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Welcome to the American Am-
bassador’s Residence.

Please take a few moments to 
look at the works of art on display. 
Most of those that you see here are 
on loan to us, courtesy of the U.S. 
Department of State’s ART in Em-
bassies Program; others are from 
our family’s collection.

Near the front door opening to 
the reception area, you will see a 
diptych entitled An Echo in the 
Woods by contemporary Maryland 
painter Bill Hill. It evokes the im-
pression of a wooded landscape. Its 
abstracted style stands in marked contrast to the di-
rectly representational style of the rest of the works 
on display. 

Near the main staircase, the two works on the far 
right and left are connected by both theme and art-
ist. The men pictured in the lithograph to the left are 
discussing issues of the day during a mid-nineteenth 
century American election campaign. This work by 
noted pop artist John Clem Clarke is entitled Can-
vassing for the Vote, a modern re-working of the 
original by famed Missouri artist George Caleb Bing-
ham (1811-1879). 

To the right, you will see a reproduction of Bing-
ham’s well-known Stump Speaking, 1856. The 
democratic themes in Bingham’s works reflect the 
growth of citizen participation in political discourse 
during a formative and dynamic period of America’s 
westward settlement.

The four works flanking the 
Clarke represent America on the 
Move, as the nation adapted new 
technologies in transportation to 
reach its continental limits and es-
tablish trade links overseas. Immi-
grants arrived by sea from around 
the world to become part of what 
has been termed the American 
Dream. They moved inland from 
the coasts by horse and, eventu-
ally, by rail to establish farms and 
build America’s new cities. These 
works are part of the Baltimore 
and Ohio (B&O) Railroad Museum 
collection.

Our Living Room features the theme of immigrant 
settlement through the Heartland of America, with 
scenes stretching from central Pennsylvania through 
the Midwest. The large central piece of this exhibi-
tion shows the Derse family farm near Oconomowoc, 
Wisconsin, as represented around 1900 by local art-
ist Josephine Weber, thought to be a Derse family 
relative. The two roadside landscapes of summer 
farmlands in Illinois were painted by Lars-Birger  
Sponberg, who came to the Midwest as a child with 
his family from Sweden. Nearby, Bruce Mitchell’s 
Hassenplug Bridge depicts the rural Pennsylvania 
countryside and features one of the few remaining 
covered bridges, a style of construction employed by 
German immigrants to shield wooden bridge floor-
ing from the effects of weathering. In addition to the 
rural themes on display in this room, you will see an 
engraving by Thomas Hicks entitled Authors of the 
United States (1866) 

I n t r o D u c t I o n
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The small Library introduces visitors to the state 
of Maryland, our home in the United States. Span-
ning seaside and mountain ranges, cities, suburbs, 
farms and fisheries, Maryland has become known as 
America in Miniature. Photographs by A. Aubrey 
Bodine, purchased from the Maryland Historical So-
ciety, capture the state’s geographic diversity and 
history, including the Wye Oak on an Eastern Shore 
winter’s day, the Washington Monument in Balti-
more, and the Burnside Bridge over Antietam Creek 
near Sharpsburg. The print hanging above the desk, 
called Running the Line – 1766, shows surveyors 
at work to resolve a long-standing border dispute 
between the Maryland and Pennsylvania colonies 
The line referenced in the title refers not only to the 
boundary line, but also to a prominent nineteenth-
century cultural boundary between the North and 
the South bearing the names of the surveyors who 
set it, Charles Mason and Jeremiah Dixon. 

Our Dining Room features two pieces from the 
B&O Museum: the beautiful city park at Dupont 
Circle, Washington, D.C. and Spring in the Blue 
Ridge Mountains of western Maryland and Virginia. 
One of the first railroads in America, the B&O served 
our nation’s capital and established important routes 
westward. Among other works on display in this 
room from our family collection are an antique map 
from Brussels which provides an early seventeenth-
century European view of the world’s continents and 
people. Occupying a prominent place in the room, 
the map also signifies our own globetrotting experi-
ences and stands as a reminder of global continuity 
amid change since the great era of exploration.

Ambassador Anne E. Derse
Baku

December 2007
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AmerikaSºfirininMalikanºsinºxo∆gºlmisiniz.

Xahi∆edirik, fürsºrdºnistifadºedib,nümayi∆et
dirilºn incºsºnºt nümunºlºrinº nºzºr yetirºsiniz.
GördüyünüzºsºrlºrinºksºriyyºtiAB≈DövlºtDepar
tamentinin“Sºfirliklºrdº¿ncºsºnºtProqram¨”çºrçi
vºsindºmüvºqqºtiistifadºyºverilmi∆ºsºrlºrdir,di
gºrlºriisºailºmizinkolleksiyas¨namºxsusdur.

Qºbul ota·¨na aç¨lan qap¨n¨n yan¨nda sizmüasir
Merilendrºssam¨BilHilinMe∆ºdºÂks-Sºdaadl¨dip
tixinigörºbilºrsiniz.Burºsmºsºrime∆ºmºnzºrºsi
haqq¨ndatººssüratyarad¨r.Âsºrinabstraktüslubda
i∆lºnmºsi,onunnümayi∆etdirilºnvºdahaçoxtºsvi
riºyaniformadaçºkilmi∆digºrºsºrlºraras¨ndanºzº
rºçarpacaqtºzadlaryarad¨r.

Ba∆pillºkan¨nyan¨nda,sa·vºsoltºrºfdºyerlº∆di
rilmi∆ iki ºsºr hºmmövzu hºm dº rºssam üslubu
bax¨m¨ndanbirbiriilºba·l¨l¨qtº∆kiledir.Soldanü
may¨∆ etdirilºn litoqrafiyada tºsvir edilmi∆ insanlar
ondoqquzuncuºsrinortalar¨ndaAmerikadaba∆ver
mi∆seçkikampaniyas¨n¨ngündºlikmövzular¨n¨mü
zakirº edirlºr. Tan¨nm¨∆ rºssamConKlemKlark¨n
Seçicilºrinsºsiu·rundaTº∆viqatadl¨buºsºri,ºs
lindºMissurirºssam¨CorcKalebBinqhemin(1811–
1879)ºsºrinin yenidºn i∆lºnmi∆ vºmüasirüslubda
çºkilmi∆variant¨d¨r.

