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Welcome to the American Am-
bassador’s Residence.

Please take a few moments to 
look at the works of art on display. 
Most of those that you see here are 
on loan to us, courtesy of the U.S. 
Department of State’s ART in Em-
bassies Program; others are from 
our family’s collection.

Near the front door opening to 
the reception area, you will see a 
diptych entitled An Echo in the 
Woods by contemporary Maryland 
painter Bill Hill. It evokes the im-
pression of a wooded landscape. Its 
abstracted style stands in marked contrast to the di-
rectly representational style of the rest of the works 
on display. 

Near the main staircase, the two works on the far 
right and left are connected by both theme and art-
ist. The men pictured in the lithograph to the left are 
discussing issues of the day during a mid-nineteenth 
century American election campaign. This work by 
noted pop artist John Clem Clarke is entitled Can-
vassing for the Vote, a modern re-working of the 
original by famed Missouri artist George Caleb Bing-
ham (1811-1879). 

To the right, you will see a reproduction of Bing-
ham’s well-known Stump Speaking, 1856. The 
democratic themes in Bingham’s works reflect the 
growth of citizen participation in political discourse 
during a formative and dynamic period of America’s 
westward settlement.

The four works flanking the 
Clarke represent America on the 
Move, as the nation adapted new 
technologies in transportation to 
reach its continental limits and es-
tablish trade links overseas. Immi-
grants arrived by sea from around 
the world to become part of what 
has been termed the American 
Dream. They moved inland from 
the coasts by horse and, eventu-
ally, by rail to establish farms and 
build America’s new cities. These 
works are part of the Baltimore 
and Ohio (B&O) Railroad Museum 
collection.

Our Living Room features the theme of immigrant 
settlement through the Heartland of America, with 
scenes stretching from central Pennsylvania through 
the Midwest. The large central piece of this exhibi-
tion shows the Derse family farm near Oconomowoc, 
Wisconsin, as represented around 1900 by local art-
ist Josephine Weber, thought to be a Derse family 
relative. The two roadside landscapes of summer 
farmlands in Illinois were painted by Lars-Birger  
Sponberg, who came to the Midwest as a child with 
his family from Sweden. Nearby, Bruce Mitchell’s 
Hassenplug Bridge depicts the rural Pennsylvania 
countryside and features one of the few remaining 
covered bridges, a style of construction employed by 
German immigrants to shield wooden bridge floor-
ing from the effects of weathering. In addition to the 
rural themes on display in this room, you will see an 
engraving by Thomas Hicks entitled Authors of the 
United States (1866) 

I n t r o d u c t i o n
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The small Library introduces visitors to the state 
of Maryland, our home in the United States. Span-
ning seaside and mountain ranges, cities, suburbs, 
farms and fisheries, Maryland has become known as 
America in Miniature. Photographs by A. Aubrey 
Bodine, purchased from the Maryland Historical So-
ciety, capture the state’s geographic diversity and 
history, including the Wye Oak on an Eastern Shore 
winter’s day, the Washington Monument in Balti-
more, and the Burnside Bridge over Antietam Creek 
near Sharpsburg. The print hanging above the desk, 
called Running the Line – 1766, shows surveyors 
at work to resolve a long-standing border dispute 
between the Maryland and Pennsylvania colonies 
The line referenced in the title refers not only to the 
boundary line, but also to a prominent nineteenth-
century cultural boundary between the North and 
the South bearing the names of the surveyors who 
set it, Charles Mason and Jeremiah Dixon. 

Our Dining Room features two pieces from the 
B&O Museum: the beautiful city park at Dupont 
Circle, Washington, D.C. and Spring in the Blue 
Ridge Mountains of western Maryland and Virginia. 
One of the first railroads in America, the B&O served 
our nation’s capital and established important routes 
westward. Among other works on display in this 
room from our family collection are an antique map 
from Brussels which provides an early seventeenth-
century European view of the world’s continents and 
people. Occupying a prominent place in the room, 
the map also signifies our own globetrotting experi-
ences and stands as a reminder of global continuity 
amid change since the great era of exploration.

Ambassador Anne E. Derse
Baku

December 2007
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Ame­ri­ka Sº­fi­ri­nin Ma­li­ka­nº­si­nº xo∆ gºl­mi­si­niz.

Xa­hi∆ edi­rik, für­sºr­dºn is­ti­fa­dº edib, nü­ma­yi∆ et­
di­ri­lºn in­cº­sº­nºt nü­mu­nº­lº­ri­nº nº­zºr ye­ti­rº­si­niz. 
Gördüyünüz ºsºrlºrin ºksºriyyºti AB≈ Döv­lºt De­par­
ta­men­ti­nin “Sº­fir­lik­lºr­dº ¿n­cº­sº­nºt Proq­ra­m¨” çºr­çi­
vº­sin­dº mü­vºq­qº­ti is­ti­fa­dº­yº ve­ril­mi∆ ºsºr­lºr­dir, di­
gºr­lº­ri isº ai­lºmizin kol­lek­si­ya­s¨­na mºx­sus­dur.

Qº­bul ota­·¨­na aç¨­lan qa­p¨­n¨n ya­n¨n­da siz mü­asir 
Me­ri­lend rºs­sa­m¨ Bil Hi­lin Me∆º­dº Âks-Sº­da ad­l¨ dip­
ti­xi­ni gö­rº bi­lºr­si­niz. Bu rºsm ºsº­ri me∆º mºn­zº­rº­si 
haq­q¨n­da tº­ºs­sü­rat ya­ra­d¨r. Âsº­rin abst­rakt üs­lub­da 
i∆lºn­mº­si, onun nü­ma­yi∆ et­di­ri­lºn vº da­ha çox tºs­vi­
ri-º­ya­ni for­ma­da çº­kil­mi∆ di­gºr ºsºr­lºr ara­s¨n­da nº­zº­
rº­çar­pa­caq tº­zad­lar ya­ra­d¨r.

Ba∆ pil­lº­ka­n¨n ya­n¨n­da, sa· vº sol tº­rºf­dº yer­lº∆di­
ril­mi∆ iki ºsºr hºm möv­zu hºm dº rºs­sam üs­lu­bu 
ba­x¨­m¨n­dan bir-bi­ri ilº ba·­l¨­l¨q tº∆kil edir. Sol­da nü­
ma­y¨∆ et­di­ri­lºn li­toq­ra­fi­ya­da tºs­vir edil­mi∆ in­san­lar 
on doq­qu­zun­cu ºs­rin or­ta­la­r¨n­da Ame­ri­ka­da ba∆ ver­
mi∆ seç­ki kam­pa­ni­ya­s¨­n¨n gün­dº­lik möv­zu­la­r¨­n¨ mü­
za­ki­rº edir­lºr. Ta­n¨n­m¨∆ rºs­sam Con Klem Klar­k¨n 
Se­çi­ci­lº­rin sº­si u·­run­da Tº∆vi­qat ad­l¨ bu ºsº­ri, ºs­
lin­dº Mis­su­ri rºs­sa­m¨ Corc Ka­leb Binq­he­min (1811–
1879) ºsº­ri­nin ye­ni­dºn i∆lºn­mi∆ vº mü­asir üs­lub­da 
çº­kil­mi∆ va­ri­an­t¨­d¨r.

Sa·­da, siz Binq­he­min Seç­ki­lº­rº sºs­lº­yºn in­sa­n¨n 
bº­la­·ºt­li nit­qi (1856) ad­l¨ ta­n¨n­m¨∆ ºsº­ri­nin su­rº­ti­ni 
gö­rür­sü­nüz. Binq­he­min ºsºr­lº­rin­dº­ki de­mok­ra­ti­ya 
möv­zu­la­r¨, Ame­ri­ka­n¨n di­na­mik in­ki∆af döv­rü olan 
qºrb ºra­zi­lº­rin mºs­kun­la∆d¨­r¨l­ma­s¨ za­ma­n¨, vº­tºn­
da∆la­r¨n si­ya­s¨ mü­za­ki­rº­lºr­dº i∆ti­ra­k¨­n¨n art­ma­s¨­n¨ 
ºks et­di­rir.

