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The ART in Embassies Program

The ART in Embassies Program (ART) is a unigue blend of
art, diplomacy, and culture. Regardless of the medium, style,
or subject matter, art transcends barriers of language and
provides the means for the program to promote dialogue
through the international language of art that leads to mutual
respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophis-
ticated program that curates exhibitions, managing and ex-
hibiting more than 3,500 original works of loaned art by U.S.
citizens. The work is displayed in the public rooms of some
180 U.S. embassy residences and diplomatic missions world-
wide. These exhibitions, with their diverse themes and con-
tent, represent one of the most important principles of our
democracy: freedom of expression. The art is a great source of
pride to U.S. ambassadors, assisting them in multi-functional
outreach to the host country’s educational, cultural, business,
and diplomatic communities.

Works of art exhibited through the program encompass a
variety of media and styles, ranging from eighteenth century
colonial portraiture to contemporary multi-media installations.
They are obtained through the generosity of lending sources
that include U.S. museums, galleries, artists, institutions, cor-
porations, and private collections. In viewing the exhibitions,
the thousands of guests who visit US. embassy residences
each year have the opportunity to learn about our nation
- its history, customs, values, and aspirations - by experienc-
ing firsthand the international lines of communication known
to us all as art.

The ART in Embassies Program is proud to lead this interna-
tional effort to present the artistic accomplishments of the
people of the United States. We invite you to visit the ART
web site, http://aiep.state.gov.

BlyUkelciliklerde SANAT Programi

Blydikelciliklerde SANAT Programi (SANAT), sanatin, diploma-
sinin ve kdlttrdn essiz bir harmanidir. Ortami, tarzi ya da ana
temasi ne olursa olsun sanat, dil sinirlarini asar ve evrensel
dili sayesinde farkli kdltirler arasinda karsilikli saygi ve anlayis
baginin kurulmasini saglayarak, SANATIn Ulkeler arasindaki di-
yalogu arttirmasina vesile olur.

1963’te mitevazi bir fikir olarak yeseren SANAT, zamanla Ame-
rikali vatandaslar tarafindan 8ddnc verilen 3500°den fazla ori-
jinal sanat eserini sergileyen ayrintili ve nitelikli bir programa
dénlsmustdr, Eserler, dinyanin cesitli bélgelerinde sayisi 180'i
bulan ABD buytkelcilik konutlarinin ve diplomatik elciliklerin
halka acik salonlarinda sergilenmektedir. Farkli tema ve icerik-
leriyle bu sergiler demokrasimizin en 6nemli ilkelerinden birini,
ifade 6zglrluguni temsil etmektedir. Sanat, ABD Blylkelcileri
icin blyuk bir éving kaynagidir, sanat, blylkelcilerimizin ev
sahibi Ulkenin egitim, kdltdr, is ve diplomasi ile ilgilenen ke-
simlerine cesitli sekillerde ulasmasina yardimci olmaktadir.

Bu program araciligiyla sergilenen sanat eserleri farkli ortam
ve tarzlar kapsamakta, on sekizinci yiz vil koloni portrelerin-
den coklu ortam kurulumlarina kadar cesitlilik géstermektedir.
ABD’de muizeler, galeriler, enstittiler, sirketler ve Gzel koleksi-
yoncular, bu program icin sanat eserlerini 6dung vermistir; onla-
nn bu cémert katkilar sayesinde eserler bir araya getirilmistir.
Her yil ABD bliytkelcilik konutlarina gelerek sergileri gezen bin-
lerce konuk, hepimizin sanat adini verdigi bu evrensel iletisim
aracini yakindan gérmekte ve (lkemiz, tarihimiz, insanlarmiz,
geleneklerimiz, degerlerimiz ve 6zlemlerimiz hakkinda bir sey-
ler 6grenme firsat yakalamaktadir.

Blydikelciliklerde SANAT Programi, Amerikan halkinin sanatsal
basarilarini sergilemek (zere ydrttilen bu calismaya 6ncd ol-
maktan gurur duymaktadir, Sizleri, dinya capindaki tim sergile-
rin cevrimici versiyonlannin yer aldigi http://aiep.state.gov si-
tesine davet ediyoruz.



In Awe of Nature

Putting together an art exhibition for the U.S. Ambassador’s
Residence in Ankara has been an exciting and fun project. Art
as a universal language can convey messages and stimulate
dialogue between different cultures. Keeping that in mind we
wanted to send a message of what is dear to our hearts.

The selection of art for a residence is a very personal process
since it is an interaction, on one part, between ourselves, with
our interests, passions, and personal perspectives on Ameri-
can life, and, on the other, our partners’ - the artists’ - in-
sights, perceptions, and imagination.

As we were browsing art galleries and art centers, we found
ourselves more and more drawn to representations of nature
- landscapes, bodies of water, trees and forests, hills, and
grassland - and thus our theme was born: “In Awe of Nature.”
Our selection repeatedly shows similar landscapes, but we
were fascinated by the effects of light and color as it changes
throughout the seasons and time of day - as observed at
dawn, dusk, mid-day, and moonlit nights — and by how we
related to these works on an emotional level. Each of our se-
lected artists creates a unigue atmosphere - a mood, a feel-
ing of calm, dreaminess, adventure, or awe — and we expeti-
enced that feeling in the abstractions (by Stahl and Tolbert) as
well as in the representational landscapes (by Bruhn, Burnett,
Chamberlain, Conaway, Gordon, Schwartz, and Stephens).

From here it was a natural choice to include Henneberry's
fine art quilts Global Warming, Leap of Faith, and Portals to
Paradise as a not-so-subtle message of what is at stake in
our environment - as our expression of love and concern for
nature, and our responsibility to protect this fragile beauty.

Our deep appreciation goes to the artists who have gener-
ously allowed us to borrow their works, to the many profes-
sionals who have made this exhibition possible, and special
thanks go to Sarah Tanguy, our curator at the ART in Em-
bassies Program, whose expertise guided us throughout the
selection process to make this exhibition and this publication
possible.

