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Welcome

My wife, Marcie, and I would like to welcome you to Jefferson House, the official Resi-
dence of the United States Ambassador to Greece. 

One of the privileges of being an ambassador is the opportunity to take part in the State 
Department’s ART in Embassies Program. Created in 1964, it obtains works of art through 
loan from American artists, museums, and galleries for display in U.S. Ambassadors’ resi-
dences worldwide. Art, like music and mathematics, is a universal language. It is a language 
through which artists can communicate their beliefs and perspectives across national and 
political borders. Living with and showcasing some extraordinary works of contemporary  
American art is a great privilege.

Selecting the artwork for the Residence has been a memorable experience. Our goal was 
to celebrate the diversity and exuberance of contemporary American art and its links to Greek 
themes and landscapes. We wanted our exhibition to reflect the depth, dynamism, and vitality 
of the American contemporary art scene, and we looked for works in a variety of media cre-
ated by artists from various regions throughout the United States. 

The exhibition, which is displayed throughout the main floor of the Residence, consists of 
paintings, sculptures, installations, and photographs by American and Greek-American artists 
that reflect a variety of contemporary trends. There are fourteen artists who are represented 
here with twenty-eight different works. Among them are notable Greek-American artists like 
Stephen Antonakos, Dimitri Michaelides, and Periklis Pagratis whose distinguished work has 
been highly praised around the world. 

Greek themes and landscapes have always been a source of inspiration to many Ameri-
can artists, and certainly to Thomas Paquette, a celebrated contemporary painter whose 
gouaches and oil paintings are “talismans” that he gathers “from new horizons, like dear 
stones from a special beach or peak.” Carolyn Johnson’s photographs of Santorini are like 
abstract paintings, giving new insights into this beloved and much-photographed Cycladic  
island. More abstract still is the haunting beauty of Barbara Liotta’s dangling stone installa-
tion. Dorothy Faison, painting on the island of Hawaii with all-natural pigments, explores the 
universal themes of separation, containment, and protection. 

We would like to express our gratitude to the staff of the ART in Embassies Program who 
organized this exhibition. Their professionalism and high sense of aesthetics have made it 
possible to share this collection with our Greek guests. 

Ambassador Charles P. Ries 		  Ambassador Marcie Berman-Ries
Athens
July 2005 
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Eiracxcá

G räftcây lpt LÖqrt ji ecã ray jakxrpqàfptle rsgm Pijàa SfÜueqrpm, sgm eoàrglg jaspijàa spt OqÜrbg 
sxm GmxlÜmxm Opkiseiãm rsgm EkkÖda. 

Åma aoâ sa oqpmâlia sgy idiâsgsay spt Aleqijampä oqÜrbg eàmai g etjaiqàa opt spt dàmesai ma rtllesÜvei 
rsp oqâcqalla spt RsÜis MsioÖqslems «SEVMG rsiy Oqerbeàey». LÜrx spt oqpcqÖllaspy atspä, opt nejàmgre 
sp 1964, Aleqijampà jakkisÜvmey, lptreàa jai cjakeqà dameàfptm Üqca sÜvmgy oqpjeilÜmpt ma ejsehpäm rspty 
vãqpty topdpváy sxm oqerbetsijãm jaspijiãm re pkâjkgqp spm jârlp. G sÜvmg, âoxy g lptrijá jai sa lahgla-
sijÖ, eàmai lia oacjârlia ckãrra. Eàmai lia ckãrra lÜrx sgy popàay pi jakkisÜvmey lopqpäm ma eoijpimxmárptm 
sa oirseäx jai siy aoâueiy spty oÜqa aoâ ehmijÖ jai opkisijÖ rämpqa. Eàmai lecÖkp oqpmâlip ma ejhÜseiy jai 
rtvcqâmxy ma rtcjaspijeày le leqijÖ enaàqesa Üqca sgy rävcqpmgy aleqijamijáy sÜvmgy. 

G diadijaràa sgy eoikpcáy sxm Üqcxm opt sãqa ejsàhemsai rsgm pijàa lay ásam lia anÜvarsg eloeiqàa.  
Rsâvpy lay ásam ma amadeànptle sgm opijikàa jai okghxqijâsgsa sgy räcvqpmgy aleqijamijáy sÜvmgy jai  
sg rämderá sgy le ekkgmijÖ hÜlasa jai spoàa. HÜkale g rtkkpcá lay ma amsijasposqàfei sp bÖhpy, sp  
dtmalirlâ jai sg fxmsÖmia sgy räcvqpmgy aleqijamijáy jakkisevmijáy rjgmáy, jai amafgsárale Üqca  
opijàkgy sevmpsqpoàay, jakkisevmãm opt oqpÜqvpmsai aoâ diaupqesijÜy oeqipvÜy sxm GmxlÜmxm Opkiseiãm.

G rtkkpcá lay, opt ejsàhesai re pkâjkgqp spm irâceip vãqp sgy jaspijàay lay, aopsekeàsai aoâ  
fxcqauijpäy oàmajey, cktosÖ, ecjasarsÖreiy, jai uxspcqauàey Aleqijamãm jai Ekkgmpaleqijamãm 
jakkisevmãm, pi popàpi ejoqprxopäm diaupqesijÜy räcvqpmey sÖreiy. Rsgm Üjherg atsá rtllesÜvptm  
dejasqÜrreày jakkisÜvmey le eàjpri-pvsã diaupqesijÖ Üqca. AmÖlerÖ spty eàmai jai rglamsijpà Ekkgmpa- 
leqijampà jakkisÜvmey âoxy p Rsábem AmsxmÖjpy, p Dglásqgy Livagkàdgy jai p Oeqijkáy OacjqÖsgy,  
pi popàpi Üvptm diajqiheà cia sp Üqcp spty diehmãy.

Sa ekkgmijÖ hÜlasa jai spoàa aopsÜkeram amÜjahem ogcá Ülometrgy cia opkkpäy Aleqijampäy 
jakkisÜvmey jai poxrdáopse cia spm Sâlay OajÜs, Üma diÖrglp räcvqpmp fxcqÖup, spt popàpt sa cjptÖy 
jai pi ekaipcqauàey eàmai «utkavsÖ» opt rtkkÜcei «aoâ mÜpty pqàfpmsey, âoxy pi acaoglÜmey oÜsqey aoâ 
lia idiaàseqg oaqakàa á bptmpjpquá». Pi uxspcqauàey sgy JÖqpktm Sfâmrpm aoâ sg Ramspqàmg lpiÖfptm le 
auaiqesijpäy oàmajey opt xhpäm sp heasá ma jpisÖnei atsâ sp acaoglÜmp jai opktuxspcqauglÜmp mgrà sxm 
JtjkÖdxm le mÜp lÖsi. Ajâlg oip auaiqesijá eàmai g baramirsijá plpquiÖ sgy ecjasÖrsargy aoâ aixqpäle- 
mey oÜsqey sgy LoÖqloaqa Kiâssa. G Msâqpht Uaàfpm, opt fxcqauàfei rsp mgrà sgy VabÖgy aopjkeirsijÖ le  
utrijÖ vqãlasa, dieqetmÖ sa oacjârlia hÜlasa spt aopvxqirlpä, spt oeqipqirlpä jai sgy oqprsaràay.

Ha hÜkale ma ejuqÖrptle sgm etcmxlprämg lay rsp oqprxoijâ spt OqpcqÖllaspy «SEVMG rsiy  
Oqerbeàey» opt pqcÖmxre atsá sgm Üjherg. P eoacceklasirlây jai sa tugkÖ jqisáqia airhgsijáy spty  
lay Üdxram sg dtmasâsgsa ma lpiqarspäle atsá sg rtkkpcá le spty Åkkgmey eoirjÜosey lay.

OqÜrbgy Charles P. Ries 		  OqÜrbgy Marcie Berman-Ries
Aháma
Ipäkipy 2005
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The Art in Embassies Program

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and 
culture. Regardless of the medium, style, or subject matter, art transcends barri-
ers of language and provides the means for ART to achieve its mission: to promote 
dialogue through the international language of art that leads to mutual respect and 
understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has evolved into a 
sophisticated program that curates exhibitions, managing and exhibiting more than 
3,500 original works of loaned art by U.S. citizens. The work is displayed in the 
public rooms of some 180 U.S. embassy residences and diplomatic missions world-
wide. These exhibitions, with their diverse themes and content, represent one of 
the most important principles of our democracy: freedom of expression. The art is 
a great source of pride to the U.S. ambassadors, assisting them in multi-functional 
outreach to the host country’s educational, cultural, business, and diplomatic com-
munities.

Works of art exhibited through the program encompass a variety of media and 
styles, ranging from eighteenth century colonial portraiture to contemporary glass 
sculpture. They are obtained through the generosity of lending sources that include 
U.S. museums, galleries, artists, institutions, corporations, and private collections. 
In viewing the exhibitions, the thousands of guests who visit U.S. embassy resi-
dences each year have the opportunity to learn about our nation – its history, cus-
toms, values, and aspirations – by experiencing firsthand the international lines of 
communication known to us all as art. 

The ART in Embassies Program is proud to present the artistic accomplishments 
of the people of the United States. We invite you to visit the ART web site, http://
aiep.state.gov, which features on-line versions of all exhibitions worldwide.
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SP OQPCQALLA «SEVMG RSIR OQERBEIER»

Sp oqâcqalla spt RsÜgs MsgoÖqslems SEVMG rsiy Oqerbeàey aopsekeà lpmadijâ 
rtmdtarlâ sÜvmgy jai diokxlasàay. Çopip ji am eàmai sp lÜrpm, g sevmpsqpoàa á sp 
hÜla sgy, g sÜvmg neoeqmÖ sp eloâdip sgy ckãrray jai dgliptqceà cÜutqey alpibaàay 
ejsàlgrgy jai jasamâgrgy lesanä sxm opkisirlãm.

