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Richardson
Kink Spring, 2010-2012. Oil on alkyd on canvas, 48 x 48 in. Courtesy of the artist and G Fine Art, Washington, D.C.
Buruk ilkbahar, 2010-2012. Tuval (izerine alkid yadliboya, 121,9x 121,9 cm. Sanatcinin ve G Gizel Sanatlar'in izni ile, Washington, D.C.



Art in Embassies Exhibition

Sence/From Your Perspective



Art in Embassies

Established in 1963, the U.S. Department
of State’s office of Art in Embassies (AIE)
plays a vital role in our nation’s public
diplomacy through a culturally expansive

mission, creating temporary and permanent

exhibitions, artist programming, and publications.
The Museum of Modern Art first envisioned this global visual
arts program a decade earlier. In the early 1960s, President
John F. Kennedy formalized it, naming the program’s first
director. Now with over 200 venues, AIE curates temporary
and permanent exhibitions for the representational spaces
of all U.S. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary
art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality,
scope, and diversity of both countries’ art and culture,
establishing AIE’s presence in more countries than any other
U.S. foundation or arts organization.

AIE’s exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage and
values, making what has been called a “footprint that can be
left where people have no opportunity to see American art.”

“For over fifty years, Art in Embassies has played an
active diplomatic role by creating meaningful cultural
exchange through the visual arts. The exhibitions,
permanent collections and artist exchanges connect
people from the farthest corners of an international
community. Extending our reach, amplifying our voice, and
demonstrating our inclusiveness are strategic imperatives
for America. Art in Embassies cultivates relationships that
transcend boundaries, building trust, mutual respect and
understanding among peoples. It is a fulcrum of America’s
global leadership as we continue to work for freedom,
human rights and peace around the world.”

— John Forbes Kerry
U.S. Secretary of State

http://art.state.gov



BUyUkelciliklerde Sanat

1963 yilinda kurulan ABD Dugisleri Ba-
kanlig1 Biiyiikelgiliklerde Sanat Ofisi (AIE),
kiiltiirel anlamda kapsayict bir misyonla

iilkemizin kamu diplomasisinde hayati bir

rol oynamakta olup, gecici ve daimi sergi-
ler, sanatgi programlart ve yayinlar hazirlamakta-
dwr. Gorsel sanatlar alaminda diinya ¢capinda diizenlenen bu
programa dair ilk fikir, programin kurulus tarihinden on yil
once Modern Sanatlar Miizesi tarafindan ortaya atilmistir.
Bagkan John F. Kennedy, 1960’li yillarin basinda programa
resmiyet kazandirnugs ve programun ilk direktoriinii atamugtir.
Giiniimiize kadar 200’ii agkin yerde diizenlenen Biiyiikelgi-
liklerde Sanat programi, diinyamn dort bir yamindaki tiim
ABD biiyiikelgiliklerinde, konsolosluklarinda ve biiyiikelgilik
konutlarinda bulunan temsil alanlarindaki gegici ve kalic
sergilerin kiiratorliigiinii tistlenmekte olup, ABD’den ve ev
sahibi iilkelerden cagdas sanat eserlerini secmekte ve sergi-
lemektedir. Bu sergiler, uluslararasi kitlelere her iki iilkenin
sanat ve kiiltiiriiniin niteligi, kapsami ve cegsitliligiyle ilgili
fikir vermekte, Biiyiikelgiliklerde Sanat programinin ABD’li
diger tiim derneklere veya sanat vakiflarina kiyasla daha faz-
la iilkede varlik gostermesini saglamaktadir.

Biiyiikelgiliklerde Sanat programi kapsaminda diizenlenen
sergiler, pek cogu ABD’ye bir kez dahi seyahat etmeyebilecek
olan yabanct iilke vatandaslarinin, ABD’nin sanat mirasinin
ve degerlerinin derinligini ve kapsamin kisisel bazda dene-
yimlemelerine imkan saglar ve “insanlarin Amerikan sana-
tint gorme firsatt olmadig yerlerde birakilabilecek bir iz”
olma tanimina uyan bir islev goriir.

“Biiyiikel¢iliklerde Sanat programi, gorsel sanatlar yoluyla
anlaml kiiltiirel degisimler yaratarak elli y1l1 agkin siiredir
diplomaside etkin bir rol oynamaktadir. Sergiler, daimi
koleksiyonlar ve sanat¢1 degisim programlari, uluslararasi
toplumun en uzak koselerinden insanlar arasinda baglar
kurmaktadir. Erigsimimizi artirmak, sesimizi giiclendirmek
ve kapsayiciligimizi gozler oniine sermek, Amerika’nin
stratejik zorunluluklaridir. Biiyiikelciliklerde Sanat
programu, sinirlarin 6tesine gegen iligkiler yaratarak halklar
arasinda giiveni, karsilikli saygiy1 ve anlayis1 tesis eder.

Bu program, bizler tiim diinyada 6zgiirliik, insan haklar1
ve baris i¢in ¢aligmayi siirdiiriirken, Amerika’nin kiiresel
liderliginin dayanak noktalarindan birini olusturur.”

— John Forbes Kerry
ABD Diusisleri Bakani

http://art.state.gov



Sence/From Your Perspective

Sence/From Your Perspective is about you — it is about
what you see and what you experience. For all of us, how
we see the world around us begins with where we stand, our
past experiences, our perceptions, our interpretations, and our
beliefs. With this exhibition, through a variety of media, we
are exploring how we define the truth and how we change our
perceptions. By moving ourselves and shifting our positions,
we see something differently. Through this creative disloca-
tion we gain insight into the understandings of others, and
in turn perhaps have a glimpse into how they see the world
around them. Sometimes just by taking a few steps to the left
or the right we see the image as transformed and we experi-
ence something entirely new.

As a photographer, Rick Chapman moved himself and the
camera to capture four different images of Muhammad Ali
— each giving us a new point of view of the famous athlete.
To see DJ Leon’s pieces and Graham Caldwell’s sculpture
we must move ourselves. Through Kevin Cole’s sculpture
we experience the story of racism and violence in America
through shapes and movement. Jaune Quick-to-See Smith’s
work is both a nod to Andy Warhol’s iconic images and an
insight into Native American culture and experience — a cul-
ture that is often silenced in the United States, and one we
rarely hear outside of the United States, but one that brings a
richness to our culture and history and forces us to question

our own understandings of the past. Susan Wides’s photo-
graph examines focus and the connection between subject
and subjectivity, and Chris Doyle emphasizes connection and
continuity, drawing the viewer into the work. Susan Eder and
Craig Dennis capture the connections many find between faith
and the natural world in their images of clouds. Dennis Lee
Mitchell’s piece uses an unexpected medium — smoke — lead-
ing us to consider the origins of beauty. Each artist presents to
us their perspective and as observers of the art, we too have
our own. As you explore the exhibition, what do you see?

Mevlana* wrote — “Somewhere beyond right and wrong,
there is a garden. I will meet you there.” We hope this exhi-
bition is a garden for you, a place to explore how others see
the world around them and the world around you. As you
move through the rooms, we hope that you will enjoy the
exhibition and create and question your own perspective and
truths, while seeing the perspective and truth of others.

Ambassador John Bass and Holly Holzer Bass

Ankara
April 2016

* Mevlana Celaleddin-i Rumi, 13th century Muslim Anatolian mystic,
saint, and poet



Sence/From Your Perspective

Sence, ya da Ingilizce adiyla “From Your Perspective” ser-
gisi size dair, sizin ne gordiigiiniiz ve deneyimlediginizle ilgili
bir sergidir. Hepimiz icin, etrafimizdaki diinyayr ne gekilde
gordiigiimiiz, nerede durdugumuzla, gecmisteki deneyimleri-
mizle, algilarimizla, yorumlarimizla ve inanglarumizla bas-
lar. Bu sergide, dogruyu nasil tammladigimizi ve algilarimizi
nasil degistirdigimizi cegitli teknikler iizerinden irdeliyoruz.
Hareket ettigimiz ve yerimizi degistirdigimiz zaman, bir seyi
Sfarkl bir sekilde goriiriiz. Yaraticilik saglayan bu yer degis-
tirme sayesinde baskalarinin anlayislarin kavrar ve belki de
etraflarindaki diinyay: onlarin nasil gordiigiinii bir anligina
da olsa gorebilme imkanina sahip oluruz. Bazen sagina ya da
soluna dogru sadece birka¢ adim attigimizda resmin doniis-
tiigiinii goriir ve yepyeni bir sey deneyim yasariz.

Rick Chapman, bir fotograf¢i olarak kendisini ve kameray:
Muhammed Ali’nin dort farkli resmini yakalamak icin hareket
ettirdi. Bu fotograflarin her biri bize iinlii sporcuya dair yeni
bir bakis agisi saglryor. DJ Leon’un eserlerini ve Graham
Caldwell’in heykelini anlayabilmek icin yerimizden hareket
etmemiz gerekiyor. Kevin Cole’un heykelinde Amerika’daki
wrkciligin ve siddetin hikayesini sekiller ve hareket iizerin-
den deneyimliyoruz. Jaune Quick-to-See Smith’in eseri, hem
Andy Warhol’un simgesel imajlarina bir gondermede bulu-
nuyor, hem de ABD icinde ¢cogunlukla bastirilan, disinda ise
adnt nadiren duydugumuz, ancak kiiltiiriimiize ve tarihimize
zenginlik katan ve bizleri gecmisle ilgili kavrayislarimizt sor-
gulamaya zorlayan bir kiiltiir olan Yerli Amerikalr kiiltiiriine

ve deneyimine iceriden bir bakis sunuyor. Susan Wides’in
eseri olan fotograf, odak konusunu ve ozne ile oznellik
arasindaki baglantiyr irdeliyor; Chris Doyle ise baglari ve
devamlilig1 vurgulayarak izleyiciyi eserlerine ¢cekiyor. Susan
Eder ve Craig Dennis, inan¢ ve doga arasinda pek ¢cok kisi-
nin kurdugu baglantilart bulut imgeleriyle yakaliyor. Dennis
Lee Mitchell, eserinde, alisilmadik bir ara¢ olan dumani kul-
lanarak bizleri giizelligin kaynag hakkinda diisiinmeye yon-
lendiriyor. Sanat¢ilarin her biri bizlere kendi bakis agilarini
sunmakta; sanati izleyen kisiler olarak bizler de kendi bakig
actlarimiza sahibiz. Sergiyi gezerken, siz ne goriiyorsunuz?

