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Mary Zicafoose “New Fire Triple Helix,” 2003. 
Slit woven tapestry rug, hand dyed and woven wool on linen, 51 x 41 in. 

Vähb Pbrfaep ≤Éfîf éfksyls ài ìfåfnns ibshisì≥, 2003. 
Ujåtktyyty nèuèkuty rèktv, ìjkvty åjzkífy, éày fhfkfcnshskífy rtytg vfnf, 129,5 ö 104,1 cv

Vähb Pbrfaep ≤Yjdfz juytyyfz nhjqyfz cgbhfkm≥, 2003. 
Ujåtktyjdsq rjdth, hexyjt jrhfibdfybt, dgktntybt ithcnb d kmyzyst ybnb, 129,5 ö 104,1 cv
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Art speaks a universal language that 
evokes different responses from dif-
ferent viewers. Whether the reaction 
to a work is positive or negative, 
art can stimulate dialogue and thus 
build bridges between cultures. The 
opportunity to see the works of cre-
ative Americans in our home gives 
our guests a window into the minds 
of individual Americans and a way 
to begin conversation. 

Delighted to participate in the ART in Embassies 
program, we chose a selection of work by Ameri-
can artists that emphasizes form, texture, and 
light. Many of the artworks have tactile or woven 
surfaces, which are immediately accessible to 
Kazakhstani viewers, through their country’s long 
tapestry, felt, and carpet-making traditions. The 
woven works of former biochemist Michael Rohde 
and master weaver Mary Zicafoose are simple in 
their geometric patterns, yet rich in color. 

Hailing from California, a place of grasslands and 
mountains, we feel at home in the landscapes of 
Kazakhstan, a country also graced with wide-open 
spaces and towering peaks. The California nature 
scenes of Norman Foster and Karen Kitchel, with 
their emphasis on drawing and painterly tech-
nique, are unique depictions of open lands. Keith 
Ragone’s “Untamed Landscape” simultaneously 
evokes ocean, air, and earth, reminding us of 
California’s richness as it meets the mighty Pacific 
Ocean.

Forms, specifically circles, show up throughout 
the exhibition. Circles make the layers of Sidney 
Hutter’s spectacular laminated plate glass “Jerry 
Water Vase,” and are repeated in the fabrics of 
Amie Adelman, which are fascinating examples 

of current techniques in silkscreen-
ing. Rene Megroz’s magnificent 
rosewood concentric circle sculpture 
contains petrified redwood, which 
also reminds us of the towering  
forests of our home state. 

As each viewer experiences art dif-
ferently, so many of the works we 
have chosen also change depend-
ing on the light. As Sidney Hutter, 

the creator of the “Jerry Water Vase” says, “The 
beauty of my work is to walk around it and experi-
ence how it reacts to light, movement and the en-
vironment.” His vase, viewed from one direction, 
initially looks lapis in color; then, as one gradually 
moves around the circle of the vase, the dyes and 
glass change magically into green and translucence. 
The woven pieces of Adelman, Zicafoose, and  
Rohde that hang on the walls are of natural fiber 
and change color as the light changes throughout 
the day. In this way, the constantly changing  
perceptions of a variety of viewers can begin a 
perpetually new and evolving conversation. 

With the move of the U.S. Embassy from Almaty 
to Astana, we have the opportunity to display this 
exhibition in two cities of Kazakhstan, and thus 
give even greater numbers of Kazakhstanis access 
to these American works of art. We are grateful to 
the ART in Embassies Program and the generous 
lenders who make this program possible. 

Ambassador John Ordway and Mrs. Maryjo Ordway

Almaty 
July 2006

I n t r o d u c t i o n
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Ïyth ãh rïhthvtyut ãhìfkfq ãcth tntnèy åèh 
ífkfvlsì nèklt cïqktqlè. Ïyth nesylscsyfy 
fkífy ãcth éfísvls yt éfísvcsp åjkcsy, 
ïyth flfvlfh fhfcsylfís lbfkjuìf ltv åthèg, 
fkefy vãltybtnnthlè éfkífcnshfls. Åèplèî if
îshfísvspíf rtkuty ìjyfìnfhsvsp rïhvtut 
ìjqskífy éóvscnfhls rïhe fhìsks étrtkt
uty fvthbrfylsìnfhlsî èirè làybtcèyt àîèkèg, 
ãîuèvtcóöåfn ìóheíf vàvrèylèr fkfls.

≤Tkièkèrnthltuè ÏYTH≥ åfílfhkfvfcsyf ìf
nscìfysvspíf ìefyf jnshsg, åèp gèièy, ìóhs
ksv éãyt éfhsììf åfcf vãy åthtnèy fvthb
rfylsì cehtnièkthlèî nesylskfhs ébyfísy 
nfîlfg fklsì. Ïyth nesylskfhsysî rïåè 
ìjkíf ócnfífylf ctpèyt fkfnsylfq éfcfkífy 
ytvtct njìskífy. Åóys tkèyèî åfq nócrèktv 
vty rèktv njìe éãyt rbèp åfce lãcnàhè åfh 
ìfpfìcnfylsìnfh éfìcs nàcèytlè. Åóhsyís 
åbjöbvbr Vfqrk Hjl gty itåth njìsvfis 
Vähb Pbrfaeplsî njìsvf nesylskfhsysî 
utjvtnhbzksì ïhytrnthè ìfhfgfqsv åjkífys
vty, åjzes fkefy nàhkè.

Ifkísyls lf nfeks éth – Rfkbajhybzlfy 
rtkuty åèp Ìfpfìcnfylf ïp tkèvèplt éàhuty
ltq åjkfvsp. Nfåbífn Ìfpfìcnfyíf lf rtî éf
psì lfkf vty fcgfyvty nfkfcìfy isîlfhls 
fzvfq vjk åthuty. Cspe éãyt rtcrèyltvt ntö
ybrfcsyf thtrit vãy åthtnèy Yjhvfy Ajc
nth vty Rfhty Rbnxtklèî rfkbajhybzksì 
nfåbífn rïhèyècnthè éfpsì lfkfysî ntîltccèp 
åtqytcè åjksg nfåskfls. Rbn Häujy ≤Éfåf
qs nfåbífn rïhèyècè≥ ltuty isífhvfcsylf 
vóöbn, fef éãyt éthlè ìfnfh éfylfylshsg, 
rólèhtnnè Nsysì vóöbnsvty itrntctnèy  
Rfkbajhybzysî åfqksísy ïhytrntqlè.

Nesylskfhíf ãhnàhkè gèièylth, ãcèhtct itî
åthkth nãy. Cblytq Öfnnthlèî ≤Léthhb ce 
ìóvshfcs≥ fnfeks rïg ìfåfnns nfvfif is
ys ìóvshfcsysî ìfåfnnfhs itîåth gèièyltc 
åjkcf, éèåtr uhfabrfcsysî ìfpèhuè pfvfyís 
ntöybrfcsysî nfvfif àkuèkthè åjksg nfås

kfnsy Ävb Fltkvfyysî vfnfkfhsylf lf 
itîåthkthlè rïheut åjkfls. Htyt Vtuhjp
lsî nfvfif gfkbcfylh fífisyfy éfcfkífy 
vàcèyèylt nfcìf fqyfkífy ìspsk fífi åfh; 
åók åèplèî neífy éthèvèplèî ye jhvfylfhsy 
tcrt cfkfls.

Ãh rïhthvty ïyth nesylscsy ïpèyit ctp
èytnèylèrnty, åèp nfîlfg fkífy éóvscnfhlsî 
rïåè éfhsìnsî nàceèyt åfqkfyscns ïputhèg 
jnshfls. ≤Léthhb ce ìóvshfcsysî≥ fdnjhs 
Cblytq Öfnnth ≤Vtyèî isífhvfvysî nfvfif 
éthè jys fqyfksg éàhèg, jysî éfhsì, ìjpíf
ksc éãyt ìjhifífy jhnfíf ìfkfq ãcth tntnèyèy 
rïheut åjkfnsylsísylf≥ ltlè. Jysî ìóvs
hfcs åèh ìfhfífylf rïrièk nàcntc rïhèytlè, 
cjcsy jys fqyfksg éàhctîèp, jysî åjzes 
vty isyscs nfîíféfqsg nàhlt vïklèh éf
csk nàcrt fqyfkfls. Fltkvfy, Pbrfaep éãyt 
Hjlnsî njìsvf éóvscnfhs nfåbíb nfkisì
nfhlfy éfcfkífy éãyt ràylèpuè éfhsìnsî 
ïputheèyt åfqkfyscns nàcèy ïputhnèg jnshfls. 
Jcskfqif, ãhnàhkè rïhthvtyyèî ïyth nesyls
csyfy fkfnsy ãhlfqsv ïputhvtkè ãcthè éfîf 
ãîuèvtcóöåfnìf cthgèy åthtlè.

FÌI tkièkèuèyèî Fkvfnslfy Fcnfyfíf rïieè 
åèput åók rïhvtyè éóhnisksììf Ìfpfìcnfy
ysî trè ìfkfcsylf rïhctneut vàvrèylèr 
åthèg, rïgntuty ìfpfìcnfylsìnfhíf fvthbrfy
lsì ïyth nesylskfhsy rïheut éjk fifls. 
Åèp ≤Tkièkèrnthltuè ÏYTHî åfílfhkfvfcs
yf éãyt nesylskfhsy rïhvtut åthuty rtî 
gtqèklè cehtnièkthut hbpfisksísvspls 
åèklèhtvèp.

Tkiè Léjy Jhldtq vshpf 
vty Vähbléj Jhldtq öfysv

Fkvfns
Ièklt, 2006

R è h è c g t
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Bcreccndj ujdjhbn c yfvb yf eybdthcfkmyjv 
zpsrt, dspsdfz cfvst hfpkbxyst htfrwbb. 
Ytpfdbcbvj jn njuj, rfrjq jnrkbr dspsdftn 
ghjbpdtltybt bcreccndf, jyj ytbpvtyyj cnbve
kbhetn lbfkju b, nfrbv jåhfpjv, cjplftn vjc
ns vtéle rekmnehfvb. Djpvjéyjcnm edbltnm 
hfåjns fvthbrfycrbö öeljéybrjd d yfitv 
ljvt gjpdjkztn ujcnzv pfukzyenm d leöjd
ysq vbh fvthbrfywtd b pfdzpfnm lbfkju.