G eijarsijá atsá oqxspbptkàa nejàmgre le lijqÖ bálasa sp 1964 jai enekàvhgje 
re Üma opkträmhesp oqâcqalla sp popàp diaveiqàfesai jai eoilekeàsai ejhÜreiy 
le oeqirrâseqa aoâ 3.500 athemsijÖ Üqca sÜvmgy dameirlÜma aoâ idixsijÜy 
aleqijamijÜy rtkkpcÜy. Sa Üqca atsÖ ejhÜspmsai rspty vãqpty topdpváy oeqàopt 
180 oqerbeiãm jai oqerbetsijãm jaspijiãm re pkâjkgqp spm jârlp. Pi ejhÜreiy, le 
sgm opijikàa helÖsxm opt siy vaqajsgqàfptm, ejuqÖfptm lia aoâ siy barijâseqey 
aqvÜy sgy dglpjqasàay lay: sgm eketheqàa sgy Üjuqargy. Pi Aleqijampà oqerbetsÜy 
airhÖmpmsai oeqáuampi cia sa Üqca atsÖ sa popàa rtlbÖkkptm le opkkpäy sqâopty 
rsg dgliptqcàa eoauãm le ejoaidetsijpäy, opkisirsijpäy, eoiveiqglasijpäy jai 
diokxlasijpäy jäjkpty sgy vãqay âopt uikpnempämsai.

Sa Üqca sÜvmgy opt ejhÜspmsai lÜrx spt oqpcqÖllaspy oeqikalbÖmptm opijikàa 
lÜrxm jai sevmpsqpoiãm, aoâ aopijiajÖ opqsqaàsa spt 18pt aiãma lÜvqi räcvqpma 
cktosÖ aoâ ctakà. Oqâjeisai cia Üqca opt oqpÜqvpmsai aoâ dÖmeia, cemmaiâdxqey 
oqprupqÜy aleqijamijãm lptreàxm, cjakeqà, jakkisevmãm, idqtlÖsxm, esaiqiãm jai 
idixsãm. BkÜopmsay siy ejhÜreiy, vikiÖdey Öspla opt eoirjÜospmsai siy oqerbetsijÜy 
jaspijàey jÖhe vqâmp Üvptm sgm etjaiqàa ma cmxqàrptm sg vãqa lay, sgm irspqàa, sa 
áhg jai sa Ühila, siy anàey jai sa âmeiqÖ sgy biãmpmsay aoâ oqãsp vÜqi sgm oacjârlia 
ckãrra sgy eoijpimxmàay opt eàmai g sÜvmg.

Sp oqâcqalla SEVMG rsiy Oqerbeàey oaqptriÖfei le idiaàseqg oeqguÖmeia sa 
jakkisevmijÖ eoiseäclasa spt kapä sxm GmxlÜmxm Opkiseiãm. Ray oqprjakpäle ma 
lay eoirjeuheàse rsgm gkejsqpmijá lay dieähtmrg http://aiep.state.gov. Rsg dieähtmrg 
atsá toÖqvei gkejsqpmijá oaqptràarg âkxm sxm ejhÜrexm oacjprlàxy.
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Stephen Antonakos	 born 1926

Stephen Antonakos was born in Agios Nikolaos, Greece, 
in 1926. He immigrated with his family to New York in 
1930, and grew up in Brooklyn. After serving in the Pacific 
during World War II, he attended Brooklyn Community  
College. 

In the 1950s Antonakos worked with found objects, in 
collage and assemblages. In the early 1960s, he introduced 
neon into his work, which has remained as his primary me-
dium. Antonakos’ art has been recognized internationally 
for over three decades, appearing in solo exhibitions  
in Italy, Germany, France, Greece, Denmark, Switzerland, 
and Sweden, as well as throughout the United States.

“There is meaning in abstract form. I work with scale, 
placement, color, and space – and always darkness and 
light – to allow for mental, emotional, and physical excite-
ment. 

When I started to use neon, around 1960, I said it was  
‘a controlled paradise.’ I still see endless possibilities in 
neon with my vocabulary of open geometric forms: this 
is the ‘paradise.’ My conscious effort in each piece is for 
a certain relationship between all its parts, between them 
and their site, and between both these things and the 
space around them, that contains the viewer. 

Beyond this, there is a sense of rightness that the art-
ist must find – partly consciously and partly from some 
unnamed interior current. This imaginative force cannot 
be formulated. It is alive only in risk. It is what we recog-
nize between the lines in the work of every artist who has 
achieved an authentic singular vision. 

The experience of art can lift us to a higher conscious-
ness, a more animated awareness of ourselves, of what  
is around us, and of the flow of energy between the two. 
Art allows something to happen, at this moment, in the 
ways we sense our presence in the world. This resonance 
occurs in the space between the work and the viewer 
– and it works forward and backward in time.”

Rsábem AmsxmÖjpy 	 1926 –

P Rsábem AmsxmÖjpy cemmáhgje rspm Äcip Mijâkap, 
rsgm EkkÖda, sp 1926. LesamÖrsetre le sgm pijpcÜmeiÖ 
spt rsg MÜa Tâqjg sp 1930 jai lecÖkxre rsp Loqpäjkim. 
JasÖ sp Bñ Oacjârlip Oâkelp opkÜlgre rsiy eoiveiqáreiy 
spt aleqijamijpä rsqaspä rspm Eiqgmijâ jai jasâoim upà
sgre rsp Jpimpsijâ JpkkÜcip spt Loqpäjkim.

JasÖ sg dejaesàa spt 1950, p AmsxmÖjpy dpäkewe le 
amsijeàlema sa popàa eäqirje edã ji ejeà stvaàa, usiÖ
vmpmsay jpkÖf jai rtmaqlpkpcáreiy. Rsgm aqvá sgy de-
jaesàay spt 1960 oqprÜhere sp rspiveàp spt uxsirlpä 
le mÜpm, opt Üvei oaqaleàmei jäqip vaqajsgqirsijâ sgy 
dptkeiÖy spt. G sÜvmg spt AmsxmÖjpt Üvei amacmxqirheà 
diehmãy edã jai sqiÖmsa vqâmia, emã asplijÜy ejhÜreiy 
spt Üvptm oqaclaspopigheà rsgm Isakàa, sg Ceqlamàa, sg 
Cakkàa, sgm EkkÖda, sg Damàa, sgm Ekbesàa, sg Rptgdàa 
jahãy jai re pkâjkgqey siy GmxlÜmey Opkiseàey.

«ToÖqvei mâgla rsgm augqglÜmg uâqla. Dptkeäx le 
sgm jkàlaja, sg hÜrg, sp vqãla jai spm vãqp – jai oÖmsa 
le sp uxy jai sp rjpsÖdi – cia ma dgliptqcárx mpgsijá, 
rtmairhglasijá jai utrijá diÜceqrg.

ñPsam Öqvira ma vqgrilpopiã mÜpm, cäqx rsa 1960, eàoa 
oxy atsâ eàmai ‹Ümay ekecvâlempy oaqÖdeirpy›. Ajâla 
diajqàmx Öoeiqey dtmasâsgsey rsp mÜpm le sp kenikâciâ 
lpt sxm ampivsãm cexlesqijãm lpquãm: atsây eàmai p 
‹oaqÖdeirpy›. G rtmeidgsá oqproÖheiÖ lpt re jÖhe Üqcp 
eàmai ma oesävx lia eidijá rvÜrg lesanä âkxm sxm leqãm 
spt jai sgy spophÜsgráy spty, jahãy jai lesanä sxm däp 
atsãm rspiveàxm jai spt vãqpt cäqx aoâ atsÖ, p popàpy 
oeqiÜvei jai sp heasá spty.

OÜqa aoâ atsâ, toÖqvei lia aàrhgrg pqhâsgsay opt p 
jakkisÜvmgy oqÜoei ma amafgsárei – em lÜqei rtmeidgsÖ 
jai em lÜqei aoâ jÖopip ajasamâlarsp erxseqijâ qeäla. 
Atsá g dgliptqcijâsgsa dem lopqeà ma vxqÜrei rsg  
uâqla. EmtoÖqvei rsp qàrjp. Eàmai atsâ opt amacmxqàfpt
le amÖlera rsiy cqallÜy sgy dptkeiÖy jÖhe jakkisÜvmg 
opt Üvei eoisävei Üma athemsijâ, lpmadijâ âqala.