Klark¨­n dörd ºsº­ri da­ha çox Ame­ri­ka­da Nºq­liy­ya­
t¨n ¿n­ki∆a­f¨­n¨ nü­ma­yi∆ et­di­rir. Hº­min vaxt in­san­lar öz 
ºra­zi­lº­ri­nin bü­tün hü­dud­la­r¨­na ma­ne­ºsiz çat­maq vº 
xa­ri­ci öl­kº­lºr­lº ti­ca­rºt ºla­qº­lº­ri ya­rat­maq mºq­sº­di­lº 
nºq­liy­yat­la ba·­l¨ ye­ni tex­no­lo­gi­ya­la­r¨ mº­nim­sº­yir­di. 
Dº­niz va­si­tº­si­lº dün­ya­n¨n hºr bir ye­rin­dºn tº∆rif bu­
yur­mu∆ mü­ha­cir­lºr “Ame­ri­ka Xº­ya­l¨” ad­lan­d¨­r¨­lan 
mºh­fu­mun bir his­sº­si­nº çev­ri­l­di­lºr. On­lar dº­niz sa­hil­
lº­rin­dºn içº­ri ºra­zi­lº­rº at­lar­la, son­ra­dan isº Dº­miryo­
lu va­si­tº­si­lº irº­li­lº­yir, ora­da fer­mer tº­sºr­rü­fat­la­r¨ ya­
ra­d¨r vº ye­ni Ame­ri­ka ∆º­hºr­lº­ri­nin sa­l¨n­ma­s¨n­da i∆ti­
rak edir­di­lºr. Bu ºsºr­lºr Bal­ti­mor vº Oha­yo (B&O) 
Dº­mir­yol Mu­ze­yi­nin kol­lek­si­ya­s¨­n¨n bir his­sº­si­dir.

Qo­naq ota­·¨n­da­k¨ ºsºr­lºr mºr­kº­zi Pen­sil­va­ni­ya­dan 
or­ta qºrb (Mid­vest) ºra­zi­lº­ri­nº qº­dºr mü­ha­cir­lº­rin 
Ame­ri­ka­n¨n Mºr­kº­zi his­sº­sin­dº mºs­kun­la∆ma­s¨­n¨ 
nü­ma­y¨∆ et­di­rir. Bu sºr­gi­nin mºr­kº­zi his­sº­sin­dº­ki 
rºsm­dº Viskonsinin Okanamavak ∆ºhºri yax¨nl¨…¨nda 
yerlº∆ºn vº Der­si ai­lº­si­nº mºx­sus fer­mer tº­sºr­rü­fa­t¨ 
nü­ma­y¨∆ et­di­ri­lir. Rºsm ºsº­ri 1900-cu il­dº Der­si ai­lº­
si­nin qo­hu­mu ol­ma­s¨ dü∆ü­nü­lºn yer­li rºs­sam Co­ze­fin 
Ve­ber tº­rº­fin­dºn çº­ki­lib. ¿l­li­noys­da­k¨ iki yol­kº­na­r¨ fer­
mer tor­pa­·¨­n¨n yay mºn­zº­rº­lº­ri­ni ºks et­di­rºn rºsm­
lºr, u∆aq ikºn ai­lº­si­lº bir­lik­dº ¿s­veç­dºn Mid­ves­tº 
gºl­mi∆ Lars-Bir­ger Spon­berq tº­rº­fin­dºn çº­kil­mi∆dir. 
Hº­min rºs­min ya­n¨n­da, Br­yus Mit­çe­lin Has­senp­laq 
Kör­pü­sü ad­l¨ ºsº­ri­ni gör­mºk olar. Hº­min ºsºr­dº 
Pen­si­va­ni­ya­n¨n kºnd ºra­zi­si vº is­ti­fa­dº­dº yal­n¨z bir 
ne­çº­si qal­m¨∆ “üs­tü ör­tü­lü” kör­pü­lºr­dºn bi­ri tºs­vir 
olu­nur. Be­lº kör­pü­lº­rin ti­kin­ti tex­no­lo­gi­ya­s¨ al­man 
mü­ha­cir­lº­ri tº­rº­fin­dºn is­ti­fa­dº olun­mu∆dur vº onun 
ºsas mºq­sº­di kör­pü­nün tax­ta dö∆º­mº­si­ni pis ha­va­
n¨n tº­si­rin­dºn qo­ru­maq­d¨r. Kºnd möv­zu­la­r¨­n¨ ºks et­
di­rºn rºsm ºsºr­lº­rin­dºn ºla­vº, siz ey­ni za­man­da To­
mas Hik­sin hºkk et­mº üsu­lu ilº i∆lºn­mi∆ Bir­lº∆mi∆ 
≈tat­la­r¨n Mü­ºl­lif­lº­ri (1866) ºsº­ri­ni gö­rº bi­lºr­si­niz.

T Â q di  m a t



�

Ki­çik Ki­tab­xa­na qo­naq­la­r¨, bi­zim AB≈-da­k¨ do·­ma 
evi­miz olan Me­ri­lend ∆ta­t¨ ilº ta­n¨∆ edir. Me­ri­len­din 
uza­nan dº­niz sa­hil­lº­ri vº da· s¨­ra­la­r¨, ∆º­hºr­lº­ri, ∆º­hºr 
kº­na­r¨ mºn­zº­rº­lº­ri vº fer­mer tº­sºr­rü­fat­la­r¨ ilº Ame
ri­ka Mi­ni­atür­lºr­dº sil­si­lº­sin­dº ta­n¨∆ ol­maq olar. 
Me­ri­lend Ta­rix Cº­miy­yº­tin­dºn al¨n­m¨∆ Ob­ri Bo­di­nin 
çºk­di­yi ∆º­kil­lºr ≈ºrq sahilindº bir q¨∆ günü pal¨d a…a-
c¨, Bal­ti­mor­da­k¨ Va∆inq­to­nun hey­kº­li, ≈aps­bur­qun 
ya­x¨n­l¨­·¨n­da­k¨ Börn­sayd Kör­pü­sü dº da­xil ol­maq­la 
∆ta­t¨n co·­ra­fi müx­tº­lif­li­yi­ni vº ta­ri­xi­ni ºks et­di­rir. 
Ma­sa­n¨n üs­tün­dº as¨l­m¨∆ ºsºr Sºr­hºd­lº­rin Mü­ºy
yºn olun­ma­s¨ – 1766 ad­la­n¨r. Âsºr­dº Me­ri­lend vº 
Pen­sil­va­ni­ya ko­lo­ni­ya­la­r¨ ara­s¨n­da uzun müd­dºt da­
vam et­mi∆ sºr­hºd mü­ba­hi­sº­si­ni hºll et­mºk is­tº­yºn 
tor­paq­öl­çºn­lºr i∆ ba∆¨n­da gös­tº­ril­mi∆dir. Âsº­rin ba∆l¨­
·¨n­da hal­la­nan “xºt­t” sö­zü de­yºn­dº yaln¨z sºrhºd 
xºtti deyil, hºmçinin on doq­qu­zun­cu ºsr­dº ≈i­mal vº 
Cº­nub ara­s¨n­da möv­cud olan vº tor­pa­qöl­çºn­lºr Çarlz 
Mey­son vº Ye­re­mi­ya Dik­so­nun ad­la­r¨ ilº ba·­l¨ mºdºni 
sºr­hºdlºr nº­zºr­dº tu­tu­lur.