Dljöyjdktyyst djpvjéyjcnmñ exfcndjdfnm 
d ghjuhfvvt ≤Bcreccndj d gjcjkmcndfö≥, vs 
dsåhfkb nt hfåjns fvthbrfycrbö öeljéyb
rjd, rjnjhst gjlxthrbdfñn ajhve, ntrcnehe 
b cdtn. Vyjubt bp hfåjn vjéyj gjxedcndj
dfnm xthtp ghbrjcyjdtybt – änj nrfyst gj
dthöyjcnb, rjnjhst gjyznys b åkbprb rfpfö
cnfycrjve yfhjle c tuj åjufnjq nhflbwbtq 
bpujnjdktybz ujåtktyjd, djqkjxysö bpltkbq 
b rjdhjnrfxtcndf. Hfåjns åsdituj åbjöbvb
rf Vböfbkf Hjlf b vfcnthf Vähb Pbrfaep 
jxtym ghjcns d cdjbö utjvtnhbxtcrbö ajh
vfö, yj elbdbntkmyj åjufns gj wdtne.

Hjljv bp Rfkbajhybb, ujhbcnjq b ptktyjq 
vtcnyjcnb, vs xedcndetv ctåz eñnyj chtlb 
gtqpfétq Rfpföcnfyf, cnhfys, jlfhtyyjq ghj
cnhfycndjv b ujhysvb dthibyfvb. Gtqpféb 
Rfkbajhybb Yjhvfyf Ajcnthf b Rfhty Rbn
xtk, c bö xtnrbv hbceyrjv b ébdjgbcyjq ntö
ybrjq, zdkzñncz eybrfkmysvb bpjåhfétybz
vb jnrhsnsö ghjcnhfycnd. ≤Cnhjgnbdsq gtq
pfé≥ Rbnf Häujyf, bpjåhféfñobq ufhvjybñ 
jrtfyf, djpleöf b ptvkb, yfgjvbyftn yfv j 
åjufncndt Rfkbajhybqcrjq ptvkb, dcnhtxfñ
otq vjueotcndtyysq Nböbq jrtfy.

Ajhvs, jcjåtyyj rheub, ytjlyjrhfnyj gjdnj
hzñncz dj dctq dscnfdrt. Dgtxfnkzñofz hf
åjnf Cblytz Öfnnthf ≤Djlzyfz dfpf Léthhb≥ 
dsgjkytyf bp rheuksö ckjtd kfvbybhjdfyyj
uj cntrkf, yfkjétyyjuj lheu yf lheuf. Rheub 
gjdnjhzñncz d ntrcnbkt Ävb Fltkvfy, dj

cöbnbntkmyjuj jåhfpwf yjdtqibö ntöyjkjubq 
d itkrjuhfabb. Ghtrhfcyfz rheukfz crekmg
nehf bp gfkbcfylhf Htyt Vtuhjp cjlthébn d 
ctåt jrfvtytdibt recjxrb ctrdjqb b yfgjvb
yftn yfv j dscjrbö ktcfö hjlyjuj infnf.

Vyjubt bp ghtlcnfdktyysö hfåjn vtyzñncz 
d pfdbcbvjcnb jn cdtnf b ntyb. Cblytq Öfn
nth, cjplfntkm ≤Djlzyjq dfps Léthhb≥, nfr 
ujdjhbk j cdjtq hfåjnt: ≤Rhfcjnf vjtq dfps 
d njv, xnj, gthtvtofzcm djrheu ytt, phbntkm 
vjétn yfåkñlfnm, rfr jyf htfubhetn yf 
cdtn, ldbétybt b jrheétybt≥. Tckb yf ytt 
cvjnhtnm bp jghtltktyyjq njxrb, nj tuj dfpf 
rfétncz kfpehyj ujkeåjq. Tckb vtlktyyj 
jåöjlbnm tt, nj jyf vfubxtcrb vtyztn wdtn, 
ghtdhfofzcm d ghjphfxyjptktyeñ. Nrfyst 
hfåjns Fltkvfy, Pbrfaept b Hjlt yf cntyfö, 
dsgjkytys bp yfnehfkmysö vfnthbfkjd, b d 
pfdbcbvjcnb jn dhtvtyb cenjr vtyzñn cdjb 
jnntyrb. Nfrbv jåhfpjv, gjcnjzyyj vtyzñ
obtcz dgtxfnktybz ujcntq dljöyjdkzñn yf 
yjdst lbcreccbb.

C gthttpljv Gjcjkmcndf CIF d Rfpföcnfyt 
bp Fkvfns d Fcnfye vs bvttv djpvjéyjcnm 
gjrfpfnm äne dscnfdre d ldeö ujhjlfö Rfpfö
cnfyf b ghtlcnfdbnm fvthbrfycrjt bcreccndj 
tot åjkmitve rjkbxtcnde phbntktq. Vs åkf
ujlfhys ghjuhfvvt ≤BCRECCNDJ d gjcjkm
cndfö≥, f nfrét dctv öeljéybrfv, kñåtpyj 
cjukfcbdibvcz dscnfdbnm cdjb hfåjns.

Gjcjk CIF d Rfpföcnfyt Léjy Jhldtq 
b ujcgjéf Jhldtq

Fkvfns
Bñkm 2006

D d t l t y b t
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The ART in Embassies Program (ART) is 
a unique blend of art, diplomacy, and culture. 
Regardless of the medium, style, or subject matter, 
art transcends barriers of language and provides 
the means for the program to promote dialogue 
through the international language of art that leads 
to mutual respect and understanding between 
diverse cultures.

Modestly conceived in 1964, ART has evolved 
into a sophisticated program that curates exhibi-
tions, managing and exhibiting more than 3,500 
original works of loaned art by U.S. citizens. The 
work is displayed in the public rooms of some 180 
U.S. embassy residences and diplomatic missions 
worldwide. These exhibitions, with their diverse 
themes and content, represent one of the most im-
portant principles of our democracy: freedom of 
expression. The art is a great source of pride to the 
U.S. ambassadors, assisting them in multi-func-
tional outreach to the host country’s educational, 
cultural, business, and diplomatic communities.

Works of art exhibited through the program 
encompass a variety of media and styles, ranging 
from eighteenth century colonial portraiture to 
contemporary multi-media installations. They are 
obtained through the generosity of lending sources 
that include U.S. museums, galleries, artists, 
institutions, corporations, and private collections. 
In viewing the exhibitions, the thousands of guests 
who visit U.S. embassy residences each year have 
the opportunity to learn about our nation – its 
history, customs, values, and aspirations – by 
experiencing firsthand the international lines of 
communication known to us all as art. 

The ART in Embassies Program is proud to 
lead this international effort to present the artistic 
accomplishments of the people of the United 
States. We invite you to visit the ART web site, 
http://aiep.state.gov, which features on-line 
versions of all exhibitions worldwide.

T h e  A R T  i n  E m b a s s i e s  P r o g r a m

≤Tkièkèrnthltuè ÏYTH≥ åfílfhkfvfcs 
(ART) ïyth, lbgkjvfnbz éãyt vãltybtn cf
kfkfhsy åèhtutq àqktcnèhtlè. Ïyth isífh
vfkfhs åtqyt ìóhfklfhsyf, åfísnnfhsyf 
éãyt vãnèylthèyt ìfhfvfcnfy nèk nóhíscsyfy 
njcìfeskls vjqsylfvfqls. ≤Tkièkèrnthltuè 
ÏYTH≥ ART åfílfhkfvfcs àièy ïyth isífh
vfkfhs ytuèpuè vfìcfnìf étne ìóhfks åjksg 
nfåskfls, zíyb åàrèk làybt éàpèyltuè flfv
lfhíf nàcèyèrnè ãktv fpfvfnnfhsyf nfysc 
ïyth nèkèylt éàhuèpèkèg, tnèy éãyt ãh nàhkè 
vãltybtn ïrèklthèyèî ïpfhf nàcèyècnèuè vty 
csqkfcnsísy y, ìóhvtnèy ysífqnfnsy lbfkju
ns éfkífcnshfls, zíyb jysî ytuèpuè vbccbz
csy jhsylfe ìóhfks åjksg nfåskfls.

Jcs ≤rïhytrè lbgkjvfnbzî åfcnfvfcs 1964 
é. åèhèyiè htn ècrt fcìfy. Åàuèyuè ràyè jk 
rïktvlè ãhè fkefy nàhkè åfílfhkfvf åjksg 

rtîtqèg rtnnè, jk FÌI fpfvfnnfhs nfåsc 
tnrty ïyth nesylskfhsysî 3500lty fcnfv 
nàgyócìfcsy rïhvtut isífhls. Åók nesy
lskfh itn tklthlt FÌI tkièkèrnthlèî 180 
htpbltywbzcsylf ìjqskífy. Nfìshsås vty 
vfpvóys ãhnàhkè rïhvtkth cïplèî rïvtuèycèp 
åèplèî tklèî ytuèpuè ìfíblfcs – flfv jqgèrèh 
sy åèklèhe thrèylèuèy yfìns åtqytktqlè. 
Rïhvtut ìjqskífy ïyth nesylskfhs rïgnt
uty ãh fkefy vfìcfnnf ìspvtn vèyltn fnìf
hsg, vãltybtn éãyt åèkèv åthe cfkfkfhsysî 
ïrèklthèyt, ècrthkth vty lbgkjvfnnfhíf 
FÌI vãltybtnèy nfyscnshfnsy Fvthbrf 
tkièkthèyèî vfìnfysis åjksg nfåskfls.

