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The ART in Embassies Program (ART) is a unique blend of 
art, diplomacy, and culture. Regardless of the medium, style, 
or subject matter, art transcends barriers of language and 
provides the means for the program to promote dialogue 
through the international language of art that leads to mutual 
respect and understanding between diverse cultures.

Modestly conceived in 1963, ART has evolved into a sophis-
ticated program that curates exhibitions, managing and ex-
hibiting more than 3,500 original works of loaned art by U.S. 
citizens. The work is displayed in the public rooms of some 
180 U.S. embassy residences and diplomatic missions world-
wide. These exhibitions, with their diverse themes and con-
tent, represent one of the most important principles of our 
democracy: freedom of expression. The art is a great source of 
pride to U.S. ambassadors, assisting them in multi-functional 
outreach to the host country’s educational, cultural, business, 
and diplomatic communities.

Works of art exhibited through the program encompass a 
variety of media and styles, ranging from eighteenth century 
colonial portraiture to contemporary multi-media installations. 
They are obtained through the generosity of lending sources 
that include U.S. museums, galleries, artists, institutions, cor-
porations, and private collections. In viewing the exhibitions, 
the thousands of guests who visit U.S. embassy residences 
each year have the opportunity to learn about our nation 
– its history, customs, values, and aspirations – by experienc-
ing firsthand the international lines of communication known 
to us all as art. 

The ART in Embassies Program is proud to lead this interna-
tional effort to present the artistic accomplishments of the 
people of the United States. We invite you to visit the ART 
web site, http://aiep.state.gov.

The ART in Embassies Program Büyükelçiliklerde SANAT Program¨

Bü­yü­kel­çi­lik­ler­de SA­NAT Prog­ra­m¨ (SA­NAT), sa­na­t¨n, dip­lo­ma­
si­nin ve kül­tü­rün e∆siz bir har­ma­n¨­d¨r. Or­ta­m¨, tar­z¨ ya da ana 
te­ma­s¨ ne olur­sa ol­sun sa­nat, dil s¨­n¨r­la­r¨­n¨ a∆ar ve ev­ren­sel 
di­li sa­ye­sin­de fark­l¨ kül­tür­ler ara­s¨n­da kar∆¨­l¨k­l¨ say­g¨ ve an­la­y¨∆ 
ba­·¨­n¨n ku­rul­ma­s¨­n¨ sa·­la­ya­rak, SA­NAT’¨n ül­ke­ler ara­s¨n­da­ki di­
ya­lo­·u art­t¨r­ma­s¨­na ve­si­le olur.

1963’te mü­te­va­z¨ bir fi­kir ola­rak ye∆e­ren SA­NAT, za­man­la Ame­
ri­ka­l¨ va­tan­da∆lar ta­ra­f¨n­dan ödünç ve­ri­len 3500’den faz­la ori­
ji­nal sa­nat ese­ri­ni ser­gi­le­yen ay­r¨n­t¨­l¨ ve ni­te­lik­li bir prog­ra­ma 
dö­nü∆mü∆tür. Eser­ler, dün­ya­n¨n çe∆it­li böl­ge­le­rin­de sa­y¨­s¨ 180’i 
bu­lan ABD bü­yü­kel­çi­lik ko­nut­la­r¨­n¨n ve dip­lo­ma­tik el­çi­lik­le­rin 
hal­ka aç¨k sa­lon­la­r¨n­da ser­gi­len­mek­te­dir. Fark­l¨ te­ma ve içe­rik­
le­riy­le bu ser­gi­ler de­mok­ra­si­mi­zin en önem­li il­ke­le­rin­den bi­ri­ni, 
ifa­de öz­gür­lü­·ü­nü tem­sil et­mek­te­dir. Sa­nat, ABD Bü­yü­kel­çi­le­ri 
için bü­yük bir övünç kay­na­·¨­d¨r; sa­nat, bü­yü­kel­çi­le­ri­mi­zin ev 
sa­hi­bi ül­ke­nin e·i­tim, kül­tür, i∆ ve dip­lo­ma­si ile il­gi­le­nen ke­
sim­le­ri­ne çe∆it­li ∆e­kil­ler­de ula∆ma­s¨­na yar­d¨m­c¨ ol­mak­ta­d¨r.

Bu prog­ram ara­c¨­l¨­·¨y­la ser­gi­le­nen sa­nat eser­le­ri fark­l¨ or­tam 
ve tarz­la­r¨ kap­sa­mak­ta, on se­ki­zin­ci yüz y¨l ko­lo­ni port­re­le­rin­
den çok­lu or­tam ku­ru­lum­la­r¨­na ka­dar çe∆it­li­lik gös­ter­mek­te­dir. 
ABD’de mü­ze­ler, ga­le­ri­ler, ens­ti­tü­ler, ∆ir­ket­ler ve özel ko­lek­si­
yon­cu­lar, bu prog­ram için sa­nat eser­le­ri­ni ödünç ver­mi∆tir; on­la­
r¨n bu cö­mert kat­k¨­la­r¨ sa­ye­sin­de eser­ler bir ara­ya ge­ti­ril­mi∆tir. 
Her y¨l ABD bü­yü­kel­çi­lik ko­nut­la­r¨­na ge­le­rek ser­gi­le­ri ge­zen bin­
ler­ce ko­nuk, he­pi­mi­zin sa­nat ad¨­n¨ ver­di­·i bu ev­ren­sel ile­ti∆im 
ara­c¨­n¨ ya­k¨n­dan gör­mek­te ve ül­ke­miz, ta­ri­hi­miz, in­san­la­r¨­m¨z, 
ge­le­nek­le­ri­miz, de­·er­le­ri­miz ve öz­lem­le­ri­miz hak­k¨n­da bir ∆ey­
ler ö·­ren­me f¨r­sa­t¨ ya­ka­la­mak­ta­d¨r.

Bü­yü­kel­çi­lik­ler­de SA­NAT Prog­ra­m¨, Ame­ri­kan hal­k¨­n¨n sa­nat­sal 
ba∆a­r¨­la­r¨­n¨ ser­gi­le­mek üze­re yü­rü­tü­len bu ça­l¨∆ma­ya ön­cü ol­
mak­tan gu­rur duy­mak­ta­d¨r. Siz­le­ri, dün­ya ça­p¨n­da­ki tüm ser­gi­le­
rin çev­ri­mi­çi ver­si­yon­la­r¨­n¨n yer al­d¨­·¨ http://a­iep.sta­te.gov si­
tesine davet ediyoruz.
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Putting together an art exhibition for the U.S. Ambassador’s 
Residence in Ankara has been an exciting and fun project. Art 
as a universal language can convey messages and stimulate 
dialogue between different cultures. Keeping that in mind we 
wanted to send a message of what is dear to our hearts.

The selection of art for a residence is a very personal process 
since it is an interaction, on one part, between ourselves, with 
our interests, passions, and personal perspectives on Ameri-
can life, and, on the other, our partners’ – the artists’ – in-
sights, perceptions, and imagination. 