Bi­zim Na­har Ota­·¨­m¨z­da B&O mu­ze­yin­dºn olan iki 
ºsº­ri gör­º bilºrsiniz: Dyu­pont Da­irº­si, Va∆ing­ton, 
K.D. yer­lº∆ºn gö­zºl ∆º­hºr par­k¨ vº Ma­vi Da· Sil­si­lº
sin­dº Bu­laq (qºr­bi Me­ri­lend vº Vir­ci­ni­ya). Ame­ri­ka­
n¨n ºn bi­rin­ci Dº­miryol­la­r¨n­dan bi­ri olan B&O bi­zim 
mil­lº­tº bö­yük xid­mºt­lºr gös­tºr­mi∆ vº qºrb is­ti­qa­mº­
ti­nº do·­ru va­cib yol­lar aç­m¨∆d¨r. Bu otaq­da bi­zim 
ai­lº kol­lek­si­ya­s¨n­dan olan vº nü­ma­yi∆ et­di­ri­lºn sºnºt 
ºsºrlºrinin ara­s¨n­da Brüs­sel­dº i∆lºn­mi∆ vº on yed­din­
ci ºs­rin ºv­vºl­lº­ri­nº aid edi­lºn vº qi­tº­lº­rin o vaxt­k¨ 
Av­ro­pa tº­sºv­vür­lº­ri­nº ºsa­sºn yer­lº∆mº­si­ni gös­tº­rºn 
an­tik xº­ri­tº­ni gör­mºk olar. Otaq­da nº­zº­rº­çar­pa­caq 
yer­dºn as¨l­m¨∆ xº­ri­tº bi­zim özü­mü­zün müx­tº­lif sº­ya­
hºt tºc­rü­bº­lº­ri­ni ifa­dº edir vº ey­ni za­man­da bö­yük 
kº∆f­lºr era­s¨n­dan ba∆la­yan dº­yi∆ik­lik­lº­rº bax­ma­ya­
raq qlo­bal ar­d¨­c¨l­l¨­·¨n qa­ç¨l­maz ol­ma­s¨­n¨ xa­t¨r­la­dan 
bir ni∆a­nº ro­lu­nu oy­na­y¨r.

Sº­fir Ânn Der­si

Ba­k¨
dekabr 2007 il
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique 
blend of art, diplomacy, and culture. Regardless of the 
medium, style, or subject matter, art transcends barri-
ers of language and provides the means for the program 
to promote dialogue through the international language 
of art that leads to mutual respect and understanding 
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a 
sophisticated program that curates exhibitions, manag-
ing and exhibiting more than 3,500 original works of 
loaned art by U.S. citizens. The work is displayed in 
the public rooms of some 180 U.S. embassy residences 
and diplomatic missions worldwide. These exhibitions, 
with their diverse themes and content, represent one of 
the most important principles of our democracy: free-
dom of expression. The art is a great source of pride 
to U.S. ambassadors, assisting them in multi-functional 
outreach to the host country’s educational, cultural, 
business, and diplomatic communities.

Works of art exhibited through the program encom-
pass a variety of media and styles, ranging from eigh-
teenth century colonial portraiture to contemporary 
multi-media installations. They are obtained through 
the generosity of lending sources that include U.S. 
museums, galleries, artists, institutions, corporations, 
and private collections. In viewing the exhibitions, the 
thousands of guests who visit U.S. embassy residences 
each year have the opportunity to learn about our na-
tion – its history, customs, values, and aspirations – by 
experiencing firsthand the international lines of com-
munication known to us all as art. 

The ART in Embassies Program is proud to lead this 
international effort to present the artistic accomplish-
ments of the people of the United States. We invite you 
to visit the ART web site, http://aiep.state.gov, which 
features on-line versions of all exhibitions worldwide.

Sºf ir l iklºrdº ¿ncºsºnºt Proqram¨

Sº­fir­lik­lºr­dº ¿n­cº­sº­nºt Proq­ra­m¨ (ART) mº­dº­niy­yºt, 
dip­lo­ma­ti­ya vº in­cº­sº­nº­tin na­dir sin­te­zi­dir. Möv­zu­sun­
dan, rºs­sam­l¨q tex­ni­ka­s¨n­dan, ifa­dº üs­lu­bun­dan as¨­l¨ ol­
ma­ya­raq in­cº­sº­nºt dil ilº ba·­l¨ sºdd­lº­ri ara­dan qal­d¨­r¨r 
vº müx­tº­lif mº­dº­niy­yºt­lºr ara­s¨n­da qar∆¨­l¨q­l¨ hör­mºt vº 
an­la∆ma­ya apa­ran di­alo­qu in­ki∆af et­dir­mºk üçün va­si­tº­
lºr ya­ra­d¨r.

1964-cü il­dº sa­dº ∆º­kil­dº plan­la∆d¨­r¨­lan ART son­ra­
dan AB≈ vº­tºn­da∆la­r¨ tº­rº­fin­dºn mü­vºq­qº­ti is­ti­fa­dº­yº 
ve­ril­mi∆ 3 500-dºn çox ori­ji­nal sº­nºt ºsº­ri­nin nü­ma­yi∆i 
ilº ba·­l¨ sºr­gi­lº­ri ida­rº vº tº∆kil edºn mü­kºm­mºl­lº∆di­
ril­mi∆ bir proq­ra­ma çev­ril­mi∆dir. Hº­min ºsºr­lºr dün­ya 
üz­rº fº­aliy­yºt gös­tº­rºn 180-º ya­x¨n AB≈ sº­fir­lik­lº­ri vº 
dip­lo­ma­tik nü­ma­yºn­dº­lik­lº­rin qonaqlar üçün aç¨q olan 
otaq­la­r¨n­da nü­ma­yi∆ et­di­ri­lir. Hº­min sºr­gi­lºr, öz müx­
tº­lif mºz­mun vº möv­zu­la­r¨ ilº de­mok­ra­ti­ya­n¨n ºn va­cib 
prin­sip­lº­r¨n­dºn bi­ri olan özü­nü ifa­dº et­mº azad­l¨­·¨­n¨ nü­
ma­yi∆ et­di­rir. ¿n­cº­sº­nºt AB≈ sº­fir­lº­ri üçün bö­yük mº·­
rur­luq mºn­bº­yi ol­maq­la ya­na∆¨ on­la­ra i∆lº­dik­lº­ri öl­kº­nin 
biz­nes, dip­lo­ma­tik, tºh­sil vº mº­dº­niy­yºt ic­ma­la­r¨ ilº çox­
funk­si­ya­l¨ ºla­qº­lº­ri ya­rat­ma­·a kö­mºk edir.

Proq­ram çºr­çi­vº­sin­dº nü­ma­yi∆ et­di­ri­lºn in­cº­sº­nºt 
ºsºr­lº­ri 18-ci ºs­rº mºx­sus ko­lo­ni­al port­ret­lºr­dºn ba∆la­
ya­raq mü­asir mul­ti-me­dia qur­·u­la­r¨­n¨n tºs­vir­lº­ri­nº ki­mi 
müx­tº­lif üs­lub­la­r¨ ºha­tº edir. Hº­min ºsºr­lºr AB≈ mu­
zey­lº­ri, qa­le­re­ya­lar, rºs­sam­lar, ∆ºx­si kol­lek­si­ya­lar ki­mi 
müx­tº­lif mºn­bº­lº­rin xe­yir­xah kö­mº­yi nº­ti­cº­sin­dº ºl­dº 
edil­mi∆dir. Hºr il AB≈ sº­fir­lik­lº­rin­dº yer­lº∆ºn sºr­gi­lºr­lº 
ta­n¨∆ olan min­lºr­lº qo­naq bi­zim xal­q¨­m¨­z¨n ta­ri­xi, adºt-
º­nº­nº­lº­ri vº dº­yºr­lº­ri haq­q¨n­da öy­rºn­mºk im­ka­n¨­n¨ ºn 
üm­dº bey­nºl­xalq ün­siy­yºt nö­vü olan in­cº­sº­nºt va­si­tº­si­
lº ºl­dº edir­lºr.

Sº­fir­lik­lºr­dº ¿n­cº­sº­nºt Proq­ra­m¨ Bir­lº∆mi∆ ≈tat­lar 
xal­q¨­n¨n in­cº­sº­nºt ºsºr­lº­ri­ni tºq­dim et­mºk üçün bey­nºl­
xalq sº­viy­yº­dº at­d¨­·¨ ad­d¨m­lar vº gös­tºr­di­yi sºy­lºr­dºn 
mº·­rur­luq du­yur. Biz si­zi dün­ya üz­rº tº∆kil edil­mi∆ bü­
tün sºr­gi­lº­rin tºr­kib his­sº­si olan ºsºr­lºr­lº ta­n¨∆ ol­maq 
üçün AI­EP veb sº­hi­fº­si­nº, http://aiep.state.gov, ba∆ 
çºk­mº­yº dº­vºt edi­rik.



�

Historic B&O East-West: Only Line via Washington, c. 1890-1900
Chromolithograph, 32 ¼ x 23 ¹/³ in.