Åfílfhkfvf itîåthèylt rïhctnèktnèy nesyls
kfhíf fkefy nàhkè ntöybrfkfh ãlècntvtkth vty 
éfyhkfh nãyfkefy nàhkèkèuèy njksísvty åtqyt
ktqlè, jysî èièylt jy ctuèpèyiè ífcshlsî rjkj

≤ T k i è k è r n t h l t u è  Ï Y T H ≥  å f í l f h k f v f c s
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ybfkmlsì gjhnhtnnèr rtcrèyltvtcèyty åfcnfg, 
ìfpèhuè pfvfyysî isys vàcèyèyt ltqèyuè éó
vscnfh åfh. Jcs éóvscnfhls åèput fvthbrfy
lsì vóhféfqkfheptqkth, cehtn ufkthtzkfhs, 
étrt cehtnièkth vty vtrtvtkth, rjvgfybzkfh 
vty étrt ébyfeiskfh isy éàhtrnty nfåsc 
tnrty. Làybt éàpèyltuè FÌI tkièkèrnthèyèî 
htpbltywbzkfhsylf ïntnèy rïhvtkthut ésks
yf vsîlfífy flfv ìfnscfls. Ïythlè ≤ãvåtåfg 
åfqkfysc éàqtcè≥ htnèylt ìfhfcnshfnsy åjk
cfì, jk rïhthvtylthut åèplèî tkèvèp, jysî nf
hbös vty ãltníóhgs nehfks rïåèhtr vãkèvtn 

fkeíf éãyt åèplèî öfksìns, jysî àvènè vty 
fhvfysy vàvrèyièkèr neíspfls.

≤Tkièkèrnthltuè ÏYTH≥ åfílfhkfvfcs ìsp
vtnrthkthè ïplthèyèî fvthbrfylsì ïythlè 
itn tklthut nfyscnshe ìóhvtnèyt bt åjk
ífylsísy fcf vfìnfy nónfls. Åèp cèplthlè 
http://aiep.state.gov cfqnsy ìfhfg, åfílfhkfvf 
itîåthèylt óqsvlfcnshskífy åfhksì rïhvt
kthlèî äktrnhjylsì yócìfkfhsvty, ïyth 
nesylskfhsysî fdnjhkfhsvty éãyt jkfhls 
rïhvtut isífhífy rjkktrwbz ébyfeiskfh
vty nfysceíf ifìshfvsp.

Ghjuhfvvf ≤Bcreccndj d gjcjkmcndfö≥ 
(ART) eybrfkmysv jåhfpjv cjxtnftn d ctåt 
bcreccndj, lbgkjvfnbñ b rekmnehe. Ghjbp
dtltybz bcreccndf ghtjljktdfñn zpsrjdst 
åfhmths dyt pfdbcbvjcnb jn bpjåhfpbntkmysö 
chtlcnd, yfghfdktybz b cñétnf. Lkz ghjuhfv
vs ART ghjbpdtltybz bcreccndf zdkzñncz 
bycnhevtynjv dsgjkytybz tt vbccbb – ghj
ljkétybt lbfkjuf, yfghfdktyyjuj yf ljcnb
étybt dpfbvjedfétybz b dpfbvjgjybvfybz 
vtéle ghtlcnfdbntkzvb hfpkbxysö rekmneh, 
dtleotujcz yf zpsrt bcreccndf, gjyznyjv 
kñlzv dj dctv vbht.

Änf bybwbfnbdf ≤yfukzlyjq lbgkjvfnbb≥ 
åthtn cdjt yfxfkj d 1964 u. D yfib lyb jyf 
gththjckf d jåibhyeñ b ckjéyeñ ghjuhfv
ve, rehbheñoeñ ghjdtltybt dscnfdjr, yf 
rjnjhsö ärcgjybhetncz d jåotq ckjéyjcnb 
åjktt 3500 jhbubyfkjd, ghtljcnfdktyysö lkz 
änjq wtkb uhfélfyfvb CIF. Änb hfåjns 
dscnfdkzñncz d cnf ctvbltcznb htpbltywbzö 
gjcjkmcnd b lbgkjvfnbxtcrbö vbccbq CIF 
d hfpkbxysö cnhfyfö. Dscnfdrb, hfpyjjåhfp
yst gj ntvfnbrt b cjlthéfybñ, eåtlbntkmyj 
ltvjycnhbheñn åtp gjvjob ckjd jlby bp dfé
ytqibö ghbywbgjd yfituj ujcelfhcndf – cdjåj
le dshfétybz kbxyjcnb. Ghtlcnfdktyyst yf 
dscnfdrfö ghjbpdtltybz bcreccndf dsgjkyzñn 
vyjujwtktdst aeyrwbb b zdkzñncz ghtlvt

njv ujhljcnb fvthbrfycrbö gjckjd, rjnjhst 
pyfrjvzn ghtlcnfdbntktq caths rekmnehs b 
jåhfpjdfybz, ltkjdsö b lbgkjvfnbxtcrbö rhe
ujd ghbybvfñobö cnhfy c bcreccndjv CIF.

Hfåjns, rjnjhst ltvjycnhbheñncz d hfv
rfö ghjuhfvvs, jnhféfñn dct hfpyjjåhfpbt 
ntöybrb b éfyhjd, yfxbyfz c rjkjybfkmyjq 
gjhnhtnyjq ébdjgbcb djctvyflwfnjuj dtrf b 
pfrfyxbdfz cjdhtvtyyjq cntrkzyyjq crekmg
nehjq. Jyb åskb kñåtpyj ghtljcnfdktys 
yfv fvthbrfycrbvb veptzvb, rfhnbyysvb uf
kthtzvb, öeljéybrfvb, exhtéltybzvb, rjv
gfybzvb b xfcnysvb rjkktrwbjythfvb. Ds
cnfdrb d htpbltywbzö fvthbrfycrbö gjcjkm
cnd tétujlyj gjctofñn nsczxb kñltq dj 
dctv vbht. Bcreccndj, änjn eybdthcfkmysq 
≤rfyfk cdzpb≥, lftn bv djpvjéyjcnm åjkmit 
epyfnm j yfitq cnhfyt, tt bcnjhbb b jåsxfzö, 
gjyznm yfi yfhjl, tuj yfltéls b xfzybz.

Cjnhelybrb ghjuhfvvs ≤Bcreccndj d gj
cjkmcndfö≥ ujhlzncz ntv, xnj bv dsgfkf 
xtcnm ghtlcnfdkznm fvthbrfycrjt bcreccndj 
pf heåtéjv. Vs ghbukfiftv dfc gjctnbnm 
cfqn ART: http://aiep.state.gov b gjpyfrjvbnm
cz c äktrnhjyysvb dthcbzvb dctö dscnfdjr, 
ghjdjlbvsö d hfvrfö ghjuhfvvs, c fdnjhf
vb hfåjn b rjkktrwbjythfvb, ghtljcnfdbdib
vb lkz ytt ghjbpdtltybz bcreccndf.

G h j u h f v v f  ≤ B c r e c c n d j  d  g j c j k m c n d f ö ≥
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Amie Adelman is the Fibers Coordinator 
and Assistant Professor in the School of Visual 
Arts at the University of North Texas, Denton. 
She has received numerous grants from her 
university to research textiles in West Africa, 
South Africa, and Guatemala. Adelman received 
her Bachelor of Fine Arts degree in fiber from 
Arizona State University, Tempe, and her Master 

of Fine Arts degree in fiber from the University 
of Kansas, Lawrence. Adelman’s fiber work has 
been published in two books, Dyeing and Screen 
Printing on Textiles, and Fiberarts Design, Book 
Six. Her work has also been published in the 
magazines American Craft, Surface Design, and 
Fiberarts. 

A m i e  A d e l m a n  ( b o r n  1 9 7 1 )

Ävb Fltkvfy – Ltynjy ìfkfcsylfís Cjk
nàcnèr Ntöfc eybdthcbntnè éfysylfís Åtqyt 
ïythè vtrntåèyèî ljwtynè ãhè nfkisìns vf
nthbfklfhvty éóvscns àqktcnèheiè. Jk ïp 
eybdthcbntnèyty Åfnsc éãyt Jînàcnèr Fahb
rflf, Udfntvfkflf njìsvf lãcnàhèy pthnnte 
àièy åïkèyuty uhfynnfhíf åèhytit vãhnt bt 
åjkls. Fltkvfy öfysv nfkisìns vfnthbfk
lfhlfy rïhrtv ïyth nesylskfhsy éfcfe  
cfkfcsylfís åfrfkfdh lãhtétcèyt Ntvgb 
ìfkfcsylfís Fhbpjyf Infns eybdthcbntnèy

lt éãyt jcs cfkflfís vfubcnh lãhtétcèyt 
Kjhtyc ìfkfcsylfís Rfypfc eybdthcbntnèylt 
jìsífy. Fltkvfy nfkisìns vfnthbfklfh 
åjqsyif éàhuèputy pthnntekthèyèî ytuèpèylt 
≤Njìsvf vfnfkfhls åjze éãyt nhfafhtnnè 
éfpe≥ éãyt ≤Nfkisìns vfnthbfklfh  
lbpfqys. Fknsyis rènfg≥ fnfeks trè rènfg 
éfpls. Cjylfqfì, jysî tîåtrnthè ≤Fvthbrfy
lsì ïyth≥, ≤Cshnìs ïîlte éóvscnfhs≥ éã
yt ≤Nfkisìns vfnthbfklfh rïhrtv ïythè≥ 
éehyfklfhsylf éfhsì rïhuty.

Ä v b  F l t k v f y  ( 1 9 7 1  é .  l à y b t u t  r t k u t y )

Ävb Fltkvfy zdkztncz rjjhlbyfnjhjv b 
ljwtynjv ntrcnbkmyjuj jnltktybz d irjkt 
öeljétcndtyysö bcreccnd eybdthcbntnf Ct
dthyjuj Ntöfcf, Ltynjy. Eybdthcbntn ytjlyj
rhfnyj dsltkzk tq uhfyns yf bccktljdfybt 
ntrcnbkmysö nhflbwbq d Pfgflyjq b Ñéyjq 
Fahbrt b Udfntvfkt. Fltkvfy gjkexbkf  
cntgtym åfrfkfdhf d jåkfcnb ntrcnbkmyjuj  
lbpfqyf d Ujcelfhcndtyyjv eybdthcbntnt  

Fhbpjys, Ntvgt, b cntgtym vfubcnhf d  
jåkfcnb ntrcnbkmyjuj lbpfqyf d eybdthcbntnt 
Rfypfcf, Kjehtyc. Hfåjns Fltkvfy ghtlcnfd
ktys d ldeö rybufö ≤Jrhfibdfybt b gtxfnm  
d ntrcnbkt≥ b ≤Lbpfqy ntrcnbkz, rybuf  
itcnfz≥. Tç hfåjns nfrét geåkbreñncz  
d éehyfkfö ≤Öeljétcndtyysq ghjvsctk  
d Fvthbrt≥ b ≤Gtxfnysq lbpfqy≥.

