqina hosr edirik.

Jawr L. Nscrrgptar_.

Baki
Sentyabr 2013-cii il.



Emin Askerov
Azerbaijani (born 1978)

Emin Askerov was born in Baku and graduated in 1997 from
the Azim Azimzade Art College. From 1997 to 2002 he was
the artistic designer of the Azerbaijan State Academic Drama
Theatre. In 2002 he joined the Young Artists Section of the
Azerbaijan Artists’ Association, and in 2005 he became a
member of the Azerbaijan Artists Association. In 2004
Askerov was awarded a diploma for the “Best Work of Art”
at a contest organized by the Ministry of Youth and Sport.

His works can be found in the Azerbaijan Rustam Musta-
fayev National Art Museum, the Modern Art Museum, in
galleries in Azerbaijan, Russia, Turkey, Italy, Great Britain,
Switzerland, and the United States, and in private collec-
tions. Askerov has exhibited internationally in Uzbekistan,
Turkey, South Korea, Russia, Kazakhstan, Iran, and Georgia.

Emin 9sgarov
Azarbaycanli (1978-ci il tovalliidlii)

Emin 9sgorov Baki goharinds anadan olub va 1997-cii ilde
Azim Azimzade adina Rossamliq Moktobini bitirmisdir.
1997-ci ilden 2002-ci iladek Azerbaycan Dovlet Akade-
mik Dram Teatrinda tortibatgi-rossam kimi igloyib; 2002-
ci ildo Azorbaycan Rossamlar Ittifaginin Gonc Rossamlar
bolmasine lizv olmugdur va 2005-ci ilden Azasrbaycan
Rossamlar Ittifaqma iizv olmugdur. 2004-cii ildo c-b.
Osgorov Gonclor vo Idman Nazirliyi torofindon togkil
olunmus “Ilin on yaxs1 rosm osori” miisabigasinin Diplomu
ila taltif olunmusgdur.

Onun osorlori Riistom Mustafayev adina Azarbaycan Mil-
li Incosonot Muzeyindo, Miiasir Incosenot Muzeyindo vo
Azorbaycan, Rusiya, Tiirkiys, Italiya, Boyiik Britaniya,
Amerika Birlogmis Statlar1, Isvecronin sorgi salonlarmda
vo saxsi kolleksiyalarda saxlanilir. 9skerovun asorlari
Ozbokistan, Tirkiyo, Rusiya, Conubi Koreya, Qazaxstan,
Iran vo Giirciistanda niimayis etdirilmigdir.

On the Stage, 2006

Oil on canvas, 53 %is x 29 ¥ in.

Courtesy of the artist and the Museum Center Art Gallery, Baku
Sahnada, 2006

Koatan, yagl boya, 137 x 75 cm

Rassamin va Muzey Moarkazinin Sargi Qalereyasin icazosi ila, Baki



Emin Askerov | Emin ©sgarov

Fun, 2010
Oil on canvas, 29 % x 59 Ys in.
Courtesy of the artist and the Museum Center Art Gallery, Baku
Aylanca, 2010
Koatan, yagl boya, 75 x 150 cm
Rassanun va Muzey Moarkazinin Sargi Qalereyasinin icazasi ila, Baki
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Music, 2011. Oil on canvas, 32 %s x 72 “¥%s in. Courtesy of the artist and the Museum Center Art Gallery, Baku

Musiqi, 2011. Katan, yagl boya, 82 x 185 cm. Rassamin vo Muzey Morkazinin Sargi Qalereyasimin icazasi ila, Baki

Ramble, 2009

Oil on canvas, 35 %s x 51 %6 in.
Courtesy of the artist and the
Museum Center Art Gallery,
Baku

Goazinti, 2009

Kotan, yagl boya, 90 x 130 cm
Rassanun va Muzey Moarkazinin
Sargi Qalereyasinin icazasi ila,
Baki




Peter Dean
American (born 1951)

“While I am trained as an architect and have executed a number
of residential architectural projects over the years, the bulk of
my design experience has been as a furniture designer. I have
executed each and every one of my designs for individual
clients, gallery and museum exhibitions and on speculation.
My work has traveled with exhibitions throughout the USA
and Europe and appears in a number of museum and private
collections in the USA.

Before entering the design world, I was an environmental
science major at college. Environmental issues have always
been close to my heart and mind. In the last ten years, I have
become intimately involved with implementing programs
devoted to environmental education from Kindergarten
through university level in an effort to transform mankind’s
relationship to nature by reaching out to young people.

In my role as a board member of the Marion Institute, I have
been responsible for implementing the Gaviotas Carbon
Offset Initiative and the ZERI Learning Initiative. If we
are to preserve the earthly home that supports the human
experiment, we must shift from a relationship to nature based
on ‘subdue and exploit’ to a relationship based on ‘renew and
restore.””

— Peter Dean

Piter Din
Amerikal1 (1951-ci il tovalliidlii)

“Memar tohsili almagima vo 6ton illor orzindo bir sira
yasayls moqsadli memarliq layiholori hoyata kegirmoyimo
baxmayaraq monim dizayn tocrilbbomin osas hissosini me-
bel dizaynerliyi togkil etmisdir. Mon 6z dizaynlarimin hor
birini diistincalora asason vo fordi miistorilor, qalereyalar vo
muzey sorgilori ticlin yaratmisam. Monim oasorlorim sorgilor
cargivasindo ABS, Avropanin hor yerinde niimayis olunmus,
habelo ABS-in bir sira muzey vo soxsi kolleksiyalarini
bozayir.

Dizayn diinyasina qedom qoymazdan once mon kollecds en-
vironika tohsili alirdim. Straf miihit mosololori daim monim
golbime vo beynimo hakim kosilmisdir. Mon son on ildo
usaq bagcasindan universitet soviyyosino qodor otraf miihit
tohsilina hasr olunmusg programlarin icrasinda istirak etmigom.
Bu programlarin maqgsadi usaqlar vo gonclorlo tomas quraraq
bogeriyyatin tobiat ilo miinasbatlorini doyisdirmakdir.

Man Marion Institutunda idara heyatinin iizvii kimi “Gavio-
tas Carbon Offset” vo “ZERI” todris tosebbiislorinin icrasi
izro mosul olmugam. Biz bogor 6vladinin tocriibslorine mey-
dan olan evimizi — yer kiirasini qoruyub saxlamaq istoyirikso,
onda biz “tabe vo istismar et” yanagmasina osaslanan
miinasibotdon “yenilo vo borpa et” yanagmasina osaslanan
miinasiboto kegmoliyik™.