G eloeiqàa sgy sÜvmgy lopqeà ma lay amebÖrei re lia 
twgkâseqg rtmeidgsâsgsa, lia oip fxmsamá eoàcmxrg  
spt eatspä lay, spt jârlpt cäqx lay jai sgy qpáy sgy 
emÜqceiay amÖlera rsa däp. G sÜvmg eoisqÜoei ma rtl
bpäm oqÖclasa, atsá sg rsiclá, re rvÜrg le sp oãy  
airhamâlarse sgm oaqptràa lay rspm jârlp. Atsây p  
rtmspmirlây rtlbaàmei rsp vãqp lesanä spt Üqcpt jai 
spt heasá – jai keisptqceà jai oqpy sa loqpy jai oqpy 
sa oàrx rsp vqâmp».
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Haven, 1998 6 White paint on Versacel with neon 6 48 x 48 x 4 ¼ in. 6 Courtesy of the artist, New York, New York

KilÖmi, 1998 6 Äroqp vqãla re bÜqrarek le mÜpm 6 121,9 x 121, 9 x 10,8 ej. 6 DameirlÜmp aoâ spm jakkisÜvmg, MÜa Tâqjg

Antioch, 1998 6 White paint on Versacel with 
neon 6 48 x 48 x 4 ¼ in. 6 Courtesy of the 
artist, New York, New York

Amsiâveia, 1998 6 Äroqp vqãla re bÜqrarek 
le mÜpm 6 121,9 x 121,9 x 10,8 ej. 6 DameirlÜmp 
aoâ spm jakkisÜvmg, MÜa Tâqjg
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Dorothy Faison	 born 1955

Dorothy Faison was born in New York in 1955. She 
spent six years in Central and South America before mov-
ing to Hawaii with her family in 1968. She attended Sophia 
University, Tokyo, Japan (1973); Edinburgh College of Art 
and the University of Edinburgh, Scotland, (1974-1976); the 
University of Hawaii, Manoa, where she earned a Bachelor 
of Fine Arts degree in drawing and painting (1977); and 
the Otis Art Institute, Los Angeles, California, where she 
earned a Master of Fine Arts degree in intermedia (1979). 
Faison’s awards include the Hawaii State Foundation on 
Culture and the Arts Individual Artist Fellowship (1995);  
the Reuben Tam Award for Painting, Honolulu Academy  
of Arts, Hawaii (1999); and the Melusine Award for Painting, 
Artist of Hawaii, Honolulu Academy of Arts (2002).  
Her work has been in numerous solo and group exhibi-
tions. Faison lives and works in Honolulu. 

“Juxtapositions, allusions, and illusions are interwoven in 
my work to create an evolving eternal landscape that uses 
formal aspects to communicate. 

Interrelated themes include: polyvalent symbols that 
invest our existence with power; protection in life and in 
death; an endeavor to combine the power, mystery, and 
purpose of tribal and medieval art within the context of 
contemporary painting; the use of statistics and random-
ness to underscore the impact of social grouping, mea-
surement, and discrimination; and the collective assign-
ment of value by cultures.”

Msâqpht Uaàfpm 	 1955 – 
G Msâqpht Uaàfpm cemmáhgje rsg MÜa Tâqjg sp 1955. 

Åfgre Üni vqâmia rsgm Jemsqijá jai Mâsip Aleqijá oqim 
lesajplàrei rsg VabÖg le sgm pijpcÜmeiÖ sgy sp 1968. 
Upàsgre rsp Oameoirsálip Râuia rsp Sâjip sgy Iaoxmàay 
(1973), rsg Rvpká Jakãm Sevmãm spt Edilbpäqcpt jai 
rsp Oameoirsálip spt Edilbpäqcpt rsg Rjxsàa (1974–
1976). Eoàrgy upàsgre rsp Oameoirsálip sgy VabÖgy 
rsg Lamâa, aoâ âopt Ükabe sp oqãsp sgy ostvàp rsp 
rvÜdip jai sg fxcqauijá (1977), jai rsp Imrsispäsp Jakãm 
Sevmãm ñPsiy rsp Kpy Ämsfekey, aoâ âopt Ükabe sp lesa-
ostviajâ sgy dàokxla (1979). Pi silgsijÜy diajqàreiy sgy 
Uaàfpm oeqikalbÖmptm sgm Topsqpuàa spt Idqälaspy sgy 
Opkiseàay sgy VabÖgy cia spm Opkisirlâ jai siy SÜvmey 
(1995), sp Bqabeàp Fxcqauijáy Qpäloem Sal (1999) jai 
sp Bqabeàp Fxcqauijáy Lekpäfim (2002) sgy Ajadglàay 
Sevmãm sgy Vpmpkptkpä. G dptkeiÖ sgy Üvei oaqptria
rseà re opktÖqihley asplijÜy jai pladijÜy ejhÜreiy.  
G Uaàfpm fei jai eqcÖfesai rsg Vpmpkptkpä.

«AmsioaqahÜreiy, toaimiclpà jai wetdairháreiy diaokÜ
jpmsai rsg dptkeiÖ lpt cia ma dgliptqcárptm Üma ene
kirrâlemp, digmejÜy spoàp opt vqgrilpopieà diaupqesi
jÜy aoâweiy sgy uâqlay cia ma eoijpimxmárei.

Pi helaspkpcàey lpt rtrvesàfpmsai lesanä spty jai 
oeqikalbÖmptm opktrhemá rälbpka opt eoemdäptm sgm 
äoaqná lay le dämalg, sgm idÜa sgy oqprsaràay rsg fxá 
jai rsp hÖmasp, jahãy jai lia oqproÖheia ma rtmdtarheà 
g dämalg, sp ltrsáqip jai g oqâherg sgy oaqadpriajáy 
sÜvmgy sxm utkãm jai sgy leraixmijáy sÜvmgy lÜra rsp 
okaàrip sgy räcvqpmgy fxcqauijáy. OeqikalbÖmptm eoà
rgy sg vqárg sgy rsasirsijáy jai spt stvaàpt cia ma top
cqallirheà g eoàosxrg sgy jpimxmijáy pladpopàgrgy, 
lÜsqgrgy jai diÖjqirgy, jahãy jai sg rtkkpcijá aoâdp-
rg anàay aoâ spty opkisirlpäy».
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Country Longings, 1994 6 Mixed media on paper 6 33 x 48 ½ in. 6 Courtesy of the artist, Honolulu, Hawaii

Mprsakcàa cia sgm Oasqàda, 1994 6 Leijsá sevmijá re vaqsà 6 83,8 x 123,2 ej. 6 DameirlÜmp aoâ sgm jakkisÜvmg, Vpmpkptkpä, VabÖg

Valeat Quantum Valere Potest – Let it Stand for What it’s Worth, 2004 6 Oil and alkyd on copper 6 17 x 25 in.  
6 Courtesy of the artist, Honolulu, Hawaii

Valeat Quantum Valere Potest – Ay ejsilgheà xy Üvei, 2004 6 KÖdi jai rtmhesijá qgsàmg re vakjâ 6 43,2 x 63,5 ej.  
6 DameirlÜmp aoâ sgm jakkisÜvmg, Vpmpkptkpä, VabÖg
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Ancient Dwellings, 1993 6 Mixed media on paper 6 42 x 54 in. 6 Courtesy of the artist, Honolulu, Hawaii

Aqvaàey Jaspijàey, 1993 6 Leijsá sevmijá re vaqsà 6 106,7 x 137,2 ej. 6 DameirlÜmp aoâ sgm jakkisÜvmg, Vpmpkptkpä, VabÖg
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Although Widely Grown…, 1998 6 Mixed media on paper 6 42 x 65 ½ in. 6 Courtesy of the artist, Honolulu, Hawaii

Am jai opkä diadedplÜmp...,1998 6 Leijsá sevmijá re vaqsà 6 106,7 x 166,4 ej. 6 DameirlÜmp aoâ sgm jakkisÜvmg, Vpmpkptkpä, VabÖg

Dirt Adjustment, 1995 6 Mixed media on paper 6 42 x 57 in. 6 Courtesy of the artist, Honolulu, Hawaii

Oqpraqlpcá rsp Vãla, 1995 6 Leijsá sevmijá re vaqsà 6 106,7 x 144,8 ej. 6 DameirlÜmp aoâ sgm jakkisÜvmg, Vpmpkptkpä, VabÖg
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Carolyn Johnson	
Carolyn Johnson has worked as a photographer in 

Washington, D.C., for the last twelve years. She has stud-
ied photography both in the United States and abroad, in-
cluding at the Corcoran School of Art and the Smithsonian 
Institution in Washington, D.C.; at Glen Echo Park in Mary-
land; and independently with Washington photographer 
Charles Rumph. 

Her early photographic work was in black and white, and 
included theatre photography which was published in The 
Washington Post. Over the last several years, Johnson has 
begun to work in color. Along with that change, she devel-
oped a strong interest in architectural images which have 
dominated her exhibited work. 

Johnson’s work from Greece has been accepted into 
the archives of the National Museum of Women in the Arts, 
Washington, D.C., and is featured in her book, Light Forms: 
Architectural Images of Greece. 

“These five images are from Greece, summer 1996.  
Every day I was there I said to myself Robert Capa’s  
credo: ‘If your pictures aren’t good enough, you aren’t 
close enough.’ Taking that advice, I tried to get closer to 
my subjects, and use the minimum amount of visual infor-
mation to capture just the essence of the image. 

The light in Greece is both beautiful and inspirational, 
and creates wonderful images from ‘forms assembled in 
the light.’ I have always been fascinated by architecture, 
and in that setting I got into something like a ‘zone’ – very 
focused on form, light, shadow, texture, and the part of the 
total visual information that I found interesting. 

At some level, I may have been looking for a more  
concise, focused, uncluttered message in an age of infor-
mation overload. At some other level, these images may 
reflect my interest in the work of Georgia O’Keeffe and  
I.M. Pei. Mostly, though, I hope what shows through is that 
I was having a lot of fun, and I hope you enjoy looking at 
the result.” 

JÖqpktm Sfâmrpm	
G JÖqpktm Sfâmrpm eqcÖfesai xy uxspcqÖupy rsgm 

PtÖrimcjspm D.C. sa seketsaàa dãdeja vqâmia. Ropädare 
uxspcqauàa rsiy GOA jai sp enxseqijâ, lesanä Ökkxm 
rsg Rvpká Jakãm Sevmãm Jâqjpqam jai sp êdqtla Rlihrâ
miam rsgm PtÖrimcjspm, rsp CjkÜm Åjp Oaqj rsp LÜq-
tkams, emã lahásetre jai okÖi rsp uxspcqÖup Sraqky 
Qalu.