Mevilana* goyle diyor: “Yanlis ile dogrunun otesinde bir
bahge var. Seninle orada bulusacagim.” Umuyoruz ki bu
sergi de sizin icin bir bahge, diger insanlarin kendi etrafla-
rindaki ve sizin etrafimizdaki diinyayr nasil gordiigiinii keg-
fedebileceginiz bir yer olur. Sergiyi gezerken sergiden zevk
almamizi, baskalarimin bakig acilarini ve dogrularint gozlem-
lerken kendi bakis acimizi ve dogrularmizi olusturmanizt ve
sorgulamanizi umuyoruz.

Biiyiikelci John R. Bass ve Holy Holzer Bass

Ankara
Nisan 2016

* Mevlana Celaleddin-i Rumi, 13.yy. Anadolu Islam mutasavvifi, velisi ve

sairi



Graham Caldwell

“I use glass as a medium because it is historically and in-
trinsically associated with the act of looking, from the early
lenses that allowed glimpses into the microscopic world, to
the eyeglasses, ubiquitous windows, and mirrors inside tele-
scopes that allow humankind to peer into space. Much of
my work focuses on glass as a conduit or modulating agent
for sight. A clear glass lens on a windowsill is not merely a
transparent skin, but actually produces a kind of upside down,
miniaturized, three dimensional version of the blue sky and
horizon beyond, and brings the outside landscape inside.
Here is a parallel with the way the eye actually functions,
using a lens that flips the world upside down and then brings
the outside into the brain where it is reassembled.

The largest part of the eye is called the vitreous humor. Vit-
reous means having the attributes of glass. In my work the
opposite is also often true; that glass has attributes of the body
and the organic. Much of my work is based on imperfect,
interconnected organic systems that take the form of bone,
plant tendrils or blood vessels being gently pulled on by grav-
ity. Using glass to produce these systems with a grotesque or
disturbing undercurrent introduces the push and pull of an
inherently beautiful medium and dark subject matter.”

Graham Caldwell was born in Philadelphia, Pennsylvania.
He grew up in Washington D.C. and received a Bachelor of
Fine Arts degree in glass from the Rhode Island School of
Design in 1998. He has participated in shows at G Fine Art,
The Millennium Arts Center, and Addison Ripley Fine Art,
all in Washington D.C.; Martos Gallery in New York City;
Bank in Los Angeles; Luis de Jesus Seminal Projects in San
Diego; and Santa Barbara Contemporary Arts Forum in Santa
Barbara, all in California. Collections include: Katten Muchin
Rosenman LLP, Dickstein Shapiro LLP, Dewey & LeBoeuf
LLP, Arlington County, Virginia Public Art Permanent Col-
lection, ART in Embassies, U.S. Department of State, Perma-
nent Acquisition for U.S. Embassy in Skopje, Macedonia. He
lives and works in Brooklyn, New York.

1973

“Canu bir ara¢ olarak kullanma nedenim, mikroskopla
gorebildigimiz diinyayt inceleyebilmemizi saglayan ilk mer-
ceklerden gozliiklere, her tarafta gordiigiimiiz pencerelerden,
insanligin uzayr gozlemlemesine olanak saglayan teleskop-
larin igcindeki aynalara kadar, camin, tarihi agidan ve 0zii
itibariyle bakma eylemiyle baglantili olmasidir. Eserlerimin
cogu, goriisii saglamak veya degistirmek icin bir arag olarak
camin kullanilmasina odaklanir. Pencere pervazimin iizerin-
de duran ve saydam camdan iiretilen mercek, yalnizca seffaf
bir yiizey olmaktan ote, aslinda mavi gokyiizii ve ardindaki
ufuk cizgisinin ters donmiis, minyatiirlesmig ve iic boyutlu bir
versiyonunu yaratir ve dig diinyadaki manzaray: iceriye tagir.
Burada, once diinyay: bas asagi ¢evirip, sonrasinda yeniden
birlestirilmek iizere beyne tasiyan bir mercek kullanan goziin
gorme islevini gerceklestirme sekliyle bir paralellik vardir.

“Goziin en biiyiik kismun adi, camsi swvidir. ‘Camsi’ ke-
limesi de, canmun ozelliklerine sahip olan anlamina gelir.
Eserlerimde, cogu zaman bunun tam tersi de dogrudur; cam,
viicudun ve organik yapilarin ozelliklerini tasir. Eserlerimin
cogu, yercekimi tarafindan nazikce asagr dogru cekilen ve
kemik, bitki sap1 veya damar geklini alan, kusurlu ve birbi-
rine baglh organik sistemleri temel alir. Bu sistemleri kaba
ve rahatsiz edici bir alt metinle olusturmak icin camin kul-
lamilmasi, kendiliginden giizel bir arac ile karanlik bir konu
baslig1 arasindaki cekismeyi ortaya ¢ikarir.”

Graham Caldwell, Philadelphia sehrinde dogmus, Wash-
ington D.C.’de biiyiimiistiir. 1998’ de cam alaminda Giizel Sa-
natlar derecesiyle Rhode Island Tasarim Okulu’ndan mezun
olmugstur. Washington D.C.’deki G Giizel Sanatlar, Millenium
Sanat Merkezi ve Addison Ripley Giizel Sanatlar ile New York
Martos Galeri ve Kaliforniya, Los Angeles’taki Bank, San
Diego’daki Luis de Jesus Seminal Projects ve Santa Barbara
Cagdag Sanatlar Forumu’'nda diizenlenen sergilere katilmug-
uir. Eserleri, Katten Muchin Rosenman LLP, Dickstein Shapiro
LLP, Dewey & LeBoeuf LLP, Arlington Idari Bolgesi Kamusal
Sanat Daimi Koleksiyonu (Virginia), ABD Digigleri Bakanligi
Biiyiikelgiliklerde Sanat programi ve ABD Uskiip Biiyiikelcili-
gi Daimi Koleksiyonu’nda yer almaktadir. Sanat¢i, Brooklyn,
New York'ta yasamakta ve ¢calismaktadir.



Caldwell

Untitled (Double Loop Eye Lens), 2015
Solid formed glass and steel
18x13x19in.

Courtesy of the artist, Brooklyn, New York

\ Sf, Vi Isimsiz (Cift Halkal Gz Mercedi), 2015

T Ufleme cam ve celik
45,7 x33x483cm
- Sanatcinin izni ile, Brooklyn, New York



Rick Chapman

Rick Chapman’s bold visual sensibility makes it easy to
see the threads connecting his portraiture and his CIRCLE,
TREE, and ISOLATE series. A careful sense of design, in-
timacy, and texture emanate from all of Chapman’s images.
His portraits explore that which ties us all together as hu-
mans, the essence of what is common to all of us. There is
no formula for this. From Chapman’s perspective, the most
successful portraits are the result of an intense two-way dia-
logue where something vital and universal is expressed and
recorded. His best images reveal the energy of this rich mu-
tual exchange. What is it that we see in his celebrity portraits
that we may also see in his portrait of a drifter or a portrait of
his own brother?

Composure, self-reflection and connection, no matter how
brief, are all present. Humanity’s common ground is at the
heart of Chapman’s portraiture.

Born in Bay Village, Ohio, Rick Chapman earned a Bach-
elor of Arts degree in English literature / photography from
the University of Michigan. He has participated in numerous
shows throughout the United States and Japan. His work is
also held in many U.S. collections including the Smithsonian
National Portrait Gallery, Washington, D.C.; Los Angeles
County Museum and Fine Arts Museums of San Francisco,
both in California; Museum of Fine Arts Houston, Texas;
George Eastman House, Rochester, New York; as well as the
private collection of Sir Elton John.

1966

Rick Chapman’in giiclii gorsel hassasiyeti, sanatcinin
portreleri ile “DAIRE, AGAC ve IZOLE” serisi arasindaki
baglart gormeyi kolaylastirtyor. Ozenli bir tasarim, samimiyet
ve doku algisi, Chapman’n tiim eserlerinde ortaya cikiyor.
Sanatcumin portreleri, bizi insan olarak birbirimize baglayan
unsurlari, hepimizin ortak yonlerinin temelini irdeliyor. Bunu
gerceklestirmenin bir formiilii yoktur. Chapman’a gore, en
basarili portreler, hayati onem arz eden ve evrensel olan
bir seyin ifade edilip kayda gectigi ¢ift yonlii ve yogun bir
diyalog sonucu ortaya ¢ikar. Sanatcimin en bagarili resimleri,
karsilikly gerceklesen bu zengin paylasimin enerjisini agiga
ctkarmaktadwr. Sanatcimin iinlii  kisilere ait portrelerinde
gordiigiimiiz ve bir serserinin, ya da sanat¢inin kardesinin
yine sanat¢cinin elinden ¢ikan portresinde de gorebilecegimiz
sey nedir?

Kisinin kendine hakimiyeti, kendini degerlendirmesi ve
kendiyle baglanti kurmasi, ne kadar kisa bir siireligine
olursa olsun, sanatcumin eserlerinde goriiliir. Chapman’in
portrelerinin merkezinde insanligin ortak paydast vardir.

Ohio’nun Bay Village sehrinde dogan Rick Chapman,
Michigan Universitesi’nden Ingiliz Edebiyati ve Fotografcilik
alanlarinda lisans derecesi ile mezun olmugstur. ABD ve
Japonya’da pek cok sergiye katilmistir. Eserleri, Smithsonian
Ulusal Portre Galerisi (Washington, D.C.), Los Angeles
County Miizesi ve San Francisco Giizel Sanatlar Miizesi
(Kaliforniya) ile Houston Giizel Sanatlar Miizesi (Texas) ve
George Eastman House’t (Rochester, New York) da kapsayan
ABD’deki pek ¢ok koleksiyonda ve Sir Elton John'un ozel
koleksiyonunda yer almaktadur.