— Piter Din



Know Thyself, 1996
Silvered glass, wenge, copper with cupric nitrate patina
Equilateral triangle: 28 % in. each side

Courtesy of the artist, Marion, Massachusetts

Oziinii tani, 1996

Giimiis suyuna salinmuis siisa, venge, mis nitrat tabaqali mis
Barabartarafii iicbucaqli: har bir tarafi 73 cm

Miiallifin icazasi ila: Marion, Massagusets



Joan DeRugeris
American (born 1943)

“I believe that artists cannot exist without influences, it is, how-
ever, how they use them to form an individual approach that
separates one from the other. Many strive to paint what they
see, their hand and eyes becoming a camera. I like to see how
far I can go from what I see or recall and break down the ele-
ments into pattern and design, while still keeping the feel of
what drew me to the subject to begin with. How pattern, forms,
color and texture relate to one another has always fascinated

Coan DeRugeris
Amerikal1 (1943-cii il tovalliidlii)

“Men inaniram ki, rossamlar tosir olmadan yasaya
bilmaz. Rossamlar1 bir-birinden farglondiron
fordi yanagsmani formalasdirmaq iiclin mohz on-
dan istifads edirlor. Coxlar1 gordiiyiinii ¢oakmaya
caligir. Onlarin ollori vo gozlori kameraya ¢evrilir.
Moni mévzunu baglamaga vadar edon hissiyyati
goruyub saxlamagqla yanas1 gérdilyliimdon no qoador
uzaqglaga bildiyimi yoxlamaq vo ya xatirlamaq
vo elementlori naxiglara cevirmoyi xoglayiram.
Naxis, forma, rong veo strukturun bir-biri ilo neco
olagoli olmast moni daim moftun etmisdir. Kotan
tizorindo hekayo yarandiqca, adoton, giiclii dra-
ma hissi vo omonaviyyat kompozisiyada vohdot
toskil edir. Rosm monim ii¢lin rogs kimidir, bozen
togabbiisii alo aliram, bazan isa tabe oluram. Man
OzUiimii intuitiv ressam kimi tasvir edardim. Cox
vaxt monim istinad ndqtom monim ruhumdur”.

— Coan DeRugeris

Moulin Rouge 1920s, 2010

Acrylic on canvas, 36 Y2 x 40 % in.

Courtesy of the artist, Marion, Massachusetts
Mulen Ruj1920-ci illarda, 2010

Kotan iizorindo akril, 92,7 x 102,9 cm
Miiallifin icazoasi ilo: Marion, Massagusets

me. As a story evolves on the canvas, there is usually a strong
sense of drama and spirituality incorporated into the composi-
tion. Painting for me is like a dance, sometimes I lead some-
times I follow. I would describe myself as an intuitive painter.
My point of reference is often my inner soul.”

— Joan DeRugeris




Irina Eldarova
Azerbaijani (born 1958)

“I take life as a whole — it is practically one big ‘Project.” And
it seems to me that most people do not even realize the real
depth of their abilities. And in advance — as a condition of
undisturbed existence, I am by nature (now it is clear!) very
ambitious ... And I like to be the first in all.

The destiny of a man is like Mendeleyev’s periodic table
made up of many ‘elements’ ... I am a Muscovite, superpro-
fessional 11 years studying at the Moscow Comprehensive
School of Art (MHAS) and after school, Academy of Arts and
life in St. Petersburg, my favorite city.

Next — love and marriage ... Who is the husband? Fantastic
phenomenon on this Earth — Bakuvian Muslim Eldarov. A
young man of incredible beauty ... I have never ceased to
admire him and we have two children Aysel and Aytan.

When I came to live in my husband’s home town, I immedi-
ately fell in love with Baku, this ‘sunny’ city. Parallel with
painting, I work with my husband, the main artist of the pub-
lishing house Anglo-Caspian Publishing. Our main goal was
to introduce Azerbaijan to the world and, with this in mind,
we developed the international magazine Caspian, for which
I was Chief Art Director for many years. At the end of the
1990s a lot was done to popularize Azerbaijan; it will suffice
to say that in 1995-96, when the British Library requested
material on Azerbaijan, the Caspian magazine was offered
to all.

Next is the creation of the Azerbaijan Culture Center HU-
MAY — GALLERY in London by my husband, Muslim Elda-
rov, with my direct and very active participation, where more
than sixty exhibitions were held within 5 years ... 7 Gains-
ford Street, Tower Bridge was the famous London address.
President of Azerbaijan, Heydar Aliyev, while in London vis-
ited our events, three times paying tribute to the importance
and significance of the existence of ‘a small’ Azerbaijan in
Western Europe.

irina Eldarova
Azorbaycanli (1955-ci il tovalliidlii)

“Man hoyat1 tam olaraq qobul edirom — Bu, praktiki olaraq,
baoyiik bir “layiha”dir. Mana elo golir ki, insanlarin oksariyyati
6z imkanlarinin osil hiidudlarindan xabarsizdir. Ozii do elo
ovvalcaden — rahat hayatin bir sorti olaraq. Mon tobiotca cox
iddiali (bu artiq tam aydindir!) insanam... Hor isdo birinci
olmagi sevirom.

Insan taleyi D.. Mendeleyevin kimyovi coadvali kimi
elementlor c¢oxlugundan ibarotdir... Mon moskvaliyam.
Yiiksokixtisasli 11 illk tohsilimi Moskvanin Rassamliq
Moktobindo almisam. Moktabi bitirdikdon sonra sevimli
sohorim Sankt-Peterburq Incosonat Akademiyasinda oxu-
dum...

Ardinca—sevgi vo ailo hoyati... Hoyat yoldagim — bu diinyanin
on osrarongsiz tozahiirlorindon biri olan bakili Miislim EI-
darov. Cox gozal bir gonc... Mon 6mriim boyu ona heyran
olmusam.

Iki vladim diinyaya galib Aysel vo Ayton. Qrimin vatonino
— Bakiya kocdiik. Mon bu giinogli gohari dorhal sevdim.
Rassamliqla yanagi, mon hom do “Anglo-Caspian Publishing”
nagriyyat evinin bag rossami olan hoyat yoldasimin yaninda
isloyirdim. Bizim osas moqgsodimiz Azerbaycani diinyaya
tanitmaq idi. Bu mogsadle “Kaspian” adli beynalxalq jurnali
yaratdiq vo mon uzun illor onun bag incesonst direktoru ol-
dum. 1990: c1 illerin sonunda Azorbaycani tanitmagq {igiin cox
islor goriildii... Tokco bunu demok kifayatdir ki, 1995-96-ci
illords Britaniya kitabxanasinda Azarbaycan haqqinda material
istonilondo, hamiya mohz “Kaspian” jurnalini toklif edirdilar.

Sonra hayat yoldagim Miisliim Eldarov monim do yaxindan
va bilavasito istirakimla Londonda “HUMAY — QALLERI”
Azorbaycan Madoniyyot Morkozini a¢dr vo burada Morkozin
foaliyyot gostordiyi 5 il orzinde Markozds 60-dan cox sorgi
kegirildi... Tous Bridc, Qeynsford Strit 7 — Londonda taninmig
bir tinvan idi. Azerbaycan prezidenti Heydor 9liyev London-
da olarken ii¢ dofo bizim todbirlerds istirak etmis vo Qorbi
Avropa orazisinde “ki¢ik” Azerbaycanin movcudlugunun va-
cibliyini vurgulamigdi.



In 2003, Muslim passed away ...

What’s next? How to live, to breathe, to walk? Publishing
Business? All of this insufficient without Muslim ... I re-
turned to painting and for the moment, I am participating in
many shows in Azerbaijan and overseas.

