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Carolyn Johnson

Patch of Blue - 1, 1996, Santorini ¢ Limited Edition 3/25  lIfochrome Classic Print ¢ 20 x 16 in.
+ Courtesy of the artist, Washington, D.C.

KapoAuv Tovaoov

KoppaTti ano MnAe - 1, 1996, Zavtopivn ¢ Meplopiopévn 'Ekdoon 3/25 ¢ Khaoikn EktUnwon IApoxpop ¢ 50,8 x 40,6 k.
+ Aavelopevo amod v KaAAtexvn, Oudaivyktov, D.C.



Ambassador Charles P. Ries and Ambassador Marcie Berman-Ries



Welcome

y wife, Marcie, and | would like to welcome you to Jefferson House, the official Resi-
dence of the United States Ambassador to Greece.

One of the privileges of being an ambassador is the opportunity to take part in the State
Department’s ART in Embassies Program. Created in 1964, it obtains works of art through
loan from American artists, museums, and galleries for display in U.S. Ambassadors’ resi-
dences worldwide. Art, like music and mathematics, is a universal language. It is a language
through which artists can communicate their beliefs and perspectives across national and
political borders. Living with and showcasing some extraordinary works of contemporary
American art is a great privilege.

Selecting the artwork for the Residence has been a memorable experience. Our goal was
to celebrate the diversity and exuberance of contemporary American art and its links to Greek
themes and landscapes. We wanted our exhibition to reflect the depth, dynamism, and vitality
of the American contemporary art scene, and we looked for works in a variety of media cre-
ated by artists from various regions throughout the United States.

The exhibition, which is displayed throughout the main floor of the Residence, consists of
paintings, sculptures, installations, and photographs by American and Greek-American artists
that reflect a variety of contemporary trends. There are fourteen artists who are represented
here with twenty-eight different works. Among them are notable Greek-American artists like
Stephen Antonakos, Dimitri Michaelides, and Periklis Pagratis whose distinguished work has
been highly praised around the world.

Greek themes and landscapes have always been a source of inspiration to many Ameri-
can artists, and certainly to Thomas Paquette, a celebrated contemporary painter whose
gouaches and oil paintings are “talismans” that he gathers “from new horizons, like dear
stones from a special beach or peak.” Carolyn Johnson’s photographs of Santorini are like
abstract paintings, giving new insights into this beloved and much-photographed Cycladic
island. More abstract still is the haunting beauty of Barbara Liotta’s dangling stone installa-
tion. Dorothy Faison, painting on the island of Hawaii with all-natural pigments, explores the
universal themes of separation, containment, and protection.

We would like to express our gratitude to the staff of the ART in Embassies Program who
organized this exhibition. Their professionalism and high sense of aesthetics have made it
possible to share this collection with our Greek guests.

Ambassador Charles P. Ries Ambassador Marcie Berman-Ries

Athens
July 2005



Eicaywyn

H oUCuyog pou Mapau ki ey®m oag kaAwaopifoupe otnv Owkia TCEpepoov, TNV eMioNnun Katolkia Tou Mpeopn
TV Hvwugvwv MoAttelwv otnv EANGdA.

Eva anod ta mpovouia g 1d10TNnTag Tou Agepikavou TPEORN ival n eukalpia Tou Tou SiVETAl VA CUUUETEXEL
oTo Tpoypapua tou Stert Ntindptuevt «TEXNH otic MpeoBeiec». MEGw TOU MPOYPAPMATOG AuToU, TIou EEKIVNOE
TO 1964, Aueplkavol KAAAITEXVEG, HOUOEIa KAl YKAAEPL daveilouv £pya TEXVNC TIPOKEIMEVOU VA EKTEBOUV OTOUG
XWPOUG UTTIOBOXNG TWV MPECREUTIKMV KATOIKIOV G OAOKANPO TOV KOOUO. H TEXVN, OTIWG N HOUGIKY) KAl TA Haénua-
TIKQ, ival pla maykooula yAwaooa. Eival pia YA®ooa HEow TNG OToiac ol KAAAITEXVEG UMOPOUYV VA ETIKOIVWVHOOUV
Ta rotelw KAl TIC arO@ELS TOUG TIEPA ard £BVIKA Kal TIOAITIKA oUvopa. Eival ueyAAo mpovolo va eKBETEIS Kal
OUXYPOVWG VO OUYKATOIKEIG HE HEPLKA EaipeTa Epya TNC GUXYPOVNC AUEPLKAVIKTC TEXVNG.

H d1ad1kaoia TN¢ eMAOYNS TWV EPYWV TIOU TWPA EKTIBEVTAL TNV OLKIA HAG NTAV Hia aEEXAOTN eUmeLpia.
STOXOG Mag ATav va avadeifoupe TNV MOIKIAIA KAt TANBWEIKOTNTA TNES GUYXPOVNC AUEPLKAVIKTC TEXVNGS Kal
N oUvdeaon TNG He eEAANVIKA BEpATA Kal ToTtia. OEAAE 1 GUANOYN HAG VA avTIKATOMTPIlel To BABog, To
SUVANLIOUO Kal TN ZwvTAvia TNG oUYXPOoVNG AUEPLKAVIKNC KAAALITEXVIKNC OKNVNG, Kal avalnTnoaue £pya
TIOLKIANG TEXVOTPOTTAC, KAAATEXVMV TIOU TIPOEPXOVTAL ATO SIAPOPETIKEG TIEPLOXEC TWV HVWHEVWV MOAITELDV.

H ouAAoyn pag, Tou eKTIBETAL 0 OAOKANPO TOV LIOOYELO XWPO TNG KATOLKIAC HAg, aroTeAsital ano
{wypaPLkoUg TVAKEG, YAUTITA, EYKATAOTACELG, KAl pWTOYPAPIieg AUEPIKAVQOYV Kal EAAnvoauepikavmv
KAAALTEXVOV, Ol OTIOI0L EKTIPOOWTIOUV SIAPOPETIKEC GUYXPOVEG TACEIG. STNV EKBEON AUTH CUUHETEXOUV
SEKATPEDOEIG KAAITEXVEG UE EIKOTI-OXTW dIAPOPETIKA £pya. AVAUETA TOUG gival Kat onuavTikoi EAAnvoa-
HEPLKAVOIL KAAAITEXVEC OTIWG O STNPREV AVTWVAKOG, 0 Anunteng MixanAidng kat o MeptkAng Maykpdtng,

ol oroiol £Xouv SIaKPLBE Yla TO £pYO TOUC dIEBVAC.

Ta eAANVIKA B€paTta Kal ToTia arMoTEAEcAV AVEKABEY TN EUMVEUONG Yid TIOANOUG Apeptkavolcg
KAAALITEXVEC Kal OTIWGdNTIOTE Yla Tov Topag MakeT, £va dlaon o ouyxXpovo {wypaPo, TOU OTI0IoU TA YKOUAG
Kal oL EAALOYPAPIEG lval «PUAAXTA» TIOU CUAAEYEL «ATIO VEOUG OPIOVTEG, OTIWG Ol AYATNUEVES TIETPEG Ao
ia 1dlaitepn mapaAia 1 Bouvokop@ry». OL pwToypapieg TN KapoAuv TZovoov armod Tn Zavtopivn polalouv e
APALPETIKOUC TIIVAKES TIoOU wB0oUV To B£aTh va KOITAEEL AUTO TO AYATNUEVO KAl TIOAUPWTOYPAPNUEVO VNGl TWV
KUKAGBWV e VEO PATL. AKOUN TILO APALPETIKY) £ival N BACAVIOTIKT OHOPPLA TNG EYKATACTAONC Ao AlwpPoUe-
VEG TIETPEC TNG Mndpunapa Aotta. H NTtopoBu daidov, nou {wypadilel 0To vnaol TG XaBAng aroKAEIOTIKA e
(QUOIKA XPWHATA, DIEPEUVA TA TIAYKOOUIA BEUATA TOU ATIOXWPLOUOU, TOU TIEPLOPLOMOU Kal TNG MPOOTAciag.

Oa BEAaE va eKPPACOUE TNV EUYVWHOCUVN HAG OTO MPOCWTTKO Tou Mpoypdaupatog «TEXNH oTig
MpeoPeieg» Mou opydvwoe auTtn TNV €kBeon. O eMAYYEAUATIONOG Kal TA UPNAA KPLTRPLA AloBNnTIKAG TOUG
pag £dwoav Tn duvatoTnTa va HoLPacToUHE AUTH T GUAAOYR He Toug 'EAANVEG ETIIOKEMTEG UAG.

hbiy i B

Mp&opng Charles P. Ries Mp&opng Marcie Berman-Ries
ABnva
loUAlog 2005



THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique blend of art, diplomacy, and
culture. Regardless of the medium, style, or subject matter, art transcends barri-
ers of language and provides the means for ART to achieve its mission: to promote
dialogue through the international language of art that leads to mutual respect and
understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has evolved into a
sophisticated program that curates exhibitions, managing and exhibiting more than
3,500 original works of loaned art by U.S. citizens. The work is displayed in the
public rooms of some 180 U.S. embassy residences and diplomatic missions world-
wide. These exhibitions, with their diverse themes and content, represent one of
the most important principles of our democracy: freedom of expression. The art is
a great source of pride to the U.S. ambassadors, assisting them in multi-functional
outreach to the host country’s educational, cultural, business, and diplomatic com-
munities.

Works of art exhibited through the program encompass a variety of media and
styles, ranging from eighteenth century colonial portraiture to contemporary glass
sculpture. They are obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and private collections.
In viewing the exhibitions, the thousands of guests who visit U.S. embassy resi-
dences each year have the opportunity to learn about our nation - its history, cus-
toms, values, and aspirations — by experiencing firsthand the international lines of
communication known to us all as art.