As we were browsing art galleries and art centers, we found 
ourselves more and more drawn to representations of nature 
– landscapes, bodies of water, trees and forests, hills, and 
grassland – and thus our theme was born: “In Awe of Nature.”  
Our selection repeatedly shows similar landscapes, but we 
were fascinated by the effects of light and color as it changes 
throughout the seasons and time of day – as observed at 
dawn, dusk, mid-day, and moonlit nights – and by how we 
related to these works on an emotional level. Each of our se-
lected artists creates a unique atmosphere – a mood, a feel-
ing of calm, dreaminess, adventure, or awe – and we experi-
enced that feeling in the abstractions (by Stahl and Tolbert) as 
well as in the representational landscapes (by Bruhn, Burnett, 
Chamberlain, Conaway, Gordon, Schwartz, and Stephens).

From here it was a natural choice to include Henneberry’s 
fine art quilts Global Warming, Leap of Faith, and Portals to 
Paradise as a not-so-subtle message of what is at stake in 
our environment – as our expression of love and concern for 
nature, and our responsibility to protect this fragile beauty.

Our deep appreciation goes to the artists who have gener-
ously allowed us to borrow their works, to the many profes-
sionals who have made this exhibition possible, and special 
thanks go to Sarah Tanguy, our curator at the ART in Em-
bassies Program, whose expertise guided us throughout the 
selection process to make this exhibition and this publication 
possible.

We hope that you will enjoy this exhibition, and that it will 
lead to a dialogue between our two countries.

James and Gudrun Jeffrey
Ankara, May 2009 

In Awe of Nature
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Ankara’daki ABD Büyükelçili…i Konutu’nda resim sergisi açmak 
bizler için çok heyecan verici ve keyifli bir proje oldu. Sanat 
evrensel bir dildir. Sanat arac¨l¨…¨yla farkl¨ kültürler aras¨nda bir 
tak¨m mesajlar iletilebilir ve diyaloglar güçlendirebilir. Bundan 
yola ç¨karak bizim için önemli olan de…erleri ba∆ka bir kültüre 
aktarmak istedik.

Bir konut için resim seçmek çok özel bir süreçtir; çünkü bu bir 
yandan kendi benli…imiz, hobilerimiz, tutkular¨m¨z ve Ameri­
kan kültürüne ili∆kin ki∆isel görü∆lerimiz, öte yandan birlikte 
çal¨∆t¨…¨m¨z ki∆ilerin yani ressamlar¨n fikirleri, sezgileri ve hayal 
gücü aras¨nda bir etkile∆imdir.

Sanat galerilerini ve sanat merkezlerini inceledi…imizde man­
zaralar, ¨rmaklar, denizler, okyanuslar, a…açlar, tepeler ve 
ye∆illikler gibi tabiat ö…elerinin bizi daha da fazla etkiledi…ini 
fark ettik ve bunun sonucunda temam¨z ortaya ç¨kt¨: Do…aya 
Hayranl¨k. Bizim seçti…imiz tablolar da birbirine çok benzi­
yor, fakat mevsimden mevsime ve günün belirli saatlerinde, 
örne…in ∆afak, alacakaranl¨k, gün ortas¨ ve mehtapl¨ geceler­
de bak¨ld¨…¨nda de…i∆en ¨∆¨…¨n ve renklerin etkisi ve bu eser­
lerle aram¨zda olu∆an duygusal ba… bizi büyüledi. Seçti…imiz 
ressamlar¨n her biri farkl¨ bir ruh hali, dinginlik hissi, hayal 
dünyas¨, macera ve hayranl¨k gibi e∆siz bir atmosfer yarat¨yor 
ve biz bu duyguyu Stahl ve Tolbert’in soyut çal¨∆malar¨nda 
oldu…u kadar Bruhn, Burnett, Chamberlain, Conaway, Gordon, 
Schwartz ve Stephens’¨n manzara resimlerinde de hissettik.

Sevgiyi ifade edi∆imiz, do…aya kar∆¨ duyarl¨l¨…¨m¨z ve bu k¨r¨lgan 
güzelli…i korumaya ili∆kin sorumlulu…umuzu göz önünde bu­
lundurursak, Henneberry’nin güzel sanatlara ait eserlerinden 
olan ve çevremizde risk alt¨nda olan her ∆eyi do…rudan ifade 
eden Global Warming (Küresel Is¨nma), Leap of Faith (İnanç 
Atlay¨∆¨) ve Portals to Paradise’¨ (Cennetin Kap¨lar¨) seçmemiz 
kaç¨n¨lmazd¨.

Eserlerini kullanmam¨za cömertçe izin veren sanatç¨lara ve bu 
sergide eme…i geçen profesyonellere ∆ükranlar¨m¨z¨ sunuyoruz. 
Özellikle sergiyi açmak ve bu doküman¨ olu∆turmak için seçim 
sürecinde bilgi ve tecrübesiyle bize rehberlik eden ‘ART in 
Embassies Program’ (Elçiliklerde SANAT Program¨) küratörümüz 
Sarah Tanguy’a te∆ekkürü bir borç biliriz. 

Sergimizi be…enece…inizi ve bu serginin iki ülke aras¨ndaki ile­
ti∆imi güçlendirece…ini umut ediyoruz.

James ve Gudrun Jeffrey
Ankara, May¨s 2009

Doğaya Hayranl¨k
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Peg Bruhn  1941

“I was born in 1941 in Richmond, Virginia, and moved often, 
as my father was transferred by IBM, and later, when my 
husband was reassigned by the Air Force. These many moves 
have left me with an awareness of place which I think con-
tributes to my love of painting the landscape.

Making art has been a lifelong pursuit, one to which I have 
returned again and again after exploring other possibilities. I 
attended Rhode Island School of Design, and graduated with 
a Bachelor of Science degree in Art Education from State Uni-
versity of New York, New Paltz, and a Master of Arts degree in 
Art Therapy from George Washington University, Washington, 
D.C. I have studied painting with a number of teachers, most 
recently in the Art League School in Alexandria, Virginia.

In 1984 I left my job in mental health to do my own art full 
time. While studying with landscape painter Mike Francis, I 
discovered the joy of painting outdoors. After ten years of 
painting from observation on site in the mountains of Virginia 
and the area near my home, I began working primarily in my 
studio, combining my visual memory with my sketches and 
photography. I was juried into the Torpedo Factory Art Center 
in Alexandria, Virginia, in 1994. Since then I have maintained 
a studio there.

I think of my work as sharing my experience of places I have 
been. My painting, Kayaker, recalls a beautiful day on the wa-
ter in the Basha Kill wetlands in New York State. Shenandoah 
from Stony Man follows a late fall climb in the Blue Ridge of 
Virginia.” – Peg Bruhn

www.torpedofactory.org/artists/bruhn_p.htm 

“1941 y¨l¨nda Richmond, Virginia’da do…dum. Babam¨n IBM’deki 
görevi ve Hava Kuvvetleri mensubu e∆imin tayinleri nedeniy­
le hep farkl¨ yerlerde ya∆ad¨m. Farkl¨ yerlerde ya∆am¨∆ olmak 
yer, mekan fark¨ndal¨…¨m¨ art¨rd¨ ve tabiat¨ resimlememde etkili 
oldu.