AqvijÖ arvpkáhgje le sgm aroqâlatqg uxspcqauàa 
opt oeqikÖlbame jai uxspcqauàa heÖsqpt. G dptkeiÖ 
sgy atsá dglprieähgje rsgm eugleqàda PtÖrimcjspm 
Oprs. Sa seketsaàa vqâmia g Sfâmrpm Üvei aqvàrei ma dpt
keäei le Ücvqxley uxspcqauàey. OaqÖkkgka le atsá 
sgm akkacá, amaosävhgje jai sp emdiauÜqpm sgy cia sgm 
aqvisejspmijá uxspcqauàa, g popàa jai jtqiaqveà rsa  
ejsihÜlema Üqca sgy.

G dptkeiÖ sgy Sfâmrpm aoâ sgm EkkÖda Üvei càmei 
dejsá aoâ sp Ehmijâ Lptreàp Ctmaijãm Jakkisevmãm 
rsgm PtÖrimcjspm D.C. jai Üvei rtloeqikguheà rsp bibkàp 
sgy LpquÜy Uxsây: AqvisejspmijÜy Eijâmey aoâ sgm  
EkkÖda.

«AtsÜy pi oÜmse eijâmey eàmai aoâ sgm EkkÖda sp jakp-
jaàqi spt 1996. JÖhe lÜqa opt álptm ejeà eoamakÖlbama 
sp ‹oirseäx› spt Qâloeqs JÖoa: Am pi uxspcqauàey rpt 
dem eàmai aqjesÖ jakÜy, rglaàmei âsi dem eàrai aqjesÖ 
jpmsÖ. Le atsá sg rtlbptká jasÖ mpt oqproÖhgra ma 
okgriÖrx sa amsijeàlemÖ lpt jai ma vqgrilpopiárx siy 
ekÖvirsey dtmasÜy posijÜy okgqpupqàey, ãrse ma rtkkÖ-
bx ajqibãy sgm ptràa sgy eijâmay.

Sp uxy rsgm EkkÖda eàmai ogcá plpquiÖy jai Ülomet
rgy. Dgliptqceà toÜqpvey eijâmey aoâ ‹uxseimÜy uâq
ley›. OÖmsa le cpásete g aqvisejspmijá jai lÜra r’ atsâ 
sp oeqibÖkkpm ásam ra ma eàva loei re lia ‹eidijá fãmg›, 
opt eoijÜmsqxme sp emdiauÜqpm lpt rsg uâqla, sp uxy, 
sg rjiÖ, sgm tuá jai âopia Ökkg posijá okgqpupqàa le 
Ükjte.

Lopqeà re jÖopip bahlâ ma Üwavma Üma oip rtmposijâ, 
eoijemsqxlÜmp jai aokâ lámtla r’ atsá sgm eopvá sgy 
toeqokgqpuâqgrgy. Re jÖopip Ökkp eoàoedp, atsÜy pi 
eijâmey lopqeà ma amsijasposqàfptm sp emdiauÜqpm lpt 
cia sg dptkeiÖ sgy Sfãqsfia P’ Jáui jai spt I.L. OÜi. Oip 
opkä, âlxy, ekoàfx aoâ sg dptkeiÖ lpt atsá ma amabkä
fei sp jÜui lpt jai atsâ ma eàmai lesadpsijâ jahãy jpisÖ-
se sp aopsÜkerlÖ sgy».
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Puzzle Pieces – 1, 1996, Santorini 6 Limited Edition 2/25 6 Ilfochrome Classic Print 6 16 x 20 in. 6 Courtesy of the artist, Washington, D.C.

JpllÖsia aoâ Oafk – 1, 1996, Ramspqàmg 6 OeqipqirlÜmg Åjdprg 2/25 6 Jkarijá Ejsäoxrg êkupvqpl 6 40,6 x 50,8 ej. 6 DameirlÜmp aoâ 
sgm jakkisÜvmg, PtÖrimcjspm, D.C.

Red, White & Blue – 1, 1996, Santorini 6 Limited Edition 
3/25 6 Ilfochrome Classic Print 6 20 x 16 in. 6 Courtesy 

of the artist, Washington, D.C.

Jâjjimp, Äroqp jai Loke – 1, 1996, Ramspqàmg 6 
OeqipqirlÜmg Åjdprg 3/25 6 Jkarijá Ejsäoxrg 

êkupvqpl 6 50,8 x 40, 6 ej. 6 DameirlÜmp aoâ sgm 
jakkisÜvmg, PtÖrimcjspm, D.C.
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Blue Herringbone, 1996, Santorini 6 Limited Edition 2/25 6 Ilfochrome Classic Print 6 20 x 16 in. 6 Courtesy of the artist, Washington, D.C.

Loke Waqpjâjjakp, 1996, Ramspqàmg 6 OeqipqirlÜmg Åjdprg 2/25 6 Jkarijá Ejsäoxrg êkupvqpl 6 50,8 x 40,6 ej. 6 DameirlÜmp aoâ 
sgm jakkisÜvmg, PtÖrimcjspm, D.C.
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Patch of Blue – 1, 1996, Santorini 6 Limited Edition 3/25  
6 Ilfochrome Classic Print 6 20 x 16 in.   

6 Courtesy of the artist, Washington, D.C.

JpllÖsi aoâ Loke – 1, 1996, Ramspqàmg 6 OeqipqirlÜmg Åjdprg 
3/25 6 Jkarijá Ejsäoxrg êkupvqpl 6 50,8 x 40,6 ej.  
6 DameirlÜmp aoâ sgm jakkisÜvmg, PtÖrimcjspm, D.C.

Earth-tone Stripes, 1996, Santorini 6 Limited Edition 4/25 6 Ilfochrome Classic Print 6 16 x 20 in. 6 Courtesy of the artist, Washington, D.C.

Kxqàdey re Cáimpty Sâmpty, 1996, Ramspqàmg 6 OeqipqirlÜmg Åjdprg 4/25 6 Jkarijá Ejsäoxrg êkupvqpl 6 40,6 x 50,8 ej. 6 DameirlÜmp  
aoâ sgm jakkisÜvmg, PtÖrimcjspm, D.C.
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Bong Tae Kim	born 1937

Bong Tae Kim was born in Korea in 1937.

Lopmcj Sae Jil		 1937 – 
P Lopmcj Sae Jil cemmáhgje rsgm JpqÜa sp 1937.

Print 67-202, undated 6 Print 6 32 ¼ x 25 in. 6 Courtesy of the ART in Embassies Program, Washington, D.C.

Ejsäoxrg 67–202, vxqày gleqplgmàa 6 Cjqabpäqa 6 81,9 x 63,5 ej. 6 DameirlÜmp aoâ sp Oqâcqalla SÜvmg rsiy Oqerbeàey, 
PtÖrimcjspm, D.C.
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Riva Leviten	
“I have been a working artist for half a century. Works 

on paper (printmaking, collage, painting, drawing, encaus-
tic and mixed media) have been much of the focus of my 
artistic life. My interest is to take various and seemingly 
non-related parts and bring them together creating an in-
tegrated whole. They communicate personal and universal 
themes which elicit from the viewer a reminder of his or her 
own human condition. Be that as it may, the range of my 
work has tremendous breadth and depth, often harkening 
to archetypal responses.”

http://www.nineteenonpaper.com/rivaleviten.html

Qàba KÜbisam	
«EqcÖfplai xy jakkisÜvmgy edã jai lirâ aiãma. Rsg 

diÖqjeia sgy jakkisevmijáy lpt opqeàay Üvx eoijemsqãrei 
sp emdiauÜqpm lpt jtqàxy re Üqca re vaqsà (ejstoãreiy, 
jpkÖf, fxcqauijá, rvÜdip, ecjatrsijá sevmijá jai leijsÖ 
lÜra). Atsâ opt le emdiauÜqei eàmai ma oÖqx diaupqesijÖ 
jai uaimplemijÖ Örvesa lesanä spty jpllÖsia jai ma sa 
rtmhÜrx dgliptqcãmsay Üma pkpjkgqxlÜmp rämpkp. Sa 
Üqca lpt eoijpimxmpäm oqprxoijÖ jai oacjârlia hÜlasa 
sa popàa ejlaieäptm aoâ sp heasá liam amÖlmgrg sgy 
dijáy spt amhqãoimgy jasÖrsargy. Le atsâ sp dedplÜmp, 
sp eäqpy spt Üqcpt lpt eàmai seqÖrsip jai rtvmÖ aupt
cjqÖfesai aqvestoijÜy amsidqÖreiy.

http://www.nineteenonpaper.com/rivaleviten.html

Times Three, undated 6 Monotype 6 23 x 23 in. 6 Gift of Riva Leviten to the ART in Embassies Program, Washington, D.C.

Eoà Sqàa, vxqày gleqplgmàa 6 Lpmpstoàa 6 58,4 x 58,4 ej. 6 DxqeÖ sgy Qàba KÜbisam rsp Oqâcqalla SÜvmg rsiy Oqerbeàey, 
PtÖrimcjspm, D.C.
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Barbara Josephs Liotta	 born 1952

B.J. Liotta is a sculptor who lives and works in Wash-
ington, D.C. She has exhibited her work in many venues, 
including the State University of New York (S.U.N.Y.) Pots-
dam; and at the Corcoran Gallery of Art, the Organization 
of American States, and the Dumbarton Concert Gallery,  
all in Washington, D.C. Her work is included in numerous 
collections, including those of the Corcoran Gallery of Art 
and Montgomery College, Maryland.

