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INTRODUCTION

Welcome to the American Am-
bassador’s Residence.

Please take a few moments to
look at the works of art on display.
Most of those that you see here are
on loan to us, courtesy of the U.S.
Department of State’s ART in Em-
bassies Program; others are from
our family’s collection.

Near the front door opening to
the reception area, you will see a |
diptych entitled An Echo in the L
Woods by contemporary Maryland ’
painter Bill Hill. It evokes the im-
pression of a wooded landscape. Its
abstracted style stands in marked contrast to the di-
rectly representational style of the rest of the works
on display.

Near the main staircase, the two works on the far
right and left are connected by both theme and art-
ist. The men pictured in the lithograph to the left are
discussing issues of the day during a mid-nineteenth
century American election campaign. This work by
noted pop artist John Clem Clarke is entitled Can-
vassing for the Vote, a modern re-working of the
original by famed Missouri artist George Caleb Bing-
ham (1811-1879).

To the right, you will see a reproduction of Bing-
ham’s well-known Stump Speaking, 1856. The
democratic themes in Bingham’s works reflect the
growth of citizen participation in political discourse
during a formative and dynamic period of America’s
westward settlement.

The four works flanking the
Clarke represent America on the
Move, as the nation adapted new
technologies in transportation to
reach its continental limits and es-
tablish trade links overseas. Immi-
grants arrived by sea from around
the world to become part of what
has been termed the American
Dream. They moved inland from
the coasts by horse and, eventu-
ally, by rail to establish farms and
build America’s new cities. These
works are part of the Baltimore
and Ohio (B&O) Railroad Museum
collection.

Our Living Room features the theme of immigrant
settlement through the Heartland of America, with
scenes stretching from central Pennsylvania through
the Midwest. The large central piece of this exhibi-
tion shows the Derse family farm near Oconomowoc,
Wisconsin, as represented around 1900 by local art-
ist Josephine Weber, thought to be a Derse family
relative. The two roadside landscapes of summer
farmlands in Illinois were painted by Lars-Birger
Sponberg, who came to the Midwest as a child with
his family from Sweden. Nearby, Bruce Mitchell’s
Hassenplug Bridge depicts the rural Pennsylvania
countryside and features one of the few remaining
covered bridges, a style of construction employed by
German immigrants to shield wooden bridge floor-
ing from the effects of weathering. In addition to the
rural themes on display in this room, you will see an
engraving by Thomas Hicks entitled Authors of the
United States (1866)




The small Library introduces visitors to the state
of Maryland, our home in the United States. Span-
ning seaside and mountain ranges, cities, suburbs,
farms and fisheries, Maryland has become known as
America in Miniature. Photographs by A. Aubrey
Bodine, purchased from the Maryland Historical So-
ciety, capture the state’s geographic diversity and
history, including the Wye Oak on an Eastern Shore
winter’s day, the Washington Monument in Balti-
more, and the Burnside Bridge over Antietam Creek
near Sharpsburg. The print hanging above the desk,
called Running the Line — 1766, shows surveyors
at work to resolve a long-standing border dispute
between the Maryland and Pennsylvania colonies
The line referenced in the title refers not only to the
boundary line, but also to a prominent nineteenth-
century cultural boundary between the North and
the South bearing the names of the surveyors who
set it, Charles Mason and Jeremiah Dixon.

Our Dining Room features two pieces from the
B&0O Museum: the beautiful city park at Dupont
Circle, Washington, D.C. and Spring in the Blue
Ridge Mountains of western Maryland and Virginia.
One of the first railroads in America, the B&O served
our nation’s capital and established important routes
westward. Among other works on display in this
room from our family collection are an antique map
from Brussels which provides an early seventeenth-
century European view of the world’s continents and
people. Occupying a prominent place in the room,
the map also signifies our own globetrotting experi-
ences and stands as a reminder of global continuity
amid change since the great era of exploration.

S

Ambassador Anne E. Derse
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December 2007




TO9QDIMAT

Amerika Safirinin Malikanasine xog golmisiniz.

Xahis edirik, fiirserden istifade edib, niimayis et-
dirilon incesenat niimunsalorine nozer yetirasiniz.
Gordiiytintiz asarlarin oksariyyati ABS Dévlot Depar-
tamentinin “Safirliklorde Incesenat Programi” cerci-
vasinde miiveqqati istifadeye verilmis asarlordir, di-
gorlori isa ailomizin kolleksiyasina moxsusdur.

Qobul otagina acilan gapinin yaninda siz miiasir
Merilend rassamu Bil Hilin Mesada 9ks-Sada adh dip-
tixini gore bilersiniz. Bu rosm aseri mego monzarasi
hagqinda tesssiirat yaradir. 9sorin abstrakt tislubda
islenmasi, onun niimayis etdirilon ve daha ¢ox tosvi-
ri-oyani formada ¢okilmig digar asorlor arasinda naza-
rocarpacaq tezadlar yaradir.

Basg pillokanin yaninda, sag ve sol tarafds yerlogdi-
rilmis iki eser hoam mdévzu hom de ressam Uslubu
baximindan bir-biri ilo baglihq togkil edir. Solda nii-
mayig etdirilon litoqrafiyada tosvir edilmis insanlar
on dogquzuncu asrin ortalarinda Amerikada bag ver-
mis secki kampaniyasinin giindslik mévzularin mi-
zakira edirlor. Tanimnmig ressam Con Klem Klarkin
Segicilorin sast ugrunda Tagviqat adl bu asari, as-
linds Missuri rassami Corc Kaleb Binghemin (1811-
1879) osorinin yenidon iglonmis vo miiasir {islubda
cokilmis variantidir.