Chapman

Cassius Clay and Muhammad Ali Hand - Michigan, 2002
Archival pigment print, 20 x 21 in. Courtesy of the artist, Incline Village, Nevada

Cassius Clay ve Muhammed Ali‘'nin Eli — Michigan, 2002
Arsivsel pigment baski, 50,8 x 53,3 cm. Sanatginin izni ile, Incline Village, Nevada



Chapman
Muhammad Ali Hands, California, 2002
Archival pigment print, 20 x 21 in. Courtesy of the artist, Incline Village, Nevada
Muhammed Ali’nin Elleri, California, 2002
Arsivsel pigment baski, 50,8 x 53,3 cm. Sanatginin izni ile, Incline Village, Nevada



Chapman

Muhammad Ali - Michigan, 2002
Archival pigment print, 20 x 21 in.
Courtesy of the artist, Incline Village, Nevada

Muhammed Ali - Michigan, 2002
Arsivsel pigment baski, 50,8 x 53,3 cm
Sanatcinin izni ile, Incline Village, Nevada

Chapman

Muhammad Ali in Mirror — Michigan, 2002
Archival pigment print, 20 x 21 in.

Courtesy of the artist, Incline Village, Nevada
Aynadaki Muhammed Ali - Michigan, 2002
Arsivsel pigment baski, 50,8 x 53,3 cm
Sanatcinin izni ile, Incline Village, Nevada




John Karl Claes

“I have painted landscapes of the West for more than twenty
years. It is in that environment that I matured as a painter, and
I continue to be challenged and inspired by it.

The natural landscape is my starting point. By using strong
color and design, I distill what I have observed into my work.
Though my paintings are not directly related to any one time
or place, they all have a connection with the natural world
and are an accumulation of how I experienced our landscape.
I am most successful when both image and paint become in-
separable and fused together.

Color and composition are of the utmost importance. I pay
close attention to how the colors are put together, how they
interact with each other and where they are placed.”

John Karl Claes was born and raised in the San Joaquin
Valley of California. He began painting in high school and
went on to complete a Bachelor of Arts degree at California
State University, Stanislaus, and then earned a Master of Fine
Arts degree in painting and drawing from the University of
North Carolina, Greensboro. Since graduating, he has recei-
ved numerous awards, both regionally and nationally. He has
also shown his paintings and drawings regularly in many solo
and group shows.

Claes’ paintings of the agricultural landscape of the West
have been described by the Sacramento Bee art critic Victoria
Dalkey as, “Original...(he uses) deeply saturated color in his
raw and romantic landscapes with dramatic skies. His works
can move towards abstraction and the color investigation of
Mark Rothko. John Karl Claes’ work gives us a moody gestu-
ral image in somber yet rich tones.” His work is represented
in galleries throughout the West. He currently resides with
his wife and two sons in California’s Central Valley where he
also maintains his studio.

1969

“Yirmi yili askin bir siiredir Bati’dan manzaralart resme-
diyorum. Bir ressam olarak bu ¢evrede olgunlastim ve bura-
da zorluklarla karsilasmaya, buradan ilham almaya devam
ediyorum.

Baslangi¢ noktam, doga manzarasidir. Gozlemlerimin 0zii-
nii giiclii renkler ve tasarim yoluyla eserime yansitirim. Tab-
lolarimin herhangi bir zaman veya mekanla dogrudan iliskisi
yoktur, ancak hepsinin dogal diinya ile bir baglantist vardir
ve manzaramizl deneyimleme seklimin birikimini yansitirlar.
En bagaru: oldugum an, resim ve boyamn birbirinden ayirt
edilemedigi, i¢ ice gectikleri andur.

En onemli konu, renk ve kompozisyondur. Renklerin nasil
bir araya geldigine, birbiriyle nasil etkilegsime girdigine ve
nereye yerlestirildigine ozellikle dikkat ederim.”

John Karl Claes, Kaliforniya’min San Joaquin Vadisi’'nde
dogmusg ve biiyiimiistiir. Lise yillarinda resim yapmaya bagla-
van sanat¢t, Kaliforniya Devlet Universitesi’nde (Stanislaus)
lisans egitimini tamamlamis, daha sonrasinda Greensboro
Kuzey Karolina Universitesi’ni resim ve cizim alaminda yiik-
sek lisans derecesi ile bitirmistir. Mezuniyetinden bu yana
iilke icinde ve disinda pek cok odiil alan sanatcimin tablolari
ve cizimleri, kisisel ve karma sergilerde diizenli olarak goste-
rime sunulmaktadir.

Claes’in Bati’daki tarum arazilerinden manzaralart yan-
sitan tablolari, “Sacramento Bee’nin sanat elestirmeni Vi-
ctoria Dalkey tarafindan soyle yorumlanmistir: “Orijinal...
duygulart hareketlendiren gokyiizii tasvirlerine sahip ham
ve romantik peyzajlarinda epey doygun renkler kullaniyor.
Eserleri, Mark Rothko’nun soyutlamas: ve renk arastirmasi-
na yakinsayabiliyor. John Karl Claes’in eserleri, bizlere koyu
fakat zengin tonlar barindiran, epey yogun bicimde islenmis
hiiziinlii bir resim veriyor.” Sanatcimn eserleri, Bati’nin her
yerinde pek cok galeride sergilenmektedir. Sanat¢ct halen,
stildyosunun da bulundugu Kaliforniya Merkez Vadisi’'nde
esi ve iki cocugu ile birlikte yagamaktadir.



Claes

Summer Spread, 2011
Oil on panel, 10x 16in.
Courtesy of the artist, Turlock, California
Yaz Ortiisii, 2011
Panel tizerine yagliboya, 25,4 x 40,6 cm
Sanatginin izniile, Turlock, California



Kevin Cole

“Since 1992, I have deeply explored the interplay between
color and music, particularly influenced by the musical art
forms born out of African American culture such as: Jazz
music, R&B, Hip-Hop, Gospel, and Blues. Additionally, my
journey has led me to the incorporation of other idioms and
symbols that go beyond American experience.”

Kevin Cole was born in Pine Bluff, Arkansas. Since 1985,
he has resided in Atlanta, Georgia, where he has received
numerous awards both as an artist and arts educator. His
formal education includes a Bachelor of Science degree in
art education (1982) from University of Arkansas, Pine Bluff,
Arkansas; a Master of Arts degree in art education / painting
(1983) from University of Illinois, Champaign; and a Master
of Fine Arts degree in fine arts and art education (1985) from
Northern Illinois University, DeKalb. In 1994, Cole was
commissioned by the Coca-Cola Company to create a fifteen-
story mural celebrating the 1996 Olympic games in Atlanta,
Georgia. The mural took two years to create and was a little
over 800 square feet. He has been featured in Who's Who in
Education and received the Award of Excellence for Public
Art by the Atlanta Urban Design Commission.

1960

“1992 yilindan beri, ozellikle caz, R&B, hip hop, kilise mii-
7igi ve blues gibi Afro-Amerikan kiiltiiriinden ¢ikan miiziksel
sanat bicimlerinin etkisi altinda olan miizik ve renk arasin-
daki etkilegimi yakindan inceliyorum. Bunun yamnda yolcu-
lugum beni Amerikan deneyiminin otesine gecen farkli deyim
ve sembolleri kullanmaya dogru gotiirdii.”

Kevin Cole, Arkansas eyaletinin Pine Bluff sehrinde dog-
du. 1985 yilindan beri, sanatct ve sanat egitmeni sifatiyla
pek cok odiil aldigi Georgia’min Atlanta sehrinde yasamak-
tadir. Pine Bluff Arkansas Universitesi’nden Sanat Egitimi
alaminda bilim lisansi derecesine (1982), Champaign Illinois
Universitesi’nden Sanat Egitimi ve Resim alaminda yiiksek
lisans derecesine (1983) ve DeKalb Kuzey Illinois Univer-
sitesi’nden Giizel Sanatlar ve Sanat Egitimi alaninda yiiksek
lisans derecesine sahiptir (1985). 1996 yilinda Atlanta’da dii-
zenlenen Olimpiyat Oyunlari kutlamalar: kapsaminda on beg
kat yiiksekliginde bir duvar resmi yapmasi icin 1994 yilinda
Coca-Cola Sirketi tarafindan goreviendirilmistir. Yaklastk
75 metrekare biiyiikliigiindeki duvar resmi iki yilda tamam-
lanmugtir. Sanatgi, egitimde onde gelen kisilerin tanitildig
“Who’s Who in Education” adli yayinda yer alnus, Atlanta
Kentsel Tasarim Komisyonu tarafindan Kamusal Sanat Ala-
minda Miikemmellik Odiilii’ne layik goriilmiistiir.



Cole

Conversation on Colerain Ave, 2010
Etched aluminum, 39 x 63 x 14 in.
Courtesy of the artist, Fairburn, Georgia

Colerain Caddesi’nde Sohbet, 2010
Aliminyum dzerine gravir, 99,1 x 160 x 35,6 cm
Sanatginin izni ile, Fairburn, Georgia



Chris Doyle

“My work is an attempt to synthesize dichotomies and blur
perceived categories. I emphasize connection and continu-
ity over particularity and difference. I am interested in re-
conceiving distance, psychological, ideological, and physi-
cal distance, as connection ... Working in the public realm,
I strive to construct situations that unite us across cultural
distances and economic divides. Employing a wide variety
of media and a broad range of scales, I draw, animate, build,
and reconfigure.”

Chris Doyle is a multidisciplinary artist based in Brooklyn,
New York. In addition to recent solo exhibitions in New York
and Los Angeles, his work has been shown at The Brooklyn
Museum of Art, The Taubman Museum of Art, MassMoCA,
P.S.1 Museum of Contemporary Art, The Tang Museum, The
Brooklyn Academy of Music, The Sculpture Center, and as
part of the New York Video Festival at Lincoln Center and the
Melbourne International Arts Festival. 50,000 Beds, a large-
scale, collaborative video installation involving 45 artists,
was presented simultaneously by The Aldrich Contemporary
Art Museum, Ridgefield; ArtSpace, New Haven; and Real Art
Ways, Hartford, all in Connecticut. His work has been sup-
ported by grants from the New York Foundation for the Arts,
NYSCA, the Creative Capital Foundation, and the MAP Fund.