LoÖqloaqa Sfâptfeuy Kiâssa	 1952 – 
G LoÖqloaqa Kiâssa eàmai ckäosqia opt fei jai eqcÖ

fesai rsgm PtÖrimcjspm. Åvei ejhÜrei sa Üqca sgy re 
diÖupqpty vãqpty, lesanä sxm popàxm sp Opkiseiajâ 
Oameoirsálip sgy MÜay Tâqjgy (S.U.N.Y.) rsp Oâsrdal,  
g Cjakeqà SÜvmgy Jâqjpqam, p Pqcamirlây Aleqija-
mijãm Vxqãm jai g Cjakeqà MsÖloaqspm Jâmreqs rsgm  
PtÖrimcjspm. DptkeiÖ sgy oeqikalbÖmesai re opkkÜy  
rtkkpcÜy, âoxy atsá sgy Cjakeqà SÜvmgy Jâqjpqam  
jai spt Jpkkecàpt Lpmscjâleqt rsp LÜqikams.

Untitled, 2004 6 Stone, monofilament, and metal 6 108 x 7 x 7 in.  
6 Courtesy of the artist, Washington, D.C.

Vxqày Sàskp, 2004 6 OÜsqa, lesakkijâ mála jai lÜsakkp 6 274,3 x 17,8 x 17,8 ej.  
6 DameirlÜmp aoâ sgm jakkisÜvmg, PtÖrimcjspm, D.C.
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Dimitri Michaelides	 born 1961

Dimitri Michaelides studied at the New York State Col-
lege of Ceramics at Alfred University, New York; the Rhode 
Island School of Design, Providence; and Brown University, 
Providence, where he earned a Bachelor of Arts degree 
in 1984. His honors include the American Craft Museum 
Young Americans Merit Award; a National Endowment for 
the Arts Visual Artists Fellowship Grant; and the Creative 
Glass Center of America Masterworks Fellowship. He 
has taught and lectured at the California College of Arts 
and Crafts, Oakland; the Pilchuck Glass School, Stan-
wood, Washington, where he has also served as Master 
Craftsman in Residence for three years; Penland School 
of Crafts, North Carolina; Haystack Mountain School of 
Crafts, Deer Isle, Maine; and was a Visiting Artist at Ohio 
State University, Columbus.

Michaelides was selected by the Smithsonian Institution, 
Washington, D.C., for inclusion in the permanent White 
House Collection of American Crafts, and his work is in the 
permanent collections of the St. Louis Museum of Art, Mis-
souri; the American Craft Museum, New York City; and the 
Corning Museum of Glass, New York. 

Dglásqgy Livagkàdgy		 1961 – 
P Dglásqgy Livagkàdgy ropädare rsp Opkiseiajâ Jpk

kÜcip Jeqalijáy sgy MÜay Tâqjgy rsp Oameoirsálip  
Äkuqems, rsp Qâptms Äikams Rjptk pu MsifÖim rsp Oqâ-
bimsemy jai rsp Oameoirsálip LoqÖptm rsp Oqâbimsemy 
aoâ âopt aopupàsgre sp 1984. Åvei silgheà le sp Bqa
beàp cia MÜpty JakkisÜvmey spt Aleqijamijpä Lptreàpt  
Veiqpsevmàay, le sgm Topsqpuàa Eijarsijãm Sevmãm 
spt Aleqijamijpä Saleàpt cia siy SÜvmey jai le sgm 
Topsqpuàa spt Aleqijamijpä JÜmsqpt Dgliptqcijáy 
Takpokarsijáy. Åvei didÖnei rsp JpkkÜcip Sevmãm jai 
Veiqpsevmàay sgy Jakiuâqmia, rsp Çptjkams jai rsg 
Rvpká Takpokarsijáy Oàksraj, rsp RsÖmcptms sgy opk-
iseàay PtÖrimcjspm, âopt jai oaqÜleime cia sqàa vqâmia 
xy DenipsÜvmgy Takptqcây. Dàdane eoàrgy rsg Rvpká 
Veiqpsevmàay OÜmkams rsg Bâqeia Jaqpkàma, rsg Rvpká 
Veiqpsevmàay VÜtrsaj LÖptmsaim, rsp Msgq Äikams sgy 
opkiseàay LÜim, jai diasÜkere EoirjÜosgy Jahgcgsáy rsp 
Opkiseiajâ Oameoirsálip spt PvÖip, rsp Jpkâlopty.

P Livagkàdgy eoikÜvhgje aoâ sp êdqtla Rlihrâ
miam ma rtllesÖrvei le Üqca spt rsg lâmilg Rtkkpcá 
Aleqijamijáy Veiqpsevmàay spt Ketjpä Pàjpt. Åqca 
spt bqàrjpmsai ajâlg rsiy lâmiley rtkkpcÜy spt Lpt-
reàpt SÜvmgy spt Raims Kpäiy rsp Lifpäqi, rsp Lptreàp 
Aleqijamijáy Veiqpsevmàay rsgm oâkg sgy MÜay Tâqjgy 
jai rsp Lptreàp Takptqcàay Jâqmicj rsgm opkiseàa sgy 
MÜay Tâqjgy.

Hermes, 1996 6 Glass and steel 6 16 x 12 x 12 in.  
6 Courtesy of the artist, Clinton, Washington

Eqláy, 1996 6 Ctakà jai asrÖki 6 40,6 x 30,5 x 30,5 ej.  
6 DameirlÜmp aoâ spm jakkisÜvmg, Jkàmspm, PtÖrimcjspm
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Edward Navone	 born 1937

Edward William Navone was born in Richmond, Cali-
fornia. He earned both his Bachelor and Master of Arts 
degrees at San Jose State University, California (1959, 
1961), and went on to study art history for a year at the 
University of California, Berkeley (1961-1962). Navone was 
an instructor of art from 1962 to1963 at Eastern Washing-
ton State College, Cheney; served as Assistant Director of 
the Mulvane Art Center at Washburn University, Topeka, 
Kansas, from 1964 to 1979; and has been a professor of 
art at Washburn since 1964. During more than forty years 
in Topeka, Navone has taught classical painting and draw-
ing techniques to hundreds of students, working alongside 
them in the studio to produce his own paintings and draw-
ings, both figurative and abstract. He also teaches Italian 
Renaissance art history, a subject in which he is passion-
ately interested, and has led numerous summer study trips 
to Italy.

Åmsptaqms Mabâptm	 1937 – 
P Åmsptaqms Cptàkial Mabâptm cemmáhgje rsp Qàsr

lpms sgy Jakiuâqmiay. Oáqe sp ostvàp spt (1959) jai 
sp lesaostviajâ spt dàokxla (1961) aoâ sp Opkiseiajâ 
Oameoirsálip Ram VprÜ sgy Jakiuâqmiay, jai rsg rtmÜ
veia ropädare cia Üma vqâmp irspqàa sgy sÜvmgy rsp 
Oameoirsálip sgy Jakiuâqmiay rsp LoÜqjkeå. Sa eoâle-
ma däp vqâmia dàdane fxcqauijá rsp Opkiseiajâ JpkkÜcip 
Amaspkijáy PtÖrimcjspm, rsp SrÜmeå, emã aoâ sp 1964 
xy sp 1979 diesÜkere Bpghây Diethtmsáy spt JÜmsqpt 
Sevmãm LÖkbeòm spt Oameoirsglàpt PtÖrloeqm rsgm 
Spoàja spt JÖmray. Rsp àdip oameoirsálip didÖrjei aoâ 
sp 1964. Cia oeqirrâseqa aoâ 40 vqâmia rsgm Spoàja, p 
Mabâptm Üvei didÖnei jkarijá fxcqauijá jai sevmijÜy rve
dàpt re ejaspmsÖdey upisgsÜy, dptkeäpmsay lafà spty 
rsp rspämsip cia ma dgliptqcárei spty dijpäy spt oàma
jey jai rvÜdia, sârp oaqarsasijÖ ârp jai augqglÜma. 
DidÖrjei eoàrgy irspqàa sgy Isakijáy AmacÜmmgrgy, Üma 
hÜla opt kasqeäei le oÖhpy jai cia sp kâcp atsâ Üvei 
nemacárei opkkÜy upisgsijÜy plÖdey sa jakpjaàqia rsgm 
Isakàa.

Untitled, 2003 6 Oil on modelling paste 6 50 x 56 ½ in.  
6 Courtesy of the artist, Topeka, Kansas

Vxqày Sàskp, 2003 6 KÖdi re lakajâ ogkâ  
6 127 x 143,5 ej. 6 DameirlÜmp aoâ spm jakkisÜvmg, 
Spoàja, JÖmray



21

Untitled, 2004 6 Oil on modelling paste 6 50 x 56 ½ in. 6 Courtesy of the artist, Topeka, Kansas

Vxqày Sàskp, 2004 6 KÖdi re lakajâ ogkâ 6 127 x 143,5 ej. 6 DameirlÜmp aoâ spm jakkisÜvmg, Spoàja, JÖmray
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Jan Clayton Pagratis	 born 1956

Jan Clayton Pagratis was born in Miami, Florida. She 
earned a Bachelor of Arts degree in business and manage-
ment, and fine arts, from the University of Maryland, Col-
lege Park (1990), and a Master of Fine Arts degree in paint-
ing from The George Washington University, Washington, 
D.C. (1997). Her work has been featured in many solo and 
group exhibitions throughout the United States, and in sev-
eral publications including, most recently, “Collaborative 
Painting,” Coastal Antiques and Art (June 2004). 