We hope that you will enjoy this exhibition, and that it will
lead to a dialogue between our two countries.

James and Gudrun Jeffrey
Ankara, May 2009



Ankara'daki ABD Buytkelciligi Konutu'nda resim sergisi acmak
bizler icin cok heyecan verici ve keyifli bir proje oldu. Sanat
evrensel bir dildir. Sanat araciligiyla farkli kdltdrler arasinda bir
takim mesajlar iletilebilir ve diyaloglar glclendirebilir. Bundan
yola cikarak bizim icin 8nemli olan degerleri baska bir kiiltlire
aktarmak istedik.

Bir konut icin resim secmek cok &zel bir sdrectir; clinkli bu bir
yandan kendi benligimiz, hobilerimiz, tutkularnmiz ve Ameri-
kan kdltdrtne iliskin kisisel gérislerimiz, Gte yandan birlikte
calistigimiz kisilerin yani ressamlarin fikirleri, sezgileri ve hayal
gucl arasinda bir etkilesimdir.

Sanat galerilerini ve sanat merkezlerini inceledigimizde man-
zaralar, irmaklar, denizler, okyanuslar, agaclar, tepeler ve
yesillikler gibi tabiat 6gelerinin bizi daha da fazla etkiledigini
fark ettik ve bunun sonucunda temamiz ortaya cikti: DoGaya
Hayranlik. Bizim sectigimiz tablolar da birbirine cok benzi-
yor, fakat mevsimden mevsime ve glnutn belirli saatlerinde,
Ornegin safak, alacakaranlik, glin ortasi ve mehtapli geceler-
de bakildiginda degisen i1sigin ve renklerin etkisi ve bu eser-
lerle aramizda olusan duygusal bag bizi blylledi. Sectigimiz
ressamlarin her biri farkli bir ruh hali, dinginlik hissi, hayal
dunyasi, macera ve hayranlik gibi essiz bir atmosfer yaratiyor
ve biz bu duyguyu Stahl ve Tolbert’in soyut calismalarinda
oldugu kadar Bruhn, Burnett, Chamberlain, Conaway, Gordon,
Schwartz ve Stephens’in manzara resimlerinde de hissettik.

Dogaya Hayranlik

Sevgiyi ifade edisimiz, dogaya kars! duyarliligimiz ve bu kirlgan
glzelligi korumaya iliskin sorumlulugumuzu géz 6ninde bu-
lundurursak, Henneberry'nin glzel sanatlara ait eserlerinden
olan ve cevremizde risk altinda olan her seyi dogrudan ifade
eden Global Warming (Kiresel Isinma), Leap of Faith (inanc
Atlayisi) ve Portals to Paradise’t (Cennetin Kapilar) secmemiz
kaginilmazdi,

Eserlerini kullanmamiza cémertce izin veren sanatcilara ve bu
sergide emegi gecen profesyonellere stkranlarimizi sunuyoruz.
Ozellikle sergiyi acmak ve bu dokiimani olusturmak icin secim
strecinde bilgi ve tecribesiyle bize rehberlik eden ‘ART in
Embassies Program’ (Elciliklerde SANAT Programi) kiratérimuz
Sarah Tanguy'a tesekkdr( bir borg biliriz.

Sergimizi begeneceginizi ve bu serginin iki tlke arasindaki ile-
tisimi glclendirecegini umut ediyoruz.

James ve Gudrun Jeffrey
Ankara, Mayis 2009



Peg Bruhn 1941

“I' was born in 1941 in Richmond, Virginia, and moved often,
as my father was transferred by IBM, and later, when my
husband was reassigned by the Air Force. These many moves
have left me with an awareness of place which | think con-
tributes to my love of painting the landscape.

Making art has been a lifelong pursuit, one to which | have
returned again and again after exploring other possibilities. |
attended Rhode Island School of Design, and graduated with
a Bachelor of Science degree in Art Education from State Uni-
versity of New York, New Paltz, and a Master of Arts degree in
Art Therapy from George Washington University, Washington,
D.C. | have studied painting with a number of teachers, mast
recently in the Art League School in Alexandria, Virginia.

In 1984 | left my job in mental health to do my own art full
time. While studying with landscape painter Mike Francis, |
discovered the joy of painting outdoors. After ten years of
painting from observation on site in the mountains of Virginia
and the area near my home, | began working primarily in my
studio, combining my visual memory with my sketches and
photography. | was juried into the Torpedo Factory Art Center
in Alexandria, Virginia, in 1994. Since then | have maintained
a studio there.

| think of my work as sharing my experience of places | have
been. My painting, Kayaker, recalls a beautiful day on the wa-
ter in the Basha Kill wetlands in New York State. Shenandoah
from Stony Man follows a late fall climb in the Blue Ridge of
Virginia.” - Peg Bruhn

www.torpedofactory.org/artists/bruhn_p.htm

“1941 yilinda Richmond, Virginia’da dogdum. Babamin IBM'deki
gbrevi ve Hava Kuvvetleri mensubu esimin tayinleri nedeniy-
le hep farkli yerlerde yasadim. Farkli yerlerde yasamis olmak
yver, mekan farkindaligimi artirdi ve tabiati resimlememde etkili
oldu.

Yasamim boyunca cesitli arayislann ardindan hep geri dén-
digum konu sanat oldu. Rhode Island School of Design’da
okudum, New Paltz'daki State University of New York'tan B.A.
diplomasi aldim. Daha sonra Washington, D.C.’deki George
Washington University'de Sanat Terapisi Uzerine M.A. egitimi-
mi tamamladim. Resim konusunda bircok egitmenle calistim,
yakin zamanda ise Alexandria Virginia'daki Art Leage okulunda
egitim gérddm.,

1984 vyilinda ruh sagligi konusundaki gbérevimden ayrilarak,
tim zamanimi sanatima ayirmaya karar verdim., Manzara res-
sami Mike Francis ile calisirken, acik havada resim yapmanin
keyfini kesfettim. On yil sdreyle Virginia daglarinda ve evimin
yakinlarinda goézlemlediklerimi resimledikten sonra, stldyom-
da daha fazla zaman harcamaya basladim. Gérsel bellegimi,
eskizlerimle ve fotograflarla birlestirdim. 1994 yilinda Alexand-
ria Virginia'da Torpedo Factory Sanat Merkezi'ne davet edildim.