Sa·da,sizBinqheminSeçkilºrºsºslºyºninsan¨n
bºla·ºtlinitqi(1856)adl¨tan¨nm¨∆ºsºrininsurºtini
görürsünüz. Binqhemin ºsºrlºrindºki demokratiya
mövzular¨, Amerikan¨n dinamik inki∆af dövrü olan
qºrb ºrazilºrin mºskunla∆d¨r¨lmas¨ zaman¨, vºtºn
da∆lar¨n siyas¨ müzakirºlºrdº i∆tirak¨n¨n artmas¨n¨
ºksetdirir.

Klark¨ndördºsºridahaçoxAmerikadaNºqliyya
t¨n¿nki∆af¨n¨nümayi∆etdirir.Hºminvaxtinsanlaröz
ºrazilºrininbütünhüdudlar¨namaneºsizçatmaqvº
xariciölkºlºrlºticarºtºlaqºlºriyaratmaqmºqsºdilº
nºqliyyatlaba·l¨yeni texnologiyalar¨mºnimsºyirdi.
Dºnizvasitºsilºdünyan¨nhºrbiryerindºntº∆rifbu
yurmu∆ mühacirlºr “Amerika Xºyal¨” adland¨r¨lan
mºhfumunbirhissºsinºçevrildilºr.Onlardºnizsahil
lºrindºniçºriºrazilºrºatlarla,sonradanisºDºmiryo
luvasitºsilºirºlilºyir,oradafermertºsºrrüfatlar¨ya
rad¨rvºyeniAmerika∆ºhºrlºrininsal¨nmas¨ndai∆ti
rakedirdilºr.BuºsºrlºrBaltimorvºOhayo (B&O)
DºmiryolMuzeyininkolleksiyas¨n¨nbirhissºsidir.

Qonaqota·¨ndak¨ºsºrlºrmºrkºziPensilvaniyadan
ortaqºrb (Midvest) ºrazilºrinºqºdºrmühacirlºrin
Amerikan¨n Mºrkºzi hissºsindº mºskunla∆mas¨n¨
nümay¨∆ etdirir. Bu sºrginin mºrkºzi hissºsindºki
rºsmdºViskonsininOkanamavak∆ºhºriyax¨nl¨…¨nda
yerlº∆ºnvºDersiailºsinºmºxsusfermertºsºrrüfat¨
nümay¨∆etdirilir.Rºsmºsºri1900cuildºDersiailº
sininqohumuolmas¨dü∆ünülºnyerlirºssamCozefin
Vebertºrºfindºnçºkilib.¿llinoysdak¨ikiyolkºnar¨fer
mertorpa·¨n¨nyaymºnzºrºlºriniºksetdirºnrºsm
lºr, u∆aq ikºn ailºsilº birlikdº ¿sveçdºn Midvestº
gºlmi∆LarsBirgerSponberqtºrºfindºnçºkilmi∆dir.
Hºminrºsminyan¨nda,BryusMitçelinHassenplaq
Körpüsü adl¨ ºsºrini görmºk olar. Hºmin ºsºrdº
Pensivaniyan¨nkºndºrazisivº istifadºdºyaln¨zbir
neçºsi qalm¨∆ “üstü örtülü” körpülºrdºn biri tºsvir
olunur. Belº körpülºrin tikinti texnologiyas¨ alman
mühacirlºritºrºfindºnistifadºolunmu∆durvºonun
ºsasmºqsºdikörpününtaxtadö∆ºmºsinipishava
n¨ntºsirindºnqorumaqd¨r.Kºndmövzular¨n¨ºkset
dirºnrºsmºsºrlºrindºnºlavº,sizeynizamandaTo
masHiksinhºkketmºüsulu ilº i∆lºnmi∆Birlº∆mi∆
≈tatlar¨nMüºlliflºri(1866)ºsºrinigörºbilºrsiniz.

t Â q  D I  m A t
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KiçikKitabxanaqonaqlar¨,bizimAB≈dak¨do·ma
evimizolanMerilend∆tat¨ ilº tan¨∆edir.Merilendin
uzanandºnizsahillºrivºda·s¨ralar¨,∆ºhºrlºri,∆ºhºr
kºnar¨mºnzºrºlºrivºfermertºsºrrüfatlar¨ ilºAme-
rika Miniatürlºrdº silsilºsindº tan¨∆ olmaq olar.
MerilendTarixCºmiyyºtindºnal¨nm¨∆ObriBodinin
çºkdiyi∆ºkillºr≈ºrqsahilindºbirq¨∆günüpal¨da…a
c¨, Baltimordak¨ Va∆inqtonun heykºli, ≈apsburqun
yax¨nl¨·¨ndak¨ Börnsayd Körpüsü dº daxil olmaqla
∆tat¨n co·rafi müxtºlifliyini vº tarixini ºks etdirir.
Masan¨n üstündº as¨lm¨∆ ºsºr Sºrhºdlºrin Müºy-
yºn olunmas¨ – 1766 adlan¨r. ÂsºrdºMerilend vº
Pensilvaniyakoloniyalar¨ aras¨ndauzunmüddºtda
vam etmi∆ sºrhºdmübahisºsini hºll etmºk istºyºn
torpaqölçºnlºri∆ba∆¨ndagöstºrilmi∆dir.Âsºrinba∆l¨
·¨nda hallanan “xºtt” sözü deyºndº yaln¨z sºrhºd
xºttideyil,hºmçininondoqquzuncuºsrdº≈imalvº
Cºnubaras¨ndamövcudolanvºtorpaqölçºnlºrÇarlz
MeysonvºYeremiyaDiksonunadlar¨ilºba·l¨mºdºni
sºrhºdlºrnºzºrdºtutulur.

BizimNaharOta·¨m¨zdaB&Omuzeyindºnolaniki
ºsºri görº bilºrsiniz:Dyupont Dairºsi, Va∆ington,
K.D.yerlº∆ºngözºl∆ºhºrpark¨vºMaviDa·Silsilº-
sindºBulaq(qºrbiMerilendvºVirciniya).Amerika
n¨nºnbirinciDºmiryollar¨ndanbiriolanB&Obizim
millºtºböyükxidmºtlºrgöstºrmi∆vºqºrbistiqamº
tinº do·ru vacib yollar açm¨∆d¨r. Bu otaqda bizim
ailºkolleksiyas¨ndanolanvºnümayi∆etdirilºnsºnºt
ºsºrlºrininaras¨ndaBrüsseldºi∆lºnmi∆vºonyeddin
ci ºsrin ºvvºllºrinº aid edilºn vºqitºlºrin o vaxtk¨
Avropatºsºvvürlºrinººsasºnyerlº∆mºsinigöstºrºn
antikxºritºnigörmºkolar.Otaqdanºzºrºçarpacaq
yerdºnas¨lm¨∆xºritºbizimözümüzünmüxtºlifsºya
hºttºcrübºlºriniifadºedirvºeynizamandaböyük
kº∆flºr eras¨ndan ba∆layan dºyi∆ikliklºrº baxmaya
raq qlobal ard¨c¨ll¨·¨n qaç¨lmaz olmas¨n¨ xat¨rladan
birni∆anºrolunuoynay¨r.