Courtesy of the B&O Museum, Inc., Baltimore, Maryland

Tarixi B&O ≈ºrq-Qºrb: Yeganº Xºtt Va∆inqtondan keçir, c. 1890-1900
Xromolitoqrafiya, 81,9 x 59,2 cm

Merilºnd, Baltimor B&O Muzeyi, Inc. tºrºfindºn lütfkarl¨qla tºqdim olunub

This was a broadside (printed advertising circu-
lar) used to promote the Baltimore & Ohio (B&O) 
railroad’s east to west train service in the 1890s. The 
B&O was one of the first railroads to promote its her-
itage and itself in the pictorial arts, and possibly the 
first railroad to have a public relations department. 
As early as 1859 the B&O had sponsored an elabo-
rate excursion for fifty artists to sight-see, sketch, 
and photograph on a special B&O train, to make “the 
beautiful scenery of the road known to the public.”

Thurman Wilkins, Thomas Moran: Artist of the 
Mountains 2nd edition, University of Oklahoma 
Press, Norman, 1998: p.205 and foot note 34

Bu 1890-c¨ il­dº mov­cud olan vº ∆ºrq­lº qºr­bi bir­
lº∆di­rºn Bal­ti­mor & Oha­yo (B&O) dº­miryo­lu­nun qa­
tar xid­mºt­lº­ri­ni tº∆viq edºn bir ºsºr­dir. B&O ye­ga­nº 
dº­miryo­lu idi ki, öz fº­aliy­yº­ti­ni tºs­vi­ri in­cº­sº­nºt va­
sit­sº­ilº tº∆viq edir­di. Çox gü­man ki, bu bi­rin­ci dº­mi-­
ryo­lu idi ki, onun ic­ti­ma­iy­yºt­lº ºla­qº ∆ö­bº­si var idi. 
1859-cu ilin ºv­vº­lin­dº B&O ºl­li rºs­sa­m¨n xü­su­si qa­
ta­r¨n rºsm­lº­ri­nin, fo­to­la­r¨­n¨n çº­kil­mº­si üçün eks­kur­
si­ya­s¨­n¨ tº∆kil et­mi∆dir. Mºq­sºd “gö­zºl mºn­zº­rº­lºr­lº 
zºn­gin yo­lun ic­ti­ma­iy­yº­tº ta­n¨­d¨l­ma­s¨” ol­mu∆dur.

Tur­man Uil­kins, To­mas Mo­ran: Da· Rºs­sam­la­r¨ 
2ci nº∆r, Ok­la­xo­ma Uni­ver­si­te­ti, Nor­man, 1998: 
sºh.205 vº qeyd 34

Anonymous Anonim rºssam
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Anonymous • Anonim rºssam
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Dupont Circle, Washington, D.C., c. 1947-51
Oil on canvas, 38 ½ x 32 ²/³ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland

Dyupont Dairºsi, Va∆inqton, K.D., c. 1947–51
Kºtanda ya·l¨ boya, 97,8 x 82,8 cm

Merilºnd, Baltimor B&O Dºmiryol Muzeyi, tºrºfindºn lütfkarl¨qla tºqdim olunub

Gifford Beal received his first major award in 
1903, and during his entire career, he enjoyed much 
acclaim and financial success for his work. He spent 
summers in Newburgh, New York from 1913 to 
1919; in Maine in 1920; in Provincetown, Massachu-
setts in 1921 and 1922; thereafter, he summered in 
Rockport, Massachusetts. He painted watercolors in 
Puerto Rico in 1916, in the Bahamas and Bermuda 
in 1919, and he also visited and painted in West Af-
rica. Like his brother Reynolds, Beal painted many 
scenes along the New England coast and views of 
the circus. 

Gifford Beal lived in New York City. He studied with 
William Merritt Chase there and at the Shinnecock 
Summer School from 1891 to 1900. He also studied at 
Princeton University in 1900 and at the Art Students 
League in New York City with Frank Vincent DuMond 
and Henry Ward Ranger. Beal was a member of the 
National Academy of Design; the National Institute 
of Arts and Letters; the Art Students League (where 
he was president from 1913 to 1929); the American  
Watercolor Society; the New York Watercolor Club; the 
National Society of Mural Painters; the National Arts 
Club; the Century Association of New York; and the  
Architectural League. 

www.redferngallery.com

Qif­ford Bil bi­rin­ci ºsas mü­ka­fa­t¨­n¨ 1903-cü il­dº al­
m¨∆d¨r vº bun­dan son­ra bü­tün kar­ye­ra­s¨ bo­yu o, öz 
ºsºr­lº­ri­nº gö­rº da­ha çox ∆öh­rºt vº ma­liy­yº mü­vºf­
fº­qiy­yº­ti ºl­dº et­mi∆dir. O yay­la­r¨ Nyu­burq­da (Nyu-
York, 1913–1919); Meyn­dº (1920); Pro­vins­ta­un­da 
(Mas­sa­çu­sets, 1921–1922); vº Rok­port­da (Mas­sa­çu­
sets) ke­çir­mi∆dir. O, 1916-c¨ Pu­er­to-Ri­ko­da, 1919-cu 
il­dº isº Ba­ha­ma­da vº Ber­mud ada­la­r¨n­da ol­mu∆ vº 
su­lu bo­ya­lar (ak­va­rel) ilº rºsm­lºr çºk­mi∆dir. Bun­dan 
ºla­vº o öz rºsm­lº­ri­ni hºm dº Qºr­bi Af­ri­ka­da çºk­
mi∆dir. Qar­da∆¨ Rey­nolds ki­mi, Bil Ye­ni ¿n­gil­tº­rº­nin 
dº­niz sa­hil­lº­ri vº sirk ba­rº­dº çox­lu say­da rºsm­lºr 
çºk­mi∆dir.

Qif­ford Bil Nyu York ∆º­hº­rin­dº ya∆a­m¨∆d¨r. O, Uil­
yam Me­rit Çeyz­lº bir­lik­dº 1891-ci il­dºn 1900-cü ilº 
ki­mi ≈i­ne­kok Yay Mºk­tº­bin­dº oxu­mu∆dur. Ey­ni za­
man­da Bil 1900-cu il­dº Prins­ton Uni­ver­si­te­tin­dº vº 
Frenk Vinsent Du­Mond vº Henri Uord Reyn­cer ilº 
bir­lik­dº Nyu-York ∆º­hº­rin­dº Tº­lº­bº­lº­rin ¿n­cº­sº­nºt 
Li­qa­s¨n­da tºh­sil al­m¨∆d¨r. Bil Mil­li Di­zayn Aka­de­mi­ya­
s¨­n¨n, Mil­li ¿n­cº­sº­nºt ¿ns­ti­tu­tu­nun, Tº­lº­bº­lº­rin ¿n­cº­
sº­nºt Li­qa­s¨­n¨n (1913–1929 il­lºr­dº hº­min Li­qa­n¨n pre­
zi­den­ti ol­mu∆dur), Ame­ri­ka Ak­va­rel Cº­miy­yº­ti­nin, 
Nyu-York Ak­va­rel Klu­bu­nun, Mil­li Fres­ka Cº­miy­yº­ti­
nin, Mil­li ¿n­cº­sº­nºt Klu­bu­nun vº Me­mar­lar Li­qa­s¨­n¨n 
üz­vü ol­mu∆dur.

www.redferngallery.com

Gifford Beal (1879-1956) Qifford Bi l  (1879–1956)
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Aubrey Bodine’s photographic career began in 
1923 when, as an office boy with the Baltimore 
Sun newspaper he submitted photographs of the 
Thomas Viaduct at Relay to the editor of the Sun-
day paper, and they were published. From first to 
last Aubrey Bodine was a newspaperman covering 
all sorts of stories with his camera – news events, fa-
mous people, unusual places, and curious activities. 
This gave him opportunities to travel throughout the 
mid Atlantic region and learn about it in every tide, 
wind, weather, and season. Out of this experience 
came remarkable documentary pictures of farm-
ing, oystering, hunting, soap boiling, blacksmithing, 
clock making, bricklaying and dozens of other oc-
cupations, student nurses, Amish children, pilots of 
ships and planes, country folk and city folk, wood 
sheds and cathedrals, wagons and railroad engines, 
and, in short, anything of interest. His documentary 
pictures are of the finest quality, often artistic in de-
sign and lighting effects beyond the usual standard 
of newspaper work. 