Halen buradaki stidyomda calisiyorum.

Resimlerimi, gittigim, gordtgum yerlerin baskalari ile paylasimi
olarak tanimlayabilirim. Kayakgi isimli resmim, New York eya-
letindeki Basha Kill sulak alanlarinda c¢ok glzel bir guni
hatirlatiyor. Stony Man Dagrndan Shenandoah, sonbaharin
son glnlerinde Blue Ridge Virginia'da bir tirmanisa gegiyor
adeta.” - Peg Bruhn

www.torpedofactory.org/artists/bruhn_p.htm



Peg Bruhn

Kayaker, 2007. Acrylic on canvas, 52 x 46 in. Courtesy of the artist, Alexandria, Virginia
Kayakei, 2007. Tuval lzerine akrilik, 132,1 x 116,8 cm. Sanatc¢inin katkilanyla, Alexandria, Virginia



Peg Bruhn

Shenandoah from Stony Man, 2007. Acrylic on canvas, 36 x 24 in. Courtesy of the artist, Alexandria, Virginia
Stony Man Dagi’'ndan Shenandoah, 2007. Tuval (izerine akrilik, 91,4 x 61 cm. Sanatcinin katkilariyla, Alexandria, Virginia
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Cecelia Burnett captures a visionary mood or feeling in her
large paintings, be they landscapes or interiors. Her technique
is a version of acrylic staining on unprimed canvas. She builds
her forms with layers of transparent colors to create a lyrical
and luminescent quality - an impression, a fleeting image
with an explosion of light,

Burnett has studied at the Corcoran College of Art + Design
and the National Art School, both in Washington, D.C,, as well
as attending the Art League Workshops in Alexandria, Virginia,
and Beacon Business College in Wilmington, Delaware. Her
work has been in group and solo exhibitions throughout the
country. Burnett's paintings hang in private and corporate
collections throughout the world. She is a resident artist at
the Torpedo Factory Art Center in Alexandria, Virginia.

www.torpedofactory.org/artists/burnett_c.htm

Cecelia Burnett

Cecelia Burnett, gerek manzara gerekse ic mekan resmettigi
buydk boyutlu resimlerinde dussel ruh halini ve duygularini
yansitiyor, Burnettin teknigi astarlanmamis tuval Ustlne ak-
rilik boya ile lekeleme olarak aciklanabilir. Siirsel ve isiltili bir
ortam yaratmak icin formlanni transparan renk katmanlar ile
olusturuyor - 15k patlamasi ile belli bir izlenim, ucup giden
imgeler yaratiyor.

Burnett, Washington, D.C.'de Corcoran College of Art + Design ve
National Art School’da 6grenim gérdu. Alexandria Virginia'da ve
Wilmington, Deleware’deki Beacon Business College’da cesitli
Art League atdlyelerine katildi. Resimleri Birlesik Devletlerde
bircok yerde karma ve bireysel sergilerde yerini aldi dinya
capinda bircok bézel ve kurumsal koleksiyonda da sergileni-
yor. Sanatci Alexandria, Virginia’da Torpedo Factory Sanat
Merkezi’nde yerlesik sanatcilardan biri olarak calismalarini stir-
ddrtyor.

www.torpedofactory.org/artists/burnett_c.htm



Cecelia Burnett

Meadowland, 2006. Acrylic on canvas, 54 x 24 in.
Courtesy of the artist, Alexandria, Virginia

Cayirlar, 2006. Tuval lzerine akrilik, 137,2 x 61 cm
Sanatcinin katkilariyla, Alexandria, Virginia
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‘I am a landscape painter who explores the elusive territory
between the familiar and the mysterious. I'm drawn to the
effects of light, mostly dawn, dusk, mist, and moonlight. Re-
flections of this light will often be in water, showing nature in
her quiet mood where mystery can be discovered within the
mundane.

My traditional paintings have been given a contemporary in-
terpretation by divisions of the images and by the inclusion
of painted wood, which suggests spatial illusion. The painted
wooden dividers may function as an extension of the land-
scape or an anchoring element. They are part of the land-
scape, yet create a separation, a pause.”

Marietje Chamberlain has studied at the Graduate Academy
of Fine Art, Amsterdam, The Netherlands; American University,
Washington, D.C,; and the Art League School, Alexandria, Vir-
ginia. The recipient of several awards, she has participated in
numerous exhibitions in the mid-Atlantic region. In addition,
her work can be found in private collections in the United
States, The Netherlands, and France.

www.marietje.com

Marietje B. Chamberlain 1942

“Manzara resimleri yapan bir ressamim, ddnyadaki bildik ve gi-
zemli seyler arasindaki tarif edilemeyen detaylar kesfetmeye
calisiyorum. Isigin cesitli etkilerine hayranlik duyuyorum, daha
cok safak vakti, aksam karanligi, puslu havalar ve ay isigindan
etkileniyorum. Bu 1sigin yansimalari genellikle doganin sakin
ylzUunu gbsteren suda gérdltiyor, Bu yansimalarda kainata ait
detaylann tim gizemlerini kesfetmek mumkin oluyor.

Benim geleneksel resimlerim, imgelerin bélinmesiyle ve me-
kansal bir yanilsama génderimi yapan boyanmis tahta parca-
laninin yerlestirilmesiyle cagdas bir yoruma kavusuyorlar. Bo-
yanmis tahta paneller manzaranin birer uzantisi haline geldigi
gibi, sabitleyen bir unsur da olabiliyor. Bunlar manzaranin par-
calari, ama ayni zamanda bir ayracg, duraksama.”