SºfirÂnnDersi

Bak¨
dekabr2007il
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique 
blend of art, diplomacy, and culture. Regardless of the 
medium, style, or subject matter, art transcends barri-
ers of language and provides the means for the program 
to promote dialogue through the international language 
of art that leads to mutual respect and understanding 
between diverse cultures.

Modestly conceived in 1964, ART has evolved into a 
sophisticated program that curates exhibitions, manag-
ing and exhibiting more than 3,500 original works of 
loaned art by U.S. citizens. The work is displayed in 
the public rooms of some 180 U.S. embassy residences 
and diplomatic missions worldwide. These exhibitions, 
with their diverse themes and content, represent one of 
the most important principles of our democracy: free-
dom of expression. The art is a great source of pride 
to U.S. ambassadors, assisting them in multi-functional 
outreach to the host country’s educational, cultural, 
business, and diplomatic communities.

Works of art exhibited through the program encom-
pass a variety of media and styles, ranging from eigh-
teenth century colonial portraiture to contemporary 
multi-media installations. They are obtained through 
the generosity of lending sources that include U.S. 
museums, galleries, artists, institutions, corporations, 
and private collections. In viewing the exhibitions, the 
thousands of guests who visit U.S. embassy residences 
each year have the opportunity to learn about our na-
tion – its history, customs, values, and aspirations – by 
experiencing firsthand the international lines of com-
munication known to us all as art. 

The ART in Embassies Program is proud to lead this 
international effort to present the artistic accomplish-
ments of the people of the United States. We invite you 
to visit the ART web site, http://aiep.state.gov, which 
features on-line versions of all exhibitions worldwide.

Sº f ir  l ik lºr dº ¿n cº sº nºt Proq ra m¨

Sºfirliklºrdº¿ncºsºnºtProqram¨(ART)mºdºniyyºt,
diplomatiyavºincºsºnºtinnadirsintezidir.Mövzusun
dan,rºssaml¨qtexnikas¨ndan,ifadºüslubundanas¨l¨ol
mayaraqincºsºnºtdililºba·l¨sºddlºriaradanqald¨r¨r
vºmüxtºlifmºdºniyyºtlºraras¨ndaqar∆¨l¨ql¨hörmºtvº
anla∆mayaaparandialoquinki∆afetdirmºküçünvasitº
lºryarad¨r.

1964cü ildº sadº ∆ºkildº planla∆d¨r¨lan ART sonra
danAB≈vºtºnda∆lar¨ tºrºfindºnmüvºqqºti istifadºyº
verilmi∆3500dºnçoxorijinalsºnºtºsºrininnümayi∆i
ilºba·l¨sºrgilºri idarºvºtº∆kiledºnmükºmmºllº∆di
rilmi∆birproqramaçevrilmi∆dir.Hºminºsºrlºrdünya
üzrº fºaliyyºt göstºrºn 180º yax¨nAB≈ sºfirliklºri vº
diplomatiknümayºndºliklºrinqonaqlarüçünaç¨qolan
otaqlar¨ndanümayi∆etdirilir.Hºminsºrgilºr,özmüx
tºlifmºzmunvºmövzular¨ilºdemokratiyan¨nºnvacib
prinsiplºr¨ndºnbiriolanözünüifadºetmºazadl¨·¨n¨nü
mayi∆etdirir.¿ncºsºnºtAB≈sºfirlºriüçünböyükmº·
rurluqmºnbºyiolmaqlayana∆¨onlarai∆lºdiklºriölkºnin
biznes,diplomatik,tºhsilvºmºdºniyyºticmalar¨ilºçox
funksiyal¨ºlaqºlºriyaratma·akömºkedir.

Proqram çºrçivºsindº nümayi∆ etdirilºn incºsºnºt
ºsºrlºri18ciºsrºmºxsuskolonialportretlºrdºnba∆la
yaraqmüasirmultimediaqur·ular¨n¨ntºsvirlºrinºkimi
müxtºlifüslublar¨ ºhatºedir.HºminºsºrlºrAB≈mu
zeylºri,qalereyalar, rºssamlar,∆ºxsikolleksiyalarkimi
müxtºlifmºnbºlºrinxeyirxahkömºyinºticºsindººldº
edilmi∆dir.HºrilAB≈sºfirliklºrindºyerlº∆ºnsºrgilºrlº
tan¨∆olanminlºrlºqonaqbizimxalq¨m¨z¨ntarixi,adºt
ºnºnºlºrivºdºyºrlºrihaqq¨ndaöyrºnmºkimkan¨n¨ºn
ümdºbeynºlxalqünsiyyºtnövüolanincºsºnºtvasitºsi
lººldºedirlºr.

Sºfirliklºrdº ¿ncºsºnºt Proqram¨ Birlº∆mi∆ ≈tatlar
xalq¨n¨nincºsºnºtºsºrlºrinitºqdimetmºküçünbeynºl
xalqsºviyyºdºatd¨·¨add¨mlarvºgöstºrdiyisºylºrdºn
mº·rurluqduyur.Bizsizidünyaüzrºtº∆kiledilmi∆bü
tünsºrgilºrintºrkibhissºsiolanºsºrlºrlº tan¨∆olmaq
üçün AIEP veb sºhifºsinº, http://a iep.sta te.gov, ba∆
çºkmºyºdºvºtedirik.
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Historic B&O East-West: Only Line via Washington, c. 1890-1900
Chromolithograph, 32 ¼ x 23 ¹/³ in.

Courtesy of the B&O Museum, Inc., Baltimore, Maryland

ta ri xi B&o ≈ºrq-qºrb: Ye ga nº Xºtt Va∆inq ton dan ke çir, c. 1890-1900
Xro mo li toq ra fi ya, 81,9 x 59,2 cm

Me ri lºnd, Bal ti mor B&O Mu ze yi, Inc. tº rº fin dºn lütfkarl¨qla tºqdim olunub

This was a broadside (printed advertising circu-
lar) used to promote the Baltimore & Ohio (B&O) 
railroad’s east to west train service in the 1890s. The 
B&O was one of the first railroads to promote its her-
itage and itself in the pictorial arts, and possibly the 
first railroad to have a public relations department. 
As early as 1859 the B&O had sponsored an elabo-
rate excursion for fifty artists to sight-see, sketch, 
and photograph on a special B&O train, to make “the 
beautiful scenery of the road known to the public.”