Sagda, siz Binghemin Segkilora sasloyan insanin
balagatli nitgr (1856) adl taninmig asorinin suratini
gorlrslinliz. Binghemin asarlerindeki demokratiya
movzulary, Amerikanin dinamik inkisaf dovrii olan
gorb erazilerin meskunlagdirilmasi zamani, veten-
daglarin siyasi miizakirelorde istirakinin artmasini
oks etdirir.

Klarkin dord eseri daha cox Amerikada Naqliyya-
tin Inkisafin niimayis etdirir. Homin vaxt insanlar &z
orazilerinin biitiin hiidudlarina manessiz ¢atmaq ve
xarici 6lkalerls ticarat slagaleri yaratmaq moaqsadile
nagliyyatla bagh yeni texnologiyalari manimsayirdi.
Daniz vasitesilo diinyanin har bir yerindon tosrif bu-
yurmus mithacirlor “Amerika Xoyali” adlandirilan
moahfumun bir hissasins ¢evrildiler. Onlar deniz sahil-
lorindan i¢eri erazilors atlarla, sonradan ise Demiryo-
lu vasitasilos iralilayir, orada fermer tosorriifatlar ya-
radir ve yeni Amerika goharlorinin salinmasinda isti-
rak edirdilor. Bu asorler Baltimor vo Ohayo (B&O)
Domiryol Muzeyinin kolleksiyasinin bir hissasidir.

Qonaq otagidaki asorlor morkoazi Pensilvaniyadan
orta gorb (Midvest) orazilorine godor miihacirlarin
Amerikanin Morkazi hissesinde maskunlagmasin
niimayis etdirir. Bu sorginin morkozi hissesindaki
rosmds Viskonsinin Okanamavak gehari yaxinliginda
yerlogon vo Dersi ailosine moaxsus fermer tosorriifati
niimayis etdirilir. Rasm asari 1900-cu ilde Dersi aile-
sinin gohumu olmasi diistiniilen yerli rossam Cozefin
Veber torafinden ¢okilib. Illinoysdaki iki yolkenari fer-
mer torpaginin yay monzoralorini oks etdiron rosm-
lor, usaq iken ailasile birlikde Isvecdon Midvesto
golmis Lars-Birger Sponberq torafindon ¢okilmisdir.
Homin rosmin yaninda, Bryus Mitgelin Hassenplaq
Korpiisti adli aserini gormok olar. Homin osorde
Pensivaniyanin kond orazisi vo istifadeds yalniz bir
necosi galmig “tstil ortili” korpiilorden biri tosvir
olunur. Belo korpiilerin tikinti texnologiyasi alman
miihacirleri torafinden istifade olunmusdur ve onun
9sas moagsadi kdrpiiniin taxta ddogemasini pis hava-
nin tasirinden qorumaqdir. Kend mévzularini oks et-
diron rosm asarlarinden alave, siz eyni zamanda To-
mas Hiksin hokk etma iisulu ile islonmis Birlasmais
Statlarim Mzialliflori (1866) asarini gora bilarsiniz.




Kicik Kitabxana gonaglari, bizim ABS-daki dogma
evimiz olan Merilend stati il tams edir. Merilendin
uzanan deniz sahilleri ve dag siralari, seharleri, sehor
konar1 meanzaralori vo fermer tosorriifatlar: ilo Ame-
rika Miniatiirlorde silsilesinde tanig olmaq olar.
Merilend Tarix Comiyyetinden alinmig Obri Bodinin
¢okdiyi sokillar §arq sahilinds bir qis giinli palid aga-
c1, Baltimordaki Vagingtonun heykali, Sapsburqun
yaxinhgindaki Bérnsayd Korpiisii do daxil olmagla
statin cografi mixtolifliyini vo tarixini oks etdirir.
Masanin stlinde asimis oser Sarhadlorin Miioy-
yon olunmast — 1766 adlanir. 9sorde Merilend vo
Pensilvaniya koloniyalar1 arasinda uzun miiddst da-
vam etmis serhad miibahisesini hall etmak istoyen
torpagdlcenlar is baginda gosterilmisdir. 9sarin bagh-
ginda hallanan “xott” sozii deyondo yalmiz sorhod
xatti deyil, hamginin on dogquzuncu asrds Simal vo
Canub arasinda mévcud olan ve torpagélgenler Garlz
Meyson vo Yeremiya Diksonun adlar ilo bagh madoni
sorhadler nazardos tutulur.

Bizim Nahar Otagimizda B&O muzeyinden olan iki
9sari gors bilorsiniz: Dyupont Dairasi, Vasington,
K.D. yerlogon gozal sohar parki ve Mavi Dag Silsile-
sinda Bulaqg (gorbi Merilend vo Virciniya). Amerika-
nin an birinci Doamiryollarindan biri olan B&O bizim
milloto boyiik xidmatlor gostormis vo garb istigame-
tino dogru vacib yollar agmigdir. Bu otagda bizim
ailo kolleksiyasindan olan vo niimayis etdirilon sonot
asarlerinin arasinda Briisselds iglonmis ve on yeddin-
ci asrin avvellorine aid edilon vo gitalorin o vaxtki
Avropa tosovviirlorine asason yerlogsmasini gostoron
antik xoritoni gormok olar. Otaqda nazoragarpacaq
yerdon asilmis xarite bizim 6ziimiiziin miixtalif saya-
hat tocriibalorini ifads edir vo eyni zamanda boyiik
kosflor erasindan baslayan deyisikliklore baxmaya-
raq global ardicilligin gagilmaz olmasini xatirladan
bir nigsans rolunu oynayir.
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique
blend of art, diplomacy, and culture. Regardless of the
medium, style, or subject matter, art transcends barri-
ers of language and provides the means for the program
to promote dialogue through the international language
of art that leads to mutual respect and understanding
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a
sophisticated program that curates exhibitions, manag-
ing and exhibiting more than 3,500 original works of
loaned art by U.S. citizens. The work is displayed in
the public rooms of some 180 U.S. embassy residences
and diplomatic missions worldwide. These exhibitions,
with their diverse themes and content, represent one of
the most important principles of our democracy: free-
dom of expression. The art is a great source of pride
to U.S. ambassadors, assisting them in multi-functional
outreach to the host country’s educational, cultural,
business, and diplomatic communities.