Marietje Chamberlain, Hollanda’nin Amsterdam sehrinde Gradu-
ate Academy of Fine Art'ta egitim gérdd, Washington, D.C.'de
American University ve Alexandria, Virginiada Art League’a de-
vam etti. Cesitli 6dliller kazanan sanatcinin eserleri, orta Atlantik
bélgesinde cok sayida sergide yer aldl. Resimleri Birlesik Dev-
letler, Hollanda ve Fransa'da Gzel koleksiyonlarda sergileniyor.

www.marietje.com



Marietje B. Chamberlain

Moonlight Bay, 2004-2005. Oil on linen, 32 x 50 in. over all. Courtesy of the artist, Washington, D.C.
Ay Isig1 Koyu, 2004-2005. Keten Ustline yagliboya, toplam 81,3 x 127 cm. Sanat¢inin katkilariyla, Washington, D.C.

10



‘I have been working on my current series of paintings on
old pieces of wood after studying Byzantine icons in Greece,
Turkey, and Poland. | was fascinated by these icons painted
on wood and the marks and scratches left by past genera-
tions. Back in my studio in Minneapolis, | began painting on
old pieces of wood that had once had another life and [are]
now discarded. Many had holes, cracks, and rusty nails.

As | experimented further with my new painting surface, my
tools changed. Sandpaper, steel wool, grinders, sanders,
knives, and scrapers were as important as paint and brush.
| painted, then sanded, scraped, and then repainted only to
follow the same cycle the next day. My dialogue with each
piece of wood resulted in the scratches, holes, and wood
grain taking an active role in describing my subject matter,

My icons are not about a sense of place, naturalism or the
picturesque. My icons are all studio inventions as | work to
express my reverence for the landscape, especially the tree,
and to define its spirituality. They are about memory and
the transformation of these discarded pieces of wood, giving
them a new life and a new meaning.”

James Conaway holds a Bachelor of Arts degree from South-
ern Illinois University, Carbondale, as well as a Master's de-
gree and a Master of Arts degree from the University of lowa,
lowa City. He has had numerous exhibitions in the United
States and his work can also be found in several public and
private collections.

www.trafficzoneart.com/artists/conawayj/gallery.aspx

James Conaway 1932

“Yunanistan, Tlrkiye ve Polonya’da Bizans Dénemi ikonlarini
inceledim; ardindan yeni calismalanmi eski tahta parcalari
Uzerine yapmaya basladim. Tahta (zerine boyanan ikonlarda,
gecmis nesillerin biraktiklar isaret ve kazintilar beni blydledi.
Minneapolisteki stddyomda, bir zamanlar farkll bir hayati olup
bir kenara atilan eski tahta parcalarini kullandim. Bircogunda
delikler, catlaklar ve paslanmis civiler vardi,

Resimlemek icin kullandigim bu yeni ylzeyi denedikce,
kullandigim araclar da degisti. Zimpara kagidi, celik bulasik
teli, zimpara makineleri, bicaklar, kaziyici araclar artik boya ve
firca kadar énemliydi benim icin. Boyadim, sonra zimparala-
dim, kazidim, ertesi gin ayni asamalari tekrar ederek yeniden
boyadim. Her bir tahta parcasi ile iletisimim dogrultusunda;
kazintilar, delikler, agacin damarlari, resmimin konusunu yan-
sitmada yardimci unsurlar haline geldi.

Ikonlarimi bir mekan hissi yaratmak ya da natiralizm ve pito-
resk olgu icin kullanmiyorum. ikonlarim, sttdyomda manzara-
ya olan derin saygimi yansitmaya calisirken, hayat bulan bi-
rer kesif. Onlar anilan ve bir kenara atilan tahta parcalarinin

dénustmund anlatiyor, tahtaya yeni bir anlam kazandiryor.”

James Conaway Southern lllinois University, Carbondale’den
B.A. egitiminin yani sira, lowa City'de University of lowa’da da
lisansdstd egitim gérdd. Birlesik Devletlerde cok sayida sergi
acti, calismalan bircok halka acgik ve 6zel koleksiyonda yer
aliyor,

www.trafficzoneart.com/artists/conawayj/gallery.aspx



James Conaway

Cappadocia, 2004. Qil on wood, 17 x 25 in. Courtesy of the artist, Minneapolis, Minnesota
Kapadokya, 2004. Tahta lstiine yagliboya, 43,2 x 63,5 cm. Sanatcinin katkilariyla, Minneapolis, Minnesota
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“My art is a combination of impressionistic-expressionistic
painting in oil and pastel. | choose any subject that offers me
an opportunity to exaggerate color and texture beyond the
real or photographic world. My goal at this time is to continue
experimenting by enriching colors and surfaces to find more
surprises and excitement.”

Geri Gordon is a graduate of the Jackson Ladau School of
Fashion & Design, Boston, Massachusetts. She studied art his-
tory at Boston University, Massachusetts, and studied art with
Gene Davis, Danni Dawson, and Diane Tesler, as well as at
the Art League School, Alexandria, Virginia. The recipient of
several awards, she has participated in exhibitions throughout
the East Coast. In addition, her work can be found in private
collections in the United States, England, Switzerland, and
France.

www.torpedofactory.org/artists/gordon_g2.htm
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Geri Gordon 1930

“Sanatim yagliboya ve pastel kullanimi ile empresyonist ve
ekspresyonist akimin birlikteliginden doguyor. Renk ve dokuyu
abartmama izin veren herhangi bir konuyu, gercek ya da fo-
tografik dinyanin bir adim &tesine tasimay: tercih ediyorum.
Renkleri ve ylzeyleri zenginlestirmek icin denemelerimi sir-
ddrdugumde, kendimi strprizlerin, heyecanlarin ortasinda bul-
may! seviyorum.”

