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Introduction

Itis a pleasure to welcome you to the Ambassador’s residence at the U.S. Embassy in Amman, where
| am delighted to showcase works from the U.S. Department of State’s ART in Embassies Program.

| hope you will find that this exhibition highlights some of the most creative talents found in today’s
American art scene.

The artworks in this exhibition are abstractions, though the sources of inspiration
and the style of abstraction differ from artist to artist. As a result, pattern, rhythms,
colors, and line become very important, as does the expression of the essence of a
subject. Some of the artists represented in this exhibition have been influenced by
geography and ancient cultures. Jordan, a land with such a rich history, and home to
impressive geological formations and stunning variations in light and color through-
out the countryside, provides the perfect setting for an exhibition that draws upon
these influences.

For example, the brilliantly-hued multimedia work by Sheila Crider entitled Core Sample with
Minerals, based on her observations of earth and soil, is reminiscent of the layers of color found

in the walls of Petra. John Ferdica’s works entitled Heat, Red Redondo, and Contemplating the
Mediterranean represent his response to images from prehistoric cultures, and bring to mind angular
shapes and contrasts that can be found in Jordan’s deserts, which have been home to civilizations
since the beginning of time.

In 2008 we will commemorate the sixtieth anniversary of the start of official relations between the
United States and the Hashemite Kingdom of Jordan. As | considered the selections of American art
for this exhibition, | sought to include pieces that would create an environment in my home encourag-
ing the free exchange of ideas that has characterized our two countries’ relationship over the years.
Art is a universal language that can inspire, comfort, instruct, and bring people together. | hope that
while you are here, you, too, will feel inspired by what you see and will share your thoughts and
impressions with athers around you.

| would like to thank curator Sarah Tanguy, all of the staff of the ART in Embassies Program in
Washington, D.C., and my U.S. Embassy colleagues for their help in selecting the art, organizing, ship-

ping, documenting and installing it, and, in general, making this exhibition possible. | thank you, too,
valued friends who share in the excitement of this exhibition.

D P b

Ambassador David Hale

Amman
November 2006
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The ART in Embassies Program

The ART in Embassies Program (ART) is a unique blend of art, diplo-
macy, and culture. Regardless of the medium, style, or subject matter,
art transcends barriers of language and provides the means for the
program to promote dialogue through the international language of
art that leads to mutual respect and understanding between diverse
cultures.

Modestly conceived in 1964, ART has evolved into a sophisticated
program that curates exhibitions, managing and exhibiting more than
3,500 original works of loaned art by U.S. citizens. The work is dis-
played in the public rooms of some 180 U.S. embassy residences and
diplomatic missions worldwide. These exhibitions, with their diverse
themes and content, represent one of the most important principles
of our demacracy: freedom of expression. The art is a great source
of pride to the U.S. ambassadors, assisting them in multi-functional
outreach to the host country’s educational, cultural, business, and
diplomatic communities.

Works of art exhibited through the program encompass a variety of
media and styles, ranging from eighteenth century colonial portraiture
to contemporary multi-media installations. They are obtained through
the generosity of lending sources that include U.S. museums, galleries,
artists, institutions, corporations, and private collections. In viewing
the exhibitions, the thousands of guests who visit U.S. embassy resi-
dences each year have the opportunity to learn about our nation — its
history, customs, values, and aspirations — by experiencing firsthand
the international lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this international effort
to present the artistic accomplishments of the people of the United
States. We invite you to visit the ART web site, http://aiep.state.gov,
which features on-line versions of all exhibitions worldwide.