The ART in Embassies Program is proud to present the artistic accomplishments
of the people of the United States. We invite you to visit the ART web site, http://
aiep.state.gov, which features on-line versions of all exhibitions worldwide.



TO NMPOrPAMMA «TEXNH ZTIZ NMPEZBEIEZ»

To npoypappa Tou SteNT Ntnrndptuevt TEXNH otic MpeoBeieg anoteAel povadiko
ouVdUAOUO TEXVNG Kal diMAwuatiag. ‘'Omolo KL av gival To JECoV, N TEXVOTPOTIA 1) TO
B£ua TG, N TEXVN EETIEPVA TO EUTODIO TNC YAWOOAS Kal dNIoUPYEL YEQUPES auolBaiag
EKTIMNONG Kal KATAVONONG HETAEU TWV TIOAITIOH®V.

H £IKaoTIKT| auTrn MPwToBouUAia Eekivnoe e HiKkpd Briuata To 1964 kat eEsAixbnke
og £va MoAUCUVBETO TIPOYPAUUA TO OTIoI0 dlaxelpifeTal Kal eTIUEAEITAL EKBETEIG
Je TeplocoTepa arnod 3.500 auBeVvTIKA £pya TEXVNG dAVEIOUEVA ATIO ISIWTIKES
AUEPLKAVIKEG OUANOYEC. Ta £pya AUTA EKBETOVTAL OTOUG XWPOUC UTIOSOXNG TIEPITIOU
180 TpeCRELNV KAl TIPECREUTIKMV KATOLKIOV 08 OAOKANPO ToV KOOHO. OL eKBEDELG, e
TNV TOIKIAIa BgpATWV TIOU TIC XAPAKTNPI{oUV, EKPPATZOUV HId arto TIG BACIKOTEPES
ApPXEG TNG dnuoKpaATiag Hag: v eAeubepia ™g Ekppaong. Ot AuepIKavol TIPEOREUTEG
aloBdavovTal MePnPavol yid Ta £pya auTd Ta oroia cUPBAANOUV e TIOANOUG TPOTIOUS
oTn dnNUIoUPYia EMAPWY e EKMAOEUTIKOUC, TMOATIOTIKOUG, ETUXELPNMATIKOUG KAl
SIMAWHATIKOUCS KUKAOUG TNG XWPAC OTou pho&evolvTal.

Ta £pya TEXVNG TMOU EKBETOVTAL HECW TOU TIPOYPANMATOG TIEPIAAMBAVOUV TIOIKIALQ
MECWV KAl TEXVOTPOTIMV, A ATOLKIAKA MopTPaita Tou 180U atwva HEXPL ouyxpova
yAurtta and yuaAl. MpoKeltal yia £pya mou TIPOEPXOVTAL ATIO dAVELD, YEVVAIODWPES
TIPOOPOPES AUEPIKAVIKOV HOUOCEIWY, YKAAEPT, KAANTEXVAV, ISPUUATWY, ETALPLOV KAl
BWTOV. BAEMOVTAG TIC EKBECEIG, XIAADEG ATOUA TIOU ETIIOKETITOVTAL TIG TIPEOREUTIKEG
KATOIKIEC KABE XPOVO £XOUV TNV EUKALPIA VA YVWPIoOUV TN XWPa Hag, TNV LoTopia, Ta
nen kat Ta £61ua, TI¢ agieg Katl Ta Ovelpd NG BLWVOVTAC ATO MPMTO XEPL TNV TTAYKOCULA
YA®MOOQ TNG EMIKOVWVIAC TIOU ival n TEXVN.

To npoypappa TEXNH otic MpeoBeiec mapouctdlel Ye 1Blaitepn MepnPAveLd TA
KOAAALTEXVIKA emiTeUYUATA TOU AaoU TwV HVWUEVWY MOAITEIWV. Sag TPOTKAAOUUE va
Mag emoKePOeiTe 0TNV NAEKTPOVIKN pag dleUBuvon http://aiep.state.gov. Z1n dieUBuvon
AUTN UMAPXEL NAEKTPOVIKY] TIAPOUCIaon OAWV TwV EKBECEWV TIAYKOOUIWG.



Stephen Antonakos born 1e26

Stephen Antonakos was born in Agios Nikolaos, Greece,
in 1926. He immigrated with his family to New York in
1930, and grew up in Brooklyn. After serving in the Pacific
during World War I, he attended Brooklyn Community
College.

In the 1950s Antonakos worked with found objects, in
collage and assemblages. In the early 1960s, he introduced
neon into his work, which has remained as his primary me-
dium. Antonakos’ art has been recognized internationally
for over three decades, appearing in solo exhibitions
in ltaly, Germany, France, Greece, Denmark, Switzerland,
and Sweden, as well as throughout the United States.

“There is meaning in abstract form. | work with scale,
placement, color, and space — and always darkness and
light — to allow for mental, emotional, and physical excite-
ment.

When | started to use neon, around 1960, | said it was
‘a controlled paradise.’ | still see endless possibilities in
neon with my vocabulary of open geometric forms: this
is the ‘paradise.” My conscious effort in each piece is for
a certain relationship between all its parts, between them
and their site, and between both these things and the
space around them, that contains the viewer.

Beyond this, there is a sense of rightness that the art-
ist must find — partly consciously and partly from some
unnamed interior current. This imaginative force cannot
be formulated. It is alive only in risk. It is what we recog-
nize between the lines in the work of every artist who has
achieved an authentic singular vision.

The experience of art can lift us to a higher conscious-
ness, a more animated awareness of ourselves, of what
is around us, and of the flow of energy between the two.
Art allows something to happen, at this moment, in the
ways we sense our presence in the world. This resonance
occurs in the space between the work and the viewer
—and it works forward and backward in time.”

>TNREV AVTWVAKOG 1026 -

O = RBev AvTwvakog yevvnonke atov Aylo NikoAao,
otV EAAGSq, To 1926. MeTAVACTEUTE [IE TNV OIKOYEVELA
Tou otn Nea Yopkn 1o 1930 Kal peyaAwoe oTo MTpoUKALY.
Katd 1o B Maykoouio MOAEU0 TIOAEUNOE OTIC ETIXELPTOELC
TOU auepPIKavikoU otpatol atov Elpnviko Kat KAatoriy ¢poi-
Tnoe oto KovoTiko KoAAEYLI0 Tou MTpoUKALY.

Kata tn dekaetia Tou 1950, 0 AVTwVAKoG SoUAEYE e
avTIKeipeva Ta oroia sUPLOKE £dW KL EKEL TUXAIA, PTIA-
XVoVTag KOAAZ Kat CUVAPUOAOYTOELS. TNV apxn g de-
kaeTiac Tou 1960 MpooeBeae TO OTOLXEIO TOU PWTIOUOU
LE VEOV, TIOU EXEL TIAPAUEIVEL KUPLO XAPAKTNPLOTIKO NG
S0oUAELAG Tou. H TEXVN TOU AVTWVAKOU EXEL AvayvwpLoBel
SlEBVMC £dW KAl TPLAVTA XPOVIA, EVQ ATOMIKEG EKBETEIG
Tou £X0oUuV mpayyaToronBsei otnv ItaAia, ™ Mepuavia, ™
FaAAia, Tnv EAAGda, ™ Aavia, Tnv EABeTia, T Zoundia
KaBwg Kal o 0AOKANpeg TIc Hvwueveg MoAlteieg.

«YTIApXEL VON A OTNV apnEnUEVN @opua. AoUAEUW e
™V KAiHaKa, TN B£01, To XPMUA Kal TOV XWPOo — KAl TTavTa
LE TO PWES KAl TO OKOTAdL — YId VA SNUIOUPYTOW VONTIKNA,
OuUVALGONUATIKY KAl QUGIKT SIEYEEON.

‘Otav dpxloa va Xpnoluorolw veov, YUpw ota 1960, eina
TIC AUTO ival <Evag eAEYXOUEVOCS MAPAdEIC0G>. AKOUA
SlOKpivw ATEelpeg SUVATOTNTES OTO VEOV UE TO AEEINOYIO
HOU TWV AVOIXTWV YEWHUETPIKOV HOPPOV: AUTOC ival o
qapAdeloogs. H ouveldntn mpoomdbeld pou e KAbe £pyo
gival va metuXw Hia e8LIKN OXEON METAEU OAWV TWV HEPWV
TOU Kal TNG TOMOBETNONG TOUC, KABWS KAl HETAEU Twv dUo
AUTOV OTOLXEIWV KAl TOU XWPOoU YUPW ard auTd, O OToiog
TIEPLEXEL KAl TO BEATH TOUG.

MNEpa amd auTo, UTIAPXEL Kia aioBnon opBoTnTag ToU O
KAAALTEXVNG TIPETIEL VA AvalnTNOEL — EV HEPEL CUVELDNTA
Kal eV MEPEL AMO KATOLO AKATAVOUAOTO ECWTEPIKO peUpa.
AUTN N dNUIOUPYIKOTNTA BEV UMOPEL VA XWPETEL OTN
@Opua. Evunidpyel oo pioko. Eival autod mou avayvwpifou-
LE QVAUEDA OTIG YPAUMES TNC DOUAELAG KABE KAAAITEXVN
TIOU £XEL ETUTUXEL EVA AUBEVTIKO, HOVADIKO Opaja.