Ya∆am¨m boyunca çeşitli aray¨∆lar¨n ard¨ndan hep geri dön­
dü…üm konu sanat oldu. Rhode Island School of Design’da 
okudum, New Paltz’daki State University of New York’tan B.A. 
diplomas¨ ald¨m. Daha sonra Washington, D.C.’deki George 
Washington University’de Sanat Terapisi üzerine M.A. e…itimi­
mi tamamlad¨m. Resim konusunda birçok e…itmenle çal¨∆t¨m, 
yak¨n zamanda ise Alexandria Virginia’daki Art Leage okulunda 
eğitim gördüm.

1984 y¨l¨nda ruh sa…l¨…¨ konusundaki görevimden ayr¨larak, 
tüm zaman¨m¨ sanat¨ma ay¨rmaya karar verdim. Manzara res­
sam¨ Mike Francis ile çal¨∆¨rken, aç¨k havada resim yapman¨n 
keyfini ke∆fettim. On y¨l süreyle Virginia da…lar¨nda ve evimin 
yak¨nlar¨nda gözlemlediklerimi resimledikten sonra, stüdyom­
da daha fazla zaman harcamaya ba∆lad¨m. Görsel belle…imi, 
eskizlerimle ve foto…raflarla birle∆tirdim. 1994 y¨l¨nda Alexand­
ria Virginia’da Torpedo Factory Sanat Merkezi’ne davet edildim. 
Halen buradaki stüdyomda çal¨∆¨yorum.

Resimlerimi, gitti…im, gördü…üm yerlerin ba∆kalar¨ ile payla∆¨m¨ 
olarak tan¨mlayabilirim. Kayakç¨ isimli resmim, New York eya­
letindeki Basha Kill sulak alanlar¨nda çok güzel bir günü 
hat¨rlat¨yor. Stony Man Da…¨’ndan Shenandoah, sonbahar¨n 
son günlerinde Blue Ridge Virginia’da bir t¨rman¨∆a geçiyor 
adeta.” – Peg Bruhn

www.torpedofactory.org/artists/bruhn_p.htm
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Peg Bruhn

Kayaker, 2007. Acrylic on canvas, 52 x 46 in. Courtesy of the artist, Alexandria, Virginia
Kayakç¨, 2007. Tuval üzerine akrilik, 132,1 x 116,8 cm. Sanatç¨n¨n katk¨lar¨yla, Alexandria, Virginia
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Shenandoah from Stony Man, 2007. Acrylic on canvas, 36 x 24 in. Courtesy of the artist, Alexandria, Virginia
Stony Man Da…¨’ndan Shenandoah, 2007. Tuval üzerine akrilik, 91,4 x 61 cm. Sanatç¨n¨n katk¨lar¨yla, Alexandria, Virginia

Peg Bruhn 
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Cecelia Burnett

Cecelia Burnett captures a visionary mood or feeling in her 
large paintings, be they landscapes or interiors. Her technique 
is a version of acrylic staining on unprimed canvas. She builds 
her forms with layers of transparent colors to create a lyrical 
and luminescent quality – an impression, a fleeting image 
with an explosion of light.

Burnett has studied at the Corcoran College of Art + Design 
and the National Art School, both in Washington, D.C., as well 
as attending the Art League Workshops in Alexandria, Virginia, 
and Beacon Business College in Wilmington, Delaware. Her 
work has been in group and solo exhibitions throughout the 
country. Burnett’s paintings hang in private and corporate 
collections throughout the world. She is a resident artist at 
the Torpedo Factory Art Center in Alexandria, Virginia. 

www.torpedofactory.org/artists/burnett_c.htm 

Cecelia Burnett, gerek manzara gerekse iç mekan resmetti…i 
büyük boyutlu resimlerinde dü∆sel ruh halini ve duygular¨n¨ 
yans¨t¨yor. Burnett’in tekni…i astarlanmam¨∆ tuval üstüne ak­
rilik boya ile lekeleme olarak aç¨klanabilir. ≈iirsel ve ¨∆¨lt¨l¨ bir 
ortam yaratmak için formlar¨n¨ transparan renk katmanlar¨ ile 
olu∆turuyor – ¨∆¨k patlamas¨ ile belli bir izlenim, uçup giden 
imgeler yarat¨yor.

Burnett, Washington, D.C.’de Corcoran College of Art + Design ve­
National Art School’da ö…renim gördü. Alexandria Virginia’da ve 
Wilmington, Deleware’deki Beacon Business College’da çe∆itli 
Art League atölyelerine kat¨ld¨. Resimleri Birle∆ik Devletler’de 
birçok yerde karma ve bireysel sergilerde yerini ald¨; dünya 
çap¨nda birçok özel ve kurumsal koleksiyonda da sergileni­
yor. Sanatç¨ Alexandria, Virginia’da Torpedo Factory Sanat 
Merkezi’nde yerle∆ik sanatç¨lardan biri olarak çal¨∆malar¨n¨ sür­
dürüyor.

www.torpedofactory.org/artists/burnett_c.htm 
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Meadowland, 2006. Acrylic on canvas, 54 x 24 in. 
Courtesy of the artist, Alexandria, Virginia
Çay¨rlar, 2006. Tuval üzerine akrilik, 137,2 x 61 cm
Sanatç¨n¨n katk¨lar¨yla, Alexandria, Virginia

Cecelia Burnett
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Marietje B. Chamberlain  1942

“I am a landscape painter who explores the elusive territory 
between the familiar and the mysterious. I’m drawn to the 
effects of light, mostly dawn, dusk, mist, and moonlight. Re-
flections of this light will often be in water, showing nature in 
her quiet mood where mystery can be discovered within the 
mundane.

My traditional paintings have been given a contemporary in-
terpretation by divisions of the images and by the inclusion 
of painted wood, which suggests spatial illusion. The painted 
wooden dividers may function as an extension of the land-
scape or an anchoring element. They are part of the land-
scape, yet create a separation, a pause.”

Marietje Chamberlain has studied at the Graduate Academy 
of Fine Art, Amsterdam, The Netherlands; American University, 
Washington, D.C.; and the Art League School, Alexandria, Vir-
ginia. The recipient of several awards, she has participated in 
numerous exhibitions in the mid-Atlantic region. In addition, 
her work can be found in private collections in the United 
States, The Netherlands, and France.

www.marietje.com

“Manzara resimleri yapan bir ressam¨m, dünyadaki bildik ve gi­
zemli ∆eyler aras¨ndaki tarif edilemeyen detaylar¨ ke∆fetmeye 
çal¨∆¨yorum. I∆¨…¨n çe∆itli etkilerine hayranl¨k duyuyorum, daha 
çok ∆afak vakti, ak∆am karanl¨…¨, puslu havalar ve ay ¨∆¨…¨ndan 
etkileniyorum. Bu ¨ş¨ğ¨n yans¨malar¨ genellikle doğan¨n sakin 
yüzünü gösteren suda görülüyor. Bu yans¨malarda kainata ait 
detaylar¨n tüm gizemlerini ke∆fetmek mümkün oluyor.