Thurman Wilkins, Thomas Moran: Artist of the 
Mountains 2nd edition, University of Oklahoma 
Press, Norman, 1998: p.205 and foot note 34

Bu1890c¨ ildºmovcudolanvº ∆ºrqlºqºrbibir
lº∆dirºnBaltimor&Ohayo(B&O)dºmiryolununqa
tarxidmºtlºrinitº∆viqedºnbirºsºrdir.B&Oyeganº
dºmiryoluidiki,özfºaliyyºtinitºsviriincºsºnºtva
sitsºilºtº∆viqedirdi.Çoxgümanki,bubirincidºmi
ryoluidiki,onunictimaiyyºtlººlaqº∆öbºsivaridi.
1859cuilinºvvºlindºB&Oºllirºssam¨nxüsusiqa
tar¨nrºsmlºrinin,fotolar¨n¨nçºkilmºsiüçünekskur
siyas¨n¨tº∆kiletmi∆dir.Mºqsºd“gözºlmºnzºrºlºrlº
zºnginyolunictimaiyyºtºtan¨d¨lmas¨”olmu∆dur.

TurmanUilkins,TomasMoran:Da·Rºssamlar¨
2ci nº∆r, Oklaxoma Universiteti, Norman, 1998:
sºh.205vºqeyd34

Anonymous Ano nim rºs sam
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Anonymous • Ano nim rºs sam
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Dupont Circle, Washington, D.C., c. 1947-51
Oil on canvas, 38 ½ x 32 ²/³ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland

Dyu pont Da irº si, Va∆inq ton, K.D., c. 1947–51
Kº tan da ya· l¨ bo ya, 97,8 x 82,8 cm

Me ri lºnd, Bal ti mor B&O Dº miryol Mu ze yi, tº rº fin dºn lütfkarl¨qla tºqdim olunub

Gifford Beal received his first major award in 
1903, and during his entire career, he enjoyed much 
acclaim and financial success for his work. He spent 
summers in Newburgh, New York from 1913 to 
1919; in Maine in 1920; in Provincetown, Massachu-
setts in 1921 and 1922; thereafter, he summered in 
Rockport, Massachusetts. He painted watercolors in 
Puerto Rico in 1916, in the Bahamas and Bermuda 
in 1919, and he also visited and painted in West Af-
rica. Like his brother Reynolds, Beal painted many 
scenes along the New England coast and views of 
the circus. 

Gifford Beal lived in New York City. He studied with 
William Merritt Chase there and at the Shinnecock 
Summer School from 1891 to 1900. He also studied at 
Princeton University in 1900 and at the Art Students 
League in New York City with Frank Vincent DuMond 
and Henry Ward Ranger. Beal was a member of the 
National Academy of Design; the National Institute 
of Arts and Letters; the Art Students League (where 
he was president from 1913 to 1929); the American  
Watercolor Society; the New York Watercolor Club; the 
National Society of Mural Painters; the National Arts 
Club; the Century Association of New York; and the  
Architectural League. 

www.redferngallery.com

QiffordBilbirinciºsasmükafat¨n¨1903cüildºal
m¨∆d¨rvºbundansonrabütünkaryeras¨boyuo,öz
ºsºrlºrinºgörºdahaçox ∆öhrºt vºmaliyyºmüvºf
fºqiyyºtiºldºetmi∆dir.Oyaylar¨Nyuburqda (Nyu
York, 1913–1919); Meyndº (1920); Provinstaunda
(Massaçusets, 1921–1922);vºRokportda(Massaçu
sets)keçirmi∆dir.O,1916c¨PuertoRikoda,1919cu
ildº isºBahamadavºBermudadalar¨ndaolmu∆vº
suluboyalar(akvarel)ilºrºsmlºrçºkmi∆dir.Bundan
ºlavº o öz rºsmlºrini hºm dº Qºrbi Afrikada çºk
mi∆dir.Qarda∆¨Reynoldskimi,BilYeni¿ngiltºrºnin
dºniz sahillºri vº sirk barºdº çoxlu sayda rºsmlºr
çºkmi∆dir.

QiffordBilNyuYork∆ºhºrindºya∆am¨∆d¨r.O,Uil
yamMerit Çeyzlº birlikdº 1891ci ildºn 1900cü ilº
kimi≈inekokYayMºktºbindºoxumu∆dur.Eyni za
mandaBil 1900cu ildºPrinstonUniversitetindºvº
FrenkVinsentDuMond vºHenriUordReyncer ilº
birlikdº NyuYork ∆ºhºrindº Tºlºbºlºrin ¿ncºsºnºt
Liqas¨ndatºhsilalm¨∆d¨r.BilMilliDizaynAkademiya
s¨n¨n,Milli¿ncºsºnºt¿nstitutunun,Tºlºbºlºrin¿ncº
sºnºtLiqas¨n¨n(1913–1929illºrdºhºminLiqan¨npre
zidenti olmu∆dur), Amerika Akvarel Cºmiyyºtinin,
NyuYorkAkvarelKlubunun,MilliFreskaCºmiyyºti
nin,Milli¿ncºsºnºtKlubununvºMemarlarLiqas¨n¨n
üzvüolmu∆dur.

www.redferngallery.com

Gifford Beal (1879-1956) Qif ford Bi l  (1879–1956)
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Gifford Beal • Qif ford Bi l
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Aubrey Bodine’s photographic career began in 
1923 when, as an office boy with the Baltimore 
Sun newspaper he submitted photographs of the 
Thomas Viaduct at Relay to the editor of the Sun-
day paper, and they were published. From first to 
last Aubrey Bodine was a newspaperman covering 
all sorts of stories with his camera – news events, fa-
mous people, unusual places, and curious activities. 
This gave him opportunities to travel throughout the 
mid Atlantic region and learn about it in every tide, 
wind, weather, and season. Out of this experience 
came remarkable documentary pictures of farm-
ing, oystering, hunting, soap boiling, blacksmithing, 
clock making, bricklaying and dozens of other oc-
cupations, student nurses, Amish children, pilots of 
ships and planes, country folk and city folk, wood 
sheds and cathedrals, wagons and railroad engines, 
and, in short, anything of interest. His documentary 
pictures are of the finest quality, often artistic in de-
sign and lighting effects beyond the usual standard 
of newspaper work. 