The ART in Embassies Program
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http://aiep.state.gov

Peter Bruun (born 1963)

Peter Bruun has exhibited nationally, including at Evergreen House
Museum, the Contemporary Museum, and the former Gomez Gallery,
all in Baltimore, Maryland; at the Berkshire Museum, Pittsfield, and the
Williams College Museum, Williamstown, both in Massachusetts. Over
the years, he has also curated numerous exhibitions and community-
based projects, as well as serving in a variety of advisory groups. Since
2006, Bruun has been Artist Director of Art on Purpose, an organization
dedicated to art workshops, exhibitions, and programs in support of
education, social justice, and community service. In this capacity, he
brings his skills as an artist to bear on a number of projects, combining
his paintings and drawings with works of others in support of giving
voice to project participants.

“For the past 20 years, all my work has derived in one way or an-
other from direct observation of my own head reflected in the mirror
— self-portraiture. In early years, the work was clearly recognizable as
a 'head,” but clarity of form has given way over time to ambiguity and
reductionism — the images have become more and more minimal in
resolution.

Subtleties of surface, color combination, scale, brushstroke all play a
role in the life of the work. The overall project of my work as an artist
seems at least in part to be about the infinite possibilities for interpre-
tation of self-hood — forms we can take, identities we can have, are
endless and varied.

In recent years, the notion of my paintings as ciphers of identity has
been activated through their being combined with works and words

of community members in elaborate, conceptual exhibition installa-
tions. My paintings have tended to play a background, or framing, role
in supporting voice and meanings for others. At the same time, the
integrity of the paintings | make as self-sufficient objects has remained
of primary concern to my work as a painter.”

www.artonpurpose.org
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http://www.artonpurpose.org
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Untitled, #12, 2004-5 | Untitled, #14, 2004-5 | Untitled, #23, 2004-5

Untitled, #13, 2004-5 | Untitled, #22, 2004-5 | Untitled, #1, 2004-5
Oil on board, 8 x 8 in. each. Courtesy of the artist, Glen Arm, Maryland
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Paula Crawford (born 1953)

Paula Crawford has an Artis Baccularatum, Cité internationale des arts
degree in comparative literature from the University of California at
Berkeley (1979), a Bachelor of Fine Arts degree (1983) and a Master of
Fine Arts degree (1988) from the San Francisco Art Institute, California,
and pursued an independent study program at The Whitney Museum
of American Art, New York City (1984-85). Known for her large and
lyrical abstract paintings, she has had numerous national exhibitions at
Times Square Lightboard and Franklin Furnace in New York City; Joyce
Goldstein Gallery in Chatham, New York; and in California, Maryland,
Virginia, Ohio, and Washington, D.C., as well as international shows

in Lima, Peru; Toronto, Canada; Cortina, Italy; and Asuncién, Paraguay.
Crawford has a studio in Washington, D.C., and teaches painting at
George Mason University in Fairfax, Virginia, where she is an associate
professor.

“The abstract painter questions what the eye receives. It is merely a
copy or a map of something deeper or something other (be it the world
of the particle physicist or a Platonic ideal of some kind). Imitating the
surface of things would then seem to be going in the wrong direction,
that is, moving away from rather than toward the real of the unseen
and the unfastened. Rather than represent, the painter seeks to present
the world. ..

My work is guided by the formal operations of rhythms and structures
within the periphery of the canvas. The grid becomes the skeleton
upon which improvisations occur. Rather than thinking of the grid as an
opaque and self-referential ground zero, it seems more a rich terrain,
replete with its own conflicting texts and traditions. Painting is a space
where form and process become meaning, where chance and will
negotiate the outcome, and where image and object are united. | ac-
cept the stretcher as neutral — much like a hook upon which to hang a
coat or hat. And | let the pictorial surface reveal its layered and present
history of events...

A certain kind of magic occurs when light is placed and structured on
a dark field...To capture this in paint is to extract something structural
that lies beyond the image. Rather than painting it, one must paint
toward it, never quite getting there, much like the pot and the rainbow.
If we did reach this ideal toward which we spend our days painting, it
would surely disappear.”