Benim geleneksel resimlerim, imgelerin bölünmesiyle ve me­
kansal bir yan¨lsama gönderimi yapan boyanm¨∆ tahta parça­
lar¨n¨n yerle∆tirilmesiyle ça…da∆ bir yoruma kavu∆uyorlar. Bo­
yanm¨∆ tahta paneller manzaran¨n birer uzant¨s¨ haline geldi…i 
gibi, sabitleyen bir unsur da olabiliyor. Bunlar manzaran¨n par­
çalar¨, ama ayn¨ zamanda bir ayraç, duraksama.”

Marietje Chamberlain, Hollanda’n¨n Amsterdam ∆ehrinde Gradu­
ate Academy of Fine Art’ta e…itim gördü; Washington, D.C.’de 
American University ve Alexandria, Virginia’da Art League’a de­
vam etti. Çe∆itli ödüller kazanan sanatç¨n¨n eserleri, orta Atlantik 
bölgesinde çok say¨da sergide yer ald¨. Resimleri Birle∆ik Dev­
letler, Hollanda ve Fransa’da özel koleksiyonlarda sergileniyor.

www.marietje.com
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Moonlight Bay, 2004-2005. Oil on linen, 32 x 50 in. over all. Courtesy of the artist, Washington, D.C.
Ay I∆¨…¨ Koyu, 2004-2005. Keten üstüne yağl¨boya, toplam 81,3 x 127 cm. Sanatç¨n¨n katk¨lar¨yla, Washington, D.C.

Marietje B. Chamberlain 
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James Conaway  1932

“I have been working on my current series of paintings on 
old pieces of wood after studying Byzantine icons in Greece, 
Turkey, and Poland. I was fascinated by these icons painted 
on wood and the marks and scratches left by past genera-
tions. Back in my studio in Minneapolis, I began painting on 
old pieces of wood that had once had another life and [are] 
now discarded. Many had holes, cracks, and rusty nails.

As I experimented further with my new painting surface, my 
tools changed. Sandpaper, steel wool, grinders, sanders, 
knives, and scrapers were as important as paint and brush. 
I painted, then sanded, scraped, and then repainted only to 
follow the same cycle the next day. My dialogue with each 
piece of wood resulted in the scratches, holes, and wood 
grain taking an active role in describing my subject matter. 

My icons are not about a sense of place, naturalism or the 
picturesque. My icons are all studio inventions as I work to 
express my reverence for the landscape, especially the tree, 
and to define its spirituality. They are about memory and 
the transformation of these discarded pieces of wood, giving 
them a new life and a new meaning.”

James Conaway holds a Bachelor of Arts degree from South-
ern Illinois University, Carbondale, as well as a Master’s de-
gree and a Master of Arts degree from the University of Iowa, 
Iowa City. He has had numerous exhibitions in the United 
States and his work can also be found in several public and 
private collections.

www.trafficzoneart.com/artists/conawayj/gallery.aspx

“Yunanistan, Türkiye ve Polonya’da Bizans Dönemi ikonlar¨n¨ 
inceledim; ard¨ndan yeni çal¨∆malar¨m¨ eski tahta parçalar¨ 
üzerine yapmaya ba∆lad¨m. Tahta üzerine boyanan ikonlarda, 
geçmi∆ nesillerin b¨rakt¨klar¨ i∆aret ve kaz¨nt¨lar beni büyüledi. 
Minneapolis’teki stüdyomda, bir zamanlar farkl¨ bir hayat¨ olup 
bir kenara at¨lan eski tahta parçalar¨n¨ kulland¨m. Birço…unda 
delikler, çatlaklar ve paslanm¨∆ çiviler vard¨.

Resimlemek için kulland¨…¨m bu yeni yüzeyi denedikçe, 
kulland¨…¨m araçlar da de…i∆ti. Z¨mpara ka…¨d¨, çelik bula∆¨k 
teli, z¨mpara makineleri, b¨çaklar, kaz¨y¨c¨ araçlar art¨k boya ve 
f¨rça kadar önemliydi benim için. Boyad¨m, sonra z¨mparala­
d¨m, kaz¨d¨m, ertesi gün ayn¨ a∆amalar¨ tekrar ederek yeniden 
boyad¨m. Her bir tahta parças¨ ile ileti∆imim do…rultusunda; 
kaz¨nt¨lar, delikler, a…ac¨n damarlar¨, resmimin konusunu yan­
s¨tmada yard¨mc¨ unsurlar haline geldi.

İkonlar¨m¨ bir mekan hissi yaratmak ya da natüralizm ve pito­
resk olgu için kullanm¨yorum. İkonlar¨m, stüdyomda manzara­
ya olan derin sayg¨m¨ yans¨tmaya çal¨∆¨rken, hayat bulan bi­
rer ke∆if. Onlar an¨lar¨ ve bir kenara at¨lan tahta parçalar¨n¨n 
dönü∆ümünü anlat¨yor, tahtaya yeni bir anlam kazand¨r¨yor.”

James Conaway Southern Illinois University, Carbondale’den 
B.A. eğitiminin yan¨ s¨ra, Iowa City’de University of Iowa’da da 
lisansüstü e…itim gördü. Birle∆ik Devletler’de çok say¨da sergi 
açt¨, çal¨∆malar¨ birçok halka aç¨k ve özel koleksiyonda yer 
al¨yor.

www.trafficzoneart.com/artists/conawayj/gallery.aspx
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Cappadocia, 2004. Oil on wood, 17 x 25 in. Courtesy of the artist, Minneapolis, Minnesota
Kapadokya, 2004. Tahta üstüne ya…l¨boya, 43,2 x 63,5 cm. Sanatç¨n¨n katk¨lar¨yla, Minneapolis, Minnesota

James Conaway 
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Geri Gordon  1930

“My art is a combination of impressionistic-expressionistic 
painting in oil and pastel. I choose any subject that offers me 
an opportunity to exaggerate color and texture beyond the 
real or photographic world. My goal at this time is to continue 
experimenting by enriching colors and surfaces to find more 
surprises and excitement.”

Geri Gordon is a graduate of the Jackson Ladau School of 
Fashion & Design, Boston, Massachusetts. She studied art his-
tory at Boston University, Massachusetts, and studied art with 
Gene Davis, Danni Dawson, and Diane Tesler, as well as at 
the Art League School, Alexandria, Virginia. The recipient of 
several awards, she has participated in exhibitions throughout 
the East Coast. In addition, her work can be found in private 
collections in the United States, England, Switzerland, and 
France.

www.torpedofactory.org/artists/gordon_g2.htm 

“Sanat¨m ya…l¨boya ve pastel kullan¨m¨ ile empresyonist ve 
ekspresyonist ak¨m¨n birlikteli…inden do…uyor. Renk ve dokuyu 
abartmama izin veren herhangi bir konuyu, gerçek ya da fo­
tografik dünyan¨n bir ad¨m ötesine ta∆¨may¨ tercih ediyorum. 
Renkleri ve yüzeyleri zenginle∆tirmek için denemelerimi sür­
dürdü…ümde, kendimi sürprizlerin, heyecanlar¨n ortas¨nda bul­
may¨ seviyorum.”