“Carmine clouds, steel gray curbs, red clay rooftops 
– these are pieces of imagery that spill out onto the canvas 
as I work. I am always more receptive to understanding the 
world and communicating with images rather than words. 
My landscapes begin with a storage chest of memories. 
While driving, I strain to add a new image. Peering over 
a railing, I catch the last bit of sun as it falls to sleep. The 
river bends and the two become one. The horizon is a 
flame and now I have captured it. I search daily for new 
images to add to the storage chest. While painting I want 
to capture not only that moment but also the feeling of the 
moment. One color juxtaposed with another. A dark value 
goes here and a lighter value, there. The painting finds its 
way. A sense of place is created.”

http://www.chromaartgallery.com

Sfam JkÜtspm OacjqÖsg		 1956 –

G Sfam JkÜtspm OacjqÖsg cemmáhgje rsp LaòÖli sgy 
Ukâqiday. Aopupàsgre sp 1990 aoâ sp Oameoirsálip spt 
LÜqtkams rsp Jâkkesf OÖqj le dàokxla rsg dipàjgrg 
eoiveiqárexm jai siy jakÜy sÜvmey jai rtmÜvire siy ropt-
dÜy sgy rsp Oameoirsálip Sfxqsf PtÖrimcjspm, aoâ âopt 
Ükabe lesaostviajâ dàokxla rsiy jakÜy sÜvmey sp 1997. 
G dptkeiÖ sgy Üvei oaqptriarseà re opkkÜy asplijÜy jai 
pladijÜy ejhÜreiy re âkg sg vãqa, jahãy jai re opkkÜy 
ejdâreiy, lesanä sxm popàxm g oip oqâruasg Üvei sàskp 
Rtmeqcasijá Fxcqauijá jai jtjkpuâqgre spm Ipämip spt 
2004 aoâ siy ejdâreiy Coastal Antiques and Art.

«Jâjjima rämmeua, cjqàfa oefpdqâlia ram sp asrÖki, 
jeqalidprjeoÜy – idpä sa jpllÖsia sgy eijpmpcqauàay 
opt nevämpmsai rspm jalbÖ jahãy dptkeäx. Oip eäjpka 
jasakabaàmx spm jârlp jai eoijpimxmã le eijâmey oaqÖ 
le kÜneiy. Sa spoàa lpt nejimpäm aoâ Üma remspäji le 
amalmáreiy. Jahãy pdgcã, oarvàfx ma oqprhÜrx lia 
jaimpäqia eijâma. Jpisãmsay Ünx aoâ Üma loakjâmi oiÖmx 
sp seketsaàp jpllÖsi ákipt jahãy oÖei ma därei. P op-
salây rsqàbei jai sa däp càmpmsai Üma. P pqàfpmsay eàmai 
lia ukâca jai sãqa sgm Üvx aivlakxsàrei. WÖvmx jahgle
qimÖ cia mÜey eijâmey ma oqprhÜrx rsp remspäji. Çsam 
fxcqauàfx, hÜkx ma rtkkÖbx âvi lâmp sg rsiclá akkÖ jai 
sp rtmaàrhglÖ sgy. Åma vqãla amsioaqasàhesai re Üma 
Ökkp. Lia rjpseimá aoâvqxrg edã jai lia oip ampivsá 
ejeà. Sp vqãla bqàrjei sp dqâlp spt. Lia aàrhgrg spt 
sâopt dgliptqceàsai».

http://www.chromaartgallery.com
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Valley View, 2004 6 Oil on canvas 6 24 x 36 in. 6 Courtesy of the artist and Chroma Gallery, Savannah, Georgia

HÜa rsgm JpikÖda, 2004 6 KÖdi re jalbÖ 6 61 x 91,4 ej. 6 DameirlÜmp aoâ sgm jakkisÜvmg jai sg Cjakeqà Vqãla, RabÖmma, Sfãqsfia
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Periklis Pagratis		  born 1961

Periklis Pagratis was born in Corfu, Greece. He studied 
painting under Giannis Moralis and Dimitris Mitaras at the 
Higher School of Fine Arts in Athens, Greece, earning a 
Bachelor of Fine Arts degree in painting (1985). He trav-
eled to the United States to pursue a Master of Fine Arts 
degree in painting at The George Washington University, 
Washington, D.C., which he received in 1992. Pagratis 
continued to work at the university as an adjunct faculty 
member through 1998, teaching a variety of painting and 
drawing courses. He also returned to his native Greece, 
where he developed a fine arts program that he directed 
from 1994 to1998. Pagratis is currently the chairman of the 
Foundations Studies department at the Savannah College 
of Art and Design, Georgia, where he has taught courses in 
drawing, design and painting since 1998.  

Oeqijkáy OacjqÖsgy	 1961 –

P Oeqijkáy OacjqÖsgy cemmáhgje rsgm JÜqjtqa. 
Lahásetre okÖi rsp CiÖmmg Lâqakg jai sp Dglásqg Lt-
saqÖ rsgm AmxsÖsg Rvpká Jakãm Sevmãm sgy Ahámay aoâ 
âopt aopupàsgre sp 1985. Rsiy GmxlÜmey Opkiseàey oáce 
cia lesaostviajÜy roptdÜy rsp Oameoirsálip Sfxqsf 
PtÖrimcjspm, siy popàey pkpjkáqxre sp 1992. P OacjqÖ
sgy rtmÜvire sg rtmeqcaràa spt le sp oameoirsálip 
atsâ âopt dàdane fxcqauijá jai rvÜdip xy eoàjptqpy 
jahgcgsáy lÜvqi sp 1998. Namacäqire rsg cemÜseiqÖ spt 
âopt pqcÖmxre oqâcqalla jakãm sevmãm sp popàp digä-
htme aoâ sp 1994 Üxy sp 1998. Ráleqa eàmai eoijeuakáy 
spt slálaspy barijãm roptdãm rsp JpkkÜcip Jakãm 
Sevmãm sgy RabÖmma rsg Sfãqsfia, âopt didÖrjei rvÜdip, 
msifÖim jai fxcqauijá aoâ sp 1998.
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Corfu City, 1996 6 Oil on canvas 6 30 ¹/8 x 20 ¼ in. 6 Courtesy of the artist and Chroma Gallery, Savannah, Georgia

G Oâkg sgy JÜqjtqay, 1996 6 KÖdi re jalbÖ 6 76,5 x 51,4 ej. 6 DameirlÜmp aoâ spm jakkisÜvmg jai sg Cjakeqà Vqãla, RabÖmma, 
Sfãqsfia
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Thomas Paquette	 born 1958

Born in Minneapolis, Minnesota, Thomas Paquette 
earned a Bachelor of Fine Arts degree in painting from 
Bemidji State University, Minnesota (1985) and a Master 
of Fine Arts degree in painting from the Southern Illinois 
University, Edwardsville (1988). He was one of the first 
recipients of the National Foundation for Advancement in 
the Arts’ fellowship-residency in Miami Beach, from 1989 
to 1991.

In 1991 Paquette moved to Portland, Maine, where he 
painted full time for a decade. While there he completed, 
among other large works, a seven by thirty-two-foot can-
vas commissioned by the State of Minnesota, and four 
large canvases commissioned by the Federal Reserve 
Bank. Paquette’s first solo show in New York was held in 
1996 at the Fischbach Gallery. Other one-person gallery 
exhibitions of his work have been hosted in Chicago,  
Illinois; Minneapolis, Minnesota; St. Louis, Missouri;  
Washington, D.C.; and in Maine and other locations. 

Paquette was the resident artist at USM/Aegean Cultural 
Exchange on the island of Lesbos in Greece in 1999, and 
was invited to speak at art schools in England and Wales 
that same year. A Visiting Artist at the American Academy 
in Rome in 2000, he also accepted artist residencies in the 
last decade at U.S. National Parks (Yosemite, Acadia, and 
Rocky Mountain), the Robert M. MacNamara Foundation, 
and the Millay Colony for the Arts, Austerlitz, New York.

The Georgia Museum of Art mounted a seventy-paint-
ing survey exhibition of Paquette’s work in 2001, the same 
year he established a studio in the Allegheny Mountains of 
Pennsylvania. The Erie Art Museum hosted an exhibition 
of his paintings in 2004. Since 1994 many of his paintings 
have been shown around the world at U.S. Embassy facili-
ties in Athens, St. Petersburg, Santiago, Taipei, N’Djamena, 
Phnom Penh, Riga, and Vienna.

“The earth is an extravagant and terrible beauty. I am 
fascinated by the shift of seasons. The shift of a cloud. 
Tensions between light and shadow. The endless and in-
comprehensibly slow collisions of the earth’s crust. The 
fickleness of water. Painting is my way of appreciating 
these subtle and magnificent realities.

I painted the gouaches while on a sojourn in Greece  
in 1999. I was moved by the life in the colors I found on  
my daily paths. The large oil of Kalloni was something  
I produced from a gouache, after my return to my studio.  
I wished to relive the odd moment of that cloud wandering 
across the sky…”

Sâlay OajÜs	 1958 – 
CemmglÜmpy rsg LimeÖopkg sgy Limerâsa, p Sâlay Oa-

jÜs ropädare fxcqauijá rsp Opkiseiajâ Oameoirsálip 
Loelàsfi sgy Limerâsa aoâ âopt aopupàsgre sp 1985 jai 
rtmÜvire le lesaostviajÜy roptdÜy rsp Oameoirsálip 
spt RÖdeqm Ikimâi rsp Åmsptaqmsrbik, aoâ âopt aopupà-
sgre sp 1988. èsam Ümay aoâ spty oqãspty opt siláhgje 
le topsqpuàa spt Ehmijpä Idqälaspy cia sgm Toprsáqing 
sxm Sevmãm rsp LaòÖli sgy Ukâqiday (1989–1991).