Ä v b  F l t k v f y  ( h j l b k f c m  d  1 9 7 1 u . )
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Lasting Impression, 2002
Rayon, fiber reactive and wax resist dyes; stamped and 
painted, 56 x 31 in. Courtesy of the artist, Denton, Texas

Tcnt ìfkfhksì ãcth, 2002
Éfcfyls éèåtr, nfkisìns vfnthbfklfh  
vty åfkfesp åjzekfhs, vïhktyuty éãyt åjzkífy,  
142,2 ö 78,7 cv. Cehtnièyèî èknbgfnns  
hóìcfnsvty åthèkuty, Ltynjy, Ntöfc infns

Yt ghjöjlzott dgtxfnktybt, 2002
Dbcrjpf, ntrcnbkmyst b djcrjdst ecnjqxbdst  
rhfcbntkb; infvgjdrf b ébdjgbcm, 142,2 ö 78,7 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv, Ltynjy, Ntöfc

Crowd, 1998
Screen printing, painting, discharge and immersion dye, 

91 x 54 ½ in. Courtesy of the artist, Denton, Texas

Njåsh, 1998
Éèåtr uhfabrfcs, cehtn, nàccèpltylèhèkuty  

éãyt åjzes ìfysì cehtn, 231,1ö138,4 cv.  
Cehtnièyèî èknbgfnns hóìcfnsvty åthèkuty,  

Ltynjy, Ntöfc infns

Njkgf, 1998
Itkrjuhfabz, ébdjgbcm, jåtcwdtxbdfybt b  

bvvthcbjyyjt jrhfibdfybt, 231,1 ö 138,4 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv, Ltynjy, Ntöfc
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Window to a Closed Door, undated
Screen printing, painting, discharge and immersion dye, 63 x 46 in. Courtesy of the artist, Denton, Texas

Éfåsì tcèrrt ìfhfífy nthtpt, efìsns åtkuècèp

Éèåtr uhfabrfcs, cehtn, nàccèpltylèhèkuty éãyt åjzes ìfysì cehtn, 160 ö 116,8 cv 
Cehtnièyèî èknbgfnns hóìcfnsvty åthèkuty, Ltynjy, Ntöfc infns 

Jryj d pfrhsneñ ldthm (åtp lfns)

Itkrjuhfabz, ébdjgbcm, jåtcwdtxbdfybt b bvvthcbjyyjt jrhfibdfybt, 160 ö 116,8 cv 
Kñåtpyj ghtljcnfdktyj fdnjhjv, Ltynjy, Ntöfc
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Norman Foster received his Bachelor of Arts de-
grees from New York University, New York City, 
and Mexico City College, Mexico, both in 1948. 
Foster received his Master of Fine Arts degree in 
1950 from the University of Missouri, where he 
also was awarded a teaching fellowship. For two 

years after he received his Master’s degree, Foster 
was an art instructor at Jefferson City College in 
Missouri. 

Foster’s artwork is in the permanent collections 
of the Fresno Art Museum, California, and the 
Monterey Museum of Art, also in California.

N o r m a n  F o s t e r

Yjhvfy Ajcnth ïyth cfkfcsylfís åfrf
kfdh lãhtétcèy YmñQjhr ìfkfcsylfís 
YmñQjhr eybdthcbntnèyty éãyt Vtrcbrflf
ís Vtrcbrf ìfkfksì rjkktléèyty 1948 és
ks fkls. Ajcnth rïhrtv ïyth cfkfcsylfís 
vfubcnh lãhtétcèy 1950 ésks Vbccehb  
eybdthcbntnèylt ìjhífls, cjk eybdthcbntnnt 
jk lãhèc jìeíf lf ifìshskls. Vfubcnh  

åfílfhkfvfcsy åènèhutyyty rtqèy, Ajcnth trè 
ésk Vbccehbltuè Létaathcjy ìfkfksì  
rjkktléèylt ïythlty lãhèc jìsls.

Ajcnthlèî ïyth nesylskfhs Rfkbajhybz
lfís Ahtcyj ïyth vóhféfqs vty cjk Rfkb
ajhybzlf jhyfkfcìfy Vjynthtq ïyth vóhféf
qsysî nóhfìns ébyfìnfhsyfy jhsy ntgrty.

Y j h v f y  A j c n t h

Yjhvfy Ajcnth jlyjdhtvtyyj gjkexbk 
cntgtym åfrfkfdhf bcreccndf d eybdthcbntnt 
YmñQjhrf b ujhjlcrjv rjkktlét Vtöbrj  
d 1948 ujle. Tve åskf ghbcdjtyf cntgtym  
vfubcnhf bcreccnd d 1950 ujle d eybdthcbntnt 
Vbccehb, ult jy nfrét åsk eljcnjty  
cnbgtylbb ghtgjlfdfntkz. D gjcktlcndbb  

d ntxtybt ldeö ktn Ajcnth hfåjnfk bycnher
njhjv gj bcreccnde d ujhjlcrjv rjkktlét 
Létaathcjyf, Vbccehb. Hfåjns Ajcnthf 
yföjlzncz d gjcnjzyysö rjkktrwbzö veptz 
bcreccnd Ahtcyj b veptz bcreccnd Vjynthtq, 
jåf hfcgjkjétys d Rfkbajhybb.

Y j h v f y  A j c n t h
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Sun and Fog, 1998
Oil on board, 48 x 48 in.
Courtesy of the artist, and Finesilver Gallery, 
San Antonio, Texas

Rày vty nóvfy, 1998

Fífi, vfqks åjze, 121,9 ö 121,9 cv
Cehtniè vty Afqycbkdth ufkthtzcsysî 
èknbgfnns hóìcfnsvty åthèkuty,  
Cfy Fynjybj, Ntöfc

Cjkywt b nevfy, 1998

Rfhnjy, vfckj, 121,9 ö 121,9 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv b ufkt
httq Afqycbkdth, Cfy Fynjybj, Ntöfc

Sunrise, Big Sur Coast, 1998
Oil on canvas, 40 x 30 in.

Courtesy of the artist, and Finesilver Gallery,  
San Antonio, Texas

Ràyyèî isíes, Åbu Ceh éfífkfes, 1998

Rtytg, vfqks åjze, 101,6 ö 76,2 cv
Cehtniè vty Afqycbkdth ufkthtzcsysî  

èknbgfnns hóìcfnsvty åthèkuty,  
Cfy Fynjybj, Ntöfc infns

Djcöjl cjkywf, åthtu Åbu Ceh, 1998

Öjkcn, vfckj, 101,6 ö 76,2 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv b ufkthttq 

Afqycbkdth, Cfy Fynjybj, Ntöfc
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Sydney Hutter was among the first artists in 
the world who experimented with laminated 
glass techniques, and is considered a pioneer in 
the American Studio Glass Movement. Hutter’s 
work covers a wide range of sculptural glass 
techniques and images. He works mainly with 
commercially available plate glass, which he alters 
through traditional techniques of cutting, grinding, 
polishing, drilling, laminating, and sandblasting. 
The sculptures also incorporate complementary 
materials such as metal and wood.

Hutter received his Master of Fine Arts degree 
from the Massachusetts College of Art and his 
Bachelor of Science degree in art at Illinois State 
University. His works are included in many 
important public Collections, including the 
American Craft Museum and the Metropolitan 
Museum of Art, both in New York City; the 
Corning Museum, Corning, New York; the White 
House Craft Collection and the Renwick Gallery, 
National Museum of American Art, Smithsonian 
Institution, both in Washington, D.C.; and the 
Peabody Essex Museum, Salem, and the Museum 
of Fine Arts, Boston both in Massachusetts.

S i d n e y  H u t t e r  ( b o r n  1 9 5 4 )

Cblytq Öfnnth kfvbyfnnfkífy isysvty 
éóvsc ècntuty ãktvltuè tî fkífiìs cehtniè
kthlèî ìfnfhsyf éfnfls éãyt jk Fvthbrfy
lsì isys ìjpífkscsysî èhutnfcsy ìfkfeis
cs åjksg cfyfkfls. Öfnnthlèî nesylscsylf 
ãqytrnty éfcfkífy vàcèylth vty åtqytkth 
éfcfelf ìjklfyskfnsy ãlècnthlèî rtî feìs
vs ìfvnskífy. Jk rïåèytct cfneíf fhyfkífy 
lfqsy isys nãhtkrtkthvty éóvsc ècntqlè, 
jkfhls rtce, óynfìnfe, éfknshfne, ntcèr  
ntce, kfvbyfnnfe éãyt ìóvvty ïîlte cbzìns 
åtkuèkè nãcèklth fhìsks ïputhntlè. Vàcèylt
hèylt, cjylfqfì, vtnfkk éãyt fífi cbzìns  
ìjcsvif vfnthbfklfh lf åfh.

Öfnnth rïhrtv ïyth cfkfcsylfís vfubcnh 
lãhtétcèyt Vfccfxectnc ïyth rjkktléèylt 
jìsg, fk ïyth cfkfcsylfís åfrfkfdh  
lãhtétcèy Bkkbyjqc infns eybdthcbntnèyty  
fkls. Jysî nesylskfhs rïgntuty vfîspls 
ìjífvlsì ébyfìnfhíf rèhuèpèkuty, jkfhlsî 
ìfnfhsylf YmñQjhr ìfkfcsylf jhyfkfcìfy 
Fvthbrfylsì ìjkïyth vóhféfqs vty Ìfkf
ksì ïyth vóhféfqs (YmñQjhr infns), Rjh
ybyu ìfkfksì vóhféfqs, Fì Àqltuè ìjkïyth 
ébyfís vty Htyebr ufkthtzcs, Fvthbrfylsì 
óknnsì ïyth vóhféfqs, Cvbncjybfy bycnbne
ns (trteè lt Dfibyunjy ìfkfcsylf) éãyt Gb
åjlb Äcctrc vóhféfqs, Cfktv éãyt Åjcnjy 
ìfkfksì rïhrtv ïyth vóhféfqs (trteè lt 
Vfccfxectnc infnsylf) åfh.