H surelpia ¢ TEXVNC UIMopEl va pag aveBacet o Jia
UYPNAOTEPN CUVEIBNTOTNTA, HLa TTIIo {WVTAVT| EMYVWon
Tou eauTtoU pag, ToUu KOGUOU YUpw HAC KAl TNG PONG NG
EVEPYELAG avAPeoa oTa dUO. H TEXVN ETUTPETIEL VA OUL-
BoUv MpdyuaTa, auTr TN OTLyMr|, OE OXEON UE TO TWC
aloavopaaTe TNV MApousia Hag oTov KOoUo. AUTOG o
OUVTOVIOUOG GUMBAIVEL OTO XWPO METAEU TOU £PYOU Kal
Tou BgaTr) — Kal AEITOUPYEI KAl TIPOG TA UIPOG KAl TIPog
TA TOW OTO XPOVO».



Antioch, 1998 ¢ White paint on Versacel with
neon ¢ 48 x 48 x 4 ¥ in. ¢ Courtesy of the
artist, New York, New York

AvTioxeia, 1998 ¢ AoTipo XpwHa o BEPOATEN
We véov ¢ 121,9 x 121,9 x 10,8 ek. ¢ AQVEIOUEVO
ano Tov KAAALTEXVN, NEa YOpkN

Haven, 1998 ¢ White paint on Versacel with neon ¢ 48 x 48 x 4 % in. ¢ Courtesy of the artist, New York, New York
Aipavi, 1998 ¢ Aotipo xpwpa oe BEpoaoe pe véov ¢ 121,9 x 121, 9 x 10,8 ek. ¢ Aavelopévo amnod Tov KahAtexvn, Néa Yopkn




Dorothyg Faison sorn 1ess

Dorothy Faison was born in New York in 1955. She
spent six years in Central and South America before mov-
ing to Hawaii with her family in 1968. She attended Sophia
University, Tokyo, Japan (1973); Edinburgh College of Art
and the University of Edinburgh, Scotland, (1974-1976); the
University of Hawaii, Manoa, where she earned a Bachelor
of Fine Arts degree in drawing and painting (1977); and
the Otis Art Institute, Los Angeles, California, where she
earned a Master of Fine Arts degree in intermedia (1979).
Faison’s awards include the Hawaii State Foundation on
Culture and the Arts Individual Artist Fellowship (1995);
the Reuben Tam Award for Painting, Honolulu Academy
of Arts, Hawaii (1999); and the Melusine Award for Painting,
Artist of Hawaii, Honolulu Academy of Arts (2002).

Her work has been in numerous solo and group exhibi-
tions. Faison lives and works in Honolulu.

“Juxtapositions, allusions, and illusions are interwoven in
my work to create an evolving eternal landscape that uses
formal aspects to communicate.

Interrelated themes include: polyvalent symbols that
invest our existence with power; protection in life and in
death; an endeavor to combine the power, mystery, and
purpose of tribal and medieval art within the context of
contemporary painting; the use of statistics and random-
ness to underscore the impact of social grouping, mea-
surement, and discrimination; and the collective assign-
ment of value by cultures.”

NTéper (DO.ICOV 1955 -

H NtdpoBu daifov yevvnBnke otn Nea Yopkn To 1955.
'Ednoe £&€1 xpovia otnv Kevtpikn kat NOTIo AUEPLKN TIpLV
METAKOMIOEL 0TN XaBdn Ue TNV OIKOYEVELA TNG TO 1968.
doitnoe oto Mavemotnuio Soeia oto TOKIo TG lanwviag
(1973), otn =xoAn Kahwv Texvav tou EduBolpyou Kat
oto MNaverotmuio Tou EdiuBolpyou otn Skwtia (1974—
1976). Emniong goitnoe oto MNaverotnyio e Xapang
otn Mavoa, arno ornou EAABe TO MPWTO NG TITUXI0 OTO
ox&dlo Kat T Lwypaikn (1977), kat oto lvotitolto KaAwv
Texvwv 'OTIg oTo Aog AvTtleAeg, Ao OMou €AAPE TO PETA-
TITUXLAKO TNG Simwpa (1979). Ot TIUNTIKEG dlaKPIoEIg TNG
daifov nepthauBavouv Tnv Yrotpogia tou IdplpaTtog Tng
MoAtteiag ™g XaBang yta tov MoATiouo Kat Tig TEXVES
(1995), To BpaBeio Zwypagiknc Poluurev Tap (1999) kat
T0 BpaBeio Zwypapikng MeAoUl1v (2002) Tng Akadnuiag
Texvav e XovolouhoU. H douAeld TNG £XEL MAPOUCIA-
oTel 08 MOAUAPIOUEC ATOUIKES KAl OPADIKES EKBEDEIG.

H ®aicov Cel kat epyaletal otn XovoAouAou.

«AVTINMapaBbeoElC, urtatviypol Kat Peudalobroelg SIamAe-
KOVTAL 0TN SOUAEIA HOU Yia va dnUIoupynoouy gva e€e-
AlOOOUEVO, DINVEKEG TOTIO TOU XPNOLUOTIOLEL SIAPOPETL-
KEG amMoOYeIg TNG POPHAG YIA VA ETIKOIVWVAOEL

Ol Bepatoloyieg pou cuoxeTifovTal PeTA&U TOUG Kal
mieptAapBavouyv oAucBevr cUPBoAA Tou eMeVOUOUY TNV
Umap&n pag e duvaun, Ty 1Ea g npootaciag otn {wn
Kal oto BAvaTo, KaBwe Kal pia rmpoomddsia va cuvduaaoBei
n dUvaun, To HUCTNPLO KAl N TipOBeon NG Mapadoolakng
TEXVNG TWV QUADV KAl TNG HECAIWVIKNC TEXVNG HECA OTO
mAaiolo Tng ouyxpovng wypagIkng. MepthayBavouy eri-
onNg TN XPNon NG OTATIOTIKNG Kal TOU TUXAiou yia va uro-
YPAUMLIOBEL 1] ETUMTWON TNG KOWVWVIKAG opadortoinong,
METPNONG Kal SIAKPLONG, KABWS KAl TN CUAAOYIKT| Arodo-
on a&iag ano Toug MOATIOHOUG».



Country Longings, 1994 ¢ Mixed media on paper ¢ 33 x 48 2 in. ¢ Courtesy of the artist, Honolulu, Hawaii

NooTaAyia yia Tnv Matpida, 1994 ¢ MelkTr) TeEXVIKT 0 XapTi ¢ 83,8 x 123,2 ek. ¢ AaveloPEVO Ao TNV KAAALTEX VN, XovoAouAoU, XaBan

Valeat Quantum Valere Potest - Let it Stand for What it’s Worth, 2004 ¢ Oil and alkyd on copper ¢ 17 x 25 in.
+ Courtesy of the artist, Honolulu, Hawaii

Valeat Quantum Valere Potest - Ag skTiun0ei wg £xei1, 2004 ¢ AASL KAl CUVOETIKN PNTivn O XAAKO ¢ 43,2 X 63,5 K.
* AQVELOPEVO Ao TNV KAAAITEXVN, XovoAouAoU, XaBan



Ancient Dwellings, 1993 ¢ Mixed media on paper ¢ 42 x 54 in. ¢ Courtesy of the artist, Honolulu, Hawaii

Apxaisg KaToikieg, 1993  MeIKTr TeXVIKN o XapTi ¢ 106,7 x 137,2 K. ¢ AavelopEvo amno TNV KAANTEX VN, XovolouAoU, XaBan



Although Widely Grown..., 1998 ¢ Mixed media on paper ¢ 42 x 65 ¥z in. # Courtesy of the artist, Honolulu, Hawaii

Av Kai MoAU 3108£80MEV0...,1998 ¢ MeIKTN TEXVIKT 0 XapTi ¢ 106,7 X 166,4 k. ¢ Aavelopevo amod TV KAAAITEXVN, XovoAoulou, XaBadn

Dirt Adjustment, 1995 ¢ Mixed media on paper ¢ 42 x 57 in. ¢ Courtesy of the artist, Honolulu, Hawaii

Mpooapuoyn oto Xwua, 1995 ¢ MelKTn TEXVIKY 0 XapTi ¢ 106,7 X 144,8 ek. ¢ AaveloUEVO aAro TNV KAAAITEXVN, XovoAouloU, XaBdn
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Carolgn Johnson

Carolyn Johnson has worked as a photographer in
Washington, D.C., for the last twelve years. She has stud-
ied photography both in the United States and abroad, in-
cluding at the Corcoran School of Art and the Smithsonian
Institution in Washington, D.C.; at Glen Echo Park in Mary-
land; and independently with Washington photographer
Charles Rumph.

Her early photographic work was in black and white, and
included theatre photography which was published in The
Washington Post. Over the last several years, Johnson has
begun to work in color. Along with that change, she devel-
oped a strong interest in architectural images which have
dominated her exhibited work.

Johnson’s work from Greece has been accepted into
the archives of the National Museum of Women in the Arts,

Washington, D.C., and is featured in her book, Light Forms:

Architectural Images of Greece.

“These five images are from Greece, summer 1996.
Every day | was there | said to myself Robert Capa’s
credo: ‘If your pictures aren’t good enough, you aren’t
close enough.’ Taking that advice, | tried to get closer to
my subjects, and use the minimum amount of visual infor-
mation to capture just the essence of the image.

The light in Greece is both beautiful and inspirational,
and creates wonderful images from “forms assembled in
the light.” | have always been fascinated by architecture,
and in that setting | got into something like a ‘zone’ — very
focused on form, light, shadow, texture, and the part of the
total visual information that | found interesting.