Cia sa eoâlema dÜja vqâmia, p OajÜs Üfgre fxcqa
uàfpmsay rsp Oâqskams spt LÜim. Ejeà uikpsÜvmgre 
lecÖka Üqca, lesanä atsãm jai Ümam jalbÖ eosÖ eoà 
sqiamsadäp oâdia, oaqaccekàa sgy Opkiseàay sgy Lime-
râsa, jai sÜrreqiy lecÖkpty jalbÖdey, oaqaccekàa sgy 
Jemsqijáy SqÖoefay sxm GOA. G oqãsg asplijá Üjherg 
spt OajÜs oqaclaspopiáhgje rsg MÜa Tâqjg sp 1996 
rsg Cjakeqà Uàrloav. Äkkey asplijÜy spt ejhÜreiy 
oqaclaspopiáhgjam re cjakeqà rsp RijÖcp, sg LimeÖop-
kg, sp Raims Kpäiy, sgm PtÖrimcjspm, sp LÜim jai akkpä.

P OajÜs dàdane rsp oqâcqalla OpkisirsijÜy Ams-
akkacÜy Aicaàpt (USM/Aegean Cultural Exchange) opt 
oqaclaspopiáhgje sp 1999 rsg KÜrbp. Sp àdip Üspy  
Üdxre reiqÖ diakÜnexm rsgm Acckàa jai sgm Ptakàa. Sp 
2000, diasÜkere EoirjÜosgy Jahgcgsáy rsgm Aleqijamijá 
Ajadglàa sgy Qãlgy, emã sgm seketsaàa dejaesàa dàdane 
re diÖupqa eijarsijÖ oqpcqÖllasa opt dipqcamãhgjam 
re lecÖka aleqijamijÖ ehmijÖ oÖqja (CiprÜlisi, AjÖmsia, 
Qâjt LÖptmsaim), jahãy jai rsp êdqtla Qâloeqs L.  
LajMalÖqa jai rsp Làkkeå Jâkpmt cia siy SÜvmey rsp 
Äptrseqkisf sgy MÜay Tâqjgy.

Sp 2001, sp Lptreàp SÜvmgy sgy Sfãqsfia dipqcÖ
mxre amadqplijá Üjherg le 70 Üqca spt. Sp àdip Üspy, 
p OajÜs àdqtre Üma rspämsip rsa âqg Äkkecjemt sgy 
OemrtkbÖmia. Åqca spt ejsÜhgjam sp 2004 rsp Lptreàp 
SÜvmgy spt èqi. Aoâ sp 1994, lÜrx spt oqpcqÖllaspy 
SÜvmg rsiy Oqerbeàey, Üqca spt ejsàhemsai rspty vãqpty 
aleqijamijãm oqerbeiãm jai oqpnemeàxm rsgm Aháma, sgm 
Acàa Oesqpäopkg, sp RamsiÖcp, sgm SÖioÜi, sp Ompl Oem, 
sg Qàca, jai sg BiÜmmg.

«G cg eàmai enxuqemijÖ jai upbeqÖ âlpqug. Le cpg
seäei sp cäqirla sxm eopvãm. Sp cäqirla emây rämmeupt. 
G Ümsarg amÖlera rsp uxy jai sg rjiÖ. Pi asÜkeixsey jai 
ajasamâgsa aqcÜy rtcjqpäreiy sgy eoiuÖmeiay sgy cgy. 
G qetrsâsgsa spt tcqpä rspiveàpt. G fxcqauijá eàmai p 
sqâopy le spm popàp deàvmx sgm ejsàlgrá lpt oqpy atsÜy 
siy ameoaàrhgsey jai toÜqpvey oqaclasijâsgsey.
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FxcqÖuira sa cjptÖy jasÖ sg diÖqjeia sgy oaqalpmáy 
lpt rsgm EkkÖda sp 1999. Le rtcjàmgram sa fxmsamÖ 
vqãlasa opt Übqirja re jÖhe lpt bála. G lecÖkg ekaip
cqauàa Jakkpmá neoádgre lÜra aoâ Üma cjptÖy aupä 

cäqira rsp eqcarsáqi lpt. Ha áheka ma namafárx sgm 
oaqÖnemg rsiclá opt sp rämmeup ejeàmp sanàdete rspm 
ptqamâ...»

Coincidental: Kalloni, Greece, 2000 6 Oil on canvas 6 50 x 66 in. 6 Courtesy of the artist, Warren, Pennsylvania

Rtlosxlasijâ: Jakkpmá, EkkÖda, 2000 6 KÖdi re jalbÖ 6 127 x 167,6 ej. 6 DameirlÜmp aoâ spm jakkisÜvmg, Ptãqem, OemrtkbÖmia
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Mykonos Café, 1999 6 Gouache 6 2 ½ x 2 in. 6 Courtesy of the 
artist, Warren, Pennsylvania

LtjpmiÖsijp Jauemeàp, 1999 6 CjptÖy 6 6,4 x 5,1 ej.  
6 DameirlÜmp aoâ spm jakkisÜvmg, Ptãqem, OemrtkbÖmia

Boat at Thermi, 1999 6 Gouache 6 2 7/8 x 2 ¼ in. 6 Courtesy of 
the artist, Warren, Pennsylvania

BÖqja rsg Heqlá, 1999 6 CjptÖy 6 7,3 x 5,7 ej. 6 DameirlÜmp 
aoâ spm jakkisÜvmg, Ptãqem, OemrtkbÖmia
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Dimitrios, Lesbos, 1999 6 Gouache 6 2 x 2 ½ in.  
6 Courtesy of the artist, Warren, Pennsylvania

Dglásqipy, KÜrbpy, 1999 6 CjptÖy 6 5,1 x 6,4 ej.  
6 DameirlÜmp aoâ spm jakkisÜvmg, Ptãqem, 

OemrtkbÖmia

Naxos Palm, 1999 6 Gouache 6 2 ½ x 2 ½ in.  
6 Courtesy of the artist, Warren, Pennsylvania

Upàmijay rsg MÖnp, 1999 6 CjptÖy 6 6,4 x 6,4 ej.  
6 DameirlÜmp aoâ spm jakkisÜvmg, Ptãqem, OemrtkbÖmia
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Larry Peters	  born 1938

Larry Peters was born in Manhattan, Kansas. He earned 
a Bachelor of Fine Arts degree in 1962 from Washburn Uni-
versity, Topeka, Kansas, and a Master of Fine Arts degree 
from Southern Illinois University, Carbondale, Illinois, in 
1965. From 1975 to 2003, he served as Gallery Director for 
the Alice C. Sabatini Gallery, Topeka and Shawnee, Kan-
sas, and as Curator of Collections, County Public Library, 
Topeka. He currently works as a ceramic, collage/mixed 
media, and sculpture artist.

“The Holocaust works began in December 1993 with a 
series of very small pieces on sheets of lead. The first title 
was Sobibor, and was named after an extermination camp 
in eastern Poland near the Russian border. These works 
came out of my reading on the Holocaust over a number of 
years. 

The pieces’ materials and colors were selected for their 
ability to represent the ghettos, extermination and work 
camps, and the general drabness and feeling of despair of 
the Diaspora. Cruelty existing for not only the Jewish peo-
ple, but also Gypsies, political prisoners, homosexuals, etc. 

The works are not only concerned with a subject; they 
are about surface, texture, color, and formal composition. 
Some artists who have been influential are Anselm Keifer, 
Antoni Tapies, Manolo Manares, and Robert Motherwell. 

Where do I go from here? This is an unknown!”

KÖqt Oáseqy	   1938 – 
P KÖqt Oáseqy cemmáhgje rsp LamvÖsam spt JÖmray. 

Aopupàsgre aoâ sg Rvpká Jakãm Sevmãm spt Oameoirsg-
làpt PtÖrloeqm sp 1962 jai pkpjkáqxre siy lesaostvia
jÜy spt roptdÜy rsp Oameoirsálip spt RÖptheqm Ikimâi 
rsp JÖqlopmseik sp 1965. Aoâ sp 1975 Üxy sp 2003 diesÜ-
kere Diethtmsáy sgy Cjakeqà Äkiy Raloasàmi rsiy oâkeiy 
Spoàja jai Rãmt spt JÖmray jai Eoilekgsáy Rtkkpcãm 
sgy Dglâriay Bibkiphájgy sgy Spoàja. Ráleqa arvpkeà
sai le sgm jeqaleijá, sp jpkÖf, leijsÜy sevmijÜy jai sg 
cktosijá.

«Sa Üqca sgy emâsgsay ‹Pkpjaäsxla› nejàmgram sp De-
jÜlbqip spt 1993 le lia reiqÖ aoâ opkä lijqÖ jpllÖsia 
re uäkka lpkäbdpt. P oqãspy sàskpy ásam Sobibor, pmp
laràa emây rsqaspoÜdpt enâmsxrgy rsgm amaspkijá Opkx
màa jpmsÖ rsa qxrijÖ rämpqa. Sa Üqca atsÖ neoádgram 
lÜra aoâ âra diÖbara rvesijÖ le sp Pkpjaäsxla jasÖ sg 
diÖqjeia opkkãm esãm.

Sa tkijÖ jai sa vqãlasa sxm Üqcxm eoikÜvhgjam le 
bÖrg sg dtmasâsgsÖ spty ma aopdãrptm sa cjÜsp, sa 
rsqasâoeda enâmsxrgy jai eqcaràay, sg cemijá hkàwg jai 
sp aàrhgla aoekoiràay sgy DiaropqÖy. Ma aopdãrptm 
eoàrgy sg rjkgqâsgsa âvi lâmpm emamsàpm sxm Ebqaàxm, 
akkÖ jai emamsàpm sxm SriccÖmxm, sxm opkisijãm jqaspt-
lÜmxm, sxm plputkâuikxm jko.

Sa Üqca de dieqetmpäm lâmp sg helaspkpcàa spty. 
Arvpkpämsai le sgm eoiuÖmeia, sgm tuá, sp vqãla jai sg 
rämherg sgy uâqlay. Åvx eogqearseà aoâ jakkisÜvmey 
âoxy pi Ämrekl JÖiueq, Ämspmi SaoiÜy, Lamâkp LamÖqey 
jai Qâloeqs LÖdeqcptek.