Works of art exhibited through the program encom-
pass a variety of media and styles, ranging from eigh-
teenth century colonial portraiture to contemporary
multi-media installations. They are obtained through
the generosity of lending sources that include U.S.
museums, galleries, artists, institutions, corporations,
and private collections. In viewing the exhibitions, the
thousands of guests who visit U.S. embassy residences
each year have the opportunity to learn about our na-
tion — its history, customs, values, and aspirations — by
experiencing firsthand the international lines of com-
munication known to us all as art.

The ART in Embassies Program is proud to lead this
international effort to present the artistic accomplish-
ments of the people of the United States. We invite you
to visit the ART web site, http://aiep.state.gov, which
features on-line versions of all exhibitions worldwide.

Sofirliklorda incesenat Programi

Safirliklorde Incesenat Programi (ART) modeniyyat,
diplomatiya ve incesenatin nadir sintezidir. Mévzusun-
dan, ressamliq texnikasindan, ifads {islubundan asih ol-
mayaraq incasanat dil ilo bagh soddleri aradan qgaldirir
vo miixtalif madeniyyatlor arasinda garsiligh hérmat ve
anlagsmaya aparan dialoqu inkigaf etdirmak ti¢lin vasito-
lor yaradir.

1964-cti ilde sade gokilde planlagdirilan ART sonra-
dan ABS vetondaglar: torafindon miiveqqgeti istifadayo
verilmis 3 500-dan ¢ox orijinal senat asarinin niimayisi
ilo bagh sorgilori idars vo togkil eden mitkommeallogdi-
rilmig bir programa ¢evrilmigdir. Homin asarler diinya
uzro foaliyyot gostoran 180-o yaxin ABS sofirliklori ve
diplomatik niimayondsliklarin qonaglar ii¢lin aglq olan
otaqglarinda niimayis etdirilir. Homin sorgilor, 6z miix-
tolif mazmun ve moévzulari ilo demokratiyanin an vacib
prinsiplarindan biri olan 6ziinii ifads etmo azadligini nii-
mayis etdirir. Incasenat ABS safirleri iiciin boyiik mog-
rurlug manbayi olmagla yanasi onlara igladikleri 6lkenin
biznes, diplomatik, tohsil vo madaniyyst icmalari ils ¢ox-
funksiyali alagalari yaratmaga kémak edir.

Program c¢oarcivesinde niimayis etdirilon incesenat
asarlari 18-ci asro moxsus kolonial portretlorden bagla-
yaraq miiasir multi-media qurgularinin tosvirloring kimi
miixtolif {islublar1 shato edir. Homin asarlor ABS mu-
zeylori, qalereyalar, rossamlar, soxsi kolleksiyalar kimi
miixtalif menbolarin xeyirxah kdmoyi naticosinde aldo
edilmigdir. Hor il ABS sofirliklorinds yerlagon sargilorle
tanig olan minlarle qonaq bizim xalgqmmizin tarixi, adat-
onenolori vo doyerlori hagginda 6yronmok imkanini en
timds beynalxalq iinsiyyst névii olan incesenat vasitasi-
Io aldo edirlar.

Sofirliklorde Incesenst Programi Birlosmis Statlar
xalgqinin incasanat asarlarini teqdim etmak ti¢iin beynal-
xalq soviyyodo atdigr addimlar vo gdstordiyi soylorden
moagrurluq duyur. Biz sizi diinya {izrs togkil edilmis bii-
tiin sorgilerin torkib hissasi olan asarlerle tanig olmaq
ticlin AIEP veb sohifosine, http://aiep.state.gov, bag
¢okmays davet edirik.




Anonymous

This was a broadside (printed advertising circu-
lar) used to promote the Baltimore & Ohio (B&O)
railroad’s east to west train service in the 1890s. The
B&O was one of the first railroads to promote its her-
itage and itself in the pictorial arts, and possibly the
first railroad to have a public relations department.
As early as 1859 the B&O had sponsored an elabo-
rate excursion for fifty artists to sight-see, sketch,
and photograph on a special B&O train, to make “the
beautiful scenery of the road known to the public.”

Thurman Wilkins, Thomas Moran. Artist of the
Mountains 2nd edition, University of Oklahoma
Press, Norman, 1998: p.205 and foot note 34

Anonim rassam

Bu 1890-c1 ilde movcud olan ve gargle garbi bir-
lagdiron Baltimor & Ohayo (B&O) domiryolunun qa-
tar xidmatlarini togviq edan bir asardir. B&O yegana
domiryolu idi ki, 6z faaliyyetini tosviri incosenat va-
sitsaile togviq edirdi. Cox gliman ki, bu birinci domi-
ryolu idi ki, onun ictimaiyystls slage sobaesi var idi.
1859-cu ilin avvalinds B&O alli rossamin xiisusi qa-
tarin rosmlorinin, fotolarinin ¢oakilmasi liglin ekskur-
siyasini togkil etmisdir. Magsad “g6zal monzoralarle
zangin yolun ictimaiyyste tanidilmasi” olmusgdur.