— Paula Crawford
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R

Fugue 16, 1994
Oil on canvas, 54 x 72 in. Courtesy of the artist, Arlington, Virginia
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Sheila Crider

Sheila Crider is a Washington, D.C. based artist specializing in mixed
media works on paper, canvas, and cloth. Working as an artist's model,
Crider began study of the pictorial properties of poetry in the early
1980s. In Bordeaux, France, she continued this study from 1985 to
1991, shifting her concentration from literary to visual language. There,
she also developed “The Original Response,” functional one-of-a-kind
paper objects she marketed, mostly in Paris, France, and in New York
City. Crider also apprenticed with sumi-e ink master Kohei Takagaki
and learned a method of traditional paper-making during a workshop at
the Mino Paper Museum, in Japan.

The recipient of multiple grants from the District of Columbia Commis-
sion on the Arts and Humanities, and an NEA fellowship, Crider also
served as an Artist-in-Residence at the Cité Internationale des Arts

in Paris, France, in 1989 and 1997. Her work is represented in such
notable collections as the African American Museum in Dallas, Texas;
the Corcoran Gallery of Art, Washington, D.C.; the Yale University
Artists Book Collection, New Haven, Connecticut; and the Ranger Italia
Corporate Collection, Serengo, Italy, among others.

Core Sample with Minerals is the artist's second interpretation of geo-
logical depictions of soil composition and the second instance in which
she uses wire as an element of the body of the painting. Literally an
observation of earth and solil, it is one of six paintings that addressed
issues of texture, pattern, and line in the series Deep in the Earth's
Plenum, | Grow from the Facula produced in early 2004.

“My interest in making abstract art stems from research conducted on
the visual possibilities of language, language as art and, consequently,
art as language. With the objective of integrating image, object and
frame, | explore long established techniques and materials associated
with painting to sensually engage the viewer in sophisticated non-
verbal dialogue.

Academically, my work involves combining the varied languages of
modern art movements (in particular, abstract painting and minimalism)
to make cohesive contemporary pictures. | isolate then combine two or
more of these ideas: texture, pattern, line, color, form, and sequence.
As often as not, methodology is the subject. ..
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Intellectually, philosophically and physically, these ideas are for me a
foundation to ‘picture-making,” a way of using Western concepts and
execution to explore the role of ‘art” and ‘aesthetics’ as referenced in
traditional African and Asian societies.”

— Sheila Crider

www.sheilacrider.com
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Core Sample with Minerals, 2004
Acrylic, oil stick, wire, and gesso on canvas, 48 x 37 in. and 48 x 34 in.
Courtesy of the artist, Washington, D.C.
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John Ferdico (born 1948)

John Ferdico studied fine arts at the Art Students League and later,
jewelry design and metal work at the Fashion Institute of Technology
of New York, both in New York City. His work has been included in
several group and solo exhibitions in Tallinn, Estonia; and Barcelona
and Alicante, Spain; as well as in Florida, Nebraska, New York, Utah,
and Washington, D.C. in the United States.

“My paintings and collages respond to the images and history of archaic
and prehistoric cultures. This fascination for the ancient world manifests
itself by the juxtaposition of form, color and space. The influences come
from New York City, Spain, film and music, especially jazz. | work directly
on canvas, mat board, wood or paper without any sketch or plan. | then
begin to create the ‘push and pull’ of color and form with layers of paint.
Although my favorite medium is ail, | also work in acrylic and mixed me-
dia. The formal art training | received during my four years at the Art Stu-
dents League and the Fashion Institute of Technology, where | designed
jewelry in wax and metal, has given me a solid base from which to work.
Although my work is abstract | still incorporate the traditional techniques
of glazing and scumbling. | use vestiges of the past as symbols to em-
body the continuum of the human spirit in a contemporary vision.”