At some level, | may have been looking for a more
concise, focused, uncluttered message in an age of infor-
mation overload. At some other level, these images may
reflect my interest in the work of Georgia O’Keeffe and
I.M. Pei. Mostly, though, | hope what shows through is that
| was having a lot of fun, and | hope you enjoy looking at
the result.”

KapoAuv T{ovoov

H KapoAuv TZovoov epydletal ¢ wToypAPpog aTnv
Ouaoivyktov D.C. ta tTeAeuTaia dwdeka Xpovia. Zrmoudace
QwTtoypagia oTig HMA Kal To eEwTEPLKO, HETAEU AAAWV
01N 2X0AN KaAwv Texvmv Kopkopav Kat To 1dpupa Suieco-
viav otnv Oudaaivyktov, ato MkAEv 'Eko Mapk oto Mep-
UAQVT, EV® HABATEUOE KAl TIAAL OTO PWTOYPAPO TOApPAS
Paue.

ApPXIKA AGXOANBNKE HE TNV ACTIPOUAUPT PWToypapia
Tou TiepAauBave Kat pwTtoypagia Bsdtpou. H douleld
™G auTtn dnuootelBnKe otV ePnuepida OUACIVYKTOV
Moot. Ta teAeutaia xpovia n TZovoov £xel apXioel va dou-
AeUel Ue EYXPWHEC PWTOYPAPIES. MapdAAnAa He AuTh
Vv aAlayn, avantUxBnKe Kal To evOIAaPEPOV TNG YA TNV
APXITEKTOVIKNA pWTOYPAPIa, N oTola Kal Kuplapxei ota
EKTIBEPEVA £pYa TNG.

H douAeld ™g TZovoov amnd tnv EANGda £xel yivel
deKTN anod 1o EBvikO Mouoeio MNuvatkmv KaAATexvav
otnv OudolvykTov D.C. kat £xel oupnepAngBei oto BiRALo
™G Moppeg PwTOG: APXITEKTOVIKEG EIKOVEG aro TNV
EAAada.

«AUTEC OL TIEVTE E£IKOVEG eival aro tnv EAANGda To Kalo-
Kaipt Tou 1996. KABe pépa Mou nUoUV ekel emavaldupava
1o quoTelw> Tou Popurmept Kamna: Av ol pwToypapiec cou
dev eival ApKeETA KAAEG, onuaivel OTL BV €loal APKETA
KoOvVTA. Mg auTr Tn GUUBOUAR KATdA Vou mpoordénaoa va
TIANOCLA0W TA AVTIKEIUEVA HOU Kal VA XPNOLUOTION oW TIG
£AAXLOTEC DUVATEG OTTIKEC TIANPOPOPIESG, WOTE VA GUAAG-
Bw aKPIBWC TNV oucia TNg £IKOVAG.

To ewg otnv EANGDa gival rmyr opop@IAg KAl EUMVEU-
oNngG. ANUIOUPYEL UTIEPOXEG EIKOVECS ATO «PWTELVES POP-
HEG>. MAvTa PUe YONTEUE N APXITEKTOVIKY KAl HEOA G’ AUTO
TO TIEPLBAAANOV TTAV OA VA £iXA UTEL OE [IA <EIBIKN LoV,
TIOU ETUKEVTPWVE TO EVIIAPEPOV [OU OTN POPUA, TO PWG,
N OKLd, TNV UQT) KAl OTtola AAAN OTITIK TIANPO®Oopia e
ENKUE.

Mropel og Karmolo Baduod va ePayva £va o CUVOTTTIKO,
ETUKEVTPWEVO KAl ATAO UAVUMA G° QUTR TNV £ToXN TS
UTIEPTIANPOPOPNONG. € KATIOLO AAAO ETIMEDO, AUTEG Ol
EIKOVEG UMOpPEL va avTIKATOMTPI{OUV TO EVBIAPEPOV HOU
yla ™ douAeld Tng T¢wptdia O’ Kngt kat tou L.M. MEL Mo
TIOAU, OUWG, EATIICW artd TN SOUAELA HOU AUTN va avaBAu-
(el TO KEPL JOU KAl aUTO va gival HETASOTIKO KABWG KOLTA-
TE TO ATIOTEAEOUA TNG».



Puzzle Pieces - 1, 1996, Santorini ¢ Limited Edition 2/25  llifochrome Classic Print « 16 x 20 in. ® Courtesy of the artist, Washington, D.C.

KoppaTia amo MalA - 1, 1996, Zavtopivn ¢ MNeplopiopevn 'Ekdoon 2/25 ¢ Khaotkn EkTuniwon IApoxpop ¢ 40,6 x 50,8 ek. ¢ AavelopEVO aAmod
™V KaAATtéxvn, Oudaowvykrov, D.C.

Red, White & Blue - 1, 1996, Santorini ¢ Limited Edition
3/25 o lIfochrome Classic Print ¢ 20 x 16 in. ¢ Courtesy
of the artist, Washington, D.C.

Kokkivo, Aomipo kai MmAe - 1, 1996, Zavtopivn ¢
MNeploplopevn 'Ekdoon 3/25 ¢ KAaaoikn EkTunwon
‘INpoxpop ¢ 50,8 x 40, 6 k. ¢ AQVEIOUEVO ATIO TNV
kaAAltexvn, Ouaotvyktov, D.C.
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Blue Herringbone, 1996, Santorini ¢ Limited Edition 2/25 # lifochrome Classic Print ¢ 20 x 16 in. ¢ Courtesy of the artist, Washington, D.C.

MnAs Wapokokkalo, 1996, Savtopivn ¢ MNeploplopgvn 'Ekdoon 2/25 ¢ Khaoikr Ektuniwon IA@oxpop ¢ 50,8 x 40,6 k. ¢ AaveloPEVO ATIO
™V KaAATéxvn, Oudatvyktov, D.C.



Patch of Blue - 1, 1996, Santorini ¢ Limited Edition 3/25
+ lifochrome Classic Print ¢ 20 x 16 in.
+ Courtesy of the artist, Washington, D.C.

Kopparti amo MmAe - 1, 1996, Zavtopivn ¢ MNeploplopévn Ekdoon
3/25 ¢ KAaoikn Ektunwon TAgoxpoi ¢ 50,8 x 40,6 ek.
* Aavelopgvo anod TNV KaAAtexvn, OudotvykTov, D.C.

Earth-tone Stripes, 1996, Santorini ¢ Limited Edition 4/25 # lifochrome Classic Print ¢ 16 x 20 in. ¢ Courtesy of the artist, Washington, D.C.
Awpideg oe Mivoug Tovoug, 1996, ZavTtopivn ¢ Meploplopevn 'Ekdoon 4/25 ¢ Khaaoikn EkTUnwon IApoxpop ¢ 40,6 x 50,8 ek. ¢ AavelopEvo

ano v KaATtéxvn, Oudatvyktov, D.C.



Bong Tae Kim sorn 1937 MT[OVYK Tae Kll.l 1937 -

Bong Tae Kim was born in Korea in 1937. O Mnovyk Tag Kiu yevvriBnke otnv Kopéa to 1937.

Print 67-202, undated ¢ Print ¢ 32 ¥ x 25 in. ¢ Courtesy of the ART in Embassies Program, Washington, D.C.

EkTUnwon 67-202, xwpig nuepounvia ¢ MkpaBoupa ¢ 81,9 x 63,5 k. ¢ Aavelopévo ano 1o Mpdypappa TExvn otig MNpeoBeieg,
Ouaalivyktov, D.C.



Riva Leviten

“I have been a working artist for half a century. Works
on paper (printmaking, collage, painting, drawing, encaus-
tic and mixed media) have been much of the focus of my
artistic life. My interest is to take various and seemingly
non-related parts and bring them together creating an in-
tegrated whole. They communicate personal and universal
themes which elicit from the viewer a reminder of his or her
own human condition. Be that as it may, the range of my
work has tremendous breadth and depth, often harkening
to archetypal responses.”

http://www.nineteenonpaper.com/rivaleviten.html

PiBa AepLrav

«Epydadopat wg KAANTEXVNG E3W KAl HLOO Alwva. 31
BlAPKELA TNG KAAAITEXVIKNG [LOU TIOPELAG EXW ETUKEVTPWOEL
TO eVBIAPEPOV HOU KUPIWG O £pYa O XAPTL (EKTUTIWOELG,
KOAAQL, LwYPAPIKY|, OXEDLO, EYKAUOTIKN TEXVIKI KAl UEIKTA
MEOQ). AUTO TIoU [e evdlagEpel eival va TIApw SLlaPopPETIKA
KAl pALVOUEVIKA AOXETA METAEU TOUG KOUMATIA KAl VA TA
OUVBECW dNUIOUPYWVTAG VA OAOKANPWHEVO GUVOoAo. Ta
£pYa HOU ETIKOVWVOUV TIPOCWIIKA KAl TIAYKOOWIa BEpaTa
TO OTold eKPaAleUOUV amod TO Beatn KAV avapvnon Tng
SIKNG Tou avBpwrivng katdotaong. Me auto To 3ed0UEVO,
TO €UPOG TOU £€PYOU HOU €ival TEPACTIO KAl CUXVA apou-
YKPAZeTAL APXETUTIKEG AVTIOPATELG.

http://www.nineteenonpaper.com/rivaleviten.html

Times Three, undated ¢ Monotype ¢ 23 x 23 in. ¢ Gift of Riva Leviten to the ART in Embassies Program, Washington, D.C.

Emi Tpia, Xwpig nuepounvia ¢ MovoTturtia ¢ 58,4 x 58,4 k. ¢ Awpead g PiBa ABitav oto Mpdypapua Texvn oTig MpeoPeieg,

Ouaalivyktov, D.C.