C b l y t q  Ö f n n t h  ( 1 9 5 4  é .  l à y b t u t  r t k u t y )

Cblytq Öfnnth åsk jlybv bp gthdsö d 
vbht öeljéybrjd, rnj yfxfk ärcgthbvty
nbhjdfnm c ntöybrfvb yf kfvbybhjdfyyjv 
cntrkt, b cxbnftncz jlybv bp gbjythjd Fvt
hbrfycrjq Fccjwbfwbb öeljéybrjd, cgtwbf
kbpbheñoböcz yf hfåjnt cj cntrkjv. Cdjb 
ghjbpdtltybz Öfnnth cjplftn, bcgjkmpez 

ibhjrbq cgtrnh hfpyjjåhfpysö ntöybr b jå
hfpjd. D jcyjdyjv jy bcgjkmpetn åsnjdjt 
gkjcrjt cntrkj, ghbvtyzz nhflbwbjyyst 
ntöybrb htprb, ikbajdrb, gjkbhjdrb, cdth
ktybz, kfvbybhjdfybz b jåhfåjnrb gtcjxyjq 
cnhetq. D crekmgnehs nfrét drkñxfñncz 
ljgjkybntkmyst vfnthbfks, nfrbt rfr vtnfk 

C b l y t q  Ö f n n t h  ( h j l b k c z  d  1 9 5 4  u . )
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b lthtdj. Öfnnth gjkexbk cntgtym vfubcnhf 
bpjåhfpbntkmyjuj bcreccndf d rjkktlét bc
reccnd, Vfccfxectnc b cntgtym åfrfkfdhf d 
Ujcelfhcndtyyjv eybdthcbntnt Bkkbyjqcf. 
Tuj hfåjns yföjlzncz dj vyjubö ujcelfhcn
dtyysö rjkktrwbzö, drkñxfz Fvthbrfycrbq 
veptq öeljétcndtyyjuj ghjvsckf b veptq 
bcreccnd Vtnhjgjkbnty, yföjlzobtcz d Ymñ

Qjhrt, veptq Rjhybyu, Rjhybyu, YmñQjhr, 
cjåhfybt hfåjn öeljétcndtyyjuj ghjvsckf 
Åtkjuj Ljvf, b ufkthtñ Htyebr, Yfwbjyfkm
ysq veptq fvthbrfycrjuj bcreccndf, jabc 
Cvbncjyf, infn Dfibyunjy, veptq Gbåjlb  
Äcctrc b veptq bpjåhfpbntkmysö bcreccnd, 
Åjcnjy, rjnjhst yföjlzncz d Vfccfxectnc.

Jerry Water Vase (#127), 2001
Laminated plate glass with blue and green dye, 16 ½ x 9 ½ x 9 ½ in.

Courtesy of the artist, Waltham, Massachusetts, and Marx-Saunders Gallery, Chicago, Illinois

Léthhb ce dfpfcs (∞127), 2001

Kfvbyfnnfkífy isys, rïr éãyt éfcsk åjzekfh, 41,9 ö 24,1 ö 24,1 cv. Cehtnièyèî èknbgfnns  
hóìcfnsvty åthèkuty, Efknfv, Vfccfxectnc éãyt VfhrcCjylthc ufkthtzcs, Xbrfuj, Bkkbyjqc infns

Djlzyfz Dfpf Léthhb (∞127), 2001

Kfvbybhjdfyfz cntrkzyyfz nfhtkrf c cbytq b ptktyjq hjcgbcmñ, 41,9 ö 24,1 ö 24,1 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv, Ejknfv, Vfccfxectnc, b ufkthttq VfhrcCjylthc, Xbrfuj, Bkkbyjqc
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Never the apolitical landscape artist, Kitchel 
deploys her signature close-up views of native and 
transplanted flora to examine the “marginalized” 
plant life that inhabits the borders of that infa-
mous suburban American fixture, the parking lot. 
As Ann Daley of the Denver Art Museum writes, 
Kitchel’s paintings “have as many layers of mean-
ing as of paint. They are elegant statements about 
the West of the twenty-first century and the rapid 
changes we see around us and deny seeing around 
us.” Kitchel has lived and painted in the western 
United States for over twenty years. Her paintings 

have been widely exhibited throughout the United 
States, and are in the permanent collections of the 
Denver Art Museum, Colorado; in California at 
the Palm Springs Desert Museum, the Pomona 
College Art Museum, and the corporate collections 
of Hilton Hotels and Pfizer, Inc. 

Karen Kitchel was born in 1957 in Battle Creek, 
Michigan. She received her Bachelor of Arts 
degree from Kalamazoo College, Michigan, and 
her Master of Fine Arts degree from Claremont 
Graduate University, California.

K a r e n  K i t c h e l  ( b o r n  1 9 5 7 )

Cfzcfnnfy tiìfify åjqsy fekfì ócnfvfífy 
gtqpfébcn Rbnxtk ïpèylèr isífhvfisksì 
cnbkèylt éthuèkèrnè éãyt åfcìf éthkthlty 
ãrtkèyuty ïcèvlèrnth ãktvèy àkrtqnèg åtqyt
ktqlè. Jcs cnbkèy ìjklfyf jnshsg, jk éfís
yfy nfysvfk, fvthbrfylsì ìfkf cshnsylfís 
ïvèhlèî fqshskvfc åïkèuè – fdnjnóhfìnfhlsî 
itrfhfkfhsylfís ≤vfhubyfklsî ïcèvlèrnth 
ãktvèy ïhytrntqlè. Ltydth ïyth vóhféf
qsylfís Fyy Läqkb éfpífylfq ≤Rbnxtklèî 
cehtnnthèylt åjzelsî ìfyif ìfåfns åjkcf, 
cehtnnthlèî vfísyfcsysî lf cjyif ìfåfns 
åfh. Jysî cehtnnthè 21 ífcshlfís Åfnscns 
éãyt fqyfkfvsplfís ésklfv åjksg éfn
ìfy ïputhècnthlè éãyt lt cjk ïputhècnthlè 
rïhuèvèp rtkvtqnèylèuèvèplè rthtvtn cehtn
ntqlè≥. Rbnxtk ébshvf ésklfy fcnfv efìsn 

èièylt FÌInsî åfnsc åïkèuèylt ïvèh càhèg, 
cehtn cfkls. Jysî nesylskfhs Fvthbrf 
Ìóhfvf Infnnfhs fevfísylf rïhvtkthut 
rtîèyty ìjqsksg, Rjkjhfljlfís Ltydth ïyth 
vóhféfqsysî nóhfìns ébyfísyf rèhuèpèklè; 
Rfkbajhybz infnsylfís Gfkv Cghbyup 
Ltpthn vóhféfqsylf, Gjvjyf rjkktléèyèî 
Ïyth vóhféfqsylf, cjylfqfì, Öbknjy rjyfì 
àqkthè vty Gafqpth Byr. rjhgjhfnbdnè éb
yfìnfhsysî ìjhsyf tyuèpèkuty.

Rfhty Rbnxtk 1957 é. Vbxbufy infns, 
Åfnnk Rhbr ìfkfcsylf làybtut rtkuty. Jk 
rïhrtvïyth cfkfcsylfís åfrfkfdh lãhtétcèy 
Vbxbufylfís Rfkfvfpe rjkktléèyty fkífy, 
fk vfubcnh åfílfhkfvfcsy Rfkbajhybzlfís 
Rkäqhvjyn eybdthcbntnèylt åènèhlè.

R f h t y  R b n x t k  ( 1 9 5 7  é .  l à y b t u t  r t k u t y )

Rbnxtk, rjnjhfz ybrjulf yt åskf fgjkbnbx
ysv öeljéybrjvgtqpfébcnjv, bcgjkmpetn 
cdjq kbxyjcnysq vfrhjdpukzl yf vtcnyeñ b 
pfdtptyyeñ bp lheubö vtcn akjhe, xnjås bc
cktljdfnm ébpym ≤vfhubyfkmysö≥ hfcntybq, 
ghjbphfcnfñobö yf uhfybwt nfrbö nhbdbfkm

ysö ghbujhjljd Fvthbrb, rjbvb zdkzñncz 
gfhrjdst pjys. Rfr gbitn Fyy Ltktq bp 
veptz bcreccnd Ltydthf, rfhnbys Rbnxtk ≤cj
lthéfn d ctåt cnjkmrj cvsckjdsö pyfxtybq, 
crjkmrj ckjtd rhfcrb. Jyb gthtlfñn njyrbt 
hfpvsiktybz j ébpyb pfgflysö infnjd ldfl

R f h t y  R b n x t k  ( h j l b k f c m  d  1 9 5 7 )
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wfnm gthdjuj dtrf, j åscnhsö bpvtytybzö, 
rjnjhst vs pfvtxftv djrheu ctåz b rjnjhst 
jnrfpsdftvcz dbltnm≥. Åjktt ldflwfnb ktn 
Rbnxtk ébdtn b gbitn rfhnbys yf pfgflt 
Cjtlbytyysö Infnjd. Tç rfhnbys ibhjrj 
dscnfdkzñncz d CIF, b yföjlzncz d gjcnj
zyysö rjkktrwbzö veptz bcreccnd Ltydthf, 
Rjkjhflj, veptz gecnsyb Gfkv Cghbyup d 
Rfkbajhybb, veptt bcreccnd rjkktléf  

Gjvjys, b d rjhgjhfnbdysö rjkktrwbzö  
jntkz Öbknjy b rjhgjhfwbb Afqpth.