In autumn of 2013, I expect the largest event of my creative
life — an exhibition in New York in the FLY TO BAKU for-
mat. I hope very much that this will happen. And especially
for this project, but first of all for myself, of course! In a se-
ries of paintings, The Girls Prefer Oilmen, I wanted to unite
into one subject the 60s and the best images of two different
hemispheres of the globe (Marilyn Monroe — Western Hemi-
sphere, the Azerbaijani oilman — Eastern Hemisphere) and
our time in the 2000s. A series of paintings, The Girls Prefer
Oilmen, is replenished with new scenes.”

— Irina Eldarova

Irina Eldarova

2003-cii ildo biz Miisliimii itirdik...
No edocokdim? Neco yasayacaq, neco nofos alacaqdim?
Nogriyyat biznesi? Miisliimsiiz bunlar mono az golirdi.
Rossamlifa qayitdim... Hazirda hom Azorbaycanda, hom
kecmis sovet respublikalarinda, hom do xarici olkelordo
kecirilon sorgilordo igtirak edirom.

2013-cii ilin payizinda hoyatimin on miihiim hadisosi ola-
caq Nyu-Yorkda “FLY TO BAKU” formatinda sorginin bag
tutmasini gozloyirom. Cox iimidvaram ki, bu bag veracok.
Moxsusi olaraq bunun ii¢iin, amma, albatto, hor seydon 6nco
soxson Oziim liglin “Qizlar neftciloro istiinliik verir” adi
altinda rosmlor silsilosini yaratdim. Burada 60-c1 illori vo
yer kiirosinin iki forgli yarimkiiroesinin an yaxst obrazlarii
(Merilin Monro — Qorb yarimkiiraesi, Azorbaycan neftcisi
— Sorq yarmmkiirosi) vo yasadigimiz dovr olan 2000-ci
illori bir movzuda birlosdirmok istadim. “Qizlar neftciloro
iistlinliik verir” rosmlor silsilosi getdikco yeni-yeni siijetlorlo
artmaqdadir”.

— Irina Eldarova



Irina Eldarova | irina Eldarova

Service of Colors, 1988. Paper, color, Courtesy of the artist and the Museum Center Art Gallery, Baku

Ronglorin xidmati, 1988. Kagiz, Akvarel, Rassanun va Muzey Moarkazinin Sargi Qalereyasinin icazasi ila, Baki




Sakey Eruike
Native Canadian (1933-1989)

Does the flourish of artistic creation of the late twentieth cen-
tury in the Canadian arctic represent the last gasp of a dying
culture, or the affirmation of a people adapting to the realities
of a new world? The ever growing arms of the global econo-
my reach to embrace the peoples of the distant corners of the
Earth heedless of the dangers of acculturation. In some ways
the Inuit carvings represent a swan song, expressing what
they no longer are, and in others we can see the emergence
of a new cultural identity. The graceful whalebone carving
by Sakey Eruike (1933-1989), Man with Spear, depicts the
hunter, who was the foundation of the Inuit family and com-
munity. Traditionally, the hunter had a spiritual and mystical
relationship with the animal and spirit world.

Sakey Eruike
Aslon Kanadali (1933-1989)

Kanada arktikasinda XX osrin sonlarinda badii yaradiciligin
cicoklonmosi can vermokds olan modoniyyatin son
nofosi, yoxsa insanlarmm yeni diinyanmn gergokliklorino
uygunlagmasinin tosdiqidirimi? Qloabal iqtisadiyyatin uzan-
maqda olan qollar1 diinyanin ucqar gusolorindoki akultu-
rasiya tohliikesino ehtiyatsiz yanasan insanlari 6z agusuna
alir. Inuit oymalar1 onlarin artiq no olmadigmi ifads edorak
miioyyon monada qu qusu musiqsini tomsil edir, digorlerindo
iso yeni bir madeni eyniyyastin yaranmasinin sahidi oluruq.
Sakye Eruikenin (1933 1989) balina siimiiyiinden Nizali
Adam oymasi Inuit ailasinin vo icmasimin tamali olan ovgunu
tasvir edir. dnanavi olaraq, oveu heyvanlar vo ruhlar alomi ilo
manavi vo mistik alagoye malik olmusdur.

Next page:

Man with Spear, undated

Whale bone, 20 % x 20 % x 5 in.

Courtesy of Pucker Gallery, Boston, Massachusetts

Nizali adam, tarix
Balina siimiiyii, 51,4 x 51,4 x 12,7 cm
Miiallifin icazasi ilo Pakker Qalereyasi, Boston, Massagusets






Gwendolyn Graine
American (born 1936)

“My medium is paper assemblage. I have always loved
paper and find it the most versatile, immediate and forgiving
medium I know. It also demands proper respect. I use only
archival papers and paint each paper I work with using
artist's acrylics before I begin the piece. On most occasions
the assemblage begins with just a vague notion of what it
might become. The ideas emerge as the work progresses
although there are times when I have a very specific notion
of what I want to happen and I work from a master sketch.
Either way, the most important aspect of my work is that the
finished piece be a thoughtful innovative collaboration of
color and design.”

— Gwendolyn Graine

Qvendolin Qreyn
Amerikali (1936-ci il tovalliidlii)

“Monim ifade vasitom kagiz kollajdir. Mon kagizi homiso
xoglamisam vo man onu bildiyim on ¢coxcahatli vo bagiglayan
ifado vasitosi hesab edirom. O, miivafiq hormet do tolob
edir. Man yalniz arxiv kagizlarindan istifade edirom vo iso
baglamazdan ovval islodoyim hor bir kagizi rossam akri-
li ilo rongloyirom. Oksor hallarda kollaj sonda no alina
bilocoyine dair geyri-miioyyon tosovviirlo baglayir. Bozon
monim son no alinmast ilo bagl cox spesifik tosovviirlimiin
olmasima vo monim igo bas eskizlorlo baglamagima baxmay-
araq, ideyalar is prosesindo yaranir. Istonilon halda, monim
isimin on miihiim cohati budur ki, yetkin is rong vo dizaynin
diisiiniilmiis yenilikci vohdati olsun™.

— Qvendolin Qreyn

Next page:

Cityscape, 2013

Folded, cut paper, collage, 40 x 32 in.

Courtesy of the artist, Alexandria, Virginia

Sahar manzarasi, 2013

Qatlanmusg, kasilmis kagiz, kollaj, 101,6 x 81,3 cm
Miiallifin icazasi ilo Aleksandriya, Virciniya
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Eldar Gurban
Azerbaijani (born 1948)

Eldar Gurban was born in Baku on January 1,1948, graduating
from the Azerbaijan A. Azimzade State Art School, where he
had his first art exhibition, Holiday in the Caspian, in 1973.
In 1979 he became a member of USSR Artist Union; from
1981 to1986 he studied graphic arts and graduated from the
Azerbaijan V.I. Lenin Pedagogical Institute.

The works of Eldar Gurban are on permanent display in the
Ministry of Culture and Tourism, the Museum of Fine Arts
and the Culture Fund of Azerbaijan; in the Ministry of Culture,
the Art Fund and Art Union of Russia; in the Museum of
Eastern People and the Tretyakov Gallery in Moscow; in the
Ramko Art Center in Istanbul, Turkey; and in many private
collections around the world. Gurban has had exhibitions in
Algeria, Bulgaria, the Czech Republic, France, Germany,
Italy, Mexico, Poland, Russia, Slovakia, Syria, Turkey, and
the United States.