His temporary and permanent urban projects include LEAP,
presented by Creative Time, Commutable, commissioned
by The Public Art Fund, as well as recent commissions for
Stockholm, Sweden; Culver City, California; Tampa, Florida;
Kansas City, Missouri; Louisville, Kentucky; Austin, Texas;
and Edmonton, Alberta.

He received his Bachelor’s degree in fine arts from Boston
College and his Master’s degree in architecture from Harvard
University, Cambridge, Massachusetts.

1959

Eserim, bir tezatlari sentezleme ve algilarumizdaki siniflan-
dirmalarin sumrlarim bulamiklastrma ¢abasidir. Ozellikler
ve farklardan ziyade baglari ve siirekliligi vurguluyorum.
Mesafeleri, zihinsel, fikirsel ve fiziksel mesafeleri birer bag
olarak yeniden tamimlamakla ilgileniyorum ... Kamusal alan-
da calistigim icin, kiiltiirel mesafelerin ve ekonomik ayrimla-
rin Otesine gecerek bizleri birlestiren durumlar insa etmeye
calisiyorum. Genig bir teknik yelpazesi ve ¢ok cesitli olgiiler
kullanarak ciziyorum, canlandiriyorum, insa ediyorum ve ye-
niden gekillendiriyorum.”

Multidisipliner bir sanat¢t olan Chris Doyle, New York’un
Brooklyn semtinde calismaktadir. Yakin zamanda New York ve
Los Angeles ta diizenledigi kisisel sergilere ek olarak, eserleri
Brooklyn Sanat Miizesi, Taubman Sanat Miizesi, MassMoCA,
P.S.1 Modern Sanatlar Miizesi, Tang Miizesi, Brooklyn Miizik
Akademisi ve Heykel Merkezi’nde sergilenmis, Lincoln Cen-
ter’da diizenlenen Video Festivali’nde ve Melbourne Ulusla-
rarasi Sanat Festivali’nin karma sergilerinde yer almigtir. 45
sanatcimin isgbirligiyle gerceklestirilen “50.000 Yatak” isimli
biiyiik olgekli ortak video enstalasyonu, Aldrich Cagdas Sa-
natlar Miizesi (Ridgefield), ArtSpace (New Haven) ve Real
Art Way (Hartford) tarafindan aym anda sergilenmigtir. Sa-
natcimin eserleri New York Sanat Dernegi, NYSCA, Yaratici
Sermaye Dernegi ve MAP Fonu tarafindan saglanan maddi
kaynaklarla desteklenmistir.

Sanatcimin gecici ve kalict kentsel projeleri arasinda, Ka-
musal Sanat Fonu tarafindan yaptirilip Creative Time ve
Commutable tarafindan sunulan LEAP projesi ve Stockholm
(Isvec), Culver City (Kaliforniya), Tampa (Florida), Kansas
City (Missouri), Louisville (Kentucky), Austin (Texas) ve Ed-
monton (Alberta) sehirleri tarafindan yaptirilan eserler bu-
lunmaktadir.

Sanatci, Boston College’dan Giizel Sanatlar alaminda li-
sans derecesine ve Harvard Universitesi’nden Mimarlik ala-
minda yiiksek lisans derecesine sahiptir.



Doyle
Waste_Generation, 2011

Digital animation on Mac Mini
Courtesy of the artist and Catharine Clark Gallery, San Francisco, California

Israf_Nesli, 2011
Mac Mini dijital animasyon
Sanatginin ve Catharine Clark Galeri'nin izniile, San Francisco, California



Susan Eder and Craig Dennis

“While each of us has a separate, productive history of ar-
tistic accomplishment, we have collaborated formally since
2001, sharing all aspects of the art-making process. Every
project begins with a concept that engages both of us equal-
ly — despite our differing approaches and affinities — and
which offers the potential to become more than it would be if
created by either of us alone.

We enjoy reshaping instinctive ways of seeing. By recor-
ding uncanny instances of common subjects, our photographs
expose the psychological and cultural mechanisms that compel
the mind to find meaning in abstraction. While our approach
relies on the camera’s accepted faithfulness of representation,
we try to turn that documentary premise on itself by releasing
unexpected and symbolic imagery from mundane things.”

Born in St. Louis, Missouri, Susan Eder holds a Bachelor
of Arts degree from the University of Michigan (printmaking
major, ceramics minor) and a Master of Fine Arts degree
from Ohio State University (sculpture major, drawing minor).
Craig Dennis was born in Lansing, Michigan. He earned a
Bachelor of Arts degree from the University of Michigan
(printmaking major, drawing / painting minor) and a Master
of Fine Arts from Ohio State University (printmaking major,
photography / sculpture minor). Both the recipients of several
fellowships, prizes, grants, and awards, they have participa-
ted in numerous solo and group exhibitions throughout the
United States. Their work is included in private and public
collections in the U.S. and abroad.

1950

“Sanatsal bagari baglaminda ikimiz de 6zgiin ve iiretken
bir gecmige sahip olsak da, resmen 2001 yilindan beri birlikte
calistyor ve sanatsal iiretim siirecini her yoniiyle paylastyo-
ruz. Her proje, farkli yaklasum ve begenilere sahip olmamiza
ragmen ikimizin de esit derecede ilgisini ceken, birimizin tek
basina ¢calismast halinde ortaya ¢ikacak iiriinden daha biiyiik
bir potansiyele sahip bir fikirle baslar.

Gorme eyleminin icgiidiisel yonlerine yeniden sekil vermek-
ten hoslaniyoruz. Fotograflarimiz, stradan konularin esraren-
giz hallerini kaydederek, zihni soyuttan bir anlam ¢ikarmaya
zorlayan psikolojik ve kiiltiirel mekanizmalart aciga cikartir.
Yaklasimminz, fotograf makinesinin gercegi sadakatle yansutti-
gt kabuliine bagh olsa da, belgesellik temelli bu ¢cikis noktasini
swradan seylerden beklenmedik ve sembolik goriintiiler cikar-
mak suretiyle biikerek kendisine dondiirmeye caligtyoruz.”

Missouri’nin St. Louis sehrinde diinyaya gelen Susan Elder,
Michigan Universitesi’nden baski resim ana dali ve seramik
van dalinda lisans derecesine, Ohio Devlet Universitesi’nden
heykel ana dali ve ¢izim yan dalinda Giizel Sanatlar yiiksek
lisans derecesine sahiptir. Craig Dennis, Michigan’in Lan-
sing sehrinde dogmugstur. Michigan Universitesi’nden baski
resim ana dali ve ¢izim/resim yan dalinda lisans derecesine,
Ohio Devlet Universitesi'nden baski resim ana dalt ve fotog-
rafcilik/heykel yan dalinda yiiksek lisans derecesine sahiptir.
Her iki sanat¢1 da pek cok odiile sahiptir. ABD’nin her ye-
rinde kigisel ve karma sergilere katilan sanatgilarin eserleri,
ABD’de ve yurtdisinda ozel ve kamuya ait pek cok koleksi-
yonda yer almaktadur.



Eder and Dennis
Entropy in Cinnamon Swirl (Chaos, Simplicity), 2004
LightJet print on metallic paper, archivally mounted on 3/16" gatorboard, edition #1/7,37 Vax 37 in.
Courtesy of the artists and Marsha Mateyka Gallery, Washington, D.C.

Targinli Rulodaki Diizensizlik (Kaos ve Sadelik), 2004
Metal kagit lzerine LightJet baski, 4.7 mm pano, birinci basim (1/7), 94,6 x 94 cm
Sanatcilarin ve Marsha Mateyka Galeri'nin izni ile, Washington, D.C.



Eder and Dennis

Untitled, 2005

LightJet print on Kodak Endura paper,
archivally mounted on 1/2" gatorboard,
edition #1/5, 85 > x 27 in. Courtesy of
the artists and Marsha Mateyka Gallery,
Washington, D.C.

isimsiz, 2005

Kodak Endura kagit lizerine LightJet baski,
12 mm pano, birinci basim (1/5),

217,2 x 68,6 cm. Sanatgilarin ve Marsha
Mateyka Galerinin izni ile, Washington, D.C.



Hidenori

“My work suggests integrated psychological and environ-
mental systems that allude to a self-contained biosphere built
on a lifetime of collected idiosyncrasies. Following constel-
lations reminiscent of the realization and submerged mind, I
rigidly depict the structure of ideological space with a sense
of utopian hope reflecting the actual social & political events.

I believe painting is where actuality and possibility meet
with one’s intention. As a landfill utilizes the progresses of
nature of a long period of time, I'm interested in visual and
symbolic dialogue of between man’s intention and nature’s in-
evitabilities. Using a combination of patterns both from nature
and man-made, my paintings suggest transformations, ero-
sions and constructions of improbable environments. Through
its evident execution, my work creates a space where sub-
merged human or natural potentials are rendered visible over
time.

The current group of paintings, IcePlants, in particular re-
sponds to the destruction of Fukushima Daiichi nuclear plant
in 2011, a consequence of both natural disasters and human
error, and its ongoing impact on the landscape.”

Hidenori Ishii holds a Bachelor of Fine Arts degree in paint-
ing from George Mason University, Fairfax, Virginia, and a
Master of Fine Arts degree from Maryland Institute, College
of Art, Baltimore, Maryland. The award-winning artist has
participated in several solo and group shows in addition to
being a visiting artist and lecturer.

Ishii
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“Eserim, kisinin hayati boyunca edindigi kendine has ozel-
likler iizerine inga edilen miistakil biyolojik alana gonderme-
de bulunan, birbiriyle biitiinlegik ruhsal ve cevresel sistemle-
rin bir ifadesidir. Fikirsel alamn yapisin, kavrayis ve zihnin
gizli kalmig yonlerini akla getiren gruplasmalari izleyerek,
gercek hayatta yaganan sosyal ve siyasi olaylart yansitan
iitopyact bir umutla keskin bir sekilde betimliyorum.