Rfhty Rbnxtk hjlbkfcm d 1957 ujle d 
Åännk Rhbr, Vbxbufy. Jyf gjkexbkf cntgtym 
åfrfkfdhf bcreccnd d rjkktlét Rfkfvfpe, 
Vbxbufy, b cntgtym vfubcnhf bpjåhfpbntkm
ysö bcreccnd d eybdthcbntnt Rkthvjyn,  
Rfkbajhybz.

Parking Lot Weeds No. 6, undated 
Oil on birch panel, 18 x 18 in.

Courtesy of the artist, and Robischon Gallery, Denver, Colorado

Fdnjnóhfì fqyfkfcsylfís fhfv iïg ∞6, efìsns åtkuècèp

Ìfqsî fífinf vfqks åjze, 45,7 ö 45,7 cv
Cehtniè vty Hjåbijy ufkthtzcsysî èknbgfnns hóìcfnsvty åthèkuty, Ltydth, Rjkjhflj infns

Cjhyzrb d gfhrjdjq pjyt ∞ 6, (åtp lfns)

Vfckj yf åthtpjdjv gfyyj, 45,7 ö 45,7 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv b ufkthttq Hjåbcrjy, Ltydth, Rjkjhflj
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Parking Lot Weeds No. 9, undated 
Oil on birch panel, 18 x 18 in.

Courtesy of the artist, and Robischon Gallery, Denver, Colorado

Fdnjnóhfì fqyfkfcsylfís fhfv iïg ∞9, efìsns åtkuècèp

Ìfqsî fífinf vfqks åjze, 45,7 ö 45,7 cv
Cehtniè vty Hjåbijy ufkthtzcsysî èknbgfnns hóìcfnsvty åthèkuty, Ltydth, Rjkjhflj infns

Cjhyzrb d gfhrjdjq pjyt ∞ 9, (åtp lfns)

Vfckj yf åthtpjdjv gfyyj, 45,7 ö 45,7 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv b ufkthttq Hjåbcrjy, Ltydth, Rjkjhflj
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Rene Megroz shows his broad perspective of 
life through his woodcarvings. Born in Zurich, 
Switzerland, in 1942, Megroz has traveled exten-
sively throughout the world; his exposure to many 
different cultures and lifestyles has allowed him to 
explore and expand his vision of the world.

The fine detailing of his work affirms the preci-
sion with which Megroz carves his wood sculp-
ture. Upon examination, one might consider the 

time, effort, and years of experience utilized to 
create such a sincere paradigm from a simple 
piece of wood, the balance between the real and 
the unreal.

Megroz’s works are found in private and public 
collections throughout the United States. He is 
represented by several established galleries, and 
exhibits each year at the Festival of the Arts in 
Laguna Beach, California.

R e n e  M e g r o z  ( b o r n  1 9 4 2 )

Htyt Vtuhjp fífinfy jqsg éfcfífy  
nesylskfhs fhìsks ïpèyèî ïvèhut ltuty rtî 
rïpìfhfcsy åèklèhtlè. Idtqwfhbzysî Wñhbö 
ìfkfcsylf 1942 ésks làybtut rtkuty Vtuhjp 
éth ifhsy fhfkfífy. Cfzöfn åfhscsylf jk 
rïgntuty fkefy nàhkè vãltybtnnth vty ïvèh 
càhe cnbklthèy rïhèg, ãktv nehfks rïpìf
hfcsy rtîtqneut vàvrèylèr fkls. Ïp nesy
lskfhsylfís ãhåèh åïkitrnèî itåthkèrgty 
éfcfkes Vtuhjplsî fífins cjylfq lãklèr 
gty yfìnsksìgty jznsysy rïhctntlè. Nesy
lsvty nfyscìfy rtplt jqíf fífi itåthèyèî 

ìfhfgfqsv fífinfy cjylfq rthtvtn, isyfqs, 
ïvèhlt åfh yãhct vty åjkvfqnsy yãhctyèî 
fhf éèuèy féshfnfnsy nesyls éfcfe àièy 
éóvcfífy efìsns, ràiìfqhfns, ãhè ésklfh 
åjqs itåthlèî ébyfífy nãéèhbåtcè nehfks 
jqkfyfcsp. Vtuhjplsî nesylskfhsy FÌI
nsî nàrgèhnàrgèhèylt étrtvtyièr éãyt  
ìjífvlsì ébyfìnfhlfy nfåeíf åjkfls.  
Itåthlèî nesylskfhs åèhytit nfysvfk  
ufkthtzkfhlf ìjqskífy éãyt ésk cfqsy 
Rfkbajhybz infns, Kfueyf Åbx ìfkfcsylf 
ïntnèy Ïyth atcnbdfkèylt rïhctnèkèg nóhfls.

H t y t  V t u h j p  ( 1 9 4 2  é .  l à y b t u t  r t k u t y )

Htpmåjq gj lthtde Htyt Vtuhjp gthtlftn 
cdjt ukeåjrjt dbltybt ébpyb. Ehjétytw  
Wñhböf, Idtqwfhbz (1942 u.h.), Vtuhjp jxtym 
vyjuj gentitcndetn gj cdtne. Jnrhsnjcnm 
r djcghbznbñ hfpkbxysö rekmneh b cnbktq 
ébpyb gjpdjkztn tve bccktljdfnm b hfcib
hznm cjåcndtyyjt dbltybt vbhf. Nofntkmyfz 
ghjhfåjnrf vtkmxfqibö ltnfktq cdbltntkm
cndetn j crhegektpyjcnb, c rjnjhjq Vtuhjp 
gjlöjlbn r cdjtq hfåjnt c lthtdzyysvb 
crekmgnehfvb. Ukzlz yf ybö, kturj vjéyj 

ghtlcnfdbnm, crjkmrj dhtvtyb, ecbkbq b vyj
ujktnytuj jgsnf gjnhtåjdfkjcm yf cjplfybt 
bp jåsxyjuj recrf lthtdf nfrjuj jåhfpwf 
bcrhtyyjcnb, nfrjuj åfkfycf yf uhfyb vtéle 
htfkmysv b ythtfkmysv. Hfåjns Vtuhjpf  
yföjlzncz d xfcnysö b ujcelfhcndtyysö  
rjkktrwbzö hfpkbxysö infnjd. Tuj ghtl
cnfdkzñn ytcrjkmrj bpdtcnysö ufkthtq, b 
jy rfélsq ujl dscnfdkztncz yf Atcnbdf
kt bcreccnd d Kfueyf Åbx, Rfkbajhybz.

H t y t  V t u h j p  ( h j l b k c z  d  1 9 4 2  u j l e )
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Untitled 
Rosewood, 5 x 5 ½ in. and 16 x 18 in.

Lent by Vartkess and Rita Balian, Washington, D.C.

Fnfes éjì

Gfkbcfylh fífis, 12,7 ö 14 cv éãyt 40,6 ö 45,7 cv
Dfhnrtcc gty Hbnf Åfkbfy efìsnif ìjklfyeíf åthuty, Dfibyunjy ìfkfcs

Åtp yfpdfybz

Gfkbcfylhjdjt lthtdj, 12,7 ö 14 cv b 40,6 ö 45,7 cv
Ghtljcnfdktyj yf dhtvz Dfhnrtcc b Hbnjq Åfkbfy, infn Dfibyunjy
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Born in 1954, Keith Ragone was educated at 
the Pennsylvania Academy of the Fine Arts in 
Philadelphia and received his Master of Fine 
Arts degree from the School of Visual Arts in 
New York City. Since 1977 his work has been 
shown in numerous group and solo exhibitions. 
In 1998 Ragone was awarded a Ballinglen Arts 
Foundation Artist Residency in Ireland. He 
has also received fellowship and scholarship 
awards from the New Jersey State Council on 

the Arts, the School of Visual Arts in New York 
City, and the Pennsylvania Academy of the Fine 
Arts in Philadelphia. Ragone’s work is in many 
collections, including those of Chase Manhattan 
in New York City, as well as Buchanan Ingersoll, 
Duane Morris & Heckscher, Greitzer & Locks, 
Knipes Cohen, and Provident Mutual Trust, all in 
Philadelphia. 

The artist resides in Newfield Borough, in 
Gloucester County, Pennsylvania.

K e i t h  R a g o n e  ( b o r n  1 9 5 4 )

1954 é. làybtut rtkuty Rbn Häujy Abkf
ltkmabz rïhrtv ïyth frfltvbzcsylf åèkèv 
fkls, rïhrtv ïyth cfkfcsylfís vfubcnh 
lãhtétcèyt YmñQjhr ìfkfcsylfís Åtqyt 
ïythè vtrntåèylt jìsls. 1977 ésklfy åthè 
jysî nesylskfhs rïgntuty étrt éãyt njg
nsì rïhvtkthlt rïhctnèkèg rtktlè. 1998 és
ks Häujy vshpf Åjkkbyukty ïyth ìjhsyfy 
Bhkfylbzlf éóvsc 
ècnteut éjklfvf fkf
ls. Cjylfqfì, jk 
YmñLéthcb infns 
Ïyth rtîtcèyty, Ymñ
Qjhr ìfkfcsylfís 
Åtqyt ïythè vtrntåèyty 
éãyt Abkfltkmabz
lfís Gtycbkmdfybz 
rïhrtv ïyth frfltvbz
csyfy jìe uhfynnfhsy 
étîèg fkls. Häujyysî 
nesylskfhs rïgntuty 
ébyfìnfhíf ìjcskífy, 

jkfhlsî èièylt YmñQjhr ìfkfcsylfís Xtqp 
Vfyöännty, cjylfqfì, Åñrfyfy Byuthcjk, 
Lñäqy Vjhhbc ‡ Ötrith, Uhfqnwth ‡ Kjrc, 
Yfqgc Rjeäy éãyt Ghjdbltyn Vñxefk Nhfcn 
(åfhksís Abkfltkmabzlf jhyfkfcìfy) åfh.

Cehtniè Gtycbkmdfybz infns, Ukfectcnth 
fqvfísylfís Ymñabkl Åjhje ìfkfcsylf  
nóhfls.