— John Ferdico
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Red Redondo, 2005
Acrylic on canvas, 26 x 34 in.
Courtesy of the artist, Elmhurst, New York
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Heat, 2005
Acrylic on canvas, 36 x 26 in.
Courtesy of the artist, ElImhurst, New York
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Contemplating the Mediterranean, 2005
Acrylic on canvas, 36 x 26 in.
Courtesy of the artist, Elmhurst, New York
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Francie Hester (born 1959)

Francie Hester was born in 1959 in Columbus, Ohio, and holds a
Bachelor of Fine arts degree from the University of Michigan and a
Master of Fine Arts degree from the University of Maryland. For the

past twenty years, she has been living and painting in the Washington,

D.C. metropolitan area, and her work is represented internationally in
numerous private and corporate collections, including the World Bank,
the International Monetary Fund, Freddie Mac, Capital One, and KPMG
International. Hester's commissioned works include a 1996 piece for
the Ginetta Sagan Fund of Amnesty International and an eighteen-
foot atrium piece for the Chicago Kent College of Law. Her art has
been shown in several group and solo exhibitions in Moscow, Russia;
Monterey, California; and throughout the mid-Atlantic states of the
United States.

“After more than two decades of painting, | have come to understand
the ebb and flow of creating work in the quiet of a studio. Starting

in 2001, | worked on a series titled Strata. This series grew out of

a deafening silence that | felt after the Twin Towers went down. My
waorld, our world stopped. The studio went silent. | stripped my work
of all imagery, and began to paint what | like to think of as chants —a
spiritual beginning. One note, one color, one strip. If | painted anything
that | thought was too precious or beautiful, | stripped it away. Was

it missed? Was it there? This is the beginning from which the Strata
series has evolved. Day by day, the monumental and the precious are
wrapped together, forming a linkage, however fleeting. For this series,
| worked on honey-combed aluminum panels. | built up the surface
with dense layers of paint and then section-by-section sanded, drilled,
and scraped it away, before rubbing the surface with a final layer of
raw pigments and wax. The final surfaces feel and look like leather or
the bark of a tree, in contrast to the distressed etched portions or the
polished look of a patina left behind.”

— Francine Hester

www.franciehester.com
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Strata 61, 2006 Strata 64, 2006

Acrylic and wax on aluminum panel, 8 x 6 in. Acrylic and wax on aluminum panel, 8 x 6 in.
Courtesy of the artist, Silver Spring, Maryland Courtesy of the artist, Silver Spring, Maryland
2006 61 &\l 2006 (64 o\l
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Jeffrey Maron (born 1949)

Jeffrey Maron is an artist with a long history of exhibitions in New
York City and elsewhere. He has been the recipient of three grants
from the National Endowment for the Arts, and a Fulbright-Hayes
Grant. In 1989 he was also awarded a grant from the Pollock-Krasner
Foundation. Maron’s work is in many corporate, public, and private
collections.

The two-year Fulbright-Hayes Grant for sculpture allowed Maron

to live and work in Japan, where he continued to be influenced by
cultures of the world dedicated to animism, the worship of an inclusive
natural order. “Cultures that see themselves as part of a greater order
usually create compelling art to which we are all drawn. Their art
exudes this metaphor, to which we are still fundamentally attached,”
explains Maron.

Maron's art is often inspired by his direct experience with non-Western
cultures. His sculptures and paintings, in both large and small formats,
have a spiritual and mystical quality that is linked to his investigations
of Eastern and Native American cultures. Maron’s art has a definite
connection to our spiritual identity and is not directly derived from any
of the main currents of contemporary art. His work is characterized by
paradoxes. It is tough and beautiful, religious and sensual, reminiscent
of familiar symbols but clearly unique. Maron wants to create art that
will remind people of their spiritual existence: “If | can create art that
communicates this without words, then my art will become part of an
ongoing transformative process.”

www.jeffreymaron.com
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River Run, 1989
Etched copper alloy with polychrome oxides, 59 x 29 in.
Courtesy of the artist, New York, New York

1989 ¢ gdl OL >

D555 Y5 508 B QL) A8 4o

_15__

First Emergence, 1989
Etched copper alloy with polychrome oxides, 59 x 27 in.
Courtesy of the artist, New York, New York
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W.C. Richardson (born 1953)