OpiÖ g opqeàa lpt aoâ edã jai loqpy; Äcmxrsg!»
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Remains 2, 2000 6 Mixed media on panel 6 24 x 32 ½ in. 6 Courtesy of the artist, Topeka, Kansas

AopleimÖqia 2, 2000 6 Leijsá sevmijá re näkp 6 61 x 82,6 ej. 6 DameirlÜmp aoâ spm jakkisÜvmg, Spoàja, JÖmray
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Pat Steir	 born 1940

In the 1970s Pat Steir was thinking mainly about signs 
and symbols, and was close to Minimal and Conceptual 
artists, though she did not fit exactly into either category. 
She developed an iconography that included isolated 
brushstrokes and other marks, color charts, words, and 
sometimes images crossed out.

Her work was like a chant, and evoked stillness. For the 
past ten years, the stillness has become denser, and Steir 
has made her marks by flinging, pouring, and dripping 
paint. Images of waterfalls resulted naturally from this ap-
proach, and she has also worked with images that evoke 
the night sky.

Steir has said that she makes her work with the attitude 
of a gymnast, “first the meditation, then the leap.” In her 
art, she has given up chasing the self in favor of something 
larger.

http://www.crownpoint.com/artists/steir/about.html

Oas RsÖiq		 1940 –

Rsg dejaesàa spt 1970 g Oas RsÖiq arvpkáhgje jtqàxy 
le rgleàa jai rälbpka, jai bqirjâsam jpmsÖ rspty jak-
kisÜvmey spt limilakirlpä jai sgy emmpipkpcijáy sÜvmgy, 
am jai dem amáje ajqibãy päse rsg làa päse rsgm Ökkg 
jasgcpqàa. AmÜostne lia eijpmpcqauàa opt oeqikÖlbame 
aoplpmxlÜmey oimekiÜy jai Ökka rglÖdia, vqxlasijÖ 
diacqÖllasa, kÜneiy, jai leqijÜy upqÜy diacqallÜmey 
eijâmey.

Sp Üqcp sgy Ülpiafe le waklâ jai oqpjakpäre lia 
aàrhgrg gqelàay. Sa seketsaàa dÜja vqâmia, g aàrhg-
rg atsá oäjmxre jai g RsÖiq usiÖvmei sa rglÖdia sgy 
oesãmsay, vämpmsay jai rsÖfpmsay vqãla oÖmx rsa tkijÖ 
sgy. Aoâ atsá sgm oqprÜccirg Üvptm oqpjäwei le sqâop 
utrijâ eijâmey aoâ jasaqqÖjsey, emã Ökkey amajakpäm 
sgm aàrhgrg spt mtvseqimpä ptqampä.

G RsÖiq Üvei oei âsi dptkeäei âoxy pi ahkásqiey sgy 
emâqcamgy ctlmarsijáy, «oqãsa p diakpcirlây, lesÖ sp 
Ökla». Rsgm sÜvmg sgy, Üvei ecjasakeàwei sp jtmáci spt 
eatspä oqpy âuekpy emây lecakäseqpt oedàpt.

http://www.crownpoint.com/artists/steir/about.html
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Sunlight on Water 2, 1996 6 Aquatint reversal, drypoint, and soap ground aquatint 6 45 x 44 ½ in. 6 Gift of the Foundation for Art and 
Preservation in Embassies to the ART in Embassies Program, Washington, D.C.

Gkiâuxy oÖmx re Meqâ 2, 1996 6 Amsàrsqpug ajptasàmsa , ngqpcktuàa, jai ajptasàmsa le àfgla raoptmipä 6 114,3 x 113 ej. 6 DxqeÖ 
spt Idqälaspy cia sgm SÜvmg jai sgm Oqprsaràa sgy rsiy Oqerbeàey rsp Oqâcqalla SÜvmg rsiy Oqerbeàey, PtÖrimcjspm, D.C.
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Andy Warhol	 1930-1987

Of all the Pop artists who emerged in New York and on 
the international scene in the early 1960s, none is more 
famous or more typifies the movement than Andy Warhol. 
Although he had a traditional art education at the Carn-
egie Institute of Technology in Pittsburgh, Pennsylvania, 
as a young man in the 1950s he supported himself doing 
commercial art in New York. About 1959 he decided to 
concentrate his energies on painting, calling upon both his 
formal training and commercial experience in creating his 
new work. Warhol purposely sought an alternative to the 
emotionally charged paintings of the Abstract Expression-
ists by adopting a commercial, hands-off approach to art. 
His aim was to demystify art by making it look as if anyone 
could have done it. To this end, he borrowed images from 
American popular culture and celebrated ordinary con-
sumer goods, such as Brillo pads, Campbell’s soup cans, 
and Coca-Cola bottles, as well as media and political per-
sonalities, including Marilyn Monroe and Mao Zedong. He 
featured them in individually colored serial paintings and 
prints that relied on commercial silkscreening techniques 
for reproduction. After the early 1960s his most frequent 
subjects were the famous people he knew, and occasion-
ally he was his own subject.

http://www.metmuseum.org 

    Warhol turned to the flower for inspiration time and 
again. In the 1950s he made drawings of flowers in the 
tradition of representational still life… He returned to the 
floral still life in 1974, with a series of screen prints based 
on Japanese ikebana arrangements. 
    www.carnegiemuseums.org

Ämst Cptãqvpk		 1930 – 1987

Aoâ âkpty spty jakkisÜvmey sgy opo-aqs opt  
amadeàvhgjam rsg MÜa Tâqjg jai sg diehmá rjgmá  
rsiy aqvÜy sgy dejaesàay spt 1960, jameày dem eàmai  
oeqirrâseqp diÖrglpy jai jameày dem vaqajsgqàfei 
oeqirrâseqp sp jàmgla ârp p Ämst Cptãqvpk. Am jai 
eàve kÖbei jkarijá eijarsijá oaideàa rsp Sevmpkpcijâ 
êdqtla JÖqmecjt rsp Oàsrloptqcj sgy OemrtkbÖmia, 
sg dejaesàa spt 1950 rtmsgqpäre spm eatsâ spt eqca-
fâlempy rsg MÜa Tâqjg rspm splÜa sgy diauálirgy. Sp 
1959 oeqàopt aopuÖrire ma auieqxheà rsg fxcqauijá, 
rtmdtÖfpmsay sgm ajadglaòjá spt ejoaàdetrg le sgm 
eloeiqàa spt rsg diauálirg cia ma dgliptqcárei sp mÜp 
spt Üqcp. P Cptãqvpk amafásgre rjpoàlxy lia lpquá 
sÜvmgy emakkajsijá oqpy sg rtmairhglasijÖ upqsi-
rlÜmg fxcqauijá sxm augqglÜmxm enoqeripmirsãm 
tiphesãmsay lia elopqijá jai oqajsijá oqprÜccirg rsgm 
sÜvmg. Rsâvpy spt ásam ma aoplthpopiárei sgm sÜvmg jÖ-
mpmsay sa Üqca ma lpiÖfptm âsi ha lopqpäram ma Üvptm 
càmei aoâ spm jahÜma lay. Cia ma eoisävei sp rsâvp spt, 
dameàrsgje eijâmey aoâ sgm aleqijamijá opo jptkspäqa 
jai amÜdeine re jemsqijâ hÜla spt jahgleqimÖ jasamakx
sijÖ oqpòâmsa âoxy sa ruptccaqÖjia Loqàkp, siy jpmrÜq
bey sgy rpäoay JÖloek, sa loptjÖkia sgy Jâja-Jâka, 
jahãy jai oqprxoijâsgsey sxm LLE jai sgy opkisijáy, 
âoxy g LÜqtkim Lpmqâe jai p LÖp Sre Sptmcj. Oaqpt-
ràare siy oqprxoijâsgsey jai sa oqpòâmsa atsÖ le nevx
qirsâ vqãla sp jahÜma re lia reiqÖ oimÖjxm jai stox
lÜmxm amsicqÖuxm opt amaoaqÖcpmsam le sgm elopqijá 
sevmijá sgy lesanpstoàay. LesÖ siy aqvÜy sgy dejaesàay 
spt 1960 sa hÜlasa opt vqgrilpopipäre rtvmâseqa ásam 
pi diÖrgley oqprxoijâsgsey opt cmãqife, emã oeqirsa
riajÖ cimâsam ji p àdipy hÜla sxm Üqcxm spt.

http://www.metmuseum.org 

    JasÖ jaiqpäy sa Ömhg aopsekpäram ci’ atsâm ogcá 
Ülometrgy. Sp 1950 rvedàare Ömhg le spm oaqadpria
jâ sqâop aoeijâmirgy sgy mejqáy uärgy. Sp 1974 
eoÜrsqeue r’ atsâ sp eàdpy mejqáy uärgy le lia reiqÖ 
lesanpstoiãm barirlÜmey rsgm iaoxmijá amhpdesijá  
ikebana. 
    www.carnegiemuseums.org
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Flowers (Black and White), 1974 6 Screenprint on Arches Paper 6 40 7/8 x 27 ¼ in. 6 Gift of the Foundation for Art and Preservation 
in Embassies to the ART in Embassies Program, Washington, D.C.

Kptkpädia (Laäqp jai Äroqp), 1974 6 Lesanpstoàa 6 103,8 x 69,2 ej. 6 DxqeÖ spt Idqälaspy cia sgm SÜvmg jai sgm Oqprsaràa sgy rsiy 
Oqerbeàey rsp Oqâcqalla SÜvmg rsiy Oqerbeàey, PtÖrimcjspm, D.C.
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