Barbara Josephs Liotta born 1052

B.J. Liotta is a sculptor who lives and works in Wash-
ington, D.C. She has exhibited her work in many venues,
including the State University of New York (S.U.N.Y.) Pots-
dam; and at the Corcoran Gallery of Art, the Organization
of American States, and the Dumbarton Concert Gallery,
all in Washington, D.C. Her work is included in numerous
collections, including those of the Corcoran Gallery of Art
and Montgomery College, Maryland.

Mnapunapa TCOoulepc ALOTTA 1os2 -

H Mnidpurnapa Al0TTa ivat yYAUTTpla rmou ZetL Kal epya-
Cetal otnv OudolvykTov. Exel ekBECEL Ta €pya TNG OE
31APOoPOoUg XWPOUG, HETAEU TwV omoiwv To MoAlTelakd
Maveruomuio g NEag Yopkng (S.U.N.Y.) oto MNotoday,
n Mkahepi Téxvng Kopkopav, o Opyaviopog Apepika-
VIKQV XwpwVv Kat n Fkakepi Ntapnaptov Kovoept otnv
Oudolvyktov. AouAeld TnG TepIAapBAveTaL O TIOANEG
OUANOYEG, OTwG auTn NG Mkahepi Téxvng Kopkopav
Kal Tou KoAAeyiou MovTykouepu oto MEpIAQVT.

Untitled, 2004 ¢ Stone, monofilament, and metal ¢ 108 x 7 x 7 in.

+ Courtesy of the artist, Washington, D.C.

Xwpig TiTAo, 2004 & METPa, LETAAAIKO VAA Kal HETAANAO ¢ 274,3 x 17,8 x 17,8 k.
+ Aavelopgvo anod Tnv KaAAltéxvn, Ouaotvyktov, D.C.



Dimitri Michaelides worn 1061

Dimitri Michaelides studied at the New York State Col-
lege of Ceramics at Alfred University, New York; the Rhode
Island School of Design, Providence; and Brown University,
Providence, where he earned a Bachelor of Arts degree
in 1984. His honors include the American Craft Museum
Young Americans Merit Award; a National Endowment for
the Arts Visual Artists Fellowship Grant; and the Creative
Glass Center of America Masterworks Fellowship. He
has taught and lectured at the California College of Arts
and Crafts, Oakland; the Pilchuck Glass School, Stan-
wood, Washington, where he has also served as Master
Craftsman in Residence for three years; Penland School
of Crafts, North Carolina; Haystack Mountain School of
Crafts, Deer Isle, Maine; and was a Visiting Artist at Ohio
State University, Columbus.

Michaelides was selected by the Smithsonian Institution,
Washington, D.C., for inclusion in the permanent White
House Collection of American Crafts, and his work is in the
permanent collections of the St. Louis Museum of Art, Mis-
souri; the American Craft Museum, New York City; and the
Corning Museum of Glass, New York.

Anunteng MixanAidng  1ser-

O Anunteng MixanAidng oroUdaoce oto MoAltelakd KoA-
A&ylo Kepapikng g NEéag YOpkng oto MNaverotnpio
AAQpeVT, oTo PoouvTt AIAavT ZkouA o NTilawv ato Mpo-
Bwvtevg Kat oto Maverotuio Mrpdouv oto MpoRivtevg
aro orou arnogoitnoe to 1984. 'Exel TiunOel pe to Bpa-
Beio yia Néoug KaAAtExveg Tou Apepikavikol Mouaeiou
Xelpotexviag, e v YrnoTpogia ElkaoTikwv Texvav
Tou ApepikavikoU Tapeiou yia Tig TEXVEG Kal Je TNV
Yrotpo@ia Tou ApEPIKAVIKOU KEVTPOU ANUIOUPYIKNG
YaAomAaoTIknG. 'Exel d15a&eL 0Tto KoAAEyIo TexvmV Kalt
Xelpotexviag g KaAipdpvia, oto ‘'OoukAQvT Kal 0N
>XoAn YaAomAaoTikng MAToAK, 0TO STAVYOUVT NG MOA-
ITeiag OuACIVYKTOV, OTIOU Kal TIAPEELVE Yia Tpia Xpovia
wg Ag€lotexvng Yahoupyog. Aidage emiong otn ZxX0oAN
Xelpotexviag NEvAavT atn Bopela KapoAiva, otn ZxoAn
Xelpotexviag Xeéuotak Maouvtatv, oto NTnp AAavT g
noAiteiag M, kat diatéleoe Emokentng Kabnyntng oto
MoAltelako Maveruotpio Tou OXalo, oto KoAGUMoug.

O MixanAidng eruhexbnke arnod 1o 1dpupa Zubco-

VIOV VO CUMUETACYXEL UE EPYA TOU OTN MOVIUN SUAAOYN
Apeplkavikng Xelpotexviag tou AsukoU Oikou. 'Epya
Tou BpiokovTal akOun oTIG MOVIEG CUANOYEG Tou Mou-
oeiou TExvNg Tou Zawvt AoUig oto MiZoUpt, oto Mouoeio
Apeplkavikng Xelpotexviag otnyv moAn tng Neag Yopkng
kal oto Mouaoeio Yaloupyiag Kopviyk oTnv moAlteia Tng
NEag Yopkng.

Hermes, 1996 ¢ Glass and steel ¢ 16 x 12 x 12 in.
+ Courtesy of the artist, Clinton, Washington

Eppng, 1996 ¢ Muahi kat atodAl ¢ 40,6 x 30,5 x 30,5 ek.
+ Aavelopgvo amnod Tov KaAMTEXVN, KAivTov, OudotvyKTov



Edward Navone vorm 1057

Edward William Navone was born in Richmond, Cali-
fornia. He earned both his Bachelor and Master of Arts
degrees at San Jose State University, California (1959,
1961), and went on to study art history for a year at the
University of California, Berkeley (1961-1962). Navone was
an instructor of art from 1962 t01963 at Eastern Washing-
ton State College, Cheney; served as Assistant Director of
the Mulvane Art Center at Washburn University, Topeka,
Kansas, from 1964 to 1979; and has been a professor of
art at Washburn since 1964. During more than forty years
in Topeka, Navone has taught classical painting and draw-
ing techniques to hundreds of students, working alongside
them in the studio to produce his own paintings and draw-
ings, both figurative and abstract. He also teaches Italian
Renaissance art history, a subject in which he is passion-
ately interested, and has led numerous summer study trips
to Italy.
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'Evtouapvt NaBOOUV  1esr-

O 'Evtouapvt MNouiliap NaBoouv yevvnénke oto Pito-
povT Tng KaAwpodpviag. Mnpe to mrtuyio tou (1959) kat
TO METAMTUXIAKO Tou dimAwua (1961) aro to MoAlTelako
Maveruotuio Zav Xoog€ g KaAlpopviag, Kat oTn ouve-
Xela oToUdaoe yla £va XpOovo LoTopia TNG TEXVNG OTO
Maveruotmuio TG KaAwpopviag oto MmnépkAel. Ta emope-
va dUo Xpovia didage {wypaikn oto MoAltelakd KoAAEyLo
AvatoAikng OuaotvykTov, oto Togvel, evaw ano to 1964
g 1o 1979 dieTéAeoe BonboOg AleuBuvTng Tou Kévtpou
Texvwv MAABeiv Tou Maveruotnuiou Qudourepy otny
Tortika Tou Kavoag. 210 1510 MavemoTn o dISACKEL ano
T0 1964. N neplocoTepa amnod 40 xpovia otnyv Torika, o
Napoouv £xel d18AEEL KAAOIKN {WYPAPIKN KAl TEXVIKEG OXE-
dlou o€ ekATOVTAdEG POLTNTEG, SoUAeUovVTaG pali Toug
O0TO OTOUVTIO YId VA SNUIOUPYNOEL TOUG SIKoUG TOoU Tiiva-
KEG Kal OX€dLA, TOOO TIAPACTATIKA OTO0 KAl apnpnueEva.
AdAoKel emiong oTopia TG ITaAkng Avaygvvnong, éva
B€pa rou AatpeUel e MAB0G Kal yia To AOyo auTo £xel
Eevaynoel MOAAEG POLTNTIKEG OUASEG TA KAAOKAIpLa OTNV
ItaAia.

Untitled, 2003 ¢ Oil on modelling paste ¢ 50 x 56 V2 in.
+ Courtesy of the artist, Topeka, Kansas

Xwpig TiTho, 2003 ¢ AAddL o€ HAAOKO TMAD
* 127 x 143,5 eK. ¢ AQVEIOPEVO ATIO TOV KAAALTEXVN,
Torika, Kavoag



Untitled, 2004 ¢ Oil on modelling paste ¢ 50 x 56 2 in. ¢ Courtesy of the artist, Topeka, Kansas

Xwpig TiTAo, 2004 ¢ AAd1 o HAAAKO TINAO ¢ 127 x 143,5 K. ¢ AavelOPEVO Ao Tov KAAALITEX VT, Tortika, Kavoag
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Jan Clagton Pagratis sorn 1ese

Jan Clayton Pagratis was born in Miami, Florida. She
earned a Bachelor of Arts degree in business and manage-
ment, and fine arts, from the University of Maryland, Col-
lege Park (1990), and a Master of Fine Arts degree in paint-
ing from The George Washington University, Washington,
D.C. (1997). Her work has been featured in many solo and
group exhibitions throughout the United States, and in sev-
eral publications including, most recently, “Collaborative
Painting,” Coastal Antiques and Art (June 2004).