Geri Gordon, Boston Massachusetts’te bulunan Jackson Ladau 
School of Fashion & Design mezunudur. Massachusetts’teki 
Boston University’de Sanat Tarihi e…itimi ald¨, Gene Davis, Dan­
ni Dawson ve Diane Tesler ile çal¨∆t¨ ve Alexandria, Virginia’daki 
Art League School’da sanat okudu. Muhtelif ödüller kazanan 
Gordon’un eserleri, Do…u K¨y¨lar¨’nda çok say¨da sergide yer 
ald¨. Ay¨ca resimleri Birle∆ik Devletler, İngiltere ve İsviçre’deki 
özel koleksiyonlarda sergileniyor.

www.torpedofactory.org/artists/gordon_g2.htm
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The Peaceful Potomac, 2007. Oil on linen canvas, 38 x 42 in. Courtesy of the artist, Annandale, Virginia
Sakin Potomac, 2007. Keten tuval üstüne ya…l¨boya, 96,5 x 106,7 cm. Sanatç¨n¨n katk¨lar¨yla, Annandale, Virginia

Geri Gordon
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Eva Henneberry  1944

“I live life through feeling and color. Color is what attracts me 
and makes my heart sing. To create balance between color 
and texture I strive to make strong and beautiful quilts. While 
I love and enjoy creating aesthetically pleasing pieces, I feel 
truly most balanced when they also make a statement about 
the world I wish to help create. I believe that artists can par-
ticipate actively in helping to shape a better world.

It is meaningful to me that quilt-making is a woman’s art and 
heritage and that I am but one link in a tradition of women 
expressing their opinions and feelings in cloth, needle and 
thread. 

In my fiber work I use fabric collage, raw-edge appliqué as 
well as piecing a wide variety of cloth. My highest bliss is sit-
ting in my studio with an idea in my head, listening to beauti-
ful music on my radio, the sewing machine humming away, 
and scraps of wonderful, colorful fabric all around me in the 
disarray of creative passion!

I am very ‘process oriented,’ all the joy and excitement for me 
lies in conceptualizing an idea, then putting it together, and 
playing with it until it is ‘right.’ Once I am done, I am eager to 
move on to the next project.”

Eva Henneberry holds a Bachelor of Science degree from 
Columbia University, New York City, and a Medical Degree 
from the University of California, San Francisco. She has tak-
en workshops from well-known quilt artists, including Katie 
Pasquini-Masopust, Caryl Bryer-Fallert, and Rosemarie Eich-
horn. The recipient of several awards, she has participated in 
numerous exhibitions throughout the United States as well as 
in Lithuania, England, and Spain. Her work is also included in 
public and private collections.

www.evahenneberry.com 

“Hayat¨ duygular ve renkler arac¨l¨…¨yla ya∆¨yorum. Renkler beni 
kendine çekiyor ve kalbime ∆ark¨lar söyletiyor. Renk ve doku 
aras¨ndaki dengeyi sa…lamak için güçlü yap¨da, güzel yama i∆i 
yorganlar yapmak için çabal¨yorum. Estetik olarak göze hitap 
eden parçalar yaratmay¨ seviyorum ve dünya hakk¨nda bir me­
saj verdiklerinde daha da mutlu oluyorum. Sanatç¨lar¨n daha 
iyi bir dünya yaratmada etkili olacaklar¨na inan¨yorum.

Yama i∆i yorgan yap¨m¨n¨n bir kad¨n sanat¨ olmakla beraber, 
bir gelene…i ya∆atmas¨n¨n benim için anlam¨ büyük. Ben ka­
d¨nlar¨n i…ne, iplik ve kuma∆la kendilerini ifade biçimi olan bir 
gelene…in sadece bir halkas¨y¨m.

Lifli çal¨∆malar¨m kuma∆ kolaj¨, kenar aplikleri ayn¨ zaman­
da çok çe∆itli kuma∆ parçalar¨n¨n birle∆mesi ile olu∆uyor. Be­
nim en büyük mutlulu…um ise stüdyomda belle…imde bir fi­
kir ile çal¨∆¨yor olmak. Radyoda harika bir müzik, diki∆ makine­
min t¨k¨rt¨lar¨ ve rengârenk kuma∆ parçalar¨ ile çevrelenmek ve 
yarat¨c¨ co∆kunun beraberinde getirdi…i da…¨n¨kl¨k!

Yöntem odakl¨y¨m; tüm mutluluk ve heyecan, bir fikirden kon­
sept ç¨karma ve geli∆tirmede yat¨yor ve do…ruyu bulana kadar 
bu konseptle oynamada. Bitirdi…im an, yeni bir projeye yön­
lenme ∆evki do…uyor.”

Eva Henneberry New York City’de Columbia University’den B.S. 
diplomas¨ ve San Francisco, University of California’dan T¨p 
diplomas¨ ald¨. Katie Pasquini-Masopust, Caryl Bryer-Fallert ve 
Rosemarie Eichhorn gibi tan¨nm¨∆ yama i∆i yorgan sanatç¨lar¨n¨n 
atölyelerine kat¨ld¨. Birçok ödül ald¨ ve Birle∆ik Devletler, Lit­
vanya, İngiltere ve İspanya’daki sergilerde eserleri sergilendi. 
Çal¨∆malar¨ çe∆itli halka aç¨k ve özel koleksiyonda yer al¨yor.

www.evahenneberry.com
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Global Warming, 2005. Fine art quilt, 69 x 65 in. Courtesy of the artist, Ferndale, California
Küresel Is¨nma, 2005. Güzel sanatlar yama i∆i yorgan, 175,3 x 165,1 cm. Sanatç¨n¨n katk¨lar¨yla, Ferndale, California

Eva Henneberry
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Eva Henneberry

Leap of Faith, 2007. Fine art quilt, 38 x 39 in. Courtesy of the artist, Ferndale, California
İnanç Atlay¨∆¨, 2007. Güzel sanatlar yama i∆i yorgan, 96,5 x 99,1 cm. Sanatç¨n¨n katk¨lar¨yla, Ferndale, California
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Portals to Paradise, 2005. Fine art quilt, 22 x 29 in. Courtesy of the artist, Ferndale, California
Cennetin Kap¨lar¨, 2005. Güzel sanatlar yama i∆i yorgan, 55,9 x 73,7 cm. Sanatç¨n¨n katk¨lar¨yla, Ferndale, California

Eva Henneberry
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Jean Schwartz  1946

“Color and light, particularly, in the landscape are the ele-
ments that inspire me to paint. I relate to them on an emo-
tional level. 