Turman Uilkins, Tomas Moran.: Dag Rassamlart
2ci nagr, Oklaxoma Universiteti, Norman, 1998:
soh.205 vo qeyd 34

Historic B&O East-West: Only Line via Washington, c. 1890-1900

Chromolithograph, 32 % x 23 s in.
Courtesy of the B&O Museum, Inc., Baltimore, Maryland

Tarixi B&O Sarq-Qarb: Yegana Xatt Vasingtondan kegir, c. 1890-1900

Xromolitografiya, 81,9 x 59,2 cm

Meriland, Baltimor B&O Muzeyi, Inc. tersfinden lutfkarligla teqdim olunub
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Gifford Beal (1879-1956)

Gifford Beal received his first major award in
1903, and during his entire career, he enjoyed much
acclaim and financial success for his work. He spent
summers in Newburgh, New York from 1913 to
1919; in Maine in 1920; in Provincetown, Massachu-
setts in 1921 and 1922; thereafter, he summered in
Rockport, Massachusetts. He painted watercolors in
Puerto Rico in 1916, in the Bahamas and Bermuda
in 1919, and he also visited and painted in West Af-
rica. Like his brother Reynolds, Beal painted many
scenes along the New England coast and views of
the circus.

Gifford Beal lived in New York City. He studied with
William Merritt Chase there and at the Shinnecock
Summer School from 1891 to 1900. He also studied at
Princeton University in 1900 and at the Art Students
League in New York City with Frank Vincent DuMond
and Henry Ward Ranger. Beal was a member of the
National Academy of Design; the National Institute
of Arts and Letters; the Art Students League (where
he was president from 1913 to 1929); the American
WatercolorSociety;the New York Watercolor Club;the
National Society of Mural Painters; the National Arts
Club; the Century Association of New York; and the
Architectural League.

www.redferngallery.com

Qifford Bil (1879-1956)

Qifford Bil birinci asas miikafatini 1903-cii ilds al-
migdir vo bundan sonra biitiin karyerasi boyu o, 6z
asarlorine gore daha cox gohrot vo maliyye miivef-
foqiyyati alde etmisdir. O yaylar1 Nyuburqgda (Nyu-
York, 1913-1919); Meynds (1920); Provinstaunda
(Massacusets, 1921-1922); vo Rokportda (Massagu-
sets) kecirmigdir. O, 1916-c1 Puerto-Rikoda, 1919-cu
ildo iso Bahamada vo Bermud adalarinda olmus vo
sulu boyalar (akvarel) ilo rosmlar ¢okmisdir. Bundan
olavo o 6z rosmlorini hom do Qorbi Afrikada ¢ok-
misdir. Qardasi Reynolds kimi, Bil Yeni Ingiltoronin
deniz sahilleri ve sirk barads ¢oxlu sayda resmler
¢okmisdir.

Qifford Bil Nyu York geherinds yasamisdir. O, Uil-
yam Merit Ceyzlo birlikde 1891-ci ilden 1900-ci ilo
kimi Sinekok Yay Maktobinde oxumusdur. Eyni za-
manda Bil 1900-cu ilds Prinston Universitetinds vo
Frenk Vinsent DuMond vo Henri Uord Reyncer ilo
birlikde Nyu-York goherinde Telsbalorin Incesenat
Ligasinda tehsil almigdir. Bil Milli Dizayn Akademiya-
sinin, Milli Incasenat Institutunun, Telebalorin Ince-
sonat Ligasinin (1913-1929 illarde hamin Liganin pre-
zidenti olmusdur), Amerika Akvarel Comiyystinin,
Nyu-York Akvarel Klubunun, Milli Freska Comiyyoti-
nin, Milli Incasenst Klubunun ve Memarlar Liqasinm
tizvli olmusdur.

www.redferngallery.com

Dupont Circle, Washington, D.C., c. 1947-51
Oil on canvas, 38 %2 x 32 % in.
Courtesy of the B&O Railroad Museum, Baltimore, Maryland

Dyupont Dairassi, Vasington, K.D., c. 1947-51
Ketanda yagl boya, 97,8 x 82,8 cm

Meriland, Baltimor B&O Damiryol Muzeyi, terefindan lutfkarligla teqdim olunub
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A. Aubrey Bodine (1906-1970)

Aubrey Bodine’s photographic career began in
1923 when, as an office boy with the Baltimore
Sun newspaper he submitted photographs of the
Thomas Viaduct at Relay to the editor of the Sun-
day paper, and they were published. From first to
last Aubrey Bodine was a newspaperman covering
all sorts of stories with his camera — news events, fa-
mous people, unusual places, and curious activities.
This gave him opportunities to travel throughout the
mid Atlantic region and learn about it in every tide,
wind, weather, and season. Out of this experience
came remarkable documentary pictures of farm-
ing, oystering, hunting, soap boiling, blacksmithing,
clock making, bricklaying and dozens of other oc-
cupations, student nurses, Amish children, pilots of
ships and planes, country folk and city folk, wood
sheds and cathedrals, wagons and railroad engines,
and, in short, anything of interest. His documentary
pictures are of the finest quality, often artistic in de-
sign and lighting effects beyond the usual standard
of newspaper work.

But Bodine’s talent ran deeper than this, and
so did his ambition. He submitted photographs to
national and international salon competitions and
consistently won top honors. Bodine believed that
photography could be a creative discipline, and he
studied the principles of art at the Maryland Insti-
tute College of Art in Baltimore. The camera and
the dark room equipment were tools to him like the
painter’s brush or the sculptor’s chisel.

Bodine was a romantic pictorialist and this shows
in his choice of subjects — the old times and the old
things, the beauties of nature, man as an individual,
and similar ideas. The pictures are usually quiet
in mood, partly because of the subdued tones and
partly because of a low tension composition made of
open curves and natural perspective.