“Carmine clouds, steel gray curbs, red clay rooftops
— these are pieces of imagery that spill out onto the canvas
as | work. | am always more receptive to understanding the
world and communicating with images rather than words.
My landscapes begin with a storage chest of memories.
While driving, | strain to add a new image. Peering over
arailing, | catch the last bit of sun as it falls to sleep. The
river bends and the two become one. The horizon is a
flame and now | have captured it. | search daily for new
images to add to the storage chest. While painting | want
to capture not only that moment but also the feeling of the
moment. One color juxtaposed with another. A dark value
goes here and a lighter value, there. The painting finds its
way. A sense of place is created.”

http://www.chromaartgallery.com
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TCav KAeutov Maykpatn  1ese-

H TCav KA&utov Maykpdtn yevvhinke ato Maidut g
®dAOp1dag. Arnogoitnoe To 1990 and to MNaveroTnuio Tou
Mepulavt ato KOAETZ MApK pe diMAwa oTn dloiknon
ETIUXEPNOEWVY Kal TIG KAAEG TEXVEC KAl CUVEXLOE TIC OTIOU-
3¢¢ ™G oto MNaveruomuio T¢wptl OuAcLvyKTOV, aro Orou
£AABE UETATITUXIAOKO SIMAWUA OTIC KAAEG TEXVEC TO 1997.
H SouAeld TNG £XEL IAPOUCIACTEL O TIOAAEG ATOULKES Kal
OMOABIKEG EKBECEIC O OAN TN XWPA, KABWC Kal O TIOAANES
£KOOOEIC, METAEU TWV OTOIWV N TILO TIPOCGPATN EXEL TITAO
Suvepyatikn Zwypapikn Kat KUKAoQOpnoe Tov louvio Tou
2004 arno Tig ekddoelg Coastal Antiques and Art.

«KOKKIva aUvvepa, yKpila meodpouia oav To aTodAl,
KEPAUIOOOKETIEG — 150U TA KOUMATIA TNG EIKOVOYPAPIAg
Tou EgxUvovTal oTtov KapBad Kabwe doulelw. Mo slKoAa
KaTaAaBaivw ToV KOOUO Kal ETIIKOLVWV® UE ELKOVEG TIapa
pe Ag€eig. Ta Tormia pou EgKivoUv arod £va OsVTOUKL e
avapvnoelg. Kabwg odnyw, maoxidw va Mpocdeow Jia
Kalvoupla lkova. KoltT@vTtag £Ew arod £va PMAaAKOVL TAve
TO TEAEUTAIO KOPMATL NALOU KaBwg Tdel va dUoel. O To-
TaUOGg otpifet kal Ta dUo yivovrtal éva. O opifovTtag eival
Hia pAOYa Kal Tmpea TNV EXw atXpaAwTiost. Waxvw kabnue-
PLVA YA VEEG EIKOVEG VA TIPOCBE0W 0TO oevToUKL ‘OTav
{wypapilw, BEAW va CUAABW OXL HOVO TN OTIyUR aAAd Kalt
TO ouvaiodnuad ™. 'Eva Xpwua avtinapatifsTal o £va
AAAo. Mia OKOTELVY) arndXpwar 3@ Kal [id TIo avoLXTh
ekel. To xpwua Bpiokel To dpopo Tou. Mia aigbnon tou
TOTOU dnIoupyeiTal».

http://www.chromaartgallery.com



Valley View, 2004 ¢ Oil on canvas ¢ 24 x 36 in. ® Courtesy of the artist and Chroma Gallery, Savannah, Georgia

Oca otnv Koihada, 2004 ¢ AadL oe kaupa ¢ 61 x 91,4 ek. ¢ AavelouEvo anod TNV KaATEXvn kat TN Mkalepl Xpwua, Zapavva, T{wptlia
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Periklis Pagratis

born 1961

Periklis Pagratis was born in Corfu, Greece. He studied
painting under Giannis Moralis and Dimitris Mitaras at the
Higher School of Fine Arts in Athens, Greece, earning a
Bachelor of Fine Arts degree in painting (1985). He trav-
eled to the United States to pursue a Master of Fine Arts
degree in painting at The George Washington University,
Washington, D.C., which he received in 1992. Pagratis
continued to work at the university as an adjunct faculty
member through 1998, teaching a variety of painting and
drawing courses. He also returned to his native Greece,
where he developed a fine arts program that he directed
from 1994 t01998. Pagratis is currently the chairman of the
Foundations Studies department at the Savannah College
of Art and Design, Georgia, where he has taught courses in
drawing, design and painting since 1998.
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MepIkANG MayKEATNS 1ee1-

O MepikAng Maykpatng yevvnoOnke otnv KEpkupa.
Ma®énteuoe TAdL oto Mavvn MopaAn kat To Anuntpn Mu-
Tapd otnv AvwTtdTtn ZxoAr Kahwv Texvmv tng Adnvag ano
orou arogoitnoe to 1985. 3Ti1g Hvwuéveg MoAlteieg rnye
YlO HETAMTUXIAKEG OTIoUdEG oto Maverotnuio T{wpTl
OudolvykTov, TIg ormoieg oAokAnpwae to 1992. O MNaykpd-
NG CUVEXIOE TN CUVEPYAOIA TOU € TO TAVETILOTN IO
auTo omou didage {wypaPLKT) Kal OXES10 WS EMKOUPOG
KaBnyntng MEXPL To 1998. ZavayUploe TN YEVETELPA TOU
OTIOU OPYAVWOE TIPOYPANHA KAAWV TEXV®V TO OToio dinu-
Buve amno 1o 1994 £wg To 1998. Inuepa eival eTUKEPAANG
TOU TUAHATOC Baolkwy ortoudwv oTo KoAAEylo KaAwv
Texvwv TG ZaBavva otn TlwpTtdla, otou dIBACKEL OXEDIO,
vTI{alv Kat {wypaikn aro 1o 1998.



Corfu City, 1996 # Oil on canvas ¢ 30 /s x 20 % in. ® Courtesy of the artist and Chroma Gallery, Savannah, Georgia

H MoAn Tng Képkupag, 1996 ¢ AAdL oe kauBa ¢ 76,5 x 51,4 ek. ¢ Aavelopevo amo Tov KaAALTEXVN Kat Tn FkaAepi Xpwua, ZaBavva,
Tlwptdia
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Thomas Paquette  vorn 1058

Born in Minneapolis, Minnesota, Thomas Paquette
earned a Bachelor of Fine Arts degree in painting from
Bemidji State University, Minnesota (1985) and a Master
of Fine Arts degree in painting from the Southern lllinois
University, Edwardsville (1988). He was one of the first
recipients of the National Foundation for Advancement in
the Arts’ fellowship-residency in Miami Beach, from 1989
to 1991.

In 1991 Paquette moved to Portland, Maine, where he
painted full time for a decade. While there he completed,
among other large works, a seven by thirty-two-foot can-
vas commissioned by the State of Minnesota, and four
large canvases commissioned by the Federal Reserve
Bank. Paquette’s first solo show in New York was held in
1996 at the Fischbach Gallery. Other one-person gallery
exhibitions of his work have been hosted in Chicago,
lllinois; Minneapolis, Minnesota; St. Louis, Missouri;
Washington, D.C.; and in Maine and other locations.

Paquette was the resident artist at USM/Aegean Cultural
Exchange on the island of Lesbos in Greece in 1999, and
was invited to speak at art schools in England and Wales
that same year. A Visiting Artist at the American Academy
in Rome in 2000, he also accepted artist residencies in the
last decade at U.S. National Parks (Yosemite, Acadia, and
Rocky Mountain), the Robert M. MacNamara Foundation,
and the Millay Colony for the Arts, Austerlitz, New York.

The Georgia Museum of Art mounted a seventy-paint-
ing survey exhibition of Paquette’s work in 2001, the same
year he established a studio in the Allegheny Mountains of
Pennsylvania. The Erie Art Museum hosted an exhibition
of his paintings in 2004. Since 1994 many of his paintings
have been shown around the world at U.S. Embassy facili-
ties in Athens, St. Petersburg, Santiago, Taipei, N’'Djamena,
Phnom Penh, Riga, and Vienna.

“The earth is an extravagant and terrible beauty. | am
fascinated by the shift of seasons. The shift of a cloud.
Tensions between light and shadow. The endless and in-
comprehensibly slow collisions of the earth’s crust. The
fickleness of water. Painting is my way of appreciating
these subtle and magnificent realities.

| painted the gouaches while on a sojourn in Greece
in 1999. | was moved by the life in the colors | found on
my daily paths. The large oil of Kalloni was something
| produced from a gouache, after my return to my studio.
| wished to relive the odd moment of that cloud wandering
across the sky...”
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Tépaq HQKéT 1958 -

Fevvnuevog ot MiveanoAn g Miveoota, o Touag Ma-
KET oroUdaoe {wypaLkr) oto MoAlTelako MaveroTrhio
Mnepitdt TNG MivecoTa aro orou arogoitnoe to 1985 kat
OUVEXIOE UE LUETATITUXLAKES OTIOUdEG oTo MavermoTtnuio
Tou 2Aadepv IAvol oTto 'EvTouapvToBIA, arnod Omou arnogoi-
mnoe 1o 1988. 'HTav £vag arno Toug MPWTOUG TIOU TIUNONKE
Je uttoTpo®ia Tou EBvikoU IpUuaTtog yia TV YTIooTnpLEn
Twv Texvwv oto Maiaut g ®Aopidag (1989-1991).