Eldar Qurban
Azaorbaycanli (1948-ci il tovelliidlii)

Eldar Qurban 1 yanvar 1948-ci ildo Baki sohorinde anadan
olmusdur, Azarbaycan Dévlot incosanat moktabini bitirmisdir
v 1973-cii ilda ilk dofs “Xozordoe sonlik™ incesenat sargisindo
istirak etmigdir. 1979-cu ildo SSRI Rassamlar Ittifaqmin iizvii
olmugdur. 1981-1986-c1 illords V.I. Lenin adina Azarbaycan
Pedaqoji institutunun badii qrafika fakiiltesini bitirmisdir.

Onun osorlori  Azorbaycanin  Madoniyyst vo  Turism
Nazirliyindo, Tosviri Incosonat Muzeyindo, Rassamliq Fon-
dunda, Madoniyyst Fondunda, Rusiyanin Modoniyyot Na-
zirliyi, Rossamlar Ittifaqi vo Rassamliq Fondunda, Moskva-
da Tretyakov qalereyasinda, Xalglar Dostlugu Muzeyindo,
Tiirkiyonin Istanbul goharinds “Ramko’ Incasonat Markazinda
habelo diinyanin bir ¢ox soxsi kolleksiyalarinda yer almigdir.
C-b. Qurbanin asarleri dlcazair, Bolqaristan, Cex Respublikast,
Fransa, Almaniya, Ttaliya, Meksika, Polsa, Rusiya, Slovakiya,
Suriya, Tiirkiye vo ABS-da niimayis etdirilmigdir.

Next page:

Draw Another Picture, 2008

Oil on canvas, 53 %s x 29 ¥ in.

Courtesy of the artist and the Museum Center Art Gallery, Baku

Basqa bir rasm ¢ok, 2008
Kotan, yagli boya, 137 x 75 cm
Rassamin va Muzey Moarkazinin Sargi Qalereyasinin icazasi ila, Baki






Eldar Gurban | Eldar Qurban
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Brighton Beach, 2002. Oil on canvas, 40 %s x 46 Yis in. Courtesy of the artist and the Museum Center Art Gallery, Baku
Brayton Bic, 2002. Kotan, yagli boya, 102 x 117 cm. Rassanuin va Muzey Moarkazinin Sargi Qalereyasinin icazasi ilo, Baki
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Amrulla Israfilov
Azerbaijani (born 1962)

When looking into the art world, one is especially interested
in what motivates an artist and what guided him or her in the
direction that he or she pursued. The art of Amrulla Israfilov
gives us a simple answer; in the search for form the artist
relied on the structure of the tradition of Azerbaijani folk art.

After graduating from the Azerbaijan State University of Art
in 1993, Israfilov concentrated on easel painting. His work
aspires to the restoration of traditional Asian art. He uses a
broad color palette to achieve this harmonious composition of
colors. In his art Israfilov relies on the well-known postulate:
“the natural and final goal of the painting, as well as any art,
cannot be in the direct portrayal of things. Its main goal is to
express ideas with your own language of form and color.”

— Mujgan Khaligova, Art Critic

Omrulla israfilov
Azarbaycanli (1962-ci il tovalliidlii)

“Rossamin yaradiciliq diinyasina nozor salarkon onun sonot
alominin baodii-estetik prinsiplordon qaynaqlanmasi xiisusi
maraq dogurur. Omrulla Israfilovun osorlori rossamin for-
ma vo mozmun axtariginda olarkon, mohz Azorbaycan xalq
incosonatinin ononavi strukturundan bohrolonir.

1993-cii ildo Azorbaycan Dovlot Incosonat Universitetini
bitirdikdon sonra Israfilov yaradiciligini rongkarliga yonoldir.
Onun osorlori ononovi sorq senotinin canlandirilmasina
calisir. O, rongarongliyin bu ndv ahongino nail olmagq iiciin
genis rong calarlarindan istifads edir. Israfilov 6z sonatindo
moghur aksiomaya osaslanir: “Hor ndv incasonatde oldugu
kimi, rongkarligin da tobii vo ali mogsadi ogyalarin bilavasito
tosvirindon ibarot ola bilmoz. Onun yiiksok moqamu fikri 6z
xiisusi formasi vo rong iisulu ilo ifado etmokdir.”

— Miijgan Xaliqova, Sanatsiinas



Amrulla Israfilov | ©mrulla israfilov

Friends, 2010. Oil on canvas, 21 % x 20 /s in. Courtesy of the artist and the Museum Center Art Gallery, Baku
Dostlar, 2010. Kaotan, yagl boya, 54 x 53 cm. Rassamin va Muzey Markazinin Sargi Qalereyasinn icazasi ila, Baki
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Amrulla Israfilov | ©mrulla israfilov

Park, 2010. Oil on canvas, 42 % x 28 % in. Courtesy of the artist and the Museum Center Art Gallery, Baku
Park, 2010. Kaotan, yagl boya, 108 x 73 cm. Rassamin va Muzey Moarkazinin Sargi Qalereyasinin icazasi ila, Baki
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Lori Katz
American (born 1957)

Lori Katz has worked as a ceramic artist in the Washington,
D.C. area since 1979. She maintains a studio at the Torpedo
Factory Art Center in Alexandria, Virginia, and is an instructor
in the ceramics department of the Art League School.

Katz, whose first experience with clay was on a tabletop
potter’s wheel, has had her work featured in publications that
include The Washington Post, Home and Design Magazine,
and The Lark Book Series. She has participated in numerous
shows and exhibitions, and is the recipient of several awards,
including the Niche award for excellence in design and
craftsmanship. Her work is included in public and private
collections around the world, including the U.S. Embassy in
Bandar Seri Begawan.

2

Lori Katz
Amerikali (1957-ci il tovalliidlii)

Lori Katz Vaginqtonda keramika rossami kimi 1979-cu
ildon foaliyyot gostorir. Onun Virciniya statinin Aleksan-
driya soherinde Torpedo zavodunun Incosonat Morkozindo
studiyas1 var vo o, Incosonat Liqasi Mokotbinin keramika
sObosindo tolimatgidir.

Lorinin gil ile ilk tocriibesi indi onun bacisi qizinin oy-
uncaq kimi istifado etdiyi masaiistii duluscu dozgahinda
baglamigdir. Lorinin osorlori Vagington Post gozetinin, Ev
vo Dizayn jurnalinda vo “Lark™ kitablar1 seriyasinda cap
olunmusdur. Lori coxsayli sou vo sorgilords istirak etmisdir
vo coxsayli miikafatlarla, o ctimlodon, dizayn vo sonatkarliqda
nailiyyatlore goro “Nis” miikafat1 ilo miikafatlandirilmigdir.
Onun osorlori diinyanin hor yerindo gsoxsi vo dovlst
kolleksiyalarina, o climlodon ABS Bandar Seri Bagavandaki
Safirliyine daxil edilmisdir.