A. Obri Bodin (1906-1970)

Obri Bodin fotoqgraf karyerasini 1923-cii ilds bagla-
mgdir. O, Baltimor Sun qoazetinds kuryer kimi ca-
hsarken Tomas Viaduktun yariglarda ¢okdiyi sokille-
rini redaktora togim etmis vo onlar ¢cap edilmisdir.
Birinci ¢okdiyi sokilden axirincisina kimi Obri Bodin
qoazet iscisi olmus vo 6z fotokamerasi ilo miixtalif ha-
dissleri canlandirmigdir. Xsbarler, taninmis sexslar,
maraql hadisalor mohz bu silsilodendir. Biitiin bun-
lar ona imkan yaratmisdir ki, o biitlin Atlantik regi-
onunu gazsin vo onun kiiloklari, mévsiimlari, havasi
vo Umumilikde har bir xlisusiyyati barads dolgun
bilgi toplasin. Mahz bu tacriibe naticasinde fermer
tosarriifatlary, ovgulug, sabun bisirmo, domirgilik,
saatciliq vo diger pesolor hagqinda, talebalor, Amis
usaqlar, gemici ve tayyaragilor, qatarlar vo miiharrik-
lor vo diger maragh mévzularda yaddaqgalan gokillor
yaradilmigdir. Onun senadli sokillori yliksok keyfiyyo-
to vo tosviri dizayna malik olmus ve her zaman adi
gozet standartlarini tistolomigdir.

Lakin Bodinin istedad: get-geds aglmagda davam
etmis vo ona gohrat gatirmisdir. O, 6z fotolarini milli
va beynslxalq sorgilere togdim etmis ve miitemadi
olaraq yiiksok miikafatlara layiq goriilmiisdiir. Bodin
inanirdi ki, fotografiya yaradici bir sonatdir vo o, in-
cosonatin asaslarini Merilend Institutunun Baltimor-
daki Incesenst Kollecinde dyrenmisdir. Fotokamera
va qaranliq otaq onun {i¢lin rossam fir¢asi vo memar
iskonasi rolunu oynayirdi.

Bodin romantik bir sonatg¢i idi vo bu da onun 6z fo-
tolar1 tiglin secdiyi mévzularda 6ziinii biiruze verirdi:
kohne zamanlar ve kéhnae agyalar, tebistin gozalliyi,
insanlarin soxsiyyati ve saire. Sokillor adeton yumsal-
dic1 galarlara malik idi vo bu da hamin fotolarin tebi-
iliyindon irali golirdi.

10



A. Aubrey Bodinee A. Obri Bodin

Not the least of Bodine’s artistic ability was his
craftsmanship. He was always experimenting with
his tools. Some of his best pictures were literally
composed in the viewfinder of the camera. In oth-
er cases he worked on the negative with dyes and
intensifiers, pencil marking, and even scraping to
produce the effect he had in mind. He added clouds
photographically, and made other even more elabo-
rate manipulations. Bodine’s rationale for all these
technical alterations of the natural scene was simply
that, like the painter, he worked from the model and
selected those features which suited his sense of
mood, proportion and design. The picture was the
thing, not the manner of arriving at it. He did not
take a picture, he made a picture.

www.aaubreybodine.com

Bodinin bacariglar sirasinda al senati he¢ do axi-
rincityer tutmurdu. O, hor zaman 6z alatlori ilo yenilik-
lor axtariginda idi. Onun on yaxsi gokillori séziin asl
monasinda kameranin obyektivinde yaradilmisdir.
Bozi hallarda o, gokildes istediyi naticoni slde etmak
i¢lin fotolentlarls iglayarken boyaq maddslarinden,
elektron-optik giiclondiricilordon, golomlordon vo
hatta cizmagq isulundan istifads edirdi. O, fotografik
tsulla bulud, duman, garanliq, buxar effekti yaradir
vo gokli daha da tebiilegdirirdi. Biitiin bu texniki de-
yisikliklerin mentiqi sadace olaraq ondan ibarat idi
ki, Bodin bir ressam kimi gokle onun proporsiyalari-
na vo dizaynina uygun olaraq daha xarakterik xiisu-
siyyatlor secmok istoyirdi. Sokil sadace olaraq senat
asarini yaratmaq Ui¢lin bir vasite idi. O, gokil ¢okmir-
di, o, sonat asori yaradirdi.

www.aaubreybodine.com

Hager House, Hagerstown,
Maryland, 1953

Photograph, 11 x 14 in.

Courtesy of the Maryland Historical
Society, and the ART in Embassies
Program, Washington, D.C.

Heycerstounda Ev,

Merilend, 1953

Fotosakil, 27,9 x 35,6 cm

Merilend Tarix Cemiyyati, ve Safirlikler
ticlin incasanat Programi, Vasington,
K.D. terafinden lutfkarligla tegdim
olunub




A. Aubrey Bodinee A. Obri Bodin

Annapolis City Dock, 1949
Photograph, 11 x 14 in.
Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Annapolis $aher Torsanesi, 1949
Fotosakil, 27,9 x 35,6 cm
Merilend Tarix Cemiyyaeti, ve Sefirlikler (iglin incesenst Programi, Vasington, K.D. tersfinden liitfkarligla teqdim olunub
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A. Aubrey Bodinee A. Obri Bodin

Wye Oak, 1945
Photograph, 11 x 14 in.
Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Y- formali Palid, 1945
Fotosakil, 27,9 x 35,6 cm
Merilend Tarix Camiyysati, ve Safirlikler tiglin incesanest Programi, Vasington, K.D. tersfinden litfkarligla teqdim olunub
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A. Aubrey Bodinee A. Obri Bodin