MNa ta endueva dEKa Xpovia, o MakeT édnoe {wypa-
¢ifovtag oto MopTAavt Tou MEtv. Ekel INOTEXVNOE
peyaAa €pya, HeTAEU auTwV Kal evav Kaupa emra ermi
Tplavtaduo nodia, mapayyeAia g MoAtteiag g Mive-
00TQ, Kal TEOoEPIG HEYAAOUG KaUBAdeG, apayyeAia TG
Kevtpikng Tpanelag Twv HMA. H Tip@Tn atopikn €kBeon
Tou MakeT mpayuatoromnénke otn Néa Yopkn to 1996
otn MkaAepi diouray. AANEG ATOULIKEG TOU EKBECEIG
mpayuarornoménkav og YKaAepi oTo Zikayo, tn Mivearo-
An, To Zawvt Aoulg, Tnv OuacivykTov, To MELv Kal aAAoU.

O MakeT dida&e oto nMpoypappa MOATIOTIKEG AVT-
alAayeg Atyaiou (USM/Aegean Cultural Exchange) rou
mnpayuartorowménke 1o 1999 otn A£ofo. To idlo €1og
£dwoe oelpd dlaleEewv otnv AyyAia kat Tnv Oualia. To
2000, diatéleoe Emokentng Kabnyntng otnv APEPLKAVIKN
Akadnuia ™ng Poung, evw Tnv TeAeuTtaia dekasTia dida&e
o d1APopPa EIKACTIKA TIPOYPANMATA TIoU dlopyavwenkayv
og JeYOAa apeplKavika eBvika iapka (Floceuttt, AKAvTLa,
Poku Mdouvtatv), kabwg kat oto Idpupa PournepT M.
MakNapdpa kat oto MiAeU KoAhovu yia Tig TEXVeG OTO
AouotepAitl TG NEag YOpPKNG.

To 2001, To Mouoceio Texvng ™ng TCwptlia dlopya-
vwoe avadpolkn €kBeon pe 70 €pya Tou. To idlo £T0g,

o MakeT idpuoe €va oToUVTIo oTa Opr ANAEYKEVU TNG
MevoulBavia. Epya Tou ektEBnkav 1o 2004 oto Mouoeio
TExvng Tou 'Hpl. Ano to 1994, HECw TOU TIPOYPAUUATOS
Texvn otic MpeoPeieg, Epya TOU eKTIBEVTAL OTOUG XWPOUG
AUEPLIKAVIKWV TIPECREIWV Kal TpoEeveiwy otnv ABrjva, Tnv
Ayia MeTpoumoAn, To Zavtidyo, Tnv Tamel, 1o Mvou Meyv,
™ Piya, kat ) Bievvn.

«H yn eival eEw@peVvIKA Kat poRepd OpopPn. Me yon-
TeUel TO YUPLOUA TWV ETIOXWV. To YUPLIOUA EVOC GUVVEQPOU.
H evtaon avaueoa oTo pwg Kal TN oKld. OL aTEAELWTES Kal
aKaTavonTa apyEg OUYKPOUOEIG TNG EMIPAVELAS TNG YNG.
H peuoTtoTtnTa Tou UypoU ototxeiou. H Zwypadikr) ival o
TPOTOG E TOV OTIoi0 SEiXVW TNV EKTIUNOT] LOU TIPOG AUTEG
TIG AVETIAIOONTEG KAl UTIEPOXEG TIPAYHATIKOTNTEG.



Zwypaploa Ta YKOUAG Katd TN SIapKela NG Mapapovng yUploa OTO £pyacTrpt You. @a nbeia va Eavadnow v
Mou otnv EAAGSa to 1999. Me cuykivnoav ta {wvtava TIAPAEEVT OTLYWN) TIOU TO OUVVEQO eKeivo TAEIdeue OTOV
XpwUaTa rou ERPLoKa o KABe pou Briua. H peydAn sAato- oupavo...»
ypagia KaAovn Eemmdnoe péoa amo £va YKouag agou

Coincidental: Kalloni, Greece, 2000 ¢ Qil on canvas ¢ 50 x 66 in. ¢ Courtesy of the artist, Warren, Pennsylvania

SupnTwpaTiko: KaAlovn, EAAGda, 2000 ¢ AAdL oc kaupa ¢ 127 x 167,6 k. ¢ AaveloPEVO amo Tov KAAAITEX VT, Ouwpeyv, MevoulBavia
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Boat at Thermi, 1999 ¢ Gouache ¢ 2 7/s x 2 ¥ in. ¢ Courtesy of
the artist, Warren, Pennsylvania

Bdapka otn Ospun, 1999 ¢ M'koudg ¢ 7,3 x 5,7 ek. ¢ AavelopEvo
arno Tov KaAATexvn, Ouwpeyv, NMevoulBavia

Mykonos Café, 1999 ¢ Gouache ¢ 2 72 x 2 in. ¢ Courtesy of the
artist, Warren, Pennsylvania

MukoviaTtiko Kageveio, 1999 ¢ Mkoudg ¢ 6,4 x 5,1 eK.
* AQVEIOPEVO Ao TOV KAAALTEXVN, Ouwpev, MevoulBavia
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Dimitrios, Lesbos, 1999 ¢ Gouache ¢ 2 x 2 %2 in.
+ Courtesy of the artist, Warren, Pennsylvania

AnpnTpiog, AéoBog, 1999 ¢ Nkoudg ¢ 5,1 x 6,4 k.
* AavelopEvo amo Tov KAANTEX VN, OumpeYv,
MevouABavia
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Naxos Palm, 1999 ¢ Gouache ¢ 2 %2 x 2 %2 in.
+ Courtesy of the artist, Warren, Pennsylvania

®oivikag otn Nago, 1999 ¢ Mkoudg ¢ 6,4 X 6,4 ek.
+ Aavelopevo amno Tov KaANTEX VT, Oumpev, MevouABavia




Larrg Peters  vom 1038

Larry Peters was born in Manhattan, Kansas. He earned
a Bachelor of Fine Arts degree in 1962 from Washburn Uni-
versity, Topeka, Kansas, and a Master of Fine Arts degree
from Southern lllinois University, Carbondale, lllinois, in
1965. From 1975 to 2003, he served as Gallery Director for
the Alice C. Sabatini Gallery, Topeka and Shawnee, Kan-
sas, and as Curator of Collections, County Public Library,
Topeka. He currently works as a ceramic, collage/mixed
media, and sculpture artist.

“The Holocaust works began in December 1993 with a
series of very small pieces on sheets of lead. The first title
was Sobibor, and was named after an extermination camp
in eastern Poland near the Russian border. These works
came out of my reading on the Holocaust over a number of
years.

The pieces’ materials and colors were selected for their
ability to represent the ghettos, extermination and work
camps, and the general drabness and feeling of despair of
the Diaspora. Cruelty existing for not only the Jewish peo-

ple, but also Gypsies, political prisoners, homosexuals, etc.

The works are not only concerned with a subject; they
are about surface, texture, color, and formal composition.
Some artists who have been influential are Anselm Keifer,
Antoni Tapies, Manolo Manares, and Robert Motherwell.

Where do | go from here? This is an unknown!”
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Aapu MNTEPS  10s-

O Adpu MATtepg yevvnonke oto Mavyartav tou Kavoag.
Ano@oitnoe amno Tn ZxoAn Kahwv Texvav Tou Mavemotn-
piou Oudouriepv To 1962 kal OAOKANPWOE TIG METATITUXLA-
KEG TOU OTIoudEG oTo MavemoTtnuio Tou 2aouBepv IAVOL
oto KapurovTelA To 1965. Ano 1o 1975 £wg To 2003 dieTE-
Aeoe AleuBuvtng Tng MkaAepi AAIG ZaumaTivi OTIC TIOAELG
Torika kat Zwvu Tou Kavoag kal ErigeAntng SuMoymv
™G Anuoatag BiBAloBnkng tng Torika. Srjuepa acxoAei-
Tal YUE TNV KEPAWELKT), TO KOAAL, UEIKTEG TEXVIKEG KAL TN
YAUTTTIKY).

«Ta €pya Tng evotnTag <ONokauTwpas EKivnoav 1o Ae-
KEUPBPLo Tou 1993 e pia oelpd aro TMOAU HIKPA KOUUATLA
o€ QUAAa HOAURDou. O pwTog TiTAog rjtav Sobibor, ovo-
paoia evOg oTPATOMEDOU EEOVTWANC OTNV AVATOALKN MoAw-
via KovTd oTa pwolka cUvopa. Ta €pya auta Eemmdnoav
HEoa amno 6oa dlapaca oxXeTIKA e To OAOKAUTWHA KATA TN
SlAPKELA TIOAAWV ETWV.

Ta UNIKA Kal T XPWHATA TwV EPYWV ETIAEXONKAV UE
Bdaom Tn duvaTtoTNTA TOUG va ATodWO0oUV TA YKETO, TA
OTPATOMEDA EEOVTWONG KAL EPYAOIAG, TN YEVIKN BAIYN Kalt
To aioBbnua aneArnoiag Tng Alacropdg. Na anodwoouv
€MIONG TN OKANPOTNTA OXL HOVOV evavTiov Twv ERpaiwy,
aAAd Kal evavTiov Twv Tolyyavwy, TwV TIOAITIK®OV KpaTou-
MEVWV, TWV OUOPUAOPIAWY KATL.

Ta €pya de dlepeuvouv Povo T BepatoAoyia Toug.
AoyoloUvTal e TNV MPAVELQ, TNV UPT), TO XPWHA KaL TN
ouvBeon TNG POpHAG. 'EXw emmpeacTel aro KAAITEXVEG
onwg ot AvoeAu Kawpep, Avtovt Tamieg, Mavolo Mavapeg
kal Pournept MadepyoueA.