The natural landscape, light and atmosphere changing during 
the times of the day, changing the colors we perceive with 
the skies reflecting on water and the land are experiences 
common to us all. They are around us all the time. The places 
represented in my paintings are part of my life. Some are brief 
encounters; some are places I have known for years, in every 
season and time of day. When I am present at these sites or 
just visiting them in my mind, I have tried to focus just on the 
moment and the scene before me and what that evokes. By 
focusing on that in my painting, I hope to communicate by 
tapping into the viewers own feelings.

What I paint is not a literal representation of the landscape 
but rather, a sense of place and time and the feelings and 
memories evoked. Crisp, brilliant winter afternoon light looks 
and feels much different than a steamy, summer dusk. One is 
sharp, one is soft. I don’t feel the same, even if I am standing 
in the same place. The challenge is to translate that abstrac-
tion of sensation by using light and color in the landscape as 
the vehicle. I prefer to do that in a representational way, edit-
ing to suit my end rather than a purely abstract presentation 
of the landscape I am experiencing.”

Jean Schwartz holds a Bachelor of Fine Arts degree from Up-
psala College, East Orange, New Jersey. She also earned a 
certificate from L’Ecole du Louvre, Resident of the Fondation 
des Etats Unis, Cité Universitaire, Paris, and graduated from 
the Landscape Design Program, George Washington Univer-
sity, Washington, D.C. She has participated in numerous solo 
and group shows throughout the eastern U.S.

www.jeanschwartzpaintings.com 

“Manzaralardaki renk ve ¨∆¨k resim yaparken bana esin kayna…¨ 
oluyor. I∆¨k ve renkle aramda duygusal bir ba… geli∆iyor.

Do…al bir manzarada, ¨∆¨k ve atmosferin gün içindeki de…i∆imi, 
gökyüzünün yeryüzünde ve sulardaki yans¨mas¨ ile renklerin 
farkl¨la∆mas¨ bizim için ola…an, alg¨lamad¨…¨m¨z ∆eyler. Tüm 
bunlar, her zaman bizi çevreliyor. Resimlerimdeki yerler, beni 
çevreleyen hayat¨n birer parças¨. Baz¨lar¨ k¨sa kar∆¨la∆malar; 
baz¨lar¨ y¨llard¨r her mevsim ve her gün farkl¨ saatlerde tan¨d¨…¨m 
yerler. Buralarda gezindi…imde ya da buralar¨n hayalini kurdu-­
…umda, sadece o ana ve önümdeki manzaran¨n bende uyan-
d¨rd¨…¨ duygulara odaklan¨r¨m. Bu odak noktas¨n¨ resimlerken, 
resmimi izleyenlerin de kendi duygular¨n¨ uyand¨rabilmelerini 
isterim.

Yapt¨ğ¨m resimler birebir gördüklerimi de…il, mekan duygusu­
nu, zaman¨ ve bende uyand¨rd¨…¨ an¨lar¨ yans¨t¨r. Keskin, parlak 
k¨∆ günü ö…leden sonraki ¨∆¨k, buharla∆an, s¨cak bir yaz günü 
ak-∆amüstü ¨∆¨…¨ndan çok farkl¨d¨r; biri keskin, di…eri yumu∆ak. 
Ayn¨ yerde duruyorsam, ayn¨ hissetmeyebilirim. Burada a∆¨lmas¨ 
gereken, ¨∆¨…¨ ve rengi birer araç olarak kullan¨p, tüm duyular¨ 
soyutlayarak tuvale yans¨tmak oluyor. Manzaran¨n ya∆ad¨…¨m¨n 
soyut bir sunumu olmas¨ yerine, bunu temsili bir yöntemle, 
gözlemlerimi rafine ederek yapmay¨ tercih ederim.”

Jean Schwartz East Orange, New Jersey’de yer alan Upsa­
la College Güzel Sanatlar Fakültesinden mezun oldu. Ayr¨ca 
Paris’te L’Ecole du Louvre, Resident of the Fondation des 
Etats-Unis, Cité Universitaire’den sertifika ald¨ ve Washing­
ton, D.C.’de George Washington University Peyzaj Mimarisi 
Bölümü’nü tamamlad¨. Doğu Amerika’da yer alan eyaletlerde 
birçok bireysel ve grup sergilere kat¨ld¨.

www.jeanschwartzpaintings.com
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Early Flight, 2008. Oil on canvas, 36 x 48 in. Courtesy of the artist, McLean, Virginia
Erken Uçu∆, 2008. Tuval üzerine ya…l¨boya, 91,4 x 121,9 cm. Sanatç¨n¨n katk¨lar¨yla, McLean, Virginia

Jean Schwartz
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Summer Evening Above the Potomac, 2008. Oil on canvas, 30 x 40 in. Courtesy of the artist, McLean, Virginia
Potomac Üzerinde Bir Yaz Gecesi, 2008. Tuval üzerine ya…l¨boya, 76,2 x 101,6 cm. Sanatç¨n¨n katk¨lar¨yla, McLean, Virginia

Jean Schwartz
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Anne Stahl  1968

“My work is inspired by the natural world – its beauty and its 
cruelty, its hostility and its hospitality, its paradoxes and its 
contrasts. When looking at nature, one can’t help but see its 
destruction at the hands of humans. Our planet’s ecological 
balance has been severely compromised, and phenomena 
such as global warming and the deterioration of the ozone 
layer affect every inch of the planet. I feel strongly that each 
of us must use the tools at our disposal to preserve and re-
store the natural world. As an artist, I employ visual language 
to address these issues with the goal of awakening interest 
and inspiring my audience to action. I also work with groups 
such as the Irish Peatland Conservation Council and biolo-
gists, to learn more about each series’ subject in order to 
better understand and communicate its essence. Art has the 
power to make one see things in a new light. It allows us to 
develop a love for places and things that we would otherwise 
not have noticed, or thought of as ugly or boring. It helps us 
discover the beauty of the ocean floor, the dirt that is bog, 
the bark of a tree. 

Rather than re-creating a landscape on a canvas, I aim to ex-
press its essence. Each multi-layered rendering shares details 
with the other works in the series. Ultimately, each piece cap-
tures some fragment of the landscape’s power until the larger 
body of work coalesces to express its deepest essence.”