But Bodine’s talent ran deeper than this, and 
so did his ambition. He submitted photographs to 
national and international salon competitions and 
consistently won top honors. Bodine believed that 
photography could be a creative discipline, and he 
studied the principles of art at the Maryland Insti-
tute College of Art in Baltimore. The camera and 
the dark room equipment were tools to him like the 
painter’s brush or the sculptor’s chisel.

Bodine was a romantic pictorialist and this shows 
in his choice of subjects – the old times and the old 
things, the beauties of nature, man as an individual, 
and similar ideas. The pictures are usually quiet 
in mood, partly because of the subdued tones and 
partly because of a low tension composition made of 
open curves and natural perspective. 

Ob­ri Bo­din fo­toq­raf kar­ye­ra­s¨­n¨ 1923-cü il­dº ba∆la­
m¨∆d¨r. O, Bal­ti­mor Sun qº­ze­tin­dº kur­yer ki­mi ça­
l¨∆ar­kºn To­mas Vi­aduk­tun ya­r¨∆lar­da çºk­di­yi ∆º­kil­lº­
ri­ni re­dak­to­ra tº­qim et­mi∆ vº on­lar çap edil­mi∆dir. 
Birin­ci çºk­di­yi ∆º­kil­dºn ax¨­r¨n­c¨­s¨­na ki­mi Ob­ri Bo­din 
qº­zet i∆çi­si ol­mu∆ vº öz fo­to­ka­me­ra­s¨ ilº müx­tº­lif ha­
di­sº­lº­ri can­lan­d¨r­m¨∆d¨r. Xº­bºr­lºr, ta­n¨n­m¨∆ ∆ºxs­lºr, 
ma­raq­l¨ ha­di­sº­lºr mºhz bu sil­si­lº­dºn­dir. Bü­tün bun­
lar ona im­kan ya­rat­m¨∆d¨r ki, o bü­tün At­lan­tik re­gi­
onu­nu gºz­sin vº onun kü­lºk­lº­ri, möv­süm­lº­ri, ha­va­s¨ 
vº ümu­mi­lik­dº hºr bir xü­su­siy­yº­ti ba­rº­dº dol­·un 
bil­gi top­la­s¨n. Mºhz bu tºc­rü­bº nº­ti­cº­sin­dº fer­mer 
tº­sºr­rü­fat­la­r¨, ov­çu­luq, sa­bun bi∆ir­mº, dº­mir­çi­lik, 
sa­at­ç¨­l¨q vº di­gºr pe∆º­lºr haq­q¨n­da, tº­lº­bº­lºr, Ami∆ 
u∆aq­lar, gº­mi­çi vº tºy­ya­rº­çi­lºr, qa­tar­lar vº mü­hºr­rik­
lºr vº di­gºr ma­raq­l¨ möv­zu­lar­da yad­da­qa­lan ∆º­kil­lºr 
ya­ra­d¨l­m¨∆d¨r. Onun sº­nºd­li ∆º­kil­lº­ri yük­sºk key­fiy­yº­
tº vº tºs­vi­ri di­zay­na ma­lik ol­mu∆ vº hºr za­man adi 
qº­zet stan­dart­la­r¨­n¨ üs­tº­lº­mi∆dir.

La­kin Bo­di­nin is­te­da­d¨ get-ge­dº aç¨l­maq­da da­vam 
et­mi∆ vº ona ∆öh­rºt gº­tir­mi∆dir. O, öz fo­to­la­r¨­n¨ mil­li 
vº bey­nºl­xalq sºr­gi­lº­rº tºq­dim et­mi∆ vº mü­tº­ma­di 
ola­raq yük­sºk mü­ka­fat­la­ra la­yiq gö­rül­mü∆dür. Bo­din 
ina­n¨r­d¨ ki, fo­toq­ra­fi­ya ya­ra­d¨­c¨ bir sº­nºt­dir vº o, in­
cº­sº­nº­tin ºsas­la­r¨­n¨ Me­ri­lend ¿ns­ti­tu­tu­nun Bal­ti­mor­
da­k¨ ¿n­cº­sº­nºt Kol­le­cin­dº öy­rºn­mi∆dir. Fo­to­ka­me­ra 
vº qa­ran­l¨q otaq onun üçün rºs­sam f¨r­ça­s¨ vº me­mar 
is­kº­nº­si ro­lu­nu oy­na­y¨r­d¨.

Bo­din ro­man­tik bir sº­nºt­çi idi vº bu da onun öz fo­
to­la­r¨ üçün seç­di­yi möv­zu­lar­da özü­nü bü­ru­zº ve­rir­di: 
köh­nº za­man­lar vº köh­nº º∆ya­lar, tº­bi­ºtin gö­zºl­li­yi, 
in­san­la­r¨n ∆ºx­siy­yº­ti vº sa­irº. ≈º­kil­lºr adº­tºn yum∆al­
d¨­c¨ ça­lar­la­ra ma­lik idi vº bu da hº­min fo­to­la­r¨n tº­bi­
ili­yin­dºn irº­li gº­lir­di.

A. Aubrey Bodine (1906-1970) A. Obri  Bodin (1906-1970)
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Hager House, Hagerstown,  
Maryland, 1953
Photograph, 11 x 14 in.
Courtesy of the Maryland Historical 
Society, and the ART in Embassies 
Program, Washington, D.C.

Heycerstounda Ev,  
Merilend, 1953
Foto∆ºkil, 27,9 x 35,6 cm
Merilend Tarix Cºmiyyºti, vº Sºfirliklºr 
üçün ¿ncºsºnºt Proqram¨, Va∆inqton, 
K.D. tºrºfindºn lütfkarl¨qla tºqdim 
olunub

Not the least of Bodine’s artistic ability was his 
craftsmanship. He was always experimenting with 
his tools. Some of his best pictures were literally 
composed in the viewfinder of the camera. In oth-
er cases he worked on the negative with dyes and 
intensifiers, pencil marking, and even scraping to 
produce the effect he had in mind. He added clouds 
photographically, and made other even more elabo-
rate manipulations. Bodine’s rationale for all these 
technical alterations of the natural scene was simply 
that, like the painter, he worked from the model and 
selected those features which suited his sense of 
mood, proportion and design. The picture was the 
thing, not the manner of arriving at it. He did not 
take a picture, he made a picture.

www.aaubreybodine.com

Bo­di­nin ba­ca­r¨q­la­r¨ s¨­ra­s¨n­da ºl sº­nº­ti heç dº ax¨­
r¨n­c¨ yer tut­mur­du. O, hºr za­man öz alºt­lº­ri ilº ye­ni­lik­
lºr ax­ta­r¨∆¨n­da idi. Onun ºn yax∆¨ ∆º­kil­lº­ri sö­zün ºsl 
mº­na­s¨n­da ka­me­ra­n¨n ob­yek­ti­vin­dº ya­ra­d¨l­m¨∆d¨r. 
Bº­zi hal­lar­da o, ∆º­kil­dº is­tº­di­yi nº­ti­cº­ni ºl­dº et­mºk 
üçün fo­to­lent­lºr­lº i∆lº­yºr­kºn bo­yaq mad­dº­lº­rin­dºn, 
elekt­ron-op­tik güc­lºn­di­ri­ci­lºr­dºn, qº­lºm­lºr­dºn vº 
hºt­ta c¨z­maq üsu­lun­dan is­ti­fa­dº edir­di. O, fo­tog­ra­fik 
üsul­la bu­lud, du­man, qa­ran­l¨q, bu­xar ef­fek­ti ya­ra­d¨r 
vº ∆ºk­li da­ha da tº­bi­ilº∆di­rir­di. Bü­tün bu tex­ni­ki dº­
yi∆ik­lik­lº­rin mºn­ti­qi sa­dº­cº ola­raq on­dan iba­rºt idi 
ki, Bo­din bir rºs­sam ki­mi ∆ºk­lº onun pro­por­si­ya­la­r¨­
na vº di­zay­n¨­na uy­·un ola­raq da­ha xa­rak­te­rik xü­su­
siy­yºt­lºr seç­mºk is­tº­yir­di. ≈º­kil sa­dº­cº ola­raq sº­nºt 
ºsº­ri­ni ya­rat­maq üçün bir va­si­tº idi. O, ∆º­kil çºk­mir­
di, o, sº­nºt ºsº­ri ya­ra­d¨r­di.