Resim sanatinin, gergekler ve olasuiklar ile kisinin niye-
tinin bulugtugu yer olduguna inaniyorum. Bir ¢opliigiin do-
gamin uzun vadeli siireclerinden yararlanmast gibi, ben de
insamin niyetleri ve dogamn kacimilmazlar: arasindaki gorsel
ve sembolik diyalog ile ilgileniyorum. Hem dogadan gelen,
hem de insanmin yarattigi oriintiilerin birlesimini kullanan re-
simlerim, olasulik dist cevrelerin doniigiimiinii, erozyonunu ve
insasin ifade ediyor. Yapuls bicimiyle bunu agik¢a yansitan
eserim, insamin veya dogamin gizli kalan potansiyelinin za-
manla goriiniir hale geldigi bir alan yaratiyor.

IcePlants resim serisi, ozellikle de 2011 yilinda hem dogal
afetlerin hem de insan hatasitmin bir sonucu olarak yikilan
Fukugima Daici Niikleer Santrali’ni ve bu yikimin cevre iize-
rinde hala devam eden etkisini ele almaktadir.

Hidenori Ishii, George Mason Universitesi’nden (Fairfax,
Virginia) Giizel Sanatlar lisans derecesine ve Maryland Ens-
titiisii Sanat Okulu’ndan Giizel Sanatlar alaminda yiiksek li-
sans derecesine sahiptir. Pek cok odiile laytk goriilen sanatgt,
misafir sanatci ve ogretim gorevlisidir; ayrica pek ¢cok kisisel
ve karma sergide yer almigtir.



Ishii

The Remains of the Day |, 2013. Acrylic and synthetic resin on panel, 39 x 39 in. Courtesy of the artist and C. Grimaldis Gallery, Baltimore, Maryland

ilk Giinden Kalanlar, 2013. Panel (izerine akrilik ve sentetik recine, 99,1 x 99,1 cm. Sanatcinin ve C. Grimaldis Galerinin izni ile, Baltimore, Maryland
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DJ Leon

1948

http://madelynjordonfineart.com

DJ Leon uses a combination of collage, photography and
text to make complex compositions on diverse subjects,
from pop culture to art history. Each thematic work is an
assemblage of crudely cut, found images sourced from
Internet browsing, with photographs and both related and
free-associative text. Although appearing to be slap-dash in
style, the artist’s methodical and laborious practice involves
embellishing, manipulating and repurposing image and text
to craft a complex mélange of visual power and tacit humor.
His choice of materials and images is never random, and his
allusions are carefully considered.

“DJ Leon, pop kiiltiirden sanat tarihine kadar uzanan cesitli
konularla ilgili karmagstk kompozisyonlar iiretmek iizere kolaj,
fotografcilik ve yaziyt birlestirir. Her tematik eser, internet or-
tanunda gezilerek bulunan kabaca kesilmig resimlerin, hem ko-
nuyla ilgisi olan, hem de serbest cagrisum uyandiran yazilarla
ve fotograflarla birlestirilmesiyle olusur. Sanatcinin uyguladi-
g1 metodik ve zahmetli yontem, bicem olarak bastan savma gibi
goziikse de, gorsel giiciin ve iistii kapali mizahin detaylt bir
kariginuni elde etmek iizere resim ve yazimin iglenmesini, degis-
tirilmesini ve farkli bir amag icin yeniden anlamlandirilmasini
gerektirir. Sanatcimin materyal ve resim secimi hicbir zaman
gelisigiizel degildir; sanat¢i, gondermeleri iizerinde titizlikle
caligir.

Leon

Superman, 2013

Lenticular print, 32 x 40 in.

Courtesy of the artist and Madelyn
Jordon Fine Art, Scarsdale, New York

Siipermen, 2013

Merceksel baski, 81.3x 101.6 cm
Sanatginin ve Madelyn Jordon Glizel
Sanatlarin izniile, Scarsdale, New York



DJ Leon

This fluid, deceptively simple image world interjects con-
tent and critique, by disrupting and informing simultaneously,
all with cheeky wit. Leon’s works explore the phenomenon
of experience and the translation of memory into image and
form. Each collage combines 100 to 150 images, which the
artist alters, interlacing aphorisms, cultural adages and dis-
jointed phrases to suggest a new narrative for the piece while
adding humor and wit. The titles give the theme.

The multi-sensory, interactive experience is heightened in
the lenticular and 3-D works, which create composite, animat-
ed images, made by the superimposition of lenticular screens.
Lenticular images move as the spectator shifts his position,
creating as illusion of movement. The lenticular technology
activates Leon’s fluid, unexpected image bank, engaging the
viewer in the production of meaning of the piece.

DJ Leon was not formally trained. A longtime, avid photog-
raphy enthusiast, Leon began devoting himself exclusively to
a photo-based practice after retiring from Wall Street in 2009.
His artistic practice has developed into multiple forms, from
making images with a camera, to combining and transform-
ing images into collages. His color photographs often focus
on popular places and social gathering, themes of leisure and
pop culture, nature and enjoying life. In these photographs,
Leon’s anthropological style both records and comments on
contemporary life.
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Akiskan olan ve aldatict gekilde basit goriinen bu imge diin-
yasi, ayni anda hem rahatsiz edip hem de bilgi vererek icerik ve
elestiri sunmakta, bunu yaparken de mizahi bir akil kullanmak-
tadir. Leon’un eserleri, deneyim olgusunu ve hafizanin resim
ve bicime cevrimini irdelemektedir. Her bir kolaj, aforizmalari,
ozlii sozleri ve parcalannug soz obeklerini ic ice gecirerek eser-
de yeni bir anlati sunabilmek ve bunu yaparken de esere mizah
ve akil katmak amactiyla sanatcun iizerinde oynama yaptigi
100-150 resmi igerir. Eserlerin isimleri temay: belirlemektedir.

Birden ¢ok duyuya hitap eden etkilesimli deneyim, lentikiiler
perdelerin iist iiste yerlestirilmesiyle elde edilen birlestirilmig
ve canlandirilmis resimlerin sunuldugu lentikiiler ve ii¢c boyut-
lu eserlerle giiclenir. Izleyici konumunu degistirdiginde hare-
ket eden lentikiiler imajlar, goz yamilmasi yaratarak resimlerin
hareket ettigi hissini uyandurir. Lentikiiler teknoloji, Leon’un
akiskan ve beklenmedik imaj yiginmimi harekete gecirerek, izle-
yiciyi eserin anlanminin yaratilmasina dahil eder.

DJ Leon, sanat alaminda resmi bir egitim almadi. Uzun sii-
redir fotograf meraklisi olan Leon, 2009 yilinda Wall Street ten
emekli olduktan sonra kendini sadece fotograf iizerine calis-
maya adadi. Sanatsal ¢calismalari fotograf makinesiyle imajlar
yaratmaktan, resimleri birlestirip doniistiirerek kolaj yapmaya
kadar birden ¢ok bicimi kapsayacak sekilde gelisti. Sanat¢cinin
renkli fotograflari cogu zaman popiiler yerlere ve insanlarin
bir araya geldigi anlara, eglence ve pop kiiltiiriine ve doga ve
hayattan zevk alma temalarina yogunlasir. Leon’un antropolo-
Jjik tarzt bu fotograflar yoluyla cagdas hayati hem kayit altina
alwr, hem de yorumlar.



Leon
Protest (Truth), 2013. Lenticular print, 24 x 34 in. Courtesy of the artist and Madelyn Jordon Fine Art, Scarsdale, New York

Protesto (Gergek), 2013. Merceksel baski, 61 x 86.4 cm. Sanat¢inin ve Madelyn Jordon Glizel Sanatlarin izni ile, Scarsdale, New York
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Dennis Lee Mitchell

“One day about three years ago, by chance I applied smoke
to a sheet of paper. Immediately, I thought the resulting im-
age was powerful and filled with potential. Since that time I
have dedicated my studio practice to working with smoke on
paper.

Smoke is one of the most ephemeral of all materials. Even
when it resides on a sheet of paper, it seems to do so momen-
tarily as if it is in a transformational act.

I draw with smoke as a way to render images of our muta-
bility. The result is a symbolic condensation of beginning and
end: apotheosizing the smoke.

I may make as many as 250 or more drawings to secure
two or three finished works. The process is repetitive, as |
attempted to dissolve expectations, glean the essence, and ex-
ecute the act while circumventing spurious ideas. Involving
chance, the process produces a kind of surrealistic sensuous
rendering of the finite and the infinite.”

Dennis Mitchell graduated with a Master of Fine Arts degree
in ceramics from Arizona State University in Tempe, after
earning a Master of Arts degree in ceramics and a Bachelor
of Arts degree from Fort Hays Kansas State University, Hays.
The recipient of two National Endowment for the Arts
Fellowships and a grant from the Illinois Arts Council, he has
participated in numerous solo and group exhibitions at such
venues as Dubuque Museum of Art, Dubuque, lowa; Dubhe
Carreno Gallery in Chicago; and the Clarke House Museum
in Chicago, Illinois. His work is held in many private and
public collections, including the Museum Boymans-van
Beuningen; Daum Museum of Contemporary Art; State of
Illinois; Utah Museum of Fine Arts, and others. Recent arti-
cles on his welded clay sculptures and smoke drawings have
appeared in the international periodicals Ceramic Art and
Perception, Chicago Art Magazine, and Kerameiki Techni,
among others.
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“Bundan yaklasik ii¢ yil kadar once bir giin, tesadiifen, du-
manla kagit iizerine iz yaptim. Daha o anda, ortaya ¢ikan
imajin giiclii ve potansiyel dolu bir imaj oldugunu gordiim. O
zamandan beri, stiidyo calismalarimi kagit iizerine dumanla
yapilan ¢calismalara adadim.

Duman, tiim maddeler arasinda en ucucu olan maddeler-
den biridir. Bir kagit iizerinde kalict hale geldiginde bile ade-
ta bir doniisiim icindeymigcesine, bir anligina oradaymus gibi
durur.

Degiskenligimizi resmetmek icin dumanla ¢izim yapryo-
rum. Elde ettigim sonuc, dumanin ilahlagtirimasi, baglangi-
cin ve bitigin sembolik sekilde yogunlasmig halidir.

Iki veya ii¢ eser icin 250’den fazla cizim yaptigim olur. Is-
lemin kendini tekrar eden bir dogasi vardir; beklentileri yok
etmeye, 0ze ulagsmaya ve yaniltict fikirlerden sakinarak eyle-
mi icra etmeye calisirim. Iginde sans etkenini de barindiran
siire¢, sonlu ve sonsuzun duygulara hitap eden, gercekiistii
bir yorumunu iiretir.”