Next page:

Nine Squares, 2012

Slab built white stoneware with black stoneware inlay,

slips, glaze, oil paint, cold wax, metal leaf on wood backing

10 x 10 x 1 in., each of nine squares

Courtesy of the artist, Springfield, Virginia

Doqquz Dordbucaq, 2012

Plits iizorinda qurulmus ag keramika ila qara keramik mozaika, mina,
yagli boya, soyug maye mum, taxta dirak iizorinda metal l6vha
doqquz dordbiicagin hor biri, 254 x 254 x 2,5 cm

Miiallifin icazosi ilo Springfild, Virciniya






Carol Gellner Levin
American (born 1943)

“Elizabeth and Zoe is one of a series of sculptures I created
that deal with the theme of interpersonal relationships. In this
mother and child piece, Elizabeth has large, strong hands to
demonstrate her capable caregiving towards her child, Zoe.
Zoe’s body is partially embedded in her mother’s, illustrating
that, at this young age, Zoe remains dependent on her mother’s
love and guidance.”

Carol Gellner Levin sculpts in a variety of media, from
bronze and stone to clay and mixed media. Her sculpture has
been shown at the Corcoran Gallery of Art and the Museum
of the Americas in Washington, D.C. She has also exhibited
work at the National Sculpture Society in New York City and
at Brookgreen Gardens in South Carolina. The artist and her
work have appeared on television a number of times, includ-
ing on the Public Broadcasting Channel and ABC’s Good
Morning America, as well as on the BBC’s World News.

2

Karol Qellner Levin
Amerikal1 (1943-cii il tovalliidlii)

“Elizabet vo Zou” monim insanlararsi olagolor movzu-
sunda yaartdigim heykellordon biridir. Bu ana vo usaqdan
ibarat heykelde 6z usagi “Zou”ya qaygi gostore bilmaesini
niimayis etdirmok ticlin “Elizabet”in bdyiik ve giiclii allori
var. “Zou’nun bodoni gismon anasiin badonine daxil edi-
lib ki, bu, “Zou”nun belo erkon yasda anasinin sevgi vo
rohbarliyindon asili olmasint gostarir.

Karol Qellner Levin biirincdon tutmus gilo, o climlodon
qarisiq materiallara qoder miixtolif bir sira materiallar-
dan heykollor diizeldir. Onun yaratdigi heykel Konko-
ran Incosonat Muzeyindo vo Vasiqntonda Amerikalilarin
Incosonat Museyindo niimayis olunmugsdur. Onun osarlori,
homginin Nyu-Yorkda Milli Heykoltaragliq Comiyyati vo
Conubi Karolinada Brukqrin Qardenzde sergilonmisdir. O
vo onun asarlari dofalorlo Ictimai Yayim Kanalinda “Sabahin
xeyr, Amerika” verilisindo, Amerika Yayim Sobokasinda, vo
BBC Diinya Xabarlori verilisinds niimayis olunmugdur.

Next page:

Elizabeth and Zoe, undated

Ceramic, 18 x 8 x 7 in.

Courtesy of the artist, Alexandria, Virginia

Elizabet va Zoya, tarixsiz
Keramika, 45,7 x 20,3 x 17,8 cm
Miiallifin icazasi ila Aleksandriya, Virciniya






Mary Hourihan Lynch
American (born 1944)

“My interest in challenging the traditional use of canvas
began off the coast of Brittany, France, in 1979. I was part
of a group of students studying landscape painting during a
summer semester.

Everyone was perched on top the cliffs in an attempt to paint
the great expanse of the ocean and the craggy cliffs. It was
while studying this view that I began to feel [that] the flat
canvas was insufficient to interpret my view of the scene.
Since that time I have been exploring the shaping of canvas
into wall reliefs. On returning to my studio I started to explore
the ideas that had formulated on my trip.

It has been a wonderful journey. Each work I complete
inspires a new piece. It is the beauty of simple shapes that
fascinates me.”

26

Mari Hourihan Ling
Amerikali1 (1944-cii il tovalliidlii)

“Monim kotandan onenovi istifade lizro cagiriga maragim
1979-cu ildo Fransa, Britannidon baglamisdir. Mon yay se-
mestri arzinde monzaras rassamligini dyronen tolobs qrupunun
tizvii idim.

Hami qayalarin {stiinde oylesib okeanin onginliklerini vo
yal¢gin qayalar1 ¢okmoyo cohd ediridi. Bu moenzoreni seyr
edorkon mon hiss etmayo basladim ki, monim monzeroni neco
duydugumu ifade etmok iigiin yasti kotan kifayot deyil. O
vaxtdan etibaron men kotanin divar relyeflorino ¢evrilmasini
tadqiq edirom. Mon studiyama qayidiqdan sonra soforim
arzindo formlagdirdigim ideyalar: todqiq etmoyo basladim.
Sofar gozal ke¢cmigdi.

Tamamladigim hor bir eser moni yenisine ruhlandirir. Sade
formalarin gozalliyi moni valeh edir.”



Mary Hourihan Lynch | Mari Hourihan Ling¢

Two-part Angular Wall Piece, undated
Shaped, painted canvas over wood, upper: 20 x 33 x 4 in.; lower: 12 x 24 x 4 in.
Courtesy of the artist, Alexandria, Virginia

iki hissadan ibarat saquli asilan asar, tarixsiz

Fiqurlu, taxta iizarinda boyanmis katan, Yuxari: 50,8 x 83,8 x 10,2 cm; Asagi: 30,5 x 61 x 10,2 cm
Miiallifin icazasi ilo Aleksandriya, Virciniya
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Namig Mammadov
Azerbaijani (born 1957)

Namig Mammadov was born in 1957 in Ganja, Azerbaijan. In
1982 he graduated from the Azerbaijan A. Azimzadeh State
Art College and in 1988 graduated from the Lithuania State
Academy of Art in Vilnius. Since 1983 he has participated
in regional and international exhibitions. In 1997 he became
a member of the Azerbaijan Artists’ Union. Since 2001,
Mammadov has been a Professor and Chair of the Painting
Department at the Azerbaijan State Art Academy. His work
has been exhibited internationally in Norway, France, Russia,
Denmark, Turkey, Georgia, and the United States.

Namiq Mammadov
Azorbaycanli (1957-ci il tovalliidlii)

Namiq Mommodov 1957-ci ildo Azerbaycanin Gaonco
sohorindo anadan olmugdur. 1982-ci ildo 9zim 9zimzado
adma Azorbaycan Dovlst Ressamliq Moktobini vo 1988-ci
ildo Vilnusda Litva Dévlot Inconot Akademiyasini bitirib.
1983-cii ildon regional vo beynalxalq sorgilords igtirak edir.
1997-ci ildon Azorbaycan Rossamlar ittifaqmin iizviidiir vo
2001-ci ildon Azarbaycan Dovlot Rassamliq Akademiyasinda
“Rongkarliq” kafedrasinin miidiri vezifaesinde isloyir. Do-
sentdir. Onun osorlori Norvec, Fransa, Rusiya, Danimar-
ka, Tiirkiye, Glirclistan vo Birlogsmis Statlarda niimayis
olunmusdur.

Next page:

Kiss, 2011

Mixed media, 41 %s x 49 %s in.