www.aaubreybodine.com

A. Aubrey Bodine• A. Obri  Bodin
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Annapolis City Dock, 1949
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Annapolis ≈ºhºr Tºrsanºsi, 1949
Foto∆ºkil, 27,9 x 35,6 cm

Merilend Tarix Cºmiyyºti, vº Sºfirliklºr üçün ¿ncºsºnºt Proqram¨, Va∆inqton, K.D. tºrºfindºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Obri  Bodin
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Wye Oak, 1945
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Y- formal¨ Pal¨d, 1945
Foto∆ºkil, 27,9 x 35,6 cm

Merilend Tarix Cºmiyyºti, vº Sºfirliklºr üçün ¿ncºsºnºt Proqram¨, Va∆inqton, K.D. tºrºfindºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Obri  Bodin
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Smith Island, 1945
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Smit Adas¨, 1945
Foto∆ºkil, 27,9 x 35,6 cm

Merilend Tarix Cºmiyyºti, vº Sºfirliklºr üçün ¿ncºsºnºt Proqram¨, Va∆inqton, K.D. tºrºfindºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Obri  Bodin
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Route 40, Western Maryland, 1965
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

40-c¨ ≈osse, Qºrbi Merilend, 1965
Foto∆ºkil, 27,9 x 35,6 cm

Merilend Tarix Cºmiyyºti, vº Sºfirliklºr üçün ¿ncºsºnºt Proqram¨, Va∆inqton, K.D. tºrºfindºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Obri  Bodin
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The work of John Clem Clarke straddles pop art 
and appropriation. In his best known work of the 
1960s Clarke updated scenes from classical art with 
contemporary figures and settings. He also appro-
priated exact images, using sometimes second rate 
reproductions as his source material. Clarke was 
educated at Oregon State University in Corvallis, 
Oregon, and at Mexico City College in Mexico City, 
Mexico. He received a Bachelor of Fine Arts degree 
from the University of Oregon in Eugene in 1960.

Clarke is the exception that proves the rule about 
artists gaining recognition late in life. He went to 
New York City, started painting, and gained almost 
immediate notoriety. His series re-working the Old 
Masters, such as Rembrandt’s Night Watch and 
Velasquez’s Las Meninas, are popular icons of the 
late 1960’s. These works now hang in major muse-
ums. His work fuses photo-realism techniques with 
Pop Art imagery. 

www.biddingtons.com
www.stevenwolffinearts.com

Con Klem Klar­k¨n ºsº­ri tºs­vi­ri in­cº­sº­nºt vº “ye­ni­
dºn tºk­ra­ret­mº” mºh­fum­la­r¨­n¨ ºha­tº edir. 1960-c¨ 
il­lºr­dº ya­ra­d¨l­m¨∆ vº özü­nün ºn ta­n¨n­m¨∆ ºsº­rin­dº 
Klark klas­sik in­cº­sº­nºt ºsº­rin­dºn möv­zu gö­tür­mü∆ 
vº onu da­ha mü­asir za­man üçün uy­·un­la∆d¨r­m¨∆d¨r. 
Ey­ni za­man­da o, di­gºr rºsm ºsº­rin­dºn gö­tür­dü­yü 
tºs­vir­lºr­dºn dº­qiq­li­yi ilº is­ti­fa­dº et­mi∆dir vº bu da 
onun ºsº­ri üçün mºn­bº ro­lu­nu oy­na­m¨∆d¨r. Klark öz 
tºh­si­li­ni Kor­va­lis ∆º­hº­rin­dº yer­lº∆ºn Ore­qon Döv­lºt 
Uni­ver­si­te­tin­dº vº Mek­si­ko Si­ti­dº yer­lº∆ºn Mek­si­ko 
Si­ti Kol­le­cin­dº al­m¨∆d¨r. 1960-c¨ il­dº o, Yud­cin­dº yer­
lº∆ºn Ore­qon Uni­ver­si­te­tin­dº ¿n­cº­sº­nºt El­mi üz­rº 
Ba­ka­lavr rüt­bº­si­ni al­m¨∆d¨r. 

Adº­tºn be­lº bir ya­zil­ma­m¨∆ qa­nun var ki, rºs­sam­
lar ∆öh­rº­ti öz hº­yat­la­r¨n­da çox gec qa­za­n¨r­lar. Qeyd 
et­mºk la­z¨m­d¨r ki, Klark is­tis­na­liq tº∆kil et­mi∆dir. O, 
Nyu York Si­ti­yº ge­dº­rºk rºs­sam­l¨­·a ba∆la­m¨∆ vº de­
mºk olar ki, dºr­hal ∆öh­rºt qa­zan­m¨∆d¨r. Remb­rand­t¨n 
Ge­cº Növ­bº­si vº Ve­las­ke­sin Las Me­ni­nas (Gº­li­nin 
Rº­fi­qº­lº­ri) ki­mi Köh­nº Us­ta­la­r¨n ºsºr­lº­ri­nin Klark tº­
rº­fin­dºn ye­ni­dºn i∆lºn­mº­si ona 60-c¨ il­lº­rin ax¨­r¨n­da 
u·ur gº­tir­mi∆dir. Onun ºsºr­lº­rin­dº fo­to-re­alizm tex­
ni­ka­s¨ Pop Art ele­ment­lº­ri ilº u·ur­la uz­la∆m¨∆d¨r.

www.biddingtons.com
www.stevenwolffinearts.com

John Clem Clarke (1937) Con Klem Klark  (1937)
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Bingham: Canvassing for the Vote, 1975-80
Lithograph, 21 ½ x 29 ½ in.

Courtesy of the ART in Embassies Program, Washington, D.C. Gift of Jane Clarke

Binqhem: Seçicilºrin sºsi u·runda tº∆viqat, 1975–80
Litoqrafiya, 54,6 x 74,9 cm

Sºfirliklºr üçün ¿ncºsºnºt Proqram¨, Va∆inqton, K.D. tºrºfindºn lütfkarl¨qla tºqdim olunub, Ceyn Klark¨n hºdiyyºsi

John Clem Clarke • Con Klem Klark
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Rich in associations, the painted canvases of Bill 
Hill engage the body in retracing its gestures. Swirls 
and splashes counterpoint broader passages to cre-
ate interwoven arabesques of varying density and 
depth. The paintings begin quite simply with a wash 
of a single color. From there, Hill treats the brush 
stroke as his primary building block, and individual 
formal elements, including line, color, and space, as 
attending means to improvise and ultimately resolve 
his atmospheric compositions. Over time, forms 
emerge and coalesce into zones that evoke the fore, 
middle, and background of a landscape. Throughout 
this process, his concern remains the development 
of the work, letting aggregate clusters and rhythms 
reveal themselves, not producing a narrative or 
nameable objects. 

In these paintings, the air flows easily as the spac-
es between marks open up and color helps establish 
discrete areas on the picture plane. Instead of a sin-
gle perspective, lines and masses chart a meander-
ing course that shifts in and out of focus. The lessons 
Hill learned over twenty years ago from Sam Gilliam 
and Gene Davis still apply: a painting can be a com-
plex collaborative act for both creator and viewer, 
and a permeable order can be coaxed out of seeming 
chaos with a foundation drawn from nature.