But Bodine’s talent ran deeper than this, and 
so did his ambition. He submitted photographs to 
national and international salon competitions and 
consistently won top honors. Bodine believed that 
photography could be a creative discipline, and he 
studied the principles of art at the Maryland Insti-
tute College of Art in Baltimore. The camera and 
the dark room equipment were tools to him like the 
painter’s brush or the sculptor’s chisel.

Bodine was a romantic pictorialist and this shows 
in his choice of subjects – the old times and the old 
things, the beauties of nature, man as an individual, 
and similar ideas. The pictures are usually quiet 
in mood, partly because of the subdued tones and 
partly because of a low tension composition made of 
open curves and natural perspective. 

ObriBodinfotoqrafkaryeras¨n¨1923cüildºba∆la
m¨∆d¨r.O,BaltimorSunqºzetindºkuryerkimiça
l¨∆arkºnTomasViaduktunyar¨∆lardaçºkdiyi∆ºkillº
rini redaktora tºqimetmi∆vºonlarçapedilmi∆dir.
Birinciçºkdiyi∆ºkildºnax¨r¨nc¨s¨nakimiObriBodin
qºzeti∆çisiolmu∆vºözfotokameras¨ilºmüxtºlifha
disºlºricanland¨rm¨∆d¨r.Xºbºrlºr,tan¨nm¨∆∆ºxslºr,
maraql¨hadisºlºrmºhzbusilsilºdºndir.Bütünbun
laronaimkanyaratm¨∆d¨rki,obütünAtlantikregi
onunugºzsinvºonunkülºklºri,mövsümlºri,havas¨
vº ümumilikdº hºr bir xüsusiyyºti barºdº dol·un
bilgi toplas¨n.Mºhzbu tºcrübºnºticºsindº fermer
tºsºrrüfatlar¨, ovçuluq, sabun bi∆irmº, dºmirçilik,
saatç¨l¨qvºdigºrpe∆ºlºrhaqq¨nda,tºlºbºlºr,Ami∆
u∆aqlar,gºmiçivºtºyyarºçilºr,qatarlarvºmühºrrik
lºrvºdigºrmaraql¨mövzulardayaddaqalan∆ºkillºr
yarad¨lm¨∆d¨r.Onunsºnºdli∆ºkillºriyüksºkkeyfiyyº
tºvºtºsviridizaynamalikolmu∆vºhºrzamanadi
qºzetstandartlar¨n¨üstºlºmi∆dir.

LakinBodininistedad¨getgedºaç¨lmaqdadavam
etmi∆vºona∆öhrºtgºtirmi∆dir.O,özfotolar¨n¨milli
vºbeynºlxalq sºrgilºrº tºqdimetmi∆vºmütºmadi
olaraqyüksºkmükafatlaralayiqgörülmü∆dür.Bodin
inan¨rd¨ki,fotoqrafiyayarad¨c¨birsºnºtdirvºo,in
cºsºnºtinºsaslar¨n¨Merilend¿nstitutununBaltimor
dak¨¿ncºsºnºtKollecindºöyrºnmi∆dir.Fotokamera
vºqaranl¨qotaqonunüçünrºssamf¨rças¨vºmemar
iskºnºsirolunuoynay¨rd¨.

Bodinromantikbirsºnºtçiidivºbudaonunözfo
tolar¨üçünseçdiyimövzulardaözünübüruzºverirdi:
köhnºzamanlarvºköhnºº∆yalar,tºbiºtingözºlliyi,
insanlar¨n∆ºxsiyyºtivºsairº.≈ºkillºradºtºnyum∆al
d¨c¨çalarlaramalikidivºbudahºminfotolar¨ntºbi
iliyindºnirºligºlirdi.

A. Aubrey Bodine (1906-1970) A. Ob ri  Bo din (1906-1970)
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Hager House, Hagerstown,  
maryland, 1953
Photograph, 11 x 14 in.
Courtesy of the Maryland Historical 
Society, and the ART in Embassies 
Program, Washington, D.C.

Hey cers to un da Ev,  
me ri lend, 1953
Fo to∆º kil, 27,9 x 35,6 cm
Me ri lend Ta rix Cº miy yº ti, vº Sº fir lik lºr 
üçün ¿n cº sº nºt Proq ra m¨, Va∆inq ton, 
K.D. tº rº fin dºn lütfkarl¨qla tºqdim 
olunub

Not the least of Bodine’s artistic ability was his 
craftsmanship. He was always experimenting with 
his tools. Some of his best pictures were literally 
composed in the viewfinder of the camera. In oth-
er cases he worked on the negative with dyes and 
intensifiers, pencil marking, and even scraping to 
produce the effect he had in mind. He added clouds 
photographically, and made other even more elabo-
rate manipulations. Bodine’s rationale for all these 
technical alterations of the natural scene was simply 
that, like the painter, he worked from the model and 
selected those features which suited his sense of 
mood, proportion and design. The picture was the 
thing, not the manner of arriving at it. He did not 
take a picture, he made a picture.

www.aa ub rey bo di ne.com

Bodininbacar¨qlar¨s¨ras¨ndaºlsºnºtiheçdºax¨
r¨nc¨yertutmurdu.O,hºrzamanözalºtlºriilºyenilik
lºraxtar¨∆¨ndaidi.Onunºnyax∆¨∆ºkillºrisözünºsl
mºnas¨nda kameran¨n obyektivindº yarad¨lm¨∆d¨r.
Bºzihallardao,∆ºkildºistºdiyinºticºniºldºetmºk
üçünfotolentlºrlºi∆lºyºrkºnboyaqmaddºlºrindºn,
elektronoptik güclºndiricilºrdºn, qºlºmlºrdºn vº
hºttac¨zmaqüsulundanistifadºedirdi.O,fotografik
üsullabulud,duman,qaranl¨q,buxareffektiyarad¨r
vº∆ºklidahadatºbiilº∆dirirdi.Bütünbutexnikidº
yi∆ikliklºrinmºntiqi sadºcºolaraqondan ibarºt idi
ki,Bodinbirrºssamkimi∆ºklºonunproporsiyalar¨
navºdizayn¨nauy·unolaraqdahaxarakterikxüsu
siyyºtlºrseçmºkistºyirdi.≈ºkilsadºcºolaraqsºnºt
ºsºriniyaratmaqüçünbirvasitºidi.O,∆ºkilçºkmir
di,o,sºnºtºsºriyarad¨rdi.

www.aa ub rey bo di ne.com

A. Aubrey Bodine• A. Ob ri  Bo din
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Annapolis City Dock, 1949
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

An na po lis ≈º hºr tºr sa nº si, 1949
Fo to∆º kil, 27,9 x 35,6 cm

Me ri lend Ta rix Cº miy yº ti, vº Sº fir lik lºr üçün ¿n cº sº nºt Proq ra m¨, Va∆inq ton, K.D. tº rº fin dºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Ob ri  Bo din
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Wye Oak, 1945
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Y- for ma l¨ Pa l¨d, 1945
Fo to∆º kil, 27,9 x 35,6 cm

Me ri lend Ta rix Cº miy yº ti, vº Sº fir lik lºr üçün ¿n cº sº nºt Proq ra m¨, Va∆inq ton, K.D. tº rº fin dºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Ob ri  Bo din
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Smith Island, 1945
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

Smit Ada s¨, 1945
Fo to∆º kil, 27,9 x 35,6 cm

Me ri lend Ta rix Cº miy yº ti, vº Sº fir lik lºr üçün ¿n cº sº nºt Proq ra m¨, Va∆inq ton, K.D. tº rº fin dºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Ob ri  Bo din
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Route �0, Western Maryland, 1965
Photograph, 11 x 14 in.