R b n  H ä u j y  ( 1 9 5 4  é .  l à y b t u t  r t k u t y )
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Rbn Häujy hjlbkcz d 1954 ujle, gjkexbk 
jåhfpjdfybt d frfltvbb bpjåhfpbntkmysö bc
reccnd Gtycbkmdfybb d Abkfltkmabb b åsk 
eljcnjty cntgtyb vfubcnhf d irjkt bpjåhf
pbntkmysö bcreccnd YmñQjhrf. C 1977 ujlf 
tuj hfåjns htuekzhyj dscnfdkzñncz rfr yf 
cjdvtcnysö, nfr b gthcjyfkmysö dscnfdrfö. 
D 1998 ujle Häujy åsk dsåhfy Ajyljv bc
reccnd Åbkkbyukty lkz hfåjns d öeljétcn
dtyyjq htpbltywbb d Bhkfylbb. Jy nfrét 
gjkexfk cnbgtylbb Ujcelfhcndtyyjuj cjdtnf 

gj bcreccnde YmñLéthcb, irjks bpjåhf
pbntkmysö bcreccnd YmñQjhrf b frfltvbb 
bpjåhfpbntkmysö bcreccnd Gtycbkmdfybb, 
Abkfltkmabz. Hfåjns Häujyf yföjlzncz dj 
vyjubö rjkktrwbzö, drkñxfz Xtqp Vfyötn
nty d YmñQjhrt, Åfxfyfy Byuthcjkk, Lefy 
Vjhhbc ‡ Ötrith, Uhtqnwth b Kjrc, Yfqgc 
Rjöty, b Nhfcn Ghjdbltyn Vmñxtk d Abkf
ltkmabb. Öeljéybr ébdtn d Ymñabkl Åjhj, 
uhfacndf Ukjcnth, Gtycbkmdfybz.

R b n  H ä u j y  ( h j l b k c z  d  1 9 5 4  u . )

Untamed Landscape, 1994. Oil on paper, 22 x 30 in. overall
Courtesy Locks Gallery, Philadelphia, Pennsylvania.

Éfåfqs nfåbífn rïhèyècè, 1994. Ìfífp, vfqks åjze, 55,9 ö 76,2 cv; 
55,9 ö 152,4 cv njksì lbgnbö. Kjrc ufkthtzcsysî èknbgfnns  
hóìcfnsvty åthèkuty, Abkfltkmabz, Gtycbkmdfybz infns

Cnhjgnbdsq gtqpfé, 1994. Åevfuf, vfckj, 55,9 ö 76,2 cv,  
55,9 ö 152,4 cv, njnfkmysq lbgnbö. Kñåtpyj ghtljcnfdktyj  
ufkthttq Kjrc, Abkfltkmabz, Gtycbkmdfybz



�0

Michael Rohde was born in Fort Worth, Texas, 
and was initially a self-taught weaver, working 
with a lap loom, but later received formal training 
in drawing, color, and design at the Alfred C. 
Glassel School of Art of the Houston Museum of 
Fine Arts, Texas. 

Trained both in art and the sciences, with a 
Ph.D. in Biochemistry, Rohde has been working 
in both fields since the early 1970s. In 1998 he left 
his position as director of a research laboratory 
to concentrate on his hand weavings. Of his 
inspiration Rohde explains: “an idea for a new 
piece will come from a chance view of a color 
combination, or a geometry. A garden in Oaxaca, 

Mexico, or the profusion of blues seen in the 
ceramic tiles of Istanbul…the results may be far 
away from the original image, but still have roots 
there.”

Over the years, activities and responsibilities 
have included positions as Program Chair for 
Guilds in Houston, Texas (Hand Weavers and 
Fiber Artists), and Ventura, California; President 
of the Houston Handweavers Guild; co-founder 
of Village Handcrafts fine handcrafts gallery in 
Houston; and President of Designing Weavers 
in California. His work is in public and private 
collections, including the Art Institute of Chicago, 
Illinois, and the offices of AT & T, Dallas, Texas.

M i c h a e l  F.  R o h d e  ( b o r n  1 9 4 3 )

Vfqrk Hjl Ntöfc infnsylfís Ajhn Ejhc 
ìfkfcsylf làybtut rtkuty. Nèuèyièkèrnè ïpè 
àqhtyuty ìjkïyth flfvs ifísy nèuèy cnfyj
usvty éóvsc ècntuty. Rtqèyèhtr cehtn cfke, 
åjze éãyt lbpfqy éfcfe åjqsyif Ntöfcnfís 
Ömñcnjy rïhrtv ïyth vóhféfqs éfysylfís 
Fkmahtl C. Ukfcctk fnsylfís Ïyth vtrntåè
ylt lãhèc fkls.

Ïyth éãyt ísksv cfkfcsylf lf åèkèv 
fkífy, åbjöbvbz ísksvlfhsysî ljrnjhs 
lãhtétcèyèî btuthè Hjl 1970ésklfhlsî åfc
nfgìs rtptîèyty jcs trè cfkflf ìfnfh tîåtr 
tnèg rtktlè. 1998 ésks pthnnte kfåjhfnjhbz
cs lbhtrnjhs kfefpsvsy nfcnfg, jk ìjkvty 
njìe éóvscsyf åtn åóhls. Ïpèyèî ifåsnsy 
Hjl åskfq ltg nàcèylèhtlè: ≤éfîf åèh nesy
ls isífhe nehfks jq åjzekfhlsî ìjcgfcsy 
rïhutylt nefls ytvtct jys utjvtnhbzlfy 
fkeíf åjkfls. Jfrcfrflfís (Vtrcbrf) åfe
åfìif ytvtct Cnfvåeklfís rthfvbrfksì 

rfatkmlthltuè rïr nàcnèî åfcsvlsís ... yãnb
étcèylt isììfy nesyls nàgyócìfíf vàkltv 
óìcfvfes vàvrèy, åèhfì jysî nfvshs cjk 
éfìnf éfnsh≥.

Åèhytit ésklfh åjqs Hjl Ntöfc, Ömñcnjy 
ìfkfcs vty Rfkbajhybz, Dtynehflfís Ìjk 
njìsvfiskfhs vty nfkisìns vfnthbfk
lfhvty éóvsc ècntqnèy cehtnièkth óqsvs
ysî åèh åfílfhkfvfcsysî nïhfífcs åjksg 
ìspvtn fnìfhls. Cjylfqfì, Ömñcnjy ìjk 
njìsvfiskfhs óqsvs ghtpbltynè, Ömñcnjy 
ìfkfcsylfís Fesklsì ìjkïyth itåthkthè 
ufkthtzcsysî ntî ìóhsknfqiscs éãyt Rfkb
ajhybzlfís njìsvf lbpfqythkthè óqsvsysî 
ghtpbltynè åjksg tîåtr tnnè. Jysî nesy
lskfhs ìjífvlsì éãyt étrt ébyfìnfhlf, 
cjysî èièylt Bkkbyjqc infns, Xbrfuj ïyth 
bycnbnensylf, cjylfqfì, AT&T rjvgfybzcs
ysî Ntöfc, Lfkkfc ìfkfcsylfís rtîctkthèyt 
ìjqskífy.

V f q r k  A .  H j l  ( 1 9 4 3  é .  l à y b t u t  r t k u t y )
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Vfqrk Hjl hjlbkcz d Ajhn Ejhct, Ntöfc. 
Dyfxfkt hfåjnf yf nrfwrjv cnfyrt åskf lkz 
ytuj edktxtybtv, yj pfntv jy pfrjyxbk irj
ke bcreccnd Fkmahtlf C. Ukfccf ghb veptt 
bpjåhfpbntkmysö bcreccnd Ömñcnjyf, Ntöfc, 
ult gjkexbk ghjatccbjyfkmyst pyfybz gj hb
ceyre, wdtne b lbpfqye.

Cnfd lbgkjvbhjdfyysv cgtwbfkbcnjv d jå
kfcnb bcreccndf d ljgjkytybt r yfexyjq cnt
gtyb ljrnjhf yfer d jåkfcnb åbjöbvbb, Hjl 
ecgtiyj cjxtnfk hfåjne d jåtbö jåkfcnzö c 
yfxfkf ctvbltcznsö ujljd ghjikjuj dtrf. 
D 1998 ujle jy eitk c gjcnf lbhtrnjhf yf
exyjbccktljdfntkmcrjq kfåjhfnjhbb, xnjås 
crjywtynhbhjdfnmcz yf ndjhxtcrjq hfåjnt. 
Cdjt dljöyjdtybt Hjl jåüzcyztn nfr: ≤Bltz 
bpujnjdktybz yjdjuj gjkjnyf ghböjlbn njulf, 
rjulf ckexfqyj dblbim rfrjtnj cjxtnfybt 
wdtnjd bkb utjvtnhbxtcrbö ajhv – cfl d  

Jrcfrf, Vtrcbrf, bkb åjufncndj ujkeåjuj 
wdtnf rthfvbxtcrbö gkbnjr d Cnfvåekt... D 
bnjut, rfr ås jrjyxfntkmysq jåhfp yt åsk 
lfktr jn bcnjxybrf dljöyjdtybz, dkbzybt gj
cktlytuj dct hfdyj åeltn ghjcvfnhbdfnmcz.≥

D ntxtybt dctö änbö ktn cathf ltzntkmyjc
nb b pfybvftvst gjcns Hjlf nfrét drkñxf
ñn ghtlctlfntkmcndj d Ubkmlbzö (öeljéybrb 
ntrcnbkz b nrfxb), Ömñcnjy, Ntöfc b Dtyne
hf, Rfkbajhybz, b ghtpbltyncndj d Ubkmlbb 
nrfxtq Ömñcnjyf. Jy – jlby bp jcyjdfntktq 
ufkthtb öeljétcndtyyjuj ghjvsckf Dbk
ktlé Öfylrhfanc d Ömñcnjyt, b ghtpbltyn 
Jåotcndf nrfxtqlbpfqythjd Rfkbajhybb. 
Tuj hfåjns yföjlzncz d ujcelfhcndtyysö  
b xfcnysö rjkktrwbzö, drkñxfz bycnbnen  
bcreccndf Xbrfuj, Bkkbyjqc, b jabcs AT & T, 
Lfkkfc, Ntöfc.