Dennis Mitchell, Fort Hays Kansas Devlet Universitesi’'n-
den lisans derecesi ve seramik dalinda yiiksek lisans derecesi
ile mezun olduktan sonra, Giizel Sanatlar seramik alaminda
vyiiksek lisans derecesiyle Tempe’deki Arizona Devlet Univer-
sitesi’nden mezun oldu. Ulusal Sanat Vakfi Odiilii’nii iki kez
alan ve Illinois Eyaleti Sanat Konseyi Odiilii bulunan sanat-
¢t, Dubuque Sanat Miizesi (lowa), Dubhe Carreno Galeri
(Chicago) ve Clarke Ev Miizesi (Chicago) gibi yerlerde pek
cok kisisel ve karma sergilerde yer almistir. Eserleri, Deloitte
& Touche, Boymans-van Beuningen Miizesi, Daum Cagdas
Sanatlar Miizesi, lllinois Eyaleti Koleksiyonu ve Utah Giizel
Sanatlar Miizesi gibi pek ¢cok ozel ve kamuya ait koleksiyon-
da yerini almigtir. Kil heykelleri ve duman ¢izimleri tizerine
yakin zamanda kaleme aldigi makaleler, “Sermaik Sanati ve
Alg1”, “Chicago Sanat Dergisi” ve “Kerameiki Techni” gibi
uluslararasi dergilerde yayinlanmistir.



Mitchell

Untitled, 2015. Smoke on paper, 47 x 47 in. Courtesy of the artist, Alexandria, Virginia

Isimsiz, 2015. Kagit iizerine duman, 119,4 x 119,4 cm.Sanatcinin izni ile, Alexandria, Virginia
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Charly Palmer

Charly Palmer was born in 1960 in Fayette, Alabama
and raised in Milwaukee, Wisconsin. A successful graphic
designer and illustrator with his own design studio and
Fortune 500 clientele, Palmer has devoted much of his life to
pursuing his fine art dreams and is well on his way to estab-
lishing himself as a fine artist of note. He remembers being
fascinated by illustrations in Ezra Jack Keats’ The Snowy
Day around the age of five: “I could never get enough of the
imagery in the book.” He says, “This planted a seed in my
young heart. Keats” works were magical to me.” He would
later realize that what appealed to him most were the random
geometric shapes, the simplicity of the layered textures and
patterns, along with the mix of bold colors.

Palmer has brought to his complex pictorial compositions a
technique and style that is unique and readily identifiable. He
has in the recent past created work under the assumed name
“Carlos”, his alter ego. This allowed him, he says, the free-
dom to experiment, be spontaneous, and have fun with his art.
The result is a body of work that is less controlled and more
abstract and primal. Constantly evolving and growing as an
artist, Palmer has over time fused the two artistic styles to the
degree that he found the perfect stylistic voice with which to
express himself in the powerful Civil Rights series.

Charly Palmer studied art and design at the American
Academy of Art and the School of the Art Institute, both in
Chicago, and has taught design and illustration at the col-
lege level. His work is in private and public collections, and
has had a number of solo shows in galleries in the United
States. Recent shows include Mackey Twins, Mount Vernon;
Just Lookin’ Art Gallery, Hagerstown, Maryland; Fine Art
Images, Richmond, Virginia; All That Jazz, Zucot Fine Art;
Mason Murer, Atlanta, Georgia; “Wisconsin 30,” Milwaukee
Art Museum, Wisconsin; and “March on Washington,”
DuSable Museum, Chicago, Illinois. Palmer was selected as
the official artist for the 2013 Atlanta Jazz Festival. The artist
has been the recipient of significant commissions including
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1960 yiuinda Alabama’min Fayette sehrinde diinyaya gelen
Charly Palmer, Wisconsin’in Milwaukee sehrinde biiyiidii.
Kendisine ait bir stiidyosu bulunan ve Fortune 500 listesindeki
sirketlerden miisterilere sahip basaril bir grafik tasarimci ve
cizer olan Palmer, zamanimin cogunu giizel sanatlar alaninda-
ki hayallerinin peginden gitmeye adiyor ve bu alanda onemli
sanatgilardan biri olma yolunda ilerliyor. 5 yasindayken Ezra
Jack Keats’in “Karly Giin” adlr eserindeki ¢izimlerden etki-
lendigini hatirladigini soyleyen sanatgi, “kitaptaki cizimlerden
kendini alamadigini,” bu cizimlerin “kiiciiciik kalbine bir to-
hum ektigini” ve Keats’in eserlerinin kendisi icin adeta sihirli
oldugunu ifade ediyor. Sanatci, Keats’in cizimlerde ilgisini en
cok gelisigiizel cizilmis geometrik sekillerin, katmanlt dokula-
rin ve oriintiilerin sadeligi ile giiclii renklerin olusturdugu ka-
risimlarin gektigini sonradan fark edecekti.

Palmer, kendisine dzgii olan ve kolaylikla taninabilen bir tek-
nik ve tarzi, karmagik resimsel kompozisyonlarina tasumistir.
Yakin gecmiste “Carlos” ismini verdigi bir karaktere biiriine-
rek eserler veren sanatci, bunun kendisine denemelerde bulun-
ma ozgiirliigii ve spontane olma imkan tamdigin, sanatindan
zevk almasimt sagladigim belirtiyor. Bunun sonucu olarak da,
daha az kontrol altina alinmus, daha soyut ve ilkel bir eserler
biitiinii ortaya ctkryor. Bir sanatgi olarak siirekli evrim geciren
ve gelisen Palmer, bu iki sanatsal bicimi zamanla birlestirerek,
giiclii Sivil Haklar serisinde kendini ifade edecegi kusursuz bir
bicimsel dile eristi.

Charly Palmer, Chicago’da bulunan Amerikan Sanat Aka-
demisi ve Sanat Enstitiisii Okulu’nda Resim ve Tasarim egitimi
aldi. Universite seviyesinde tasarum ve ¢izim hocaligi yapt.
Sanatcimin eserleri Atlanta Hayat Sigorta, McDonald’s, Mil-
ler, Coca-Cola ve Vanderbildt Universitesi’nin de aralarinda
bulundugu ozel ve halka agik koleksiyonlarda yerini almigtir.
ABD’deki sanat galerilerinde pek ¢ok sayida kisisel sergi dii-
zenlemigtir. Yakin zamanda sergi diizenledigi yerler arasinda
Mackey Twins (Mount Vernon); Just Lookin’ Sanat Galerisi
(Hagerstown, Maryland); Fine Art Images (Richmond, Virgi-



Charly Palmer : 1960

an official poster for the 1996 Olympics. He currently lives | nia); All That Jazz, Zucot Giizel Sanatlar; Mason Murer (At-
and works in Atlanta. lanta, Georgia); “Wisconsin 30,” Milwaukee Sanat Miizesi
(Milwaukee, Wisconsin) ve “March on Washington,” DuSable
Miizesi (Chicago, lllinois) bulunmaktadir. Palmer, 2013 Atlan-
ta Caz Festivali’nin resmi sanatgist secilmistir. Sanatcimin ¢izi-
mini yaptig1 onemli eserler arasinda 1996 Olimpiyatlar: resmi
posteri ve Atlanta Toplanti ve Ziyaretciler Biirosu icin yaptigi
cizimler de bulunmaktadir. Sanat¢t Atlanta’da yasamakta ve
calismaktadur.

Palmer
Rouge Wave. Acrylic on canvas, 42 x 60 in. Courtesy of the artist, Tyrone, Georgia

Ender Dalga. Tuval tizerine akrilik, 106,7 x 152,4 cm. Sanatg¢inin izni ile, Tyrone, Georgia
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W. C. Richardson

“My paintings begin with a grid and a ruled, measured
drawing. The geometric armatures are developed and defined
by a layering of painterly processes where countervailing
elements leave their imprints on each other, interpenetrating
and interacting with constructive interference. The resulting
space is not based on the illusion of three dimensions, but is
one that continuously shifts and reconfigures. Forms circulate
above, on, below, and through the layered surface in which
they are grounded. I find the opposition of the physically
constructed painting and the optically unstable space to be
endlessly fruitful. One of painting’s great strengths is the
simultaneous presentation of the tactile and the optical. The
viewer must resolve these different perceptual experiences,
accepting the interchange between the two. At some point,
each painting takes on a life of its own and is carried towards
an unpredictable complexity that is not imposed, but is dis-
covered in the painting process.

As in earlier work, my most recent paintings focus on
the interaction of grids, geometric structures, and gestural,
free-drawn elements. In the newest work, however, much of
the underpinning activity has been buried in layers of paint,
leaving a field of forms that mark the intersections of these
underlying structures. The viewer is left with a sense of con-
tingent order when faced with an array of elements that resist
resolution into a single, stable reading. Linkages and config-
urations form, but these slip constantly into new, unpredict-
able connections. This makes any hierarchy that emerges in
the paintings feel tenuous, and dependent upon the viewer’s
attention”.
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“Resimlerim bir orgiiyle ve diizgiince ¢izilmis, olciimlii
bir cizimle baglar. Geometrik armatiirler, resimsel siirecle-
rin katmanlari iizerinden geligir ve tammlanir. Birbirlerini
dengeleyen unsurlar birbirlerinin icinden gecerken yapici
miidahalelerde bulunur ve birbirleri iizerinde iz birakiwr. Or-
taya ¢ikan alan, yalnizca ii¢c boyutlu bir yanilsamaya dayali
olmayan, ayni zamanda siirekli degisen ve yeniden sekillenen
bir alandir. Sekiller, sabitlendikleri katmanlt yiizeyin iizerin-
de, iistiinde, altinda ve icinde olusur. Fiziksel olarak ortaya
ctkan tablo ile goriintii bakumindan kararsizlik iceren alanin
yarattigi karsithgin sonsuz derecede bir verimlilige sahip ol-
dugunu diigiiniiyorum. Tablonun en giiclii yanlarindan biri,
dokunulabilen ve goriilebilenin es zamanl olarak sunulma-
sidir. Izleyici, bu iki farkli algisal deneyimi, aralarindaki de-
gisimi kabul ederek coziimlemelidir. Her bir tablo bir nok-
tada kendi basina hayat bulur ve dayatilmayan, resimleme
siirecinde kesfedilen ve tahmin edilemeyen bir karmasikliga
dogru tasur.