Courtesy of the Maryland Historical Society and the ART in Embassies Program, Washington, D.C.

40-c¨ ≈os se, qºr bi me ri lend, 1965
Fo to∆º kil, 27,9 x 35,6 cm

Me ri lend Ta rix Cº miy yº ti, vº Sº fir lik lºr üçün ¿n cº sº nºt Proq ra m¨, Va∆inq ton, K.D. tº rº fin dºn lütfkarl¨qla tºqdim olunub

A. Aubrey Bodine• A. Ob ri  Bo din
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The work of John Clem Clarke straddles pop art 
and appropriation. In his best known work of the 
1960s Clarke updated scenes from classical art with 
contemporary figures and settings. He also appro-
priated exact images, using sometimes second rate 
reproductions as his source material. Clarke was 
educated at Oregon State University in Corvallis, 
Oregon, and at Mexico City College in Mexico City, 
Mexico. He received a Bachelor of Fine Arts degree 
from the University of Oregon in Eugene in 1960.

Clarke is the exception that proves the rule about 
artists gaining recognition late in life. He went to 
New York City, started painting, and gained almost 
immediate notoriety. His series re-working the Old 
Masters, such as Rembrandt’s Night Watch and 
Velasquez’s Las Meninas, are popular icons of the 
late 1960’s. These works now hang in major muse-
ums. His work fuses photo-realism techniques with 
Pop Art imagery. 

www.biddingtons.com
www.stevenwolffinearts.com

ConKlemKlark¨nºsºritºsviriincºsºnºtvº“yeni
dºn tºkraretmº” mºhfumlar¨n¨ ºhatº edir. 1960c¨
illºrdº yarad¨lm¨∆ vº özünün ºn tan¨nm¨∆ ºsºrindº
Klarkklassik incºsºnºtºsºrindºnmövzugötürmü∆
vºonudahamüasirzamanüçünuy·unla∆d¨rm¨∆d¨r.
Eyni zamanda o, digºr rºsm ºsºrindºn götürdüyü
tºsvirlºrdºndºqiqliyi ilº istifadºetmi∆dir vºbuda
onunºsºriüçünmºnbºrolunuoynam¨∆d¨r.Klarköz
tºhsiliniKorvalis∆ºhºrindºyerlº∆ºnOreqonDövlºt
UniversitetindºvºMeksikoSitidºyerlº∆ºnMeksiko
SitiKollecindºalm¨∆d¨r.1960c¨ildºo,Yudcindºyer
lº∆ºn Oreqon Universitetindº ¿ncºsºnºt Elmi üzrº
Bakalavrrütbºsinialm¨∆d¨r.

Adºtºnbelºbiryazilmam¨∆qanunvarki,rºssam
lar∆öhrºtiözhºyatlar¨ndaçoxgecqazan¨rlar.Qeyd
etmºklaz¨md¨rki,Klarkistisnaliqtº∆kiletmi∆dir.O,
NyuYorkSitiyºgedºrºkrºssaml¨·aba∆lam¨∆vºde
mºkolarki,dºrhal∆öhrºtqazanm¨∆d¨r.Rembrandt¨n
Gecº Növbºsi vºVelaskesinLas Meninas (Gºlinin
Rºfiqºlºri)kimiKöhnºUstalar¨nºsºrlºrininKlarktº
rºfindºnyenidºni∆lºnmºsiona60c¨illºrinax¨r¨nda
u·urgºtirmi∆dir.Onunºsºrlºrindºfotorealizmtex
nikas¨PopArtelementlºriilºu·urlauzla∆m¨∆d¨r.

www.biddingtons.com
www.stevenwolffinearts.com

John Clem Clarke (1937) Con Klem Klark  (1937)
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Bingham: Canvassing for the Vote, 1975-80
Lithograph, 21 ½ x 29 ½ in.

Courtesy of the ART in Embassies Program, Washington, D.C. Gift of Jane Clarke

Binq hem: Se çi ci lº rin sº si u· run da tº∆vi qat, 1975–80
Li toq ra fi ya, 54,6 x 74,9 cm

Sº fir lik lºr üçün ¿n cº sº nºt Proq ra m¨, Va∆inq ton, K.D. tº rº fin dºn lütfkarl¨qla tºqdim olunub, Ceyn Klar k¨n hº diy yº si

John Clem Clarke • Con Klem Klark
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Rich in associations, the painted canvases of Bill 
Hill engage the body in retracing its gestures. Swirls 
and splashes counterpoint broader passages to cre-
ate interwoven arabesques of varying density and 
depth. The paintings begin quite simply with a wash 
of a single color. From there, Hill treats the brush 
stroke as his primary building block, and individual 
formal elements, including line, color, and space, as 
attending means to improvise and ultimately resolve 
his atmospheric compositions. Over time, forms 
emerge and coalesce into zones that evoke the fore, 
middle, and background of a landscape. Throughout 
this process, his concern remains the development 
of the work, letting aggregate clusters and rhythms 
reveal themselves, not producing a narrative or 
nameable objects. 

In these paintings, the air flows easily as the spac-
es between marks open up and color helps establish 
discrete areas on the picture plane. Instead of a sin-
gle perspective, lines and masses chart a meander-
ing course that shifts in and out of focus. The lessons 
Hill learned over twenty years ago from Sam Gilliam 
and Gene Davis still apply: a painting can be a com-
plex collaborative act for both creator and viewer, 
and a permeable order can be coaxed out of seeming 
chaos with a foundation drawn from nature.