Smith Island, 1945
Photograph, 11 x 14 in.
Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Smit Adasi, 1945
Fotosakil, 27,9 x 35,6 cm
Merilend Tarix Cemiyyaeti, ve Safirlikler (iglin incesenst Programi, Vasington, K.D. terafinden liitfkarligla teqdim olunub
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A. Aubrey Bodinee A. Obri Bodin

Route 40, Western Maryland, 1965
Photograph, 11 x 14 in.
Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

40-c1 Sosse, Qarbi Merilend, 1965
Fotosakil, 27,9 x 35,6 cm
Merilend Tarix Camiyysati, ve Safirlikler tiglin incesanet Programi, Vasington, K.D. tersfinden litfkarligla teqdim olunub
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John Clem Clarke (1937)

The work of John Clem Clarke straddles pop art
and appropriation. In his best known work of the
1960s Clarke updated scenes from classical art with
contemporary figures and settings. He also appro-
priated exact images, using sometimes second rate
reproductions as his source material. Clarke was
educated at Oregon State University in Corvallis,
Oregon, and at Mexico City College in Mexico City,
Mexico. He received a Bachelor of Fine Arts degree
from the University of Oregon in Eugene in 1960.

Clarke is the exception that proves the rule about
artists gaining recognition late in life. He went to
New York City, started painting, and gained almost
immediate notoriety. His series re-working the Old
Masters, such as Rembrandt’s Night Watch and
Velasquez’s Las Meninas, are popular icons of the
late 1960’s. These works now hang in major muse-
ums. His work fuses photo-realism techniques with
Pop Art imagery.

www.biddingtons.com
www.stevenwolffinearts.com

Con Klem Klark (1937)

Con Klem Klarkin asori tosviri incosonot vo “yeni-
don tokraretma” mohfumlarini shats edir. 1960-c1
illorde yaradilmis vo 6ziiniin on taninmig asarinds
Klark klassik incosenat aserinden mévzu gotiirmiis
vo onu daha miasir zaman iiciin uygunlasdirmigdir.
Eyni zamanda o, diger rosm asorinden gotirdiiyt
tosvirlordon doaqiqliyi ilo istifado etmisdir vo bu da
onun 9sari liclin manba rolunu oynamigdir. Klark 6z
tohsilini Korvalis geharinds yerlogon Oreqon Dovlat
Universitetinde vo Meksiko Sitide yerlogon Meksiko
Siti Kollecinda almigdir. 1960-c1ilds o, Yudcinds yer-
losan Oreqon Universitetinde Incesenat Elmi iizre
Bakalavr riitbosini almigdir.

Adastoen bels bir yazilmamig ganun var ki, rossam-
lar g6hrati 6z hoyatlarinda ¢ox gec gazanirlar. Qeyd
etmok lazimdir ki, Klark istisnaliq togkil etmisdir. O,
Nyu York Sitiye gedarak rossamliga baslamig vo de-
mok olar ki, dorhal s6hrat gazanmigdir. Rembrandtin
Geca Novbast vo Velaskesin Las Meninas (Galinin
Rafigoalari) kimi Kéhna Ustalarin asarlerinin Klark toe-
rofindan yeniden islenmasi ona 60-c1 illorin axirinda
ugur gotirmisdir. Onun asarlorinds foto-realizm tex-
nikas1 Pop Art elementlari ilo ugurla uzlagsmisdir.

www.biddingtons.com
www.stevenwolffinearts.com
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John Clem Clarke ¢ Con Klem Klark

Bingham: Canvassing for the Vote, 1975-80
Lithograph, 21 %2 x 29 Y2 in.
Courtesy of the ART in Embassies Program, Washington, D.C. Gift of Jane Clarke

Binghem: Segicilarin sasi ugrunda tesvigat, 1975-80
Litografiya, 54,6 x 74,9 cm
Sefirlikler Gglin incasenat Programi, Vasington, K.D. tersfinden liitfkarligla teqdim olunub, Ceyn Klarkin hadiyyesi
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Bill Hill (1957)

Rich in associations, the painted canvases of Bill
Hill engage the body in retracing its gestures. Swirls
and splashes counterpoint broader passages to cre-
ate interwoven arabesques of varying density and
depth. The paintings begin quite simply with a wash
of a single color. From there, Hill treats the brush
stroke as his primary building block, and individual
formal elements, including line, color, and space, as
attending means to improvise and ultimately resolve
his atmospheric compositions. Over time, forms
emerge and coalesce into zones that evoke the fore,
middle, and background of a landscape. Throughout
this process, his concern remains the development
of the work, letting aggregate clusters and rhythms
reveal themselves, not producing a narrative or
nameable objects.

In these paintings, the air flows easily as the spac-
es between marks open up and color helps establish
discrete areas on the picture plane. Instead of a sin-
gle perspective, lines and masses chart a meander-
ing course that shifts in and out of focus. The lessons
Hill learned over twenty years ago from Sam Gilliam
and Gene Davis still apply: a painting can be a com-
plex collaborative act for both creator and viewer,
and a permeable order can be coaxed out of seeming
chaos with a foundation drawn from nature.

Bil Hil (1957)

Tasoavviirlarle zongin olan, Bil Hilin boyanmis ke-
tanlar1 horokot edon badona bonzayir. Sanki su bu-
rulganinin sepintileri kimi bir-biri il six toxunmus
vo miixtalif sixligda ve darinlikds olan arabeskilor
Hilin asorinds vohdat tapir. Roasm asori sadaca kota-
na bir rengli boyanin atilmasindan baslayir, bundan
sonra Hilin fircasi azematli binanin blinévrasi rolunu
oynaylir vo artiqg osorin fordi elementlori, rong calar-
lar1, ana xotti amale golir. Bir azdan sonra, biitiin
elementlor vo formalar bir-biri ilo uzlagir vo birlogir
vo manzaranin gabaq, orta vo arxa fonu tam sezil-
mayo baglayir. Biitiin bu proses boyu ressamin nara-
hatcilig: yalnis isin inkisafi ile bagh olur, cunki onu
daha ¢ox resmin boyilik miqdarda ritmlarinin 6zlarini
agkar etmasi maraglandirir sadeca adi olan bir ases-
rin yaradilmasi yox.