V f q r k  A .  H j l  ( h j l b k c z  d  1 9 4 3 u . )
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Partita, 2002
Hand dyed wool on linen warp, 87 x 54 in.
Courtesy of the artist, Westlake Village, California

Ufhvjybz, 2002

Kmyzyfz jcyjdf, hexyfz hjcgbcm ithcnzyjuj  
gktntybz, 221 ö 137,2 cv. Kñåtpyj ghtljcnfdktyj 
fdnjhjv, Etcnktqr Dbkktlé, Rfkbajhybz

Gfhnbnf, 2002

Fcnfhs rtytg, ìjklfy åjzkífy, éàyyty njìskífy 
vfnf, 221 ö 137,2 cv. Cehtnièyèî èknbgfnns hóìcf
nsvty åthèkuty, Etcnkäqr fesks, Rfkbajhybz

Pastorale, 2002
Hand-dyed wool on linen warp, 87 x 53 ½ in.

Courtesy of the artist, Westlake Village, California

Gfcnjhfkm, 2002

Fcnfhs rtytg, ìjklfy åjzkífy, éàyyty  
njìskífy vfnf, 221 ö 135,9 cv.  

Cehtnièyèî èknbgfnns hóìcfnsvty åthèkuty,  
Etcnkäqr fesks, Rfkbajhybz infns

Gfcnjhfkm, 2002

Kmyzyfz jcyjdf, hexyfz hjcgbcm ithcnzyjuj  
gktntybz, 221 ö 135,9 cv. Kñåtpyj ghtljcnfdktyj 

fdnjhjv, Etcnktqr Dbkktlé, Rfkbajhybz
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Mary Zicafoose lives on the Nebraska prairie, 
operating a one-woman studio, designing, dyeing, 
and weaving tapestries and rugs. She uses color 
boldly, drawing upon weaving techniques and ar-
chetypal symbols that are classic and timeless. Her 
work is characterized by large fields of intensely 
saturated color and contemporary applications of 
weft-face Ikat tapestry. Zicafoose received her 

Bachelor of Fine Arts degree from St. Mary’s 
College, Notre Dame, Indiana. Graduate studies 
in art included the School of the Art Institute of 
Chicago, Illinois, and the University of Nebraska, 
Lincoln. She credits her courage at the dye pot to 
the influence of painter Mark Rothko, and her  
designs to every textile she has seen and touched.

M a r y  Z i c a f o o s e  ( b o r n  1 9 5 0 )

Vähb Pbrfaep Ytåhfcrf lfkfcsylf nóhf
ls. Ïpè ífyf éóvsc ècntqnèy cnelbzlf uj
åtktylth vty rèktvlthlè åjze, ìóhfcnshe 
éãyt njìevty fqyfkscfls. Jk njìe ãlècnthè 
éãyt rkfccbrfíf fqyfkífy ãhè tiìfify 
tcrèhvtqnèy rïyt åtkuèkthvty ìfnfh åjze
kfhls åfnsk ìjklfyfls. Jysî nesylskfhs 
vjksyfy ìfysììfy åjzekfhvty thtritktytlè 
éãyt brfn cnbkèylt njìskífy ujåtktylthlèî 
ìfpèhuè pfvfyís nàhkthè ïhytr nfgìfy. Pb
rfaep rïhrtv ïyth cfkfcsylfís åfrfkfdh 

lãhtétcèy Bylbfyflfís Yjnh Lfv eybdth
cbntnèyèî éfysylfís Ãekbt Vfhbz rjk
ktléèyty fkls. Jk Bkkbyjqc infns, Xbrfuj 
ïyth bycnbnens vty Kbyrjkmylfís Ytåhfcrf 
eybdthcbntnè ìfåshífcsylf vfubcnh åfílfh
kfvfcsy åènèhlè. Jk ïpèyèî cfy fkefy åjzels 
ìjklfye itåthkèuèyt cehtniè Vfhr Hjcrjysî 
sìgfk tnrtyèy, fk ïpè rïhuty ãhè ìjksyf  
fkífy ãhåèh njìsvf éóvscnsî lbpfqythkèr 
ifåsn åthutyèy fqnfls.

V ä h b  P b r f a e p  ( 1 9 5 0  é .  l à y b t u t  r t k u t y )

Vähb Pbrfaep ébdtn d ghthbzö Ytåhfcrb, 
bvttn cjåcndtyyeñ cnelbñ, ult pfybvftncz 
hfphfåjnrjq, hjcgbcmñ b nrfxtcndjv ujåtkt
yjd b rjdhjd. Jyf cvtkj bcgjkmpetn cjxtnf
ybz wdtnjd c hfpyjjåhfpyjq cnhernehjq gkt
ntybz b fhötnbgbxtcrbt cbvdjks, rjnjhst 
zdkzñncz rkfccbxtcrbvb b dytdhtvtyysvb. 
Lkz tç hfåjn öfhfrnthys åjkmibt ghjcnhf
ycndf byntycbdyj yfcsotyyjuj wdtnf b bc
gjkmpjdfybt nhflbwbjyyjuj gktntybz d cnbkt 
Brfn rfr cjdhtvtyyjq fggkbrfwbb. Pbrfaep 

gjkexbkf cntgtym åfrfkfdhf bpjåhfpbntkm
ysö bcreccnd d rjkktlét Cdznjq Vfhbb, 
Yjnh Lfv, Bylbfyf. Nfrét jyf pfrjyxbkf 
irjke bycnbnenf bcreccnd Xbrfuj, Bkkbyjqc, 
b eybdthcbntn Ytåhfcrb, Kbyrjkmy. Cdjñ 
cvtkjcnm d bcgjkmpjdfybb wdtnf jyf jåüzc
yztn dkbzybtv öeljéybrf Vfhrf Hjnrj, f 
bcnjxybr lbpfqythcrbö bltq – ntrcnbkmysvb 
hfåjnfvb, rjnjhst jyf rjulfkbåj dbltkf b 
joeofkf ghbrjcyjdtybtv.

V ä h b  P b r f a e p  ( h j l b k f c m  1 9 5 0 )
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New Fire Triple Helix, 2003
Slit woven tapestry rug, hand dyed  
and woven wool on linen, 51 x 41 in.  
Courtesy of the artist, Omaha, Nebraska

Éfîf éfksyls ài ìfåfnns ibshisì, 2003

Ujåtktyyty nèuèkuty rèktv, ìjkvty åjzkífy, éày 
fhfkfcnshskífy rtytg vfnf, 129,5 ö 104,1 cv
Cehtnièyèî èknbgfnns hóìcfnsvty åthèkuty,  
Jvföf, Ytåhfcrf

Yjdfz juytyyfz nhjqyfz cgbhfkm, 2003

Ujåtktyjdsq rjdth, hexyjt jrhfibdfybt,  
dgktntybt ithcnb d kmyzyst ybnb, 129,5 ö 104,1 cv
Kñåtpyj ghtljcnfdktyj fdnjhjv,  
Jvföf, Ytåhfcrf

Night Fire, 2003
Slit woven tapestry rug, hand dyed and  

woven wool on linen, 60 ½ x 43 in.
Courtesy of the artist, Omaha, Nebraska

Nàyuè ïhn, 2003

Ujåtktyyty njìskífy rèktv, ìjkvty åjzkífy, éày 
fhfkfcnshskífy rtytg vfnf, 153,7 ö 109,2 cv
Cehtnièyèî èknbgfnns hóìcfnsvty åthèkuty,  

Jvföf, Ytåhfcrf

Yjxyjq rjcnth, 2003

Ujåtktyjdsq rjdth, hexyjt jrhfibdfybt, dgktnt
ybt ithcnb d kmyzyst ybnb, 153,7 ö 109,2 cv

Kñåtpyj ghtljcnfdktyj fdnjhjv,  
Jvföf, Ytåhfcrf
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Fkísc  Dfibyunjy  Fyyb Léjycjy, ≤Tkièkèrnthltuè ÏYTH≥ åfí
lfhkfvfcsysî lbhtrnjhs • Dbhlébybz Ijh, Ïyth nãkèvuthè • 
Bvnbfp Öfabp, Rèiè nãkèvuth • Htåtrrf Rkfhr, Èc ìfífplfhsy 
éàhuèpeiè • Vfhcbz Vft, Åfcsksvlfh htlfrnjhs • Cfkkb Vfy
cabkl, Åfcsksvlsì éjåfkfhls àqktcnèheiè  Fkvfns  Thnïht 
Jhfpfq, Ìfpfì nèkèyt felfhífy • Bhbyf Hecfrjdf, Jhsc nèkèyt 
felfhífy • Yfjvb Afqutyåfev, Ktqkf Fqnveöfyjdf, Fìvfhfk 
Vóìfyjdf, Kñlvbkf Cvbhyjdf, Fqyóh Cslsìjdf, Htlfrnjhkfh 
• Nfkufn Ufkbvjd, Ajnjuhfa  Dtyf  Yfnfkb Vfqth, Lbpfqyth

Åkfujlfhyjcnm  Dfibyunjy  Fyyt Léjycjy, lbhtrnjh ghj
uhfvvs gjcjkmcnd gj bcreccnde • Dbhébybz Ijh, rehfnjh • Bv
nbfp Öfabp, fccbcntyn rehfnjhf • Htåtrrf Rkfh, htubcnhfnjh • 
Vfhcbf Vfqj, htlfrnjh geåkbrfwbq • Cfkkb Väycabkl, rjjhlb
yfnjh ghjtrnjd gj geåkbrfwbzv  Fkvfns  Thnjht Jhfpfq, gt
htdjl yf rfpföcrbq zpsr • Bhbyf Hecfrjdf, gthtdjl yf heccrbq 
zpsr • Yfjvb Afqutyåfev, Ktqkf Fqnveöfyjdf, Frvfhfk Verf
yjdf, Kñlvbkf Cvbhyjdf, Fqyeh Cslsrjdf, htlfrnjhs • Nfkufn 
Ufkbvjd, ajnjuhfa  Dtyf  Yfnfkb Vfqth, lbpfqyth
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