Tºsºvvürlºrlºzºnginolan,BilHilinboyanm¨∆kº
tanlar¨hºrºkºtedºnbºdºnºbºnzºyir.Sankisubu
rul·an¨n¨n sºpintilºrikimibirbiri ilº s¨x toxunmu∆
vºmüxtºlif s¨xl¨qda vº dºrinlikdº olan arabeskilºr
Hilinºsºrindºvºhdºttap¨r.Rºsmºsºrisadºcºkºta
nabirrºngliboyan¨nat¨lmas¨ndanba∆lay¨r,bundan
sonraHilinf¨rças¨ºzºmºtlibinan¨nbünövrºsirolunu
oynay¨rvºart¨qºsºrinfºrdielementlºri,rºngçalar
lar¨, ana xºtti ºmºlº gºlir. Bir azdan sonra, bütün
elementlºrvºformalarbirbiriilºuzla∆¨rvºbirlº∆ir
vºmºnzºrºninqabaq,orta vºarxa fonu tamsezil
mºyºba∆lay¨r.Bütünbuprosesboyurºssam¨nnara
hatç¨l¨·¨yaln¨∆ i∆in inki∆af¨ ilºba·l¨olur,çunkionu
dahaçoxrºsminböyükmiqdardaritmlºrininözlºrini
a∆karetmºsimaraqland¨r¨rsadºcºad¨olanbirºsºs
rinyarad¨lmas¨yox.

Burºsmlºrdº,cizgilºraç¨qoldu·undansankionla
r¨naras¨ndak¨mºsafºdºnhavakütlºsiçoxasanl¨qla
keçirvºrºngçalarlar¨n¨nvasitºsilºmºnzºrºnintºk
raredilmºzliyinitºminedir.HilinSemGiliamvºCin
Devisdºn iyirmi il bundan ºvvºl ald¨·¨ dºrslºr hºlº
dºözbºhºriniverir:rºsmºsºrihºmyarad¨c¨hºmdº
tama∆aç¨üçünkompleks∆ºkilliºmºkda∆l¨qakt¨ola
bilºrvºbununnºticºsindºhºttazahirºnxaoskimi
görünºnprosesdºbünövrºsitºbiºtdºngötürülºnqa
nunauy·unluqvºqaydan¨sezmºkolar.

Bil l  Hi l l  (1957) Bil  Hi l  (1957)
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An Echo in the Woods, 2002-2006
Oil on canvas, diptych: 24 x 24 in. each; 24 x 48 in. overall

Courtesy of the artist, Washington, D.C.

me∆º dº ºks-sº da, 2002–2006
Kº tan da ya· l¨ bo ya, 61 x 121,9 cm ümu mi lik dº, 61 x 61 cm

Rºs sam tº rº fin dºn lütfkarl¨qla tºqdim olunub, Va∆inq ton, K.D.

Bil l  Hi l l  • Bi l  Hi l
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Georgina Klitgaard, born in Spuyten Duyvil, New 
York in 1893, was a very successful painter, muralist, 
and etcher who was friendly with artists Julian Bloch, 
George Biddle, and Eugene Speicher. She studied at 
the National Academy of Design and Barnard Col-
lege, both in New York City. Klitgaard’s work has a 
subtle folk art simplicity, combined with an expres-
siveness, and is full of personal symbolism. 

www.askart.com 

Ceorcina Klitqaard, 1893cü ildº Spuyten Duyvil
(NyuYork)∆ºhºrindºdo·ulmu∆vºçoxmüvºffºqiy
yºtqazanm¨∆birrºssamvºoymaç¨olmu∆dur.Onun
dostlar¨ s¨ras¨ndaCuliyanBlo,CorcBidl vºYudcin
Speyçerkimirºssamlarvaridi.O,hºrikisiNyuYork
Sitidºyerlº∆ºnMilliDizaynAkademiyas¨ndavºBar
nardCollecindºtºhsilalm¨∆d¨r.Klitqaard¨ni∆lºrindº
incºxalqincºsºnºtiilºsinteztº∆kiledºnifadºlilikvº
tºsirlilikvºfºrdisimvolizmözºksinitap¨r.

www.askart.com 

Georgina Klitgaard (1893-1976) Ce or ci  na Klit  qa ard (1893-1976)
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Spring in the Blue Ridge Mountains, c. 1947-51
Oil on canvas, 24 ¾ x 28 ¾ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland

ma vi Da· Sil si lº sin dº Bu laq, c. 1947–51
Kº tan da ya· l¨ bo ya, 62,9 x 73 cm

Me ri lºnd, Bal ti mor B&O Dº miryol Mu ze yi, tº rº fin dºn lütfkarl¨qla tºqdim olunub

Georgina Klitgaard • Ce or ci  na Klit  qa ard
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Born in Sweden, Lars-Birger Sponberg immigrat-
ed with his family to Evanston, Illinois in 1930. He 
attended the Art Institute in Chicago, Illinois where 
he studied with Kenneth Shopen, Laura Van Pap-
pelendam, Louis Ritman, and Carl Schwartz. 

In recent years he has painted the Midwest land-
scape as viewed from the roadside. His bold use of 
color and strong sure strokes pay tribute to the land-
scape; they invite the viewer in to experience the 
broad vistas of the Midwest. In Sponberg’s words: 
“We often mark the significant events of our lives 
and fail to note the passages that lie in between. In 
using the Midwest landscapes as subjects of these 
paintings I am calling attention to the extraordinari-
ness of the commonplace the in betweens of the 
celebrated places as well as the in betweens of our 
lives.” 

Sponberg’s work is found in numerous private col-
lections. He has had work shown in solo and group 
exhibitions in Sweden, New York, and the Chicago 
area.

www.utrechtart.com 

¿sveçdºdo·ulmu∆LarsBirqerSponberqözailºsi
ilºbirlikdº1930cuildºEvanstona(¿llinoys)mühacir
kimiköçmü∆dür.O,Kennet≈open,LauraVanPape
lendam,LuisRitmanvºKarl≈vartskimirºssamlarla
birgºÇikaqo¿ncºsºnºt¿nstitutunda(¿llinoys)tºhsil
alm¨∆d¨r.