Geri Gordon, Boston Massachusetts’te bulunan Jackson Ladau
School of Fashion & Design mezunudur. Massachusetts'teki
Boston University'de Sanat Tarihi egitimi aldi, Gene Davis, Dan-
ni Dawsan ve Diane Tesler ile ¢alisti ve Alexandria, Virginia'daki
Art League School'da sanat okudu. Muhtelif 6dtller kazanan
Gordon’'un eserleri, Dogu Kiyilar’'nda cok sayida sergide yer
aldi. Ayica resimleri Birlesik Devletler, Ingiltere ve isvicre'deki
Ozel koleksiyonlarda sergileniyor.

www.torpedofactory.org/artists/gordon_g2.htm



Geri Gordon

The Peaceful Potomac, 2007. Oil on linen canvas, 38 x 42 in. Courtesy of the artist, Annandale, Virginia
Sakin Potomac, 2007. Keten tuval Ustline yagliboya, 96,5 x 106,7 cm. Sanatcinin katkilarnyla, Annandale, Virginia
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“I'live life through feeling and color. Color is what attracts me
and makes my heart sing. To create balance between color
and texture | strive to make strong and beautiful quilts. While
| love and enjoy creating aesthetically pleasing pieces, | feel
truly most balanced when they also make a statement about
the world | wish to help create. | believe that artists can par-
ticipate actively in helping to shape a better world.

It is meaningful to me that quilt-making is a woman'’s art and
heritage and that | am but one link in a tradition of women
expressing their opinions and feelings in cloth, needle and
thread.

In my fiber work | use fabric collage, raw-edge appligué as
well as piecing a wide variety of cloth. My highest bliss is sit-
ting in my studio with an idea in my head, listening to beauti-
ful music on my radio, the sewing machine humming away,
and scraps of wonderful, colorful fabric all around me in the
disarray of creative passion!

| am very ‘process oriented,” all the joy and excitement for me
lies in conceptualizing an idea, then putting it together, and
playing with it until it is ‘right. Once | am done, | am eager to
mave on to the next project.”

Eva Henneberry holds a Bachelor of Science degree from
Columbia University, New York City, and a Medical Degree
from the University of California, San Francisco. She has tak-
en workshops from well-known quilt artists, including Katie
Pasquini-Masopust, Caryl Bryer-Fallert, and Rosemarie Eich-
horn. The recipient of several awards, she has participated in
numerous exhibitions throughout the United States as well as
in Lithuania, England, and Spain. Her work is also included in
public and private collections.

www.evahenneberry.com
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Eva Henneberry 1944

“Hayati duygular ve renkler araciligiyla yasiyorum. Renkler beni
kendine cekiyor ve kalbime sarkilar s6yletiyor. Renk ve doku
arasindaki dengeyi saglamak icin glclt yapida, glizel yama isi
yorganlar yapmak icin cabaliyorum. Estetik olarak géze hitap
eden parcalar yaratmay: seviyorum ve dunya hakkinda bir me-
saj verdiklerinde daha da mutlu oluyorum. Sanatcilarin daha
Iyi bir dinya yaratmada etkili olacaklarina inaniyorum.

Yama isi yorgan yapiminin bir kadin sanati olmakla beraber,
bir gelenegi yasatmasinin benim icin anlami blydk. Ben ka-
dinlanin igne, iplik ve kumasla kendilerini ifade bicimi olan bir
gelenegin sadece bir halkastyim.

Lifli calismalanm kumas kolaji, kenar aplikleri ayni zaman-
da cok cesitli kumas parcalarinin birlesmesi ile olusuyor. Be-
nim en buyuk mutlulugum ise stidyomda bellegimde bir fi-
kir ile calisiyor olmak. Radyoda harika bir mizik, dikis makine-
min tikirtilar ve rengdrenk kumas parcalar ile cevrelenmek ve
yaratici coskunun beraberinde getirdigi daginiklik!

Yéntem odaklyim; tim mutluluk ve heyecan, bir fikirden kon-
sept cikarma ve gelistirmede yatiyor ve dogruyu bulana kadar
bu konseptle oynamada. Bitirdigim an, yeni bir projeye yén-
lenme sevki doguyor.”

Eva Henneberry New York City'de Columbia University'den B.S.
diplomasi ve San Francisco, University of California’dan Tip
diplomasi aldl. Katie Pasquini-Masopust, Caryl Bryer-Fallert ve
Rosemarie Eichhorn gibi taninmis yama isi yorgan sanatcilarinin
atélyelerine katildi. Bircok 6dl aldi ve Birlesik Devletler, Lit-

vanya, Ingiltere ve Ispanya’daki sergilerde eserleri sergilendi.
Calismalan cesitli halka acik ve 6zel koleksiyonda yer aliyor,

www.evahenneberry.com



Eva Henneberry

Global Warming, 2005. Fine art quilt, 69 x 65 in. Courtesy of the artist, Ferndale, California
Kiiresel Isinma, 2005. Glzel sanatlar yama isi yorgan, 175,3 x 165,1 cm. Sanatcinin katkilanyla, Ferndale, California
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Eva Henneberry

. Leap of Faith, 2007. Fine art quilt, 38 x 39 in. Courtesy of the artist, Ferndale, California
Inang Atlayisi, 2007. Glizel sanatlar yama isi yorgan, 96,5 x 99,1 cm. Sanatcinin katkilariyla, Ferndale, California
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Eva Henneberry

Portals to Paradise, 2005. Fine art quilt, 22 x 29 in. Courtesy of the artist, Ferndale, California
Cennetin Kapilar, 2005. Giizel sanatlar yama isi yorgan, 55,9 x 73,7 cm. Sanatcinin katkilariyla, Ferndale, California
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“Color and light, particularly, in the landscape are the ele-
ments that inspire me to paint. | relate to them on an emo-
tional level.

The natural landscape, light and atmosphere changing during
the times of the day, changing the colors we perceive with
the skies reflecting on water and the land are experiences
common to us all. They are around us all the time. The places
represented in my paintings are part of my life. Some are brief
encounters; some are places | have known for years, in every
season and time of day. When | am present at these sites or
just visiting them in my mind, | have tried to focus just on the
moment and the scene before me and what that evokes. By
focusing on that in my painting, | hope to communicate by
tapping into the viewers own feelings.