Bu resmlards, cizgiler agiq oldugundan sanki onla-
rin arasindaki masafodon hava kiitlesi cox asanligla
kecir vo rong calarlarinin vasitosilo manzaranin tok-
raredilmoazliyini tomin edir. Hilin Sem Giliam vo Cin
Devisdoan iyirmi il bundan avval aldig1 dersler hala
do 6z boaharini verir: rosm asari hom yaradict ham da
tamasacl ticin kompleks sokilli amokdaghq akt1 ola
bilor vo bunun naticasindo hotta zahiron xaos kimi
goriinen prosesda blindvrasi tebistden gotiiriilen ga-
nunauygunluq ve qaydani sezmok olar.
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Bill Hill « Bil Hil

An Echo in the Woods, 2002-2006
Oil on canvas, diptych: 24 x 24 in. each; 24 x 48 in. overall
Courtesy of the artist, Washington, D.C.

Mesadae aks-sada, 2002-2006
Katanda yagl boya, 61 x 121,9 cm Umumilikde, 61 x 61 cm
Rassam tarafinden litfkarligla teqdim olunub, Vasington, K.D.
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Georgina Klitgaard (1893-1976)

Georgina Klitgaard, born in Spuyten Duyvil, New
York in 1893, was a very successful painter, muralist,
and etcher who was friendly with artists Julian Bloch,
George Biddle, and Eugene Speicher. She studied at
the National Academy of Design and Barnard Col-
lege, both in New York City. Klitgaard’s work has a
subtle folk art simplicity, combined with an expres-
siveness, and is full of personal symbolism.

www.askart.com

Ceorcina Klitgaard (1893-1976)

Ceorcina Klitqaard, 1893-cii ildo Spuyten Duyvil
(Nyu York) sohorinds dogulmus vo ¢ox miiveffaqiy-
yat qazanmug bir ressam ve oymact olmusdur. Onun
dostlar1 sirasinda Culiyan Blo, Corc Bidl vo Yudcin
Speycer kimi rossamlar var idi. O, har ikisi Nyu York
Sitide yerlagon Milli Dizayn Akademiyasinda vo Bar-
nard Collecinda tohsil almigdir. Klitqaardin islerinds
inco xalg incosonati ilo sintez togkil edon ifadalilik vo
tosirlilik vo fordi simvolizm 6z oksini tapir.

www.askart.com
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Georgina Klitgaard ¢ Ceorcina Klitqgaard

Spring in the Blue Ridge Mountains, c. 1947-51
Oil on canvas, 24 % x 28 3% in.
Courtesy of the B&0O Railroad Museum, Baltimore, Maryland

Mavi Dag Silsilasinda Bulaq, c. 1947-51
Ketanda yagli boya, 62,9 x 73 cm
Merilend, Baltimor B&O Damiryol Muzeyi, terefinden lutfkarligla teqdim olunub
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Lars-Birger Sponberg (1919)

Born in Sweden, Lars-Birger Sponberg immigrat-
ed with his family to Evanston, Illinois in 1930. He
attended the Art Institute in Chicago, Illinois where
he studied with Kenneth Shopen, Laura Van Pap-
pelendam, Louis Ritman, and Carl Schwartz.

In recent years he has painted the Midwest land-
scape as viewed from the roadside. His bold use of
color and strong sure strokes pay tribute to the land-
scape; they invite the viewer in to experience the
broad vistas of the Midwest. In Sponberg’s words:
“We often mark the significant events of our lives
and fail to note the passages that lie in between. In
using the Midwest landscapes as subjects of these
paintings I am calling attention to the extraordinari-
ness of the commonplace the in betweens of the
celebrated places as well as the in betweens of our
lives.”

Sponberg’s work is found in numerous private col-
lections. He has had work shown in solo and group
exhibitions in Sweden, New York, and the Chicago
area.

www.utrechtart.com

Lars-Birger Sponberq (1919)

Isvecds dogulmus Lars-Birqer Sponberq 6z ailosi
ilo birlikde 1930-cu ilde Evanstona (fllinoys) miithacir
kimi ké¢miisdiir. O, Kennet Sopen, Laura Van Pape-
lendam, Luis Ritman ve Karl Svarts kimi rossamlarla
birge Cikaqo Incesenst Institutunda (illinoys) tehsil
almisdur.

Son illords o, yol konarindan goriinon Midvest
manzaralarini ¢okmigdir. Onun renglerden moaharat-
lo istifads etmasi vo méhkom aminliklo atdif1 cizgi-
lor moanzaranin fiisunkar olmasina 6z paym verir;
tamasagini Midvestin genis imkanlarin tecriibeden
kecirmayo doavet edir. Sponberq demisdir: “Biz har
zaman hoyatimizdaki méhtogom hadisalori geyd edi-
rik lakin onlarin arasinda corayan edon adi anlara
fikir vermirik. Midvestin menzaralerini 6z resmlori-
min moévzusu kimi se¢onds mon eynile hayatimizda
oldugu kimi daha moahsur yerlorin arasinda yerloson
bu adi mokanin fiisunkarhigina diggat yetirmoayo ca-
giriram.