Son zamanlardaki eserlerim, onceki eserlerimde de oldu-
gu gibi orgiilerin, geometrik yapilarin ve imgesel, serbestce
cizilmig unsurlarin etkilesimine odaklaniyor. Ancak en yeni
eserimde, zemini olusturan eylemin cogu, boya katmanlari
arasma gomiilmiis durumdadir. Bu da, geriye arka planda-
ki yapilarin birlesim noktalarina isaret eden ve bicimlerden
olusan bir alan birakmaktadir. Tek tip ve sabit bir okumaya
karst direng gosteren bir dizi unsurla karsilasan izleyici, de-
Ziskenlik arz eden bir diizen duygusu hisseder. Baglar ve bi-
cimler olusmakta, fakat siirekli yeni ve tahmin edilemeyecek
baglantilara dogru kaymaktadir. Bu da, tablolarda ortaya ¢i-
kabilecek olan tiim hiyerarsilerin goriiniimiinii zayiflatmakta
ve hiyerarsiyi izleyicinin dikkatine birakmaktadir.



W. C. Richardson

“For many years, my work has been informed by the his-
tory and philosophical implications of the physical and cog-
nitive sciences, and mathematics. I find the paradoxical and
counterintuitive concepts generated by these fields most
intriguing. The relationships between models, systems, orga-
nizational structures, and natural forms or processes fascinate
me. Research into plane geometry, systems, pattern, net-
works, repetition, figure-ground relationships, tessellation,
tiling, fractals, cellular automata, architectural structures,
diagrams, maps, charts, instructions, rules, puzzles, games,
and especially music, has found its way into my work. The
paintings are not, however, illustrations of principles or
demonstrations of scientific or mathematical information. My
intention is more generalized and philosophical, even poetic.
I am most interested in how these images and ideas become
metaphorical and allusive through their embodiment in the
abstract forms of the paintings, where image and process are
intertwined.”

W.C. Richardson received his Master of Fine Arts degree in
painting from Washington University in St. Louis, Missouri,
and his Bachelor of Fine Arts degree in painting/printmak-
ing from the University of North Carolina at Chapel Hill. He
is currently professor of painting and drawing, and chair of
the department of art at the University of Maryland, College
Park. He has had over twenty solo exhibitions, and his paint-
ings and drawings have been included in over 100 group
exhibitions in museums and galleries across the nation and
abroad. His work is held in numerous public, corporate and
private collections, including the Hirshhorn Museum and
Sculpture Garden and the Corcoran Gallery of Art, both in
Washington, D.C., and the U.S. Embassy in Algiers. His work
has been reviewed extensively in major art magazines, jour-
nals, and newspapers, and he has received numerous grants
and awards.
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Eserlerim, uzun yillardan beri fiziksel ve algisal bilimlerin
ve matematigin tarihi ve felsefi anlamlarindan etkilenmistir.
Bu alanlarin yarattigi celiskili ve mantiga aykiri kavramlarin
oldukga ilging buluyorum. Modeller, sistemler, orgiitsel ya-
pular ile dogal formlar ve siirecler ilgimi cekiyor. Yiizey geo-
metrisi, sistemler, oriintiiler, aglar, tekrarlar, figiir-arka plan
iliskileri, mozaikleme, doseme, oransal kirilmalar, hiicresel
ozdevinim, mimari yapilar, diyagramlar, haritalar, tablolar,
yonergeler, kurallar, yapbozlar, oyunlar ve ozellikle de mii-
zik, eserlerimde kendilerine yer bulmugstur. Ancak resimlerim,
bilimsel veya matematiksel ilkelerin grafige dokiilmiis hali
veya bir sunumu degildir. Benim niyetim daha genel ve fel-
sefi, hatta siirsel bir niyet. Asil ilgilendigim ise, bu imgelerin
ve fikirlerin, resim ve siirecin i¢ ice gectigi soyut tablolarda
hayat bularak nasil metaforik ve iistii kapali anlamlar tagir
hale geldigidir.”

W.C. Richardson, resim dalinda sanatta yiiksek lisans de-
recesini St. Louis’de bulunan Washington Universitesi’nden,
resim ve baski resim alaninda lisans derecesini ise Chapel
Hill Kuzey Carolina Universitesi’nden aldi. Su anda Colle-
ge Park Maryland Universitesi’nin Sanat Boliimii'nde resim
ve ¢izim profesorii olan Richardson, yine ayni boliimiin bag-
kanligii da yiiriitmektedir. 20°yi askin kisisel sergisi bulu-
nan sanatcinin eserleri, yurt icinde ve yurt disinda 100’den
fazla karma sergide yer almistir. Sanatcumin eserleri, ara-
larinda Washington D.C.’de bulunan Hirshhorn Miizesi ve
Heykel Bahgesi ve Corcoran Sanat Galerisi ile ABD Cezayir
Biiyiikelciligi’nin de bulundugu pek cok ozel, kamu ve sirket
koleksiyonuna girmigtir. Eserleri onemli sanat dergilerinde,
hakemli dergilerde ve gazetelerde yer alnus olan sanat¢t, ala-
ninda pek ¢ok odiiliin sahibidir.
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Jaune Quick-to-See Smith

Jaune Quick-to-See Smith was born at the Indian Mission
on the Flathead Reservation in 1940. She is an enrolled mem-
ber of the Confederated Salish and Kootenai Tribes of the
Flathead Indian Nation, Montana.

She received an Associate of Arts Degree at Olympic
College in Bremerton, Washington in 1960. She attended the
University of Washington in Seattle, received her Bachelor
of Arts degree in education at Framingham State College
(Massachusetts) in 1976 and a Master’s degree in art at the
University of New Mexico in 1980.

Jaune Quick-to-See Smith is one of the most acclaimed
American Indian artists today. Her work has been reviewed
in all major art periodicals. Smith has had over eighty solo
exhibitions in the past thirty years and has done printmaking
projects nationwide. Over that same time, she has organized
and/or curated over thirty Native exhibitions, lectured at
more than 185 universities, museums, and conferences inter-
nationally, most recently at five universities in China. Smith
has completed several collaborative public art works such as
the floor design in the Great Hall of the Denver Airport; an
in-situ sculpture piece in Yerba Buena Park, San Francisco,
and a mile-long sidewalk history trail in West Seattle.

Smith has received awards such as the Academy of Arts and
Letters Purchase Award, New York, 1987; the Joan Mitchell
Foundation Painters Grant 1996; the Women’s Caucus for the
Arts Lifetime Achievement 1997; the College Art Association
Women’s Award 2002; Governor’s Outstanding New Mexico
Women’s Award 2005; and three honorary doctorates:
Minneapolis College of Art and Design 1992; Pennsylvania
Academy of Fine Arts 1998; and Massachusetts College of
Art 2003.
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Jaune Quick-to-See Smith, 1940 yiinda, yerliler icin ayril-
mus olan Flathead Bolgesi’ndeki Yerli Misyonu’nda dogdu.
Sanatgi, Montana eyaletinde bulunan Konfedere Salish ve Ko-
otenai Kabileleri Flathead Yerli Ulusu’nun kayutlt iiyesidir.

Washington eyaletinin Bremerton sehrindeki Olympia Col-
lege’dan sanat alaminda on lisans derecesi ile 1960 yiuiinda
mezun olan sanatgi, Seattle’da bulunan Washington Universi-
tesi’nde egitim gordii. Sanat Egitimi alamindaki lisans derece-
sini 1976 yilinda Framingham Devlet Universitesi’nden almus,
sonrasinda sanat alamnda yiiksek lisans derecesi ile 1980 yi-
linda New Mexico Universitesi’nden mezun olmustur.

Jaune Quick-to-See Smith, giiniimiiziin en begenilen Yerli
Amerikali sanatcilarindandir. Tiim onemli sanat dergilerinde
sanatgyla ilgili degerlendirme yazilart yayimlannugtir. Gegti-
gimiz 30 yilda 80’i agkin kisisel sergi diizenleyen sanatgt, iilke
capinda baski resim projeleri gerceklestirmistir. Aynt zamanda
30 yerli sanati sergisi diizenlemis ya da kiiratorliigiinii yapmus,
yakin zamanda ise Cin’de bulunan 5 iiniversitenin de dahil ol-
dugu diinya capindaki 185 ten fazla iiniversite, miize ve konfe-
ransta ders vermistir. Denver Havalimani Biiyiik Salonu’nun
zemin tasarimi, San Francisco’daki Yerba Buena Parki’nda
sergilenen ve sergi yerinde yapilan heykel ile Seattle sehrinin
batisinda bulunan bir mil uzunlugundaki tarihi yiiriiyiis yolu
gibi pek cok ortak kamusal sanat projesi gerceklestirmistir.

Smith’in aldig1 ddiiller arasinda Sanat ve Edebiyat Akade-
misi Satm Alma Odiilii (New York, 1987), Joan Mitchell Vakfi
Resim Odiilii (1996), Sanat icin Kadinlar Grubu Hayat Boyu
Basart Odiilii (1997), Universite Sanat Dernegi Kadin Odiilii
(2002) ve New Mexico Eyalet Valiligi tarafindan verilen “New
Mexico’nun Onde Gelen Kadinlar: Odiilii “(2005) bulunmak-
tadir. Sanatct, Minneapolis Sanat ve Tasarim Okulu (1992),
Pensilvanya Giizel Sanatlar Akademisi (1998) ve Massachu-
setts Sanat Okulu’ndan (2003) ii¢ adet fahri doktora sahibidir.



Jaune Quick-to-See Smith

Her work is in the collections of the Museum of Modern
Art, Quito, Ecuador; the Museum of Mankind, Vienna, Aust-
ria; The Walker, Minneapolis, Minnesota; Smithsonian Ame-
rican Art Museum, Washington, D.C.; the Museum of Mo-
dern Art and The Whitney Museum, both of New York City.