What | paint is not a literal representation of the landscape
but rather, a sense of place and time and the feelings and
memoaries evoked. Crisp, brilliant winter afternoon light looks
and feels much different than a steamy, summer dusk. Gne is
sharp, one is soft. | don't feel the same, even if | am standing
in the same place. The challenge is to translate that abstrac-
tion of sensation by using light and color in the landscape as
the vehicle. | prefer to do that in a representational way, edit-
ing to suit my end rather than a purely abstract presentation
of the landscape | am experiencing.”

Jean Schwartz holds a Bachelor of Fine Arts degree from Up-
psala College, East Orange, New Jersey. She also earned a
certificate from L'Ecole du Louvre, Resident of the Fondation
des Etats Unis, Cité Universitaire, Paris, and graduated from
the Landscape Design Program, George Washington Univer-
sity, Washington, D.C. She has participated in numerous solo
and group shows throughout the eastern U.S.

www.jeanschwartzpaintings.com
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Jean Schwartz 1946

“Manzaralardaki renk ve isik resim yaparken bana esin kaynagi
oluyor. Isik ve renkle aramda duygusal bir bag gelisiyor.

Dogal bir manzarada, isik ve atmosferin glin icindeki degisimi,
gokylzinln yerylziinde ve sulardaki yansimasi ile renklerin
farklilasmasi bizim icin olagan, algilamadigimiz seyler. Tum
bunlar, her zaman bizi cevreliyor. Resimlerimdeki yerler, beni
cevreleyen hayatin birer parcasi. Bazilar kisa karsilasmalar;
bazilar yillardir her mevsim ve her gtin farkli saatlerde tanidigim
yverler. Buralarda gezindigimde ya da buralarin hayalini kurdu-
gumda, sadece o ana ve éntimdeki manzaranin bende uyan-
dirdigr duygulara odaklaninm. Bu odak noktasini resimlerken,
resmimi izleyenlerin de kendi duygularnni uyandirabilmelerini
isterim.

Yaptigim resimler birebir gérdiklerimi degil, mekan duygusu-
nu, zamani ve bende uyandirdigi anilar yansitir. Keskin, parlak
kis gund 6gleden sonraki 1sik, buharlasan, sicak bir yaz gtint
ak-samustl isigindan cok farklidir; biri keskin, digeri yumusak.
Ayni yerde duruyorsam, ayni hissetmeyebilirim. Burada asilmasi
gereken, isigi ve rengi birer arac¢ olarak kullanip, tdm duyular
soyutlayarak tuvale yansitmak oluyor. Manzaranin yasadigimin
soyut bir sunumu olmas! yerine, bunu temsili bir yéntemle,
gozlemlerimi rafine ederek yapmayi tercih ederim.”

Jean Schwartz East Orange, New Jersey'de yer alan Upsa-
la College Guzel Sanatlar Fakultesinden mezun oldu. Ayrica
Pariste L’Ecole du Louvre, Resident of the Fondation des
Etats-Unis, Cité Universitaire'den sertifika aldi ve Washing-
ton, D.C'de George Washington University Peyzaj Mimarisi
Béldmu'nt tamamladi. Dogu Amerika’da yer alan eyaletlerde
bircok bireysel ve grup sergilere katildl,

www.jeanschwartzpaintings.com



Jean Schwartz

Early Flight, 2008. Qil on canvas, 36 x 48 in. Courtesy of the artist, McLean, Virginia
Erken Ucus, 2008. Tuval lzerine yagliboya, 91,4 x 121,9 cm. Sanatcinin katkilariyla, McLean, Virginia
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Jean Schwartz

B Summer Evening Above the Potomac, 2008. Qil on canvas, 30 x 40 in. Courtesy of the artist, McLean, Virginia
Potomac Uzerinde Bir Yaz Gecesi, 2008. Tuval lzerine yagliboya, 76,2 x 101,6 cm. Sanatcinin katkilaryla, McLean, Virginia
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Anne Stahl 1968

“My work is inspired by the natural world - its beauty and its
cruelty, its hostility and its hospitality, its paradoxes and its
contrasts. When looking at nature, one can't help but see its
destruction at the hands of humans. Our planet’s ecological
balance has been severely compromised, and phenomena
such as global warming and the deterioration of the ozone
layer affect every inch of the planet. | feel strongly that each
of us must use the tools at our disposal to preserve and re-
store the natural world. As an artist, | employ visual language
to address these issues with the goal of awakening interest
and inspiring my audience to action. | also work with groups
such as the Irish Peatland Conservation Council and biolo-
gists, to learn more about each series’ subject in order to
better understand and communicate its essence. Art has the
power to make one see things in a new light. It allows us to
develop a love for places and things that we would otherwise
not have noticed, or thought of as ugly or boring. It helps us
discover the beauty of the ocean floor, the dirt that is bog,
the bark of a tree.

Rather than re-creating a landscape on a canvas, | aim to ex-
press its essence. Each multi-layered rendering shares details
with the other works in the series. Ultimately, each piece cap-
tures some fragment of the landscape’s power until the larger
body of work coalesces to express its deepest essence.”

Anne Stahl has studied at the Photography Foundation, Scot-
land, and received an Irish National Diploma in fine art, paint-
ing, and printmaking from Dun Laoghaire College of Art and
Design. She has also taken a printmaking workshop in Dublin,
Ireland, and an etching course in San Luis Obispo, California.
The recipient of several awards and commissions, she has
participated in shows in the United States, Ireland, and Aus-
tralia. Stahl's work can be found in several private and public
collections.