Mold n mopeia pou aro £dw Kal Prpog; Ayvwotn!»



Remains 2, 2000 ¢ Mixed media on panel ¢ 24 x 32 V2 in. ¢ Courtesy of the artist, Topeka, Kansas

Amnopegivapia 2, 2000 ¢ MelkTn TeXVIKN og EUAO ¢ 61 x 82,6 eK. ¢ AavelOUEVO Ao Tov KAALTEXVN, Tortika, Kavoag
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Pat Steir

In the 1970s Pat Steir was thinking mainly about signs
and symbols, and was close to Minimal and Conceptual
artists, though she did not fit exactly into either category.
She developed an iconography that included isolated
brushstrokes and other marks, color charts, words, and
sometimes images crossed out.

Her work was like a chant, and evoked stillness. For the
past ten years, the stillness has become denser, and Steir
has made her marks by flinging, pouring, and dripping
paint. Images of waterfalls resulted naturally from this ap-
proach, and she has also worked with images that evoke
the night sky.

Steir has said that she makes her work with the attitude
of a gymnast, “first the meditation, then the leap.” In her
art, she has given up chasing the self in favor of something
larger.

http://www.crownpoint.com/artists/steir/about.html

born 1940

32

Mot 2T  1040-

>1n dekasTia Tou 1970 n Mat Xtalp acXoAnOnke KUPIWG
Je onueia kal cUPBoAQ, Kal BPLoKOTAV KOVTA OTOUG KaA-
AITEXVEG TOU UIVIHAAIOMOU Kal TNG EVVOLOAOYLIKNG TEXVNG,
av Kal dev avnke akpIBwg oUTe TN Hia oUTe oTNV AAAN
Katnyopia. AVENTUEE lla ElKovoypagia Tou TepAaupave
AMOMOVWUEVEG TIIVEALEG KAl AANQ ONPASIA, XPWHATIKA
dlaypappata, AEEELG, KAl HEPLIKEG POPEG dlAYPAUUEVES
EIKOVEG.

To €pyo TG £polale pe YAAPO Kal pokaAouaoe [ia
aioBnon npepiag. Ta teAsuTtaia dEKa Xpovia, n aiodn-

Oon auTtn MUKVWOE Kal n Ztalp TIAXveL Ta onuadla Tng
METWVTAG, XUVOVTAG Kal oTalovtag XPWHA MAvew oTa UALKA
NG. ANO AUTn TNV MPOCEYYLON £XOUV TIPOKUYEL e TPOTIO
(QUOLKO €IKOVEG A0 KATAPPAKTEG, EVW AAAEC avakaloUV
NV aiobnon Tou vuxTteplvoU oupavou.

H >T1dip €xel el 0TI SouleUel OTIWG OL ABANTPLES NG
€vOpYavNG YUUVAOTIKNG, «TIPWTA O SIAAOYIOUOG, HETA TO
AAPO». TNV TEXVN TNG, EXEL EYKATAAEIPEL TO KUVNYL TOU
eauToU TPOog 0PeA0G eVOG HeyalUTepou Tediou.

http://www.crownpoint.com/artists/steir/about.html



Sunlight on Water 2, 1996 ¢ Aquatint reversal, drypoint, and soap ground aquatint ¢ 45 x 44 'z in. & Gift of the Foundation for Art and
Preservation in Embassies to the ART in Embassies Program, Washington, D.C.

HAI09wg mavw os Nepo 2, 1996 ¢ AvTioTpogn akouaTivta , EnpoyAugia, Kal akouaTivta pe i{nua carouvioU ¢ 114,3 x 113 ek. ¢ Awped
Tou I13pUpaTog yia TV Téxvn Kat Tnv Mpootaoia Tng otig MpeoBeieq oto Mpoypappa Texvn otig MpeoBeieg, Oudatvyktov, D.C.
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Andg Warhol  1ss0-10e7

Of all the Pop artists who emerged in New York and on
the international scene in the early 1960s, none is more
famous or more typifies the movement than Andy Warhol.
Although he had a traditional art education at the Carn-
egie Institute of Technology in Pittsburgh, Pennsylvania,
as a young man in the 1950s he supported himself doing
commercial art in New York. About 1959 he decided to
concentrate his energies on painting, calling upon both his
formal training and commercial experience in creating his
new work. Warhol purposely sought an alternative to the
emotionally charged paintings of the Abstract Expression-
ists by adopting a commercial, hands-off approach to art.
His aim was to demystify art by making it look as if anyone
could have done it. To this end, he borrowed images from
American popular culture and celebrated ordinary con-
sumer goods, such as Brillo pads, Campbell’s soup cans,
and Coca-Cola bottles, as well as media and political per-
sonalities, including Marilyn Monroe and Mao Zedong. He
featured them in individually colored serial paintings and
prints that relied on commercial silkscreening techniques
for reproduction. After the early 1960s his most frequent
subjects were the famous people he knew, and occasion-
ally he was his own subject.

http://www.metmuseum.org

Warhol turned to the flower for inspiration time and
again. In the 1950s he made drawings of flowers in the
tradition of representational still life... He returned to the
floral still life in 1974, with a series of screen prints based
on Japanese ikebana arrangements.

www.carnegiemuseums.org
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Avtu FouwpyoA

1930 - 1987

ATO OAOUC TOUG KAAAITEXVEG TNC TIOT-APT TIOU
avadeixnkav otn NEa Yopkn Kat Tn dlebvr| oknv)
OTIC apX£G TNG dekasTiac Tou 1960, kaveig dev eival
TEPLOCOTEPO SIACTOG KAl KAVEIC dEV XAPAKTNPIlEL
TIEPLOCOTEPO TO Kivnua 000 0 Avtu MouwpyxoA. Av Kal
gixe AABEL KAAOIKN EIKAOTIKN Taideia oTo TeXVOAOYIKO
1Idpupa Kapveyku ato Mitoproupyk ¢ MNevouABavia,
™ dekaeTtia Tou 1950 cuvtnpoloe TOV EAUTO TOU £pYa-
Couevog otn NEa Yopkn otov Touea Tng dagnuiong. To
1959 mepinou anoPAactos va aPlepwOel atn (wypAPIKT,
ouvdUAZoVTAC TNV AKAdNUAIKY) TOU EKMAIdEUCT UE TNV
EUMELPIA TOU OTN SLAPTION YIA VA SNIOUPYHOEL TO VEO
Tou £pyo. O MNouwpyxoA avalitnoe OKOTMIUWG |Ld Hopen
TEXVNG EVAAAGKTIKNA TIPOC TN CUVAIGBNUATIKA POPTI-
OuEVN {WYPAPIKT] TWV APNPNHEVWV EETIPECIOVIOTOV
UIOBETWVTAG HIA EUTOPLKT] KAL TIPAKTIKT TPOCEYYION OTNV
TEXVN. TOXOC TOU ATAV VA AMOUUBOTIONOEL TNV TEXVN KA-
VOVTaG Ta £pya va potalouv OTL Ba propolioav va £Xouv
yivel arod tov kabeva pag. MNa va eTutUxel To 0TOXO Tou,
dAVEIOTNKE EIKOVEC ATIO TNV AUEPIKAVIKT) TIOTT KOUATOUPA
KAl QVEDEIEE O KEVTPIKO BEUA TOU KABNUEPIVA KATAVAAW-
TIKA TIPOIOVTA OTWG Ta oPouyyapdkia Mripiho, TIG KOVOoEp-
Beg e oolrmag KaumeA, Ta YroukdaAla tTng Koka-KoAa,
KABWE Kal TTPoowrikoTNTES TWV MME Kat TNG MOALTIKNG,
onwg n MEpuAty Movpode kat o Mao Toe Touvyk. Mapou-
olaoe TIG MPOCWTIKOTNTEG KAl TA MPOIOVTA AUTA UE EEXW-
PLOTO XPWHA TO KABEVA OE LA OELPA TIVAK®WV KAl TUTIW-
MEVWV QVTIYPAPWYV TIOU AVATIAPAYOVTAV E TNV EUTIOPIKT)
TEXVIKT TNC HETAEOTUTIAG. META TIG APXEC NG DEKAETIAG
Tou 1960 Ta B£paTa MOU XPNOLUoToloUas GUXVOTEPA NTAV
oL SIA0NUES TPOCWTIKOTNTEG TOU YVWPLZE, EVR TIEPLOTA-
OlOKA YIVOTAV KL 0 B8l0G BEua TWV EPYWV TOU.

http://www.metmuseum.org

Katda kalpoUg ta aven armoteholoav yU autov mnyn
gunveuangc. To 1950 oxediaoe aven pe Tov napadoaia-
KO TPOTIO AmelkOVIONG TNG VEKPNGS @uUong. To 1974
EMECTPEPE G’ AUTO TO £IB0C VEKPNG PUONG HUE Hla Os1pd
METAEOTUTIWV BACIOUEVEG OTNV LATIWVIKA AVOOdETIKN
ikebana.

www.carnegiemuseums.org



& 2001 The Andy Warhol Foundation for the Visual Arts, Inc.

Flowers (Black and White), 1974 ¢ Screenprint on Arches Paper ¢ 40 7/8 x 27 Y in.  Gift of the Foundation for Art and Preservation
in Embassies to the ART in Embassies Program, Washington, D.C.

AouloUdia (MaUpo kai Aoripo), 1974 « Meta&oturtia ¢ 103,8 x 69,2 ek. ¢ Awped Tou I8pUATOG Yia TNV TEXVN Kal Tnv Mpootaaia Tng oTIg
MNpeoBeieg oto Mpoypapua Teéxvn otig MpeoBeieg, Oudaivyktov, D.C.
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