Smith’s recent awards include a grant from the Joan Mitc-
hell Foundation to archive her work; the 2011 Art Table Ar-
tist Award; the Moore College Visionary Woman Award for
2011; induction into the National Academy of Art 2011; Li-
ving Artist of Distinction, Georgia O’Keeffe Museum, Santa
Fe, New Mexico 2012; and the Switzer Award for 2012.
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Sanatcimin eserleri, Quido Modern Sanatlar Miizesi (Ekva-
dor), Vivana Etnografya Miizesi (Avusturya), The Walker (Min-
neapolis, MN), Smithsonian Amerikan Sanat Miizesi (Washing-
ton DC) ve ikisi de New York'ta bulunan Modern Sanat Miizesi
ve Whitney Miizesi’nin koleksiyonlar: arasinda yer almaktadir.

Smith’in son donemde aldigi ddiiller arasinda, sanatcimin
eserlerinin argivlenmesi icin Joan Mitchell Vakfi tarafindan
saglanan bir hibe; 2011 “Art Table” Sanatgt Odiilii, 2011 yi-
linda layik goriildiigii Moore College Vizyoner Kadin Odiilii;
sanat¢imn 2011 yilinda ABD Ulusal Sanat Akademisi’ne kabul
edilmesi; New Mexico eyaletinin Santa Fe sehrindeki Geor-
gia O’Keeffe Miizesi tarafindan 2012 yilinda verilen Yasayan
Onde Gelen Sanat¢t Odiilii ve 2012 yili Switzer Odiilii de bu-
lunmaktadir.



Quick-to-See Smith

Red Chile TP, 1995
Lithograph, 12x 10 in.
Courtesy of the artist, Corrales, New Mexico
Kirmizi Biberli Tuvalet Kagidi, 1995

Tas baski, 30,5 x 25,4 cm.
Sanat¢inin izniile, Corrales, New Mexico
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Quick-to-See Smith

Posole Stew, 1995
Lithograph, 12x 10 in.
Courtesy of the artist, Corrales, New Mexico
Posole Suyu, 1995

Tas baski, 30,5 x 25,4 cm
Sanatginin izniile, Corrales, New Mexico



Monica Stroik

“Exploring the ideas of perception, perspective, and
memory, Monica Stroik has created a completely new body
of work that questions each individual’s awareness of their
everyday surroundings. Like the implied line, each individual
fills in the missing space with his or her own experience from
memory.

Monica Stroik was born in Philadelphia, Pennsylvania and
grew up in Reston, Virginia. She received her Master of Fine
Arts in 2013 from the Mt. Royal School of Art at the Maryland
Institute College of Art (Baltimore, Maryland). In 2010 she
completed a six-year studio residency at the Arlington Arts
Center in Virginia. She has participated in a summer painting
residency at the School of Visual Arts in New York. Stroik
has exhibited across the D.C. metropolitan area, including
at the Arlington Arts Center, Hillyer Art Space, Civilian Art
Project, Area 405, and the Glenview Mansion. Besides paint-
ing, Stroik also mixes video for live musical performances
and collaborates with her husband, Doug Kallmeyer, a musi-
cian and a composer, creating music videos.
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“Alg1, perspektif ve hafiza kavramlarin irdeleyen Monika
Stroik, bireyin her giin icinde bulundugu cevreyle ilgili far-
kindaligimi sorgulayan, basli basina yeni bir eserler biitiinii
yaratnustir. Her birey, ima edilen, fakat ortada goziikmeyen
cizgi misali, arada kalan boslugu aklinda kalan deneyimlerin
1s1ginda doldurur.

Pensilvanya’nmin Philadelphia sehrinde dogan Monica
Stroik, Virginia’nin Reston sehrinde biiyiimiistiir. 2013 yi-
linda Maryland Sanat Enstitiisii’ne bagl olan Mount Royal
Sanat Okulu’ndan Giizel Sanatlar alaminda yiiksek lisans
derecesi ile mezun olmustur. 2010 yilinda Virginia’daki Ar-
lington Sanat Merkezi’'nde alti yil boyunca stiidyo calismasi
yapmustir. New York Gorsel Sanatlar Okulu’nda yaz donemi
resim ihtisast programina katilmigtir. Arlington Sanat Merke-
zi, Hillyer Sanat Alani, Sivil Sanat Projesi, Area 405 ve Glen-
view Mansion’t da kapsayan Washington D.C. bélgesinde
sergiler diizenlemis olan Stroik, ressamligin yani sira, canli
miizik performanslart icin video klip diizenlemeleri yapmak-
ta, miizisyen ve besteci olan esi Doug Kallmeyer ile birlikte
miizik video klipleri cekmektedir.



Stroik

Mercury, 2015. Oil on panel, 36 x 36 in. Courtesy of the artist, Alexandria, Virginia

Merkiir, 2015. Panel tizerine yaghboya, 91,4 x 91,4 cm. Sanat¢inin izni ile, Alexandria, Virginia




Susan Wides

In the foreword of The Hudson Valley: From Mannahatta
to Kaaterskill, Michael Botwinick, Director of the Hudson
River Museum, wrote about Wides: “What is compelling
about her work is the visual vocabulary she creates. She
allows us to see the ways in which she mines a century of
American landscape painting to create a context for her own
work. Using photography, that most accessible of media, she
teases us with images — familiar and solid. Almost too late
do we notice the brilliance of her composition, the subtlety of
her framing, and the changeability of her focal planes. Again
and again, when confronted with her work, our first reaction
is to see it as real, and only later do we wonder if it is arti-
ficial. It is her mastery of all the elements of the image that
forces us to see her work as new.”

Susan Wides studied at Kenyon College, Gambier, Ohio,
before earning a Bachelor of Arts degree in fine arts with a
specialization in photography. Solo exhibitions include The
Hudson River Museum, Yonkers; The Center for Creative
Photography, Tucson; The Samuel Dorsky Museum of Art,
New Paltz; and Urbi et Orbi Galerie, Paris. Group exhibi-
tions include the Los Angeles County Museum of Art; The
High Museum, Atlanta; and The Municipal Art Society, New
York. Work by the artist is held in many public collections,
including The International Center of Photography, New
York; The Brooklyn Museum, New York; The Art Museum
of Princeton University; La Bibliotheque Nationale, Paris;
The Frances Lehman Loeb Art Center, Vassar College; The
Norton Museum of Art, Florida; and the Museum of The City
of New York. Recent publications include Horizontal New
York (Rizzoli), by Marla Hamburg Kennedy, and New York in
Color (Abrams) by Robert Shamis. Wides regularly contrib-
utes to magazines, such as Harpers and New York. Her work
recently appeared on the cover of Performance New York, the
100th issue of PAJ: A Journal of Performance and Art. Wides
is also the Director and Curator of “T” Space, a non-profit
exhibition space in the Hudson Valley.
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Hudson Nehri Miizesi’nin Direktorii Michael Botwinick,
“Mannahatta’dan Kaaterskill’e Hudson Vadisi” adli eserin on-
soziinde, Wides ile ilgili su yorumda bulunur: “Eserlerini giiclii
kilan sey, yarattigr gorsel dagarciktir. Sanatgi, kendi eserleri
icin bir baglam yaratmak amactyla Amerikan peyzaj resminin
bir yiizytindan isleyerek cikardig yonleri gorebilmemize imkan
tamir. En kolay erisilebilir ortam olan fotografciligi kullanarak,
bizleri tamdik ve sert imajlar yolula kiskirtir. Wides’in kompo-
zisyonunun miikemmelligini, cerceve olusturmadaki inceligini
ve odak diizlemlerinin degiskenligini neredeyse cok gec fark
ettik. Eserleri ile her karsilagtiginizda ilk tepkimiz, bu eserle-
ri gercek olarak algilamak; yapay olup olmadiklarini ancak ve
ancak sonradan sorguluyoruz. Eserlerini yeni olarak gormeye
bizleri zorlayan, resmin tiim unsurlarm ele alisindaki ustaligr.”

Susan Wides, fotografcilik ihtisasiyla giizel sanatlar alanin-
da lisans derecesi edinmeden dnce, Ohio’nun Gambier sehrin-
deki Kenyon College’da egitim gordii. Hudson Nehri Miizesi
(Yonkers), Yaratict Fotografcilik Merkezi (Tucson), Samuel
Dorsky Sanat Miizesi (New Paltz) ve Urbi et Orbi Galerisi (Pa-
ris) sanatcimin kigisel sergi diizenledigi yerler arasindadir. Los
Angeles Idari Bolgesi Sanat Miizesi, Atlanta The High Miizesi,
New York Belediye Sanat Toplulugu gibi yerlerde karma ser-
gilere katilan sanatcumin eserleri, aralarinda New York Ulus-
lararasi Fotografcilik Merkezi, Brooklyn Miizesi (New York),
Princeton Universitesi Sanat Miizesi, Paris Milli Kiitiiphanesi,
Vassar Koleji Frances Lehman Loeb Sanat Merkezi, Norton
Sanat Miizesi (Florida) ve New York Belediye Miizesi’nin de
bulundugu kamuya ait bircok koleksiyonda yer almaktadir.
Marla Hamburg Kennedy’nin “Horizontal New York” (Rizzo-
li) eseri ve Robert Shamis’in “New York in Color” (Abrams)
adl eseri, sanatcimin yakin donemde yer aldigr yayinlar ara-
sindadr. Sanat¢i, Harpers ve New York gibi dergilere diizenli
katkida bulunmaktadir. “PAJ: A Journal of Performance and
Art” dergisinin “Performance New York” isimli 100. sayisimin
kapaginda yer alan Wides, Hudson Vadisi’'nde bulunan ve kar
amaci giitmeyen bir sergi alani olan “T Space”in direktorliigii-
nii ve kiiratorliigiinii de yiiriitmektedir.



Wides

Kaaterskill Creek, 2005. Chromogenic print, 50 x 40 in. Courtesy of the artist and Madelyn Jordon Fine Art, Scarsdale, New York

Kaaterskill Deresi, 2005. Kromojenik baski, 127 x 101,6 cm. Sanatginin ve Madelyn Jordon Gtizel Sanatlar'in izniile, Scarsdale, New York
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