Anne Stahl has studied at the Photography Foundation, Scot-
land, and received an Irish National Diploma in fine art, paint-
ing, and printmaking from Dun Laoghaire College of Art and 
Design. She has also taken a printmaking workshop in Dublin, 
Ireland, and an etching course in San Luis Obispo, California. 
The recipient of several awards and commissions, she has 
participated in shows in the United States, Ireland, and Aus-
tralia. Stahl’s work can be found in several private and public 
collections.

www.annestahl.com

“Çal¨∆malar¨mdaki ilham kayna…¨m dünyan¨n tabii hali, güzelli…i, 
zalimli…i, dü∆manl¨…¨, misafirperverli…i, çeli∆kileri ve z¨tl¨klar¨n¨ 
içeriyor. Tabiata bakarken insano…lunun kendi elleriyle ya­
ratt¨…¨ tahribat¨ görmemek mümkün de…il. Gezegenimizin eko­
lojik dengesi ciddi derecede riske at¨lm¨∆ durumda; küresel 
¨s¨nma, ozon tabakas¨n¨n gittikçe büyüyor olmas¨, dünyan¨n 
her bir kö∆esini etkisi alt¨nda b¨rak¨yor. Do…al dünyam¨z¨ ko­
rumak, baz¨ yerlerde eski haline getirmek konusunda, hepi­
mizin elindeki tüm araçlar¨ kullanmas¨ gerekti…ine tüm kal­
bimle inan¨yorum. Bir sanatç¨ olarak bu sorunlara de…inerek 
izleyicilerimde ilgi uyand¨rarak, harekete geçmelerini sa…lamak 
için görsel bir anlat¨m kullan¨yorum. Bir do…al kaynaklar¨ ko­
ruma konseyi olan Irish Peatland Conservation Council gibi 
gruplarla ve biyologlarla çal¨∆¨yor; dizi olu∆turan resimlerimdeki 
her bir konuyu anlayarak, tüm gerçekleri ile mesaj¨ iletme­
ye çal¨∆¨yorum. Sanat¨n konulara farkl¨ ¨∆¨k tutma gücü var. 
Ba∆ka türlü fark¨nda bile olmayaca…¨m¨z ya da çirkin bulu…
umuz, ilgimizi çekmeyen yerlere, objelere kar∆¨ duygusal bir 
ba… geli∆tirmemizi sa…l¨yor. Denizin dibini, batakl¨k olan top­
ra…¨, a…aç gövdesindeki kabu…un güzelliklerini ke∆fetmemize 
yard¨mc¨ oluyor.

Bir manzaray¨ tuval üzerinde yeniden yaratmak yerine, o yerin 
ruhunu yans¨tmay¨ hedefliyorum. Birçok katmandan olu∆an her 
bir tasvir, serideki di…er çal¨∆malarla detaylar¨ payla∆¨yor. Sonuç 
olarak her bir resim manzaran¨n gücünün bir parças¨n¨ yakal¨­
yor. Bütünün parçalar¨ birle∆erek çal¨∆man¨n gövdesini olu∆tu­
rup, konunun özünü anlat¨yor.”

Anne Stahl, İskoçya’da bir foto…raf vakf¨ olan Photography 
Foundation’da e…itim gördü ve Dun Laoghaire College of 
Art and Design’dan resim ve bask¨ konular¨nda Irish Nati­
onal Diploma olarak adland¨r¨lan güzel sanatlar diplomas¨ 
ald¨. Dublin, İrlanda’da litograf atölyesine, San Luis Obis­
po, California’da gravür kursuna kat¨ld¨. Çe∆itli ödüller alan 
Stahl, sipari∆ üzerine proje çal¨∆malar¨ da üstlendi. Eserleri 
Birle∆ik Devletler, İrlanda ve Avustralya’daki sergilerde yer 
ald¨. Stahl’¨n çal¨∆malar¨ birçok halka aç¨k ve özel koleksi­
yonda görülebilir.

www.annestahl.com 
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Rubra, 2007
Oil and wax on board, 36 x 12 in. 

Courtesy of the artist, 
San Luis Obispo, California

Rubra, 2007
Karton üstüne ya…l¨boya  

ve balmumu, 91,4 x 30,5 cm 
Sanatç¨n¨n katk¨lar¨yla, 

San Luis Obispo, California

Rye, 2007
Oil and wax on board, 36 x 12 in. 

Courtesy of the artist, 
San Luis Obispo, California

Çavdar, 2007
Karton üstüne ya…l¨boya  

ve balmumu, 91,4 x 30,5 cm
Sanatç¨n¨n katk¨lar¨yla, 

San Luis Obispo, California

Pampa, 2007
Oil and wax on board, 36 x 12 in. 

Courtesy of the artist, 
San Luis Obispo, California

Pampa, 2007
Karton üstüne ya…l¨boya 

 ve balmumu, 91,4 x 30,5 cm
Sanatç¨n¨n katk¨lar¨yla, 

San Luis Obispo, California

Sedge, 2007
Oil and wax on board, 36 x 12 in. 

Courtesy of the artist, 
San Luis Obispo, California

Sazl¨k, 2007
Karton üstüne ya…l¨boya  

ve balmumu, 91,4 x 30,5 cm
 Sanatç¨n¨n katk¨lar¨yla, 

San Luis Obispo, California

Anne Stahl
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Christopher Stephens  1957

“I paint from life, and I try to keep the process direct and 
uncluttered by anxiety or technical issues. I try to make in-
dividual marks, each based on something seen. As I feel my 
way into the subject, I look for some organizing structure dis-
covered new with each painting, like parallel diagonals or re-
peating shapes or edges of forms intersecting at right angles. 
Ideally, I want my paintings to simply be an accumulation of 
marks within a personal compositional structure.

Color and paint seem to have their own magic, which I try to 
harness. I want color to sing, and paint to dance. I use color 
to convey the feeling of the experience, and the substance of 
oil paint is uniquely suited to holding the energy of the marks 
made in response to life.”

Christopher Stephens holds a Bachelor of Arts degree from 
the University of North Carolina, Greensboro, and a Master of 
Fine Arts degree from James Madison University, Harrisonburg, 
Virginia. Over the course of his twenty-five years as a profes-
sional painter, he has shown his work throughout the east-
ern part of the United States, including Raleigh, Chapel Hill, 
Greensboro, and Charlotte, all in North Carolina; Sperryville, 
Virginia; as well as New York; Pennsylvania; and Washington, 
D.C. His work can also be found in several public and corpo-
rate collections.

www.christopherstephens.us

“Resimlerimi hayattan çizerim, süreci karma∆¨kla∆t¨rmadan, 
kayg¨lardan ve teknik detaylardan uzak tutarak ya∆ar¨m. Gör­
düklerimle ilgili kendime has i∆aretler olu∆tururum. Her bir re­
simde konunun derinliklerine girmeye ba∆lad¨…¨mda, düzeni 
sa…layan yeni yap¨lar ke∆federim; paralel diyagonaller ya da 
tekrarlanan ∆ekiller, dik aç¨larla kesi∆en formlar¨n kenarlar¨ gibi. 
Resimlerimin ideal olarak kompozisyonun yap¨s¨ içinde i∆aret­
lerin birikiminden olu∆mas¨n¨ isterim.

Renk ve boyan¨n sahip oldu…u sihirli gücü bir anlamda özgür 
b¨rak¨r¨m. Rengin ∆ark¨ söylemesini, boyan¨n dans etmesini is­
terim. Rengi, ortaya ç¨kan duygular¨m¨ yans¨tmada kullan¨r¨m; 
ya…l¨boyan¨n yap¨s¨ ya∆ama yan¨t vermede olu∆an i∆aretlerin 
enerjisini kucaklar.”