www.annestahl.com
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“Calismalanimdaki ilham kaynagim ddnyanin tabii hali, glizellig,
zalimligi, ddsmanlgi, misafiroerverligi, celiskileri ve zitliklarini
iceriyor. Tabiata bakarken insanoglunun kendi elleriyle ya-
rattigi tahribati gérmemek mumkin degil. Gezegenimizin eko-
lojik dengesi ciddi derecede riske atilmis durumda, kiiresel
Isinma, ozon tabakasinin gittikce blydyor olmasi, ddnyanin
her bir késesini etkisi altinda birakiyor. Dogal dinyamizi ko-
rumak, bazi yerlerde eski haline getirmek konusunda, hepi-
mizin elindeki tim araclan kullanmasi gerektigine tdm kal-
bimle inaniyorum. Bir sanat¢i olarak bu sorunlara deginerek
izleyicilerimde ilgi uyandirarak, harekete gecmelerini saglamak
icin gdrsel bir anlatim kullaniyorum. Bir dogal kaynaklar ko-
ruma konseyi olan Irish Peatland Conservation Council gibi
gruplarla ve biyologlarla calisiyor; dizi olusturan resimlerimdexki
her bir konuyu anlayarak, tim gercekleri ile mesaji iletme-
ye calistyorum. Sanatin konulara farkli 1sik tutma glcu var.
Baska tdrlt farkinda bile olmayacagimiz ya da cirkin bulug
umuz, ilgimizi cekmeyen yerlere, objelere karsi duygusal bir
bag gelistirmemizi sagliyor. Denizin dibini, bataklk olan top-
ragi, agac govdesindeki kabugun guzelliklerini kesfetmemize
yardimci oluyor.

Bir manzaray tuval lzerinde yeniden yaratmak yerine, o yerin
ruhunu yansitmay hedefliyorum. Bircok katmandan olusan her
bir tasvir, serideki diger calismalarla detaylar paylasiyor. Sonug
olarak her bir resim manzaranin glctndn bir parcasini yakali-
yor. Btlinun parcalar birleserek calismanin gévdesini olustu-
rup, konunun 6zunt anlatiyor.”

Anne Stahl, iskocya’da bir fotograf vakfi olan Photography
Foundation'da egitim gbrdi ve Dun Laoghaire College of
Art and Design’dan resim ve baski konularinda Irish Nati-
onal Diploma olarak adlandirlan glizel sanatlar diplomasi
aldi. Dublin, Irlanda’da litograf atélyesine, San Luis Obis-
po, California’da gravdr kursuna katildi. Cesitli 6ddller alan
Stahl, siparis Uzerine proje calismalar da Ustlendi. Eserleri
Birlesik Devletler, Irlanda ve Avustralya'daki sergilerde yer
aldi. Stahl'in calismalan bircok halka acik ve 6zel koleksi-
yonda gorlebilir,

www.annestahl.com



Anne Stahl

Rubra, 2007
Oil and wax on board, 36 x 12 in.
Courtesy of the artist,
San Luis Obispo, California

Rubra, 2007
Karton Ustiine yagliboya
ve balmumu, 91,4 x 30,5 cm
Sanatcinin katkilariyla,
San Luis Obispo, California

Rye, 2007
Oil and wax on board, 36 x 12 in.
Courtesy of the artist,
San Luis Obispo, California

Pampa, 2007

Courtesy of the artist,
San Luis Obispo, California

Cavdar, 2007
Karton Ustline yagliboya
ve balmumu, 91,4 x 30,5 cm
Sanatcinin katkilariyla,
San Luis Obispo, California

Pampa, 2007
Karton Ustiine yagliboya
ve balmumu, 91,4 x 30,5 cm
Sanatcinin katkilariyla,
San Luis Obispo, California
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Oil and wax on board, 36 x 12 in.

Sedge, 2007
Oil and wax on board, 36 x 12 in.
Courtesy of the artist,
San Luis Obispo, California

Sazlik, 2007
Karton Ustiine yagliboya
ve balmumu, 91,4 x 30,5 cm
Sanatcinin katkilariyla,
San Luis Obispo, California



Christopher Stephens 1957

‘I paint from life, and | try to keep the process direct and
uncluttered by anxiety or technical issues. | try to make in-
dividual marks, each based on something seen. As | feel my
way into the subject, | look for some organizing structure dis-
covered new with each painting, like parallel diagonals or re-
peating shapes or edges of forms intersecting at right angles.
Ideally, | want my paintings to simply be an accumulation of
marks within a personal compositional structure,

Color and paint seem to have their own magic, which | try to
harness. | want color to sing, and paint to dance. | use color
to convey the feeling of the experience, and the substance of
oil paint is uniquely suited to holding the energy of the marks
made in response to life.”

Christopher Stephens holds a Bachelor of Arts degree from
the University of North Carolina, Greensboro, and a Master of
Fine Arts degree from James Madison University, Harrisonburg,
Virginia. Over the course of his twenty-five years as a profes-
sional painter, he has shown his work throughout the east-
ern part of the United States, including Raleigh, Chapel Hill,
Greensboro, and Charlotte, all in North Carolina; Sperryville,
Virginia; as well as New York; Pennsylvania; and Washington,
D.C. His work can also be found in several public and corpo-
rate collections.

www.christopherstephens.us

Fall Downriver, 2007. Oil on canvas, 48 x 24 in.
Courtesy of the artist, Front Royal, Virginia

Downriver’da Sonbahar, 2007. Tuval lzerine yagliboya,
121,9 x 61 cm. Sanatcinin katkilariyla, Front Royal, Virginia
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“Resimlerimi hayattan cizerim, streci karmasiklastirmadan,
kaygilardan ve teknik detaylardan uzak tutarak yasarim. Gor-
ddklerimle ilgili kendime has isaretler olustururum, Her bir re-
simde konunun derinliklerine girmeye basladigimda, dlzeni
saglayan yeni yapilar kesfederim; paralel diyagonaller ya da
tekrarlanan sekiller, dik acilarla kesisen formlarin kenarlar gibi.
Resimlerimin ideal olarak kompozisyonun yapis! icinde isaret-
lerin birikiminden olusmasini isterim,

Renk ve boyanin sahip oldugu sihirli glct bir anlamda 6zgtir
birakinm. Rengin sarki séylemesini, boyanin dans etmesini is-
terim. Rengi, ortaya cikan duygularimi yansitmada kullaninm,
yagliboyanin yapisi yasama yanit vermede olusan isaretlerin
enerjisini kucaklar,”