Tº­sºv­vür­lºr­lº zºn­gin olan, Bil Hi­lin bo­yan­m¨∆ kº­
tan­la­r¨ hº­rº­kºt edºn bº­dº­nº bºn­zº­yir. San­ki su bu­
rul­·a­n¨­n¨n sº­pin­ti­lº­ri ki­mi bir-bi­ri ilº s¨x to­xun­mu∆ 
vº müx­tº­lif s¨x­l¨q­da vº dº­rin­lik­dº olan ara­bes­ki­lºr 
Hi­lin ºsº­rin­dº vºh­dºt ta­p¨r. Rºsm ºsº­ri sa­dº­cº kº­ta­
na bir rºng­li bo­ya­n¨n at¨l­ma­s¨n­dan ba∆la­y¨r, bun­dan 
son­ra Hi­lin f¨r­ça­s¨ ºzº­mºt­li bi­na­n¨n bü­növ­rº­si ro­lu­nu 
oy­na­y¨r vº ar­t¨q ºsº­rin fºr­di ele­ment­lº­ri, rºng ça­lar­
la­r¨, ana xºt­ti ºmº­lº gº­lir. Bir az­dan son­ra, bü­tün 
ele­ment­lºr vº for­ma­lar bir-bi­ri ilº uz­la∆¨r vº bir­lº∆ir 
vº mºn­zº­rº­nin qa­baq, or­ta vº ar­xa fo­nu tam se­zil­
mº­yº ba∆la­y¨r. Bü­tün bu pro­ses bo­yu rºs­sa­m¨n na­ra­
hat­ç¨­l¨­·¨ yal­n¨∆ i∆in in­ki∆a­f¨ ilº ba·­l¨ olur, çun­ki onu 
da­ha çox rºs­min bö­yük miq­dar­da ritm­lº­ri­nin öz­lº­ri­ni 
a∆kar et­mº­si ma­raq­lan­d¨­r¨r sa­dº­cº ad¨ olan bir ºsºs­
rin ya­ra­d¨l­ma­s¨ yox.

Bu rºsm­lºr­dº, ciz­gi­lºr aç¨q ol­du­·un­dan san­ki on­la­
r¨n ara­s¨n­da­k¨ mº­sa­fº­dºn ha­va küt­lº­si çox asan­l¨q­la 
ke­çir vº rºng ça­lar­la­r¨­n¨n va­si­tº­si­lº mºn­zº­rº­nin tºk­
ra­re­dil­mºz­li­yi­ni tº­min edir. Hi­lin Sem Gi­li­am vº Cin 
De­vis­dºn iyir­mi il bun­dan ºv­vºl al­d¨­·¨ dºrs­lºr hº­lº 
dº öz bº­hº­ri­ni ve­rir: rºsm ºsº­ri hºm ya­ra­d¨­c¨ hºm dº 
ta­ma∆a­ç¨ üçün komp­leks ∆º­kil­li ºmºk­da∆l¨q ak­t¨ ola 
bi­lºr vº bu­nun nº­ti­cº­sin­dº hºt­ta za­hi­rºn xa­os ki­mi 
gö­rü­nºn pro­ses­dº bü­növ­rº­si tº­bi­ºt­dºn gö­tü­rü­lºn qa­
nu­na­uy­·un­luq vº qay­da­n¨ sez­mºk olar.

Bil l  Hi l l  (1957) Bil  Hi l  (1957)
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An Echo in the Woods, 2002-2006
Oil on canvas, diptych: 24 x 24 in. each; 24 x 48 in. overall

Courtesy of the artist, Washington, D.C.

Me∆ºdº ºks-sºda, 2002–2006
Kºtanda ya·l¨ boya, 61 x 121,9 cm ümumilikdº, 61 x 61 cm

Rºssam tºrºfindºn lütfkarl¨qla tºqdim olunub, Va∆inqton, K.D.

Bil l  Hi l l  • Bi l  Hi l
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Georgina Klitgaard, born in Spuyten Duyvil, New 
York in 1893, was a very successful painter, muralist, 
and etcher who was friendly with artists Julian Bloch, 
George Biddle, and Eugene Speicher. She studied at 
the National Academy of Design and Barnard Col-
lege, both in New York City. Klitgaard’s work has a 
subtle folk art simplicity, combined with an expres-
siveness, and is full of personal symbolism. 

www.askart.com 

Ce­or­ci­na Klit­qa­ard, 1893-cü il­dº Spuy­ten Duy­vil 
(Nyu York) ∆º­hº­rin­dº do­·ul­mu∆ vº çox mü­vºf­fº­qiy­
yºt qa­zan­m¨∆ bir rºs­sam vº oy­ma­ç¨ ol­mu∆dur. Onun 
dost­la­r¨ s¨­ra­s¨n­da Cu­li­yan Blo, Corc Bidl vº Yud­cin 
Spey­çer ki­mi rºs­sam­lar var idi. O, hºr iki­si Nyu York 
Si­ti­dº yer­lº∆ºn Mil­li Di­zayn Aka­de­mi­ya­s¨n­da vº Bar­
nard Col­le­cin­dº tºh­sil al­m¨∆d¨r. Klit­qa­ar­d¨n i∆lº­rin­dº 
in­cº xalq in­cº­sº­nº­ti ilº sin­tez tº∆kil edºn ifa­dº­li­lik vº 
tº­sir­li­lik vº fºr­di sim­vo­lizm öz ºk­si­ni ta­p¨r.

www.askart.com 

Georgina Klitgaard (1893-1976) Ceorci na Klit qaard (1893-1976)
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Spring in the Blue Ridge Mountains, c. 1947-51
Oil on canvas, 24 ¾ x 28 ¾ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland

Mavi Da· Silsilºsindº Bulaq, c. 1947–51
Kºtanda ya·l¨ boya, 62,9 x 73 cm

Merilºnd, Baltimor B&O Dºmiryol Muzeyi, tºrºfindºn lütfkarl¨qla tºqdim olunub

Georgina Klitgaard • Ceorci na Klit qaard
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Born in Sweden, Lars-Birger Sponberg immigrat-
ed with his family to Evanston, Illinois in 1930. He 
attended the Art Institute in Chicago, Illinois where 
he studied with Kenneth Shopen, Laura Van Pap-
pelendam, Louis Ritman, and Carl Schwartz. 

In recent years he has painted the Midwest land-
scape as viewed from the roadside. His bold use of 
color and strong sure strokes pay tribute to the land-
scape; they invite the viewer in to experience the 
broad vistas of the Midwest. In Sponberg’s words: 
“We often mark the significant events of our lives 
and fail to note the passages that lie in between. In 
using the Midwest landscapes as subjects of these 
paintings I am calling attention to the extraordinari-
ness of the commonplace the in betweens of the 
celebrated places as well as the in betweens of our 
lives.” 

Sponberg’s work is found in numerous private col-
lections. He has had work shown in solo and group 
exhibitions in Sweden, New York, and the Chicago 
area.

www.utrechtart.com 

¿s­veç­dº do­·ul­mu∆ Lars-Bir­qer Spon­berq öz ai­lº­si 
ilº bir­lik­dº 1930-cu il­dº Evans­to­na (¿l­li­noys) mü­ha­cir 
ki­mi köç­mü∆dür. O, Ken­net ≈o­pen, La­ura Van Pa­pe­
len­dam, Lu­is Rit­man vº Karl ≈varts ki­mi rºs­sam­lar­la 
bir­gº Çi­ka­qo ¿n­cº­sº­nºt ¿ns­ti­tu­tun­da (¿l­li­noys) tºh­sil 
al­m¨∆d¨r.

Son il­lºr­dº o, yol kº­na­r¨n­dan gö­rü­nºn Mid­vest 
mºn­zº­rº­lº­ri­ni çºk­mi∆dir. Onun rºng­lºr­dºn mº­ha­rºt­
lº is­ti­fa­dº et­mº­si vº möh­kºm ºmin­lik­lº at­d¨­·¨ ciz­gi­
lºr mºn­zº­rº­nin fü­sun­kar ol­ma­s¨­na öz pa­y¨­n¨ ve­rir; 
ta­ma∆a­ç¨­n¨ Mid­ves­tin ge­ni∆ im­kan­la­r¨­n¨ tºc­rü­bº­dºn 
ke­çir­mº­yº dº­vºt edir. Spon­berq de­mi∆dir: “Biz hºr 
za­man hº­ya­t¨­m¨z­da­k¨ möh­tº∆ºm ha­di­sº­lº­ri qeyd edi­
rik la­kin on­la­r¨n ara­s¨n­da cº­rº­yan edºn adi an­la­ra 
fi­kir ver­mi­rik. Mid­ves­tin mºn­zº­rº­lº­ri­ni öz rºsm­lº­ri­
min möv­zu­su ki­mi se­çºn­dº mºn ey­ni­lº hº­ya­t¨­m¨z­da 
ol­du­·u ki­mi da­ha mºh∆ur yer­lº­rin ara­s¨n­da yer­lº∆ºn 
bu adi mº­ka­n¨n fü­sun­kar­l¨­·¨­na diq­qºt ye­tir­mº­yº ça­
·¨­r¨­ram.“ 

Spon­ber­qin ºsºr­lº­ri­ni bir çox ∆ºx­si kol­lek­si­ya­lar­da 
tap­maq olar. O, öz i∆lº­ri­ni ¿s­veç, Nyu York vº Çi­ka­qo­
da tº∆kil edil­mi∆ hºm fºr­di hºm dº kol­lek­tiv sºr­gi­lºr­
dº nü­ma­yi∆ et­dir­mi∆dir.

www.utrechtart.com 

Lars-Birger Sponberg (1919) Lars-Birqer Sponberq  (1919)
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Mailbox Bouquet, 2006
Oil on canvas, 30 x 40 in.