Son illºrdº o, yol kºnar¨ndan görünºn Midvest
mºnzºrºlºriniçºkmi∆dir.Onunrºnglºrdºnmºharºt
lºistifadºetmºsivºmöhkºmºminliklºatd¨·¨cizgi
lºr mºnzºrºnin füsunkar olmas¨na öz pay¨n¨ verir;
tama∆aç¨n¨Midvestingeni∆ imkanlar¨n¨ tºcrübºdºn
keçirmºyºdºvºtedir.Sponberqdemi∆dir:“Bizhºr
zamanhºyat¨m¨zdak¨möhtº∆ºmhadisºlºriqeydedi
rik lakin onlar¨n aras¨nda cºrºyan edºn adi anlara
fikirvermirik.Midvestinmºnzºrºlºriniöz rºsmlºri
minmövzusukimiseçºndºmºneynilºhºyat¨m¨zda
oldu·ukimidahamºh∆uryerlºrinaras¨ndayerlº∆ºn
buadimºkan¨nfüsunkarl¨·¨nadiqqºtyetirmºyºça
·¨r¨ram.“

Sponberqinºsºrlºrinibirçox∆ºxsikolleksiyalarda
tapmaqolar.O,özi∆lºrini¿sveç,NyuYorkvºÇikaqo
datº∆kiledilmi∆hºmfºrdihºmdºkollektivsºrgilºr
dºnümayi∆etdirmi∆dir.

www.utrechtart.com 

Lars-Birger Sponberg (1919) Lars-Bir qer Spon berq  (1919)
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Mailbox Bouquet, 2006
Oil on canvas, 30 x 40 in.

Courtesy of the artist, Deerfield, Illinois

Poçt qu tu lar¨ndan Gül Dºs tº si, 2006
Kº tan da ya· l¨ bo ya, 76,2 x 101,6 cm

Rºs sam tº rº fin dºn lütfkarl¨qla tºqdim olunub, Di ºr fild, Il li noys

Lars-Birger Sponberg • Lars-Bir qer Spon berq
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Two Trees by the Roadway, 2005
Oil on canvas, 24 x 38 in.

Courtesy of the artist, Deerfield, Illinois

Yol Kº na r¨n da üç A·ac, 2005
Kº tan da ya· l¨ bo ya, 61 x 96,5 cm

Rºs sam tº rº fin dºn lütfkarl¨qla tºqdim olunub, Di ºr fild, Il li noys

Lars-Birger Sponberg • Lars-Bir qer Spon berq
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Herbert Stitt was born in Hot Springs, Arkansas 
in 1880. Prior to his artistic career he worked as a 
ranch hand and in railroad construction. When Sitt 
decided to become an artist, he went to study under 
Howard Pyle at the St. Louis Academy of Fine Arts, 
Missouri, and perfected his skills at the Pennsylvania 
Academy of the Fine Arts in Philadelphia. 

He worked for the Baltimore & Ohio (B&O) Rail-
road as an illustrator and staff artist from 1912 until 
he was furloughed in 1932. Much of his work was 
completed for the Baltimore and Ohio Magazine 
and his furlough was directly related to the compa-
ny’s decision to suspend production of the magazine 
during the Great Depression (publication resumed 
in 1933). After working for the B&O, Stitt continued 
his successful artistic career; he is known particu-
larly for his paintings of landscapes and horses. 

The Stitt paintings in this exhibition were part of 
a series of twelve original works used as magazine 
covers for the Baltimore and Ohio Magazine, cre-
ated to celebrate the B&O’s 100th anniversary and 
used as promotional material for the Fair of the Iron 
Horse. They document significant events in the his-
tory of the B&O Railroad. 

– B&O Museum Archives, 2006 

HerbertStitt 1880ci ildºHotSprinqsdº (Arkan
zas) anadan olmu∆dur. O, rºssaml¨q karyeras¨na
ba∆lamam¨∆danºvvºlrançodavºdºmiryoltikintisin
dº i∆lºmi∆dir.Stit rºssamolma·aqºrar verºnkimi
SentLuis¿ncºsºnºtAkademiyas¨na(Missuri)oxuma
·agetdivºbundansonraözbiliklºrinidahadamü
kºmmºllº∆dirmºküçünFiladelfiyadak¨Pensilvaniya
¿ncºsºnºtAkademiyas¨ndatºhsilald¨.

O,Baltimor&Ohayo(B&O)Dºmiryolu¿darºsindº
1912ciildºn1932ciilºkimi(hºminilo,i∆dºnazad
edilmi∆dir)illüstrator(qºzetvºjurnalüçün∆ºkilçº
kºnrºssam)kimiçal¨∆m¨∆d¨r.Onunbirçoxrºsmlºri
mºhzBaltimorvºOhayoJurnal¨üçünçºkilmi∆dir
vºonuni∆dºnç¨xar¨lmas¨birba∆aolaraqBöyükDep
ressiyazaman¨∆irkºtinrºhbºrliyininjurnal¨nfºaliyyº
tinidayand¨rmas¨ilººlaqºdard¨r(jurnal¨nfºaliyyºti
1933cü ildº dayand¨r¨lm¨∆d¨r). B&O üçün çal¨∆d¨q
dansonra,Stitözmüvºffºqiyyºtlirºssaml¨qkaryera
s¨n¨davametmi∆dir.O,xüsusilºmºnzºrºlºrvºatlar
laba·l¨rºsmºsºrlºrinºgörºtan¨nm¨∆d¨r.
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Locust Point - Marine Terminus in the Early Eighties, c. 1926-27
Oil on canvas, 42 ½ x 32 ¼ in.

Courtesy of the B&O Railroad Museum, Inc., Baltimore, Maryland

Poynt - ma rin Dº mir yol Stan si ya s¨ Sºk sº nin ci il lº rin ºv vº lin dº, c. 1926–27
Kº tan üzº rin dº ya· l¨ bo ya, 108 x 81,9 cm

Me ri lºnd, Bal ti mor B&O Dº miryol Mu ze yi, tº rº fin dºn lütfkarl¨qla tºqdim olunub

Herbert Stitt  • Herbert Stitt
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The Start at Dawn, 1926
Oil on canvas, 42 ½ x 32 ²/³ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland

Dan Ye ri A·a ran da Ba∆lan ·¨c, 1926
Kº tan üzº rin dº ya· l¨ bo ya, 108 x 82,8 cm

Me ri lºnd, Bal ti mor B&O Dº miryol Mu ze yi, tº rº fin dºn lütfkarl¨qla tºqdim olunub

Herbert Stitt  • Herbert Stitt
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When the Atlas Came to Frederick, 1926
Oil on canvas, 44 ½ x 54 ½ in.

Courtesy of the B&O Railroad Museum, Baltimore, Maryland 

At las Fre de ri kin ya n¨ na gº lºn dº, 1926
Kº tan da ya· l¨ bo ya, 113 x 138,4 cm

Me ri lºnd, Bal ti mor B&O Dº miryol Mu ze yi, tº rº fin dºn lütfkarl¨qla tºqdim olunub

Herbert Stitt  • Herbert Stitt
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