Christopher Stephens University of North Carolina, Greens-
boro’dan B.A. diplomas¨ ald¨ ve James Madison University, 
Harrisonburg, Virginia’da Güzel Sanatlar Mastri yapt¨. ald¨. Pro­
fesyonel ressam olarak ya∆am¨n¨ sürdürdü…ü yirmi be∆ y¨l bo­
yunca Birle∆ik Devletler Do…u Bölgesi’nde Raleigh, Chapel Hill, 
Greensboro ve Charlotte, Kuzey Carolina; Sperryville, Virginia 
ve ayr¨ca New York, Pennsylvania ve Washington, D.C. eyalet­
lerinde eserlerini sergileme f¨rsat¨ buldu. Eserleri birçok halka 
aç¨k ve özel koleksiyonda yer al¨yor.

www.christopherstephens.us

Fall Downriver, 2007. Oil on canvas, 48 x 24 in. 
Courtesy of the artist, Front Royal, Virginia 

Downriver’da Sonbahar, 2007. Tuval üzerine ya…l¨boya, 
121,9 x 61 cm. Sanatç¨n¨n katk¨lar¨yla, Front Royal, Virginia

Spring Upriver, 2008. Oil on panel, 48 x 24 in. 
Courtesy of the artist, Front Royal, Virginia

Yukar¨ Nehir Boyunda Bahar, 2008. Pano üstüne ya…l¨boya,
121,9 x 61 cm. Sanatç¨n¨n katk¨lar¨yla, Front Royal, Virginia
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Christopher Stephens
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Margaret Ross Tolbert  1954

“The paradisiacal Springs of North Florida are my paintings’ 
subject and metaphor. The springs paintings begin on site at 
the water’s edge and often in the water. I swim in the springs, 
I sketch underwater; I am inspired to write when I am beside 
them.”

Margaret Ross Tolbert is a painter based in Gainesville, Flor-
ida. Over the last twenty years she has executed series of 
paintings, drawings and lithographs from studios in the U.S., 
France, and Turkey. Permanent installations include commis-
sioned painting projects in Istanbul, Turkey; Baku, Azerbaijan; 
and Muscat, Oman, enabling her to continue her research 
for her series, Doors, and study of language and dance from 
the regions of the ancient trade routes. Another continuing 
focus is the Springs of North Florida, whose wondrous pres-
ence provides a sense of ideal destination and the exotic in 
the here-and-now that counterpoints the sense of passage, 
time and journey implicit in the Door paintings. Her work also 
includes performance based on ethnic dance and the pursuit 
of the exotic.

Tolbert received both her Bachelor of Fine Arts degree and 
Master of Fine Arts degree from the University of Florida, 
Gainesville. Solo shows include exhibitions at the University of 
Richmond Museums, Virginia; Lemieux Galleries, New Orleans, 
Louisiana; Edgezones, Miami, and Gulfcoast Museum of Art, 
Largo, both in Florida; and Edsvik Konsthall, Sollentuna and 
Galleri Max, Stockholm, both in Sweden. Her work has also 
been included in group exhibitions at Joie Lassiter Gallery, 
Charlotte, North Carolina; Edsvik Konsthall, Sollentuna, Swe-
den; and the Harn Museum, Gainesville, Florida. The recipient 
of several awards, she recently published GEZI, a book of 
sketches and narratives from travels in Eastern Turkey.

www.margaretrosstolbert.com 

“Resimlerimde konu ve metafor, Kuzey Florida Do…al Kaynak 
Sular¨’n¨n olu∆turdu…u cennet bahçeleri. Resimlerimin ilk a∆a­
mas¨ do…al su kaynaklar¨n¨n yan¨ ba∆¨nda, ço…unlukla suyun 
içinde ba∆l¨yor. Sularda yüzer, su alt¨nda taslaklar çizerim. Bu 
güzellikler bana yazma konusunda da ilham verir.”

Margaret Ross Tolbert Gainesville, Florida’da ya∆ayan bir res­
sam. Son yirmi y¨l içinde Birle∆ik Devletler, Fransa ve Türkiye’deki 
birçok stüdyoda resimler, çizimler ve litograflar yapt¨. Sipa­
ri∆ üzerine gerçekle∆tirdi…i sabit enstalasyonlar¨ Türkiye’de 
İstanbul’da yer al¨yor. Bakü, Azerbaycan; ve Muscat, Umman’da­
Doors-Kap¨ dizisi için ara∆t¨rmalar yapt¨, tarihi ticaret yollar¨ 
üzerindeki toplumlar¨n dillerini ve danslar¨n¨ inceledi. Sanatç¨ 
için süregelen di…er bir odak noktas¨ da Kuzey Florida’daki ­
Do…al Kaynak Sular¨; ideal bir var¨∆ noktas¨ olmas¨ ve “∆imdiki 
zamanda – orada” egzotik bir ortam ya∆atmas¨, zaman ve 
yolculuk alg¨lar¨yla birle∆erek sanatç¨n¨n Door-Kap¨ resim dizi­
sini olu∆turuyor. Çal¨∆malar¨ aras¨nda etnik danslar ve egzotik 
aray¨∆lar üzerine performanslar da yer al¨yor.

Tolbert, Gainesville’deki University of Florida Güzel Sanatlar 
Fakültesinde eğitim gördü ve Güzel Sanatlar Mast¨r¨ yapt¨. 
Bireysel sergileri aras¨nda, Virginia’da University of Richmond 
Müzeleri; New Orleans, Louisiana’da Lemieux Galerileri; Florida 
Miami’de Edgezones ve Largo’da Gulfcoast Museum of Art; 
İsveç Sollentuna’da Edsvik Konsthall ve Stokholm’de Galleri 
Max’taki çal¨∆malar¨ s¨ralanabilir. Çal¨∆malar¨ Charlotte, Kuzey 
Carolina’da Joie Lassiter Gallery; Sollentuna, İsveç’te Edsvik 
Konsthall ve Gainesville, Florida’da Harn Museum’da grup 
sergilerine kat¨ld¨. Birçok ödül kazanan Tolbert, yak¨n zamanda 
Do…u Türkiye’deki seyahatlerinden çizim ve anlat¨lar içeren 
GEZİ adl¨ kitab¨n¨ ç¨kard¨.

www.margaretrosstolbert.com
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Juniper Springs, 2008. Oil on canvas, 36 x 36 in. Courtesy of the artist, Gainesville, Florida
Juniper Springs, 2008. Tuval üzerine ya…l¨boya, 91,4 x 91,4 cm. Sanatç¨n¨n katk¨lar¨yla, Gainesville, Florida
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Ayazma, 2006-2008. Oil on canvas, 31 x 32 in. over all. Courtesy of the artist, Gainesville, Florida
Ayazma, 2006-2008. Tuval üzerine ya…l¨boya, toplam 78,7 x 81,3 cm. Sanatç¨n¨n katk¨lar¨yla, Gainesville, Florida
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