Courtesy of the Artist and the Museum Center Art Gallery, Baku
Opiis, 2011

Qarisiq texnika, 105 x 125 cm

Rassamin va Muzey Morkazinin Sargi Qalereyasimn icazasi ila, Baki
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Salley Mavor
American (born 1955)

“I have had a lifelong fascination with little things and
needlework. At the Rhode Island School of Design, I
rediscovered my childhood delight in sewing and creating
miniature scenes. Manipulating materials in my hands with a
needle and thread was so much more satisfying than rendering
with a pencil or brush. I found that I could communicate my
ideas more clearly and that my hands would direct me in a
compelling way. Finding no descriptive term for what I was
making, I named my technique Fabric Relief 35 years ago.

Today, I sew different materials together to create fanciful
scenes in relief, much like miniature, shallow stage sets,
with figures imposed on embellished fabric backgrounds.
My work is decorative and detailed, full of patterns from
nature and found objects, all sewn together by hand with a
needle and thread. The original fabric relief sculptures have
been photographed and used to illustrate 10 children’s books,
including award winning Pocketful of Posies: A Treasury of
Nursery Rhymes. 1 work in my home studio on Cape Cod, in
Falmouth, Massachusetts.”

— Salley Mavor

30

Salli Meyvor
Amerikali (1955-ci il tovalliidlii)

“Kigik seylor vo tikis moni Omiir boyu moftun etmisdir.
Roud Aylond Dizayn Moktobindo Mon miniatiir sohnalorin
tikilmoasi vo yaradilmasindan usaqliglda aldigim zovqii
yenidon kosf etdim. Slimdo tutudugum materiallari iyna vo
sapla sokillondirmak bu isi karandag vo ya firga ilo etmokdon
daha ¢ox qaneedici idi. Mon Oyrondim ki, 0z ideyalarimi
daha ayidn gokildo catidra bilorom va allorim mons valehdi-
ci torzdo yol gostora bilor. Yaratdiglarima tesviredici ad
tapa bilmediyimden 6z iizlubumu 35 il parga rahatlanmasi
adlandirdim.

Bu giin miniatiiraya oxsayan, parca fon {izorino tikilmig
fiqurlarla daha maraqli menzeroler yaratmaq iiciin miixtolif
materiallart bir-birino tikirom. Monim osarlorim dekoraiv,
miifassol tobiot vo ya obyektlordon olan vo hamisi iyno
vo sapla ol ilo tikilmis naxiglarla doludur. Orijinal parca
heykollorinni gokli cokilmis vo 10 usaq kitabinda, o climloden
miikafata layiq goriilmiis “Cib dolusu kicik giil destoleri:
Usaq Seirlori Xozinosi” kitabinda illiistrasiyalar ticiin istifado
olunmusdur. Mon Massacusets, Falmous, Keyp Kodda ev
studiyamda caligiram”.

— Salli Meyvor



Salley Mavor | Salli Meyvor

There Was an Old Woman Who Lived in a Shoe (Pocketful of Posies), undated
Fabric relief embroidery, 15 x 25 x 2 % in.
Courtesy of the artist, Falmouth, Massachusetts

Basmagqda yasayan bir qadm vardi (Cib dolusu kicik giil dastalari), tarixsiz
Parcga iizarinda relyef tikma naxis, 38,1 x 63,5 x 6,4 cm
Miiallifin icazasi ilo Falmaus, Massagusets
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Carl Mydans
American (1907-2004)

A native of Boston, Carl Mydans was born into a family of
second generation Russian immigrants. He studied journalism
at Boston University, where he first learned how to take and
develop photographs. After he graduated in 1930, he found
work as a reporter for American Banker, but eventually bought
a 35 millimeter Contax camera, which was a competitor to
the more famous Leica brand. The Contax was small, and
enabled its carrier to easily roam about and take photos with
a minimum of advance preparation. He quickly mastered
the camera, and began to sell his work to Time and other
magazines.

In 1935, Mydans was hired as a photographer with a U.S.
federal agency called the Resettlement Administration; it
later became the Farm Security Administration. He traveled
throughout New England and the South, documenting the end
of arural based economy, and gained a measure of renown for
his images of bedraggled Arkansas farmers and their families.
It was the Great Depression, and the poorest of America's poor
were devastated by the economic downturn. “One picture, of
a Tennessee family living in a hut built on an abandoned truck
chassis, portrays the misery of the times,” noted Mydans’
Times of London obituary, “as starkly as any photographs by
his more celebrated contemporaries.”

After more than a year with the Farm Security Administration,
Mydans was hired by Life magazine just before its debut issue
hit newsstands in late 1936. He was only the fifth photographer
on its staff, joining an impressive roster that included Alfred
Eisenstaedt and Margaret Bourke-White For one of his first
assignments, he was sent to a Texas town, Freer, to document
the heady oil boom atmosphere there. In 1938, Mydans married
Shelley Smith, a Life staff writer whose father had established
the journalism program at Stanford University. The pair would
spend the remainder of their marriage working side by side.

Child Protects her Brother from a Stranger with a Camera
is a product of an encounter between Mydans and two small
quarreling siblings in rural China in the 1950s. The sight of
him with a camera was enough to end the quarrel, but not the

R

Karl Maydanz
Amerikali (1907-2004)

Aslon Boston, Maydanzdan olan rossam ikinci nosil
rusiyalt miihacir ailesinde diinyaya golmisdir. O, Boston
Univesitetinde jurnalizm tohsili almigdir. O, burada ilk dofo
fotogokillori neco ¢okmoyi vo aydinlatmagi Oyronmisdir.
1930-cu ildo mozun olduqgdan sonra o, “Amerikan Banker”’do
miixbir kimi igo diizoldi, ancaq, sonradan daha mohsur
olan Leyka ticarat nisanina raqib olan 35 millimetrlik Kon-
taks fotokamerasi aldi. Kontaks kicik idi, asanliqla daginir,
sahibino asanligla gozinmok vo ovvelcadon minimum
hazirliqla fotogokillor ¢cokmok imkani verirdi. O, tezliklo ka-
merdan moharatls istifadeni 6yrondi vo 6z asarlerini “Taymz”
va digor dorgilora satmaga bagladi.

Maydanz 1935-ci ildo ABS-in  Tokrar Moskunlagsma
Agentliyinde fotoqraf kimi igo gétiiriildii. Bu agentlik sonra-
dan Fermerlorin Miidafiosi Administrasiyasina ¢evrildi. May-
danz Nyu Inqlond vo Conubu basdan-basa sohayat etdi vo
kond asasli igtisadiyyatin son dovrlerini fotolentin yaddasina
koclirarak toz-torpaga batmis Arkanzas fermerlori vo onlarin
ailolori arasinda mohsurluq qazandi. Boyiik Tonozziil dovrii
idi vo Amerikanin on yoxsul ohalisi iqtisadi tonozziildon
aziyyet c¢okirdi. “Taymz” dorgisinin London nekroloqun-
da deyilirdi “Tennessi statindan olan bir ailenin atilmig yiik
masinin gassisi tizorindo tikdiyi daxmada yasayisini oks
etdiren bir fotosakil o dovrlerin acinacaqli yasayisini onun
daha mohgsur miiasirlori qadar ¢ilpaqligi il tosvir edir.”