Sponberqin asarlarini bir cox goxsi kolleksiyalarda
tapmaq olar. O, 6z islerini Isvec, Nyu York ve Cikaqo-
da togkil edilmig ham fordi hom dos kollektiv sargilor-
do niimayis etdirmisdir.

www.utrechtart.com
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Lars-Birger Sponberg ¢ Lars-Birqer Sponberq

Mailbox Bouquet, 2006
Oil on canvas, 30 x 40 in.
Courtesy of the artist, Deerfield, lllinois

Poct Qutularindan Giil Dastasi, 2006
Ketanda yagli boya, 76,2 x 101,6 cm
Ressam terefinden lutfkarligla teqdim olunub, Dierfild, lllinoys
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Lars-Birger Sponberg ¢ Lars-Birqer Sponberq

Two Trees by the Roadway, 2005
Oil on canvas, 24 x 38 in.
Courtesy of the artist, Deerfield, lllinois

Yol Kanarinda ti¢ Agac, 2005
Ketanda yagli boya, 61 x 96,5 cm
Ressam terefinden lutfkarligla teqdim olunub, Dierfild, lllinoys
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Herbert Stitt (1880-1943)

Herbert Stitt was born in Hot Springs, Arkansas
in 1880. Prior to his artistic career he worked as a
ranch hand and in railroad construction. When Sitt
decided to become an artist, he went to study under
Howard Pyle at the St. Louis Academy of Fine Arts,
Missouri, and perfected his skills at the Pennsylvania
Academy of the Fine Arts in Philadelphia.

He worked for the Baltimore & Ohio (B&O) Rail-
road as an illustrator and staff artist from 1912 until
he was furloughed in 1932. Much of his work was
completed for the Baltimore and Ohio Magazine
and his furlough was directly related to the compa-
ny’s decision to suspend production of the magazine
during the Great Depression (publication resumed
in 1933). After working for the B&O, Stitt continued
his successful artistic career; he is known particu-
larly for his paintings of landscapes and horses.

The Stitt paintings in this exhibition were part of
a series of twelve original works used as magazine
covers for the Baltimore and Ohio Magazine, cre-
ated to celebrate the B&O’s 100th anniversary and
used as promotional material for the Fair of the Iron
Horse. They document significant events in the his-
tory of the B&O Railroad.

— B&0O Museum Archives, 2006

Herbert Stitt (1880-1943)

Herbert Stitt 1880-ci ildo Hot Springsde (Arkan-
zas) anadan olmusdur. O, rossamliq karyerasina
baslamamigdan avval rancoda ve demiryol tikintisin-
do iglomisgdir. Stit ressam olmaga gorar veron kimi
Sent Luis Incosonat Akademiyasma (Missuri) oxuma-
8a getdi vo bundan sonra ¢z biliklerini daha da mi-
kemmsallegdirmak {iciin Filadelfiyadaki Pensilvaniya
Incosonat Akademiyasinda tohsil aldi.

0, Baltimor & Ohayo (B&O) Damiryolu Idarssinde
1912-ci ilden 1932-ci ilo kimi (hemin il o, isden azad
edilmigdir) illiistrator (gazet vo jurnal ii¢iin sokil ¢o-
kon rassam) kimi ¢alismigdir. Onun bir ¢ox resmlari
moahz Baltimor va Ohayo Jurnaly ticin ¢akilmisdir
vo onun isdan ¢ixarimasi birbasa olaraq Boyiik Dep-
ressiyazamani girkatin rohbarliyinin jurnalin faaliyye-
tini dayandirmasi ilo alagadardir (jurnalin faaliyyoti
1933-cii ildo dayandirilmigdir). B&O tgtin ¢alisdig-
dan sonra, Stit 6z miiveffoqiyyotli rossamliq karyera-
sini davam etmisdir. O, xlisusile manzaralor vo atlar-
la bagli resm asarlorine gora taninmisdir.

Stitin bu sargideki rosmlori onun on iki orijinal igin-
den ibarat olan silsilenin bir hissesidir. Homin igler
B&O-nun 100 illik yubileyi miinasibatilo yaradilmig
va ham Baltimor va Ohayo Jurnalinin iz gabigl
kimi hom do Domir Atlar Sergisinds togvigat mate-
rial kimi istifade edilmigdir. Bu rosmlor B&O Domir-
yol Idarasinin tarixinde bag vermis méhtagem hadise-
lori sonadlogdirmisdir.

— B&O Muzey Arxivi, 2006
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Herbert Stitt ¢ Herbert Stitt

Locust Point - Marine Terminus in the Early Eighties, c. 1926-27
Oil on canvas, 42 %2 x 32 % in.
Courtesy of the B&O Railroad Museum, Inc., Baltimore, Maryland

Poynt - Marin Damiryol Stansiyasi Saksaninci illarin avvalinds, c. 1926-27
Katan Uzarinde yagli boya, 108 x 81,9 cm
Merilend, Baltimor B&O Damiryol Muzeyi, terefinden lutfkarligla teqdim olunub
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Herbert Stitt ¢ Herbert Stitt

The Start at Dawn, 1926
Oil on canvas, 42 %2 x 32 % in.
Courtesy of the B&0O Railroad Museum, Baltimore, Maryland

Dan Yeri Agaranda Baslangic, 1926
Katan Uzarinde yagli boya, 108 x 82,8 cm
Merilend, Baltimor B&O Damiryol Muzeyi, terefinden lutfkarligla teqdim olunub
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Herbert Stitt ¢ Herbert Stitt

When the Atlas Came to Frederick, 1926
Oil on canvas, 44 Y2 x 54 V2 in.
Courtesy of the B&0O Railroad Museum, Baltimore, Maryland

Atlas Frederikin yanina galanda, 1926
Ketanda yagli boya, 113 x 138,4 cm
Merilend, Baltimor B&O Damiryol Muzeyi, terefinden lutfkarligla teqdim olunub
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