W.C. Richardson holds a Bachelor of Fine Arts degree from the Univer-
sity of North Carolina, Chapel Hill, and a Master of Fine Arts degree
from Washington University, St. Louis, Missouri. A recipient of several
awards, including four Visual Arts Fellowships from the Maryland
State Arts Council, he is currently an associate professor of painting
and drawing in the Department of Art at the University of Maryland,
College Park. His work has been the subject of numerous group and
solo exhibitions throughout the United States and Russia, and is repre-
sented in several private and public collections, including the Hirshhorn
Museum and Sculpture Garden, and the Corcoran Gallery of Art, both
in Washington, D.C.; the Ackland Museum of Art, Chapel Hill, North
Carolina; and Prudential Life, New York City.

“My paintings are handmade objects of contemplation. For me, in their
making, and for viewers as they look at them, they are vehicles for

a poetic conflation of feeling and thought. Plane geometry, pattern,
repetition, tessellation, tiling, fractals, cellular automata, architectural
structure, diagrams, maps, charts, instructions, puzzles, games, and,
above all, music inform my wark. | am interested in the philosophi-

cal implications of mathematics and science, particularly physics and
biology. | find the paradoxical and counterintuitive concepts generated
by these fields most intriguing. Reality continues to escape any model
we construct.

Each of my paintings is the result of a series of decisions that spiral
in on a specific state of order, or maybe more accurately, resolution. |
explore the intersection of countervailing systems, seeking a complex
order established through the painting process. In the initial stages,
measured, prefigured geometric structures interact with free-drawn
forms and liquid paint. Subsequent layers define a set of unstable
color and figure-ground relationships that shift and reconfigure in an
indeterminate space. The order that emerges from the circulation of
these forms and relationships is one in which chance and necessity
are intertwined, neither one subordinate to the other. The mechanistic
gives way to the imaginative.”

—W.C. Richardson
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Stacked in Time, 2002
0il, acrylic and alkyd on canvas, 33 x 33 in.
Courtesy of the artist and G Fine Arts, Washington, D.C.
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Fresh Doubt, 2002
Qil, acrylic and alkyd on canvas, 33 x 33 in.
Courtesy of the artist and G Fine Arts, Washington, D.C.
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David Webster (born 1947)

David Webster was born in Wadsworth, Ohio, earning a Bachelor of
Fine Arts degree from Miami University, Florida, and a Master of Fine
Arts degree from Yale University, New Haven, Connecticut. He received
a grant from the Ford Foundation in 1974 and the Pollock-Krasner
Foundation in 2001. His work has been in numerous solo and group
exhibitions in Germany, Italy, France, Taiwan, and Russia, as well as
New York City; Boston, Massachusetts; and Pittsburgh, Pennsylvania,
among other venues.

“David Webster is. . .fascinated with the human body, from the inside
out and creating witty formalist abstractions and playful postmodernist
sculptures which have their basis in histology, the microscopic study of
plant and animal tissues. While his works frequently have an organic
quality, without the titles one might not guess that they were based

on X-rays, microscopic enlargements of cell structures, or medical
textbook illustrations of such catastrophic ‘events’ as heart attacks or
cerebral hemorrhages.

But since Webster is first and foremost an artist, rather than a scien-
tist, he feels free to alter and reinvent these raw materials for his own
aesthetic ends. In [some] works cells begin to suggest heavenly bodies,
cosmic disturbances, landscapes and formalist style paintings. In the
end, Webster's reimaging of human physiology serves as a reminder
that, as the artist notes, ‘The universe can be found within ourselves.’
All nature is akin and we are inextricably linked to both the smallest
cell and the largest star.”

— Eleanor Heartney, 2002

www.davidwebster.net
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Descending Nerve VI, 2003
0Oil on canvas, 39 2 x 59 %2 in. Courtesy of the artist, New York, New York
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