Christopher Stephens University of North Carolina, Greens-
boro’dan BA. diplomasi aldi ve James Madison University,
Harrisonburg, Virginia'da Guzel Sanatlar Mastri yapti. aldi. Pro-
fesyonel ressam olarak yasamini sirddrddgl yirmi bes yil bo-
yunca Birlesik Devletler Dogu Bélgesi'nde Raleigh, Chapel Hill,
Greensboro ve Charlotte, Kuzey Carolina, Sperryville, Virginia
ve ayrica New York, Pennsylvania ve Washington, D.C. eyalet-
lerinde eserlerini sergileme firsati buldu. Eserleri bircok halka
acik ve ézel koleksiyonda yer aliyor.

www.christopherstephens.us

Spring Upriver, 2008. Qil on panel, 48 x 24 in.
Courtesy of the artist, Front Royal, Virginia

Yukari Nehir Boyunda Bahar, 2008. Pano (stline yagliboya,
121,9 x 61 cm. Sanatc¢inin katkilariyla, Front Royal, Virginia



Christopher Stephens
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Margaret Ross Tolbert 1954

“The paradisiacal Springs of North Florida are my paintings’
subject and metaphor. The springs paintings begin on site at
the water’s edge and often in the water. | swim in the springs,
| sketch underwater; | am inspired to write when | am beside
them.”

Margaret Ross Tolbert is a painter based in Gainesville, Flor-
ida. Over the last twenty years she has executed series of
paintings, drawings and lithographs from studios in the U.S,,
France, and Turkey. Permanent installations include commis-
sioned painting projects in Istanbul, Turkey, Baku, Azerbaijan;
and Muscat, Oman, enabling her to continue her research
for her series, Doors, and study of language and dance from
the regions of the ancient trade routes. Another continuing
focus is the Springs of North Florida, whose wondrous pres-
ence provides a sense of ideal destination and the exotic in
the here-and-now that counterpoints the sense of passage,
time and journey implicit in the Door paintings. Her work also
includes performance based on ethnic dance and the pursuit
of the exotic.

Tolbert received both her Bachelor of Fine Arts degree and
Master of Fine Arts degree from the University of Florida,
Gainesville. Solo shows include exhibitions at the University of
Richmond Museums, Virginia; Lemieux Galleries, New Orleans,
Louisiana; Edgezones, Miami, and Gulfcoast Museum of Art,
Largo, both in Florida; and Edsvik Konsthall, Sollentuna and
Galleri Max, Stockholm, both in Sweden. Her work has also
been included in group exhibitions at Joie Lassiter Gallery,
Charlotte, North Carolina; Edsvik Konsthall, Sollentuna, Swe-
den; and the Harn Museum, Gainesville, Florida. The recipient
of several awards, she recently published GEZI, a book of
sketches and narratives from travels in Eastern Turkey.

www.margaretrosstolbert.com
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“Resimlerimde konu ve metafor, Kuzey Florida Dogal Kaynak
Sularrnin olusturdugu cennet bahceleri, Resimlerimin ilk asa-
masi dogal su kaynaklarinin yani basinda, cogunlukia suyun
icinde basliyor. Sularda ylizer, su altinda taslaklar cizerim. Bu
glzellikler bana yazma konusunda da itlham verir,”

Margaret Ross Tolbert Gainesville, Florida'da yasayan bir res-
sam. Son yirmi yil icinde Birlesik Devletler, Fransa ve TUrkiye'deki
bircok stlidyoda resimler, ¢izimler ve litograflar yapti. Sipa-
ris Uzerine gerceklestirdigi sabit enstalasyonlari Tlrkiye'de
Istanbul'da yer aliyor. Bakti, Azerbaycan; ve Muscat, Umman’da
Doors-Kapi dizisi icin arastirmalar yapti, tarihi ticaret yollar
Uzerindeki toplumlanin dillerini ve danslanni inceledi, Sanatci
icin slregelen diger bir odak noktasi da Kuzey Florida'daki
Dogal Kaynak Sulari; ideal bir varis noktasi olmasi ve “simdiki
zamanda - orada” egzotik bir ortam yasatmasi, zaman ve
yolculuk algilanyla birleserek sanatcinin Door-Kapi resim dizi-
sini olusturuyor. Calismalarr arasinda etnik danslar ve egzotik
arayislar tizerine performanslar da yer aliyor.

Tolbert, Gainesville'deki University of Florida Gulzel Sanatlar
Fakdltesinde egitim gbrdd ve Glzel Sanatlar Mastin yapti.
Bireysel sergileri arasinda, Virginia’da University of Richmond
Mdizeleri; New Orleans, Louisiana’da Lemieux Galerileri; Florida
Miami'de Edgezones ve Largo’da Gulfcoast Museum of Art;
Isvec Sollentuna'da Edsvik Konsthall ve Stokholm'de Galleri
Max'taki calismalan siralanabilir. Calismalarn Charlotte, Kuzey
Carolina’da Joie Lassiter Gallery, Sollentuna, Isvec'te Edsvik
Konsthall ve Gainesville, Florida'da Harn Museum’da grup
sergilerine katild. Bircok 8dil kazanan Tolbert, yakin zamanda
Dogu Tdrkiye'deki seyahatlerinden cizim ve anlatilar iceren

GEZI adli kitabini cikardi.

www.margaretrosstolbert.com



Photo credit: Randy Batista / Fotograf: Randy Batista

Margaret Ross Tolbert

Juniper Springs, 2008. Oil on canvas, 36 x 36 in. Courtesy of the artist, Gainesville, Florida
Juniper Springs, 2008. Tuval {izerine yagliboya, 91,4 x 91,4 cm. Sanatcinin katkilaryla, Gainesville, Florida
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Margaret Ross Tolbert

Ayazma, 2006-2008. Oil on canvas, 31 x 32 in. over all. Courtesy of the artist, Gainesville, Florida
Ayazma, 2006-2008. Tuval Uzerine yagliboya, toplam 78,7 x 81,3 cm. Sanatcinin katkilanyla, Gainesville, Florida
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