Fermerlorin Miidafiosi Administrasiyasinda bir ildon artiq
islodikdon sonra Maydanz 1936-c1 ildo kogklorde ilk nomrasi
satisa cixarilan “Layf” dorgisinde iso bagladi. O, Alfred
Eyzensat vo Marqaret Bourk-Vaytin mohsur omokdaglarin
siyahisina daxil edilon besinci fotograf idi. O, tapsiriqlarindan
birinde Texasin Freer gohorino neft bumunun gokillerini
¢okmoyo gonderildi. 1938-ci ildo Maydanz “Layf” dergisinin
personalinin yazari Selli Smis ilo ailo qurdu. Sellinin atasi Stan-
ford Universitetinde jurnalizm proqrami tesis etmisdi. Ciitliik
nikahlarmin yerds galan hissesini ¢iyin-¢iyine isloyerok kegirdi.

“Korps 6z qardagint kamerali yad insandan qoruyur”
Maydansin 1950-ci ilde Cinin kend orazilornde miibahiso eden



charm of the subjects, whom Mydans caught in the moment
of reconciliation.

Mydans traveled the globe as a photographer for Life until
the publication folded in 1972. When it was relaunched
several years later, he was still listed as one of its contributing
photographers. He died at his home in Larchmont, New York,
at the age of 97. He is survived by his daughter, Misty, a
California attorney; and his son, Seth, who is the New York
Times’ Asia correspondent.

Kk}

balaca baci-qardasla qarsilagsmast noticosindo yaranmigdir.
Baci-qardag onu fotokamera ilo goron kimi miibahisoyo
son qoymus, ancaq, Maydans barigma aninda mdvzunun
cazibadarli@ini tuta bilmigdir.

Maydanz 1972-ci ilde “Layf” dorgisi fealiyyatini dayandirana
kimi homin darginin fotoqrafi kimi diinyani dolasdi. Dargi bir
nega il sonra yenidon foaliyyoto basalayanda Maydanz halo do
omokdasgliq edon forotqraflardan biri kimi gosterilirdi. May-
danz 6z evindo Nyu York, Lar¢monda 97 yasinda vofat etdi.
2002-ci ilde dul qalan Maydanz Kaloforniyada hiiquqsiinas
isloyon qizt Misti vo oglu “NyuYork Tamyz’in Asia iizro
miixbiri Seys ilo birge yasamigdi.

Child Protects her Brother from a Stranger with a Camera:
Tsingdao, China, 1949

Black and white photograph, 25 ¥ x 19 % in.

Courtesy of an anonymous lender, Marion, Massachusetts

Korps 6z qardasim kamerali yad insandan qoruyur:
Tsinqdao, Cin, 1949

Ag-qara sakil , 64,8 x 50,2 cm

Anonim miiallifin icazasi ila saxsi kolleksiya, Marion, Massagusets



Hattie Notman
American (born 1942)

“My work often starts with an idea which I might over time
approach from several different minds. I am challenged by
the possibility of working this idea in a variety of painting
styles, moving from fairly realistic to abstract. I love this
part of the process which is developed or defined by different
paint applications, combined with patterning, scraping, loose
gesture, and charcoal drawing. This is an intuitive thing and
allows me to continue to search and experiment.

I am drawn to capturing a moment or telling part of a story,
thus my paintings often have some suggestion of human
involvement. To support my feelings for the moment to be
captured, I try to create a bit of an ‘edge’ in the content by
using a variety of media and techniques to provide needed
tension. Always my process involves developing a balanced
canvas that has emotional impact whether it be recognizable
landscape, nature study, figurative study or abstraction.”

— Hattie Notman
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Hati Notman
(1942-ci il tovalliidlii)

“Monim yaradiciliq isim sonradan miixtolif diistincolordon
yanasdigim bir ideya ilo baglayir. Man bu ideyanin iizorindo
realistdon absrtakta kimi miixtolif rossamliq iislublarina kec¢id
edorak islomek imkani kimi ¢atin bir tapsirigla tizlegirom.
Mon prosesin bu hissosini sevirom. Bu hisse naxiglama,
yiingtilca strixlomo vo komiirlo ¢okmo kimi miixtolif cokmao
tisullart ilo meydana ¢ixir. Bu intuitiv bir seydir vo mono
axtarigda olmagq ve tocriibalor aparmaq imkani verir.

Ani tutmaq vo hekayonin bir hissesini neql etmok maoni
calb edir, belaliklo, menim rosmlorimde ¢ox vaxt miioyyen
dorocade insan igtiraki tocessiim edir. Tutulacaq an {igiin
hisslorimo komok etmok vo bir az gorginlik yaratmaq
magsadile lazimi gorginliyi tomin etmak liglin miixtolif vasito
vo iisullardan istifade edirom. Monim prosesim homigo istor
tanig monzaro, istar tobiotin birbaga vo ya moacazi kosfi, istorso
do miicarradlik olsun tarazlagdirilmis kotani ehtiva edir”.

— Hati Notman

Next page:

Karen, undated

Oil on canvas, 37 ¥ x 25 % in.

Courtesy of the artist, Marion, Massachusetts

Karen, tarixsiz
Koatan iizarinda yaglh boya, 95,3 x 64,8 cm
Miiallifin icazasi ilo Marion, Massagusets






Sanan Samadov
Azerbaijani (born 1961)

“I am sure that creative work is not just copying what the
eye sees; it is representing on a flat surface what the senses
perceive. As the creative person bears one of God’s names
‘Creator,’ it is necessary to be God’s Viceroy and show the
spectators the essence and purpose of the processes which
take place around us; not only for our eye’s pleasure but for
the human mind.”

— Sanan Samadov

Sanan Samadov was born on April 29, 1961, in the Guba
region of the Republic of Azerbaijan. From 1978 to 1980
he studied at the Art Lyceum in Baku; from 1982 to 1987
he continued his studies at the Graphic Arts Faculty of the
Azerbaijan Pedagogical Institute. In 1987 he became a member
of the Young Artist Section of the USSR Artist Union. Since
1985 Samadov has participated in in-country, international,
and all Union exhibitions. Presently, he is a Member of the
Artist Union of Azerbaijan. The artist lives in Baku and his
works can be seen at museums in Azerbaijan and in private
collections in various countries in Europe and Asia.
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Sonan Seamadov
Azorbaycanli (1961-ci il tovalliidlii)

“Mon ominom ki, yaradiciliq gozlorimizle gordiiklerimizin
suratinin ¢ixarilmast deyil, aglin gordiiyiinii hamar soth
tizorindo ifade olunmasidir. Yaradici insan Allahin adlarindan
birini — “yaradic1” admi dagidigina gore Allahin canisini
olmali vo otrafimizda bas veron proseslorin mahiyyst vo
mogzini tamasagilara niimayis etdirmelidir. Ancaq, bunu
gozlorin zovq almasi iigiin deyil, agil liclin etmok lazimdir”.