Courtesy of the artist, Deerfield, Illinois

Poçt Qutular¨ndan Gül Dºstºsi, 2006
Kºtanda ya·l¨ boya, 76,2 x 101,6 cm

Rºssam tºrºfindºn lütfkarl¨qla tºqdim olunub, Diºrfild, Illinoys

Lars-Birger Sponberg • Lars-Birqer Sponberq
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Two Trees by the Roadway, 2005
Oil on canvas, 24 x 38 in.

Courtesy of the artist, Deerfield, Illinois

Yol Kºnar¨nda üç A·ac, 2005
Kºtanda ya·l¨ boya, 61 x 96,5 cm

Rºssam tºrºfindºn lütfkarl¨qla tºqdim olunub, Diºrfild, Illinoys

Lars-Birger Sponberg • Lars-Birqer Sponberq
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Herbert Stitt was born in Hot Springs, Arkansas 
in 1880. Prior to his artistic career he worked as a 
ranch hand and in railroad construction. When Sitt 
decided to become an artist, he went to study under 
Howard Pyle at the St. Louis Academy of Fine Arts, 
Missouri, and perfected his skills at the Pennsylvania 
Academy of the Fine Arts in Philadelphia. 

He worked for the Baltimore & Ohio (B&O) Rail-
road as an illustrator and staff artist from 1912 until 
he was furloughed in 1932. Much of his work was 
completed for the Baltimore and Ohio Magazine 
and his furlough was directly related to the compa-
ny’s decision to suspend production of the magazine 
during the Great Depression (publication resumed 
in 1933). After working for the B&O, Stitt continued 
his successful artistic career; he is known particu-
larly for his paintings of landscapes and horses. 

The Stitt paintings in this exhibition were part of 
a series of twelve original works used as magazine 
covers for the Baltimore and Ohio Magazine, cre-
ated to celebrate the B&O’s 100th anniversary and 
used as promotional material for the Fair of the Iron 
Horse. They document significant events in the his-
tory of the B&O Railroad. 

– B&O Museum Archives, 2006 

Her­bert Stitt 1880-ci il­dº Hot Sp­rinqs­dº (Ar­kan­
zas) ana­dan ol­mu∆dur. O, rºs­sam­l¨q kar­ye­ra­s¨­na 
ba∆la­ma­m¨∆dan ºv­vºl ran­ço­da vº dº­mir­yol ti­kin­ti­sin­
dº i∆lº­mi∆dir. Stit rºs­sam ol­ma­·a qº­rar ve­rºn ki­mi 
Sent Lu­is ¿n­cº­sº­nºt Aka­de­mi­ya­s¨­na (Mis­su­ri) oxu­ma­
·a get­di vº bun­dan son­ra öz bi­lik­lº­ri­ni da­ha da mü­
kºm­mºl­lº∆dir­mºk üçün Fi­la­del­fi­ya­da­k¨ Pen­sil­va­ni­ya 
¿n­cº­sº­nºt Aka­de­mi­ya­s¨n­da tºh­sil al­d¨.

O, Bal­ti­mor & Oha­yo (B&O) Dº­mir­yo­lu ¿da­rº­sin­dº 
1912-ci il­dºn 1932-ci ilº ki­mi (hº­min il o, i∆dºn azad 
edil­mi∆dir) il­lüst­ra­tor (qº­zet vº jur­nal üçün ∆º­kil çº­
kºn rºs­sam) ki­mi ça­l¨∆m¨∆d¨r. Onun bir çox rºsm­lº­ri 
mºhz Bal­ti­mor vº Oha­yo Jur­na­l¨ üçün çº­kil­mi∆dir 
vº onun i∆dºn ç¨­xa­r¨l­ma­s¨ bir­ba∆a ola­raq Bö­yük Dep­
res­si­ya za­ma­n¨ ∆ir­kº­tin rºh­bºr­li­yi­nin jur­na­l¨n fº­aliy­yº­
ti­ni da­yan­d¨r­ma­s¨ ilº ºla­qº­dar­d¨r (jur­na­l¨n fº­aliy­yº­ti 
1933-cü il­dº da­yan­d¨­r¨l­m¨∆d¨r). B&O üçün ça­l¨∆d¨q­
dan son­ra, Stit öz mü­vºf­fº­qiy­yºt­li rºs­sam­l¨q kar­ye­ra­
s¨­n¨ da­vam et­mi∆dir. O, xü­su­si­lº mºn­zº­rº­lºr vº at­lar­
la ba·­l¨ rºsm ºsºr­lº­ri­nº gö­rº ta­n¨n­m¨∆d¨r.

Sti­tin bu sºr­gi­dº­ki rºsm­lº­ri onun on iki ori­ji­nal i∆in­
dºn iba­rºt olan sil­si­lº­nin bir his­sº­si­dir. Hº­min i∆lºr 
B&O-nun 100 il­lik yu­bi­le­yi mü­na­si­bº­ti­lº ya­ra­d¨l­m¨∆ 
vº hºm Bal­ti­mor vº Oha­yo Jur­na­l¨­n¨n üz qa­b¨­·¨ 
ki­mi hºm dº Dº­mir At­lar Sºr­gi­sin­dº tº∆vi­qat ma­te­
ri­al¨ ki­mi is­ti­fa­dº edil­mi∆dir. Bu rºsm­lºr B&O Dº­mir­
yol ¿da­rº­si­nin ta­ri­xin­dº ba∆ ver­mi∆ möh­tº∆ºm ha­di­sº­
lº­ri sº­nºd­lº∆dir­mi∆dir.

– B&O Muzey Arxivi, 2006

Herbert Stitt  (1880-1943) Herbert Stitt  (1880-1943)
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Locust Point - Marine Terminus in the Early Eighties, c. 1926-27
Oil on canvas, 42 ½ x 32 ¼ in.

Courtesy of the B&O Railroad Museum, Inc., Baltimore, Maryland

Poynt - Marin Dºmiryol Stansiyas¨ Sºksºninci illºrin ºvvºlindº, c. 1926–27
Kºtan üzºrindº ya·l¨ boya, 108 x 81,9 cm

Merilºnd, Baltimor B&O Dºmiryol Muzeyi, tºrºfindºn lütfkarl¨qla tºqdim olunub

Herbert Stitt  • Herbert Stitt
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The Start at Dawn, 1926
Oil on canvas, 42 ½ x 32 ²/³ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland

Dan Yeri A·aranda Ba∆lan·¨c, 1926
Kºtan üzºrindº ya·l¨ boya, 108 x 82,8 cm

Merilºnd, Baltimor B&O Dºmiryol Muzeyi, tºrºfindºn lütfkarl¨qla tºqdim olunub

Herbert Stitt  • Herbert Stitt
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When the Atlas Came to Frederick, 1926
Oil on canvas, 44 ½ x 54 ½ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland 

Atlas Frederikin yan¨na gºlºndº, 1926
Kºtanda ya·l¨ boya, 113 x 138,4 cm

Merilºnd, Baltimor B&O Dºmiryol Muzeyi, tºrºfindºn lütfkarl¨qla tºqdim olunub

Herbert Stitt  • Herbert Stitt
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