— Sanan Samadov

Sonan Somadov 29 aprel 1961-ci ilde Azorbaycan
Respublikasinin Quba rayonunda anadan olmugdur. 1978-
1980-ci illorde rossamliq moktobinds tohsil almigdir. 1982-
1987-ci illordo Azarbaycan Pedaqoji Institutunun rossamlig-
grafika fakiiltesinde tohsilini davam etdirmisdir. 1987-ci
ildon SSRI Rossamlar Ittifaqmin gonclor bolmasinin iizvii
olmugdur. 1985-ci ildon Respublika, beynoalxalq ve ittifaq
soviyyali sargilordo istirak etmisdir. Hal-hazirda Azarbaycan
Rossamlar Ittifaqinin {izviidiir. Bakida yasayir vo onun
asarlori Azorbaycan Respublikasinin muzeylorindo, habelos
Avropa vo Asiya olkolerinda soxsi kolleksiyalarda saxlanilir.



Sanan Samadov | Senan Semadov

Solar Eclipse, 2007. Oil on canvas, 31 % x 39 ¥s in. Courtesy of the artist and the Museum Center Art Gallery, Baku

Giinasin Tutulmasi, 2007. Kotan, yagli boya, 80 x 100 cm. Rassamin va Muzey Markazinin Sargi Qalereyasinin icazasi ila, Baki




Charles Spada
American (born 1942)

Charles Spada is principally known as a designer. He
established Charles Spada Interiors in 1980, after leaving a
successful career as a designer of women’s apparel in New
York City and Boston. His trademark style is the use of well
edited color palette, fabrics that play with texture, exposed
stone and wood floors.

Spada has achieved House Beautiful magazine’s “Ten Most
Beautiful Showhouse Rooms” award and was named by the
magazine as one of its “101 Favorite Designers.” He was
also awarded Traditional Home magazine’s “Outstanding
Designer” award. Spada recently received a Citation for
Adaptive Reuse and New Construction by The Boston Society
of Architects for his work on Channel Center. Additionally,
he was inducted into the New England Home Hall of Fame
in 2007.

This drawing, titled The Nag, is an example of his less well
know but equally strong talent as a draftsman.
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Carlz Spada

Amerikal1 (1941-ci il tovalliidlii)

Carlz Spada osason dizayner kimi taninir. O, Nyu York vo
Bostonda qadin albisalerinin dizayneri kimi ugurlu karyermin
ardindan 1980-ci ildo “Carlz Spada Interior”i yaratdi. Onun
ticarot markasi tislubu yaxsi iglonilmis rong palitrasi, teks-
tura ilo homahong olan parga, ¢ilpaq daslar vo oduncaq
dosomolordir.

Carlz “Hous Byutifil” dorgisinin “On on gozel niimayis zal1”
miikafatina layiq goriilmiis vo homin dorginin “101 favorit di-
zayneri” arasinda sas almigdir. O, homginin “Houm” dorgisinin
“Gorkomli dizayner” miikafatina layiq goriilmiisdiir. O,
bu yaxmlarda “Connel morkezinde” Ugunlasdirict Tokrar
Istifadoys vo Yeni Konstukrsiyaya goro Boston Memarlar
Comiyyati torfindon taltifo layiq goriilmiisdiir. Bundan olava,
Carlzim adi 2007-ci ildo Nyu Inqlond Mahgurlar Evino daxil
edilmigdir.

Bu “Deyingon” adli rosm onun daha az taninmuis, lakin cizgici
vo tortib¢i kimi onun giiclii istedadini niimayis etdiron bir
niimunadir.



Charles Spada | Carlz Spada

The Nag, 1967. Pencil, 37 x 29 in. Courtesy of Charles Spada Interiors, Boston, Massachusetts

Deyingoan, 1967. Karandas, 94 x 73,7 cm. Miiallifin icazasi ilo Carlz Spada interyer, Boston, Massagusets
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Farhad Yalguzag
Azerbaijani (born 1973)

“Despite my admission to the English Language Translation
Faculty of the University of Languages after graduation
from the Art technical college of art, I have continuously
participated in national and international exhibitions. I won a
number of art contests in Azerbaijan, Kazakhstan, and Turkey.
Each year I receive invitations to art symposiums, festivals,
and biennales held at different countries. In my creative work
I persevere to reveal the subject’s inner world, its philosophy
more than just its outer description. One of the main features
I am looking for in my paintings is the moral world and our
interaction with each other.

The interrelation between artist-subject-color is very
interesting and in many cases sufficient for the creation of a
substantial piece of art. In addition to art, [ have published two
books of poems, two novels, one novella, and approximately
50 stories; my literary work frequently shows up on the
internet; and I’m also interested in music and compose music
on the guitar for my poems.”

— Farhad Yalguzag

Farhad Yalguzag was born on March 14, 1973, in Gabala,
Azerbaijan. He graduated from the Azim-Azimzade Art
College in 1993 and the Azerbaijan University of Languages
in 1997. Yalguzag became a member of the Youth Section
of the Azerbaijan Artists Union in 1997 and a full member
of the Artists Union in 2005. His work has been exhibited
internationally in Germany and Turkey.
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Farhad Yalquzaq
Azorbaycanli (1973-cii il tovalliidlii)

“Rossamliq maktobini bitirondon sonra Xarici Dillor Univer-
sitetinin ingilis dili: torctimogi fakiiltesine daxil olmagima
baxmayaraq davamli olaraq yerli vo xarici sorgilordo
istirak etmigom. Azarbaycanda, Qazaxistanda vo Tirkiyado
kegirilon bir sira rosm miisabigelorinin qalibi olmusam. Hor il
miixtolif 6lkolords kegirilon incosenat simpoziumlarina, fes-
tivallara vo biennalelors dovat aliram. Yaradiciligimda xarici
tosvirdon daha cox predmetin daxili diinyasini, folsofasini
agmaga caligiram. Insanlarin monovi alomi, diinyaya vo
otrafindakilara miinasibati menim rosmlorimde axtardigim
cohotlordon biridir.

Rassam-predmet-rong miinasiboti oldugca maraqlidir vo
dolgun bir sonat osari yaratmagq liglin cox zaman yetorli olur.
Rassamliqdan basqa iki seirlor kitabim, iki roman, bir povest
va olliys yaxin hekayom capdan ¢ixib; mon tez-tez internetds
odabi yazilarimla cixis edirom; eyni zamanda musiqi ilo
maraqlaniram, 6z seirlorimo gitarada musiqiler bostoloyirom”.

— Forhad Yalquzaq

Iskondorov Forhad Qhmodali oglu (Forhad Yalquzaq) 1973-
cii il mart aymm 14-do Azerbaycanin Qabaele gohorindo ana-
dan olmusgdur. 1993-cii ildo 9zim 9zimzads adina Rossamliq
Moktobinin “Tasviri sonat vo Rosmxott” fakiiltosini bitirmisdir.
1997-ci ildo Azorbaycan Dovlot Dillor Universitetinin “Ingilis
dili: terclimogi-referent” fakiiltosini bitirmisdir. 2005-ci ilden iso
Azorbaycan Rossamlar ittifaqmin haqiqi tizviidiir. Qsarlori Al-
maniya vo Tiirkiyodo niimayis olunmusdur. Evlidir, bir qiz1 var.

Next page:

Forgotten Melody, 2008

Oil on canvas, 48 %s x 40 %s in.

Courtesy of the artist and the Museum Center Art Gallery, Baku

Unudulmus Melodiya, 2008
Koatan, yagl boya, 123 x 103 cm
Rassamin va Muzey Morkazinin Sargi Qalereyasimn icazasi ila, Baki
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